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International Workshop For Art Academies-“Taipei Drift”

Register Form

Name
School
Individual ph
Department ndividual photo
in recent
ID Card
Mailing
Address
Phone:
Contact Cell phone:
Specialty :
Information E-mail:
Blog or Home page:
Date of Birth Y/ M/ D/ Gender :
Exhibition & Award
Copy of ID card
Artwork Description

3¢ Please attach extra pages whenever individual need to.
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1

=i E# Australia
L EUHRTEIT A B S
Griffith University, Queensland College of Art
fE 1 BT 5 S R B i AL e S R T . — R A A
i LR DR R e — B FE R e e S o e P -
A A ST R TR - 5 1975 SEBMBALLN - BLARTENT
ERE T SRR - R — (R (B R S ET MR e AR L AR -
TR AR P AR R D S — P S B B R LR B - SRR 5
R « syl 3 TR A o RS AT TR i
BENE - B4 MER 3 & 7 TN BB 122 6L BRI - KRR E A
B - BEPRIENT IR R SR A R SO SR -
BRI E R R ML, - ¥RAR TR SRR - SR - S5
IGERT - TEIESE - TPt AT AR - SR e R (R R
FEE R R B R FERY SUBTET - BB SRR - B H s P ayi e B Fe s -
Faculty Artist Dr. Debra Porch B8P0 - Sf
Department of Fine Art, Installation Art
HNBRFAEL W - SRS
Jay Younger ¥ - {55
Associate Professor of Photography Department,
Photomedia /Installation
R RRET WE  REn
2 LT
Dacchi Dang 47 - 8
Fhotography HLE © 8§
i@t http:/www.griffith.edu.au




CiE

fE w7 Czech Republic

B

Tafr keS0T Academy of Fine Arts in Prague
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1709-1711 SR A R - 8 525 — B ar A i e MU A A
e R — PR  BeA AEl: -+ (AR Th - T 1796 S F T3 USRI RIR
FIERT  f T BRSNS - Bee sl T AR R lips
AT A6 o e 0 P PR R S IR - o AR - 179 SE9 H 10 H  HE
F P IESURETY - TR ST SR o PR i = TR L -

18t TR - BB R AR T EEGhNA, - B T AR A
SRIMEE o W EIRRTEAYSI - ARG T WA AN - 1896 SRR
TR T B 0 1910 SRR R R - W
TR S SR « UERAR RN - RN - TR RER S RAEE
EER R ST - 1999 4 1 A 1| BiRCRE R R RN LI B e -
HE{H BRI - SRS (R R M - RGN - A AR R
S RS -

T T A e T A L AR SO P R R SR T R T
{E A B FHEr S L et LSS H A E 7] « B TSRt - Ll
TEE TR RNE - (SIS A R i S B fE AR BN - B
ST RS A o - R A R A A - ST TOFSE B A Y
il - ATLLESEH -

S8 U LT

‘f? =  Viktor Takd# 350¥; - %
:  New media art WE - EiEmEE

Linda Mikoldkova 3 « BEHTHTATEE
Performances/Video Art/Body Art

WE : REEREH SR

2




Aled Cermak E[ET » Bl

Josef Bares #% £ « Bl
New media art W& : SO

20k

hittps W AL CF
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FRM TS Finnish Academy of Fine Arts

1

3 T 32 ey S eI O B 77 1 L — R ) GG S - SR 1848
FEEREL AR G Er AR ¢ 1993 SRR AN A ¢ 2008 SEHH
BT 160 e - BEorE B 2 - SRR MRS MLLE R E SN
TR S, -

T IS R R M B (RO R & - 30T BT - iR HEL
EPRHE - SRR s A AT - S - B - ol - R
P2 - FESahr - MLH - RNV EAEE - R LHNEENES
FEP » 3-5 SERTLIATHRAR 8R4 » fE S {ir e ] S I ] o =] A4S -

SRR SRR F ST ok S e R AR L A AR Y R T - Bl AR
HERSETRE R - FERGR L MR e - S IS ER T Y
B ACHE 7 E BT RATHE ) - FE L L R R R R R R A R R TR
TP TR ST S« SERTERbRE T T B e R R - MRE SR
L Y - AT ArE A 0 6 I e S e L A R R R R 00 H 1
CEwat: o ERladl SR S

2007-2008 {FREE S ) BEEE] 260 4% ¢ A 50 {7 - WERASRER
B A0 R AR A - BEA o B — SR AT AR TR T R R T -
o T T R s T E R S o g 3 T R T (0 L S b 4 il
SHEETR - Al - BREESC —HRERFE N -

Faculty Artist

Seppo Salminen FES « A

Time and Space department {moving image.
photography, site specific art)

0 6 i e e ] B e e R e R R AR

gt LT

Anna Katariina Hyrkkiinen 4# « £80078(
Sculpture ME : Hs

]




Dominik Wiledarek ZHHE « i S
Printmaking M5 : il

| Heidi Lampenius 757 « W8 2107

Painting W E : B8 ‘

Nuutti Koskinen 158 « RHTEE

Moving Image W5 : Sl

S EhH http/'www. kuva. fi/portal‘english
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] S e A L R B

Ecole Nationale Superieure d’ Art de Bourges

/1

] 7 AT O R B L E R T S @ R R TR
& BREERER LW SRR PSR R -
TER e - B - S - RS EEAA TIFENNER
R R RN SIS TR R - SR MR i
AYER A SR A (U R AY B, - [R)0 - B RevE I ) AT fF L
TS A, -

HHE B AT R R | — R =R R LI ST
B W —RE RS T TR, - R R R - L
SR A ASEH R SRS - AR SR A W -

Faculty Artist

Alexandre Castant S5FE ([ 151 - RRTEEF
Professor of History and Theory of Art
By 5 EELEH R iR

g8 [k LT

ST From lefi to right : Aymerie

R Laruide sound/video, Arthur
# Zerktouni sound/installation,
i Nikolas Chasser video art

e
CHERE UEEE - NERE R BEEE: T8 (U
M AR AT - S ME : R

254k

hitp://www.ensa-bourges. fr
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FES 81 Germany
ERE A 5 Kunsthochschule Kassel in der Universitiit Kassel
il {2368 Kunsthochschule 7781575 1971 4E « BEER B & ST
B EEENREET - BEEREX - BRLHER - PEEARER
| # 6 FHrA - BEREEA /RN - RSN - NS - @t
S T S AL - PR SR (R R S T R S R P
R B 5T - BPRE AT O (A R B R R E S
HETTHFFCATE - BN - bRt R, -
Faculty Artist Bjorn Melhus ﬂi o BT
B e R R e T
Catrine Val 32 - §dih
R A B e R T B e
e bl 52

Ana Esteve Reig 7R » {HITHEEL

Ann Schomburg % « {72 {ks
Video/computer W © EHE M

Julia Charlotte Richter
EFEE » iR

Kat Corbet §3F - BLLI%;




Carmen Lenhart £ » %%

Sl http:/www. kunsthochschulekassel.de/willkommen
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ZiEd L1551 Israel
e ST R0 G Bezalel Academy of Arts and Design
i BISEK 1906 F « mi S5 E R T8 - B EFESEZEEEER

L1 e s e Sl SR T Sl (5] 8+ Ry a e i SR - thig
AR R R b 2 — - R LR AE tASHME BT REDY =2 { M0EhiTT S8R HHi
hirtEEA cenT SRR E A RN R L E TR R SRS
SRk a3 - 359 AT R -

HRER SR & B e 3 E e AR GTE R B W aRT - 35 0nkyEE - DAL -
AL R BRI TRERE - RO L T o (T - ST
o THTERINR TR | SREARCTE - TEIENT - MR T R
BRI - TTE L SERET EREER T MR i RHE - BlR S Ein R
AR 1 el T -

Faculty Artist

Tamar ERES B - A
Urban Planner and
Producer, M.S¢ Urban E e Lkl

Planning with honors

£2 it e

o Gili Avissar 5L « 2CRERE
Painting/video/installation BCEE © S0 0%

Dror Daum 2585 - @
Sculpture And Photography

WE - MR

Rosenthal EREZ Michal JE&SERD » (FE « 540
Painting H(E : &

Rt

http:/"www.bezalel.ac.il/en/
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¥R Korea

i GIEF 4™ Chosun Univerity of the Art
il WA BT 1946 FE R MR P BT SRS B

BT 2 M5 T - BOR AT R T SlAT e & — e - REETE
A b - R - | EER S Lo - mrch - R: 20 FRYERFFERT -

SR ST E — EATA  EER  HoriraaRat - B 3
87 « S5 LB 1200 F#ER 34 # - SPETHTRE S 05 56 % T WE
% -

Faculty Artist

Kim, [k-Mo it

Professor of College of Fine Art at Chosun
University

HEE R W e R

=2 0 LHTE
In-Sung, Lee
R
Lee, Mae-Ri (LEE)
&2 1|
e http:/fwww.naver.com/

20



FiEd 7 imi#E Singapore
FES P S R k= Lasalle-Sia College of the Arts
il BITrEFs 1984 5 - A EeRr R = R L A e R W P R L

TR S AR )+ BURAIEA S BT S £ B R (R
TG - STk« G R S R B ST R P
B B - TS - SRR B A A A EE L N
A ST — R AR - BB AR LT | A M AR - B
A - 2 NG - $505 - MR TP TRl - F R A AIERE T -
DA IBRE S U EAE LU AT R RTINS - B et
R AR 5 o R W R oy -

Faculty Artist

Hazel Lim Siok Hean &35 - #E

g Painting/ Origami/ Architecture/ Text’ Objects
e L UL R SE

| WE  emmE R

EAE R 3T

| Stephanie Seet Ying 2 FFFIE » P5%F « & Drawing,
B Painting B FHEE

Susan Olij &F8F - @r
Chinese Ink/Installation/Concrete/painting
W5 ¢ B R F R

Wong Lip Chin
WAl i




Marina Milosavljevic BEi « =gl S

Alan Butler Z78H - %5
Video/Weh/Curating
M BRI

84t

hitp:/fwww. lasalle edu.sg




[AE FE3F South Africa
BT P S o 2 il B
Michaelis School of Fine Art, University of Cape Town
fids 1 e S R R R R TR A A R« EEETFINT SRR A R 1925 BI5r - B

HE T ORI - B AT Bl elidn e - MR - Rl -
MR EYREE - B L - R SRR R SRR R R e —
b — -
BECEIR N B AP AR - SRR O 4 (R nY S S R R ]

W (R A RETT (O A - Bz E R AR o - R
FLAESEA B (30 MR - AR JER i T - PR - RS
AR - AT - NSRRI - fE R
SR E W O -

Faculty Artist

FEH - WP
Printmaking

HE kR

Fritha Langerman

Senior lecturer

T A afi i

S

% Catherine Dickerson S » T
' Sculpture ME : WS

Fabian Saptouw
FEHES - W '

Francis Burger
M AaER - (B8 Drawing/Sculpture/ Art criticism

W SRR

Tashinga Matindike 5558 - HEREilcT
New Media W @ 3flH

BN

http:/fwww michaelis. uct.ac. za/

L
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Taiwan =18

e

WL #E G A8 Taipei National University of the Arts

i

LB R RN B R - R AT - DR R EE o B
MR RS Bl R (U | BRI TE - — Y s
%o REERTE L BRGRES - S AREFE L - HREMRihe -
AR T+ LAERSR R RRHER o R P ERe  BOr AR - 28150
BIRIHE L » SREEHERS - EEiER « B AR (Ta0ie BB AERRE i {Fds -
Fi R0 -+ 2R E IR E T R S e A ' e oy

| Faculty Artist

Kai-Huang Chen DR{¥HE

B L A R A R T R e A S 3R
EERATE - Bl S BRI « BIFELL
SR - ENERENGSENERT
ST N S TR o kL R
FIFFILEFE + 1998 3 2007 AR - B =X -

S8 it U

s b

Hsu, Chia Roun FFsms
Photographer/Video W @ /R

Chen, Hao Yi

Hsu, Yin-Ling
CiEal

Luo, Jr Shin FEME
Mixed media'video/ photography
UE I ESEHERRE




TiES Taiwan 5

B T R T 1 P S B TS T - B
College of Visual Arts Doctoral Program in Art Creation and Theory, Tainan

Mational University of the Ans

fili{T- T AU R A R TP M - B R T R 92 £ - LSRR T (F i

RIS IR Y - BUERR - RN - TR - UM - e

AE - SUEERNITE - WU E oL - N B m - SRAhk

RN — BRI - ELSAHE R R TR Al e - &

ME-EFERLUES RANE R R i B RN S T REE - hE SRS

FHEH PR WRETE S R B W AR AT - R 12 3R
PR + RO < AERTFTE R « AP TR R i e S

A e R M S HERTET - APTIE A R R E

Fa R e R AR SRR -

Ea i 1ES
Chen, Agi

Su, Meng-Hung
]

Wu, Tsan-Cheng
MR

] b http;//doctor.innua.edu. tw/

23
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L USA

e

PR A AR AR T B
School of Art & Design, University of Michigan

i1

PSR SR S A I G M B SIS AR AR - HfR
B - BEPSERWnAT - TGt - St g -

A 60 HEEH 40 HBRA T RN ER 500 AT ERRT 30 A - B
SR AT A T AR AR R R (R AT B TR R
SR - S0 TR A TR EAT S | Rk AR R ALY - RerRER
SEIRE R RN R A L ES © R T | 1 R B A
F S AEE HETERAEEREET - PRI ERHRO.C - BT TR
SRR H i iR (B R SR AT At - SRR ACE T - R
BSR4 SR TR A 4RO T RS2 ST -

Faculty Artist

Brad Smith W - S@ET

Associate Dean for Creative Work, Research and
Graduate Education & Associate Professor,
Biomedical Imaging Art and Technology

FE RN

Catherine Meier WERHR - 260

Drawing/ Printmaking/Animation
/Landscape and Environment
ML - FRAR/AE L B

ik

http://art-design. umich.edw’
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08:00-10:00 10:00-11:30 11:30-12:00 13:00-17:00 17:00-19:00 19:00-21:00
09/08 BRERRAXMES
) AEBRINA+HILEARTHEBFHNEB 4 RFTNE (LX) f(ﬂbﬁ;&)
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YEENHE4E: http://taipeidrift.tnua.edu.tw

THEIEAR A REME L 0 2893-8249  Email: sumeiwu@finearts.tnua.edu.tw

FrEES A BEBiE  EEEE  2893-8253  Email: ericayen@finearts.tnua.edu.tw
BF  EEah ¢ 2893-8254  Email: liao6944@finearts.tnua.edu.tw
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Taipei Drift: an international workshop for art academies
September, 8th - 17th
Taipei Artist Village & Taipei University of the Arts

Taipei Drift is organised by the School of Fine Arts of Taipei National University of the Arts
(TNUA), with the guest institutions Kunsthochschule Kassel in der Universitét Kassel
(Germany), Finnish Academy of Fine Arts (Finland), Lasalle-Sia College of the Arts
(Singapore), Ecole Nationale Superieure d’Art de Bourges (France), University of Cape
Town (South Africa), Bezalel Academy of Arts and Design (Israel), University of Michigan
(USA), Academy of Fine Arts in Prague (Czech Republic), Griffith University (Australia),
the Chosun University of Art (Korea) , and Tainan University of Arts.

The workshop aims to navigate issues in contemporary art and culture with an anchor in
Taipei. To this end a range of excursions, site visits and conversations will be initiated in
order to experience Taipei’s urban space as a psycho-geography. Experiments, collaborations,

brainstorming tools, and workshops will be encouraged throughout the workshop.

The title of the workshop is derived from the cult movie Tokyo Drift. The approach will not
only stress the notion of different levels of 'shifting and speeding' in a given space, but will
also attempt to reach beyond the city's boundaries. The rapid expansion of urban space in
Taipei has created an amalgamation, where old and new, modern and hyper-modern, ugly and
glamourous, and finally the dead and the alive are contained in one space altogether. This
heterogeneity is inscribed with various periods of the city from the pre-colonial aboriginal
period, to the Japanese colonial period. It also marks Taiwan’s ambivalent national identity,
and the new social boundaries produced by immigrant labour. Taipei Drift will offer a range
of frameworks to help workshop participants interpret the in-between urban spaces, as well

their socio-political dimensions.

In keeping with the 2008 Taipei Biennial, Taipei Drift plays an active role in reading and
referencing from the local, by sharing and shaping diverse urban experiences with the

participation of different cultures. In exploring psychological and geographical effects of
collective experience, Taipei Drift reinvents what is pertinent in the local from within and

without.
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The curatorial team comprises Chen Kai-huang, Lin Hongjohn, Liu Hsi-Chuan, and Huang
Chien-Hung. The production assistants are Wu Su-Mei, Liao Yun-Ching, Erica Yen, Wang
Pei-Hsu, Ko Tzu-Miao, Lin Why-Son, and Fu Daniel. Taipei Drift is an associate of the
Taipei Artist Village and Association for Artist & Culture Exchange. The project was
co-sponsored by the Ministry of Education, the National Science Council, the Department of

Culture Affairs, and the Council for Culture Affairs, Taiwan.

For programme details: http://taipeidrift.tnua.edu.tw/
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1. Introduction of Taipei Drift

(1) Introduction of Workshop
Speaker: Lin, Hongjohn

Associate professor, Taipei National University of Arts

Time: Sep9  17:30~17:50
Site: Room F215 at TNUA

Taipei Drift : Workshop for Art Academies

. Project in Situations

¢ Responding to international art festivals, biennialism, where most artworks created on
sites
keeping art critical and eclectic.

¢ Collective experience of being aware of places and people.

. Drift

< Anundertone of situationists’ thought.

4+ A continuing voice in the praxis of contemporary arts, such as site specific critiques,
urban intervention, social activist.

< An satire of cult movie, Tokyo Drift, where its seeming postcolonial practice turns to the

neo-colonial.

. Taipei as Heterotopias

<>
%
&
&

A phantomatic nationalism
An accelerated history of Asian Cities.
Contested sites in urbanization, such as sisi nan chun, treasure Hill, lesheng Sanatorium

reference to Francoise Mengin’s observation of Taiwan

. The Course

<>
<$

Touring in Taipei, on-site talks, and dialogues

Grouping by interests, (set of questions: what do you want to do? Where do you like to
go? How do you expect to accomplish during your stay in Taipei?)

Proposals for Taipei

Workshop talks from curators and artists of the Taipei Biennial .
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.

*

*

.

Dialogues from the local: foreign workers , immigrant brides, and sex workers.

A parallel events of Taipei Drift: Urban Nomads Film Festival, Contemporary Art Center
(Yang Jun), Edible landscape (Wu Mali), partition letter against development (Lara
Almuncegui)

Drift Taipei in smaller group, creating projects in situation/ contingency.

Final Presentation

<

Conceptual apparatus: observation, proposal, experiment, performance, brainstorming
kits, talks or workshop

Possible assistances: Underground museum, equipments(camera, video, computer), and
other human resource.

Groups present documents, images, sound clips, or video in Sep. 17th.

Sep 17th

Urbanization in Taipei

<

<

conglomeration of urban space
urbanization/globalization-- globalization on the land produces the difference, on the
other, a common place.

the uneven development-values and policy

A Nation without Nationality

R T TR SR S S S

the state of de facto, not de jure independence.

conflicting voices- indigenization (bentu hua) vs Sinisation (zhongguo hua, han hua)
un-namable - territorization-

the state of exception ( white terrors, the lift of martial law in 1989 )

hybridity and cultural translation

Inverted logic- where the inside becomes the outside, and the outside becomes the inside

a model- showcase: for Japan’s colonization and later, the free world in the cold war

Chiang Kai Shek Memorial Hall, or, Democracy Plaza

the naming of the streets

<>

<

Chinese Virtues -

places, province in China

Symptom: National Palace Museum
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. The ideology - the local vs. national

. Tangled histories (emperor- since 1949- )

(2) Introduction of Taipei City
Speaker: Liu, Hsi-Chuan
Associate professor, Taipei National University of Arts
Chief Secretary, Taiwan Society of Printmaking
Time: Sep9 17:50~18:10
Site: Room F215 at TNUA

Taiwan
¢  traditional Chinese: Z# or 58, simplified Chinese: 578
Hanyu Pinyin: Tdiwan; Tongyong Pinyin: Taiwan; Wade-Giles: T'ai?>-wan'; Taiwanese: K&,

Tai-oan

B "Taiwan" is also commonly used to refer to the Pescadores (Penghu) in the Taiwan Strait,

and Kinmen and the Matsu Islands off the coast of mainland Fujian.

. Taiwan is also currently claimed by the People's Republic of China (PRC) although the PRC

has never controlled Taiwan or any of the current ROC territory commonly referred to as
"Taiwan". The PRC justifies its claim by arguing that the PRC succeeded the ROC in 1949,
and pointing out that the ROC had ruled Taiwan for four years from 1945 to 1949.

. The main island of Taiwan, also known as Formosa (from Portuguese (I/ha) Formosa,

meaning "beautiful island”.

* The island is 394 kilometers (245 miles) long and 144 kilometers (89 miles) wide.

Taipei
. traditional Chinese: Z]t or &1t

simplified Chinese: &1k

Hanyu Pinyin: T4aibé&i Shi
Tongvong Pinyin: Taibéi Shih

Taiwanese Peh-de-j1: Tai-pak-chhi

Zhuyin Fuhao: 5% 7 “9\" 7\
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. Population (June 2008) 2,630,191
Density 9,678.14 /km? (25,031/sq mi)

* The spelling Taipei derives from the Wade-Giles romanization 7"ai-pei, which is pronounced
IPA: /'tai'pe1/ by English speakers.Hanyu Pinyin, which is mandated by the city government,

and Tongyong Pinyin, which is mandated by the central government of state, both reflect this

pronunciation, romanizing Taipei as Taibei, a spelling that is closer to the Standard Mandarin

ronunciation of IPA: /t"a1'pe1/. However, this romanization is very rarely seen.
p [tarpei/ ry y

* Taipei City has converted many of its street signs to Hanyu Pinyin, but it has retained the
original spelling of "Taipei" as an exception, since this form has been well-known and

heavily used.

+  The region known as the Taipei basin was home to Ketagalan tribes before the eighteenth

century. Han Chinese mainly from Fujian province of China began to settle in the Taipei
Basin in 1709.

. As settlement for losing the First Sino-Japanese War, China ceded the island of Taiwan to

the Empire of Japan in 1895 as part of the peace agreement. After the Japanese take-over,

Taipei, called Taihoku in Japanese.

. On December 7, 1949, the Kuomintang (KMT) government under Chiang Kai-shek

established Taipet as the capital of the ROC after the Communists forced them to flee

mainland China after the Civil War.

* Taipei expanded greatly in the decades after 1949, and as approved on December 30, 1966

by the Executive Yuan, Taipei was declared a special centrally administered municipality on

July 1, 1967 and given the administrative status of a province. In the following year, Taipei

City expanded again by annexing Shilin, Beitou, Neihu, Nangang, Jingmei, and Muzha. At

that time, the city's total area increased fourfold through absorbing several outlying towns

and villages.

¢ The city's population, which had reached one million in the early 1960s, also expanded
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rapidly after 1967, exceeding two million by the mid-1970s. Although growth within the city
itself gradually slowed thereafter — its population had become relatively stable by the
mid-1990s — Taipei remained one of the world's most densely populated urban areas, and the
population continued to increase in the region surrounding the city, notably along the corridor
between Taipei and Keelung. In 1990, 16 districts in Taipei City were consolidated into the

current 12 districts.
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(3) Taipei Drift: International Workshop for Art Academies 2008
About

Taipei Drift is organised by the College of Fine Arts of Taipei National University of the Arts
(TNUA), with the guest institutions Kunsthochschule Kassel in der Universitdt Kassel (Germany),
Finnish Academy of Fine Arts (Finland), Lasalle-Sia College of the Arts (Singapore), Ecole
Nationale Superieure d’ Art de Bourges (France), University of Cape Town (South Africa), Bezalel
Academy of Arts and Design (Israel), University of Michigan (USA), Academy of Fine Arts in
Prague (Czech Republic), Griffith University (Australia), and the Chosun University of Art
(Korea).

The workshop aims to navigate issues in contemporary art and culture with an anchor in Taipei.
To this end a range of excursions, site visits and conversations will be initiated in order to
experience Taipei’s urban space as a psycho-geography. Experiments, collaborations,
brainstorming tools, and workshops will be encouraged throughout the workshop.

The title of the workshop is derived from the cult movie Tokyo Drift. The approach will not only
stress the notion of different levels of 'shifting and speeding' in a given space, but will also attempt
to reach beyond the city's boundaries. The rapid expansion of urban space in Taipei has created an
amalgamation, where old and new, modern and hyper-modern, ugly and glamorous, and finally
the dead and the alive are contained in one space altogether. This heterogeneity is inscribed with
various periods of the city from the pre-colonial aboriginal period, to the Japanese colonial period.
It also marks Taiwan’s ambivalent national identity, and the new social boundaries produced by
immigrant labour. Taipei Drift will offer a range of frameworks to help workshop participants
interpret the in-between urban spaces, as well their socio-political dimensions.

In keeping with the 2008 Taipei Biennial, Taipei Drift plays an active role in reading and
referencing from the local, by sharing and shaping diverse urban experiences with the participation
of different cultures. In exploring psychological and geographical effects of collective experience,
Taipei Drift reinvents what is pertinent in the local from within and without.
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(4) Glossary

Taipei Drift is an 8 days dialogued-based workshop, centering on contextual responding
though the subjective experiences of Taipei urban heterogeneous sites. Taipei Drift is to create a
platform where different ideas and thoughts can be interconnected and negotiated. In
conjunction with Taipei Biennial 2008, curators and artists from the Biennial will hosts talks and
workshops. Several experts from alternative social movements will also present their views on
Taipei urban issues. In the end of workshop, the participants are asked for their eclectic and
creative ways to intervene, interpret, and attend the realities of the urban space.

Mapping Taipei: Participants tour in Taipei City and mapping Taipei’s urban territory though bus
tour. Places to visit includes Taipei brandscapes (brand + landscape): 101, Democracy Plaza.
Also the venues of Taipei Drift will be introduced. Participants roam in Taipei’s heterotopias,
where notions of uneven and multiple modernizations address. Visiting sites included: Treasure
Hills, and Lo-Sheng Sanatorium, and etc.

Remapping Taipei: Participants are divided into several groups to develop their personal psycho
geography as urban drifters to remap Taipei. Based on their experiences, participants are asked to
generate conceptual apparatuses to create projects and workshops.

Workshop in Contingency: Workshop in Contingency asks for observations, experiments,
discoveries, questions, performative act, conceptual apparatus, and brainstorming kits. Projects of
our collective existence on all the relevant scales are encouraged: the intimate, the local, the urban,
the ethic, the national, and the continental. An Assemblage of people and their sites is created
through the shifting points of time and space not only here but there.

We are also Taiwanese: Invited Artists and social workers will address their relevant issues, such
as uneven urban developments, foreign workers, prostitution, gentrification, and hyper-modernity.

Taipei Drift Presentation: Group presentations offer elective ways of acting-out from the urban
contexts. Media and methods of presentation are without restriction, and workshops within Taipei
Drift is also welcomed.

Process through the symbolic exchange in Taipei's heterotopias. It is to attend the process of
acting-out from on-site experience through a self-informing tour in the concrete social reality of

the world's view.
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2. Lectures of Taipei Drift

Lecture Speaker Time Site
1 Taipei as (1) Taipei 101 Huang Sun-guan Taipei
Heterotopias (2) Si-Si Nan Cun Huang Sun-guan
(3) The Huashan Culture | Tang Huang-Chen
Park + Kwanghwa Sepl0
Market 9:00~19:00
(4) Treasure Hill Huang Sun-guan
(5) Lo-Sheng Sanatorium | Lin Wan-Chun;
Hu Chin-Ya
(6) Wen-Meng House Xiu-Lan; Chung
Chun-Chu
2 | Workshop Presentation Yang Jun Sep 12 TFAM
11:00~12:00
3 2008 Taipei Biennial Forums 1: A World Artists of 2008 Sep 12 TFAM
Where Many Worlds Fit Taipei Biennial 14:30~17:30
4 | Workshop Presentation Vasif Kortun Sep 13 Hotel
17:00~18:30 | Rega Lees
5 [ Drift II] We are also Taiwanese I: Dave Chang Sep 14 Hotel
Immigrant Worker 10:00~11:30 | Rega Lees
6 Workshop Presentation Manray Hsu Sep 14 Hotel
13:00-15:00 Rega Lees
7 [Drift II] We are also Taiwanese II: Lulu Hou Sep 15 TNUA
Foreign Bride 10:00-12:00
8 [ Drift 1] We are also Taiwanese III: Red | Wang, Fang-Ping | Sep 16 TNUA
Light Districts & Sex Workers 10:00-12:00
9 | Probing Contemporary artists from Cape | Fritha Langerman | Sep 17 TNUA
Contempor | Town and the work of Fritha 10:00-11:00
aneity Langerman
10 | Lectures Contemporary art in France Alexandre Sep 17 TNUA
Castant 11:00-12:00
11 Seppo Salminen ‘s Performance | Seppo Salminen | Sep 18 TNUA
Art 13:00-15:00
12 Germany Contemporary art / Bjern Melhus Sepl8 TNUA
Video 15:30-17:30
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1. Taipei as Heterotopias
Time: Sep10  9:00~19:00
Speaker: Huang Sun-guan, Tang Huang-Chen, Lin Wan-Chun; Hu Chin-Ya; Xiu-Lan; Chung

Chun-Chu

(1) Xinyi Project Area (Huang Sun-guan)

¢

L4

*

Was a wild field 30 years ago.

Was taken as the eastern Manhattan during the urban planning.

The bridge that connects all shopping malls was built by the owners themselves instead of
the government, which is quite particular in terms of urban planning.

Taipei 101 is a construction constructed by Taiwan engineers and designed by Japanese
architectures, showing the residue of Japanese colonization.

Another sign of colonization can be found from the large amount of numbers of top

designers’ clothing stores.

(2) Si-Si Nan Cun (Huang Sun-guan)

.

*

*

L

A military village where veterans retreated from mainland China resided in.

The protest against urban renewal lasted for 5-6 years.

In consequence of land development and reconstruction of military dependant quarters in
Xinyi Project Area, all habitants in Si-Si Nan Cun (The Village) moved out in 1999.

The movement of protesting the government tearing down the village can be seen as both a
success and a failure. It was successful because the village was kept as how it was originally,

but was a failure for not being able to remain habitants’ life.

(3) Hwa Shan Art District (Tang Huang-Chen)

*

*

¢

Was a bleak area during 1977.

Was abandoned for 10 years.

Originally the government planned to have the Congress Building built there.

Artists protested against the government’s plan, so it became a space for artists to do
exhibitions.

The artists’ proposal of having the place to be an artistic space derives from several
considerations. First, there should be an open space for art in the center of the city.
Furthermore, since Taiwan is not seen as an artistic society, the artists hope, by opening up an

artistic space, the country would begin to grow into an artistic society.
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*

The architectures are heritage from the 50s.

(4) Treasure Hill (Huang Sun-guan)

.

¢

L4

A community where veterans retreated from mainland China built up their community.

The community is named after the temple the residents built.

During 1949, the government could not afford the living expense of the army or provide any
accommodation. The veterans thus occupied the public space/wasted lands and built their
own houses.

In 1977, 50% of the public spaces are preserved for parks, so any buildings on the 50% left
of public spaces are seen as illegal constructions which should be torn down.

The government begins to claim back the ownership of these lands since 1990.

In 1997, the residents of Treasure Hill reunited to fight against the government’s policy of
removing the habitants.

Therefore, the director of the Council for Cultural Affairs came up with a proposal for
turning the community into an artists’ village to keep the historical buildings. They planned to
have the newly-arrived artists and the residents live together, to be used to each other while
the artists should create works that speak for or respond to the residents’ life.

The neighborhood of the community remains the same now; however, one could not see the

kind of life people used to have there owing to the residents’ moving out.

(5) Lo-Sheng Sanatorium (Lin Wan-Chun; Hu Chin-Ya)

L

¢

Lo-sheng Leprosaruim was built in 1930 as an imperialistic design.

Now this heterotopias is transforming to a contentious cultural landscape through the going
on acute struggle to strive against the historical injustice, state’s oppression and growth
machine.

Before the cure to Leprosy was discovered, all Leprosy patients around the world were
isolated.

Lo-Sheng sanatorium was designed like a concentration camp where all patients share a
public dinning room and public kitchen. However, this where the patients call home since
many of them were sent here and separated from their family in a young age.

In 1993, disregarding the severe damage to the minority community, natural environment
and historical heritage, the Lo-sheng Leprosarium was named as one of three proposed sites
for a service yard for the Taipei Mass Rapid Transit (MRT) Corporation’s planned
Xin-Zhuang Line.
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* The government attempts to move all the patients to a new hospital.

(6) Wen-Meng House/Red Light District (Chung Chun-Chu; Xiu-Lan)

. Built in 1936 during Japanese colonization. It was marked out by the government to be the
Red Light District for Han-Chinese (JEA ) .

. After Taiwan’s returning from Japan, the government had legislated rules for sex workers to
build up a system for legal prostitution.

* However, in 1997, owing to some political consideration, the former mayor of Taipei city
Chen Shui-bian declared to abolish legal prostitution, which aroused strong protest from the
sex workers. The legal sex industry had become history in 2001, since then all sex works
went underground.

. In 2006, with the effort of the social group Ri Ri Chun ( H H# ) , Wen-meng House was
finally recognized as a historic spot by the Taipei City Cultural Affairs Bureau.
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2. Yang Jun Workshop Presentation

Speaker: Yang Jun (participating artist of Taipei Biennial)
Time: Sep 12 11:00~12:00

Site: Taipei Art Park at TFAM

In the morning, we went to Taipei Art Park, which is next to the Taipei Fine Arts Museum for a

workshop presentation of a participating artist of Taipei Biennial called Yang Jun.

Yang Jun is a Chinese artist who emigrated with his family from China to Austria at the age of
4.His works includes videos, performances and installations. This time he's talking about what you
think a contemporary art center is. He brought some new points of view to the audiences. For
Example, he wants that art center suit the daily life type of residents in Taipei, to discuss how

people agree with it. Yang Jun doesn’t want to be a consultant but a proposer.

According to his proposal, first step is looking the local condition. How does the donation
progress? From government or private foundation? So, researching is necessary. First of all, do the
researches for local. Next step is communication, such like hold a conference or work with
magazine. Then take these questions to analyze. Otherwise, Yang Jun also mentioned about the
function of this building is an office not a space for exhibition. He took the example that he
proposed a restaurant in 2001 and the garden in 2006. He just asked publics to rethink the
possibility of surrounding. The website of contemporary art center will also run during this period

of time.
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3. 2008 Taipei Biennial Forums 1
“A World Where Many Worlds Fit” A round-table discussion.
Time: Sep 12 14:30~17:30

Moderator: Oliver Ressler

Speaker: Zanny Begg, Noel Douglas, Petra Gerschner, Dmitry Vilensky, Federico Zukerfeld,

Loreto Garin

Site: The Auditorium of Taipei Fine Arts Museum

. Theme: globalization; antiwar; anti-globalization movement
. Artist/Activist

. The participants of anti-globalization movement are mostly westerners.

. Oliver Ressler

<

The trope “A World Where Many Worlds Fit” goes back to the Subcomandante Marcos,
when talking about the Zapatistas’ struggles in the Lacandonian Rainforest in Mexico.
Artists see themselves as part of the anti-movement (activist). They do not take a neutral
stance.

They participate in the movement from their different kinds of works, such as video

production or actual participation.

¢ Noel Douglas

<4

¢ e v 2

Noel Douglas is an artist, designer and activist whose practice is concerned with the
relationship between aesthetics and politics, anti-capitalist uses of graphic
communication and privatisation, and the commodification of space and popular culture.
David Harvey.

Adpvertising selling values instead of products: Shell oil’s ad.

A battle of imagery.

People may use the same language, but due to the social difference, the meaning might
differ.

Capitalists attempt to standardize the meaning, while artists attempt to open up different
catalogs.

From 60s to present, the anti-capitalism continues.

Use popular forms, like cartoon, to convey the artist’s idea and message.

The issue of space. Capitalists personalize public space.
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<

Hidden market couldn’t work without the hidden face.

. Zanny Begg

<4

Zanny Begg lives and works in Sydney, Australia. Her work revolves around the
investigation of politics of space, both in the broader globalised context and at a more
specific local one. She is interested in both the architecture of space and the social
relationships that construct it.

Theme: globalization vs. anti-globalization; “Another world is possible” is their slogan.
To give history a new face or a change.

Creating a new world (not just by western people).

In 1998, the 1* Global conference is held in Seattle.

Though Art and cultural are usually contrary to politics, they are somehow
interconnected.

Space and politics: See how globalization affects the grassroots society in different areas

and how they interact with each other.

. Patra Gerschner

<>

SRR

Petra Gerschner lives and works in Munich. She is an artist and curator working with
photography, video and installation to analyse gender relations, cultural and racist
stereotyping; the relations of power that produce social inclusion and exclusion.
What is important to present a frame in the living room?

Patra’s philosophy in art: “History is a work in process.”

One thing, even a piece of cloth, can mean differently in different country.

Race, sex and identity.

Colonialism, postcolonialism, tourism, production and reproduction.

. Dmitry Vilensky

<

Dmitry Vilensky currently lives and works in Berlin and St. Petersburg. Vilensky works
mainly within a framework of interdisciplinary collective practices in video,
photography, text, installation and interventions in the public sphere.

What’s the significance behind losing?

. Federico Zukerfeld & Loreto Garin

<

The Argentinean artist/activist collective Etcétera presents documentation of their
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Buenos Aires based street actions in an installation that includes information about the
original local context and situation. Since late 1997 Etcétera has implemented a poetic,
absurd and surreal artistic practice into street actions that take a crack at important issues
such as social injustice and human rights agendas. Their work became even more
pertinent in the midst of the enormous economic crisis that peaked in 2001 and that sent

Argentina spiraling down to levels of emergency and starvation.
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4. Vasif Kortun Workshop Presentation
Speaker: Vasif Kortun (Co-curator of Taipei Biennial)
Time: Sep 13 17:00~18:30

Site: Conference Room at Hotel Rega Lees

* The building of the museum (the space) is a wrong design for having one room opening to
another, huge windows and the 2™ floor is a mess.

. The installations serve as a contamination of the museum.

. The windows: Transparency (Barred windows in TW: contamination)

. Issues: The economic globalization, trafficking, domestic slavery, etc.

. Nationhood: NSK project (The nation to be realized).

. The contamination of the museum/ art sites into the institutions.

¢  Museum is a closure, grounding the art a bit which thus produce lack of vitality.

* Eight months for preparation is too short.

. One work informs another one’s, making all works interconnected, so thus a narrator is
created.

. The idea comes up in the end throughout the preparation while working with all artists and
getting to know them.

. First find arts, then come up with a topic/ theme, and finally an idea is realized. (But we
can’t put a name on it.)

* Naming means labeling.

. Biennal:
< Exhibition model.
< Possibility for new generation.

< Aprogress, not a closure.

Why choose Taiwan?

*

% In fact, Taipei is losing artists to mainland. This is not a place where art is happening.

¢ However, holding Biennal in Taiwan would allow the artists to work better and more
spontaneously outside the radar. Museums in bigger cities usually exhibit similar works
since failure is not expected.

¢ The downside of holding Biennal in Taiwan is that all works don’t get many reviews.
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Beer factory: A perfect space for exhibition because it is still functioning.

No emphasis on video works.

Space: If you don’t paint the wall, it’s almost invisible.

The function of documentary films: 1) history 2) to be inspired (audience could interact with
the work).

Discussion:

< Francis: “The city itself is more interesting than the art.”
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5. [ Drift II] We are also Taiwanese I: Immigrant Worker
Speaker: Dave Chang (Chair of Migrante International Taiwan Chapter, a machine operator)

Time: Sep 14 10:00~11:30

Site: Conference Room at Hotel Rega Lees

¢+  Migration: world-wide phenomenon

In the Philippines, migration starts from 19". People move from cities to cities.

>

. Among the 19 million populations, 10% of all become migrant workers working oversea for
a better life.

. Some are undocumented, suffering from abuse (no right, no ID).

+  For Philippine workers, there are three kinds of jobs they have to do: difficult, dirty and
dangerous.

. Abused by agencies (from their country and the host country). Most workers get only
9000-11000 a month in total.

. Migrant workers are forced to pay tax.

* Migrant workers become the scapegoat: The local government’s policy worsens their

condition.

Discrimination:

*

< No bank account (unless receiving permission from employers).
<+ No citizenship.

< But they have to pay everything for the documents.

Family problem:

*

< Children are left alone in their country.
<  Pregnancy.

<  Husband/ wife have affair oversea.
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6. Manray Hsu Workshop Presentation

Speaker: Manray Hsu (Co-curator of Taipei Biennial),
Time: Sep 14  13:00-15:00

Site: Conference Room at Hotel Rega Lees

Topic: Taipei Biennial '08 and its phenomena

(1) Local vs. High

+ Betel nut: it serves Taiwan's economy. Those farmers locating in and at the suburbs of the
cities started growing betel nut to replace corns which required larger mount of investments

including lands and labor.

+ Betel nut is definitely 100% domestic product and has formed a culture of its own from the

farming of betel nut to the selling of it in the glass boxes along streets everywhere.

+ Betel nut has also turned out the phenomena that culture is generating economy and vice

versa.

+ The employment system of these betel nut beauties is totally unprotected by labor and health

laws.

s Betel nut, registered as fruit, has become a kind of legel soft drug by which the whole society

has been intoxicated.

+ Taipei Biennial '08 is set to achieve discussion on economic globalization (WTO for example)

and its imperial power over world-wide economy and culture.

s  What is artist's position in the rebel of globalization?

¢ Creativity as a kind a survival skill is also the scene in Taipei: we have skyscrapers

neighboring with informal economic farms such as betel nuts and so on.

+ Taipei Biennial '08 tries to reach issues including population, mobility, war, terrorism,

demonstration, urban transformation to carry on the discussion on globalization. What is

92



behind the scene is like the blank canvas readied for artists to work on.

(2) On Taipei Biennial '08 and Urban Planning

*

Site choice: this is the first time Taipei Biennial is brought out of Taipei Fine Art Museum.

Exhibitions are located among brewer factory, Taipei artist village, MRT stations and TFAM.

On Treasure Hill: the plan was 1/3 residents remain while 1/3 has been taken by government,

1/3 open for artists. But the project has never been well carried out due to various

interventions.

Si-Si Nan Cun ( PYPYREHT ) is so far the most successful project of urban planning. Yet it has

turned out a completely empty shell since residents were forced to leave.

Work on global warming curated by Wu Mali ( 523E4f] ) : Taipei as the site where it was a lake
to exam how global warming influence sea level of our residency and what the precaution

shall be.
Robot Bagger: Robot as the product after industrial revolution because of which people lost

jobs and wandered on streets. Robot bagger as an ironic symbol of “urbanism.” The artist

also instructs how to make your own robot bagger.
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7. [Drift II] We are also Taiwanese II: Foreign Bride
Speaker: Lulu Hou (a photographer, artist)

Time: Sep 15 10:00-12:00

Site: Room F215 at TNUA

o 1993 FHEBETIZA

<&
<
<

See women as victims in the society.
Most interviewees are staffs and students.

Being criticized by lots of male photographers for this series of works.

. 1996 peek-a-boo

< “Take a picture, it will last longer.”
< Using her own body as a subject.
¢ The photos were shown along with a performance in Taiwan.
. 1997 Female textile workers
<+ Rita Chang, the curator.
<  Photograph female textile workers in Fr#E.
<  Find similarity between herself and the workers.
< Present the conflict between workers and machines.
< Imagine the different kind of values to exist.
<  Those workers lost their job when a large number of factories moved to China. Yet they
are bounded either at home doing part-time manufacturing or without too much to do.
Their value was lost in globalization. Lulu's work was paired with some textile products.
* 1998 Guess who you are
¢  Derived from her own experience.
In Cambodia, women have higher status and more power than men. Kids go after
mother’s surname.
<+ This piece of work derived from the previous works and life in U.S.A.: How much do

I/You know about Taiwan? Do I/You think of Taiwan a home?

* 2000 Japan-Eye-Love-You

<4

Icons of Japan’s womanhood: school girls, nurses, etc.
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<>

A series of photography on the topic of Japan's sex industry.

¢ 2005 Border Crossing

<4

$ e e o

<>

Border-crossing and social identity of foreign bride/ spouse (new immigrant)

Big ad broads of Vietnamese bride can be seen a lot in Kaohsuing.

Cross the geographic boundary, they are entering a different culture.

In the work, there are two images the artist focuses on: real face and narration.

The voice of the foreign brides: being looked down to, even their husband would not
treat them fairly.

What is the motivation of marrying a Taiwan husband? The bride’s family gets 10000.
Most of them do not know what their husband will be like. However, leaving their
husband is not as simple as they thought it would be once they are pregnant.

Some brides have higher education than their husbands.

From this work Lulu became very focus and concerned on foreign brides in Taiwan in
which more and more citizens are South-east Asian immigrants. She became friends
with lots of viethamese wives in F£EE. The project is like opening the pandora's box; is
you discover more, you find more remain beneath. The difficulty is to gain trust with

these women and to be challenged why she is doing the project.
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8. [ Drift II] We are also Taiwanese I1I: Red Light Districts & Sex Workers
Speaker: Wang, Fang-Ping

Time: Sep 16  10:00-12:00

Site: Room F215 at TNUA

*

COSWAS (H HE&E O B#H{Z &) has worked on protecting sex workers for ten years. Ms.

Wong has very strong passion with these women working in the sex industry.

The relation between Wong and sex workers have grown more like friends in both work and

personal life.

Wong is interested in how people talk about or need sex. She mentioned many men came to

prostitutes simply meeting the desire of being conformed that they are forbidden to express.

How people pay attention to sex workers and government's operation again them is also the

issue Wong concerns.

Wong hopes to awake the public in two aspects:

1. rights of sex workers after the Taipei government torn down the legal brothels and threw
them onto streets.

2. the position of sex workers in a society may not serve only as simple prostitution, but also

as a counterbalance of patriarchal atmosphere.

Wong shared a piece of documentary fiction depicting a sex worker's daily life and her

interaction with a policemen.

Government's attitude: conservative and right-winged. The lift of social order maintaining act

No. 80 is still unexpectable.
Wong also mentioned about sex protections in other countries; sex needs to be protected not

only because many people make their living in this industry, but also sex and desire for sex

are what we are born with.

96



9. Probing Contemporaneity: Contemporary artists from Cape Town and the work of Fritha

Langerman
Speaker: Fritha Langerman (Michaelis School f Fine Art, Cape Town, South Africa)

Time: Sep 17 10:00-11:00
Site: Room F215 at TNUA

(1) Fritha began with a geographical introduction on the location of Cape Town in African. What

she brought to us today is mostly object-based projects conducted in Africa.

(2) Art Works in South Africa

+ Sheep Eating Fish is a work that has its historical and religious derivation from Bible that God
feeds everyone with only two fish. The work also discusses about nature rebelling.

+ Naming Politics
In this work the artist discusses about manuments shall be torn down or reformed into

something else.

¢ Public Confession 1998
This piece refers to an incident that a white policeman wanted to confess about his unfairly
treating color people in the past so he wanted to wash feet for them. The artist makes a
life-sized sculpture responding to the scene. The sculpture is portable and travels around the

country.

+ Beard Oil Painting

A series of oil painting done by one of Fritha's colleagues at the end of his career.

¢+ Twin Towns
Like Taiwan, many roads and places are named after that in the hometowns of the colonists
without any further meanings. The artist goes to UK finding out the places and set both sites
of the same name in a piece of work.
Ilustration: Lavender Hill in London and South After / After the Olympic game in

Barcelona, 1992 a place in Cape Town was then named Olympic...

¢ Animal Skin
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A female artist made herself a costume out of cow skin and went to Mozambique to learn
about bull-fighting where it was a colony of Portugal.

Jean Brudrit on Gender Issue

This artist focus on lesbian and identity. She remakes a series of photos in which she is

dressed in old-fashioned clothes.

Jane Alexander

Jean is interested in working class, slaughter house, animals of South Africa.

Alan Alborgulth
The aritst makes a frech netting equipemt with cables and recycled water bottles. He is

interested in installation with space.

Paul Edmunds

The installation is made of used paper cups to see the possibility of waste.

Wilem Boshoff

A piece working with largeness, mass. Wilem has been criticized about his African-accented
English and thus he went on studying dictionaries not only to “correct” himself, but also to
discuss about how knowledge system is gained through education and society. His installates

a plum farm with all the blossom made of dictionary paper.

(3) Works of Fritha Langerman

*

Fritha is interested in how different systems of knowledge work together. Her works from
1993-2007 have a chronologically logical development. Her interest in medical system and
politics are frequently shown in her art works. The media Fritha usually engages with is

print-making of various materials.

Fritha's works have a very unique taste in units.

Confucious IV

She works with encyclopedia of 18" and 19™ centuries; human as a whole is the object she

deals with.
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Model-making of gene, DNA

The historical museum invited Fritha to make models of gene. She grew her interest in logical

order and museum unit that are shown in her following works.

Paper weapon
Made of newspaper and seated in boxes of the same size, Fritha makes several pieces of
traditional weapons used in African to talk about the fragile state of human beings and more

importantly, the transformation of so-called weapons.
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10. Probing Contemporaneity: Contemporary art in France
Speaker: Alexandre Castant

Time: Sep 17 11:00-12:00

Site: Room F215 at TNUA

To start with I would like to thank TNUA for their warm welcome.
I am a professor of History and Theory of the Arts at the Ecole nationale supérieure d’art of Bourges,

in France, close to the region of les Chateau de la Loire, about an hour and a half from Paris.

During this short lecture, I would like to speak about the following points :
- Public art schools in France,
- L’Ecole nationale superieure d’art of Bourges in this context
- My work as a professor and a researcher

- And to finish an example of a seminar between theoritical research and experimentation.

1. First of all. Public art schools in France

Universities in France are under the direction of the Ministery of National Education. But Fine Art
Schools are under the direction of the Ministery of Culture like the Conservatories of Music or
Theatre... There are more than fifty Fine Art Schools throught-out France, supported by their
cities or regions. Some of them like Ecole des Beaux-Arts de Lyon ou Ecole Supérieure des
Arts-Décoratifs de Strasbourg are very important and well-known. But only five are under the
exclusive direction of the Ministery of Culture. L’Ecole nationale supérieure d’art de Bourges is
one of those five schools. Under this administrative organisation wich is more specialized, our

school finds all its freedom of entreprise and experimentation.

In what concerns diplomas and evaluations, we have equivalences with the University, that allows

the diplomas to be recognised by the Ministery of Education.

2. Secondly : I’Ecole nationale superieure d’art of Bourges in this context

Created in the nineteenth century and actually located in an ancient Collége des Jésuites, ’Ecole
nationale superieure d’art of Bourges, as [ see it, is a sort of platform of experimentation at the
service of artistic creation, of deversified practices and mediums and of exhibition of students’

artworks.
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Our school is six thousand square meters big and there are two hundred students. It is the biggest
school in France concerning the space allocated to each student. We have only one speciality wich
is Art, in wich students may study and practice painting, photography, installation, video,

experimental movies, sound creation, performance, etc....

DIAPORAMA
1. The courtyard
2. Another view of the courtyard
3 & 4. Some working spaces
5. The galerie of practice where students can exhibit their work
6 & 7. The gymnasium where it is possible for students to exhibit their artworks and where
there are also symposium
8. A seminary of computer studies
9. The library
10. The back of the school
11. The school seen from the sky

We are fifteen teachers. Three quarters are artists and the others are History of Art and Philosophy
teachers. But there are also visiting lecturers and artists in residence. |
I would like to explain that there is not a predetermined or formated way of teaching. Each
professor teaches following his own ideas. I personnaly can have theoritical classes in the

auditorium, or as you will see, experimental seminars.

In the last couple of years, with our previous director Paul Devautour, we transformed the way of
evaluating our students and, for that, we have reformulated the vocabulary used until then. It has

been a very challenging issue for us.

The first year in art school is based on a general approach of practice of the arts and theory of arts.
The second and the third year are linked to very structured and more precise projects. They are
validated by a diploma. The fourth year resumes itself by a trip abroad. And the fifth year is

consacrated to a personal project at a high level. It is also validated by a diploma.

Our students, then, direct themselves towards an artistic practice. Artistic practice that they

continue sometimes with a post-diploma, or sometimes they direct themselves towards professions
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linked to visual communication or “ médiation culturelle ”, or through university studies, they join

jobs linked to artistic education.

Lectures are very important. First of all, they serve in classes to instruct groups of students. In this
perspective, every year, most of the lectures are about a chosen theme which is then publish in
book form at the end of the year. For example, three years ago, the cycle of lectures was on
Globalisation, and this year on Camouflage. Personnaly, I was the chairman of a cycle of lectures
on Mental images which finished with an exhibition done by the students about the subject. A
book is also currently being prepared. During this cycle, not only artists but also psychanalysts and
scientists where invited to do a lecture.But secondly, lectures are important too because they

symbolise the unity of students and teachers around the same theme of work and research.
It seems to me that we are in a world of intelligence, creativity and its transmission. The meaning
of creation is a sort of gold of the third millenium. The condition of the world to come is progress,

knowledge and therefore creativity.

3. Thirdly : My work as a professor and a researcher.

In the context of what I have just said, I teach History and Theory of contemporary arts. I
graduated with a PhD in AEsthetics from La Sorbonne in Paris and, deliberatly, chose to teach in a
School of Fine Arts to mix research and experimentation.

My field of research concerns poetic and aesthetic relations between arts like litterature and

photography, images and texts, images and sounds, sound art and visual arts.

Image 12

My first book was published by La Sorbonne. It was my thesis. The subject was the work of the
French surrealist writer and poet André Pieyre de Mandiargues. He was haunted by the question of
visual arts and images and the way a writer can explore them with words. I therefore wrote an

essay on the notion of aesthetic, rethorical and symbolic images in litterary texts of this author.
Image 13

Then I wrote a book about Man Ray, the photographer who was also a painter and an experimental
film-maker.

Image 14
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In Two thousand and four, I published La Photographie dans I’wil des passages, an aesthetics of

photography and its relations with other arts such as litterature, cinema, contemporary music...

Image 15

Finally, last year, I published Planétes sonores (which can be translated as Planets of sounds), an
aesthetics and history of sound in visual arts. I will not hide from you the fact that my first three
books, published by universitary press, were not very widely distributed. But my last book,
Planétes sonores, which was published by a very hype publisher of the French art scene, found its
public immedialy and received a very good echo from the press. We are currently working on its

translation into american and I am writing my second book on this subject.

In a couple of words, visual arts have always been interested by the question of sound. Kandinsky
and music, Kurt Schwitters, Fluxus and Joseph Beuys, creative relations between experimental
rock music and arts, sound landscape, video art, and even the processing of sounds in space by
computers are some of the experiences I analyse in this book. I also speak of cinema. From silent
movies to modern and contemporary cinema. From Eisenstein to Bergman, from Orson Welles to
Antonioni, from Mizoguchi to David Lynch... Part of the History of modern cinema can be

analysed with your eyes closed.

There is throught-out my work as an essayist a reflexion about writing in itself. I am still
interested by the notion of an essay as Roland Barthes defined it between philosophy, semiology
and experimentation of writing for itself. Jacques Derrida spoke about “ theory in adventure ... I

humbly conceive my work in this perspective.

Next year, I will be responsable of a seminar about Utopia. [ believe that it will inscribe itself as

a new direction of my work on the aesthetics of relations between texts, images and sounds.

4. And to finish an example of a seminar between theoritical research and experimentation.

Between my research and the experimentation as it is allowed in Art Schools, a few years ago, |
initiated the seminar L 'Atelier sonore d’esthétique which can be translated as the Sound workshop
of aesthetics. The principle of this seminar is a simple one : the students have to describe, analyse,
interprete or translate an art work of their choice with sounds. The chosen art work must belong to

History of Classical, Modern, Contemporary or Current Art.
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To create is important but to have people listen and receive this program is just as important.
Therefore, we created a website :

http://ateliersonoredesthetique.ensa-bourges.fr

where it is possible to find the presentation of the seminar and a bibliography linked to the subject
of sound art. In fact, it is the bibliography of Planétes sonores which you can find in free acces on
the site. It is regularly updated. And it is possible to see also the events in which we participated.
(For example, this summer, the festival City Sonics near Bruxelles in Belgium proposed the
totality of the students’ works). Finally, it is of course possible to listen to the sound works on the

site.

During my lecture I made the public listen to sound works of Jocelyn Villemont (a piece about the
musician Bobby Beausoleil who played with the experimental film-maker Kenneth Anger), of
Aymeric Larvido (a piece about the artist Alexandre Calder), an, lastly, a piece about the

philosopher Friedrich Nietzsche from Zarathoustra by Arthur Zerktouni.

To conclude, as you have heard, these sound works are becoming more and more musical. So this
year, I realised an interview with the writer and poet Pierre Bourgeade. It gave birth to a
documentary. Pierre Bourgeade knew André Pieyre de Mandiargues very well. It is another way to

continue the research from litterature to sound : space and time blend together.
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3. Introduction of Speaker

Huang Sun Quan

Huang is one of Taiwan’s renowned alternative social activists. He is the chief Editor for Pots
newspaper and current teaching in Gaoxiong Education University. He will guide participants to
Taipei urban space as contesting sites, where history, political ideology, and spatial

configurations all collide.

Tang Huang-Chen

Tang was born in Taipei. She graduated from University of Paris-Vll Saint-Denis. After return to
Taiwan in the early 90s, she has been involved in numerous exhibitions and performances,
including the award-winning series-“I Go Traveling“. Tang tends to position herself in the
absurd instability of time and space as a way of impacting people’s thinking. Thought mainly
defined as a performance artist. Tang also devotes herself to theatrical works as mise-en- scéne
scenario-writer, and performer; she has cooperated with Taitung Theater, Critical Point Theater
Phenomenon among others. In addition, as an active promoter of the arts, Tang participated in
the initiative to found the Huashan Art District, and has also written a variety of articles on art

which is published in newspapers and magazines.

Jun Yang (Video, Performance, Installation)

Jun Yang emigrated with his family from China to Austria at the age of 4. His visual works
include videos, performances and installations which mainly focus on the topic of self and
regional identification. He is more widely known as “Jun Yang” rather than his Chinese name
“$12”. Originated from the idea of one being known through multiple identities, he started his
exposition of transfor mation of identification. Further, he analyzes the experiences of identity
transforming caused by the moving of one’s living space. Jun Yang is invited to Taipei’s “2007
City on the Move Festival” to create a site-specific work in Taipei Brewery for a new space in

this beer cultural site.

Vasif Kortun

Vasif Kortun (b.1958) is the founding director of Platform Garanti [2001-] a non-profit
contemporary art institution with an extensive library, documentation center, artist archives,
exhibition space and an international residency program for artists, critics and curators. Platform

Garanti was the recipient of the 50th Anniversary Special Grant of the European Cultural
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Foundation, and has participated in 2004 in Institution2, at Kiasma, Helsinki Museum of
Contemporary Art a project devoted to the best 12 institutions in Europe. Platform has recently
participated in the Site Santa Fe Biennial. Vasif Kortun is one of the curators of the 2008 Taipei

Biennial.

Manray Hsu

Manray Hsu lives in Taipei and Berlin and works as an independent curator and art critic. He
was a co-curator of “The Sky is the Limit: 2000 Taipei Biennial”. Later, he began to travel
between Taipei and Europe, curate exhibitions and writing art criticisms. His major curatorial
work includes: “Jam Sessions: Rigo 84-23” ( Centro das Artes Casa das Mudas, Portugal, 2006 ),
the Liverpool Biennial (2006) and “Naked Life” (Museum of Contemporary Art Taipei, 2006).
He served on the international jury at the 49th Venice Biennale. Manray Hsu is one of the

curators of the 2008 Taipei Biennial.

Lulu Hou

Lulu Hou is an educator and artist working on social projects. Since she graduated from
Rochester University. She has been working on several projects on woman’s issues. She has
done artist residence in Za Moca foundation, Tokyo, “Earth” Art Residence, Brooklyn, New
York , and won awards in Taipei Photo Festival, Asian Cultural Council, National Culture and

Arts Foundation/Arts Grant

Wang Fang-Ping

Fang-Ping is a social activist in Taiwan for 17 years. In the last 10 years, she is involved in
supporting the grassroots labor movement, mostly with blue collar workers, and being an
organizer, educator, and activist. Since 1997, she has a sincere commitment to the sex worker
movement, also work for and with sex workers as well; she has organized the International Sex

Worker Culture Festival for four times in Taipei since then.
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1. Wedding Drift 08°
it H :© Ana Esteve Reig, Luo, JrShin, Fabian Saptouw, Tashinga Matindike

[t was the first time for Tashinga to wear a wedding dress in Taiwan. They choose to transfer
the “fashion show photos” into the postcards. There are specific ways that people see the post
cards. But once you sign, you are participating in this activity. If the background changed, the

meaning is change. You don’t necessarily feel it is from Taipei. It"s not solid. it’s drift.
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2. Anna Katariina Hyrkkanen from Finland
Anna went o a little shop where sells bitternuts and try to make it! Though she tastes the
bitternuts with a helpless face, she actually tasted the culture. "It’s not an awful experience

anyway" she said. Many people think that it was a fresh and creative presentation.
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3. Francis from South Africa
| Lost dogs with their own dialogues.

| B AR SR P LB

4. Linda Mikolaskova from Czech Republic
Linda thinks there are 4 steps for transmigration in Taiwan:
(1) the wig
{2} lady hand bag
{3) use make up
(4) check out a magzine
It shows her feelings in a good way about
Taiwan, also there is a traditional ceremony
held in the video. Ana from Spain said that
there are pretty similar ceremonies in her

country as well.

Linda FL88 55 MEH ORISR -

(1) e
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5. Aymeric from France
Since they were locked in during the whaole time of typhoon, he made a series of the image of
the rain drop, the sound of wind, the sway of branches and leaves. It connects video and
abstract painting.
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6. Arthur from France

He tums the cube throughout the video, Chinese
character is crossing all the time, so does the
culture.
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i& » et -

7. Ales from Czech Republic
{13 In the first video, he whistled while wondering along the street, like calling back the

nature to the city. It"s almost invisible but it does influence people in the daytime.
{2) In the second video, he organized the
shoes from each house, searching for his
own identity, making this place more
understandable for him.

(3) In “eight oranges for eight people™, he
put oranges randomly, create great sense of
humor. Artist society is like this, kind of

poet. Things can be simple; it doesn't have

to be complicated.
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The old man steady in a position for one minute, even
the environments guite changes. It implies the generation
and the shaft.
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9. Catherine Meier from USA & Dacchi Dang from Australia
They shoot pictures on the way from MRET to the hotel. People always choose what they want

Lo See,
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10, Viktor Takac from Czech
{1) Point of view: He just took the camera scan the Taiwan traditional market. Then ; he
pricked the candy wrap to put it in front of the lens, shot the scene in a totally different way.

There are too many colors and opinions around us
(2) When buying groceries, people distinguish tourists from the local on prices. He wants to

be a local, so he owns his tiny shop by the street for 1.5 hours——without customer of

COHITSE,
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{3) Roval Process: Camera lens goes through the wall, like the gods eyesight. It has something

to do with the traditional customs.
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11. MRT sheep
Fi; 5 : Wang Lip Chin from Singapore’ Hsu YinLing, Chen HaoYi, Hsu ChiaRoun from Taipei

MRT sheep: People in Taipei are usually sleeping instead of reading or listening to the music

in the carriage, which means this city, is safe.
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12, Julia, Ann from Germany

They called almost everyone and playing cute traditional
songs without saying any word, for mixing all nations in

this workshop.
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13. Josef from Czech Republic
He presented his media and sold it on
street in Beijing. To see more detail,

please visit the website: www, xigozhuorg
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14. Catherine Dickerson from South Africa

During this camp, they experienced the typhoon which made a raincoat necessary. The
weather here is hot outside the hotel, cold inside. So she linked and made some raincoats
together to become one, putting them under the air conditioner, filling of the cool air like a big

balloon.
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15. Nuutti Koskinen from Finland
Film diary is his feeling about Taiwan
during these ten days, such as MRT, food,

and environment,

{,r.*'r'l,’.!'?ﬂ__j__’_"- from Taiwan i85 |J rL.rﬂ' FJa-L.-
CgfttyEa RN S MY T -
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16. Susan (Mij from Singapore

Since Susan has a mixed blood background,
she montages many works from two pictures

into one.
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i R PSR AT e T S s — il

17. Pork, chicken, dog group

4 - Gili Avissar from Israel /Kat Corbet, Carmen Lenhart from Germany

“Pork, chicken, dog” group: There is an installation looks like an altar under the tent, made by
pieces of waste to express their thought about Taiwan culture, Some videos play them how to

-

cook in Taiwanese way.
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MRT sheep
Fingers and eyes and MRT sheep
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4. Anna Hyrkkiinen (Z5¥3)
Beetle Nuts

Under the shining neon lights young girls are selling beetle nuts, tobacco and soft drinks in their
small shops. Some of these small shops look like display windows. Neon lights associate with
night clubs. In front of some of these shops stands a poster which shows a young pretty woman in
bikinis. Obviously shops are tempting men customers. Anyway that does not mean that the sales
personnel, who are mostly young women, are expected to do anything inappropriate. But still they
attract more men customers than women. The selection of products appeal more to men than

women customers. Also those who own these small shops are usually men.

As a product beetle nuts can be compared with tobacco and snuff or for example coca leaf that is
used in South America. It is a stimulant and gives users a refreshing.

I can 't find any parallels in Finland or in Europe for these little beetle nut shops. And I can't
compare this job to any job that I know in Finland or in Europe. I can’t analyse what this unusual
job tells me about Taiwanese or Taiwanese society over all . And I don't want to speculate it either.
But I connect it with the world which is meant for the male society.

I decided one evening, while taking part in Taipei-Drift workshop, to get to know what it is like to
be a sales person in a beetle nut shop. What I decided to make in Taipei was some sort of social
and cultural an experimentation. I was testing the reactions of local peoples reactions as well as
my own. For me it was some sort of an attraction towards something I felt strange. In relation to

me it was otherness, a staged reality.

Connecting with the local opulation was the most important aspect of my the project. Thinking
about this experiment afterwards I have realized that it has begun to remind me of a reality TV
show format, witch mixes daily life and reality with staging. The format is something that mixes
exotic things with daily life and shows it to the global audience. Everybody around the world
could assimilate with the act and the show. I would call this media colonialism which is a part of
the contemporary global world. It attempts to take over the whole world by showing phenomenon
and issues globally and intelligibly, without overly simplifying things as cultural habits and unique
cultural characteristics which can’t be transmitted through medias but which are understandable
only by living in a certain culture and researching the culture from within. Occasionally these
traits are hard to see if one is too close to them. In this case an outsiders view can have an effect of
opening a totally new aspect. I would like to believe my actions had this effect in some way.
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5. Tashinga Matindike ( F53E)

2008 Taipei Drift/wedding drift08
Tashinga Matindike

Fabian Saptouw

Ana Esteve Reig

Luo Jr Shin

Our initial experience of Taipei city was an overwhelming sense of otherness that pervaded all our
social interactions. The main objective of this project is to highlight particular markers of
difference that give rise to it; for example, race, language and dress. Our approach involved

pushing this sense of otherness to an extreme by means of a costumed performance.

We hired a wedding dress from a local costume parlour and documented Tashinga exploring the
city in costume. The geographical locations we explored were the areas surrounding Ximen and
Longshan Temple stations, as well as the passage between them. This process became an

engagement with the notion of the visual spectacle.

Within this context we engaged ideas surrounding the gaze, in particular the power to objectify its
subject. In addition, the choice of costume attempts to visualise an awareness of social issues

regarding the representation of gender.

Overall the viewers remained positive and primarily engaged the event as a spectacle. The act of
willingly performing under these conditions invites objectification from the audience. This asserts
a particular aspect of a constructed identity. In this sense the performer reclaims some authority

within the power struggle of representation and the expectations of otherness imposed on her.
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6. Catherine Meier (EE])

I enjoyed this workshop very much. I thought that it was a wonderful experience to be submersed
in a new environment with people from around the world, and have the time to get to know

both. It was evident that very careful and thoughtful planning had gone into this event on the part
of TNUA, the professors, and yourself, and clearly the theme of the event corresponded well with
the Taipei Biennial. IfI could have changed anything, it would have been to condense activities
to one part of the day or another, so that more time could be spent exploring and discovering the
city and its people. The speakers were very informative, however often was is best learned comes

through seeing and looking, and personal experience of a place.

Catherine

7. Fritha Langerman (FE3F)

I need to thank you sincerely for affording us the experience that you did. You put so much effort
into the programme that allowed us an extraordinary insight into Taipei, its environs, its artists, its
social consciousness, various aspects of its culture and not forgetting its weather! I find that it
takes some weeks to let an experience of a new environment settle before one is really able to
appreciate its subtleties and nuances.

thank you from myself and Tashinga, Fabian, Francis and Catherine,

Fritha Langerman
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8. Dacchi Dang ()

this is what I think about the workshop.

o the workshop it is too short, it will be good if we have more time to explore the Taiwan
culture also time to developer our ideals and facilities to work on the project.

o should have a good introduction about the project for 1or 2 days and see other artists who
take part on this workshop at early stage to have better understanding and communication
each other

e artists should have more flexible time table to able concentrate on their interest.

yes it would be great to come back to Taiwan to visit for galleries and museums there which [ am

totally missed out this time.

Dacchi

9, Tarma Eres (I%1])

Back at the Academy after more than a month Holidays I would like to THANK you on behalf of
Bezalel and myself for the fascinating journey in Taipei., September 2008 in the frame of Taipei
Drift.

We drifted, explored, met old & new colleagues and friends, experienced a real typhoon which

inspired us all, created, presented and drifted again joyfully.

I would personally like to thank you for the production of Taipei Drift. I do know how many
endless hours/emails were invested to insure that this workshop will be a success. Your
professionalism and hard work (always with a smile) contributed to making Taipei Drift such an

amazing experience for all of us.
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George H. Kerr. Formosa Betrayed.

The Cairo Declaration

Filling the Empty Files at Washington, 1942

As FAR As FORMOSA was concemed, Washington was sound
asleep on December 6, 1941.

The rain of bombs on Luzon and the rattle of gunfire about Manila
brought a rude awakening. Waves of Japanese bombers and fighters
flew down from Formosan airfields, striking here and there along
the way. Baguio was bombed at 9:30 A M. All but two American
planes were caught on the ground at Clark Field and destroyed at
12:45 P M. On the next day the great Cavite Naval Base was put
out of action. The Grand Marshal of the Philippines Armed Forces,
General Douglas MacArthur, had lost his principal shield.

The Japanese military leaders had often called Formosa a "stepping
stone to the south” or a "stationary aircraft camer,” and after fifty
years of development, it was at last fulfilling its role. General
MacArthur on his part, had one radar station at Apam on the
northern tip of Luzon, facing Formosa, and on that fatal day it was
not working [1].

At Washington our Far Eastern military intelligence files concerning
Formosa matched the "temporary” buildings in which they were
housed, and like them were leftovers from World War I. This was
also true of the white-haired Civil Service secretary who had been
custodian of the files since 1918.
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2. Diana Crane. Culture and globalization - theoretical models and emerging trends, 2002.

1

Culture and Globalization
Theoretical Models and Emerging Trends

Diana Crane

Globalization has become an immensely popular topic among social scientists despite
the fact that it is poorly defined and difficult to research systematically. In this vol-
ume, cultural globalization —as opposed to economic, political, or technological glob-
alization —refers to the transmission or diffusion across national borders of various
forms of media and the arts.! Generally the circulation of cultural products or artifacts
occurs among advanced or advancing countries, particularly those that constitute
desirable markets for media or that possess sufficient levels of revenue for investment
in the arts and in arts institutions. It is important to realize that cultural globalization
is no longer conceptualized in terms of the emergence of a homogenized global cul-
ture corresponding to Marshall McLuhan's global village. Instead, cultural globaliza-
tion is recognized as a complex and diverse phenomenon consisting of global cultures,
originating from many different nations and regions.

Assuming that all forms of culture construct and deconstruct social identities and
social relations, cultural globalization raises important and contraversial issues con-
cerning its effects on national and local cultures and their responses to it. Do global
cultures differ in important ways from national or local cultures? Does the existence
of global cultures imply homogeneity in the tastes of publics located in different coun-
tries? What policies, if any, should national governments undertake in order to adjust,
adapt, or resist the cffccts of global cultures? Understanding cultural globalization
requires an examination of economic organizations and political institutions that con-
tribute to it or attempt to respond to it. What are the implications of changes in the
character and ownership of international media conglomerates, of the roles of regional
and national cultures in relation to global cultures, and in the complexity of the pub-
lic's responses to global cultures?

My objectives in this chapter are: (1) to review the principal theoretical models
that have been used to explain or interpret cultural globalization; {2) to propose an
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3. Francoise Mengin. Taiwan as the Westphalian Society's Foucaldian Heterotopia.

THBEAREEREGUMBERIERAT

“Taiwan as the Westphalian Society’s
Foucaldian Heterotopia”

Dr. Francoise MENGIN

Senior Research Fellow,
French Centre for International Studies and Research
(CERI) (Sciences Po-CNRS), Paris

November 22, 2007, 2:30 pm
Institute of Political Science - Academia Sinica

Lecture organized by

The French Center for Research on Contemporary China - Taipei Office (CEFC),
and the Institute of Political Science (IPSAS), Academia Sinica,

with the support of the Institut Frangais de Taipei (IFT)
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Henri Lefebvre. On the Situationist International, 1983.

Henri Lefebvre
On the Situationist Internmational
Intarview conducted 1983 by Kristen Ross

H.L. : Are you going to ask me questions about the Situationists? Becauss I have
scmething I'd like to talk about.

K.R. - Fine, gph ahesad.

H.L_. - The Situationists . . . it's a delicate subject, one I care deseply about. It
touches me in some ways very intimstely because I knew them very well. I was close
friends with them. The friendship lasted from 1357 to 196} or "62, which is to say
about five years. And then we had a quarrel that got worse and worse in conditicns I
don't undertsnad too well myself, but which I could describe to you. In the end, it

was a lowve story that ended badly, wery badly. There are love stories that begin well

and end badly. And this was cne of them.

I remerber a whole night spent talking at Guy Debord's place where he was living with
Michele Bernstein in a kind of studio near the place I was living on the rue Saint
Martin, in a dark room, no lights at all, a veritable. . . a miserable place, but at
the same time A place where there was a great deal of strength and radiance in the

thinking and the research.
They had no money?
Ro.
How did they live?

No one could figure out how they got by. One day one of my friends (someone to
whom had introduced Debord) asked him, "What do you Iive an?™ And Guy Debord
answered wvery proudly, "I live off my wits.®™ [ Laughter. ] Actually, he must have had
some money; I think that his family wasn't poor_. His parents lived on the Cote
d'Azur. I don"t really think I really know the answer. And also Michele Bernstein had
come up with a clever way to make money, or at least a bit of money. Or at least this
is what she told me. She said she did horoscopes for horses, which were published in
racing magazines. It was extremsly funny. She determined the date of birth of the
herses and did their horoscopes in order to predict the cutcome of the race. And 1

think there were racing magazines that published them and paid her.
¥_R. © 5o the Situationist slogan "Newer work"™ didn't apply to women?

H.L. : Yes, it did, because this wasn't work. They didn't work; they managed to liwve
without working to gquite a large extent —- of course, they had to do something. To do

horoscopes for race horses, I suppose, wasa't really work; ip any case, I think it
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5. Henri Lefebvre. Writings on cities - Right to the city.

2

Preface

Great things must be silenced or talked about with grandeur, that is, with
cynicism and innocence . . .
I would claim as property and product of man all the beaury, nobility,
which we bave given to real or imaginary things . ..

Frederic Nietzsche

This work will take an offensive form (that some will perhaps find
offending). Why?

Because conceivably each reader will already have in mind a set of
ideas systematized or in the process of being systematized. Conceiv-
ably, each reader is looking for a ‘system’ or has found his ‘system’.
The System is fashionable, as much in thought as in terminologies and
language.

Now all systems tend to close off reflection, to block off horizon.
This work wants to break up systems, not to substitute another
system, but to open up through thought and action towards possi-
bilities by showing the horizon and the road. Against a form of
reflection which tends towards formalism, a thought which tends
towards an opening leads the struggle.

Urbanism, almost as much as the system, is fashionable. Urbauistic
questions and reflections are coming out of circles of technicians,
specialists, intellectuals who see themselves as at the ‘avant-garde’.
They enter the public domain through newspaper articles and writings
of diverse import and ambitions. At one and the same time urbanism
becomes ideology and practice. Meanwhile, questions relative to the
city and to urban reality are not fully known and recognized, they
have not yet acquired politically the importance and the meaning that
they have in thought (in ideology) and in practice (we shall show an
urban strategy already at work and in action). This little book does
not only propose to critically analyse thoughts and activities related to
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6. Slavoj Zizek. The Prospects of Radical Politics Today, 2002.

The Prospects of Radical Politics Today

Slavoj Zizek

Today, in the time of continuous swift changes, from the “digital revolution” to
the retreat of old social forms, thought is more than ever exposed to the tempra-
tion of “losing its nerve,” of precociously abandoning the old conceptual coor-
dinates. The media bombard us with the need to abandon the “old paradigms”:
if we are 10 survive, we have to change our most fundamental notions of per-
sonal identity, society, environment, etc. New Age wisdom claims that we are
entering a new “posthuman” era; psychoanalysts hasten to concede that the
Oedipal marrix of socialization is no longer operative, that we live in times of
universalized perversion, that the concept of “repression” is of no use in our per-
missive times; postmodern political thoughe tells us that we are entering a
postindustrial society, in which the old categories of labor, collectivity, class,
erc., are theoretical zombies, no longer applicable to the dynamics of modern-
ization ... Third Way ideology and political practice is effectively the model of
this defeat, of this inability co recognize how the New is here to cnable the Old
to survive. Against this temptation, onc should rather follow the unsurpassed
example of Pascal and ask the difficult question: How are we to remain faithful
to the Old in the new conditions? Ondy in this way can we generate something
effectively New.

Habermas designated the present era as that of the nexe Uniibersichelichkeit -
the new opacity.! More than ever, our daily experience is mystifying: moderniza-
tion generates new obscurantisms, the reduction of freedom is presented 1o us as
the arrival of new freedoms.

Today, in the era of “risk society,” the ruling ideology endeavors to sell us the
very insecurity caused by the dismantling of the Welfare State as the opportu-
nity for new freedoms. [Jo you have to change jobs every year, relying on short-
term contracts instead of a long term stable appointment? Why not sec it as a
liberation from the constramts of a fised job. as the chance w reinvent yourself
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A Brief Introduction of Lo-Sheng leprosarium

Culture for the Oppressed, Rage against the Machine

Lo-Sheng Leprosarium was built in 1930 as an imperialistic design. Now this heterotopias is
transforming to a contentious cultural landscape through the going on acute struggle to strive

against the historical injustice, state’s oppression and growth machine.

Leprosy (also known as Hansen's disease) is caused by bacteria similar to that which causes
tuberculosis. Although 90 percent of the world's population is immune to the discase and it is
unnecessary to take segregation policy scientifically, the inhumane policy was implemented in a
world-wide context of imperialism and colonization in the early 20™ century, In East Asia, as a
consequence of the high rising nationalism during the war period in the 1920s, Japanese
government launched the “No Leprosy Movement” which aims to “eradicate™ leprosy and lepers
from Japan by promoting absolute segregation policy. Under the banner of “Civilize the Country™
and “Nation Cleansing”, the government sent the military force and police system to arrest all the
lepers in the country, in which way the social stigma of the disease was reinforced. Under the
expansion of the Japanese imperialism, similar leprosaria were also built in Korea, Taiwan, China

and other colonies in South-East Asia.

Lo-Sheng Leprosaria was the first and the only national leprosaria in Taiwan. Here, thousands

of lepers experienced compulsory segregation according to the Japanese “Leprosy Prevention
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Law”. Numerous inhumane policy was assumed in the leprosarium, including martial control,
surveillance, corporal punishment, compulsory ligation, ban against marriage, and compulsory
labor which cause severe injuries to the lepers and ultimately lead to amputation even to death.
After the war, the policy was continued by the KMT government. As a result of resources scarce

available, half of the lepers either died or escape from the leprosarium during the war time.

Although the segregation law was abolished in1962, the KMT government never face the
mistaken policy and help the lepers return to their original home, neither did it put effort to
improve the living condition in the sanatorium. The social stigma and discrimination continued. At
the same time, the lepers in the leprosarium were still deprived of their basic civil right and living
under the martial control. As result of the policy, most of the lepers couldn’t return to their family,

and Lo-Sheng became their only home.

In 1993, disregarding the severe damage to the minority community, natural environment and
historical heritage, the Lo-sheng Leprosarium was named as one of three proposed sites for a
service yard for the Taipei Mass Rapid Transit (MRT) Corporation's planned Xin-Zhuang Line.
The plan would terrace the mountainside where the sanatorium has been located since 1930,
forcing its residents to relocate. Two years later, the national government's Department of Health,
which administers the Lo-Sheng Leprosarium, sold the facility's 17 hectares of land to the MRT
out from under its resident's feet. The lepers were never consulted because they were never
considered as “resident”. At that time, part of the Lo-Sheng complex was torn down to make way

for the MRT tracks.

More than 300 residents were facing imminent forced eviction. In 2004, young social-cultural
activists launched the Youth Union for Lepers’ Rights (YULR), and help the residents to organize
the grassroots autonomy-- Taiwan Lepers’ Self-Help Organization (TLSHO). Since then, a glocal
social-cultural movement unfolded till now. The YULR and TLSHO articulated the progressive
planners and domestic as well as international NGOs to fight for the preservation of the
cultural-historical landscape. In the name of human rights and social-historical justice, we are

struggling against the machine, and protecting our Utopia—The Lo Sheng Republic...
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We, the Taiwan Lepers "Self~Help Organization and Youth Union for Lepers ' Rights, sincerely invite
all the EARCAG friends to our commune, to meet the grassroots, and make friend with the friendly,
brave people. We are also sincerely looking forward for your care in this trans-culiural struggle,

and solidarity forever.

International Report:

hitp:/fwww taipeitimes.com/MNews/taiwan/archives/2005/05/1 72003255 1 69

http:/'www taipeitimes. com/News/taiwan/archives/2005/02/1 9200322 3656

http://etaiwannews.com/Taiwan/Politics/2005/06/07/111 8107449 htm

http:mda.mainichi.co_jp'/news 200504 09p2a00m0dm0 1 2000¢. html
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