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The welcoming speech was presented by Prof. Dr. Heiner Roetz, Vice Dean of
East Asian Studies at the Ruhr University Bochum (RUB) who mentioned the
significance of a multidisciplinary workshop to the consolidation and expansion of
Taiwan Studies in Germany. This was especially the case at RUB in terms of future
cooperation with Japanese and Korean studies in the internationalization. Mr Chang
Wei-ta, Representative Office of Taiwan in Berlin praised the successful continuation
of the activities of the Taiwan Research Unit, established by the late Helmut Martin in
1999 and thanked the organizing institutions MOE, NTNU and RUB for this
wonderful opportunity of the two day conference entitled “Taiwan literature off the
mainstream: Between languages, ethnicities and media”. Dr. Henning Kléter (RUB)

opened the conference.

The first panel, “Neglected literature” featured the presentations by Prof. Faye
Kleeman (University of Colorado). Her paper entitled “Off the Beaten Path:
(Post)colonial Travel Writing on Taiwan” singled out several Japanese travelogues
and discussed their particular content against the background of the rising Japanese
empire and the concurrent interpretation of the civilization discourse. The discussion
was presented by Dr Riidiger Breuer (RUB), who pointed out the possibility for
comparative research on colonial travel literature in a future research agenda. Dr. Li
Khin-huann’s (NTNU) presentation was entitled “The Facts and Fate of Taiwan’s
Earliest Vernacular Literature: Taiwanese Romanized Literature” in which he also
drew attention to some of the neglected writings in the corpus of Taiwanese
romanized writings. The discussion by Dr. Heylen (NTNU) centralized the making
public of off-mainstream Taiwanese Romanized literature that goes beyond the now

canonized Church News publication. The discussant also drew attention to the use and
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clarification of terminology. This point was further taken up by Prof. Raoul Findeisen
(Comenius University, Bratislava) during the general discussion who called for a clear
definition of Taiwanese literature. It was suggested to pay particular attention to uses
of terminology throughout the conference.

The afternoon panel, “Unwritten Language” shifted the attention to individual
authors that are representative for the history of writing in Taiwan history. Dr. Ann
Heylen (NTNU) talked about Cai Peihuo in “Idiosyncratic Forms in Personal Writing:
The Diary of Cai Peihuo (1929-1936)” while Dr. Henning Kléter (RUB) focused on
Lian Yatang and Huang Shihui in “Negotiating Language: A Comparison of Huang
Shihui and Lian Yatang”. Both papers addressed the difficulties in bringing the topic
of script reform to a wider audience and were examples of language planning “from
below”. The discussant of Heylen’s paper, Li Khin-huann drew attention to the role of
the Presbyterian Church in Cai’s life. The discussant of Kléter’s paper, Faye Kleeman
was not convinced that Lian Yatang was part of “from below” process. Questions
from the floor and the general discussion furthered the debate on terminology usage.
For example, the interchangeable use of “transcription” and “transliteration” in
Heylen’s paper and the definition of “from below” in Kl&ter’s paper.

The last panel in the afternoon of the first day was the Graduate Students panel.
Tana Dluhosova’s paper, “The Concepts of Cultural Field and Literary Style in the
Study of Early Postwar Taiwanese Literature” singled out short stories in children’s
readings and discussed how these short stories with a changed narrative in the early
postwar years fit with the overall theme as neglected literature. Julia Schultz shared
her MA thesis entitled “Modern Poetry in Taiwan”. Both the discussants praised the
papers for their thoroughness and encouraged the students. The questions from the
floor also focused on terminology. For instance it was debated whether to use Taiwan
or Taiwanese in relation to poetry and the definition of modern in relation to

Taiwanese poetry.

The second day morning panel, “Unprinted media” centralized manuscripts and
digital media. Prof. Raoul Findeisen presented the several stages of manuscript layers,
using the example of Wang Wenxing’s “Family Complaint” in “An Inquiry into
Interventions on Two Manuscripts Stages of Jiabian by Wang Wenxing”. His
theoretical understanding was based on the French model of genetic criticism (dossier
genetique). In “The Impact of Media on Taiwanese Literature: Examples from the
Publishing and Creative Industries,” Chia-Sui Crystal Sun (National Dong Hwa
University) used several visual illustrations of digital media pertaining to topics in
aboriginal literature. The discussant Prof. Liou Liang-ya (NTU) pointed out the



significance of metalingual signs in the analysis of both papers. She also drew
attention to wider problems in the adaptation of literature in the media, and called for
a comparative perspective on minorities in literary analysis. This debate was
continued during the general discussion. Heylen inquired the extent to which it was
possible to single out one example and develop it as a case study paying attention to
the notion of digitalization in cybernet culture, national media and its reception within

the local indigenous community.

The afternoon session, “Unknown Ethnicities” included the presentations by
Prof. Liou Liang-ya and Dr. Darryl Sterk (University of Alberta). Liou Liang-ya’s
presentation “Cultural Translation in Tian Yage’s Short Stories™ elaborated the notion
of minorities in literary analysis. Darryl Sterk in “Indian Giver? Gift Economy in
Aboriginal Literature from Taiwan” focused on the issue of naming to the problem of
defining ethnicity and global modernity. The discussant Raoul Findeisen drew once
more attention to how we should define aboriginal literature, and contrasted the
definitions used in both papers. Is aboriginal literature only about identity? During the
general discussion, Dr Christine Moll-Murata (RUB) enquired about the economic
significance of gift culture in Asia-Pacific nations. Other pertinent questions pertained
to explanations how ethnicity has become a commodity, how literature is received for
whom it is written and about the magic capacities of the oral tradition.

The Closing Discussion summarized the main points during the two-day
conference. The aim of this discussion session was to develop a rigorous framework
of key research questions and hypotheses that will enable each participant to rewrite
her/his paper for publication in a coherent edited volume. Participants also discussed
the timeframe and editorial procedures. It was agreed that the multi-disciplinarity of
the conference has been extremely helpful in clarifying some of the easily overlooked
themes. These were terminology and bringing out unknown (off-mainstream) sources
that in a general discussion of the field would not have come to the attention.
Particular reference was made to examples of literary genres such as adventure
seafaring travel writing and non-traditional stories rewritten in a literary style that
suits children stories juvenile (Kleeman and Dhluhosova). The implementation of new
societies systems or its accompanied programs of modernization and language
standardization questioned the undercurrent how out of ideological convictions people
believe how a language should be written (Li, Heylen, Kléter). Manuscripts are being
reproduced but not being studied (Findeisen). Ethnicity has become a commodity in
literature (Sun, Liou, Sterk). In all these papers the main surfacing issue focused on
the often assumed interrelationship between civilization and standardization. The
attempt in all papers was to steer away from a narrow ‘identity’ discussion.
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In conclusion, the contribution to the field of Taiwan Studies with this
conference revealed

Terminology

Unknown sources

Expansion is needed in the field of digital media and politics of publishing in
correlation with literary and historical topics

il ol =

During the closed door discussion, it was agreed on a forthcoming publication.
Two suggestions have been made. The first was top have the papers published as an
edited volume within the Studia Formosiana series, published by the host institution
(TCL). The costs of the volume (publication subsidy, professional proofreading) will
be bome by the host institution. The second option, suggested by Prof Raoul
Findeisen, was to publish a thematic issue in the joumnal Srudia Orientalia (2012).
Discussions with the panelists are still ongoing and results of publication are expected
In two years.
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The preparation of the conference with the local partner RUB in Germany has
been mainly conducted through a consistent email communication. Presenters were
contacted and kept informed with circulars throughout the months of August,
September and October on a weekly basis.
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The financial administration of the conference clearly showed a transparent
model for conference organization in Taiwan. This model, however, is of limited
utility when it comes to international cooperation. This required an enormous amount
of additional paperwork, not only for the NTNU partner but also for the host
university (RUB), and for the panelists who after return to their country received extra
emails. In this respect, the European university structure compared with the
Taiwanese model, does not take the following arrangements or provisions into

account:

1.4 58 ﬁ The imbalance in the amount of money located to (expensive)
accommodation and to (inexpensive) printing & stationary expenditures.

3 34 suggestion to revise the 2000NT per night limit rate. This rate is too low for
hotels in foreign cities. The partial funding also complicates the invoice policies as the
host university and the Taiwan partner university are required to submit one invoice
for administration. Hotel accommodation should be subject to full reimbursement if
an adequate (maximum three stars) category has been reserved.

2.Ep ] % Two points can be made. First, the preparation of a conference often
requires academic materials such as books which are not always available in the
library. Especially conferences that aspire to draw new hypotheses in their findings
benefit from the purchase of new and recent academic materials that can be used by
staff and students. One example that draws from this conference is the attention paid
to aboriginal literature. Aboriginal literature is defined by some as minority literature
and is a new topic in the field of literary analysis. However, there was no budget
available in the printing and stationary category to purchase books on aboriginal
literature to make the students and staff familiar with this topic. In this respect, one of
the aims of the conference is severely overlooked: bringing Taiwanese literature to the
European students. Second, increasingly European universities implement
e-commerce for their internal invoice policies. This new type of e-invoice should be
taken into consideration by the Taiwan funding administration and it should be
accepted (not suspiciously questioned) that foreign invoices can be less detailed than
the classical paper-print invoice or are different in layout to the custom of elaborate
invoicing in Taiwan.

## 3. suggestion to include the purchase of books as a separate category to enhance
the visibility of Taiwan Studies publication in European (foreign) universities, and

flexibility with international e-invoice policies.

3.3 % was limited to Taiwan. There is a clear lack of financial compensation for

helping students (office-in-help) and administrative support in the host university.
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Although international institutes usually have student assistants, their tasks are usually
bound to particular projects.

# ¥ to include a category that provides a lump-sum that can be used for
office-in-help and administrative support spent according to the regulations of the

European university.

4.% 38 & Because of foreign languages and unlike the USA where there is a close
contact between the university and overseas Taiwanese communities, panelists were
more dependent on taxi services. It should also be taken into account that foreign
countries may have a different transportation culture, i.e. bicycle culture, no limousine
supported service at the university, limited bus and metro system, taxi-on-demand
service.

2 3#: suggestion for more flexibility that allows a reasonable fee to be spent on
taxi/alternative transportation.

5x3% % 1% 3] T & - £ % The detailed policy of allocating fees for presentation,
discussant and moderator in smaller scale conferences is not always the most efficient
to the program planning in suggesting appropriate discussants and moderators. This
policy also requires elaborate work prior to departure for the conference that was
needed to prepare each time a different form for every panelist to fill out and sign
during the conference. Also questions were raised with regard to the differences in
fees for participants based on their nationality and region of employment.

# 3 suggestion to be more flexible in the total amount of money allocated on a daily

basis to panelists who are presenters and discussants.

(=) B wrr AR

Another issue concerns the strict time framework. Currently, the whole
application process, the conference itself and the post-conference administration all
have to be completed within one fiscal year. This leaves little time for flexibility when
it comes to cancellations and other unexpected developments. More importantly, there
is relatively little time between the confirmation of funding (August) and the
beginning of the conference (early November). If these conferences are supposed to
contribute to top-quality research by international standards, much more time for
paper preparation and pre-conference paper exchange would be required. More
preparation time would also leave more time for international announcements which
would in turn guarantee more international exposure of the conference.

13



In sum, funding for conferences organized through bilateral cooperation
between a Taiwanese and non-Taiwanese university will certainly contribute to
Taiwan’s academic internationalization and the international development of Taiwan
Studies. This laudable initiative, however, is jeopardized by the rigid bureaucratic
corset that comes along with the funding.
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Faye Yuan Kleeman

Off the Beaten Path:
(Post)colonial Travel Writings on Taiwan

I. Introduction: Narrating Other, Narrating Self

This paper deals with an area of Taiwanese literature that is off, way off from the
mainstream. In fact, in some circles it may not even qualify as “Taiwanese
Literature.” If the term “mainstream” implies “common,” “popular,” “easily
accessible,” and “commercially viable,” the current discussion gestures to a very
different sphere of literary production. The language used in this body of
literature is not Chinese but Japanese and the writers are Japanese authors,

colonial settlers, travelers, and ex-soldiers.

If Taiwanese literature can be defined as written by Taiwanese writers (a loaded
term) and/or on the subject matters related to Taiwan, then the body of literature
dealt with here would belong to the latter category. Focusing on the travel writing
of Taiwan, my paper explores the construction of “Taiwan” in the colonial and
postcolonial eras by various Japanése writers and Taiwanese writers who wrote in

the Japanese language.

Initially, I wanted to bring in a comparative perspective by contrasting travel
writings written by the native Taiwanese to those written by Japanese writers
during the colonial period in order to think through issues related to modernity,
locations, and identity. But surprisingly, I found almost no writings during that

period by native Taiwanese writers.

In the classical sense, there were several famous travelogues (yizji #£52) such as
Yu Yonghe’s 88K Bihaijiyou # # 42 3#%, Luo Dachun’s B K& Taiwan
haifang bing kaishan riji BB BIIL A 52, Hu Chuan’s #48 Taiwan riji yu
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binggi BB AFCEAE RN , and Jiang Shiche’s ¥ Ei# Taiwan riji BB A, just

to name a few.

However, these travelogues to and in Taiwan were all written in the 17 to 19"
centuries, in other words, prior to the Japanese Colonial period. The authors of
these records were predominately officials on expeditions and some exiled
literati.' On the other hand, around the same period, the Taiwanese writer Cai
Tinglan ZLXEB (1801-1859) delineated his unexpected journey to Vietnam in
Hainan zazhu #BR8 5% (1837). But it scems that until the post-martial law era
in the late 1980s, there was an absence of discourse on Taiwan. The nostalgic
longing for a primordial landscape and for the grandeur of historical sites and
monuments were directed toward the other side of the Taiwan Strait. Perhaps the
writing of the Other (be it people or natural landscape) inevitably takes the eye of
an outsider. The genre of travel writing stems from meaning-making on the
strange and exotic (colonial) frontier. That is, the constructions of Taiwan, both in
the pre-colonial and colonial period are seen through the “imperial gaze.” No
other writings within the confines of “Taiwanese literature”, either mainstream or
off the mainstream, come close to this genre for its sole focus on the site of

“Taiwan” itself.

Although the travel and ethnographic writings produced by Japanese colonial
writers targeted a metropolitan audience, the concretization of knowledge
concerning the heretofore “unknown” terrain and its people invoked “the spatial
and temporal copresence of a subject previously separated by geographic and

historic disjunctures, and whose trajectories now intersect.” It is this interactive

! See Emma J Deng 2004; Li Shuhui 2005 and 2008.

? In the fall of 1835, at age 35, Cai Tinglan travelled from Penghu to Fuzhou to take his
civil examination. On his way back from Jinmen he encountered a typhoon that took him
to Vietnam, a journey that formed the basis for his Hainan zazhu. The book provides
unique insight into early 19" century Vietnam and was translated into and published in
Russian (1872, 1877), French (1878) and Japanese and Vietnamese at the turn of the 20"
century. For a detailed study, see Li Shuhui 2008.

3 Mary Louise Pratt 1992:6-7.
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space and time, what Said called “imaginative geography” and what Mary Louise
Pratt refers to as the “contact zone,” that a mere descriptive travel account is

transformed into a discursive, transactional cultural space.

I have argued elsewhere that in the case of a ethnographer, writer, and aesthete
like Nishikawa Mitsuru 75)I[5 (1908-1999), whose fascination with traditional
Taiwanese folk art dominated his artistic career, his systematization of colonial
knowledge later became a source through which the native population
A conceptualized and even exoticized itself.* A more recent case was proposed by
Japanese scholar of Colonial Taiwan Marukawa Tetsushi JuLJI3F 5 ( 1963- ).
Marukawa analyzed the representations of Taiwan in the media (TV and print
advertisements) of the Democratic Progressive Party (DPP or Minjindang i ¥)
in the 2000 Presidential election. Marukawa argues that by employing the
Taiwanese New Cinema director Wu Nianzhen R/ZH to capture the native
landscape and entrusting the theme song to Taiwanese-language folksong singer
Chen Mingzhang PRBAEE, for the first time in Taiwanese history, a concrete
visual construct was created to mobilize the voters. In this sense, the lush, green
rice fields and the traditional red-brick farm houses evoke a nostalgic rhetoric
about Taiwan while at the same time articulating a Taiwanese discourse of the self.
Even though the geographical parameters (in this case, the boundaries of Taiwan
proper) were historically determined, there is heterogeneity in the power dynamic,
manifest in the variety of genres employed and the appropriation of the physical

environment that warrants a closer examination of this body of works.
I1. Empire, Encounters and (Post) Colonial Travel Theory

During the past decades interest in tourism studies has been rekindled, energized
by research into areas such as postcolonial studies and global studies. Recent
studies highlight conflicts between globalization and nationalism, ethnicities and
authenticities, gender and colonial space, and reveal the ethical implications of the

asymmetrical power dynamic of the tourist gaze and the native. (Blunt and Gillian,

% Faye Kleeman 2006.
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1994; Smith and Duffy, 2003; Hall and Tucker, 2004; Hooper and Youngs, 2004;
Siegel 2002, 2004) This body of new research places the movement of human and
material culture (often the result of the movement of capital) in the context of
coloniality of the past and the current neocolonial environments, exploring
mobility, Diasporas, circulations and transformations of knowledge and goods.
They analyze the acceleration of crossing national and other borders seen in
tourism through the lens of the (post)colonial enterprise. In light of the
politicization of space and the problematization of pleasure, neither the grand tour
of monuments nor the private side trip of a personal nature can be viewed naively

as just a simple jaunt.

Japanese colonialism played a major role in shaping East Asian modernity. The
process of modernization (i.e., Westernization), filtered through Japanese imperial
intentions, zigzagged through the linkage of cosmopolitan cities from Dalian,
Seoul, Tokyo, Shanghai, Taipei, to British colonial Hong Kong. The circulation,
assimilation, and transformation of a modernity mediated by colonial power are
the focus of my current long term project. This paper, attending to the
aforementioned issues, will be a site-specific study of the cultural flows between
Taiwan and Japan, addressing explicitly Japanese perceptions of Taiwan from the
pre-colonial (mid-18 century to late 19® century) through the end of the colonial
rule in the mid 20 century to current conditions. Inspired by Emma Jinhua
Deng’s comprehensive and groundbreaking study of the changing Chinese
perceptions of Taiwan from the late 17™ century on, I will take a parallel look at
the Japanese constructions of Taiwan from the late 18" century to the postwar
period by delving into various genres of travel writing and the popular mystery
novel set in Taiwan, tracing Taiwan’s trajectory from “savage island” to Japan’s
“sovereign territory.” The paper will look at literary and visual representations of
the journey taken by the Japanese to Taiwan and assess how the image of Taiwan

was appropriated to suit the larger ideological landscape of the empire.

As one of the Asian colonial powers during the period from the late 19™ century
until the end of the World War II, Japan could not avoid casting its own oriental

gaze toward its colonial subjects and landscapes. Fujimori Kiyoshi’s study of
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tourism and its impact on the formation of a modern identity for Japanese
intellectuals around the turn of the nineteenth century illustrates two fundamental
shifts in Japanese perceptions of their own environment.’ The nascent practice of
tourism (a privilege reserved for high-level bureaucrats and the elite), which
mirrored the British “grand tour” tradition of (re)discovering Greece and Italy,
was a nostalgic awakening for the Japanese, leading them to look at their own
geographical and cultural landscape anew from the point of view of a foreigner,
much like the very successful “Discover Japan” campaign of the 1970s, which
mobilized the mass consumptioh of the leisure time that was being afforded to the
middle class for the first t1me in Japan’s history. Fujimori’s discussion focuses
primarily on domestic travel, but he does mention frequent organized group tours
to the colonies (Manchuria, Korea, and Taiwan) and their implications for the
formation of a modern national consciousness. Fujimori effectively demonstrates,
through literary works by Tayama Katai and Nagai Kafii, how tourism at the tum
of the century fostered various cultural dichotomies, such as urban/rural,

nature/human, and most of all, center/periphery.®

In the following sections, I will use an array of print and visual texts to trace
Japan’s construction and transformation of conceptualizations of Taiwan from
early modern timeé, through the colonial period to the postwar period. The late
Tokugawa investigative actual account of people lost at sea called hyoryiiki &3
5C, which recorded seafarers who inadvertently traveled outside of Japan during
the period of the Shogunate’s isolationist policy (sakoku $H[E), was revived in
Meiji boys’ literature to inspire and accommodate an expanding Imperial ambition.
Depictions of Taiwan in popular media such as newspapers and magazines around
the Sino-Japanese war tend to emphasize Japan’s civilizing mission. Works
during the colonial period diverged, with Nishikawa Mitsuru’s romantic
topographical read of Taiwan (Kareito shoka %R E5288K) and his constructions
of historical space (Sairiuki ¥HiaC, Taiwan sokan tetsudd %ﬁ%ﬁﬁﬁ%)
differing drastically from the works of writers such as Kitahara Hakusha 65 B

3 Fujimori (1998).
¢ Fujimori (1998): 53-68
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#X, Sata Ineko £ F&T, or Nogami Yaeko EF _L5R4F who visited as a formal
guests of the Governor-General. The narratives of native writer Lii Heruo & ##,
who depicted a Japanese sojourner in the short story “Yiilan E#,” and Hikage
Jokichi H 3 &, a popular postwar mystery writer who drew on his experiences
as a soldier stationed in Taiwan, blending a dreamy yet vivid local landscape into
his gothic tales, provide a non-imperial (if not anti-imperial) perspective. Records
of actual trips, such as Japanese student’s homage to battlefields and shrines
across the colonies, or the Showa Emperor’s royal visit to Taiwan will be used to
compare and contrast the presentational and representational gap in this genre.
Using David Spurr’s exploration of the formation of colonial discourse through
the examination of journalism, travel writing, and imperial administration, this
article looks at the Japanese construction of Taiwan from the pre-colonial
conceptualization through the high colonial period to postcolonial writings. In
The Rhetoric of Empire (1993), Spurr identifies eleven basic rhetorical features of
colonial discourse and studies how they were deployed. Though he draws his
examples primarily from British, French, and American writing of the 1>9Lh and
20™ centuries, the implications of his study can be applied to different colonial
situations. His list ranges from scientifically neutral- sounding classification,
naturalization, and appropriation, to demeaning terms such as debasement,
negation, surveillance, to more positive aesthetic interventions like idealization,
aestheticization, eroticization, and affirmation. Many of the travel accounts of the
colonial period can fit into one or more of Spurr’s rhetorical devices. By
contrasting the pre-colonial value-neutral depiction with discourses infused with a
civilizing mission in the early stages of colonial conquest, to the ideologically-
bound high colonial period, and finally to the postcolonial enigmatic deciphering
of the colonial past, this paper attempts to give a fuller picture of the development

of the Japanese discourse on Taiwan.

ITL. Popular Imaginations and Meiji Modernity

Taiwan, as an island located distinctively to the South of Japan, occupied a major

place in Japan’s articulation of a Southern vision. In my previous work on the
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colonial cultural milieu in Taiwan and the South Pacific during the Japanese
occupation (1895-1945), I examined the literary construction of the South and its
colonial vision.” Largely based on Yano Toorw’s KEF#5 studies on the South
Pacific (Nanyo ¥, Nanpé BJ7), the discourse of the south differs from the
later colonial discourse of the North (which mainly centered on Manchuria and
Mongolia). The political, economic, and military variations in the nature of the
colonial administration also manifested in literary and cultural representations of
the two colonies. The longing for the south (nanpé dokei B J71&18) and the later,
northbound imagination (hoppo genss A5 %148 ) pervaded Japan’s colonial
imagination. The two imaginations complimented each other and can serve as a
contrast to help us understand how differently the empire was conceptualized in

each place.

Japan’s popular imagination of the South had its genesis in the popular genre of
the seafarer epic, which fascinated male readers at the turn of the century.
Adventure epics (kaiyd shosetsu YE /1N, boken shosetsu B BR/I1NEt) such as the
popular series of heroic tales created by Oshikawa Shunrd )| FIR, (1876-1914),
including works like Ocean Island Adventurous Tales: The Underwater Fleet
Ship (Kaidé boken kidan kaitei gunkan BB BR#ATE HEERE, 1900) or
Heroic Tales: New Japan Island (Eiyii shosetsu shin Nipponjima REE/NGE  #7
A A B, 1906), with its anti-Western nationalistic bent, were hugely popular

among male teenage readers.® Together with the political novel (seiji shasetsu B

" Faye Kleeman, Under an Imperial Sun Japanese Colonial Literature of Taiwan and
the South (Honolulu: University of Hawaii Press, 2003).

8 Based on an actual incident in which a battleship commissioned by the Japanese
government and built by the French disappeared in the Taiwan Strait in 1886, Oshikawa
spun a whole series of fantasy tales similar to Western tales such as Treasure Island and
The Count of Monte Cristo or the Chinese heroic romance of Water Margin
(Shuihuzhuan)., Oshikawa’s narratives of international intrigue, though highly
nationalistic in his outlook, were still a far cry from the advocacy of militarism and hero
worship that characterized literature during the Russo-Japanese war and the during the
lead-up to the Pacific War. Rather, they emphasized the alliance between the weaker
nations who were under the sway of Western imperial powers such as the United States
and Britain. See Kitagami Jiro 3t _ERER, Boken shosetsu ron kindai hiré z6 100 nen no
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1&/1N81), another genre that was also popular among the male readership of the
time, these writings were important in fostering in the populace an outlook that
was global yet nationalistic. In a sense this literature of geography, in the form of
narratives about explorers, surveyors, and geographers as well as other more
fantastic storytelling, transported them, in their imagination, beyond the confining
boundaries of the nation state. For example, Yamada Bimyo I 3%, who is
credited with leading the vernacular movement (genbun’itchi unds & X—BCGE
&) that defined the characteristics of modern Japanese prose, was also
preoccupied with the independence movement in the Philippines. His portrayal of
the Philippino hero Emilio Aquinaldo in the novel The War Tales of Philippine
Independence: Aquinaldo (Firippin dokuritsu senwa Aginarudo AR E IR BRER
HE7 B Y, 1902) is a passionate plea for the independence of that island nation,
which had suffered under the Spanish and American colonial powers.” This
increasing expansive engagement with the outside world, coupled with the
onslaught of a disorientingly fast-paced modem life prompted the preeminent

Japanese ethnologist Yanagita Kunio to comment:

The ocean landscape has begun to change dramatically since the beginning of
Meiji. There are changes in appearance in the deep mountains with the opening
up of railroad and mining or with the flourishing of forestry, but the ocean became
even more lively than those. On the whole, things that are active are increasing,

and the things that are inactive are on the wane.'’

hensen B/ BERE—O—18 —OOEDZEZE [Adventure Novels: A Century of
Change in the Modern Heroic Image] (Tokyo: Hayakawa shobd, 1993), pp. 335-341.

® The director Kinugasa Teinosuke and the script writer Okuni Hideo planned to make a
film on the anti-colonial heroes Aquinaldo and Jose Risal in 1942. In the script, Risal’s
mother, who was of Chinese descendent, was identified as Japanese to emphasize the
connection with Japan and their common fight against US. See Peter B. High, Teikoku rno
ginmaku 7 [E D ERE [The Empire’s Silver Screen]. (Nagoya: University of Nagoya
Press, 1995), p.398.

1 Yanagita Kunio $IBES. Meiji Taishé shi: Sesohen IR KIESR #HIBE [Meiji
and Taisho History: Social Conditions] (Tokyo: Heibonsha, 1967), p.107.
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Since the late 19" century, these oceanic epics have anchored the southbound
imagination of the Japanese public in the infinite vastness and potential of the
open seas, a gateway to unknown lands full of treasure, where pirates roam and
British and American battleships dominate the horizon as far as the eyes can see.
There the burgeoning Japanese navy thought it might be able to join the Powers.
These imaginations of colonial landscapes reflected a fantasy that was deeply
rooted in Japan’s modemization process, a response to the humiliating,
emasculating encounter with the West, the subsequent forced opening of Japan,
and the unequal treaties that the West had (first the US, later Russia and France)
imposed on Japan since the mid-1800s. In the face of this daunting legacy,
Japan’s newly acquired industrial prowess and its victories against two older
empires—China in 1895 and Russia in 1904—prompted a new enthusiasm not
only on the part of the government but also the general public to proceed with the

colonial expansion.

It is common to point to newly adopted political institutions, growing military
might, entrepreneur capitalism, and a program of mass education as indicators of
Meiji modernity, but Japan’s relationship to the outside world is another area
where there is a clear break with pre-modern feudal society. After two and a half
centuries of the Shogunate’s isolationist policy, the Meiji government was aware
of Japan’s geopolitical importance in East Asia and was eager to present the
image of a modern state that was part, if not yet fully an equal member, of the
civilized world. A global outlook fit into this political agenda and the popular
media help foster this new world view. The rapid Westernization process not only
had universal official support, its influence extended to the everyday life of the
populace, from food and fashion to personal imagination and pleasure. Children,
particularly teenage boys, were encouraged to allow their ambitions to transcend
the boundaries of their native birthplace and even the nation-state by popular
slogans such as “stand up and make something of your life” (risshin shusse N[ &
Hiflt) or “go abroad with great ambition” (tairiku yihi FFEHEF), or as the
American missionary/teacher Dr. Clark’s put it in his popular proclamation to

Japanese youth, “Boys, be ambitious!” One theme urged the Japanese to move to
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the then frontier Hokkaido to create a new world for themselves.'" Many popular
novels were published with the young male audience in mind, inviting them to
boldly seeck adventure, if only in their imagination. Titles such as Success Stories
Jfor Young Boys (Shénen risshiden /053 #54%), llluminating Models for Young
Boys (Ichidoku funki shénen kikan — 5% %8 &V F & &), One Hundred
Biographies of Boys in China and Japan (Wakan hyakudoden T1{E 5 E{x) made

the bestseller lists and magazines catering to young boys were popular.

Being modern means being independent and mobile. Modern human right
movements such as Civil Rights Movement (Minken undé ER#&:EE)) of the
1870s and 1880s created a modern subjectivity, an individual who asserts his or
her will separate from the feudal family system and is not bound to a birthplace.
A fortune was to be obtained and a famous name to be made by leaving one’s
hometown (furusato) and following where destiny led you. This liberation from
the feudal past, coupled with newly improved technologies for mobility (i.e.
railroad, steamboat etc.), and perpetuated by the nationalist, expansionist Imperial
discourse as its meta-narrative, drove the ambitious to move around, not only

within Japan proper, but also to new worlds outside J apan.

IV. Accidental Travels: Early Meiji Seafarer Accounts and the Discovery of

Taiwan

It is within this socio/cultural context that we will examines one of these Meiji
seafarer accounts, Nihon Hyoryitan B AIEHZE (1892). Edited and written by
Ishii Minji & # B 15, the editor of the popular teenage boy magazine Little

' Dr. William Smith Clark (8126-1886) established the Sapporo Agricultural School in
1876 (today’s Hokkaidd University) as the first modern university in Japan and a center
for modern, scientific, American-style agriculture. His statue, with his finger pointed to
the West, which still stands on the high hills overlooking the city, has become one of the
most famous tourist sites for visitors who visit Hokkaido. The colonial nature and the
frontier spirit of Hokkaidd as a colonial site in the early Meiji period is attested to by the
statue that also graces the university campus, that of the famous colonial scholar Nitobe
Inazd’s B iE P Rgi&, who was a graduate of the agricultural School.
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Citizens (Shokokumin /|»[El ), and published by Gakureisha (School Age
Publisher “##rtL), the series states its purpose clearly in its preface. In the Self-
Preface (H¥), Ishii recalls that he once saw a blue-eyed boy operating a boat
with great skill and ease. He asked how he could be so skillful in manipulating
the boat. The little boy told him that he was from England, and since that country
has long been a seafaring country (kaikoku #3[H), they “search out their national
interest in the most unusual locations, ten thousand miles away, and dispatch their
soldiers to foreign countries where they are not expected.” That, he concludes, is
why the nation is wealthy and strong. Contrasting this with the condition in Japan,
Ishii laments that Japanese adults gent dizzy when setting foot onto a boat and
their faces turn ashen; they are no match for a British child. Ishii remarks that in
the past relying on single-mast sailing vessels, students had gone to China, and his
ancestors had conquered Korea and the Chingus (Makkatsu k% + %) in the
North. He blames the Tokugawa government’s strict laws against going abroad
for frustrating the natural drive of Japan’s citizens to explore abroad and it is this
frustration that prompts him to edit this series of books on the subject. The book
collected Tokugawa-period oral narratives of seafarer as part of the Meiji

educational goal of teaching contemporary children about the sea (kaiji ¥ 55).

Included in the first book of the series is one of the earliest accounts of Japan’s
encounter with Taiwan, titled “Sailors from Shima drifted to Taiwan and returned
to home by Qing ship.”'? The account documented the adventure of six seamen
from Fuse village of Shima country GEEEEAifEFT) in 1757, the 7 vear of the
Horeki % & (1751-1764) reign period. They loaded up their boat with
merchandise from Osaka heading toward Ozaki port in Shima when a gust of
westerly wind blew them adrift. For several months (156 days to be precise) they
floated aimlessly in the ocean, enduring countless hardships, watching two of
their companions perish due to thirst, until finally one day they came ashore in a
foreign land whose landscape somewhat resembles Japan. When the four sailors

first came ashore, they were met by eight men in strange attire Z4%72$)3E who

2 [HEOAN, BEBBICERL. BEMIZEY THEEIZIRSD ] See Ishii Minji A
FHEF]. Nihon hyéryitan B ZREFRHFE. (Tokyo: Gakureikan, 1892): 67-93.
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were armed with spears 88, bows and arrows 7K, and rifles #k%d. These eight
men stripped them of their clothes, forcing them to put on furs, siezed all their
belongings, disassembled their boat, and took away all the metal nails, and locked
them in a small salt-making hut. It turned out that these eight men were bandits.
They were subsequently arrested by the village elders who came with two

hundred peasants to rescue the Japanese fishermen.

From this point on, the narrative changes; the dark and suffering tone shifts to a
more jovial atmosphere with observations of the local hospitality, nature,

landscape, customs and their many comical interactions with the natives.

In the presence of the village head, they tried to ask the four seamen some

questions. However, they could not understand their language at all. The Japanese

wrote in a cursive style BEL{K, but they could not read them at all, even after

adding more kana {4, they still could not figure it out. Non-cursive style f&&

were then used, but they still could not read it. Finally, we all gave up and laughed
together wholeheartedly. (72)

The four were carried about on boards (similar to the sort of palanquin that was
used in a Japanese village matsuri festival) and toured many villages. Wherever
they went, they were treated with rice wine and dumplings made with millet 3&,
and the villagers lined up along the road to see them. The Japanese complained
that the strong wine tasted sweet with a slight sour flavor, but the food smelled so

awful that they could not stand to eat it.

The food had such a strong stench that we could not bear to put it in our mouths at
all. But if we did not eat something, it would be a violation of proper etiquette.
Four of us shared one (bread £#28H) together, not touching rest of the food, and our
hosts laughed heartily. (74-5)

Later, they were brought to meet with three high officials in the capital of
Koxingga’s (= 7 & > -F) beautiful golden court. There they witnessed

humbling (i.e. having the prisoners pass through their crutches) and harsh
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treatment, leading to executions. They were put up in a nobleman’s house and

stayed in the capital for about forty days:

We were put in a room deconrated on all four sides with brocade curtains €
and the daybeds covered with fur and carpet. We were treated to a feast every day.
The meals were like in Japan, either one soup with five dishes or two soups with
seven dishes. They suited our taste. We were given the best rice wine similar to
the morohaku™ wine in Japan three times a day. Other than that we were provided
with money and one koku /& and six to 3} of rice daily. The coins look like the
currency of the Kan’ei period ¥ 7Kil #. We were provided with hot water three
times a day. We stayed for forty days, wanting for nothing. Every day, visitors in
different attire came wanting to see us. Princes and noble ladies came one after
another and we made them laugh. Some women brought their children; they
approached us and threw sweets and such at us as if the four of us were monkeys
or parrots kept for entertainment. Though we felt bad about it, being drifters from
another land, we were at the mercy of others. There was nothing we could do but

endure the humiliation and pass the days and months. (78-79)

This is a rare passage in the mostly superficial descriptive narrative that reveals a
more reflective side as the travelers meditate on their own position vis-a-vis their
captors. One of the companions fell ill, and despite thirty natives nursing him day
and night, he succumbed to the disease and passed away. An elaborate funeral
was mounted on his behalf with one hundred and fifty monks chanting sutras and
thousands of common folks joining the funeral procession. After the funeral, they
were escorted out of Taiwan and arrived at Fuchow (EE D#@/M). From there,
accompanied by an escort of eighty and three physicians, they embarked on their
journey to the city Nanjing. Their journey in mainland China was another
cultural shock; the cities were busier and the castles grander and where they were

treated even better than in Taiwan, receiving many luxurious gifts and silver.

1> Morohaku 3 H is a wine made during the Tokugawa period with the best quality white
rice in addition to Kakemai #}X and koji 8. It is also used to refer to the top quality
wine.
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Feasting on the best seafood (though the traveler notes that in China they eat
mostly river fish such as carp and crucuan fff and little sea fish), they all gain
weight and long for the simpler fare such as noodle and wheat rice that they
usually ate at home. After many days of farewell parties that extended on into the
wee hours, the travelers finally set out on their journey home, with loads of
precious gifts and many people shedding parting tears. Upon their return, they are
interrogated by the local government and, though strictly forbidden to ever set sail

again, they are united with their families and live happily ever after.

Compared with later travel writing produced during the colonial period, Nikon
hyoryiidan is surprisingly devoid of any colonial agenda and nationalistic
sentiment. There is no evidence of either a civilizing mission or territorial
ambition, and the result is a value-neutral depiction of a foreign land. The Taiwan
presented by the Nihon hyoryiidan revealed first to mid-18" century Japanese, and
later to the 19® century readers, a genuine human encounter characterized, despite
language barriers and different customs, by good-will and an accommodating host.
The narrator(s) are full of curiosity, at times awed by the hospitality and kindness
of the local people, appreciative of the swift justice dealt to their transgressors,
and at the same time, homesick. It is an account of incidental sojourners who
wandered into a realm without preconception or previous knowledge. They
encounter three different level of civilizations: first, the more primitive indigenous
tribe, later, with the exilic provincial regime of Zheng Chenggong, and finally,
with a wealthy and prosperous Qing society. There are times the travelers were
disgusted or in awe by the people and its society they encountered, there were
enjoyment, homesickness, sadness, and good will. The foreign countries were
depicted mostly as is without much critical assessment. This will soon change as
the mutually equal stance soon to be reframed into a relationship between colonial

overlord and its subject.

V. The Strategic and Popular Conceptualization of Taiwan in late 19™ .

Japan
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The first formal contact between Taiwan and Japan occurred in November, 1874
in the so called “Mudanshe Incident” (%t F+#-544) when 66 fishermen from
Okinawa were shipwrecked and landed in Taiwan; 55 of them were captured and
beheaded by the aborigines. The newly established Meiji government saw this as
a prime opportunity to make a firm claim on Okinawa, an independent island state
that occupied an ambiguous place between China and Japan historically. It also
saw the incident as an opening for an expansion of Japanese influence to Taiwan.
One year after the incident, a student studying in China, Mizuno Jun 7K %3 and
Kabayama Motonori #£[LI3& 42, who later became the first Governor-General of
Taiwan, were sent on a secret mission to Taiwan fo scout out the situation.

Japan appointed Soejima Taneomi (FEEE ; 7ehk#k ; mh L LRI BEESR
fIEMEKREE) as special ambassador to negotiate with the Qing Court over the
“Mudanshe Incident.” Seizing upon the Qing state’s refusal to take responsibility
with the justification that the inhabitants of Taiwan were “citizens beyond the
reach of civilization” {4+ Z K, Japan invaded Taiwan in May of 1874,
proclaiming its action a “righteous act of self-preservation” B ¥ D,
Japanese soldiers remained in Taiwan for about six months, forcing the Qing

Court to come to the negotiation table.'*

A decade after the Mudanshe Incident, the Qing became involved in a war with
France over their conflicting interests in Vietnam. When the French blockaded
Taiwanese ports and attacked Qing troops on the island, the Qing was forced to
re-evaluate the strategic importance of the island and belatedly adopted a policy of
engagement and development. Before the incident, the Qing consensus was that
the burdens of governing Taiwan outweighed the benefits to be gained from
colonizing the island."® It is during this period that historical figures like Liu
Mingchuan %$4/% made their mark on Taiwan. Serving as the Govemor for

Fujian and Taiwan, Liu was the first to propose that Taiwan be separated from

' Both countries signed the peace treaty on October, 31%, 1874 in which Qing paid
Japanese government 100,000 pieces of gold for condolence money. In the treaty, though
Japanese army’s occupation of Taiwan was denied, Okinawa was tacitly handed over to
the rule of Japan. '

> Emma Deng 2004: 81.



20 Taiwan Literature Off the Mainstream

Fujian to become an independent province, and served as its first governor. He is
also credited with setting up the administrative system for the island, much of
whick was adopted by the Japanese during the colonial period and, later, by the

Nationalist Government.'”

Together with the emergence of Taiwan as a strategic site in East Asian
geopolitical realm as part of Japan’s colonial ambition, discourse on Taiwan also
began to appear in popular media. Fukuzawa Yukichi’s An Outline of a Theory of
Civilization (Bunmeiron no gairyaku SCFA§& 2 B8, 1875) in which he proposed
a relativist schema of comparative civilization that brings historical time and
circumstances into consideration. For example, China, Turkey, and Japan was
considered relatively civilized in comparison to some of the Afican and
Australian colonies and European nations (and Japan) were the most civilized of
all, at the time. This graduated system of primitiveness (yaban ¥ 7%), semi-
civilized (hankai ¥%BH) and civilized (bunmei X #]) set in stone the modem
outlook of Japan and Fukuzawa’s later 4 Discourse on Leaving Asia (Datsua ron
FiEE 4, 1885) was only a further methodological elaboration on the same subject.
Often referred to as an early support of imperialism for his support of the Sino-
Japanese War (1894-1895) Fukuzawa ultimately believed modernization in Asia
could best be achieved by the military prowess.

Although most Western media of the day still considered Japan an
“underdeveloped country,” the Meiji elite willingly accepted the mission of
civilizing their fellow Asians as part of their destiny (Komori 2001: 15). One way
to assert one’s civilized status was to create a marginalized “primitiveness.”
Japanese colonialism is founded upon a Japanese brand of Orientalism that turns
against its Asian neighbors the superiority of a Western modernity that it had only
recently acquired for itself. This dualistic discursive strategy, incorporating both

assimilation and exclusion, was present throughout Japanese colonialism. The

18 Liu instituted under the Provincial Government 3 prefectures (fu A¥), 11 counties (xian
%), 3 subprefectures (ting i), and one directly-administered independent department
(zhili zhou TEFRN) -
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emergence of the individualistic, modern subjectivity was quickly folded into the
national (and imperial) projects of “enriching the nation and strengthening the
military” (fukoku kyohei B[E 58 X) and “escaping Asia to enter Europe” (datsua
nyio BB ABR).Y

The idea that Taiwan was a semi-civilized (if not totally primitive) place that
needed to be tamed took root at this time.'® The popular media’s reports (both
textual and visual) of the 1874 Taiwan invasion (Taiwan shuppei & H §%, aka.
Mudanshe Incident) brought into the fbreground the aboriginal tribes, which
were referred to as the “barbaric people of Taiwan” (F7E DFER) who were at
the mercy of the Imperial soldiers (X EBXD{=F§). After Japan acquired the
island as its first colony, Taiwan’s image as a no man’s land lurking at the edge of
the empire was further reinforced. In Meiji, melodramatic pulp fiction such as My
Guilt (Onoga tsumi =.72%3E, 1899) by Kikuchi Yiho 3gHuLEETS (1870-1947),
which was serialized in the Osaka Daily News KB B 58 from 1899 to 1900
were immensely popular bestsellers. After getting pregnant by ber boy friend and
gave birth to an illegitimate child out of wedlock, the female protagonist Mino
Tamaki decides to become a nurse in a Taipei hospital to redeem her sin'®
Similarly, Shimazaki Toson’s &I BE#F] (1871-1943) New Life (Shinsei #iZE,

1918) depicts in a Naturalist mode the author Toson’s affair and impregnation of

' There is an immense literature on modernity and the formation of the subject in Japan.

The discourse on modernity has been pursued from various academic disciplines and has

focused on features ranging from social and political history to literary and cultural

domains such as the fantastic (Napier 1996), ethnography (Ivy 1995), folk belief
(Kawamura Kunimitsu 1990), and madness (Matsuyama Iwao 1993). While a schema of
East/West, modern/pre-modern dichotomies prevails in these critical engagements, the

more recent trend is to avoid the binary construction of the two elements and probe the

complexity and complicity of the two sides. This more synthesized and integrated view

can be seen, for example, in Kawamura’s take on the folksy fantastic as crucial to the

ideological and institutional construction of ‘modern Japan,” or in Gerald Figal’s

Civilization and Monsters (1999), in which he asserts that a discourse on fantastic (fushigi)
was at the heart of the historical configuration of Japanese modernity.

'8 For further discussion of Japan’s civilizing mission in Taiwan see Leo T.S. Ching 2001:

158-60.

% See Nakane Takayuki 2001: 134-152.
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the younger sister of his deceased wife. The young woman Setsuko was
subsequently sent to Taiwan to avoid scandalizing the author. Taiwan as an
abstract conceptualization of a remote land to which the unfortunate and the
downtrodden escape underwent some changes in the 1920s, and particularly after
the Sino-Japanese war erupted 1937 and the Imperial Subject Movement (kominka
undo B B A{tiEE)) of compulsory assimilation was implemented. Taiwan was
reconfigured as the strategic forefront of the Greater East Asian War, the island
took on the image of a modern military fortress which serves as the gateway to

Japan’s southern front.
VL. Imperial Tours and Casual Travelers during the High Colonial Period

Japanese tourists visiting Taiwan during the high colonial period perceived a
jarring juxtaposition of uncouth, primeval indigenous peoples and a traditional
agrarian society characterized by garish, exotic temples existing side by side with
a highly developed railway system, exurban?? print media, popular entertainment,
and a modern cityscape with wide roads and bustling city life like that of Taipei.
Nevertheless, the symbol of Taiwan modernity was its railway system. Similar to
the European railway system that brought about a dramatic increase in mass
human movement and gave birth to European modern tourism, the railway system
in Taiwan was the prime achievement and the pride of Japanese colonial rule.
Building upon the two modest segments (Taipeti to Jilong; Taipei to Xinzhu) buiit
by Liu Mingchuan in 1891 and 1893, the Japanese finished the trans-island
railway HEE$%8E in 19082 and 1912 they established the first tourist bureau to
promote tourism in Taiwan.

The expatriate writer Nishikawa Mitsuru 78 )1]3% (1908-1999) is known primarily
for his -earlier Romantic and ethnographic poetic delineations of Taiwan through

poetry collections brimming with local color such as The Mazu Festival (Masosai

® The completion of the trans-island railway was viewed by the colonial government as
the most important accomplishment in the first thirteen years of colonial rule in Taiwan.
For activities related to this event and its consequence on other aspects (trade, exhibitions,
agriculture etc.,) of domestic life, see Lii Shaoli 2005: 202-204.
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§51H4%,1935), Opium (Ahen B }i°,1938), Biographies of Immortals (Ressenden
?SI;H.}:LI g,1939), A Record of Taiwan Customs and Lands (Taiwan fudoki & 15

JB 132 ,1940), 4 Paean to the Beautiful Isle (Kareito shoka HEREEIH
#,1940), Folktales of the Beautiful Isle (Kareito minwashii 288 B RE54E,1942),
A Record of Prominent Customs of the Beautiful Isle (Kareité kenpiiroku HERE &
SRR $%,1935-36, 1981) and Taiwan Pictorial (Taiwan ehon £ E#7,1943).
Nishikawa Mitsuru’s Romantic topographical read of Taiwan is mirrored in a
series of historical narratives on Taiwan. Some of his historical narratives
replicated and fictionalized an existent historiography like his adaptation of Yu
Yonghe’s FF K account of mining sulfur for the Qing court, Bikai jiyou ¥
%, into Sairyiki ¥REREC.2 Others, like Tale of the Red Fort F7IKET (1940),
sought to appropriate the historical legitimacy of the Zheng Chengong era to
justify Japan’s Southemn advance FXE ambition on the eve of the Pacific War.
The narrative mode employed by Nishigawa in his historical tales often mined
pre-colonial historical relics and reframed them under contemporary colonial
ideologies. In his epic novel The Taiwan Cross Island Railway (Taiwan sokan
tetsudo G S HEE $ki8, 1942), Nishigawa retraced the history of the railway
system, creating an outling of the temporal and spatial development of Taiwan
epitomized by the linking up of strips of railway built by the previous regime and
their completion under the colonial regime. In Nishikawa’s discursive reinvention
of Taiwan’s past, its modernity was embodied in this potent symbol of

technological advancement.

Rail and other transportation systems are the hardware that provides the
infrastructure for the movements of humans, resources, knowledge, and
information; the newly acquired mobility of mass ridership made possible the rise
of several auxiliary industries. The popularity of tourist destinations such as the
Eight Scenic Spots of Taiwan Z#) \ &% was solidified through popular polls;
the selection criteria emphasized locales with a similarity to a famous site in Japan
(i.e., Sun Moon Lake H B and Biwako EEEHi), a tie to colonial politics (i.e.

2l See Nakajima and Kawahara 1998: 359-436.
22 L1 Shaoli 2005: 375-385.
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the Shinto shrine Taiwan Jinja & &% which enshrined the conquering hero of
Taiwan, the Crown Prince Kitashirakawa no miya Yoshihisa Shinnd Jt BJII'E 8
B E), or industrial significance (i.e. sugar plantations), to accommodate both

local and metropole travelers.

In her study of Japanese emigration to Manchuria, Tessa Morris Suzuki points to
Shinto shrines and the Manchurian railway as manifestations of two contrasting
mythological constructions; the former represents the myth of colonialism and the
latter myth for the modern nation-state.® A railway system and shrines can be
seen throughout all Japanese colonies, combining the Eastern myth of the
(supposedly) stable and impervious tradition, the imperial reign, that can be traced
back thousands of years and the accelerating technology of modernity represented

by the railway.

The best showcase for this intersection of imperial myth, modemity, and
consolidation of territorial legitimacy was the trip the Showa Emperor (at the time
Crown Price JE) took on 1923 to survey the island colony for the first time.?*
The Imperial trip, known as gyoko 1T or gyokei 177,% was not an innocent
pleasure tour. It combined the ancient practice of a ruler surveying his domain
" (kunimi [E &), with an assertion of imperial reign over the emperor’s new island
that was founded upon modern technology and military prowess, thus extending
the Meiji national polity or kokutai [El{& onto Taiwan. Various naming acts, such

as designating the diverse aboriginal tribes as Takasagozoku & &5 &, an

BFyd - t—Y 2=2XF HEH#EHALBRE—BROBENL— ) FAR
BEREREERE EREADOEE % 6% [MERKTDIEX=T 14— 1920-
30FERS GRR AEEE) : 185213

24 See Kleeman 2006 for more discussion on the visual presentation and representation of
this trip.

2% In Japan, gyoko 173 referred to outings of the Emperor while gydkei 177 indicated an
outing by the emperor’s mother, the empress, the crown prince, or his wife. The crown
prince Hirohito at that time had not yet succeeded to his father, Emperor Taishd’s, throne
but was already taking care of the day to day imperial affairs due to the poor state of the
Emperor’s health. This trip was referred to in popular media using both terms
interchangeably.
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auspicious name with classical referents, or renaming local natural sites, edifices,
and mountains with names that recall the metropole (i.e. New High Mountain 37
% 1), or designating Taiwan’s first national parks, are all evidence of the
deliberate transformation of the native landscape into the imperial geo-body.
Taiwan, implicated in this Name-of-the Father signification loop, thus was

incorporated into the symbolic order of the empire.

VII. The Enigma of an Inner Journey: Fauna, riddle and the literary topoi of
Lii Heruo and Hikage Jokichi

There are many reasons why people traveled from the metropole to the colonies.
Unintentional seafarers; colonial administrators, bureaucrats, and soldiers;
imperial outings; and the newly mobilized pleasure seeking middle class are all
part of the human flow that shuttled between the metropole and the colonies.
They came with official obligations, or with a certain political agenda, for
economic reasons or just pure enjoyment. Whether they were aware of it or not,
most, if not all of them, seem to have undergone some sort of transformation over

the course of the journey.

This last section of the article veers away from the typical sort of travel writing
and recasts the fundamental question of colonial travel—the relationship between
power and space—in a slightly different frame. In both Lii Heruo’s &% short
story “Gardenia” (Yiillanhua EB7E, 1943)%° and Hikage Jokichi’s A gt &
(1908-1991) murder mystery novel Internal Truth (Naibu no shinjitsu NEBDE
%, 1959), Taiwan, and in particular the illusive fragrance of the flower Yiilan,
become the trope for the Japanese protagonists. Lii’s touching tale depicts an
intimate friendship formed between a Japanese visitor to the colony and a native
boy. The serene and warmhearted story is also unique in that it portrays an

intensely personal interaction between Japanese and the native that is in fact quite

% First published in Taiwan bungaku 4.1 (December, 1943): 119-131. Text quoted from
reprint in Nakajima Toshio and Kawahara Isao 1999: 2/263-275.
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rare in the whole body of colonial literature. Hikage Jokichi, a popular postwar
suspense writer who is known for his detached style and cogent plots, spent four
years (1943-1946) as a soldier stationed in Taiwan. Based on this experience he
wrote two novels and many short stories using Taiwan as the stage for his dark
and enigmatic tales of a love triangle between two Japanese soldiers and a

Taiwanese woman.?’

To avoid the direct political implications of colonialism, Lii set the point of view
of the story low, letting us see the whole situation through the eyes of a seven-
year-old boy who was barely able to leave his mother and grandmother’s side.
The boy’s eyes serve as an innocent observer of the Japanese, with no judgments
and no preconceptions.

The story begins with the adult narrator looking at some old faded photographs of
his childhood.

To this day, I still have some twenty photographs that I took of my family when I
was a young boy. Every one of them has turned brown and began to fade; there
are some where the contours have blurred and the images are disappearing. But
just a glance at them can bring back the ambiance of my home when I was little.
Most of the pictures were of my grandmother, aunts and mother; all of them have
since passed on. They were dressed in skirts and tops that were trimmed in
chunky five-colored cords, and with the deck chairs and potted plants in the yard
as the background, they looked stiff. In most of those photos, the childish me
would either be standing by my grandmother or clinging to my mother’s side.
Though my grandmother and mother were holding my hands, they were staring
stiffly and nervously into the camera as if there were not a moment to spare to pay

attention to me.?®

¥ Hikage’s writings on Taiwan, which are referred to by the critics as Taiwan mono (tales
of Taiwan) include another novel, The family of O JSF D A 4 and short stories like
“Miancenggui” BRHR 5 (The nightmare demon?), “Tensenkyi no shinpanjitsu” RKAUE @
¥ B (Judgment day in the Palace of the Heavenly Immortals), “Kieta ie” {H X 725
(The family that disappeared), and “Sawakgu shitai” 5% < BE{& (The noisy corpse).

28 Nakajima Toshio and Kawahara Isao 1999: 2/263.






