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Lochhead, Judy and Joseph Auner ed..
Postmodern Music/Postmodern Thought. New
York: Routledge, 2002.
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Kremer)
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Watkins, Glenn. Pyramids at the Louvre:
Music, Culture, and Collage from Stravinsky to
the Postmodernists. Cambridge, Massachusetts:
the Belknap Press of Harvard University Press,
1994.
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Johnson, Steven ed.. The New York Schools of
Music and the Visual Arts. New York:
Routledge, 2002.
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Stefan Wolpe and Abstract Expressionism
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Stefan Wolpe - S Wolpe 1+ 1940 El 1950 FARKEME R B RRERNT
LEAFEA -

« Varése $ Wolpe R /EERMARBIFALR - MANTEAENE LEIFEM
L » BT SERYARRER FS B TN SEAN. -

TRANSRAFEES T REHESNER B FhEEEERA T
KRR B R 2 - Varése B2 Wolpe FIAEREE G SHREE IR
M °

sVarése : %] Pablo Picasso B RRETTIEIRERITE -
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HABISY -
¢1920-30 4L » B TR AU (Marxist Workers® School ) » M ERERIHE
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1.The Good Spirit of a Right Cause (1942) : E4&HZERYS BT (march
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*ZZ %l Wolpe B E
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weWolpe {Edl: Seven Pieces for 3 Pianos
o2 —%%EE Inception
o 5f T ¥¥3F In a State of flight
o = 4%%F Chant
o FEPULEEs Held In 7ER 1953 &£
55 71 ¥4 Fugal Motions
RS MR 2B ES

weAct-painting ~ 5 28 ~ shape * The Club of Eight Street
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Jackson Pollock (1912-1956)
@R Brief biography of the artist

&R Abstract Expressionism
- some of which is called “action painting.”

& Free and spontaneous, emphasizing color.
- without any set pattern or design.
- according to feelings at that moment.

R Action painting
- the emotionally charged colors are combined rationally.

- the design is developed through the rhythm of the painter’s bodily

movements.

& Other abstract expressionists
- Willem de Kooning (1904-1997)
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John Cage and the “Aesthetic of Indifference”

e’ {1EE avant-garde?

+ ST EE R —AoERE -

+ “glF BT -

+it EBRAHIRE -

4 dadaism - futurism - surrealism - neo-avant-garde °
o’ abstract expressionists FJETE

4 Works Progress Administration (WPA)

*NERER: Bob - ite - aey - HEgRE -
R LAREEAIES Abstract expressionist

+EEBEATE -

+EHCHEITEHEE -

+RLHITE

+ N AR -

+ Rk s - Bk

+ S EBRTRE 4] Beethoven
ok Carl Jung FYEHL

4 Abstract expressionist 45& I A MBS BRI T B FRYRIL - LHEHEH

RANER BT Z BRI -
ca 1944 FELIFTH Cage
4= # abstract expressionism °
+ B CH{E 8 abstract expressionism {RFE{N
+HBERAERIEIE - (figure 4.2)
e’ 1944 £ 7 %K Cage
+{ERHE « TMEREY - ZRRUERE -
4+ NFEE7[F] abstract expressionism
ok Cage S{TERFE[E abstract expressionism?
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+{EREE T AMIHeErmRE

. -t



RS S e R R e R

ar Cage R ETFERZ. .-
+5E2WERHWEE A EERRE RIS -
+ LR EBRIRBSZRENE -
+ ERE B HAWFE B ERNERRZ - 2 AAREH |
o 60 FALLIERHY Cage
+ St g BAEER -
+ SRR ASEEHZK -
+FTERN BRI EBUT S -
&R Aesthetic of indifference ¥ B EE]
+ 2% Moira Roth £#2H, » % Duchamp & Cage HFEEIILERTE ©
+ EANBRARERIFER
+ B IE A RFTEBMRAIER -
oRfE AT B A ER AR
+4°33”
+ B A ERRERERS T - TESHERR -
A Question of Order: Cage, Wolpe. And Pluralism
By Thomas DeLio

RIFESN
@ Diverse musical world
© B - EEHHE SR TRER AR -
® tFE{EHZ : Pierre Boulez, Morton Feldman, Milton Babbitt, and Alvin
Lucier.
Steven Jay Gould $2H! : BB ERIERY
—Ao R - EERERERTEEIRT - MEWFEREERTSETE
E"J °
Christian Wolff’s For One, Two or Three People.
Robert Ashley’s in memoriam...seris.

® @

John Cage’s Variations series.

KR

Karlheinz Stockhausen’s Spiral and Pole.
GREEEMRI M Cage’s Amores

@ Plurlism

@ Each movement focuses on a very different type of sonic material.

@ First movt.=> prepared piano.

@ Second movt.=> tom-tom, rattles.

@ Third movt.=> chinese wood blocks.

@ Fourth movt.=> prepared piano.

@ Two terms—organic and inorganic structure.

@ Organic contains two basic meanings:

1. development of living organisms.
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@
®
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@

1958 lecture “Composition as Process”

Structure/ method

Structure: division of the whole into parts.

Method: note to note procedure..

Inorganic: a structure no aspect of which was determined by the materials

occurring within it.

@R Cage Imposed

@
@

®
@

Simple abstract scheme
AESNHE TR E T BT RIRAR
a example of the separation of structure and method.

minimalism

@R Cage’s Amores

@
@
®
@

PO OPDOOOOOP® OO

®
@
@

Inorganic forms: — - PUSSEEHtE— - =58%

fERP R B R ATV RSB organic AR

Figure 5.3 two simple rthythmic patterns.

Parttern A (internal repetitions, moves at a steady pace.)

Parttern B (more dynamic, acceleration)

First section (1-12 m.m.) P4/NEES—{ESE4H]

Second section : intensifies the process

Third and final section : mixture of B & A patterns.

Figure 5.6 cumulative rhythm

Two types of structure: organic, inorganic.

Two types of material: prepared piano, unpitched percussion.

Figure 5.7 prepared piano connected to both organic and inorganic structures.
“Structure and materials can be linked or opposed to one another.”

Cage SR - RIHFAEE - MOHENSEHET > BEEANEE -
Robert Rauschenberg

Jackson MacLow

Merce Cunningham=>#1Fl 2 &

TRE8fi% Carl Andre, Robert Smithson.

Embraced the chaos of the world.

@R Wolpe’s Solo Piece for Trumpet

& Exhibits elements of multiplicity in one way by its overlaying of tonal and
atonal materials.
@ First movt. => C trumpet, nontonal.
® Second movt. => F alto trumpet
@ Austin Clarkson “unique formulations with memories of tonal gestures.”
GR Conclusion
Steven Jay Gould
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Experimental Music

o® John Cage(1912-1992) - born in Los Angeles
* Adolph Wieiss *
Arnold Schoenberg »
Henry Cowell
s Merce Cunningam(£ZFEF) -
David Tudor ~
Robert Rauschenberg (/&2 B %)
Jasper Johns
s percussion work * prepared piano

xHREYT - BT - XF - B8 BiF - GEEENER

* Silence(1961) ~ Notations(1969) ~ Writings(1967-1972) ~ Writings(1973-78) ~

x(1983)
&R Experimental Music(1957)
* HEER—
BlIANAE BRI - BEHETHIHRE
* R () EER B —REAFRMEIN)
* PN vs. FEIERTETR?
* PFELENB- AR  ’WERCER
* Bl E-HRE
R T —< B E i
& BEEHES 0 BTS2 BULHASEERHA—RER
s 55— (A S AE S Pierre Scharffer » Z2ER - AR - HAE
* PERITHEM: DEBET - BT
NETFEE - NALEFTR
RN RS c TS 4 08/ 88N
*ﬂﬁ‘:ﬂ*%ﬁﬁﬂ“ \ESE  EEBREER T REEE
&R Music and the Soundscape
% R. Murray Schafer(born 1933)-IIE&RK A
* eSS RS - FReE: - Z2RIMREnTE - R TESETY
* B
The Composer in the Classroom(1965) ~ Ear Cleaning(1969) * The New



Soundscape(1969) ~ The Book of Noise(1970) ~ The Music of Ezra Pound(1974) ~
The Tuning of the World(1977) ~ The Thinking Ear(1986)
* ERTEEENETHNAENEE - BRIFEAGREFTNGEL - BX

HIE M
s Music and Soundscape 4 Voice of Tyranny:Temples of Silence(1993)ZEH{ZK
9]

[

[

|

[

[

|

[

|

|

~ , |
* BENSTHITESEHEINTE  BEEEHIETr |
< PR S TR A |
* R EEp BT G EE BT R EE L i
* soundscape---plenum :
music room----vacuum :

R sonata form |
first theme- mother nation :
second theme-colony [
recapitulation-rapprochement :
coda-consolidation ’I

cr HAthih G- gEgs - FREIEER i
* music B LB FERIH :
>IEW:Tiv + Yoruba ~ Igbo - Efik ~ Birom - Hausa |
>Inuit _ :
>North American Indian | :

* tone magic ,
FEERITRER - IS - IS TEER - iTRARERE :
 ancient Greek—mousike {2 EE - EEMENYESIEE) l
k BRI S0 E BB %{R{H T Gregorian chant~serialism /& :
o The great revolutions in art history— '
/4 > l
DREFEINEARE i
DTS ORI i
3)EERREA R RN i

& F—{FE % &E—Outdoor environment ;
414 :street music *  outdoor band or orchestra » tribal music l

) 3ok > —_— |

* BIERAUERE AR 0 & K EEEEE - RNE > BRI AT
fy - B |

%k street music— [

|

[

|

[

[

|

!

[

|

WABIARIER R

* Work---
Musique pour le parc Lafontaine » %K 1F Montreal park 173& > BISAIH
NEFE

* RAYR > EERELEYE - UG RE AR



e Soundscape B 442 H AHESE
* {EFMZ AR soundscape FTgEgny B
>Wagner $i3it alphorn Z[WA3& FHAE Tristan
>George Gershwin’s Rhapsody in Blue 5 /K BL 7 fi Pk 5%
* Kurt Blaukopf ---Viennese music sociologist

>“non-musical use of music”
*k The New Soundscape, 1968

> new orchestra:anything and everything that sounds!
* soundscape— NBREA—IK - RENEK - ZFOEE

~22 ~
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Persona, Protagonist, and Characters

& Persona(TH B A %)

< BERSE(ESLEVEREE S E BT ABUE - e

composer{i =2 At erIERAIF =T E8E -
FHeEperformersEH H £ 3R -

VE I ST 4K S AR T N S RYEE SR EIME -
{Fvocal » verbal > vocal-instrumental - BSIESHE]fHY
&EL - RBGETRES R F & _EAYSE— (nitary) ©
Fi40:SchubertAJ<“BETE - MozartEKEI/E fL =
FigaroBJ—E&Aria> Dove Sormo I Bei Mormzent?”.

Musical persona, poetic persona, vocal persona

TESCER o > IEVIER(CGRIEBE - ERBEFR)F—F
ELESLAIERMEIA. - AL aa Sl tEEA= R -
B VE 3 B — I e RV ERTiT B /9P BE IRy CsEH
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18 R e B - 2098yt - B TESM PRI
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AEH[EBEESE -

o’ FHACEES
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a (L) NEE

o E—ERrERY

& BUAOH B 2 KB lpusical persona)
o — R

+ PEESFET I/

> BBEEOE

» BRMAKEE

o EUEE BT rusical persona)

& F—HEACKEY (musical persona )

PR LUSSHaYERF I ST WA IR &
B - SOR - mTHEHREESFNERETE
BI{EHE -

= RUEEE I SORRNISE R PR

< ZFEESE

<« TMREEXFAEETSE @ WEEIKGEEVER - BT4E
BhayRIiE -

I
|
|
|
|
|
I
|
{
|
|
|
{
|
|
|
{
|
|
|
|
|
|
|
|
|
|
!
L e —E836-45/M | T OPHIRRRITE - ORA
|
|
|
|
|
|
|
|
|
|
]
|
|
|
]
|
|
|
|
|
|
]
|
|
|
|
|
|
|
|

¢
4
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+ —E5119-123/\E  HRME T BRI LIy EEE
BEEEREMNRE R - B2 REERATRIR -

> —E5123-13UNET ¢ NFERRISRIE 0 — IS ETEES
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EEIEAIZEF (sotto) 5EEE °
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BEEREERYE o fRtig ) - ZEERERIMRCR -
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(musical persona)
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F RIS fZ TIEAYEER + F 4Ry
FEEOE - FXHEEPZEZ T
BEXTRERCRE o (vocal persona)
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