HF 9T RN AR BRI &
(5]~ %% g2 4k]

A
BB R E

BB EAL L HF A
tE4a5 MR ERE

(e s w35 72 &)
BATEM D B RSLHEREETRES
HEEHA TERA
# AT © 98.02.01-98.07.31

PP ERE 98 £ 8 A 11 B




I

|y

M B

oY

B BB T 2 oo, 10
BB R e oo e e et e e e e e et e et e e et e et e e eeeaentans 18
B AR R L B 2o, 32

AT AR B B B B e e e e 33



= %

AR

B AT R E IR

R EHH

2009-02-25

R

R E B 2R &R

R 2

2006 £ 6 A 1 HEEERRER BRI T Z0R 2 E
BRARNERT  RIGERE  REPRERESN " EE
HERM > RENELERERT -2 BEERRHRRE DK
BESITHRERBE T - 1011 HESIHIR R -

AR > EREREREN S - B STREE
B (PIIEENRE ~ iR A EE - wAEIRIE) » BEESUR
B PRETRYEE T HRA A PR 2O F FAUTE R — iR R
MR > TR AR L - O E R E A E R
HERA—BHIEE © RELLRNEEENPIEEMIBRIEREE -
(ERRELENEMEEEMEHRARE - TREEMMERIT
FHOFEERIERES - BB B FFR0ME - RIVERANER
22

REREAREHFWE - ENERIVER - TSR/
HUPERTERR - ZEHAHER  B—E " ERSFRER, 7

B TigRERE, P BRE AR TEEE, 7K1
P AR S RE S HEE Bt e A K E B e
IRFER 7 20 B EANZCRT ~ 201K ~ =R RFIRAT 2 22
RIHERE RS SR ERRRY GEBH) ®’RER 7

ELa] LI

R - BREARR/MFRAESE - ZBIRFIHIIARSEERE L
HA R L - SREGARBESFEIEER - TERSTHERAREL
HER - MRIEZER] - B - HERE - FE T HEEE R
HIVE L RS ) T ERIELR MR L - T GQ BATERRE
FE -

G ]

gt & AR IESR L

1% 0

2009-03-18

AR

B E BT AT M A R R A 8

AR

R ERBMHIEIE - fRill - (8% - BERITE T RPEW
PR SUARAS TP EEAERY - BOERR - BRI E Bt & IREN U
MR - EEEHRER LR O EIREIEAE# ST

3




BB EE— T REVER SRR - BIRTHY T B RRE A S Sy
BisEte > Hpaa T Hmif Bl - A GBS (L s
A H BE RS S R AT — A TR AU GRS b > BhEE - B
o BB BRI - B SRR RN
e [ > HEEFRAEE - WIFERRREERT - B
BETFE— TESAMERBIBE R, - ZEIRAVBFSEF - BNSRIRE - 7EhE
EREMIARFREERA - B LB AR HERERE - F4E—
FEFER T SRV E R REE » TR » TP REE T #RyiaEE
R BRI B - K ZERVEMERILEE - IRy
HA T MR ) IR AT IR ~ TR ~ BIR
Finik - BB R DER TEARERS ) HEEEERS
T 0 MGERE A BRI R R (R Y - sk T RS
MR BAE - B5 L EERPEIEE LR A B
iz BT - R T HEERRERE o iR
SRR R RERA R BRI DRRYICR - FHH
Fi—FEAR RS - FIEERS CRUMH AR -

EEMN

SEIFFE L » B BRI FeAT S ~ R RB XM
FrREiiiEL ~ g AEt g8t - EEE T ERERNHEE
el g » ST TN SUBE (Asia Art Archive) BH5E
E - R EERBME T - SEENWE - PREREN - LE
EHERE G - TREBTE M I TSR -

G

BHIARIERRT RS 8%

2009-04-01

R

EAEEE—— W ERVDRHIE IR

AR

ERRAIRIT R E ER R R - FILBEERZEH
BITEEERBEEFERNER  BECEHREE  LWEESZ
WA ZHRITE BHERER - £ THEC EPE  EEH
ERE IR — T = ALMEH RIS - E B PR ER KB E
EiEE o WMEI TS LB ERENE s HIERTER
ERHEE R WRETHSERNE T EME AR
ko BRI R R R - DUER A MRS B
MBS B ARSTE S - RARHEEE L &R ER R R
B MR ERBEERREER R - B S M iRE R B 1T
WERIREREEL S HEARR ? AFRAEARRAREIEH R E R




BE > EEHIRE RS RERE T BHREAIREREM - sk
EUEBRNVERRE  AERTEHREENBHIRFEAIEME ?
54% o EEREAMREEGEIFA G MR - AIER T HETEE
KA IR > P EHE TR AR 7 e
TR IR AR DE - PR B BRERAERE D! - Tk - = B
AR FRA S G < IR AR E) - AT AEAE -

AEERN

PIRFTEBIR » HEEE T AERZ R L - AR EHE
FliEE N 2R ATRIAI TR - I EBRE - #t41
Hiiw o MREEERT RS - BREIERNFI2MHT
70 MELUS - Inter-Asia Cultural Studies ~ (P43 &) 2% » BHEH
& (BPAR3R) (Georger Steiner’ s Errata) » (3{p B w2 AL
&%) (John Storey’ s Introduction to Cultural Theory and Popular
Culture)Z

R | BAEES OB
EEEEED | 2009-04-08
#&RE | Helen Levitt RYZMEEEERR
A ERENEREEREEEE (flineuse) AR » HERHRA

R R B R - TEURFAE (Charles Baudelaire ) LI2K > 18
TE—E R SR AR RAYIEY » 7Ry sk LA 2 sy AE R
e A4-FoBR 0 1€ 1980 R TR - LT REETHLFE
ERARHE S L EER ? (L% (Janet Wolff) EFI&TE

(Griselda Pollock ) LIEHYERE » —F iR HAREiSm - 58
EHAtALAEM - $h8k (Helen Levitt, 1913- ) RIEBEZR » HREL
¥ ERIEEIGEES - SRBIRLME I E BN L2 R REE
HERETHEB S EEE R RENRR - TR ~ EHEE - 817
€ 1930 FEARMELZS  —EREZEFNEREEREE R —
fbfE 1930 AT PRILE  RERBEMOE ST S IRRIETERIE -
B i B ER AR - i EEREE IR T A
H AR BRI S DU S EE IR R E 30 irE 1960
FEARFRBEOMGR R A - bR T HEMrEEEE L
LM ERRS - RS FE LR RS E R R E . - Y
MRS HEE T E F A (Henri Cartier-Bresson, 1908-2004 ) &2
A ACHT (Walker Evans, 1903-75) BU{ESRZER » IRADTEIERANA
SR E E TR RV SRS ©




R T

L343 - 32 Bryn Mawr College ZEqSUREL > EREINAZ
BITHRATEE - RRBEEANRELREE T O EL G R ATE
% RBERBEEIARRE AT HIELFE FIRERE - IR
BTN EWE -

EHE

SRR EFEEH

EFEH

2009-04-15

B

NEIFEIRH IR BAL RIS BR TR B
— e IEATRRIE R AR

RN - BRERTHACRNER - BEERE
FOERIL - KB A DR DURSE R RS T » RS SRRy
o T Rl sk 22 EAGRML, 5 BT RS RITER 2O L RE TR B ]
ferEz ol IEEEE EAFPSRERD - EEAEFARY K IHIFER
B A LI A FEH SR A R BT =ML B CRITTR » R
FRFL - IR —EmER  EREEREERTRE  James Tissot
B —B fhE e B R A\ BREEEE T 22"  Parisienne
= modern femininity” FEEEE - AT E R ESHES
WAZ HEEE " BEEE W EEOFHRERNRETE
IR EE BTN EE S E - R ZEESRETS
BRRE T AR S ERE E IR RS ? N EHE
SAEER A B EER L DR o - 2B AT
AR ? i —E R E BT NMRRIMERE o TR ESE
OHRIRER - iR ERS ARG H R TR LE 1Y
W 7 ERRETHOITIARYIA - BRFIEZARI R E R
BB A ? RS SRR 7 B E B E B ET
BRTERSETEEE ? AR+ — iRt - B A
AHAT ? FRAR FREARE R E R, -

AR TEI
R GARINCREIEEE - RS OAT « 2SR -
MRS - BYIASESE -

e

BRI AT R RS

=k

2009-04-22

R

SJCERE G | B RS RmAYRRE

6




A

B 2002 & (BEEAM) LK 5EERECFEER » K
R RIB B AN SEB AL ER IR > EHERTmASESE
HHERE (TE@mEIXE) - (BEXE) - (HIF) & - LXRE
n%ﬂ‘j‘_i; (BEBAM) K (TLmiIRE)  VREE FEEHE

E ST A - EESRBERS B ItERE A+
E’J%fﬁ REREEILZEE TRERA - ST EItEE R PeE
IRBGR/AEERER - AR ER R s RBes - E
FIRFERET L B B A N E AR IR g - 85
RIEMEEK T EE5 L / TR EEIE%E?%B‘UKEE.@ (queermg
a movie method or a cultural theory) » Dl K B B2 BER A R,
TSI RE Y K EEERFE T - ﬁ‘{ﬁ?’f@
HAENERERET AT EEERE B TERME
(queerneSS) PAKGE B m[F R o E s B R st DU AU

BRI EEEE

B2 1LV

KB IIN AR EE BN R R L - AiAEEREE
2% PR R R R B s B R  EERE R R RO AL - 1945 4
ERERE  BREES -

EEEY | TARIICRIERERE
EFEBE | 2009-04-29
e HREER  FHEBEEEEYTHEAE
EERE DAEIEEBHNERINS @ e TRENSRKEEEN

R B 22 M o FEBY AN - ERRINEFIRE < b KEEHEERE
HERWAKN 2T W ERESERER - MEERC N
#75  HE ANERHE - BAEEREST - MENEEEMHE
RME IR E - EERBEAWERFERNEEE —ARE
B FREZ— » ILREEG LT E(Wayne Wang)y (B—BiZ%)

Eat A Bowl of Tea ~ (& A\ ) Chan Is Missing > (&) Dim Sum =
HRLARERR RIS » BEE (Jade Snow Wong ) #y (FHZg)
(Fifth Chinese Daughter,1945) » #8##35 (Frank Chin) By (#:3E5h)
(Donald Duk, 1991) » DL R R E£HH (Fae Myenne Ng ) B (‘& ) (Bone,

1993)atimEE E X BB EEF R AR EREMITRA K -

AR T
EIE . XBEIRTRFASREERE R EEE L » FES




RSB SR EEEE S EIAREER - PEAREREHBEIR - K
REZAEFOLER - DI KBS E LU LB
BEGRE - TEEREHHR - OBRERIEBR - S0k
REM - EBSHAZMEE PERBILBEEZEHER -
15 2007 BRI BELIRIEER - TEWFREBIENIE/NR ~ K
MEE - BHCE - VEIEEmLLAIK BRI - 4 The
Female Bildungsroman by Toni Morrison and Maxine Hong Kingston
(1998), En-Gendering Chinese Americas: Reading Chinese American
Women Writers (2001) ; #@# (E&[EESR : SMEEHIETE)
(1999, 2002) ~ GGEFASLT—7#) (2004) ; (& THERAME &
REATRE ML) (2007 5 EBEEZEHEHIREGHR) 0 35 Love(2005
TR A E) -

EEE | FERULRBARERZERGIHIEER
HEEHE | 2009-05-06
| 142 B R 1 — R S AR EREA (2004.12~2007.06)
AR | L 2 HEET S EFERESE
2ERAE = B EEAE PRI
3EREEE Y
mERN
B > RAEFPBR N ARERREBERE LR HE »
University of Massachusetts Amherst {F#ERHFEFT Ph.D. - 1977 FELL
BE@ETEWR - BERE - E - HESSHEAIA - 2HEA - £
FrA - fRiE - ECESWNE  SHEHEENSERZEES -
ERE | ERARENCREMHEER
BEFEHH | 2009-05-06
FHRE FREYIRIF RS HENIEENE
R A EELGCE B Hiiek R R AL - BT BRI RER

EBIERENVRE 1FREE (Kochapongane) (i 5 R & S AR
HrEE N, RRRARHBEREEA > 1996 FEPER > K&
TEFRENE BREEEA R - 2007 F£/\R > FRATEE R
ENFEE | FRE KIS EIE—RCEER - =% F
BR#% - ATRER N RERSEETASERE - RERWNEE
FERFREBEREERYE - MERET  taltmEsiiERE

8




HRM R RIEERET - (B ENENEERES LEE - BEXK
I REREACTH BB I AT BETIF A - B E A
HESOEMR IR R - EAIRE RS I RENE IR AR E
UHIE B BB E B R U B FRHI R

BT
E o EERBHEL - BRER AR ZREEAT -
FRRRIERNEBEPGE L -

EREE | RS AT E AR
EFEHHE | 2009-05-20
B3 SR —E AT A A AR B BRI
HERE 2R RITRABATIE I RS BB R R IRE - i

VIFERFI -+ ISR B B e - 2EHB RN T E8A
EIE ¢ AR B EE > RROE LR RIR BB R
EBHIHEBNE

R T

RS 0 B 1994 FhRAR ORI B FEWREE
BANAI R - 1995 FEFIRAINL THMEFIRFFIL - RN
FRUEETI AR #85Y 2003 SEAETR RO 2 B T L /e
FEOEIHRE o FE  BEREBR TEENREEREEEE
HEE "BR /M EAREERYE o BTN EBR, S TESH
g WEBERENB R, TESEREASE - ZEEE (RS
FF) (87t » 2002) ~ CREIESFERIR) (2 > 2005) ~ (BEFR
HE) (it > 2009) (BRERRES) (Gt > 2009)




= RARHER
DUTEHA AP IR PIEHIRE B LSS -

% (2/25) Topic 1 : Geographies of Gender

ZE58 Don Mitchell By*“Feminism and Cultural Change : Geographies of
Gender” » SV BINE-S AR RGBT - IOMIERRAE » RFTLIERE
BUNE B AR R M > RIS A G E R E T ZHEE -
HE o MERIEZE S R R AN I A ERR B T H AR - A/
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Understanding Feminist Geographies.”— & 842 E) > A ZeHH 20 F &
EERIISMRONAE - AN ER > TRELEEENWES  JEEYE
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& 7 BANBAMIEEEE] T &L SEERERNA BE - IR LI E EERE N R
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3¢(3/4) Topic 2 : Modernity, Flineur, and the City 1
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% (3/11) Topic 3 : Modernity, Flineur, and the City I1

%&5¢ Berman BRI KR A BRI 351R - IENRRRAY 2 ERY
— &S R R E X LR BRI E R ~ 22 R -
EEFHIEENE  RANNEEZRETCHENBRYNCE BRI EtE
Y - BRA MR M RN E BRI R L " BN R R RAR—VIRISEER -
WA HSRATRARITEGET MR BRI EmE R E A
RSN R ) —EERAMEREEN R - R RBERIRE TWE
AT2ERETRNERRETHS RN BIESR — G M ER R ET
R — R  SETEEEN & - (MR E R & Bk B IHIRE
KA AFE:ED (human progress) » RARASHEBUE 3L LAURR  BRVFER I
PN RERIHTT D EATREN —/NaRN K ERE T DR B .08
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£ Harvey X ERRZEIDRVERE BRI - fIaE@Eile
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RAVZCTE - &2 Harvey 23] > RUCERHIERGR " EEEES - EEHH
AR FRYERE R B EE AR ? RRBHEAE T EE P EMEHMAE
[ > TIRIEF 20 AR R o JE MR AN EE CAITR AT » FrLAE A E RS 7 HIRA
MRRFE AR IORTER - FETERY BB RN - AT AR e
BE - TR R E SRS (A0EE) ?
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$¢ (3/18) Topic 4 : Modernity and the Feminine Space I

FE R ERMEEER A EER AR  E—YIBEHT
HEam T HIS FF RFREDHESK - Elizabeth Wilson 7£ ([RRVENHBIES ) F05
FERBRAR I FRRER » MHEEEHERRERBIRAIBEA » LIRS
BT R B BT BRI E FTLIRE R E@ o 8
TRREMER ERVE B - BIR S RSEEMBEARIEH - Janet Wolff 7257 3miK 3
B~ PIHERRRIE R o et Bt MIE 2By IR T R R T ARl > JEEREY

"Mlaneuse ; REFFFLLL L MG IEE - MRS AELMERERA RS N LB E
BN ~ BRI (R MR TR RS - R AT E -
SBHBHRALEE - ZEBNILEREE) - R EwEeePA TR R ERH
Sy 2 N (Bt T RERRB A P EE SR DL L) » TR BRI T g ikim s ts5 8
PARIHAEBHI A BB R WM R HERERE RS —EEE
ERIYIARL - (S5)

Buck-Morss’s analysis covers a wider range than the other two. Yet, in the vein of
this week’s reading, we may focus on male impotence and the decline of patriarchal
authority. In the extremly commoditized world, Benjamin claims that the
sandwichman is the last incarnation of the flaneur. However, Buck-Morss points out
that Benjamin ignores the class distinction. Though conceptually these two may
converge in the sense that they bear something to sell on themselves, their economical
difference makes it possible for them to be truly identical. However, in such
comparison, the figure of the flaneur has turned from the archytypal modern subject
who flaunts institution and regulation to another modern object penetrated by the
power of consumer society, and thus, is deprived of true agency (or revolution
potential). Prostitute, or rather prostitution, is discussed here as a female version of
flanerie. It is in prostitut ion that the human-commodity convergence best manifests
itself. The urban environment seizes to be the homeland for the flaneur. What the
flaneur-sandwichman-whore trinity exhibits is the impotence the male bourgeoisie
feels in modern context. Like their inferiors, they are also turned into commodities by
the commoditized world they helped to create. Their dream of material welfare in
urban life has turned into hollow phantamosgoria. To be out of the money economy
and all reifying forces it brings, Benjamin suggests that we reverse the images and
“recover the child’s dream of utopia, where things are humanized rather than humans
reified” (qtd. In Buck-Morss, 143). However, the solution appears to be somewhat
naive. Children may have a greater distance to the commoditized world than the
adults do, but are they out of the cycle of commodity circulation(3§#)?
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#¢(4/8) Topic S : Modernity and the Feminine Space 11

Griselda Pollock’s and Liu Jui-Chi’s articles both analyze “the space of
femininity” in the representation of space or space represented, while the former
author focuses on female artists’ impressionism painting and the latter on Francesca
Woodman’s photography of self-representations. They have different theoretical
concerns: Pollock’s article examines from socio-historical, economical and gendered
concerns, while Liu’s from psychoanalytical ones(F/5).

As Pollock implicates that “female sexuality could not be directly registered”,
female sexuality seems can only be legitimately represented by male artists but not
articulated by women on their own. The invisible boundary between artists of
different sexes at that time is “body”: whether they have the legitimacy or “right
cause” to have direct encounter and process of body, of nudes. The represented spaces
of body thus become a manifested arena where male and female artists are separated,
and this efficiently responds to the dividing sphere that Wolff proposes on the female
experience in modern cities(F]E5).

% (4/15) Topic 6 : Modernity and the Feminine Space II1

A EFEE 2 2 R IR A M RRT 3 - R E R A AL A E E
/3] » Nancy Duncan &EEnEEHEEN I REER S DB (WRME#E
M TAER ) MRS " EEEEREERE L (258
B BIHAEER TR RIS E - BLER R - STt B AR S A RIS B AL nE i R B
EHE _ERARE ) B R —E RS R R R - BRI R RTR
FHARE  REFEEEENEFE URLABEEEEMNER LE
B EHIIE RIS » B &S] - Mica Nava BSREHZERVER » MEERWIE "HUE -
BN AELHRGTELESR  MERER SRS EEIEE THE
B - (EENM B ANEBEAFANREERTZRIEASE A  EEEENRR
R B EERRAEANTRME - FUFREEE » BURGETEMER IR ERiE el - &
B HIEARE L AE R SR NI E R E AT A EE T BNE
% B L DETHEEERESEENYE  EEeiE S TLIEBRHEEY) -
IREEIR AT DR AE R L Bors R ST ELBBEEEREC
BREEES - REEHALIAE EATEARSENRIEERE - EREiE
BRENEERE) -

11 Nava —BEIALIEHAERT I ERRAL AR BRIRE » B2 AERR A SRR AT ¥
&5 ML Wolff, Vickery Ei Wilson 3@ ERIAFTEH 20N E AR LT ik
& fERARLE P RS ABRE > 5L 2B TR EE M I E R
7 WA R ZERIRAR M REREL R T ERATRCE - b4l > Nava
IR/ M A E IR BAEERNS TR " AR | HRESEER
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3¢ (4/22) Topic 7 - Myth, Sexuality, and the City
CEARAE TN, .. {EEZ8 Jonathan Roban HY soft city HYRHE * FE#E T Soja
TE (e AHEYE ) WIBHTE BB RS » i I ) AUBTEREER PR T B4R
BT B e —YRIRE @il EEELURRNEER - F D
BHERIRE SRR - BRER - B2 - N BRREISE S TR
X AR E A RERZINREI RAYTER - R RERE MRS - —FnslEs
gl - KX AELGEREZRZE - Roban 1 Soja #HEREE " B
) MITTEE - ARTITIEREERR - Z2EERERES MBI
S DL RIS R - T Roban KRB EEHRY GRS A2 T =EH
B--BT o W A ENER  EE—ERERNTEER - B EREEH
FBIMAERE A A E R ARG B U B s B INEE AR ARIZE
5S> RIS - Mumford E2RHEEBAFFT R RO R ST HYRCE - {EAE

BRI R A T AR N HRECGEE) -
Parsons K{< Mythologist of Modernity > #rigiR R 5 3558 LARE ¥t flaneur BY5H
i B RE RS RTE AT —BER ¥ flaneur BYETE © Parsons F2£5 flaneur FEHE A
B - FEMEHEEEEN > REREEYIRTEES EXREEETELE
PRFERARYFE SRR - B 20 HACKEAZ M F 2R EH AR EIRAIERR » 45 flaneur 11
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SR —TEE TR AR AR R - Parsons EEECANE Y, Wolff #1 Pollock 1838
ERE—TERETERENOAY) > RS EMEFEERE  F—BHEA AR
[REFEI RN/ AiEHET - HEEEEIATRE (AR EEE IR - -
T Mt F0 S bR AR DR AR X flaneur /RRE T EIEHEAR < 1R 2 — TR TS
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$¢(4/29) Topic 8 : The Body and the City

Sennett 2 7E T ABI AR Al B FHE —HNBE R A G (FRmiiEERe
RAER R P EXLRNEHSEESR  BEFN SR
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(+ =) Street Haunting, Book Reading, and Life Writing: Virginia Woolf’s
Philosophy of Flanerie
2
“I love walking in London,” said Mrs Dalloway. ‘Really, it’s better than
walking in the country.’” (Woolf, Mrs Dalloway 5). Plunging into the streets of
London in an early morning of June 1923, Clarissa Dalloway’s walk thus unfolds one
of the most famous London novels, herself being one of the most well known female
strollers of this fascinating city. The same affectionate words do not belong
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exclusively to Clarissa—one can hear them resounding almost everywhere in Woolf’s
novels, short stories, essays, diaries, and letters. In a 1925 diary entry, she writes: “I
like this London life in early summer—the street sauntering & square haunting”
(Diary 3: 11).  After nearly ten years of living in Richmond, Woolf has found the stir
of urban life and the excitement of street rambling rejuvenating to her sensitivity,
imagination, and creativity as a writer. London, life, walking, women, and
writing—all of these are subjects dear to Virginia Woolf, and their interconnectedness
is proven time and again central to the studies of her oeuvre.

Real or imaginary, walking has always been a pivotal motif and trope in Woolf’s
writing, especially in two of her most prominent feminist polemics. In A Room of
One’s Own (1929), the female narrator has taken a walk through the fictional
Oxbridge University, searching the campus lawns and the library shelves, to realize
women’s forced absence and marginalized position in the male-dominated world of
education and literature. In Three Guineas (1939), the female narrator has too gone
for an imaginary stroll in London, observing the awe-inspiring buildings as well as the
ostentatious pageantry of men clad in insignias, to recognize the concentration of
authority in the supposedly “democratized” society and men’s aspiration for fame and
competition for power as the root of fascism.

For Woolf, therefore, walking from one place to another—or, the act of
flanerie—is more than a physical activity through which the writer-flaneur’s field of
vision is enlarged and her artistic imagination invigorated. It is also a metaphor for
the logical movement from one observation to another, a means for Woolf to, in her
own words, “pull down the imposing curtain [in a writer’s mind] which hides the
critical process until it is complete” and to show the readers the process through

13>

which every critic has reached what he/she “chooses to call ‘a conclusion’” (Essays 4:
450). Woolf’s image of a writer-flaneuse strolling, straying and, searching for the
direction (in the streets as well as in the mind) reshapes that of a typical and much
criticized writer-flaneur, which is envisaged not as “a body within the city” but as “a
totalizing, panoramic, and authoritative viewpoint, of being an eye observing it”
(Parsons 36; emphases original). It is more than an inversion of the flaneur’s gender,
as many feminist critics tend to emphasize. It is a re-definition of the flaneur’s role
and gaze, along with a re-vision of the “conclusions” drawn from this particular mode
of observation, be they social criticisms, news stories, physiognomies, the feuilletons,
or fictions and biographies. By moving the observing eye/I from the remote window
back into the crowded streets and having her describe the turns and the detours she is
enticed to take, the blinds and the dead-ends she is confronted with, and the
incomprehensible faces and the incomplete conversations out of which she is to

fabricate a story, Woolf not only demystifies the figure of flaneur as a disembodied
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and thus omnipresent and omniscient urban commentator but also formulates a
philosophy concerning, though perhaps unwittingly, her own feminist project of life

reading and life writing.
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