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Toni Morrison and the Black Femaleness
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Toni Morrison born 1931 in Lorain, Ohio, is perhaps the most celebrated contemporary American

novelist. Awarded the Nobel Prize for literature in 1993, Morrison powerfully evokes in her fiction the
legacies of displacement and slavery that have been bequeathed to the African-American community.
In addition to Beloved and Song of Solomon, Morrision wrote 7 other novels including; 4 Mercy
(2008), Love (2003), Jazz (1992), Tar Baby (1981), Paradise (1998), The Bluest Eye (1970), and Sula
(1974). All of Morrison's fiction, from her first novel, The Bluest Eye, to 1998's Paradise, explores
both the need for and the impossibility of real community and the bonds that both unite and divide
African-American women.

The Bluest Eye is the story of eleven-year-old Pecola Breedlove - a black girl in an America whose
love for its blond, blue-eyed children can devastate all others - who prays for her eyes to turn blue: so
that she will be beautiful, so that people will look at her, so that her world will be different. This is the
story of the nightmare at the heart of her yearning and the tragedy of its fulfillment.

(from: http://aalbc.com/authors/toni.htm)

I, Storytelling in the African-American Folk Tradition

In The Bluest Eye, the Breedloves live in a storefront apartment that foists itself on the eye of the
passerby in a manner that is both irritating and melancholy. Visitors who drive to this tiny town wonder
why it has not been torn down, while pedestrians, who are residents of the neighborhood, simply look
away when they pass it” (30). The quality of the external structure corresponds directly to that of the
individual lives of the Breedlove family. Ironically, contrary to what their name suggests, their battered
lives are nourished and nurtured by the depravity, fear, hate, and oppression that each member heaps
upon the other. Ultimately, they breed destruction, and love has little or no place in their lives. As the
Breedlove’s history is revealed, we discover that their home and lives are by no means simplistic, but in
fact complex. In turn, we discover tote subtle but profound insights into the human condition in general,
and black life in particular, that Morrison has carefully woven into the landscape of her fictional world
(Samuels 2). In The Bluest Eye, Morrison undertook a cerebral investigation of the heroine that in the
end proved the history of the making of a demented personality. She narrows her focus from the

communal black experience to an intense study of individualism.

Question 1: read the following review on Morrison and her Bluest Eye and give comments. (Is this

reading similar to ours? Explain your ideas.)

In the African American literature, thematic folk expressions and folk briefs had their parallels in



the structural patterns that later shaped the literature. Tales of slaves running away to the North or
Canada and becoming legendary in their escapades led to the creation of the myth of the North as a
freer place for black people. Inherent in the myth is the initiation / journey, the archetypal movement
from south to north that has pervade African-American literature throughout its tenure on this
continent.

On the other hand, the black folk imagination coincided with universal patterns to the structures
showed parallels to the narratives Vladimir Propp analyzes in his Morphology of the Folklore, as well
as to the mythical journey depicted in The Odyssey. Against the familiar literary history of tales,
legends, beliefs, trickery, and structure of folk traditions being incorporated into fiction, Morrison

simultaneously exhibits a kindred spirit.

II, Main Characters in The Bluest Eye

Pecola Breedlove was the daughter of Pauline and Cholly Breediove and Sammy’s sister. When
she was born, Pecola’s mother saw ugliness instead of beauty (126). The material nurturing needed by a
little girl was not coming from Mrs. Breedlove, Pecola’s mother, whose emotional stability was
sustained by detaching herself from family responsibilities. There was no one to give Pecola the hope
that she needed to believe in herself as a viable human being. Mrs. Breedlove was the Fisher
housekeeper extraordinary who doted on the little Fisher girl. So, little sad Pecola was like a kite on a
long string, floating aimlessly through adolescence in search of buoyancy,

Misses China, Marie, and Poland, the three ladies of the night who lived upstairs, accepted
Pecola because she came into their home wanting nothing but conversation and attention (51-57). The
MacTeer females were loving and protective in their desire to shield Pecola from further pain and
embarrassment. Sadly, the most damaging thing that happed to a little girl is to experience sexual abuse
by her father, and Cholly Breedlove betrayed Pecola in a way that defied human decency.

Sammy, Pecola’ s older brother, was a young boy and victim for the abuser and scapegoat.
Twenty-five times with 14 years ran Sammy away from home, only to return more defeated than he
was left (43). There is little reaction between sister and brother, indicating that everyone in the
household went for themselves. His father was always drunk and seldom productive. When Cholly died,
he felt as if living in fear and humiliation (46).

Pauline Breedlove, their mother, turned to be deformed in foot due to a rusty nail entering her
foot nail. When she met Cholly, a light-eyed songster who playfully touched her deformed foot, she fell
head-over-heels in love. They then married and moved to the north for better work opportunities.
Cholly went to work while Pauline suffered from loneliness and a lack of sociability, which led to
isolation and arguments. The lure of fantasy, glamour, and acceptance was found at the movies. She
wanted her children to address her “Mrs. Breedlove,” and as a single parent in two-parented household,

Pauline’s selfishness robbed young Pecola and Sammy of the emotional security. (Roberson 24-26)

Question 2: what’s the black femaleness implied here?
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Question 3: In your opinion, is the so-called “motherhood” changed? Transformed in the modern

society?
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I, about Seamus Heaney and his poetics
Being a Northern Irish, Seamus Heaney (1939-), the winner of Nobel Prize for Literature in 1995,
is a very predominant figure in the contemporary Irish poetry.
Finding a voice means that you can get your own feeling into your own words and that
your words have the feel of you about them; and I believe that it may not even be a
metaphor, for a poetic voice is probably very intimately connected with the poet’s natural
voice, the voice that he hears as the ideal speaker of the lines he is making up.
(Preoccupations 43)
Heaney indicates that poetry is characterized by an essential relation to human individuality; the poem
is intimately connected with the person of its begetter; verse differs from any pictorial art not only by

virtue of being time-stretching, but also because of its fundamentally “personal” character.
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To Heaney, the natural voice of a poet comes from the outside, from what he hears as its ideal
speaker. Poetry, therefore, has its basis in personal sensations rather than public generality. It cannot be
fully determined by theory, either. Besides, Heaney is unwilling to subordinate the individual’s
immediate, sensual responses to any overarching system.

You survive in your own esteem not by the corroboration of theory but by the trust in
certain moments of satisfaction which you know intuitively to be moments of extension.
You are confirmed by the visitation of the last poem and threatened by the elusiveness of
the next one, and the best moments are those when your mind seems to implode and words
and images rush of their own accord into the vortex. (“Feeling into Words” 56)
As to many contemporary Irish poets as to Heaney, the body is a powerful site for the re-writing of old
myths, which in the Irish context is a means of coming to terms with a traumatic historical memory.

From the point of view of gender, re-writing the landscape of the body is an important force in
questioning the representation of the body as gendered territory, thus questioning one of the oldest
tropes inscribed in the Irish national psyche. This is the well-known trope of the landform of Ireland,
represented as woman’s body, or Mother Ireland, which can be traced back to the pre-Christian myth of
the sovereignty goddess. The myth of the Virgin Mary is another related trope addressed in
contemporary Irish poetry.

In the world of the pre-modern poetics, the human body was understood in terms of what was
measurable and became an object that could be described only in terms of natural science. In more
present-day thinkers, the body is the part played by desire, and the part as an agent of political and

social empowerment, which is clearly expressed in Seamus Heaney’s North.

IL. Literary features of Seamus Heaney

As Stephen Regan indicated, Heaney’s poems balance “an unflinching response to contemporary
realities with a sensitive awareness of the spiritual responsibilities” that “the elegy has traditionally
carried (17). Heaney’s poetic career has been greatly affected by the Troubles that it would be hard for
him not to see America in a special light, as a former British colony that has distinctively found its own
identity and tradition within the confines of the English language.

Among the American poets, two are especially important to Heaney: Robert Frost and T. S. Eliot.
Both have helped Heaney not only to address the conflicts of his beloved Northern Ireland, but
ultimately to push his poetry beyond these into new realms. Both gave him a model for making the
language of his oppressors his own. Both helped him to escape the condition of boundedness. Much of
the best poetry of Heaney’s early and middle periods is focused on his local concerns and, while this is
indisputably great poetry, it ultimately became a confining subject for Heaney.

In short, the American influence has allowed Heaney to imagine his poetic career more broadly,
and that broader vision has made the period of Heaney’s superb late poetry possible. In 1972, Heaney’s
“Belfast” issued his most ringing manifesto about his relationship with the English language and its

literary tradition: “I speak and write in English, but do not altogether share the preoccupations and
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perspectives of an Englishman. I teach English literature, I publish in London, but the English tradition
is not ultimately home” (34). This is his poetic claim. By writing poems like “Broagh” and
“Anahorish,” focusing on the very un-English words and place names, Heaney allows poems to turn on
his dialogue with his fellow countrymen.

In “Learning from Eliot,” Heaney makes it clear that the primary debt T. S. Eliot, as a modernist,
is auditory. Much like Yeats, Eliot for Heaney an acquired taste. In both cases Heaney seems resistant
both to the high modernism and the Protestantism these poets represent. Yet, while Heaney admits to
struggling with Eliot’s subject matter, he says that what he herd mad e sense. In “Burnt Norton,”

9 <

Heaney drawn to the way “the interweaving and repetition of the words “present,” “past” and “future”
[go] round and round, like a linked dance through the ear. Words going forward meet each other
coming back. Even the word “echo” meets itself on the rebound. Heaney credits Eliot for teaching him
“soundscape™ (38).

Heaney’s comments on Frost’s sound patterns indicate a further degree of influence. Frost was a
gifted poet of the American idiom, and it is easy to see why Heaney, trying to adapt his own local
idiom to the English tongue, would be attentive to Frost’s use of language. He cites “Desert Places” as

an example of language with “an urgency created by various minimal and significant delicacies”

(“Above the Brim: On Robert Frost” 280)

Question 1:Have you heart “the Irish troubles” in 1970s-80s? If a riot on street is as ofien as it goes,
how will you adjust to this society?

Question 2: will you make a sound for being a Taiwanese? How/

II1, about Nerth

Written in 1975, North shows the most striking emblems of adversity in his bog poems, exploring
the troubling parallel between killings and the ritual sacrifices to the earth goddess in the early Iron Age
settlements across other parts of Northern Europe. Writing about the impact on his poetry in 1969, he
remarks that “the unforgettable photographs of these victims blended in my mind with photographs of
atrocities, past and present, in the long rites of Irish political and religious struggles” (Preoccupations
57-58).

In his bog poems, a strong elegiac tendency extends to both the Iron Age victims and their
modern-day counterparts. “The Tollund Man, one of the earliest of the bog poems, observes familiar
commemorative rituals, beginning with a pilgrimage - “Some day I will go to Aarhus’ — and
committing itself to an act of respectful observance™ I will stand a long time™ (Wintering Out 47).

Poems like “Bog Queen,” “Punishment,” “The Grauballe Man™ gaze obsessively at the mutilated
victims of the ancient past, other poems in North show in the rawness and starkness of their loss
precisely why some meditative, mythological structure might be deemed a psychological and emotional
necessity, and all recover from the realm of mythology is highly fragile and tentative image of

hopefulness.
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The most daring aspect of Heaney’s elegy is his embrace and modification of traditional elegiac
rites, especially those that gesture towards consolation and redemption. Heaney clearly confronts that
modern critics of the elegy have pondered: how can the mythic structures and traditional sources of
consolation inherent in the genre continue to function in an age of skepticism and disbelief? Yet, like
his predecessors, Heaney has always measured lyric potentiality against the most trying and intractable
social and political circumstances. In keeping with other modern Irish elegies, Heaney’s poems of loss
have never been narrowly preoccupied with personal mourning or obsessively inward-looking, but
always striving for connections with those other challenging modes of writing.

As we have seen, Heaney has come to associate Eliot with mystery, and his comments on “Journey
of the Magi” reflect a keen appreciation of Eliot’s skill at making a great mystery both tangible and
uncertain:

The familiarity of the matter of this poem gave us the illusion of “understanding”; or
perhaps the “understanding” was not an illusion, the illusion being that
“understanding” the content and crisis it embodied was the equivalent of knowing it as
a poem; a formal event in the language; an objective correlative. (“Learning from
Eliot” 33).
Heaney’s work has continued to draw deeply on traditional elegiac resources, at the same time making
them relevant and compelling to a modern readership. Much of his work in the past decade has adopted

an attitude of reflection and meditation in the uncanny space between the living and the dead.

IV, North and its Mythopoeic contents

North draws a parallel between the violence of early Germanic societies and that of Northern
Ireland during the height of the troubles. The end of the poem “Kinship” directly addresses the Roman
historian Tacitus, whose Germania describes Germanic society at the end of the first century. The
goddess alluded to in the poem’s closing lines is Nerthus, the iron Age fertility goddess to whom
human sacrifices were made and the subject of Heaney’s short poem “Nerthus” in Wintering Out”
(1972), but she is also Kathleen Ni Houlinhan, the embodiment of Ireland in female form, who inspired
an endless line of Irish revolutionary martyrs.

The descriptions in ‘Kinship” of legions on ramparts, casualties ad victims, and slaughter for the
common good have obvious contemporary resonances in 1975, and the shaven heads of the notorious
remind us of the “little adulteress” in “Punishment” with her “shaved head/ like a stublle of black
corn,” and the comparison that that poem draws between her punishment and that of women “cauled in
tar” in 1970s Northern Ireland.

Finally, if these lines are directly addressed to Tactius, they are implicitly addressed to W. B. Yeats
in the line “where nothing will suffice” — Heaney’s answer to the question posed by Yeats in “Easter

1916” (McCathrthy 99-100).

References

19



Heaney, Seamus. North. London: Faber & Faber, 1975.
---.  Preoccupations: Selected Prose, 1968-1978. New York: Farrar, 1980.
---. Opened Ground: Selected Poem, 1966-1996. New York: Faber & Faber, 1998.

Armstrong, Charles. “Touch and Go: Seamus Heaney and the Transcendence of the Aesthetic.” The
Body and Desire in Contemporary Irish Poetry 213-225.

Crowder, Ashby B., and Jason David Hall. Seamus Heaney: Poet, Critic, Translator. London:
Palgrave, 2007.

McCarthy, Conor.  Seamus Heaney and Medieval Poetry. Cambridge: D. S. drawer, 2008.

Nordin, Irene Gilsenan. “Re-Mapping the Landscape: the Body as Agent of Political, Social and
Spiritual Empowerment in Contemporary Irish Poetry.” Ed. The Body and Desire in Contemporary
Irish Poetry. Dublin: Irish Academic, 2006. 1-20.

O’Brien Eugene. “The Body as Ethical Synecdoche in the Writing of Seamus Heaney.” The Body and
Desire in Contemporary Irish Poetry 79-102.

Regan, Stephen. “Seamus Heaney and the Modem Irish Elegy.”  Seamus Heaney: Poet, Critic,
Translator. 9-25.

Ross, Daniel W.. ‘The ‘Upward Waft’: The Influence of Frost and Eliot.” Seamus Heaney: Poet,
Critic, Translator. 92-102.

20



HF AT SRR AI M £ RE R BFRF R
BRREETER
Issues for discussion: Seamus Heaney and Death of a Naturalist

2010/12/10 + 17 (15:00-17:00)

M L2 T Heaney 1Y “Antaeus”f1 “Hercules and Antaeus”Z {745 555
BECEIE ? M FTE R FLIEVE JIRY DL (with physical strength) ; Antaeus HI4545/E
Demeter » {282 T - MHAEAREE —@:E © MF BT LUETS » FrlA
187K Hercules FRAt /8 718 » Hercules fIT Antaeus =58 » “REM M 1M - il
SEIE - EEFEEE HHE Heaney REER  )8F TS AEBBRIULE - A
ERBHAVE > B —(E5S] - physical strength - B LA+ EEERIIIFA2H HEY?
Heaney (5 CH Bt 375 30249 A AT RUAHE (canon vs. cannon) » FT AT RIR
BEMSIBNE > B ETHREERERME - AR A FREMHEEEZL
B o SCRRRIEMEE BT IR MR ERERT T ER s B EER ?
RS — ABE -

SREMPIET S HEFLESIMVES ; Seamus Heaney [REFEW) > ATLL
5 — T4 E AL 1E 4 52 53 (natural wrting, or ecological discourse) - f1 5 —E5F &
—{&H 1 (pike) » BANEREANES T > FHRIFERIIB—R - BxH
WEBELN > TRBERATEE Bt AERN - 8BRS - £alFHE
SN T AERREE - thIREIEEAVEEE (energy) » BAEGARHUARTT -

ENE—-EEE > meERENE > 3 25EE 2 2/HE - 1 E8E &2
B, > (B ETRENRE (degree) - BREB RN HZUKBETE —(EIERE - BEEY) -
B 0 — VR4 T RE AR — iR AR DUBBEFTE ARVEE - i AAIE N E R AR
REIHN TR - B - SMERISE T - BREEY ? EEE AT R A (naturalist) ?
BIAIEE - AA - TERM L IUREIRGEARMRES - 1HENY 5 tavssSiEE
RIRE & > REE -

B —E EENIEE(“Otter”) ; FHIEREE TIZHT - fEC B ARIEK
B BRK AXBEERNE - EfE —EZEHELGHNKE » EEZ ecological ;
KEREEGT] - KEARRER AN air conditioner » [ HELIEFITFEZ - M
RET. » KBRS UL EHyE) -

[ A& B3 (natural writing) 2 ESCEEHBICGRERELR) - MRIRAERR - B2
RBR I  FRFIRLE T KRSH « T4 ATRGEIA S - Blg (E& 2
fE C) (EZRBEER)  TE%—8 - V—B#HAE - #AF1T o) REIREORA
AT WA AT ? BN A GRREEY » SE R RE R
o WA FFiEn - B ENYRE glil—R  BREEEHIIEE
B R K E(Revelation) : REYIHE - HERIEG ) » BARTRTN -

e 4E“Digging” » M EMAIBEAT LR » FAEIRFIZATS Joyce HIE
5o SESES ) BENESSEE BEMETHE BT - 0 RAEETEK

21



FLEIEE - B4R Y-8y - dump - REEBAVRAZIEK B EIIR 5 > 8
BETDT - ABTAFSET  SEU R EE T AR - AT RAfTERKAE
B St - EEEEEEAHE -

£ “At a Potato Digging” > (A mechanical digger wrecks the drill,/Spins up a dark
shower of roots and mould./Labourers swarm in behind, stoop to fill/Wicker creels.
Fingers go dead in the cold.) 5’8835 &(EE L2 %E Y © digging IRE
& digger ~ roots ~ mould ~ finger * cold » B FREARE L BRAFTE - th2fi
HYEEE (motif)

Wreck f2/JIf# » AIEAY mechanical digger & —{ERAVIZ L% - —EAEENE)
— LU - RERY drill gLEHE - E—EBEEE wreck ~ B {HEEE R 1THY
spin - 2B FEEFRY - Spin BESHER - BHHREBIRIER - E21R
HEFEMENHEE - ERERARENCHEERE 1Y - E=REFIHVEZET] -
&EA—TEENR - R BRI BT HAROVIEE ; stoop EHE - 1K
MER AR RIS -

%ERY “cold” HEHGHIZIEL - HEAMIFTELE - FWREY - SlEHE
3t AESERINR - DEERIN S » EFEAN 0 ANBLWHER 723
B AFEH > SIRBIR I E - RERECHNER 52— ERERIE
& o

T (Like crows attacking crow-black fields, they stretch/A higgledy line from
hedge to headland ; Y& (R4 - v 2 =F 2B - Crow 2518 » FrlA LA fingers
IRERE S F@EE T BNREZENRIER - FEMA £ L H - Hedge
EH#EE > headland B EHH > T EREERE—EFRE - BRIERERHLARSG
R AR T - TH—BRARRS BiE | RSN RRER B REARLIER
T —3H “s”BRSRAY T (E #H)(alliteration) ° W RIFFEEFF E LR - MEHEH
rank ; rank 21 &L - BIRE T E REERLENZ NEZERZGHHE—E >
PEE RN > TR > A RRPHIRH -

BEAEEHER  HE R ALIFEAGRE  A1E power BYER - AL R
RIS AE—EDE - 18 - EaEl 20 IR EER RN B
-~ ERET - THERR - BRZT - FEAIERERESESER A o Trunk 1569
EANIEE  HE T > fEReth &Y o AFFERMERN - AR ? AMER
#5485 0 BB T WTEEESEREL  REEARVHENER  BRIHRDEE
RN - REEEMALE  FERl - RVSRE CrISERE -

BECE {2 Toni Morrison /Y The Bluest Eye ? Pecola HIE#E=E 5 (217 -
BB RHIH A B ERLE the earth - HERTIBKATE - LIBFE R - MERMHYT
BUBRKR SR T —8 5 mFT—F/ 0 SRR T~ BURHE T ~ BRUER T - BUisiE
T RCRBEBHERT 5 - ARMERERT - REAMAN - SF AR - tf
RZIBZLHF » RITALIRT - EFREERIE?

22



I, about Heaney and Yeats: two Nobel winners
For Heaney, it has always been a question of how long poetry can negotiate the extremes of
contradictory opinion without falling into can and sloganeering, how amid such human suffering,
poetry can makes a claim for the validity of its practice. In this Nobel lecture (1995), setting himself
once more this quandary, Heaney turns to Yeats, specifically he turns to his monumental treatise on art
and violence, ‘Meditations in Time of Civil War.” Heaney’s comment on the poem stakes out familiar
turf:
It satisfies the contradictory needs which consciousness experiences at times of extreme
crisis, the need on the one hand for a truth-telling that will be hard and retributive, and on
the other hand the need not to harden the mind to a point where it denies its own yearnings
for sweetness and trust. (“Crediting Poetry” 464)
The Nobel lecture is essential for understanding the reader that Heaney has become if only because it
so efficiently unrolls the blueprint for Heaney’s long and productive reading life.

13

In contrast, in 1923, W. B. Yeats’s Nobel lecture is shorter, exposing political violence, “a
trumpery dispute about an acre of land can arose our people to monstrous savagery, and if in their war
with the English auxiliary police they were shown no mercy they showed none: murder answer
murder” (“The Irish Dramatic Movement” ). The middie position here, apportioning blame equally to
both sides, while staring down the atrocities on each, is a position that would become clear to Heaney

as he lived through the political turmoil of his own generation.

I1, about Death of a Naturalist

To many commentators, Death of a Naturalist partakes of a long tradition of pastoral elegy in
which oedipal tensions frequently accompany the abandonment of innocence. Heaney’s early poems
chare the passage from a child’s narcissistic world to a more mature apprehension of both sexual and
political realities. The title poem of Death of a Naturalist aligns an awakening adolescence with the
rotting flax “in the heart/ Of the townland,” “an image clearly in keeping with the vegetation myths and
the powerful narratives of death and rebirth in earlier pastoral elegies.

Many familiar images of mourning prepare us for the stark appearance of the dead child — “bells
knelling classes to a close,” “Snowdrops/ And candles soothes the bedside” but the “poppy bruise on
the child’s forehead is a striking image that both registers physical injury and retains the memorial
function of the flower. The confessional intimacy and candour suggest the pervasive influence of
Robert Lowell’s Life Studies (1959), a book remarkable for its intense, yet conversational, rendering of

family grief and loss.

Heaney’s most famous “Digging” is from Death of a Naturalist (1966). The poet sits at a window
watching his father digging in a flowerbed in the present; this scene sets off a memory of his father
potatoes and of his grandfather cutting turf on Toner’s Bog. Placing himself between the domestic and

exterior world and between the present and the past enables Heaney to project his future as an artist.
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“Digging,” as many commentators have remarked, is an apprentice poem in which the poet both
aligns himself with the family tradition of digging and crucially breaks from that tradition, declaring
himself by poem’s end a poet whose toll will be very different from the spades employed but his father
and grandfather. The concrete pen with which the poem concludes, however, is only reached after
Heaney digs into his memory, an abstract process that he undergoes through reflectively listening to
and seeing his own father digging outside his windowsill, a physically liminal position that enables
Heaney to cast himself into a reverie.

The primary link between Heaney and his ancestors in this poem stems not from the slightly
stained analogy of digging and writing and corresponding tools of shovel and pen, but through the
rhythm of the three Heaney generations as they practice their crafts: Heaney thus writes a rhythmic
poem about his inheritance of rhythm from his father and grandfather.

As Michael Molino notes about the implications of the present participle form of the title, “the
father and the grandfather are captured in a continually present moment as events from the past
continue, or echo, in the present;” the poem thus exists in a “‘consistently present moment that, while
inhabited with echoes of the past, truncates and re inscribes those echoes as they occur (Russell 29-30).
In this sense, “Digging” accords with T. S. Eliot’s theory that “a poem, or a passage of a poem, may
tend to realize itself first a particular rhythm before it reaches expression in words, and ... this thythm
many bring to birth the idea and the image” (“The Music of Poetry” 380).

As a metaphor in Heaney’s “Bogland,” bog butter forms part of the memories which form his
childhood’s “fieldwork.” As it is butter which is found in bog, it is also necessary to consider “butter”
as a substance of various qualities. Yeats would have been aware of its appearance in Irish folklore
(Past Poetic 139). As an archaeological artifact, bog butter is something of a conundrum.

The example of butter is used to show how a single physical form, a particular processed dairy
product, can be perceived in a range of ways according to context. A survey of how “butter” is
evidenced in literature indicates a range including a sign of wealth, a sign of sexuality associated with
the dairymaid or fecundity, with maternal milk: its color, symbolically, suggests gold. Here we move to
the area of possible ritual deposition if the butter is symbolically a replacement for gold which, as we
have seen, was often found in bogland. It may also be ritually, an offering of a prized material which is
associated with food and substance (Past Poetic 141).

In “Anataecus,” Heaney writes of resurrection: When I lie on the ground/ I rise flushed as a rose in
the morning” and calls on sand as “elixir.” Archaeologists and poets are transformers with the skills of
“seers” to project into places, or sites, to retrieve “things” and illuminate a general past, or a past which
is personal and specific. In one case the seeing is metaphorical, in the other practical, but both employ
an element of transformation as integral to the writing of poetry.

For Yeats and Heaney, the personal past also articulates a broader sweep of modern history, the
troubles of Ireland, and extrapolates passing time and emotions gained from memory, or things
re-found and remembered from daily life. Likewise, to the skilled archaeologist, evidence of individual

graves or settlements helps towards both an understanding of which may also be termed “poetic” (Finn

24



148).
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2 REMFIRECHRG - PERABEEREM ARG S ARR - F5R -
HART » RAKRMZA - FTULREREER - JEREER > RATSIEMFTRE S
B U RAFR—E R, YL -

RiEfEmENA RS B RINE MBI R AT BT LR A BRIVELE
3272 Kingston Y girlhood ~ #hfYE R > TR EEE A HHERIEE - FrllHE
RSN MEER KRS » FREEREA - KBAKE - TE—EH
B BEFERT L - WEFVHEERUKRMIZEE - 238K - RE - 3=
SCGREEIEEER AR EE B AT - IR EEERERE? T —iHz 1% - BRIEFE - Fill
WE —EEEFSHE - EXULEBIEE - B4 PRS- S
HIMEE ~ SRtk T ZF | SUEFIEE - A0t > BEES TR A —ELEE
& e EEEIRMYEIRSEE > MRESKEENEEERARK—K R
DIRTA B BER A I M B 0 ?

B EE B A —EESMNE AR (BRI EE) - 1B TR EETE
HREBRNEX - L —ERESHAEZRRE  thETiir e LERE - TF - B
o BESFERAAHEE - HIREE BB RTS8k - (ES REBMZEMEE
A—EEEE T X EEGIRBEEE —EREEN S BRAAEHEREE
EEEFHIEE - tI2E/\BEMLUIE - B EFRRER I/ INRIISCE @ FlEER
W F 2 - (RTIB AR ERAVER » JKFPPRER L EERE A aN—ER
o BFIHEME - & (BINESHR)  BTEGEFAEEFFEE! B
‘B > (HEmBAVELNEIEEE » Bridget SRIG T & - #li THIER - SKEE
BEaE. MERHEEEHESE -

BT ERYES HECBOE B EHSCEIE? B FE R E - £ Jonathan Swift Y (&
Bk ) - (R FIeEED ) - IR H LB AINGR - BT H s R E SR SUE -
HERNZHERIERNENESR - B » 1RG5 James Joyce(FAKESF)
W EEARNEE EE > HE Ulysses FHYE T (stream of consciousness) AN H & H
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ERMTTH? EZE | T H Ulysses SRE—KR(6/16) » H—KZE R Bloom Al
Stephen Ay H5C - — &R SR BECE - RSHHE A 4 G Rr Z M
HEM - HESREN —EERE R -

Kingston 2% - HEA » (HEERRBHENEH - HEZRXMFKRE - A
— LB AR TIEIN1949 Bl NEL) - A% iE—H#EAF] T & 1I(San Francisco) »
(HEHFE—ES LIRS it Ee) - BELE AR H - IRFIZEIH 8L
F4(1895) « FTLARAEFMIER " oo & EBSCE | (Asian American Literature) * 125H
RX2  FIREHFNUEIMERE | sSRAF R IFIZFUERRME
{RPTER T | RPHERMITEGEERE T BH /Bl E 2 8. ZPE - &
FEHRRBMREHA - KPR PR X ERKREEZ R RVERXUEHE
B -

BB KR KLU IS LRAF (collapsed) » 1RSI EIR HIH (BT
PREEMN AT - SN B RS ERTFIBER R - BAERER - L4EFER
5 EREFERFER E A 2R —E S LBE (the melting pot) FYEESR » &Z{E
EEEAER  EEEEFER—EREENCE - FRl2Ioo w488 - Frbl A
BREEAS N E BRI KA A E R R RE4EES - Kingston Fif5]#
PR AL - TEEBE S LERE S AT B EBEHHEERNKEE - (5
7= Kingston [F2REVHE » H154F %545 Kingston)

#EE—BAYA - Kingston FEEREEER .. A BB A TR TR AR - A
G RINERE B EHNFES  (RBTEEREE - IREATEEREAR? 32
NEEWE - FTE N EEEEWRATIN - #EER - FTLUBBRRI A B Z A
SNy (BFEHISIE)ELFE(parody)

HAXEEEH—(EREEENAITEEIE: - BT 165 H » silence... 7 - FTLL
YREEEEEE Y R STETER LR - BEMY L% Mg T - BEE
HE—EEERHEENERE  THAEREECNEER - IREREEIR - FrlZER
YFEBRNIE - BEXT > (RFAGRETEC S/ EEEELIATESERN—
EEERARREN - BEENEEREED  FIUEREILSI—EHFNET
FigsEEEERE —LME > EEMESREZHREE » REBERTIMEA
B IMEBHE T OERE - LT HRREE SR KRN
TR FIETEEANSEERME LAY FTUEEER S  BRNAE REZE?
RERAEESRFEZH? BAGHE? BERENEME? FRUERBRNT
2 RaIIERIAE ?

BIA1RE] BABE S - —EWEHEHEEE - HHEYEEELERSEN
KREG > ZUUBH - ARSIEA BRI H B - BRI (Brave Orchid)FTEIRAVEEE
BEMEFAREED RAER K RTERR - B AR 2R
HIRE(E - IR > TREEARE - ABARFRMERRERNEE - —FEFT
FEEGER) - BN E ERAEE - B— BB LHY%RE - REEEEEER
HIRSE > EER AR R - ARMBEFR > LREREIWETETRK ...
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FTLL > 2CMERY R BRI BRI &HT Morrison 1R - #hifIATEZEHTEL - BS54
IHEEHYRPEEV R IERY - /NRHETETRRMBIBAVEE(LRF) - BSREZBEEATCR %
=) BENHERBNEEZEEREY - AASEEEALERE > NARR
XAk EARTEANL  TEAFEZE - IREHSYERA 1Y - fTliE
ESCATRAE BB ERRIERIEE - & R5EIE R —EE S LA ERA IS IR
HYSAESTA » BRERMY S BRI S HGE - AESS RSB B S T T - BN
HFIEINARBANS - FERMEELS BT — LB bR EZNRE R -

HHEZ AR PR - L NENEEERLTE? WAREA—EEMK
HYEEAE R ARG I B SRR 1B PRGNV LA HEBEEETK
REWA - WARRERERE - 187 fame » FRIH death - #EEH - HhIFLEIIEREE
IHR > R A EREIIER - MM EEEZ % SERSRE T —EERTFELS -
EEFRTELARRE  TEINE - B I IRRRARBIIREE » &R
SR o R AVMERE - A —EEE - REZMRSHBEIEES 158
{REVFEL ~ FEBIRY L - AR IRFT AT LASELS ~ BRI/ » FIR IR
WNEFEZERIMEEA - EETE LM E (displaced)HI48Es » B EIRHE-
N R A 11 & F8E (social identity) -

L EEREHIRERE » James Joyce BREEHIFEELEIGE - RO A RE ©
%3 U R ZBRAAHE RN - S22V HREEERXWER L 3K
{Pi#0 & Irish) - W]/ Kingston F KR —F > SREEN AR ZHE A native
speaker > ", BHEA - 4K, ERENTRE L EHHIEE AT ERBEER
BT EA?

I, about Chinese American Literature

(from http://en.wikipedia.org/wiki/Chinese American_literature)

Chinese American literature is the body of literature produced in the United States by writers of
Chinese descent. The genre began in the 19th century and flowered in the 20th with such authors as Sui
Sin Far, Frank Chin, Maxine Hong Kingston, and Amy Tan. 19th century Chinese American literature
has only recently come to be studied, as much of it was written in Chinese. These Chinese-language
writings of Chinese Americans immigrants have only recently been made available.

19th century Chinese American writers were primarily workers and students. These early Chinese
American authors produced autobiographies as well as novels and poems, mostly in Cantonese. Many
wrote in both English and Chinese, sometimes exploring similar themes in each language, sometimes
translating their own works from language into the other. Tone as well as content differed, as Chinese
American writers in English dealt with rampant stereotypes of the Yellow Peril.

Among these early writers are Lin Yutang, novelist Yu Lihua, and Yung Wing, the first Chinese
student to graduate from an American University (Yale, in 1854), whose autobiography, My Life in
China and America, was published in 1909. Chinese American literature written of the 20th century is

written almost exclusively in English. Edith Maude Eaton, writing as Sui Sin Far, was one of the first
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Chinese American authors to publish fiction in English, although her works, first published in the teens,
were not re-discovered and re-printed until 1995.

Chinese American authors became more prolific and accepted after the lifting of the Chinese
Exclusion Act. Authors who achieved success in the 1950s included C.Y. Lee (author), whose Flower
Drum Song was made into a Rodgers and Hammerstein musical, and Jade Snow Wong, author of Fifth
Chinese Daughter. The 1970s saw further progress. Playwright Frank Chin's playThe Chickencoop
Chinaman (1971) became the first play by an Asian American to be produced as a major New York
production. Maxine Hong Kingston won the National Book Critics Circle Award in 1976 for The
Woman Warrior.

In the 1980s, David Henry Hwang won the Obie award for his play, FOB, as well as a Tony Award
for Best Play for his M. Butterfly. Amy Tan's The Joy Luck Club was published to immediate
popularity and wide, though not universal, acclaim. The book stayed on the New York Times bestseller
list for over forty weeks, and won the National Book Award, the L.A. Times Book Award, and the
Commonwealth Gold Award. The Joy Luck Club was produced as a major motion picture in 1993 and
was nominated for Best Picture.

he 1990s saw further growth, as David Wong Louie received acclaim for his short story collection,
Pangs of Love. Chang-Rae-Lee received the Hemingway Foundation/PEN Award for his novel Native

Speaker, published in 1995. Chang-rae Lee is Korean American, and not Chinese American.

11, about Maxine Hong Kinston
(http://en.wikipedia.org/wiki/Maxine_Hong_Kingston)

Kingston was born in Stockton, California to first-generation Chinese immigrants, Tom and Ying
Lan Hong. He was a laundry worker and gambling house owner and she was a practitioner of medicine.
Kingston was the third of eight children and the eldest of the six children born in the United States. Her
mother trained as a midwife at the To Keung School of Midwifery in Canton. Her father was brought
up as a scholar and taught in his village of Sun Woi, near Canton. Tom left China for America in 1924.
He was able to bring his wife over in 1939.

Kingston was drawn to writing at a young age and won a five-dollar prize from "Girl Scout
Magazine" for an essay she wrote titled "I Am an American." She majored in engineering at Berkeley
before switching to English. In 1962 Kingston married Earl Kingston, an actor, and began a high
school teaching career. The two began a family the following year with the birth of their son Joseph
Lawrence Chung Mei. After relocating to Hawaii in 1967 Maxine began writing extensively finally
completing and publishing her first novel, The Woman Warrior: Memoir of a Girlhood among Ghosts.

Her works often reflect on her cultural heritage and blend fiction with non-fiction. Among her
works are The Woman Warrior (1976), awarded the National Book Critics Circle Award for Nonfiction,
and China Men (1980), which was awarded the 1981 National Book Award. She has written one novel,
Tripmaster Monkey, a story depicting a character based on the mythical Chinese character Sun Wu

Kong.
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Kingston was arrested on International Women's Day (March 8) of 2003. Participating in an
anti-war protest in Washington, D.C. coordinated by women-initiated organization Code Pink,
Kingston refused to leave the street after being instructed to do so by local police forces. She shared a
jail cell with author Alice Walker; renowned writer Terry Tempest Williams was also a participant in
the demonstration. Kingston's anti-war stance has significantly trickled into her work; she has stated

that writing The Fifth Book of Peace was initiated and inspired by growing up during World War II.

II1. about Women’s Autobiography

What’s the concept of “I’ in the modern period? What’s the perspective “truthfulness” in
autobiography? The autobiographical text becomes a narrative artifice, privileging a presence, or
identity, that does not exist outside language, embodied in the text lie alternative or deferred identities
that constantly subvert any pretentions of truthfulness.

Until the last few years, the impact of gender on the autobiographical project has not been a
serious focus of critical or theoretical inquiry. The criteria used to evaluate the success of any particular
autobiography lie in the relationship of the autobiographer to the arena of public life and discourse. Yet
patriarchal notions of woman’s inherent nature and consequent social role have denied or severely
proscribed her access to the public space; and male distrust and consequent repression of female speech
have either condemned her to public silence or profoundly contaminated her relationship to the pen as
an instrument of power. If she presumes to claim a fully human identity by seeking a place in the public
arena, therefore, she transgresses patriarchal definitions of female nature by enacting the scenario of
male selthood.

As she does so, she challenges cultural conceptions of the nature of woman and thereby invites
public censure for her efforts. If she bows to the discursive pressure for anonymity, however, she denies

her desire for a voice of her own.

Question 1: do you know the word “transgression”? how much can you understand this concept in the
gender issue discussed here?
Question 2: have you read/ glanced the autobiographical notes, memos or writings? What’s that

feeling?

IV, about Woman Warrior

Using autobiography to create identity, Kingston breaks down the hegemony of formal
“autobiography” and breaks out of the silence that has bound her culturally to discover a resonant voice
of her own. Furthermore, as a work coming from an ethnic subculture, The Woman Warrior offers the
occasion to consider the complex imbroglios of cultural fictions that surround the autobiographer who
is engaging two sets of stories. Those of the dominant culture and those of an ethnic subculture with its
own traditions, its own unique stories. As a Chinese American from the working class, Kingston brings

to her autobiographical project complicating perspective on the relationship of woman to language and
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to narrative.

Considered by some a “novel” and by others an “autobiography,” the five narratives conjoined
under the title Woman Warrior are decidedly five confrontations with the fictions of self-representation
and with the autobiographical possibilities embedded n cultural fictions, especially as they
interpenetrate one another in the autobiography a woman would write. In this masterpiece, Kingston’s
mother dominates the life, the landscape, and the language of the text as she dominates the subjectivity
of the daughter who writes that text.

It is Brave Orchard’s voice, commanding “great power” that continually reiterates the discourses
of the community in maxims, talk-story, legends, family histories. In dialogic engagement with her
mother’s word, she struggles to constitute the voice of her own subjectivity, to emerge from a past
dominated by stories told to her, one that inscribe the fictional possibilities of female selfhood, into a
present articulated by her own storytelling. Her text reveals the intensity of that struggle throughout
childhood and adolescence and the persistence of those conflicts inherent in self-authoring well into
adulthood; for, not only is that effort the subject in the text; it is also dramatized by the text.

In the first two narratives she recreates the stories about women and their autobiographical
possibilities passed on to her by her mother: first the biographical story of no-name aunt, and then the
legendary chant of the warrior Fa Mu Lan fE/KE], an apparent heroine and positive model. But she
explores their fates, Kingston questions the very basis on which such distinctions are predicated. Next
she reconstructs out of the autobiographical fragments of Brave orchid’s own Chinese experience a
biography of her mother, discovering by the way of efficacies of powerful storytelling for the woman

who has fallen in status with her translation to another culture.

Question 3: read the Bullying episode in chapter two, and share your opinions.

Question 4: how’s your school in the earlier period of you study. Did you like it or not? Why?

(10-2) 2010/12/31

FMISRKEEF “My silence was...curtain parted or rose”ZE% » BERFFAlIE
YE% Kingston F4hHEREIRIEEER (kindergarten) » #iELEREEF - BT B 4IHEEY
LR —E SRRV ES - AMEH TR N AR EREER I T - s (K B FEy
MEREERNEE - A2 A R R EHER HEME2RNEBERT
ERGHERMTVERIEEE? H/NHEZHERGREN  EREHHEECTE
A ERAW - FrbliE A —EE ERBEULESE | MRS ENE T
i1

SMERIRIEARIS AN - BER T EENGESENT) - fiE4IHEERIRHERER
RS T RS T 215 ) (I became silent) @ BRASEIRIL » WBHRE
FREIARREEBRN)  FEAEIRE - iERIEEEE T - T dumbness (W) »
M B BIEE F(shame) » Ef& - ”Cracks my voice in two” Cracks Fi 2 ERIE » iS4
FEERIE SRR - BMT » AR EELFESTH -
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Kingston N HIESRAEIL » (even when | want to say “hello” casually...)# 1R
R E AR (E Hello » St EEaATHEEEE » B%/ Vs EMAEST
[AAVEFE - {H3K “I stand frozen’ ((BH) » AAEIUEASRFEL L/ M » AKET L%
BIEHER—X © “what did you say?”ZR1& i Y8 2815 B /[ \(weaker) - FRLLH I
LRGBS HEMGE MR 8ER - S FESBRE N NIKZ AR E
FERRIR  BIEIRAEEE - (B2 A2k Frpl R B0 VS g EaE /)N
AR silence FERERISEE @ BIERE » TEHAE - FrbliE2—(EEdE -
—EHWITORAVEE -

FEREE—E  FHHMET - #h “thickest” : AR LA ISHELRES 15565
BEZRRE T IRERE | ZHRUNRF S AR ENIMZ > Kingston 3FH
EY  Fi% o JRIVKEMSE T - £217 > EERMES BRSO E
FEREE ABRENER - F=T #ETHET 16 X% #ER T 16 -
KNG LEHE BT —BRENER > layer B2—fE - —E> —BE - WER - =8
BREER X - #EBHIARRESHERE? #ETEEN - JEH 2R
HARPHENE R » T HE SRS EEE - SUEAHIKG—EE “the sun,” &
BRE “suns” o FRDUNZETIHSE B EMLTEM R EREE A S ? BiRE
2EEH -

B BIUTT » i AE BN EEERVEHE » chalk BH#EE - AEHERHL
(FHLMRFFBEIMEEEIT " B ) B{EF (blackness)) ; ZEH4 TR A 4RATRFER R
EEY) —ER - WMER  LIRBRAEHE iR O - #hiEE g4
iR making a stage curtain > curtain 255 - @ FHE—EBRE > F—EfES 4
SRR AN TERNISZIVE? 2REE AWM  BISA IR B
—IGRVE FEIGE  TRSAAEEE  AXEIGEE - I8 SHE
FIBRR . FTEEIHRE - BiRE—F > EEAT -

THE—ERESE  HAE | JHET —EFRAG - EHELERNET @ £2E
BNUEE#E2R - BRI RRE © EEs 7K BEEAEI - ARABEE
MT—AEE T IS HEBEREMESERT . EREEEEECLRNE

"E - AFBETRAR? SBENWEN - —H 2R > BRI - TTRI8E AL
HIEE/NAREREATE BRI R EEA B BERE - /NZ T B R B -
ZRTFIEL - HiESW{EREE S A TEN -

FrilEE/ NEAIRAERBER I > sl S E s ESRE IEFEM » ZEFthER
1 - BIZEREMEE - FAE LS (connection) §LHIZR T © #HY creation FREERT ~ B
ERANEERA RN > E2EE @ B AZMEMEEE R - 478 BT
HIE - AKX - EEGENECNIE? SE8MEYERFIFENE? YRAIHER gtk
BT RS THE? BB Kingston #EHIEBINEE @ T2 FEDNE | FAM
EEEERTEE - ZBIth R T ##8F% - (During the first silent year...and silent at
lunch.)

Phipt R — A ? WAL | ERRAEEE R E T > £ ERIFTt AR
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| SR EET R AR o T HAREEHD - “playground” 28N - FEEENS E/NHK
WRsEEE | PARICRE RS HEITHE > MER R - 72 FRAZRHARK
FihikiEE - BE SISkt R ERE  FIUEER + PEAERE A 4L -
FARZAF R IMINIREME - 55 =17 [ enjoyed the silence - EHJIF? FENEM - 4
BAREET - BEREBRMNETE  BOHERETFRELHERE T - (“At first
it...drink out of saucers.”) &} > IBEABOE T » HELHEFREZIRAEZN -

1% WRHIEEII R R - SRS T IR HRIVK » RREET - BE
FZor/NIREREIRAEEN ARG AT E - MARNSAEWEER T IR
FEIRISEEN body language B LUEME - MUBFERAY - vl 2R - ARERHERA
MIEER AR RIBRIHRAVERR - fIEEHRRFEER /IS -

IE(ESEA S“a harmonious relationship” » R E—{EFIZE - AFKILRIIE >
B « AR MCOR A > WIS VAR T - BERENHERNEREENA
REMIHE - EBAT » BT R THIKEEA -

TFE& » 1liked the Negro students (Black Ghosts) best because they laughed the
loudest and talked to me as if I were a daring talker too. #EF=EIER T » K AMF
EHIERAE IR EERE SRR EESZEN - TltaEa e
CHESSENRY ? T 2R R 12k - BEZ R BRI BNERE  fniget
5 - FES (One of the Negro girls...like my paintings) XJ& " s | ¥ 1% #=RA
(B A 24 s im i TS A A E R Ea A - IRt E R
HISER Y - ST —EEEN - 22 BHPEAEFAEE? £RMAEFEL
FEEAgEHE - T B EAER?

EEZEREE | BIRE - BESERMER - KFIEE > EBE AKX
NEFEN—EECREEA  BHEEREES > BUETEANEE - EEKMEY
nature > SR THY - i ARFERCEE -

Kingston 1818 5FEE - HMEEESREM! KFIZREBA - TTEHMAS
B RPIEAA - AEA - REET - BRAMETLAE I - 1= (F2R —(EE
% “different sameness” - ATEEZR > RARZERMURFIZERD ? EARHE
BEARE - TTLURMER IS SRR MNIA R » SHERRGHE T -

A ERE T RSB IRER ERE - BEEER  HE /N - WREL
RS BEEFNR T ER? SBANEEMERE  EHHZTFRER &
Wi A ERRER? BEREAM L RVEERIIE - BRIV ARRE - E(E
5] (sameness) B 1I#E0 = 0] LE FSRHVAEERIE?
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HERAXEGTEH LM BB M EERALPEFEEENR
B+—kWE TSR
Issues for discussion: Maxine Hong Kingston and Tripmaster Monkey

2011/01/07 + 14 (15:00-17:00)

SRR —(BIREAIVES - Tripmaster Monkey - SEHIFRAER FI 2255
B SCRHIE R FIE SRR A » SR PR A TR B (narrative) A BER
RFA T SE 4  BORETE ) EE - EERMTEER () - FBEHREE
SHERER > L BRI EREEFFREN T eEs TIRE S - AT
PAS RBMWIEHRIE 18IS EURIESHE -

fosst - \XIEBFEEEHY Toni Morrison Mth » EEEHYLIZ4Z (R Maxine H.
Kingston) JEFIFRFIHIE S - ERE S LIEET—L% - gk > #fFms5(H - #:E - X
B RBAAIERAHNE - BRERS| 80 ERINHEE - LEARE BRI
4 | BIRTER » B o diAY% %N (metafiction) 2 25 T AR i (BRI AR BE A SR
H O EEFEGENEER - SRCETEIEKER) - byt B M AIRITE
5 FHEEEEWEE R/ VEEEECSGEARRTRU - ERSUEEES - LEA
THEREDAAIE ~ #E3F  AYRTER -

R SOEE R RB B CEBERFEZING > FRlEra T 2 it
T (Dante) bARE - 40{8] 7% 38 5255 (epic) {27 (romance)f#47% » DASCEHB{EAY T -
RIS ERE - EESHIFNTEE  SUETREP U HER - FIR
FHEERI (BRI, - FEARTRE A ~ XEAKEIF B L » 40 Kingston B James
Joyce ~ T. S. Eliot ®Y/E R ERE MK (L H BRIRZEN - SREAVHEZ TR
KET » FiBFERIISISRZEEESGEAR T &HuRE | B GERSR
gt IRETAE BSOS > B2 A SCRE -

Tripmaster Monkey #9 ¥ A 2 F#(Wittman Ah Sing) » [RE—REEAE LT
E—XEE TRE iy WERE RN EREMNEREELE - HiH/
EAMARNGHE - 2% - B AIEE - BREAM 2P R A)EENancy
Lee) > R —ESEALBNESBR - HET  MFErfsEEAEE 2=
R EERENRGEERE/NRERREE - BT EE/NE—{EE 3 E (popular
literature) BIZEHE « (RIS EELETE ? B R LAIE % (cultural impact) - 1 EZGH
H Woman Warrior {Rf » TRAMEB S EMATEREE - (HERMNEZEEANL
FREEESIRER -

Kingston & 2R BIWE_EAI{ B - A1 James Joyce HI1R[E - ZKE8Hf Rk(pastiche)
{98 9 (monologue)F1 A f& (narrative)  fE EBLR 857 A EHRF S (Walt Whitman) E[7545
By (SER) BA - EEERA_ ERIERMBMN ST F R & (multi-voiced text) »
BiERN % T 2B IETE (eplaced) XEEFNEA L » HPBRARGE
(parodying) ~ 18 restoring) Y B » i > [FRIFFIEEEEFmAVEHE - &
BAMEE—T  BFEATBEA - FERT - BEEBEFNEE AR
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(A EE 247

EEEA—HEMT  SENENTEER 0 FRNEEW » H—-EiEE
JEEBHRE (Hemingway)(1954 {F4&535 H B SCE24% 0 {H 1961 £ E#%)F Hamlet A “to be
ornottobe” » Z&FMIE] T i EEE(City Hall) » RFY(Carmen)dyFLEHIR » — %
Ol Christine Brahe HYSE58HEE » 78264 Nancy Lee IR - FIP[EAZEE - W A NS 181,
B - FEEEMERTE “the melting pot” HIERIZHEY » HEEFAN+
HE(Seven Samura)tnHIRT - BEEERIEEANE L » BREEEE —KBE  F
i E R Kingston —6— S RIRMMAV SRR - WAREER0 IS Ee BB A
Yy -

BRAAFR I A RSB BlfS RAIE B S b vt &b SR Bria sisifs
BFIRECEEFRATERZNASEER ? "B NERERESD ? f£5%:E
A (the black literature) » Henry Louis Gates, Jr H—AER A Theory of
African-American Literary Criticism (New York: Oxford UP, 1988)LL " Z & | (the
signifying monkey) KSR ASCE B HVEITEE - WALERABEE - R8sk
PG B A B EAREE HRYSEE  HRE B AE SRR - Re1E - RIAEE
Toni Morrison {EMLAIEHE @ (AR HIRBIEEESR -

FrlA - 3B —(ERRE © AR TFEERA(OE)CENERLEE &
BAFRRNEET ? BEZINRES 7 FHE BT F(the lion) » B FEIENIELES
EFE ~ BT AE » JEUE trickster figures @ iS2MMIEES - FERESI L BT
BATEN ST B8  BE5E L BFAEET - EEFTER B
55 (metaphor) §h A 2/ Wi @ HIf#E -

B BAMERZEZAABERGIERL @S5 HIEEE -
TR A SRBHICEESL s EX - BAEERSHE FE - SEFImEsERYEL
7 HEREHBUNSCE - AlEEZSHEEE A YR [E](black difference) ; (R » FENER%
NEM R RER A SCE GBS E - FIEENERM - 52 Gates 1z2FE -
AR IEPE 5 S EBR R (NS KB iE — Tripmaster Monkey) ? .25y
HTUE ? 400E - LLERIE MY (positive) VIS8 S8 FE R ZIMR EN SR FIFE A R tR AV AR -

R AR FINEEREMEE ? + 24 B HBEN AR SR ? BMEEE
FEZHVNB A ? /NEHEER (FEIFED) 1 B/ AREN A+ 280 ? £ 18F
ARSFER 7 LR » A — SR A EBNREALIR | Sl BT RE  BA
BN AR Eon ? Al E AECRGEELKHIER) ? SEMEETEE
EREMEEESEREENER  FB XA —EGHENEE - IRFEMT
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I, about Tripmaster Monkey
(http://en.wikipedia.org/wiki/Tripmaster_Monkey)
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Tripmaster Monkey: His Fake Book is the third book written by Maxine Hong Kingston, and was
published in 1989. The story follows Wittman Ah Sing, an American graduate of University of
California, Berkeley of Chinese ancestry in his adventures about San Francisco during the 1960s.
Heavily influenced by the Beat movement, and exhibiting many prototypical symptoms of
postmodernism, the book retains numerous themes, such as ethnicity and prejudice, addressed in
Kingston's other works. The novel is rampant with allusions to pop-culture and literature, especially the
Chinese novel, Journey to the West.

Journey to the West PHiEEC is one of the Four Great Classical Novels of Chinese literature.
Originally published anonymously in the 1590s during the Ming Dynasty, its authorship has been
ascribed to the scholar Wu Cheng'en since the 20th century. In English-speaking countries, the tale is
also often known simply as Monkey. This was one title used for a popular, abridged translation by
Arthur Waley. The Waley translation has also been published as Adventures of the Monkey God,
Monkey: [A] Folk Novel of China, and The Adventures of Monkey, and in a further abridged version for
children, Dear Monkey.

The novel is a fictionalised account of the legendary pilgrimage to India of the Buddhist monk
Xuanzang. The monk travelied to the "Western Regions" during the Tang dynasty, to obtain sacred texts
(siitras). The Bodhisattva Guan Yin, on instruction from the Buddha, gives this task to the monk and his
three protectors in the form of disciples — namely Sun Wukong, Zhu Bajie and Sha Wujing —
together with a dragon prince who acts as Xuanzang's steed, a white horse. These four characters have
agreed to help Xuanzang as an atonement for past sins.

Journey to the West has a strong background in
Chinese folk religion, Chinese mythology and value
systems; the pantheon of Taoist immortals and
Buddhist bodhisattvas is still reflective of some
Chinese folk religious beliefs today. Enduringly
popular, the tale is at once an adventure story, a
spring of spiritual insight, and an extended allegory
in which the group of pilgrims journeying
toward India represents an individual journeying

toward enlightenment.

(11-2) (2011/01/14)

Set in the San Francisco Bay Area during the 1960s, Wittman Ah Sing is conflicted over his
Chinese ancestry. He looks down on immigrants from China and refers to them as fobs, while also
resenting Asian-American women who alter their appearance to appear more white and know little
about the culture of the countries their ancestors came from. He asks Nanci Lee, who is also of Chinese
ancestry, out on a date.

As time goes on, Wittman become more and more upset at the racism towards Asian people he
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sees around him. His thoughts become more fixated on the similarities between himself, and the
character of a monkey king, Sun Wukong from the Chinese epic novel Journey to the West, giving the
novel its name. He loses his job at a department store after becoming irritated at a customer and
positioning wind-up monkey toys and barbie dolls in sexual positions. Nanci Lee ends their
relationship after Whittman begins imitating the monkey king in front of her.

Wittman then goes to a party mainly attended by followers of the Beatnik movement. After
overhearing a woman, Tafia De Weese, reciting poetry, Wittman composes the basic structure of a play.
Only a few of the guests are sober, not under the influence of drugs, and awake the morning after the
party, and Wittman briefly performs his play. Wittman and Tafia walk home from the party through a
park, and are married by a priest so that Wittman will not be drafted to fight in the Vietnam War.

Wittman cannot find work, and eventually decides he should put on his play at a local
community center. After rehearsing, the play is reproduced in the text of the novel. The play is quite
long and resembles an epic legend. On the closing night of the play, Wittman gives a monologue that
establishes he has accepted his ancestry and culture

Although the novel is full of allusions to other works of literature, it is mainly based on Ulysses by
James Joyce, Song of Myself by Walt Whitman, and the epic poem Journey to the West. Ulysses is
itself based on the epic Greek poem The Odyssey. Other frequently alluded to works include Griever:
An American Monkey King in China by Gerald Vizenor, The Notebooks of Malte Laurids Brigge by
Rainer Maria Rilke, and Hamlet by William Shakespeare.

IT1, about Sun Wu-kong in the Western

Journey to the West comprises 100 chapters. These can be divided into four very unequal parts.
The first, which includes chapters 1-7, is really a self-contained introduction to the main story. It deals
entirely with the earlier exploits of Sun Wukong, a monkey born from a stone nourished by the Five
Elements, who learns the art of the Tao, 72 polymorphic transformations, combat, and secrets of
immortality, and through guile and force makes a name for himself as the Qitian Dasheng (simplified
Chinese: 75K KZE; traditional Chinese: 5K AEE), or "Great Sage Equal to Heaven". His powers
grow to match the forces of all of the Eastern (Taoist) deities, and the prologue culminates in Siin's
rebellion against Heaven, during a time when he garnered a post in the celestial bureaucracy. Hubris
proves his downfall when the Buddha manages to trap him under a mountain, sealing the mountain
with a talisman for five hundred years.

Only following this introductory story is the nominal main character, Xuanzang, introduced.
Chapters 8—12 provide his early biography and the background to his great journey. Dismayed that "the
land of the South knows only greed, hedonism, promiscuity, and sins", the Buddha instructs the
Bodhisattva Guan Yin to search Tang China for someone to take the Buddhist sutras of "transcendence
and persuasion for good will" back to the East. Part of the story here also relates to how Xuanzang
becomes a monk (as well as revealing his past life as a disciple of the Buddha named "Golden Cicada"

(5 1#-) and comes about being sent on this pilgrimage by Emperor Taizong of Tang, who previously
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escaped death with the help of an underworld official).

The third and longest section of the work is chapters 13-99, an episodic adventure story in which
Xuanzang sets out to bring back Buddhist scriptures from Vulture Peak in India, but encounters various
evils along the way. The section is set in the sparsely-populated lands along the Silk Road between
China and India, including Xinjiang, Turkestan, and Afghanistan. The geography described in the book
is, however, almost entirely fantastic; once Xuanzang departs Chang'an, the Tang capital, and crosses
the frontier (somewhere in Gansu province), he finds himself in a wilderness of deep gorges and tall
mountains, inhabited by flesh-eating demons who regard him as a potential meal (since his flesh was
believed to give immortality to whoever ate it), with the occasional hidden monastery or royal
city-state amidst the harsh setting.

Episodes consist of 1-4 chapters and usually involve Xuanzang being captured and having his life
threatened while his disciples try to find an ingenious (and often violent) way of liberating him.
Although some of Xuanzang's predicaments are political and involve ordinary human beings, they
more frequently consist of run-ins with various goblins and ogres, many of whom turn out to be earthly
manifestations of heavenly beings (whose sins will be negated by eating the flesh of Xuanzang) or
animal-spirits with enough Taoist spiritual merit to assume semi-human forms.

Chapters 13-22 do not follow this structure precisely, as they introduce Xuanzang's disciples, who,
inspired or goaded by Guan Yin, meet and agree to serve him along the way in order to atone for their
sins in their past lives.

The first is Sun Wukong (simplified Chinese: $)MEZE; traditional Chinese: 41EZ%), or Monkey,
previously "Great Sage Equal to Heaven", trapped by Buddha for rebelling against Heaven. He appears
right away in Chapter 13. The most intelligent and violent of the disciples, he is constantly reproved for
his violence by Xuanzang. Ultimately, he can only be controlled by a magic gold band that the
Bodhisattva has placed around his head, which causes him unbearable headaches when Xuanzang

chants the Tightening-Crown spell.

The second, appearing in chapter 19, is Zhu Bajie (simplified Chinese: ¥&/\#; traditional Chinese:
¥£/\3), literally Eight-precepts Pig, sometimes translated as Pigsy or just Pig. He was previously
Marshal Tianpeng (simplified Chinese: K JTIP; traditional Chinese: F3EJTEM), commander of the
Heavenly Naval forces, banished to the mortal realm for flirting with the Princess of the Moon Chang'e.
A reliable fighter, he is characterized by his insatiable appetites for food and sex, and is constantly
looking for a way out of his duties, which causes significant conflict with Sun Wukong.

The third, appearing in chapter 22, is the river-ogre Sha Wujing (simplified Chinese: /& /%;
traditional Chinese: /Pf&7$), also translated as Friar Sand or Sandy. He was previously the celestial
Curtain-lifting General (simplified Chinese: %75 A 0¥; traditional Chinese: #&BE /), banished to
the mortal realm for dropping (and shattering) a crystal goblet of the Heavenly Queen Mother. He is a
quiet but generally dependable character, who serves as the straight foil to the comic relief of Sun and
Zhu.

The fourth disciple is the third prince of the Dragon-King, Yulong Santaizi (simplified Chinese: &
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W= A& F; traditional Chinese: FFE=A ), who was sentenced to death for setting fire to his father's
great pearl. He was saved by Guan Yin from execution to stay and wait for his call of duty. He appears
first in chapter 15, but has almost no speaking role, as throughout most of the story he appears in the
transformed shape of a horse that Xuanzang rides on.

Chapter 22, where Sha Wujing is introduced, also provides a geographical boundary, as the river
that the travelers cross brings them into a new "continent". Chapters 2386 take place in the wilderness,
and consist of 24 episodes of varying length, each characterized by a different magical monster or evil
magician. There are impassably wide rivers, flaming mountains, a kingdom ruled by women, a lair of
seductive spider-spirits, and many other fantastic scenarios. Throughout the journey, the four brave
disciples have to fend off attacks on their master and teacher Xuanzang from various monsters and
calamities.

It is strongly suggested that most of these calamities are engineered by fate and/or the Buddha, as,
while the monsters who attack are vast in power and many in number, no real harm ever comes to the
four travelers. Some of the monsters turn out to be escaped heavenly animals belonging to bodisattvas
or Taoist sages and spirits. Towards the end of the book there is a scene where the Buddha literally
commands the fulfillment of the last disaster, because Xuanzang is one short of the eighty-one disasters
he needs to attain Buddhahood.

In chapter 87, Xuanzang finally reaches the borderlands of India, and chapters 87-99 present
magical adventures in a somewhat more mundane (though still exotic) setting. At length, after a
pilgrimage said to have taken fourteen years (the text actually only provides evidence for nine of those
years, but presumably there was room to add additional episodes) they arrive at the half-real,
half-legendary destination of Vulture Peak, where, in a scene simultaneously mystical and comic,
Xuanzang receives the scriptures from the living Buddha.

Chapter 100, the last of all, quickly describes the return journey to the Tang Empire, and the
aftermath in which each traveler receives a reward in the form of posts in the bureaucracy of the
heavens. Sun Wukong and Xuanzang achieve Buddhahood, Sha Wujing becomes an arhat, the dragon
horse is made a naga, and Zhu Bajie, whose good deeds have always been tempered by his greed, is
promoted to an altar cleanser (i.e. eater of excess offerings at altars).

(from http://en.wikipedia.org/wiki/Journey_to_the West)
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I, about Kao Xingjian

Gao's father was a clerk in the Bank of China, and his mother was a member of the Young Men's
Christian Association. His mother was once a playactress of Anti-Japanese Theatre during the Second
Sino-Japanese War. Under his mother's influence, Gao enjoyed painting, writing and theatre very much
when he was a little boy. During his middle school years, he read lots of literature translated from the
West, and he studied sketching, ink and wash painting, oil painting and clay sculpture under the

guidance of painter Yun Zongying.

In 1977 Gao worked for the Committee of Foreign Relationship, Chinese Association of Writers
(FEERIHEYIIIEELEZR 1), In May 1979, he visited Paris with Chinese writers including Ba Jin
(E2£), and served as a French-Chinese translator in the group. In 1980, Gao became a screenwriter

and playwright for the Beijing People's Art Theatre (155 A R ZAKBIFT).

Gao is known as a pioneer of absurdist drama in China, where Signal dlarm ( {£YHE5 ) , 1982)
and Bus Stop ( {ZELE) , 1983) were produced during his term as resident playwright at the Beijing
People's Art Theatre from 1981 to 1987. Influenced by European theatrical models, it gained him a
reputation as an avant-garde writer. His other plays, The Primitive (1985) and The Other Shore ( {{§
E) , 1986), all openly criticised the state government.

In 1986 Gao was misdiagnosed with lung cancer, and he began a 10-month trek along the Yangtze,
which resulted in his novel Soul Mountain ( {3111} ). The part-memoir, part-novel, first published in
Taiwan in 1989, mixes literary genres and shifting narrative voices. It has been specially cited by the
Swedish Nobel committee as "one of those singular literary creations that seem impossible to compare

with anything but themselves." The book details his travels from Sichuan province to the coast, and life
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among Chinese minorities such as the Qiang, Miao, and Yi peoples on the fringes of Han Chinese
civilization. (From: http://en.wikipedia.org/wiki/%E9%AB%98%E8%A1%8C%E5%81%AS5).
11, Kao’s Nobel Lecture in 2000: The Case for Literature

I have no way of knowing whether it was fate that has pushed me onto this dais but as various
lucky coincidences have created this opportunity I may as well call it fate. Putting aside discussion of
the existence or non-existence of God, I would like to say that despite my being an atheist I have
always shown reverence for the unknowable.

A person cannot be God, certainly not replace God, and rule the world as a Superman; he will only
succeed in creating more chaos and make a greater mess of the world. In the century after Nietzsche
man-made disasters left the blackest records in the history of humankind. Supermen of all types called
leader of the people, head of the nation and commander of the race did not baulk at resorting to various
violent means in perpetrating crimes that in no way resemble the ravings of a very egotistic philosopher.
However, I do not wish to waste this talk on literature by saying too much about politics and history,
what I want to do is to use this opportunity to speak as one writer in the voice of an individual.

A writer is an ordinary person, perhaps he is more sensitive but people who are highly sensitive
are often more frail. A writer does not speak as the spokesperson of the people or as the embodiment of
righteousness. His voice is inevitably weak but it is precisely this voice of the individual that is more
authentic.

What I want to say here is that literature can only be the voice of the individual and this has
always been so. Once literature is contrived as the hymn of the nation, the flag of the race, the
mouthpiece of a political party or the voice of a class or a group, it can be employed as a mighty and
all-engulfing tool of propaganda. However, such literature loses what is inherent in literature, ceases to
be literature, and becomes a substitute for power and profit.

In the century just ended literature confronted precisely this misfortune and was more deeply
scarred by politics and power than in any previous period, and the writer too was subjected to
unprecedented oppression. ...

Language is the ultimate crystallisation of human civilisation. It is intricate, incisive and difficult
to grasp and yet it is pervasive, penetrates human perceptions and links man, the perceiving subject, to
his own understanding of the world. The written word is also magical for it allows communication
between separate individuals, even if they are from different races and times. It is also in this way that
the shared present time in the writing and reading of literature is connected to its eternal spiritual value.

In my view, for a writer of the present to strive to emphasise a national culture is problematical.
Because of where I was born and the language I use, the cultural traditions of China naturally reside
within me. Culture and language are always closely related and thus characteristic and relatively stable
modes of perception, thought and articulation are formed. However a writer’s creativity begins
precisely with what has already been articulated in his language and addresses what has not been
adequately articulated in that language. As the creator of linguistic art there is no need to stick on

oneself a stock national label that can be easily recognised. ...
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In my fiction I use pronouns instead of the usual characters and also use the pronouns I, you, and he
to tell about or to focus on the protagonist. The portrayal of the one character by using different
pronouns creates a sense of distance. As this also provides actors on the stage with a broader
psychological space I have also introduced the changing of pronouns into my drama... (Translation

by Mabel Lee)

From: "Nobel Lecture - Literature 2000". Nobelprize.org. 16 Jan 2011

http://nobelprize.org/nobel_prizes/literature/laureates/2000/gao-lecture-e.html

(12-2)( 2011/01/19)
11, about Soul Mountain

Soul Mountain is about a similar wandering. It is about a man, an intellectual, a writer, an
anthropologist, whose mission is to collect folk culture all around him. In reality, he just wanders
around, traveling wherever fate sends him. He is in search of something, some answer, some mythical
place he calls "Soul Mountain." In his heart he knows it does not really exist, but that does not make
his pursuit any less worthwhile. His motivation is little more than pretext; he wants to find interesting
people and learn about local legends. He wants to meet pretty women. But most of all, he wants the trip
to help him make sense of his past tribulations.

The novel is not particularly thrilling or amazing, nor is the plot gripping. There are occasional
poetic flourishes, a few self-conscious narrative interludes and several vivid characters. And, oh, yes,
several sex scenes, some prurient, some detached. As I hear various tales in my car, I feel restless and
uncertain about where the book (and I) are traveling. At a red light at Wilcrest and Richmond Avenue, 1
am listening to an intensely passionate description of sexual intercourse. On Bissonet and I-59, I am
hearing several men debate the existence of the legendary "Wild Man."

It is not a typical Asian novel. What is it? Gao must have been influenced by the formal
contrapuntal emphasis of his Parisian contemporary expatriate, Milan Kundera. Kundera's essayistic
novels impose a rigorous strict structure on plot and characters. But Gao makes no attempt to organize
the anecdotes, observations and encounters that populate the book, giving the whole enterprise the
aimlessness of a travelogue. Gao is dealing with vague allegory (I am thinking of JM. Coetzee's
"Waiting for the Barbarians" or maybe Kadare). But although Gao's protagonist is obsessed with
describing legends and examining their significance, in fact the novel dwells on the mundane. In one
chapter, his quest to arrive at a city to learn about its legends and spiritual thought is derailed by a bus
driver who has decided to stop at a cafe and not resume the journey until tomorrow.

The protagonist/writer, eager to be on his way, is frustrated. Although he manages eventually to
find a ride, this little episode provides a humorous and familiar example of how everyone abides by
different schedules and priorities and how the narrator's lofty ambitions have no more cosmic
significance than a bus driver's desire to have a good long meal.

The protagonist is clearly aware of contemporary society's problems (the novel alludes obliquely

at times to the building of the Three Gorges Dam or the Cultural Revolution), but his observations are
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not littered with references to pop culture or political events in the way that American novels or
weblogs seem to be nowadays. Instead the narrator describes his novel through hearsay; he records
what people say about themselves and their beliefs and mythologies. In one scene, a woman begs the
narrator to write a description of her dead girlfriend to evoke her memory. She tells a sordid story about
how her girlfriend was denounced and imprisoned and how she tried vainly to track people who knew
her close friend. The protagonist half-listens, feeling nauseous from the seafood the woman had been
feeding him. He absorbs these kinds of stories without necessarily feeling nourished by them.

Most of the characters are haunted by something, a memory, an old love, a father that died, a

mother that disappeared. Because characters make brief appearances in the novel, there is only enough
time to sketch one central overriding concern: getting a daughter into college, finding a key, selling
one's calligraphy. The protagonist leaves the people in the same condition in which he found them. That
is, in fact, the one complaint I have of this unsettling novel. We have traveled (or driven) long enough
with the novel, but by the end, we are left wondering whether we've even made any headway.
Early on it becomes clear that the novel's central concern was victimization and sexual brutality. The
protagonist encountered (and slept with) a large number of females. Some chapters are sparse
exchanges between lovers about love and self and surrender. Others recount legends about zhuhuapo,
the word for certain beautiful tempting women who often bring misfortune. Most of the time the
protagonist relates the sexual encounters with little enthusiasm, treating them as little more than
obligatory episodes in his quest.

Throughout the novel the protagonist relates his history of sexual encounters, hinting at having
witnessed some unspeakable sexual victimization. He doesn't seek out female companionship, but he
makes no special effort to fend it off either. He is jaded. He remembers the fires of passion, but now the
endless conversation about such matters seem nothing more than the vanity of a species unwilling to
acknowledge the passing of time.

His participation in these unions seem to implicate him in an endless cycle of pain and
victimization. His middle age sensibility warns him not to cause pain or harm. It seems he can no
longer enjoy the company of a woman. Yet he longs to regain oneness with the natural world he so
lovingly describes. Sex offers the opportunity to erase boundaries between self and another person. But
it also is a power game in which someone always loses.

In one town, the protagonist makes the acquaintance of an inexperienced girl who throws herself
before him. He is attracted not by her beauty, but by her naivety and ardor. But in the middle of sexual
embrace, he realizes that to continue with her would be absolutely cruel. He didn't love her; he had no
intention of marrying her. In a town with traditional views on marriage, a woman who had lost her
virginity would lose any hope of getting married, and the potential for pregnancy would jeopardize this
girl' social standing. He refuses to consummate the act, hurting the girl's feelings, but knowing in his
heart that he is performing a supreme act of kindness. Or is he? In either case, the girl would be hurt;
by denying her the sexual attention she craves, he deals a blow to her confidence. He presumes that his

careful avoidance of heartbreak will be in the girl's best interest. But isn't this just a rationalization for
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indifference?

The only people who seem to play the game well are those who treat it as just that: a game. A
promiscuous woman has a fling with him without any illusions about love or marriage. She does it
because it is natural. Is there anything wrong with that? She says no, and after a night of passion, the
protagonist recounts the lovemaking not with passion or a sense of the woman's beauty. He merely
recounts their conversation about how such a lifestyle could be justified. Clearly he is past the point of
being able to enjoy such encounters. After meeting another young attractive woman, he finds the
thought of passion to be more painful than pleasurable. He writes:

1 would rather drift here and there without leaving traces. There are so many people in this
big wide world and so many places to visit but there is nowhere for me to put down roots, to
have a small refuge, to live a simple life. I always encounter the same sort of neighbors, say
the same sort of things, good morning or hello and once again am embroiled in endless daily
trivia. Even before this becomes solidly entrenched, I will already have tired of it all. I know
there is no cure for me."

In one of the book's oddest chapters, the protagonist hears the story of a group of youngsters who
had sex parties and a girl who was executed for the corrupting influence she had on other girls. The
sentence is of course unjust, and the girl is deserving of pity. But the protagonist seems shocked less by
the sentence than the fact that the girl organized these parties freely, without any background of
victimization or exploitation. For him, it raises the question whether sexual activity was really a power
game where one person always trumped another. Here was an individual who turned promiscuity into a
personal choice and seemed not to have injured anyone, physically or psychologically. Yet, she is
condemned and ultimately destroyed. In another episode with an attractive girl certainly too young for
him, they have an innocent talk on a mountain trip, and he agrees to take a picture.

The girl gives him her home address in another city and invites him for a friendly visit. But after
the encounter, which the protagonist describes very objectively, he never develops the photos or
bothers to keep the girl's address. Later, when he wonders "whether or not one day I'll have all this film
made into print...(or) whether she will look as stunningly beautiful in the photo,” he reveals that his
appreciation of beauty has not faded, even as he tries to suppress it. "I can only recoil when confronted

by beauty or evil," he says.

IV, Kao and his Political Sensibility

Although Gao's sensibility is far too cerebral to concern himself with political concerns, he
laments the loss of privacy, spontaneity and freedom in a society controlled by bureaucrats and officials.
Characters don't rail against communism; they rail against the loss of spontaneity in life caused by their
political system. In one scene, when townspeople cheer on a singer to perform some songs, an official
breaks the show up because nobody had obtained the right permits.

This official turned out to be the singer's son. These officials are petty and bothersome, but

certainly not worth fearing. Gao's novel is truly apolitical, but he views regulation and officialism as
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encroaching on the natural world and even personal relationships. In one story, he tells of how elderly
people with political blemishes in their past were banished to inferior retirement homes, "homes for the
"solitary aged" while others stayed at "homes for the venerable aged."

Later on, after the Party admitted its excesses of the period, all retired people went to a "home for
the aged," leading one to wonder whether the current system was in fact an improvement over the old
system. When a relative inquires about a parent who had died in a home for the "solitary aged," he
discovers that the paperwork had disappeared and that barely a record existed of her incarceration. The
system is both impersonal and inefficient; the book is littered with incidents of people being harmed,
either directly or indirectly by zealous officials.

For Gao, officials are harmful because they try to impose artificial order on the world around
them. Even when the governing bodies try to amend its impunities against the natural world or society,
it fails. For a while he follows a band of biologists trying to study the panda's natural habitat, a rather
absurd undertaking, given that the pandas are practically extinct anyway and the habitat has changed so
irrevocably. Why bother, the protagonist asks a skeptical old man. The man replies:

"it's symbolic, it's a sort of reassurance--people need to deceive themselves. We're preoccupied

with saving a species which no longer has the chance for survival and yet on the other hand we're

charging ahead and destroying the very environment for the survival of the human species itself.

Look at the Min River you came along on your way in here, the forests on both sides have been

stripped bare. The Min River has turned into a black muddy river but the Yangtze is much worse

yet they are going to block off the river and construct a dam in the Three Gorges! Of course, it's
romantic to indulge in wild fantasy, but the place lies on a geological fault and has many
documented records of landslides throughout history. Needless to say, blocking off the river and
putting up a dam will destroy the entire ecology...when people assault nature like this nature
inevitably takes revenge!"
The sexual violence alluded to throughout the book is another such assault on nature. It suggests
disturbance, an inability to reconcile opposing forces in the natural world. According to one legend,
young girls who had been raped or treated badly would dive suicidally into the river far below. This
violent, eerie reunion with the natural world was alluring not only to the townspeople, but even the

protagonist's girlfriend, who liked to imagine jumping.
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W. B. Yeats (1865 -1939)

a One of the most significant poets in the
English language of the twentieth century, In
fact, his career spans both the end of the
nineteenth and the beginning of the
twentisth centuries.

= Orie of e

rermarkable things
abowt him as a
writer is the
breadih and varety
of his work, a5 well
as his continued
development as a
poet during his life.

» Yeils is one of these, and many would argue
that the work of his later years represents a
more significant achieveamant than that of
his garlier yaars,

Yeats' intaresis in tha
supamalural warg le-ljl'!
an important element in
hig approach to
symibolsm, The best-
known poens of Yaals'
earky period celebrate &
sami-miythical Insh
landscape that is often
haunted by the Sidhe
[#shes/, famies] or the ————
Tusatha de Danaan.




= In his early twenties Yeats became
associated with the Irsh Republican
Brotherhood, most notably one of its leading
figures, John O'eary, while his fersour was
atso helghtenad by his love of Mawd Gonne,
an ardent and active nationalist,

= AL the same tirme he was developing his
interest in the supematural and occultism,
first through the Theosophical Society and
later through the Golden Davn,

& Through his life Yeats was abhs 1o
makos a Bving from literary pursuits,
which, in his youth, included bookes of
Irish folklors and an ediban of William
Blake's poatical works,

Symbols

w Wwirg more than a postc tool, lappeng into a
vest resarvoir of collective experience, which
he termed at varous stages the Great
Memary, Anima Mundi (the world soul), and
the Record, none of which s guite the same

as the other. ﬁ

Rose

= A Fecufrent symbel coming out of
the Yeatsian poetics is the Rosa.
though a traditional image, has
particulsr meanings because of
its place in the Resicrucian Sl
{Rose & Cross) symbalizm of the
Galden Dawn.

;-’t;.* iﬁ*;;
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W. B. Yeats and his Folkloric art

u The popular lore, especially Irish, was a vital
sourca of inspiration for Yeats and other
writers of Ui Celtic Revival, and many critics
and scholars have touched on this subject,
espacially on Yeats's use of fairy bora
iBramsback 2-3),




Two main sources
drew Yeats folklore

= from his personal work
im the field,

= T newspapens,
magazines, perodicals,
Dooks, etc..

Fraev inimasci ol DT

= The Insh traditional prose
tales (folkioras and legends),
irish traditional belief, and

Irish traditional folk poatry A
saryed as basic material for .
eats and inspired his ry
eraative wriling.
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“The Second Coming’

= Turning and turning in the widening gyre

» The falcon cannod hear the falconer.,

= Things fall apart, the centre cannot hold,

» Mere anarchy is locsed upon the warld,

= The blood-dimmed tide is loosed, and

= everywhere

z The ceremony of innocence is drpaned;

x The best lack all conviction, while the worst
= Are full of passionate intensity,
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"Solomaon to Sheba® [
(from The Wikl Swans at
Coole— 1913)
= Sang Scéomaon io Sheba,
= A lssed her dusky face,
= ‘Ml day kang fram mad-cay
= W have 1alkad in the ane plaos,
w Al day long fram shadowlass
noaan
= We hawve gone round and round
w In Eha naevrow the Thams of lDwe
= Like an old horse in & pound,’




*Solomon to
Sheba™ Il
® To Solomon sang Sheba,
w Plarted on s knees,
= "H you had broached a matier
w That might iha learned pleass,

» You had before the sun had
thrown

» Our shadows on 1he ground

s Duscowered that my thoughts,
[ LA

& Arg Dul 8 narow pound.”

"Sailing to Byzantium” I
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Thas Eesss,

- T gyl generationsg - ak their
song.
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Erowiledd sean,

Fash, Nesh, ar fowl, comemend all
summer ong

‘Whatewer s begotben, bom, and dies.
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Manumenis of unageing imellsct. P

"Sailing to Byzantium”™
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About Vision (1937)

= A new interpretation, an enlargement of the
Tolklore of the [Irsh] villages. (Yeats: the

Poet as a Mythmaker 1T T

i Al
Y. SO

I!-.F'-"‘n. i

X -
-

M. I. Ssiden thought this book replete with
Eross misinterpretations of history and
philosophy and with an outrageausly archaic
symbolism, astronomy and peychological
jargon, and most of it was entirsly arbitrary
and naively deductive (Yeats: the Poet as a
Mythmaker T3). .




Yeats in Vision

& wanied us to believe T T,
that the cyclas and o b
antinamies of which | ] e T
he writes are all to | e | )
be thaught of &8 Y
symbolized by the 4 S R
dying and o

resurrected sarth
god of Gaelic nalure
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= [N this book, he triced ==
the central image -the
Greal Wheael - to an
ancient wheal danca,
which s a variation of a
sacred rite in which the
Irish druids once
celebrated the revolving
SEES0NSE. A ¥igkon. in

short. & no less a
monument {9 the country e
of his birth (Yeats: the e ma i

Poat 85 8 Mythmakar 74).
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= My wife, who was writing a letier at the other
end of the room, had heard nathing but found
she had writlen those words in the lettar, wheare
they had no mhtﬁumaljm my wife saw
apparitions; bafore the birth of our son a great
black bird, persons in clothes of the late
sisteenth eentury and of the lale savanlaenth.
There wara still stranger phanomana that |
prefer 1o remain silent abeut for the present
because they seamed so incredibie thal they
need a long story and much dscussion




w The Wheel symbal 5 traditional and
widespread among reincarmationists, found
alzo among the Pythagoreans and in indian
thought - though it should be noted that
Yeats uses it in a diffarent and mora
elaborate way ( Hough 9B).
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= Can you understand why the Wheal s
impartant in thes book?

T. & Eliot once crticeed
thal Yesis' & wee of
foklom, poeulism,
riRcingy And symbnisn
v “the wrong
superratuml workd " “not
& workd of gprRusl
SgRificanch, mof & workl
of meal Good and Exil, of
holiness o sin, bula
highly supplcated lower
sirgihoiagy” |AfRr SEange
ot 4346

« Your opimion?
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E Bl Famwes Jovee and Lysses

Joyee and Eliol

* There was an absolute discrepancy
between Joyoe's parallel use of the
Oklyssey™ and “the continuous parallel
between contemporaneity and antiquity” in
Eliot’s myythic vision,

The one was a mode of structuring a
representation, of ordering the relation of
the aciors in a probable narrative.

Eliot"s, on the other hand, was a mode of
transforming and presenting, of display in
a psychological dimension as a mythic
lamdscape,
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* consists of 18 chaplers,

+ gach covering roughly ome hour of the day,
bepinning around 8 a.m. and ending some
time after 2 pm. the following moming.

. Each chapler employs its own literary

style, and parodies a specific episode i
Homer's Odyssey.

Main characters in Ulysses

* Leopold Bloom,

= Molly Bloom,
WA + Stephen Dedalus,
b hta.l'lg,rﬂl.ﬂ:iﬁnm

Llysses

* modemist sense of crisis in contenporary
sociely.

* Bloom 5 a weok shadow of his epic

predecessor, whose strength and heroism
stand in stark contrast fo the foibles of the
all-ino-human Bloom.




* The contemporary historical world is thus
disparaged and rejected as a broken image
of a nobler past, itself figured in the epic
whaleness of the world of Homer.

= By sealing myth off from history, cne cowkd
ensare that Joyee's superposiltion of histary and
mylh = just the opposite, rebeming mylh &
hastory and 1o idealogy.

+ loyee dioes noi appeal w0 Homeric austhority ban
railver undermines #, suggesimg thai epic heroes
were never s grand ac we might ke fo believe,
that perhaps Lilysses, like Leopold Bloom, had
his hamam flews. | Booker 27-28)

Madness in Uivsses

* MWome of Jowee's major characiers ane
overtly mad, but it s certainly true that
Jovee's writing ikself does not necessanly

¢ conform o rational expectalions.

* Jovee refuses to valonze masdness, and his
texes frequently intmude imo modem
suspicion of reason,

* This suggesis that the structures of power
in modern society, to Joyce, are already
informed by the elements of madness {like
canmbalism and sadomasochism) (Booker
5

[Mscussion |

= Any Hollywoodian characters, with lunatic
kooks, silly behaviors, ete,. come (o your
mind? Do vou like them or sympathize
them? Explain?

[Mscussion 2

* In lierary sudies, we also read Jowce's
Livsses as a parody of Homeric epics, Can
vou find an example of parcdying a canon?




Episode 6: Hades in Liysses

* The episode begins with Bloom entering a
tuneral carmiage with three others,
including Stephen's father Simon Dedalus.

i * They dnve to Paddy Dignam's funeral at

Gilasnevin cemetery, making small talk on

the way. The carriage passes both Stephen

and Blazes Boylan.

* They enter the chapel into the service and
subsequently leave with the coffin cart.

# Bloom sees a mysiernous man wearing a
macimtosh during the burial,

1 # + Bloom continues o reflect upon death, but

at the end of the episode rejects morbad
thoughts to embrace “warm fullbloosded life’.

The Homeric parallel

* Ulysses visits Hades, the ahode of the desd, for
newws of home and of journey bome.

* Tiresias prophesies. Ulysses mierviews the ghost

of his mother, sees the dead men of his crew and

some of the more illustrios dead, Achilles,

Agamemmon, Apx, and mamy mone,

Soft words to Am@x are in vain; for, still mursing a

grudge aboui the armor of Achilles, Ajax snishs

Likysses. All those shades are eager for blood.

“Hades™

* loyece plots the funeral route carefully
across Dublin. The coach in which Bloom,
Martin Cunningham, Simon Dedalus, and
John Power ride begins its course along
irishton road parallcling the strand, and

apsses Stephen Dedalus crossing Watery
lane at around 11:00 AR

* Turning from Irshtown road, the coach proceeds
morhwest 10 Bingsend moad, omosses the Dodder
Fiver bridge, crosses the Grand Canal bradges
rums along Great Brurswick sireet iill bearing
nonh im the heart of the Hibernan metropalis
Sackville sireet, cross the Liffey, toms narthwest
on Berkeley road, catching a glimpse of Bloom's
Eccles street and the Mater death ward, turms
Bgam on the Mosth Creular road, crosses the
Foyal Camal, and fimally mrrives at the cemetery
on Finglas road.

e




Modern society

= as the demonic human world, imdicatmg
that a society is held together by a kind of
mokecular iension of egos, a loyalty o the
group or the leader which diminishes the
individual, or at best, contrast his pleasure
with his duty or honor.
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. E4k: Toni Morrison and
The Bluest Eye

= A Mercy (2008),

« Love (2003),

& Jazz (1992),

= Tar Baby (1981), .
* Paradise (1998), '
= The Bluest Eye (1970), and '

‘\:Sm (1674) )

& paplores both the need for and the
impossibility of real community and the
bonds that bath unite and divide African-
Armefican women, :

& the story of eleven-vear-old Pecola
Braedlowe - a black girl in an Amarica
whose love for its blond, blus-eyed
children can devastate all others -

FPecola Breadlove

& prays for her eves Io furn blue: so thal
she will be beautiful, so that people will
look al her, 50 that her world will ba
diffesent.

.

# @ giory of the nightmare at the heart of
her yearning and the tragady of its
fudfillment.

# {from: httpiaalbe com/fauthorstoni.htm )
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The Bluest Eye

& Here is the house, |t is green and white,
It has a red door. | is very pretty. Hera is
the family. Mother, Father, Deck, and
Jane Ive in the green-and-white house
They are very happy. See Jane. She has
a red dress. She wants to play. Who will
play with Jane? See the cat. ..

i o

& What's the significance of this beginning?

# the daughter of Pauline and Cholly
Breedlove and Sammy's sister,

& When she was born, Pecola’s mother
gaw ugliness instead of beauty [126).

# Pecola’ s older brother, was a young
boy and victim for the abuser and
scapegoat.

* Twenty-five times with 14 years ran
Sammy away from homa, only o return
more defeated than he was laft (43).

9 7

» thair mother, furned to ba deformead in
foot due 1o a rusty nail entering her foot
nail.

# When she met Chally, a light-eyed
songster who playfully touched her
deformed foot, she fell head-ovar-heals
n love,

# They then marmied and moved to the
north for bather work opportunities,

. =




# Father of Pecola and Sammy.
¢ always drunk and seldom productive.

& How's the image of this Breediove family?

# How will you infroduce your mather and
your father to us?

& what's the black femaleness implied hara’;

r"'rd- E
I

# In your opinion, is the so-called
‘matherhood” changed? Transformed in
the modem society?

& Harris, Trudier, Fichion and Folklora. e
Nowvels of Tond Morrison. Knoxville:
Tennessas LIP, 1991,

® 15-42. (pdf}

» Roberson, Gloria Granl. The Waed of Ton
Adoyrison: A Guide o Charaslars T FYaces in
har Movels, London; Greermsood, 2003,

+ Samuek, Wilfred [, Clenora Hudson-Weems
“The Damaging Look: the Search for Authentic
ExisieEncE in Bluas! Eye.  Toard Mormison.

| Meaw York: Twayne, 19560, 10-30 |
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Seamus Heaney (1939- )

With Elint

O

wWith Robert Frost Heaney's Poelmy
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"Hereules and Anaetus” 1
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*Viking Dublin: Trial Pieces 117
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Seamus Heaney and
Death of a Naturalist

*SEamul HEsnay was bom in Apil 1539, e
wldinl member of & Tamidy mieh wold
eveniusily contain sine chikdren, His fakher
e e wsrisied @ sevall Fanm of some Sy
acri in Counly Denry in BariBeen Ireland, bt
Ehe dather's real commibment was bo cakbhe-
depling. There was something very conpenial Eo
Fairick Heaney sl thie cattle-dealer's way of
I B0 wihich he mas nbroduced by the ancles
whao Pad cared for Bam adter the sarty desth of
his own parenks.
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* Hedey gres ap @ 8 Cousley by ared albevsbed The
nd pErimany Jotei, M4 B very poing chaild, he
mialched American soldory on mancmuram in e
kel flebds, fn preperatan for e Hanmasdy
Imvwnion of FRed.

"Tlﬂmnmudm W B o wivich e
e Isadil & indbe o 40 droem Ik e sl ondd
BT R anety g TakET: THIE INagE 0 hilTael 5L &

o oo B hhdary and
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*Fr Haaney, 1 R 5w Bl & gL kor ol
hsew liarng sl ¢ gl ise the sxtrames of
o radiclory opinion withoul Tallisg into can
el Woganeering, Bow smid wack human
wilfering, postry can makey o claim for the
validing of s practics.

about Heaney and
Yeats:

i Ehi Mol lestune (19955, W Ling himaell
e more ey quandary, Hescsey Eurmi 1o
Yauti, wgecifically b Tun 1o W mesuimenial
TP RAE e i BT A vl e
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* [Thete Pisirn] s iisfiies [ e conbrad ic Loy Fasidi,
wiich conss iouanes experiencin al times of
T Crien, 1He reed o Dl e Band for a
Rrugh-Eelling 18al will Be hard ssd rebrutio,
and on 1he gthes kand the resd ol §o handen
Rha sringd 10 A peind whisre i deniey By own
yearning o vweslresi and Trug)

*“Crediting Poetry”




*For thar fortarth annivesany of il
publicarion, i May 2006, Fabai are
Firfsising Seamen Heaney's claigie fing
tilbicLicn, Ciealhof a Maburalist,
which en it appearsscs in 1968 won
the Cholmordeley dward, the £,C.
Gregory dmand, the Somenst
Mppgram Lward and the Geolfney
Faber Memorisl Prize,

awuEt b Lo L pratied in his cen vk

1 SEEIFINAR B, 10
oy ilo fisals. o Toger dive, To e bg-

Har et hqmm':h‘llﬂ
[T . by 1 rmaywdl, o
o e carbaets achoiag,

* To many commentaton, Deold of @ Matunshisl
partakes of & long §radetion of pasioral elegy m
wiich oedipal Tensions Irequenily socompamy
the ahsrdonment of snEerse

®Hpans s parly po Craige Th paasage Tram
A child's narcRsRRie werld 16 8 more mahure
appiehension of both seeusl and politizal
Pl i b

*The tiie poem of Deatl of o Matursdict aligns
an avwakening aAMoend e with the roiting 1las
*in the heart O the townland,* “am image
clEarty In bEeping with the vepatation myths
and the posoriol sarrattees of death asd
rebirth in earlbe paioral ebgies.
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Tl e sl s rmg arweg e Bevers ek
" Beruchi ke, vy up FeEsy e sy
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'Enﬂ s | 3l purtwio monldl che wpselch sng

":Im.ﬁ,thlln.rnﬂlil & wdga
"'I'I‘m'l Irving ronfty meaban in my head .
st Por 1 masde bo Tolloes myen Whe them

® Btwesen miy firger and my Baumnis:

* Thes wpant pen reviy
il sy wes i

““Digging” 3

" Heaney's most Tamou “Digging ™ & from Death
Bf & Natursth {1984

*The sItE At & windlonw wabe hing his Tathir

imi A Noserbad in the presenl; b

scene sels off & memory ol his faifer potabpes
ared af his grandiaiher cutting burf on Toner's
Bog. Placing hirmell Betwesn 1Be domeilic and
Euterins workd and batssen the present s
the paat Erables Heansy Lo prodect his lubore
o an artk.

*Diggiig, ™ k dfy CoFmeialen i iemarked, B an
apprentice poers in wlich The pesl beth alig hirmslf with
the Twily Tractininn of digging and (rucially breaks frem That
Eradition, declaring himseld by posm®s encd & posl] whes 1ol
welll b wery dilferent fiom he wpaden empboysd bul hiy
Esther anad prancied e

*The primary link betwesn Mesney sod his ancestors in this
PeOEITE SRR il from B slighity stained aralogy of Ngging
and writing and corresponading toods of showel and pen, but
through the rhythm of The iBree Heaney generations xs they
PRl Ehar Crats: Haasery Chin wiiles & shythims pasm
abaiil Mg inkernance of dhgthm Tnam bk fsthesr and
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" in the shade of the bark

*“pDeath of a
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* Lbve i, blind . oped, Balancad an
*whid higgledy koo

" ngred e and is oty T,
"walled the blighted roat ard died
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“uAt a Potato Digging”
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““At a Potato Diggln;;

*For Yests and Heansy, the permonal pad alus
artioplaies a bromder sweep of modesn hiaory,
Ehe broasbies of irelynd, and extrapolates
pasaii thimee ared ematioe gainid fram

o o g re-feund and remembired
P dally Lt

“Likgrwrh, 10 the shilad srohaecingist, evidenoe
of indinidual graves or settemenns helps
Earweards both an understanding of wihich may
abus be termed "postic” (Finn 148).

Drowdier, Aibby B, and Jason David Hall
Swarman Heansy: Powrd, Critic, Trandator
Lordor Palgrave, 2007,

*Finn, Christire, Poar Porric; srcharolegy in
e Pomfry of W, 8. ool ool Seomn Mepsey,
Lomdoee Discowart®, 2004,

*Rusell. Bichard Rankin. ~Poems sibhout
Fronbeers: Poetic Reception and Potitical
Poiabbilivy in the Wik of Seamin Heanes, "
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What is woman about?

» Asian, femala Amaricans;

RIS R R R » Fandlp mpadince
ﬁ.'.jx:_'ﬁﬁ » Autochiographical narrative,
: « Female voices?
aune Fnsion's Waman Warrfor
— — — |
about Maxine HI'.'I'I'I,E Kinston

« won a five-dollar
prize from *Girl Scoul
Magazine® for an
es55ay she wrobe
titled ®1 Am an
American,”

P B P s, B0 Ak L s _Harg B
i

« After relocating to Hawaii in 1967 Maxine
began whnting extensively finally completing
and publishing her first novel, The Waman
Warrior: Memodr of 8 Girfhood among Ghosots.

= The Woman Warror (1976}, awarded the
Mational Book Crtics Circle Award for
MNonfiction, and

» China Men (1880} was awarded the 1981
National Book Award,

« arrasted on International Womean's Day
{March 8) of 2003.

« Participating im an anti-war protest in
Washington, 0.C. coordinated by women-
initivtad organization Code Pink




« Cpuestion 1: do you know the word
“transgression™? hiw much can you
understand this concept in the gender issue
discussed here?

= Question 2: have you read;’ glanced the
autobicgraphical notes, memos or writings?
What's that fesling?

about Chinese American Literature

« from
http: enuwikipedia.org/ Wikl Chinese  Ameri
<3 |'|_||1.E'TE|.1JTE

» 1%th century Chinesa American literature
has only recently come 1o be studied, as
miuch of it was written in Chinese. These
Chinese-tanguage writings of Chinese
Amearicans immigrants have only recently
been made available,

= 19th century Chinese Amencan writers were
primarily workers and students, These aarly
Chinese American authoss produced
autebiographes &s well &3 novels and
poems, mostly in Cantonese.

=

ML ) A L e PR P

« Among these early writers are Lin Yutang,
roviist 'Yu Lihess, and Yoeng Wing, the first
Chinese student to graduate from an
American University (Yale, in 1854}, whose
autobicgraphy, My Life in China and America,
wis published in 1909,

RE SR o wik L _Tuag

e Inthe 19808, Devid Henry Hwang won the
Cibic award for his play, FOE, as well a5 a
Tony Mward for Best Play for his M, Buiterdly,
Ay Tan's The Joy Luck Club was published
to immediate popularity and wide, thowgh
reat wniversal, acclaim, The bBook stayed on
the New York Times bestseller list for over
forty weeks, and won the Mational Book
Award, the LA, Times Book Award.

about Woman Warrior

» Using autobiography to create identity,
Kingston breaks down the hegemony of
formal “autobiography” and breaks oul of
the silence that has bound her culturally to
discover a resonant woice of har own.




= A5 a Chinese American from the working
class, Hingston brings to her
autohiographical project complicating
parspective on the relationship of woman to

language and to narrative.
——

m
1
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« Kingston's mother dominates the life, the
landscaps, and the language of the taxt as
she dominates the subjectivity of the
daughter who writes that text.

iy eare. googiaucore A prea Timpaiee
Lo

= It is Brave Orchard's voice, commanding
"great power” that continually reiterates the
digcourses of tha caommunity in maxims,
talk-story, legends, family histories.

« Question 3: read the Bullying episode in
chapter two, and share your opinions.

« Question 4: how's your school in the earlier
period of you study. Did you like it or not?

UG v e B Do e o T k=g

» Her text reveals the intensity of that struggle
throughaut childhood and adolescence and
the persistence of thase conflicts inherant in
self-authoring well into adulthood: for, not
only is that effort the subject in the text; it is
also dramatized by U text,
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Maxine Kinston's Tripmaster Monkey

Kinston and
the Chinese Myth

¢ Chinese myths as a female narrative;
# Monkey as a Cultural self/Other;

= What is her sense of literary
adaptation? [T

= Although the novel Is full of allusions
to ather works of literature, it is
mainly based on Ulysses by James
Joyce, Song of Myself by Walt
Whitman, and the eplc poem Journey
to the West,
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= Ulysses is itself based on the epic
Greek poem The Odyssey. Other
frequently alluded to works include
Griever; An American Monkey King in
China by Gerald Vizenor, The
Notebooks of Malte Laurids Brigge by
Rainer Maria Rilke, and Hamlet by
William Shakespeare,

Tripmaster Monkey

& Set in the San j
Francisco Bay
Area during the
19605, Wittman
Ah Sing is
conflicted ower his
Chinese ancestry.




# He looks down on immigrants from
China and refers to them as fobs,
while also resenting Asian-American
women who alter their appearance to
appear more white and know little
about the culture of the countries
their ancestors came from. He asks
Manci Lee, who is also of Chinese
ancastry, out on a date.

About Journey to the West

= Journey bo the West comprises 100
chapters. These can be divided into
four very unequal parts, The first,
which includes chapters 1-7, is really
a self-contained introduction to the
main story. It deals entirely with the
earlier exploits of Sun Wukaong.
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Wukong

= a monkey born from a stone
nourished by the Five Elements, who
learns the art of the Tao, 72
polymorphic transformations, combat,
and secrets of immoaortality, and
through guile and force makes a
name for himself as the Qitlan
Dasheng (¥ %), or "Great Sage

Equal to Heaven". a ﬁ.
n

* His powers grow to match the forces
of all of the Eastern (Taolst) deities,
and the prologue culminates in Son's
rebellion against Heaven, during a
tirme when he garnered a post in the
celestial bureaucracy

e T P ey e

= Hubris proves his
downfall when tha
Buddha manages
to trap hirm under
a mountain,
sealing the
mountain with a
talisman for five
hundred years.,. ==

Other characters

» Zhu Bajie (5 /%), literally Eight-
precepis

.1




* Pig, sometimes translated as Pigsy or
just Pig. He was previously Marshal
Tianpeng (52 CAN), commander of
the Heavenly Nawval forces, banished
to the mortal realm for Airting with
he Princess of the Moon Chang’e,

= . A reliable fighter, Zhu Bajie is
characterized by his insatiable
appetites for food and sex, and is
constantly locking for a way out of
his duties, which causes significant
conflict with Sun Wukong.

Sha Wujing

-q..---"II # also transiated as Friar
Cand or Sandy. He
wWaS previously the
cllegtial Curtain-lifting
Gienaral (Heig L FD,
hanishied to the minrtal
reglm for dropping
rand shattering) a

= He is a quiet but generally
dependable character, who serves as
the straight foil to the comic relief of
Sum and Zhu,

1 crystal goblet of the
| F Heavenly Queen
Hiather,
A LI
Santaizi

# thie third prince of the Dragon-King,
Yulong Santalzl ( =& +F), who was
sentenced to death for setting fire to
his father's great pearl. He was
saved by Guan Yin from execution ko
stay and walt for his call of duty.

®

# He appears first in chapter 15, but
has almost no speaking role, as
throughowt most of the story he
appears in the transformed shape of
a horse that Xuanzang rides on.
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= Part of the story here also relates to

Xuan Eang how Xuanzang becomes a monk (as
* Dismayed that "the land well as revealing his past life as a
:L”;'; m’nm‘“ only disciple of the Buddha named
promiscuity, and sins”, "Golden Cicada® (4 ) and comes
the Buddha instriscts the about being sent on this pilgrimage
Buhbeattvn T Yin o by Emperor Taizong of Tang.

search Tang China for
someane to take the
Buddhist sutras of

“transcendence and i
S vy
back ko {he Easy.
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X #§ * Toni Morrison’s The Bluest Eye (the black femaleness)
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* # : Maxine Hong Kingston’s Tripmaster Monkey

(tradition, translation and transformation)
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¥ —xk#%Z4& T S. Eliot and his Waste Land

¥ #8 ! myth, motif and mythopoesis

References

Myth, Mythology and Mythopoesis (by Kao) page 1- 4. 4 5k

Falck, Colin.  Myth, Truth and Literature: toward a True Post-Modernism. Cambridge: Cambridge UP, 1991. 6 i 3-14.
Manganiello, Dominic. “Dante according to Eliot.” 7. S. Eliot and Dante. London: Macmillan, 1989. 8 7 1-16. pdf
---. “The Poetics of the Desert.” T. S. Eliot and Dante. London: Macmillan, 1989. 40-83. 22 5§

Reder, Lillian. Ancient Myth in Modern Poetry.  Princeton: Princeton UP, 1971. 14 5k 10-24.

Slochower, Harry.  Mythopoesis: Mythic Patterns in the Literary Classics. Detroit: Wayne State UP, 1970. (/\5R)E 2

Eliot, T.S. The Waste Land. West Valley: Waking Lion, 2007. (3£ 19 H)
Weston, Jessie, Laidlay. From Ritual to Romance. August 2, 2010. http://www.gutenberg.org/ebooks/4090. (3 50 5&)
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HHEAHELE BHIT
% -:k3% %€ : T S.Eliot and his Waste Land

FHH - life circle, death and rebirth

References

Introduction by Kao (2 pages)

Bloom, Harold. Ed. T. S. Eliot’s the Waste Land. New York: Chelsea House, 1986.7 & pdf

Dick, Bernard F.  “The Waste Land and the Descensus of Inferos.” T S. Eliot’s Waste Land. 67-80.

Gish, Nancy K.  The Waste Land: a Poem of Memory and Desire. Boston: Twayne, 1988. 20 &

Kenner, Hugh. “The Death of Europe.” T. S. Eliot s Waste Land. Ed, Harold Bloom. New York: Chelsea House, 1986. 9-32. 11 3&

Manganiello, Dominic. T. S. Eliot and Dante. London: Macmillan, 1989. pft

Smith, Grover. “The Structure and Mythical Method of The Waste Land.” Bloom 97-113. 9 3&

Sudol, Barbara. “Looking into the heart of Light.” Mystical Elements in the Poetry of T. S. Eliot. La Vergne: Lightning Source, 2008. 108-140. 16 3§

(65 H)
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& © W. B. Yeats and his A4 Vision

* A - folkloric, natural and supernatural

References

Kao’s introduction (3 pages)

1, W. B. Yeats. A Vision. Downloaded from http://www.yeatsvision.com/Overview.html#WBY. (dated Oct. 11, 2010)pdf

2, Ellmann, Richard. The Identity of Yeats. New York: Oxford, 1964. 5 i

3, Hough, Graham. The Mystery Religion of W. B. Yeats. Sussex: Harvester, 1984. 53§

4, Kelleher, Margaret, Philip O’Leary. Eds. The Cambridge History of Irish Literature. Cambridge: Cambridge UP, 2006. 1 3§
5, Matthews, Steven. Yeats as Precursor: Readings in Irish, British, and American Poetry. London: Macmillan, 2000. 1-39. 20 38
6, Mann, Neil. “The System of W. B. Yeats: A Vision.” http://www.yeatsvision.com/. Dated Oct. 18, 2010.

(3t34 H)
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# vk Z & ° W.B. Yeats and his Wandering of Oisin

* 58 © Ahero and his identity (fame and name)

References

Kao’s introduction (3 pages)

Yeats, W. B. “The Wanderings of Oisin.”  The Collected Poems of W. B. Yeats. Hertfordshire: Wordsworth, 2000. 16 2

Brown, Terence, Nicholas Grene. Tradition and Influence in Anglo-Irish Poetry. Totowa: Barnes and Nobel Book, 1989. 7-32. 13 2§

Gearoid, Denvir. “Literature in Irish.” The Cambridge History of Irish Literature: Volume I: to 1890. ed. Margaret Kelleher and Philip O’Leary. 544-598. pdf
Melchiori, Giorgio. ~The Whole Mystery of Art: Pattern into Poetry in the Work of W. B. Yeats. Westport: Greenwood, 1960. pdf

Purdy, Dwight H.  Biblical Echo and Allusion in the Poetry of W. B. Yeats. London: Associated UP, 1994, 28-44; 136-147. pdf

Seiden, Morton Irving.  William Butler Yeats: The Poet as a Mythmaker 1865 — 1939. New York: Cooper Square, 1962. pdf

(Gt32H)
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A BRE BhEMIK
# A RHKE & : James Joyce and his Ulysses

F* A2 : parody and modernity

References
Joyce, James. Ulysses. London : Picador, 1998. (34 H)

Gifford, Don, Robert J. Seidman.. Ulysses Annotated: Notes for James Joyce's Ulysses. Berkeley: California UP, 2008.

Booker, M. Keith. Joyce, Bakhtin, and the Literary Tradition: Toward a Comparative Cultural Poetics. Michigan: Michigan UP, 1995. 17-43,
Frye, Northrop. Anatomy of Criticism: Four Essays. Taipei: Booman, 1988.

Reder, Lillian. Ancient Myth in Modern Poetry. Princeton: Princeton UP, 1971.

Seidal, Michael. “ Geographical Projections.” Epic Geography: James Joyce’s Ulysses. Princeton: Princeton UP, 1976. 39-63. (pdf)

Smith, Grover. “The Structure and Mythical Method of The Waste Land.” Bloom 97-113.

Tindall, William York. A4 Reader 5 Guide to James Joyce. New York; Noonday, 1979. (pdf)
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pig

Z € : Toni Morrison and Tar Baby

F AR  oral tradition as narrative
Kao’s introduction ( 3 pages)

Morrison, Toni. Tar Baby. New York: Afred A. Knopf, 1981, (chapters 2 and 4)(43-61; 81-92)

Gates, Henry Louis, Jr.  The Signifying Monkey: A Theory of African-American Literary Criticism. New York: Oxford, 1988.

Mobley, Marilyn Sanders. ‘“Narrative Dilemma: Jadine as Cultural Orphan in Tar Baby.”

Folk Roots and Mythic Wings in Sarah Orne Jewet and Toni Morrison: The
Cultural Function of Narrative. London: Louisiana UP, 1991. 134-167.

Sellers, Susan. Myth and Fairy Tales in Contemporary Women's Fiction. New York: Palgrave, 2001. 1-34.

Samuels, Wilfred D., Clenora Hudson-Weems. “Folklore as Matrix for Cultural Affirmation.”  Toni Morrison. New York: Twayne, 1990. 1-9. 79-93.
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EHABEE BEHR
¥ k3% £ 4 : Toni Morrison and The Bluest Eye

* %8 © the black femaleness

Kao’s introduction (3 pages)

Toni Morrison’s The Bluest Eye (1-37)

Harris, Trudier. “The Bluest Eye.” Fiction and Folklore: The Novels of Toni Morrison. Knoxville: Tennessee UP, 1991. 15-51.

Samuels, Wilfred D., Clenora Hudson-Weems. “The Damaging Look: the Search for Authentic Existence in The Bluest Eye. Toni Morrison. New York:
Twayne, 1990. 10-30.

Smith, Sidonie. “Autobiography Criticism and the Problematics of Gender”(3-19); “Woman’s Stories and the Engendering of Self-Representation” (44-63).

A Poetics of Women s Autobiography. Bloomington: Indiana UP, 1987. 3-19.
Roberson, Gloria Grant. The World of Toni Morrison: A Guide to Characters and Places in her Novels. London: Greenwood, 2003.



09 25 B HFIMAAEGEF 24 RILAM £
[ER‘ALEMAZFELEMHMHE]
HEFBRRZATRERIE AR
RN BEE  BEHK
¥ N\ Rk Z & . Seamus Heaney and North

¥ A& : Man and natural lives

Kao’s introduction (3 pages)

Heaney, Seamus. Crediting Poetry: the Nobel Lecture. London: Faber & Faber, 1995.

---. North. Londoni Faber & Faber, 1975.

Coughlin, Patricia. ‘““Bog Queens”: the Representation of Women in the Poetry of John Montague and Seamus Heaney.” Seamus Heaney: New Casebook Series. . ed. M.
Allen. London: Macmillan, 1997. 185-205.

Corcoran, Neil. Affer Yeats and Joyce: Reading Modern Irish Literature. Oxford: Oxford, 1997.

McKenna, Colleen. “A Meaning Made of Trees’: The Unwriting of a Symbol.”  Seamus Heaney: Poet, Critic, Translator. Eds. Ashby B. Crowder and Jason D. Hall. New
Yorl¢ Palgrave Macmillan,2007. 42-58.

O’Donoghue, Bernard. “Dante’s Versatility and Seamus Heaney’s Modernism.” Dante’s Modern Afterlife: Reception and Response from Blake to Heaney. London:
Macmillan, 1998)

Nordin; Irene Gilsenan. The Body and Desire in Contemporary Irish Poetry. Dublin: Irish Academic Press, 2006.
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¥ 7Lk 3%k Z € : Seamus Heaney and Death of a Naturalist

* A8 : ecological narrative

Kao’s introduction (3 pages)
Crowder, Ashby B., and Jason David Hall.  Seamus Heaney: Poet, Critic, Translator. London: Palgrave, 2007.
Finn, Christine. Past Poetic: Archaeology in the Poetry of W. B. Yeats and Seamus Heaney. London; Duckworth, 2004.

Russell, Richard Rankin. “Poems without Frontiers: Poetic Reception and Political Possibility in the Work of Seamus Heaney.” Seamus Heaney: Poet, Critic, Translator
26-40.
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% 4k 3% £ % : Maxine Hong Kingston and Woman Warrior

* A8 ' Asian, female autobiography

Kao’s introduction (4 pages)
Kingston, Maxine Hong. Woman Warrior. New York: Vintage, 1989.
Huntley, E. D. Maxine Hong Kingston: a Critical Companion. Westport: Greenwood, 2001.
Lim, Shirley Geok-lin. Ed. Approaches to Teaching Kingston's The Woman Warrior. New York:
Modern Language Assocaition of America, 1991.
Smith, Sidonie. Ed. A Poetics of Women s Autobiography: Marginality and the Fictions of
Self-Representation. Bloomington: Indiana UP, 1987. 3-17; 150-173.
Feng, Ping-chia /§t{E. “Rethinking the Bilungsroman Return of the Repressed in the Bluest Eye, Sula, the Woman Warrior, and China Men. Taipei: NCC, 1995.
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Maxine Kingston’s Tripmaster Monkey

¥ A3 : tradtion, translation and transformation

Kao’s introduction (5 pages)

Kingston, Maxine Hong. Tripmaster Monkey. New York: Vintage, 1990.

Lowe, John. "Monkey Kings and Mojo: Postmodern Ethnic Humor in Kingston, Reed, and Vizenor." Melus 21.4 (1996): 103-26. JSTOR. Web. 3
Nov. 2010.

Wang, Jennie. "Tripmaster Monkey: Kingston's Postmodern Representation of a New "China Man"" Melus 20.1 (1995): 101-14. JSTOR. Web.
12 June 2010. <http://www.jstor.org/stable/4678562seq=2>.
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Kao Xingjian’s Soul Mountain

F 8  Poetics and Politics

Kao’s introduction (6 pages)

BT (B > B4k ¢ BEEE - 1990 -

Gao, Xingjian. Soul Mountain. New York: Haper Coolins, 1990,

Quah, Sy Ren.  Gao Xingjian and Transcultural Chinese Theater. New York: Hawi’i UP, 2004.

Nagle, Robert. Gao Xingjian and “Soul Mountain”: Ambivalent Storytelling. 05 Jan. 2011, http://www.imaginaryplanet.net/essays/literary/soulmountain. php.
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and Modernism in W. B. Yeats(2002)3i& 4 & /i S s  ffe X R A AR T s0ibdnsF
KAHAH REXBETEL ERSER - B4 § X&$ T &K The Mystery Religion
of W. B. Yeats (1984) » #v Biblical Echo and Allusion in the Poetry of W. B. Yeats (1994) * &
Yeats AHHAM BRI EEHF  HREFZAMRIEL  THARRS -




5 5

WAABEKRE
HEmESHREL
aga;ﬁ: Y9411 A4 8

N
1]

e

o

e 4 =N E i BANE 4
&
e fﬁg ) b EE A RE 8 g ibgs &b
EHEEM| 9 4 11 A3 8 299 %11 A3 B £ 1 =%

(SRR ED 400 £ 600 FHAR)

1. EEMHHFHE 67353 E &(Toni Morrison)

2. ¥:E W% : Morrison and her folklore-related novels ©

3, R -

BREGABEBAR AP L RABE SRS WELARBHE Toni
Morrison #9&H - 2 EEHBI @ > —RHER O IEHFL ) — 2 ERALHR
¥ & - Morrison % 1993 A A AX R KRG/ IRE - 6BAAE S LR E L
HEZSPBARBELNRD  BEHITHES RERAXPRIIFQEHEE &R -
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(oral tradition as schema) > & A& OB BB IEH)XALMIR - B EE > B
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HEAREEXSE THETHERER AR §F 69— FE R Henry Louis
Gates, Jr.&y The Signifying Monkey” A Theory of African-American Literary Criticism
(New York: Oxford, 1988) > &% 3% Ik % 3% &9 ¥ R (myth origins)Fu 4% & (figures of]
signification) - MiPH A KBS > RAR S - BOR A HRY— KX Wilfred D.
Samuels #o Clenora Hudson-Weems &3 Toni Morrison (New York: Twayne, 1990) 3
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1. mEEM HFIHE 89 10 35 3% & ¢ (Scamus Heaney and M. Kingston)

2. & E W E : patural writing and female autobiography -

3, AW :

SERLEE - AKX - BOREEEEEES 12 B =15#EF 84 Heaney I Kingston
ByREE - TEEMMEGE - —SEAHERENMESRAT ) —RE R B ARk
5% (cultural translation) - Kingston HYERIR B2 T BB ES - R
F LRI E RARD - Heaney J2 1995 4835 RS BB/ INRS - A ERTBHE
RIS RIE BRI R 3T - AR EIRMR MEF RN ERBER
% o BORKIMGRNBIEHHEEEE DRESSEERT - SATHTISE I BeaRE
W~ RBNERBNEWEBTTESMT » FLLERZETBIE - RRER S -

MBI SCLEEE » TRESTIEEY  STESNENE > EEN—AEE
Colleen McKenna (“A Meaning Made of Trees’: The Ijnwriting of a Symbol.” Seamus
Heaney: Poet, Critic, Translator (Eds. Ashby B. Crowder and Jason D. Hall. New York:
Palgrave Macmillan,2007. 42-58) - Bernard O’Donoghue 1y“Dante’s Versatility and Seamus
Heaney’s Modemism” (Dante’s Modern Afterlife: Reception and Response from Blake to
Heaney. London: Macmillan, 1998)2#8{H T S5 EE T Heaney A7 B HR » B
BT s REABGFERaY RS AEH RS S - bl —{0FHEt - Irene Gilsenan
Nordin Yy “Re-Mapping the Landscape: The Body as Agent pf Political, Social and Spiritual
Empowerment in Contemporary Irish Poetry (Ed. The Body and Desire in Contemporary Irish Poetry.
Dublin: Irish Academic Press, 2006)E{ft"24: 3 A Heaney BB E -

554} » $%) Kingston REHZHE " 20t B, FREAMAYZ Sidonie Smith Y “Maxine
Hong Kingston’s Women Warrior; Filiality and Woman’s Autobiographical Storytelling” (8%
1E A Poetics of Women’s Autobiography (Bloomington: Indiana UP, 2008) » FH& Fi&k -
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L EE8  HFHRELE T - +—3% (Kingston and her Woman Warrior) -
2. RERE - A fERA -

(—) %4 Morrison #v Kingston 8 4 4 £ & ;

(=) RELIHEARPIRACER(s £E - FAB),

(2) Kingston #3493 Ad;

(w9) Kingston )7 Z B Hfo &R ¥ B XLy sERE -
3. kA

Kingston 9t X EH A APRARRS AR LA XNAHAE T T AR E L2
AT 05 AN A 3K B Sb 4k B H 8 3t £ (1995) “Rethinking the Bildungsroman Return of the
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5 repressed in the Bluest Eye, the Woman Warrior, and the China Men” ~ X R 3 t

“Reconstructing Subaltern Identities in Maxine Kong Kingston’s the Woman Warrior and Toni
# Morrison’s Beloved” #.3F ¥ B4 EBMUEA AR - A4 BHATTRAMAGPHEZA
% #t9 B & & Doreen Wu #7 4% B 8 Discourse of Cultural China in the Globalized Age (Hong

Kong: Hong Kong UP, 2008) - M3tk B 465 & £ 3 £ A > Sidonie Smith & 4 poetics of
women’s autobiography: marginality and the fictions of self-representation (Bloomington:
Indiana UP, 1987.) -

Fo AT MR IE & £ 48 69 Morrison A8tk » 22 5 &3 4595 ( B Maxine H. Kingston) & Fv £ 1]
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HRERT] 80 FRSBAMA 5 Lk - sk B R(metafiction)F ¥ $ Loy R EGRR
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BRUEE "THETSRETHRRE, TR ERZRERIEELEFRFEH
LHERELE > BREFERALZXSAENH LN - B - HAHARAFHEAA
Bk E
1, KMESEIEfh & 5% Translation, Globalization and Localization : 4
Chinese Perspective (Clevedon: Multilingual Matters, 2008) » ¥ % T M xt&sf
R R AR A FH % o (modernity and hegemonic discourse) - 3 i & 7 R %% il
(postcolonial perspective) ~ #FmBELSHHEERR - AT LB ATRESL >
ErehmssERAHEH -
2,Pamela J. Milne & Viadimir Proppe and the Study of Structure in Hebrew Biblical
Narrative (Decatur: Sheffield Academic, 1988) - AE Rt X LKL ¥
Vladimir Proppe ## % K. 4% 3084 & £ (morphology of the folklore) - £ & &%
Heaney *Kingston~ Kao Xingjian &34k & » 3t 830, & F R M 34 B &M 2 (typology)
AXRBEH AP XRMBEREILERELEBOMIAIRTEER - HARFEHEY
XBMPRU TR ZEUFHRR -

BEAN:

BmERE Baxg

REHR T 55
R E 3%k 1 2004-3-01-0102



