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I. The development of modemn conservation theory has evolved especially as a

thinking process; at the same time, different types of restoration have continued
being practised i the field, The definition and care of cultural herage, physical
and non-phiysical, has been charscierized by conflicting value judgemenis. As
moted abowve, it has mainly developed through a debate where the different aspects
have been compared and prionties asessed. Modem conservation has been
necessarily preceded by a process of awareness-building through the efforts of
humanisis and anists, 11 has usually been sccompanied by the collection of
hasterical arefacts and works of ari, by culiural tourism and by the establishment
of museums. Progressively, this development has led to stale contral, to norms and
prodective legislation, as well as to the establishaent of administrations with
responsibilities for the care of public buildings. Only later, has protection been
extended to privately owned propertics and historic settlements. { Chl pp25-26 )

. Whille restoration of stalues for collections continued as routing work for sculplors,

it also became a subject of debate, particularly in the cighteenth century. From the
bemnning, however, the two attitudes, preservation or restoration, were apparerl
and were reflected also in the ireatmend of ancient architecture, The revival of
Classicism was hased on the study of classical monuments, amd was advanced in
the architeciural trestises of the fifieenth and sixteenth centuries. These irealises
referred 1o principles of solid durable construction and maintenance, and also
drew pttention to the documentation and protection of the resources of the
Renaissance, the ancieni monuments themselves, Al the same time, voices were
sormctimies heard bevond the styvle or the manner of building, and some wniters
recalled the values of even the rejected medioeval structures. [ Ch2.pp 6-7 )

3. The definition of the concepts: Beauty’, ‘peurefque’ and 'sublime’, was further
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: 1

Modern restoration, according to Viollet-le-Due, had only been exercised since the
first quarter of the nineteenth century. In theoretical studies on ancient art England
and Germany had preceded France, and since then also Kaly and Spain had
developed a critical approach. The new method of restoration consisted in the
principle that "every building and every part of building should be restored in its own
style, not enly as regards appearance but also structure’.” Previously, in fact since
Antiquity, people had carried out repairs, restorations and changes on existing
buildings in the style of their own time. On the other hand, few buildings, particularly
during the Middle Ages, had been completed all at once, and thus often consisted of
different types of modifications and additions. It was therefore essential, prior to any
work, to carry out a critical survey, 'to ascertain exactly the age and character of each
part - to form a kind of specification based on trustworthy records, either by written
description or by graphical representation’.™ The architect should also be exactly
acquainted with the regional variations of the different styles as well as different
schools. [Chapter 6, p.18)

2

The expression of "picturesque’ is often used in connection with ruined buildings, and
even to mean ‘universal decay'; this Ruskin called "parasitical sublimity’. To himn
picturesgue meant a combination of beauty and the sublime, expressed in the
different characteristics and intentions in art. Gothic sculpture was picturesque due
to the way shadows and masses of shadows were handled as a part of the
composition, while classical sculpture- as at the Parthenon - was not, because
shadows were used mainly to clarify the subject. In historic buildings, accidental,
ruinous picturesquenass was not the main thing; it was the 'noble picturesque’, ‘that
golden stain of time’, the marks of ageing on the materials, which give it character
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HRATREH

1 From traditional to modern society

The aim of the present study is to identify and describe the origin and development
of the modern approach to the conservation and restoration of ancient monuments
and historic buildings, the influence that this development has had on international
collaboration in the protection and conservation of cultural heritage, and the
present consequences worldwide.

The definition of objects and structures of the past as heritage, and the policies
related to their protection, restoration, and conservation, have evolved together
with modernity, and are currentiy recognized as an essential part of the
responsibilities of modern society. Since the eighteenth century, the goal of this
protection has been defined as the cultural heritage of humanity; gradually this has
included not only ancient monuments and past works of art, but even entire
territories for a variety of new values generated in recent decades. In its
medium-term programme of 1989, UNESCO defined the full scope of such heritage
(25 C/4, 1989:57):

The cultural heritage may be defined as the entire corpus of material signs - either
artistic or symbolic - handed on by the past to each culture and, therefore, to the
whole of humankind. As a constituent part of the affirmation and enrichment of
cultural identities, as a legacy belonging to all humankind, the cultural heritage gives
each particular place its recognizable features and is the storehouse of human
experience. The preservation and the presentation of the cultural heritage are

therefore a corner-stone of any cultural policy.

The process, from which these concepts and policies have emerged has been
identified as the 'modern conservation movement'. The main principles and
concepts of the movement have found their first expression in the European
context, particularly in the eighteenth century, although the roots can be identified
earlier, in the Italian Renaissance and even before. Some of the key motives for the
modern interest in heritage are found in the new sense of historicity and a romantic
nostalgia for the past, but concern has also emerged from the esteem held for
specific qualities of past achievements, the desire to learn from past experiences, as
well as from the shock caused by inconsiderate changes in familiar places,
destruction and demolition of well-known historic structures or pleasing works of
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2 Rediscovery of antiquities

The contrast between the literary memory and artistic remains of the past grandeur
of Rome, the state of the fallen walls and the ruined temples and palaces, filled
Francesco Petrarch with deep sorrow and moved him to tears during his visit to
Rome in 1337. While Christian thinkers before him had seen history as continuous
from the Creation to their own time, Petrarch distinguished between the classical
world, historiae antiquae, and the recent historiae novae. He felt cut off from the
ancient world and could thus see it as a totality, 'an ideal to be longed for, instead of
a reality to be both utilized and feared', as it had been in the Middle Ages (Panofsky,
1970:113). Meditating on the glorious history, both pagan and Christian, of Rome,
and looking at its remains, the sacrosancta vetustas, induced in him a nostalgia for
what had gone. In his writings, he introduced this new concept, the lament for
Rome, Deploratio urbis, with sentiments that already pointed towards Romanticism.
At the same time, he railed against the ignorant neglect and destruction of these
remains by the Romans themselves. 'Hasten to prevent such damage!' he wrote to
his friend Paolo Annibaldi in Rome‘afterwards. "It will be an honour for you to have
saved these ruins, because they'téstify to what once was the glory of unviolated
Rome (quoted from: Levati, 1820:i, 268). In 1341, a symbolic coronation ceremony
was held on the Roman Capitol, in order to celebrate Petrarch's merits as a poet.
Linking this ceremony with the ancient centre also had political significance,
underlining as it did Rome's importance as a world capital. Petrarch made valiant
attempts to convince the pope to return and re-establish the centre of Christianity
in Rome; at the same time a friend of Petrarch's, the self-taught antiquarian Cola di
Rienzo, made patriotic attempts to revive Rome's anciént glory and political
significance (Ghisalberti, 1928; Wright,1975).

The revived interest in antiquity brought about by Petrarch in the field of literature
could be compared with the work of Giotto di Bondone in the field of arts, where
he was considered to have 'restored to light' an art that for centuries had been
buried under the errors of ignorance. At the end of the fourteenth century, Giotto's
work began to gain more general appreciation, and artists started travelling to
Rome to study antique works of art; amongst them were 13runelleschi, Donatello
and Masaccio, the great early masters of Renaissance art and architecture. Filippo
Brunelleschi is said to have made four visits to Rome to study the architecture and
technical solutions of the ancient Romans. An increasing number of studies were
made on ancient monuments and their relationship to history. Gian Francesco
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3 The Age of Enlightenment

The Age of Enlightenment, or the Age of Reason, was significant to the history of
the conservation of cultural heritage in that it introduced cultural paradigms, and
formulated concepts which effectively founded the modern conservation
movement. Alexander Gottlieb Baumgarten (1714-62) introduced the discipline
and the word ‘aesthetics’ into German philosophy, and influenced the ideas of
Lessing, Kant and Hegel. An even more fundamental issue in this period was the
new concept of history, advanced by Vico in Italy and Herder in Germany, as has
been noted in the first chapter. Winckelmann was another critical examination of
ancient works of art, objects and monuments, whereby he founded modern
archaeology, modern art history, and the methods of verification of facts from the
original. As a result, he made a distinction between original and copy - which
became fundamental to later restoration policies. In the field of painting, a similar
approach was developed by Bellori. Furthermore, the period saw the emergence of
the concepts of ‘patina of age’ and ‘picturesque’- first in relation to paintings, and
later extended to ancient ruins and mediaeval churches.

The period marked an important interest in the Systematic, archaeological study of
antiquities, and the beginning of tours to Italy and the Mediterranean first, and to
other regions of the world later. The aim was to understand the origin of matter, to
explore the world, and to submit everything to critical consideration; man gained
confidence in himself and wanted to document and organize his knowledge. The
Encyclopédie (1751-77) by d’Alembert and Diderot was an expression of this
enlightened spirit. Libraries, a status symbol in the previous century, became more
accessible to the general public. The quality of printing was improved, and
publishing became a widespread activity. Large volumes were published to
document antiquities: in 1696-1701, Lorenz Beger published a selected catalogue in
three volumes of the Prussian collections. At the same time two massive thesauri,
were published in Leiden, one on Greek antiquities by Jacob Gronovius, the other
on Roman antiquities by Johann Georg Graevius. In 1719, the Benedictine monk
Bernard de Montfaucon published LAntiquité expliquée et representée en figures,
consisting of ten volumes with 40,000 illustrations. Many earlier works were
reprinted in the field of architecture; Vitruvius, Palladio, Scamozzi and Vignola
became essential handbooks. In 1721, the Austrian architect Hohann Bernhard
fischer von Erlach published an illustrated history of architecture, Entwurf einer
historischen Architektur. The book opened with the seven wonders of the world,
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4 Classical monuments

The end of the eighteenth century was the moment when the evolving modern
conservation principles found their first concrete expression, as has been seen in
the previous chapter. A further important incentive for this development was given
by the French Revolution, which became a crucial event in modern history. While
much attention was given to all types of heritage from the past, particular emphasis
was laid on classical style as a leading fashion in the Napoleonic period.
Consequently, it was not by chance that a major effort was given to the restoration
of ancient Rome as a symbol of the most powerful empire in the past, with which
Napoleon desired to associate himself. The same classical monuments were
associated with powerful patriotic significance by the pope, who authorized new
excavations and the restoration of some of the major monuments in the centre of
Rome. A few decades later, with an input from Winckelmann and Romanticism, the
ancient Greek monuments were seen as the mark of democracy, and the
‘anastylosis' of ancient temples as a symbolic act for the newly established Greek
nation.

4.1 The French Revolution

The French Revolution became a key moment in the development of conservation
policies. It brought together various lines of thought from previous decades,
establishing some fundamental concepts. These included the idea of monuments of
history, science and art as cultural heritage of the nation and useful for education,
and that therefore it is a national responsibility to care for them. There were also
proposals for a systematic inventory and classification of all heritage in the country,
whether architectural monuments, works of art, or archives, and their protection as
the property of the nation. Many of these concepts were successively brought into
legal and policy documents in France and in other countries.

While providing incentives for the protection and care of a variety of heritage
resources, the most immediate effect was felt on antique monuments. These were
of particular interest to Napoleon, who pictured himself as a successor to ancient
Roman emperors, and was concerned of the care of the tangible documents that
brought to mind the past glory. The previous restorations by the popes and the
Bourbon government, the English concepts on the picturesque and the emerging
Romanticism, provided a framework for restoration principles. There was a new
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5 The age of Romanticism

While the French Revolution marked the proclamation of reason in its ultimate
expression, it also exacerbated a powerful revolt against the dominating issues in
the Age of Reason, absolutism, order and discipline. This new movement,
Romanticism, had antecedents in the back-to-nature philosophy of Rousseau, and
was seen in the search for freedom, individuality, expression and creativity in
literature, arts and religion. It was felt in the various revivals, and promoted the
shift from mimetic to expressive art; it was seen in the nostalgic wish to re-live the
past as present, and produced residences and castles as a concrete expression of
this wish. The age of Romanticism became a key moment in the development of the
new approach to the conservation and restoration of historic objects and places.

In the past, changes to mediaeval buildings were generally made in the manner of
the day; churches could be provided with additions in baroque or neo-classical form,
or could be entirely redesigned to meet the current fashion. There were. However,
cases of continuation in the original style, as well as cases where the architect
respected the aesthetic integrity of the building, as did Alberti or Wren. The
modern historical consciousness provided a new approach founded on a respect for
the original style - not any more for purely aesthetic reasons, but due to the
building's significance as a representation of achievements in the nation’s history -
as in Germany and France - or for religious reasons as in England. Historic buildings,
such as the castle of Marienburg and the cathedrals of Cologne and Magdeburg,
were thus conceived of as 'national monuments', and restored in order to transmit
a particular message. The practice of such restorations was in the hands of
~ architects and builders who had been trained in the spirit of Classicism.
Architectu.re was still thought of as an imitative art, but the earlier idea of mimesis
was replaced by the concept of style, seen as independent from the object. Thus it
provided a set of references for the builder to choose from according to an inherent
logic, and to apply to different types of buildings according to functional
requirements. As a result, restoration of a historic building came to be seen as a
scientific activity that aimed at stylistic unity as an illustration of an ideal.’

5.1 Gothic revival and remodelling of cathedrals in England

During the Age of Reason, the main focus was on the development of sciences and
technology, while religion attracted less attention. England had strong connections
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6 Stylistic restoration

Towards the end of the first half of the nineteenth century, the romantic
appreciation of historic monuments was given new vigour through the confidence
provided by the development of modern science and technology, as well as by
positivism in philosophy. At the same time as Eclecticism dominated the field of
contemporary architecture, the treatment of historic buildings found support from
Historicism. In an increasing number of European countries, important historic
buildings were conceived as national monuments, and were restored in the most
appropriate style as an illustration of the achievements of the nation. Having been
initiated in England and Prussia, restoration of mediaeval buildings was given its
'rationale’ as the restoration of stylistic unity by the Service des monuments
historiques of France.

6.1 Restoration principles and practice in France

In the first part of the nineteenth century,
the architects and builders were still
ignorant about mediaeval architectural
systems and techhniques.’ Prosper
Mérimée was well aware that those who
repair can be just as dangerous as those
who destroy! The case of the Abbey
Church of Saint-Denis showed clearly the
risks invelved. There had been works in
the church ever since 1805 to repair the
ravages of the revolution, but without
proper understanding of the structural
system (Didron, 1846:175; Leniaud,
1980:78). In June 1837, lightning struck
the top of the spire of the north-western
tower, and the repairs were entrusted to
Frangois Debret (1777-1850), a member

of the Conseil des bdatiments civils.

Figure 6.1 The abbey church of
Saint-Denis with two towers. Drawing Instead of repairing the damaged part, he

attributed to Martillage, seventeenth

century. (Arch. Fhot. Paris — CHNMHS) decided to demolish the spire and tower

down to the platform above the main
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7 Conservation

The essence of modern conservation is founded in the new historical consciousness
and in the resulting perception of cultural diversity. Bellori and Winckelmann, while
still thinking in traditional terms, were already aware of the historicity of ancient
works of art. The approach became more specific in the antiquarian criticism of
classically oriented church renewals in England in the 17905, and in France in the
1830s, and in the age of Romanticism, when the relativity of values and the gradual
abolition of the ideal, universal references for art resulted in an emphasis on the
artist's individuality and creativity. In the mid-nineteenth century, criticism - this
time headed by John Ruskin - was directed at the fashion of stylistic restoration, the
often arbitrary renewal and reconstruction of historic fabric. As a result of the
efforts of William MPorris and the Society for the Protection of Ancient Buildings,
the conservation movement spread abroad, to France, German countries, Greece,
Italy, and even to other continents, e.g., to India. While initially leading a movement
based on criticism, conservation gradually became accepted as the modern
approach to the care of historic buildings and works of art and thus also the
principal reference for the policies of maintenance and conservative repair.

7.1 lohn Ruskin’s conservation principles

The anti-restoration movement criticized
restoration architects for the destruction of
the historical authenticity of the buildings,
and fought for their protection,
conservation and maintenance. The
principal protagonist in this movement was
John Ruskin (1819-1900), whose piercing
eye and biting pen detected and denounced
any sort of restoration. As a result, in the
English language, the word 'restoration’
came to indicate something negative, and,
in due time, was replaced by the word
‘conservation’; the movement itself became
the ‘conservation movement'. Ruskin saw a
historic building, painting or sculpture as a

unique creation by an artisan or artist in a
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Figure 7.1 John Ruskin [Mational Portrait Gallery)
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8 Theories and concepts

To a great degree, the twentieth century is built on the inheritance of the previous
century, but it also has a particular identity of its own. Some of the main currents of
the nineteenth century, especially Romanticism and Historicism, are concluded,
while at the same time, there are developments in art history by Alois Riegl, Erwin
Panofsky, Rudolf Wittkower, Giulio Carlo Argan and others, which give a new,
critical basis for a more global approach. Other currents include the scientific,
technical and industrial developments, new forms of economic, social and political
life, improved communication, mobility and international collaboration. Closely
linked with these, the conservation movement has evolved from the romantic
preservation of ancient monuments and works of art into a broad discipline
recognized by government authorities and supported by international organizations.
The inheritance of Descartes, Vico, Herder, Kant, Winckelmann, Hegel, Marx,
Spengler, Comte, Dilthey and Nietzsche changed the modern approach to values,
putting emphasis on specificity and relativity. In philosophy, the new approach has
been characterized, e.g., by Henri Bergson's concepts of time, duration and creative
evolution, by Husserl's phenomenology and, later, by structuralism and linguistics,
all with an influence on the theory of restoration.

The shift from absolute divine to relative cultural values is one of the fundamental
themes of Friedrich Wilhelm Nietzsche (1844-1900), who made his famous
outcry: 'Gott ist tot!' (‘God is deadl'), and specified: 'Wir haben ihn getdtet!" ('We
have killed Him!') (Gay Science, 125). This statement was the point of departure for
his philosophical development, expressing his fear of the possibility of 'nihilistic
rebound’, and the need to regenerate new values. 'The death of God' can be
interpreted to mean the elimination of the higher values, the absolute and
universal, since the issue of relativity of values in relation to cultural diversity was
introduced in the eighteenth century. This was given further emphasis in the
insistence on individuality in the Age of Romanticism. For Nietzsche, the event
leading to the elimination of the highest values is best described by the word
'nihilism’, and it becomes the fundamental experience of Western history
(Heidegger, 1989: 183).

Martin Heidegger has stressed Nietzsche's thought according to which the
elimination of the superior values, i.e., 'killing of God', needs to be completed by
securing the continued existence through which man guarantees material, physical,
mental, and spiritual continuance.” Nietzsche calls the man who has overcome this
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9 International influences and collaboration

The policies and practices deseribed in previous chapters were subsequently
diffused to other parts of Europe as well as te other continents, especially from the
mid-nineteenth century on. This resulted in the establishment of legal and
administrative frameweorks for the protection of cultural heritage, and the impact
can be measured by the fact that, by the 1990s, most states of the world had
ratified the UNESCO World Heritage Convention (155 states in August 19598). The
policies that were initially developed in the European context have been tested in
an increasing number of different soclal-eultural contexts and physical realities. A
need has appeared to define some common parameters; these are expressed in
intermational charters, recommendations and guidelines, as well as in the
development of scientific methodologies for the analysis and care of heritage.

In Turkey, the first legislation on historic monuments and archaeological objects
dated from 13 February 1869 (Asar-i Atika Nizomnamesi, amended in 1874, 1884,
1906); a new law on the protection of monuments was passed in 1912 (Muhafazo-i
Abidat). The Turkish Republic was established in 1923, and the remains of earlier
cultures were recognized as a part of common heritage. The Supreme Council on
Monuments was established in 1951. In Turkey, as in other Islamic states, the
responsibility for religious I1slamic buildings was with the Wagf department. In

Egypt, a Committee for the Conservation of Monuments of Arabic Art existed since
1881. In the case of Algeria, a French protectorate, the authorities decided to apply
the French legislation of 1887 for the protection of antiquities in this country
although with relatively mild sanctions (Brown, 1905:238ff).

Figure 9.1 The
ancient Maya city of
Uzmal in the Yucatan
underwent excavation
from the nineteenth
century on, and was
restored in the
twentieth century
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10 Definitions and trends

Modern conservation is principally characterized by the fundamental change of
values in contemporary society, a paradigm based on relativity and the new concept
of historicity. Therefore, identification of historit; objects and structures as cultural
heritage has led to differenf objectivés than was the case with 'traditional’ repair. To
use Alois Riegl's expression, modern work reflects a new 'Kunstwollen'. As a matter
of fact as has been seen above, Riegl was the first to provide a clear analysis of the
values that distinguish traditional and modern approaches, i.e., the distinction
between a monument in the sense of being intentionally built as a memorial to
carry a message, and a historic monument being subsequently recognized as
historical, and associated with specific values. The traditional aim of repair of a
memorial was to keep its message intact; the modern notion of historic monument,
instead, qualified by Riegl with age value, reflected the new concept of historicity
and the values in relation to a specific culture. Modern values associated with
cultural resources can thus not be presented within a coherent hierarchy as was the
case in 'pre-modern' society where creative action was referred to ideal or universal
models guiding human action and artistic productivity.

10.1 Modern aspects of heritage and conservation
10.1.1 Universal value

In the modern context there is a need to reflect on the change in the meaning of
‘'universal'. The traditional idea to refer universal to 'divine' models or ideas that
were to be imitated (mimesis) in order to reach the closest possible resemblance
was relevant not only to all human products but also to nature, human beings
themselves and society. With the gradual change of values during and since
Romanticism, the question of universally valid models was not relevant any more.
Nevertheless, the issue of universal value continues being proclaimed even in
modern society; it is at the basis of international collaboration, and the justification
for the World Heritage Convention of UNESCO. Modern society, having recognized
the specificity of heritage resources in relation to their cultural and physical context
and the essence of authenticity in creative diversity, has given a new focus for the
issue of universal significance. Accepting the definitions of Nietzsche, Heidegger
and Brandi, universality should be searched for in what is common in the true
(authentic) expressions of specific cultures. indeed, such common factors can be
found in the creative process itself of which the created product, the work of art, is
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