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The Ages of Life

B (Civil Status

B Concept of ages
B Age in the realm of science? Of everyday experience? Of theology? Of

Astrology?

B Profane iconography
® Terminology

® The Discovery of Childhood
B Ottonian Art
B The Angel of Reim
B Holy Icon (16" century)
B Theotokos with Christ
B Bible moralisée, ca. 1230s-1240s, fol. 67v. Paris, Bibliothéque National. ms.

lat. 11560

B Christ in the House of His Parents by John Everett Millais, 1849

B The Meyer family at the Virgin’s feet by Holbein, 1526
B Putti
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®  Children’s Dress
B Children of Charles I by Van Dyck
B Presenting Prince Ferdinand to Victory by Titian
B Les enfants Habert de Montmor par Philippe de Champaigne, Musée des
Beaux-Arts de Reims
B Oscar Wilde as a Child

97.10. 27.
HFERINES
(—) 2R Ariés, Philippe. Centuries of Childhood: A Social
" History of Family Life (1962). pp. 62-133. Two Concepts of
0900-1030 Childhood
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Chapter IV: A Modest Contribution to the History of Games and Pastimes
@the childhood of Louis XIII (1601-1643), recorded by the doctor Heroard
Louis XIII was king of France from 1610-1643
-played violin, perched in a little high-chair, music, dancing,
*infant prodigies (p. 63)
-often received whippings,
-liked the company of soldiers; played with a little cannon
-at age 2.9: put to bed for the first time
-also around that time, he already knew the rudiments of his religion
le bon Dieu (means “kind God”) (from a language of children > that of
adults) (p.63)
-the Dauphine’s cheeky remarks amused grown-ups (including the King)
-at age 3.5: he was being taught to read
-at age 4: he was given writing lessons (first by a clerk of the palace chapel 2>a
professional scribe (at age 6))
-he was told fairy-tales
-at age 4-5:
he was playing either with pages or soldiers (p. 65 middle)
he played various games
mixed with adults and took part in their amusements
(see Bretons wresting, bullfights and bearfights, badger race, farce
and took part in court ballets, court dances, folkdances
-at age 7: the Dauphine abandoned childhood clothes and his education was
entrusted to men

give up the games of infancy, particularly stop playing the dolls
played games of chance (p. 66)

#In the early 17® C., there was not such a strict division between children’s games and adult games.

"p. 68
@ Toys that connect children and adult worlds
- some toys originated in the spirit of emulation
e.g. hobby-horse, the little sails spinning round on the end of a stick
- the communal religious ceremony (children take part in their allotted place)

e.g. the bird on a leash
p- 69




-the ambiguity of the doll and the miniature toys (the replicas of adult
belongings)

bibeloterie (knick-knackery)

puppet-show (p. 70) 3%

fashion doll (p. 70)

-Childhood was becoming the repository of customs abandoned by the adults (p. 71)

-In 1600, the specialization of games and pastimes did not extend beyond infancy (the age of 3
or 4). From then on, children played the same games as the adults, either with other children or
with adults. (p. 71)

play card games, games of chance
* book of hours

@ Children in Seasonal Festivities (p. 72)
In the society of old, games and amusements > work
Children take an active part in the traditional ceremonies
The Twelfth Night
Christmas Eve
the Holy Innocents
Shrove Tuesday
May Day
the house-to-house collection (p. 77, token p. 78)
crowning the children with flowers (meaning 78 top)
All Souls’ Day
Martinmas

@ Children in other circumstances (p. 79)
family gatherings
paintings depict children holding some musical instrument (p. 80)
dancing
the evolution of dancing (p. 80 bottom)
drama

@ The traditional moral attitude towards these popular games and pastimes
- the majority: moral indifferent; the prudish elite: intolerant (p. 81-82)
- the high regard of the games of chance in the 17™ century (p. 82)
gambling (83)
—>the game of chance is not simply a pastime but a profession, a means of
making
one’s fortune and extending one’s acquaintance (83 down)
—art depicting children playing cards, dice, backgammon, etc. (84)
—>colleges allow students playing for money (84)
—the evolution of games of chance (84 bottom)
- the evolution of dancing (85)
- the attitude of the Medieval Church and laymen (magistrates, police officers and
jurists) toward the games of chance (86)
E.g. at Seez College in 1477, X playing dice, even tennis

- in the 17" C., outright condemnation was modified, owing to the Jesuit college (88
bottom)

assimilate the games and introduce them officially into curricula and regulations
10



the need for physical exercise
18" C. doctors: elaborated a bodily hygiene: physical culture
the action of lungs (89 bottom)
- at the closing of the 18" C.: games found another justification:
a link was established between the humanist pedagogues, the doctors of the
enlightenment, the first nationalists (patriotism, soldiers)

@ Games also underwent a parallel evolution of games that were divided up according to
age and rank
- some would become children’s games, while others would retain the ambiguous
and far from innocent character (91 top)
moralists
- in the first half of the 17" C. (according to Sorel) (91)

parlour games -games of wit and conversation

-appeal only to persons of quality...
blurry

games of exercise -common to every sort of person

games of chance (from valets to masters)

-easy for the vulgar, the ignorant and

the clever and the learned

-in the 17" C. a distinction was made between the games of adults and noblemen
and the games of children and yokels.
But this can be traced back to the 12™ C. (see 92 bottom -93 top)
@ The evolution in which the games of old gradually transferred into the repository of
childish and popular games (94)
- hoop (by the end of the 17" C., the hoop had been left to children)
- fairy-stories
e in the second half of the 17™ C.: a new interest in making a fashionable
literary
genre out of oral recitations of a naive, traditional character; e.g. Perrault’s stories
(95)
o at the end of the 17™ C., the story was becoming a new form of serious written
lit., but the oral recitation of stories was being abandoned (96)
o in the 18™ C.: Bibiothéque Bleue (the blue tales) for the rural public (97)
» story-tellers and charlatan (97)
» the evolution of the old stories (98 top)
- tennis
- ball game
-mall
- fancy dress (disguise, masks)
today, children are the only ones who put on masks at carnival time and dress up for fun

#the same evolution takes place with repetitions monotony: (99 bottom)
implies the connection between the idea of childhood and the idea of class.
e. g. games were first abandoned by the adults of the upper classes >
lower classes and children of the upper classes
slight variation in England

Chapter V. From Immodesty to Innocence
11



@ the lack of reserve with regard to children during Louis XIII’s times

-When Louis XIII reached the age of 10, he was forced to behave with a modesty (102)
education
-Ariés believes that the moral climate was the same in families of nobles and commoners (103)
-from the 15 C., the festivals of childhood:

the child urinating

the child being breast-fed

the Circumcision

- two reasons:
e children under the age of puberty were believed to be unaware of or indifferent to sex
o the idea that references to sexual matters could soil childish innocence did not yet existed (106)

@ The current idea of innocence
-can be traced back to the 15" C.
Gerson’s regulation &1 06-8)
-toward the end of the 16" C.
providing expurgated editions of the classics for the use of children (important) (109)
-the 17" C.: a great change in manners took place
an essential concept of the innocence of childhood had won acceptance
E.g. (literatures)
« the innocence of childhood can be found in Montaigne (1533-1592) (p. 110)
* treatises on etiquette (111)
* books on good manners
* the comparison of angels with children
the illustrious nature of childhood (M. de Grenaille)
e Christ’s childhood
e the Holy Innocents
e the child martyrs
the weakness of childhood. E. g. a few principles:
#1 children must never be left alone
#2 children must not be pampered and must be accustomed to strict discipline early in life
#3 modesty and decency
X sleeping several to a bed
reading and conversation: purity of language, wholesome subject-matter (116)
only educational games are permitted
#4 great moderation of manners and language, even in everyday life (117 bottom)
- the idea of childish innocence resulted in two kinds of attitude and behaviour towards childhood
1. safeguarding it against pollution by life, and particularly by the sexuality (119)
2. strengthening it by developing character and reason
contradiction (119 top)

@ New tendency in religious devotion and iconography
(corresponding to the evolution of the idea of childhood in the 17" C.)
-the Infant Jesus by himself
-the Holy Childhood (121)
-the guardian angel (123-4)
-the soul-child (124 middle)
-the child paragon
-the edification accounts of the childhood years of full-grown saints (125)
-The First Communion ceremony (127)

12



Conclusion: The Two Concepts of Childhood
@ coddling (129)

made its appearance in the family circle

women
@ ensuring disciplined, rational manners

made its appearance outside the family: churchmen, moralists, and pedagogues

17" C.: the dislike feeling for coddling felt by moralists and pedagogues (131)

their fondness for childhood: psychological interest and moral solicitude

181 C. hygiene and physical health (133)

+97. 10. 27. )
HREEH

(—) HESRE Ari¢s and Beyond: Comparative Reflections on Some Discursive
Problems to Childhood Studies

1030-1200

HHEIR R NFEM BT - SR EEFRAE <02_1027_02.ptt” - KE
KREBREW—& i 5ifYER L “Treading a Different Path: Thoughts from
Childhood Studies in Chinese History” {ER¥IH » seEfEKim Rt
“02_1027_02.pdf” «

I. Introduction: Looking for Children and Childhood in History
II. The Case of China—Sources, Methods, Concepts and Discourses
A. Prescriptive, didactic works — Ritual Texts (The Book of Rites), Family
Instruction, Children’s Primers (The Three Character Classic, A Hundred
Surnames, The One-Thousand Character Text.)

B. Descriptive, confessional literatures: genealogy and chronological biography
(nien-pii)

C. Technical data: pediatric texts (discussion, prescription, case record), legal
documents

D. Artistic and imaginative materials: “children at play” (E%82[&), stories, ballads,
drama etc.

E. "Knick-Knack Peddler and Children,” by Li Sung (1166-1243), Courtesy of the
National Palace Museum, Taiwan, Republic of China.

F. “Children Bathing Buddha,” by Su Han-ch’en (Sung Dynasty). Late imperial
Chinese children usually worshipped with their parents; burning incense and
reading scripture were frequent activities. In this picture, four children bathe
Buddha and pray. Courtesy of the National Palace Museum, Taiwan, Republic of
China.

G. “Market in the Spring (ch un-shih t 'u)” by Ting Kuan-p’eng (Ch’ing Dynasty).
The general festivals of the Chinese or markets were places where people of all
generations enjoyed themselves together. This picture, “ch ‘un-shih t 'u” simply
shows the old and the young going out, chatting with each other, and watching
the entertainment, including a puppet show. Courtesy of the National Palace
Museum, Taiwan, Republic of China.

III. Textual, Visual and Other Evidence

A. “Children at Play,” by Su Han-ch’en (Sung Dynasty). This picture is typical of a
genre of art where children were represented as the sole focus of attention. In
such paintings no adults appear. This genre was unique to Chinese art at this time.

Court artists such as Su Han-Ch’en specialized in it. The children in the
13




painting appear realistic rather than formulaic. Courtesy of the National Palace
Museum, Taiwan, Republic of China.

B. “Children Playing in a Garden in Autumn,” by the leading Sung court painter of
children, Su Han-ch’en (Sung Dynasty). Here we see a boy and a girl using the
stone from the date tree (as depicted as being gathered by children) to make a toy,
a common game for children in north China. Courtesy of the National Palace
Museum, Taiwan, Republic of China.

C. Children kicking a ball from “One Hundred Children,” by Su Han-Ch’en (Sung
Dynasty). Playing ball was prohibited by Neo-Confucian philosophers. However,
this painting is clear evidence of the fierce social debate taking place in the
world of arts and letters. Courtesy of the National Palace Museum, Taiwan,
Republic of China.

D. “Children Playing in Autumn [FXEE%52],” Anonymous (Yiian Dynasty).
Courtesy of the National Palace Museum, Taiwan, Republic of China.

E. “Ploughing and Weaving,” by Chiao Ping-chen (Ch’ing Dynasty). Different from
the children of the rich, most children from Chinese rural families had to perform
farming or do house work even when young. From this picture, we see the old
and the young, men and women working together. Obviously, this image shows a
different meaning from “Beating the Date Tree,” which describes the joy of the
children of the rich picking fruit. Courtesy of the National Palace Museum,
Taiwan, Republic of China.

F. “After the Poetic Line ‘Leisurely Watching the Children Collect Willow
Flowers’,” by Chou Ch’en (Ming Dynasty). Chou Ch’en, a painter in the Ming
Dynasty, captured the details of children’s play and the adults’ envy. Natural
innocence and freedom in childhood were fascinating. The main line of Chinese
children’s discourse runs through history. The painting shows a Tang Poem
painted by Ming artist in Sung style. Courtesy of the National Palace Museum,
Taiwan, Republic of China.

IV. Methodological Question

A. “After the Poetic Line ‘Leisurely Watching the Children Collect Willow
Flowers’,” by Chou Ch’en (Ming Dynasty). Chou Ch’en, a painter in the Ming
Dynasty, captured the details of children’s play and the adults’ envy. Natural
innocence and freedom in childhood were fascinating. The main line of Chinese
children’s discourse runs through history. The painting shows a Tang Poem
painted by Ming artist in Sung style. Courtesy of the National Palace Museum,
Taiwan, Republic of China.

V. Discursive Problems to Wrestle with?

A. Three Definitions of Child and Childhood: rung [E), tzu [T], yu [%/]]

B. Chinese Cultural-Linguistic World
1. Bio-physical understanding of children and childhood
2. Social status (junior position, adult children)

3. Existential character, philosophical quality (innocence)
VI. Ari¢s and Beyond

A. The Age of Life
1. Vocabulary relating to infancy.

2. Old France had little respect for old age: it was the age of retirement, books,
churchgoing, rambling talk

3. The picture of the whole man in the 16th c. and the 17th c. was that of
younger man.

4. To every period of history, there corresponded a privileged age and a
particular division of human life.
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a. “Youth” is the privileged age of the 17th c.
b. Childhood of the 19th c.
c. Adolescent of the 20th c.
B. The Discovery of Childhood
1. Medieval art until about the 12th c. did not know or attempt to portray
childhood.
2. By about the 13th c., a few types of children are to be found which appear to
be a little closer to modern concept of childhood.
a. Angel, young adolescent
b. Infant Jesus
3. 14th C-15th C.
a. Angel-cum-alter-boy in religious painting
b. Miracle de Notre-Dame
4. Lay iconography: detachment from religious iconography in the 15th c. and
the 16th c.
5. Genre painting
a. Inspired by the antiquo-medieval concept of Nature: ages of life, seasons,
senses, elements.
b. Subject pictures
c. Anecdotal paintings
6. “The child” became one of the characters most frequently found in these
anecdotal paintings.
a. Child with the family
b. Child with his playmates
c. Child in a crowd
d. ‘spotlight’ in mother’s arm
7. Two new types of child portrayal appeared in the 15th c.
a. The portrait
1. aportrait of a real child
2. At a certain moment of his life
3. Funeral effigies
b. The putto, the naked child
1. Appeared at the end of 14th c.
2. Like the medieval child-a holy child, or a symbol of the soul, or an
angelic being
3. Never a real, historic child in either the 15th or the 16th c.
C. Children’s Dress
1. The marked indifference shown until the 13th c.
Except infant Virgin
2. The dress shows to what extent, in the circumstances of real life, childhood
was distinguished from manhood.
As soon as the child abandoned his swaddling-band, he was dressed like men
and women of his class
3. In Paris at the beginning of the 17th c.
Coming into the classroom: shoes, robe, portfolio
4. Inthe 18thc.
The pupil’s outfit should include ‘a boarder’s robe’
5. This difference in dress was not to be found among the girls.
6. Certain customs of dress confined to childhood were generally adopted at the
end of the 16th c. and preserved until the middle of the 18th c.
7. Distinguishing between children’s and adult’s clothing reveal a new desire to
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11.

12.

13.

put children on one side, to separate them by sort of uniform.

Origins of childhood uniform

a. Middle Ages: the long coat

b. Inthe 14th c: abandoned the robe for the short coat

c. At the end of the 16th c.: childhood should also have its special costume
Childhood dress originated in an archaism: the survival of the long coat.

. Children dressed like an adult in the 16th c, to the specialized childhood

costume today.

This change affected boys more than girls.

a. The girls persisted much longer in the traditional way of life which
confused them with the adult

b. Notice this delay on the part of the women
in adopting the visible forms of the essentially masculine civilization of
modern times.

The particularization of children was limited to boys.

a. Solely in middle-class or aristocratic family

b. Children of the lower class went on wearing the same clothes as adults

Newly created uniform rapidly adopted by the children of the middle class.

a. Private boarding-schools

b. Costumes inspired by military or navel uniform

¢. Sailor-boy fashion
1. Last from the end of the 18th c. to the present day

. The History of Games and Pastimes

1.
2.

3.
4.

hd

10.

11.

12.

13.

14.

Dauphin of France, the future Louis XIII
Born on September 27th, 1601, his doctor Heroard left us detailed record of
all his activities
He mixed with adults and took part in their amusements
3 yrs- on Christmas Eve 1604, he took part in traditional festivities; begin
taught to read
4 or S yrs- still played with dolls, practiced archery, played card
6 yrs- played chess and adult games: ‘racket ball’, ‘prisoner’s base’ and
parlour games
7 yrs- abandoned his childhood clothes; education entrusted to men; more
hunting, riding, fencing, playgoing
In the 16th c. the specialization of games and pastimes did not extend beyond
infancy, after the age of 3 or 4 it decreased and disappeared
Child played the same games as the adult, either with other children or with
adults
Early 17th c.- no strict division between children’s games and adult’s
games .
Beginning of the 17th c. this polyvalency no long applied to the very small
children. We are familiar with their games, ever since the 15th c.
a. Aurtists depicted children at play, with hobby-horse, windmill, bird on a
leash, and not so often, doll
Other games have other origin than the desire to imitate adult (e.g. playing
with a bird)
Children also took part in seasonal festivities, which usually brought together
whole community
Traditional moral attitudes towards popular games and pastimes
a. Games
1. Vast majority accepts games indiscriminately and without any
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reservations
2. Minority of rigid moralists condemned nearly all of them, allowing
scarcely any exceptions
3. Inthe colleges, playing for money continued for a long time
4. As late as 1830 or so, undisguised gambling and heavy betting
existed in the English public schools
b. Pastimes
1. Game of chance
2. Gambling, offer other advantages besides financial profit
3. If game of chance arouses no moral condemnation, no reasons to
forbid children to play them
c. Dancing

15. Evolution of games and pastimes dictated by considerations of morality,

health, and common weal

16. A parallel evolution divided up according to age and rank games
17. Parlour games, had been the delight of high society 250 years before

a. Earlier example in the 15th c.: ‘paper game’
b. Examples of the Middle Ages: ‘selling games’ were very fashionable

18. Evolution takes place with repetitious monotony

a. At first the same games were common to all ages and all classes

b. Abandonment of these games by the adults of the upper classes and their
survival among both the lower classes and children of upper classes

c. Modern forms, the games have been adopted by the middle-class
sportsman

d. Old community of games was destroyed at one and the same time
between children and adults, between lower class and middle class

E. From Immodesty to Innocence

1.

niRWN

3

8.

9.

Louis XIII was not yet one year old: “ He laughed uproariously when his

nanny waggled his cock with her fingers.’

a. Common joke, ‘Monsieur, you haven’t got a cock.” Then ‘he replied:
“Hey, here it is!”

At age four, ¢ he was taken to the Queen’s apartments’

Between five and six, people stopped talking about his sexual parts

After 1608 this kind of joke disappeared: he had become a little man

Gestures and physical contacts were freely and publicly allowed, yet were

forbidden as soon as the child reached the age of puberty.

Child under the age of puberty was believed to be unaware of or indifferent

to sex.

The idea did not yet exist that references to sexual matters could soil childish

innocence: nobody thought that this innocence really existed.

Childhood is illustrious on account of Christ’s childhood (token of

humiliation accepted by Christ).

The insistence on decency was found in the matter of reading and

conversation

10. Pedagogic literature for children as distinct from books for adults made its

appearance

VIL. The History of Games and Pastimes—Late Imperial China
A. From Village Kids to Urban Players

L.

People invariably confessed that in this insect they found a source of
personal nostalgia—the childhood, the home—once out in the wilderness,
now lost forever in the urban jungle, only to be temporarily relived in this
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duelling game up one’s sleeve.

B. Children’s silly games, insect’s timely calls, always out in the open, never indoor,
never constrainable. The force of nature, wild, rural, appreciated, domesticated
by the civilized urbanities

VIII.From Patching-up to Self-Questioning
IX. Whereto from Here?

A. Patching up so as to “alter the view” of history

B. Re-thinking about the factor of age and phases of life

C. Considering “time”

1. Linear progression (in life and/or in history)
2. Narratological strategy

D. Resetting disciplinary relations: the hierarchy of humanities, social sciences and
natural sciences.

E. What to do with one-way traffic on a two-way street?

X. Conclusion: The Relationships between Classics and Discourse
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[. Introductio

A. The Book as €lassic?
1 Andrew OMalley
Department of English at Ryerson University
2. The Making of the Modern Child
Case Study: ¢hildhooddiscourses in the late 18 " eentury England

Main Argument: The Modern Child is a construction of the middle class of the late
18" century.

B Key Concepts
1. The thiddle class”
1) constituent members

a) the merchant classes of the 16" and 17" centuries (1)

b) prosperous farmers, professionals of the late 17" and earlier 18" centuries (2)
2) nature of middle-class culture in late 18" century (a minority of population)

a) an oppositional culture: (3)

discontent with the aristocracy (the inherited privilege enjoyed by the upper
class)
different from the lower classes (plebeian work habits and prodigality) (8)
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b) major concerns: education, religion, and the family

¢) despite the diversity of political and religious belief within this class, it
demonstrated 4n ideological agreement at the level of how children should be
raised7)

- 2. John Locke$ notion of the child$ mind as tabula rasa was at the core of the

pedagogical discourse in the late 18™ century. (4-5)

Being furnished with like Faculties, sharing all in one Community of Nature, there

cannot be supposed any Subordination among us.{5)

1) historical significances:

a) a position of equality

b) proliferation of educational works for children c)
virtues: industry and diligence
2) fabula rasa minds”

a) susceptible to every form of

impression b)  deficient in reasoning

faculty

c) reason considered the guiding principle of human activity

the child as $ther({11)
. 3 Childrens literature became one of the crucial mechanisms for disseminating and
consolidating middle-class ideology.

1) chapbooks and children3 books

2) €lass relationsin children$ literature

3) pedagogical discourse

“The Coach and Six: Chapbook Residue in Late Eighteenth-Century Children’s
Literature”
A. thesis and outline

1. fransitional’dr fiybridfexts: coexistence of the middle-class values and the
chapbook forms and themes (17)
2. A Survey of the following books:

John Newbery$ A4 Little Pretty Pocket-Book (1744)
The History of Little Goody Two-Shoes (1766)
The Friends. Or the History of Billy Freeman and Tommy Truelove (1787)

Nurse Dandlems Little Repository of Great Instruction (1784)
B. Key Concept
1. Defining Chapbooks”

1). religious agenda --Sarah Trimmer (17-18)
educational agenda --J. Hamilton Moore (18)
politically --- Catherine Macaulay (18)
Chapbooks subvert the realities of class and social structures, conflating

random chance with the divine providence God bestows on the deserving and
industrious.(18)
2). histories of English chapbooks--- Victor Neuburg (18-19)
Harry B. Weiss (18-19)
Mary Jackson(19-20)*
chapbooks: projections of plebeian fantasies of miraculous social advancement,
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its subversions of the social order, and its unrepentant portrayals of
drunken ribaldry and criminal activity (19)
3). traditional appearance and format of chapbooks (unbound, 24 pages, crude
woodcuts (21; 37)
4) author: not identifiable (21)

What OMalley calls transitional books
--- alloying incongruous elements from various sources and discourse

--- in the traditional appearance and format of chapbooks

--- written by a specific author (21)
C. Examples

1. John Newbery$ 4 Little Pretty Pocket-Book (21-23)
Cf Jack in The History of Jack and the Giant, The First Part

Jack in Newbery$ A4 Little Pretty Pocket-Book
2 The History of Little Goody Two-Shoes (23-26)
3. Nurse Dandlems Little Repository of Great Instruction (28-29)
4. The Friends. Or the History of Billy Freeman and Tommy Truelove (29-30) D.

A coach-and-six’as a reward for virtue; a popular device (30)

The History of Master Billy Friendly, and his Sister, Miss Polly Friendly (31-32)
The Wisdom of Crop in the Conjuror (32-33)

The History of Tommy Sugar Plumb, and his Golden Book (1773) (33)

Mother Chit-Chats Curious Tales and Puzzles; or, Master and Misss Entertaining
Companion by S. Hodgson (34)

E. transitional’books #The Cheap Repository Tracts

The Cheap Repository Tracts (34-36)
--- adopting the traditional look and format of chapbooks
--- a very deliberate and systematic attempt to reform plebeian moral economy
--- highly didactic
e.g.
1) highly didactic account of children in Father Ganders Tales and others
(34-45)
2) an ideal portrait of a lower-class family in The Cottagers Saturday Night; A
Poem (36)

4)  injunctions to domestic frugality to the poor in Franklins Way to Wealth, or,
Poor Richard Improved (36)

F. Concluding Analysis (37-38)

Class Relations in Middle-Class Children$ Literature: Interacting with and
Representing the Poor and the Rich”

A,

thesis
self-representation of the middle class as the moral and productive center of
English society’and differentiated from the classes above and below(39)

B. outline

1. children and servants (39-44)

2. children and their “fascination with the trappings of wealth and status” (44-47)
3. the industrious poorand the contented laborer'(47-51)
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The Entertaining and Instructive History of John Trueman (c. 1800) (48)
Mary Ann Kilner$ The Adventure of a Pin-Cushion (c 1780) (49)
Sarah Trimmer$ The Charity School Spelling Book

4. Stories narrated by animals or inanimate objects also performed the didactic
function of portraying the virtues of contentedness with one$ lot in life and
fortitude in the face of unforeseen adversity. (51-65)
1) Charity is another virtue to be honored.
--- treating animals with kindness ~ a) greater serviceability and productivity

b) agreeable subservience
2) animals = the lower class (52, 56)
3)e.g.
Sarah Trimmer3 Fabulous Histories (later published as The History of the
Robins (51-55)
a) The Wilson farm -the humane yet rational and utilitarian model of animal

management
b) Edward Jenkin$ cruelty to animals

Mrs. Addis$ excessive affection for her pets

two poles of the abuse of animals
Dorothy Kilner$ Rational Brutes (55)

Lady Eleanor Fenns Cobwebs to Catch Flies (57)
James Bisset$ The Orphan Boy (58)
Mary Pilkington$ Tales of the Cottage (59)
4) charity as 4 potential mechanism for reforming the plebeian class and its

cultural practices{60)

e.g.
The Silver Thimble (60)

5) animal fable: ‘4 safe venue for the middle classes to espouse their objections

to upper-class privilege'(63)

e.g.
The Memoirs of Dick the Little Pony (1800) (63-65)
ter 4
Toward the Self-Regulating Subject: Teaching Discipline in Pedagogical Systems
and Children$ Books”
A. theses

1. Medical and psychological theories of childhood overlapped with pedagogical

theory in the period.

2. The child as tther”

By their deficient or unformed nature, children require discipline.
B. outline

1. pedagogical writings”
Maria Edgeworth$ Practical Education ( 86-87)

Catharine Macaulay$ Letters on Education (1790) (87-)
Andrew Bell§ An Experiment in Education, Made at the Asylum of Madras

(91-94)
Sarah Fielding$ The Governess, or Little Female Academy (94-95)
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Richard Johnson Juvenile Trials, for Robbing Orchards (95-96)
a shift in attitudes towards correcting rather than punishing the behavior of

children (89)
mental discipline as the most effective mechanism (90)

constant supervision by monitors, peers and teachers + the normalizing effect of
routine and methodical repetition of tasks (92)
ranking + reward (93)
2. pseudobiography”
Mary Wollstonecraft$ Original Stories from Real Life (96-97)
Mary Cockle$ The Juvenile Journal; or, Tales of the Truth (97)
examples of young people who, having internalized accepted models of behavior,

no longer required the direct intervention of their parents and guardians to correct

their own deficiencies (96)
Dorothy Kilner3 The Village School (1795) (98-101)

physical punishment as a last resort. (100)
3. wrap-up
Writers for and about children disseminated and reproduced the middle-class

ideology.
1. Consider OMalley$ definition of the term €hildren$ literature.’How does he

re-define or broaden the terrain of childrens literature?

2.  Explore the theoretical bases behind OMalley$ study. Do you think Marxist
historiography and Foucaultian theories put the 18%-century children3 literature
into perspective?
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II.

II.

the conceptual child in the Victorian Age

. As the last decade of the nineteenth century opened, H. Clay Trumbull was

able to announce that “the child” had become not only a legitimate object of
notice but a major hit.

. A group of modern historical constructionists, led by Philippe Ariés, show us

the contingent, determined nature of the child.

. Arigs is dong the rarest kind of history, a history of the present, aiming at

de-naturing “the child,” exposing our own constructing apparatus, freeing us,
at least a little, from the tyranny of our eccentric seeing.

. The separation of childhood and adulthood: gradual or sudden? Separate or

not?

. The child as a difference can resemble very closely the otherness with which

we formulate women and minorities.

. The Victorian child is sexually neutral.

. The encouragement of individualism. . . can be read a s a way to maintain the

gap, to formulate the category of “child” so as to make it safely other.
Molds for casting childhood

. The other-child must be formulated within recognizable bounds of otherness,

most clearly otherness thought of as fluid, changeable.

. A developmental model appears to be at work, an idea of change growing out

of a “nucleus” in a child.

. The child could do just as well for an image of transformation, of change

figured not in evolutionary but in catastrophic terms.

. But this equation of the child with “change,” even contradictory models of

change, is too simple, failing to account for the way the child can be and is
slotted into a psychology and an erotics of loss.

. The fervent hope to catch the child and hold it, even at a distance, suggests. . .

a well of desire deeper and more unsettled than anything either purely natural
or simple escapist.
Official definitions of the child
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Iv.

B.

C.

A.

©

All of this indicates a “natural” phenomenon (the child and its near neighbors)
in the process of being artificially constructed and then quickly rushed into
action.

We have, slowly but certainly, agreed on a collective illusion that the child is
a biological category.

Childhood ended with the onset of puberty, of sexuality.

The nature of the child

the child’s nature as the fallen nature we adults have left behind with the old
Adam.

the boys’ moral childishness”

There are three essential things to note about this innocent child: first, it was
concocted and not discovered; second, the quality of innocence was not only
“protected” but inculcated and enforced; third, we vastly overstate the
dominance of this view of the child in the Victorian period, expressing and
exposing a need of our own.

For several reasons, this sort of child might need or merit protection.
Innocence is always seen as being defiled, slipping away, not what it used to
be. The child’s innocence, then, becomes a vulnerability.

Innocence is a faculty needed not at all by the child but very badly by the
adult who put it there in the first place.

the “child of feeling™: this child is actively benevolent, compassionate, loving
The innocent child becomes increasingly vacant, drained of any capacity to
feel.

the imaginary child vs. the real, abused child

child labor and child-as-prostitute

Innocence is a word created as a state of being that was pure nothingness,
secretly nourished by its opposite.

As a category created but not occupied, the child could be a repository of
cultural needs or fears not adequately disposed of elsewhere.

M. The vacuity of the child makes it available for centerings we do not want to

A.
B.

announce openly.

Figures of the child

the happy child at play
the holy child at rest
i. The pure child is the absolutely obedient child, the child of God. It
would also be a child whose sense of absolute dependence, united
with a sense of absolute moral allegiance, would render independent
action on its part difficult.
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VI

VIL

VIIL

C.
D.

A.

=

A.

A.

ii. The child seems often formulated so as to be subject to absolute
claims, claims that may take its life.

the worrisome child
the child at home

i. It is the family which defines the shape of the modern world, and the
“child” which has made possible this modern family.

ii. the adherence of the family in and through the child vs. uneasy, even
hostile relations between the child and parents

iii. In Victorian times, we might assume, the concept of the parent was
as yet a little shaky and needed a great deal of bolstering in the form
of buck-up discourse meant to provide some backbone for this
newly put-together, barely dry model.

iv. If we think of our relation to children in reference to power, there is
nothing to keep them from thinking in the same manner. Parents
will be losers.

v. parental avoidance of children in the nineteenth century

managing the child
Management, a term which the OED says has enclosed from the very
beginning broad traces not only of “control” but of “manipulation,” also has
a secondary meaning applicable here in full: “ the working or cultivating (of
land); hence dial. the process of manuring.”
defective mothers / guilty mothers
the training of children became a special field of knowledge.
Out of all this power brokering, this negotiating between parents and experts,

out of all this intricate manipulating, this haggling over who is to be in
control of the controlling, this careful cultivating of the land, we are left with
a child even more empty than before.

The child of wax, the ceramic child, the child botanical
Soft wax is a common figure for expressing our ability to stamp onto the
child what we will: “Children’s minds are like wax, readily receiving any
impression.”
a ceramic-products metaphor: the child can be molded to be something
lovely to look at, which is, even better, a something, quite wonderfully, us.
The most common of these models for evacuating “the child” and exalting
“the parent” is clearly that of “the nursery.”

The watchers, the influencers, the habit-formers
The nursery analogy has an advantage over the wax or ceramic models in
that plants, unlike pots or seas, keep growing and keep changing, thus
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IX.

IL

II.

A.

necessitating or excusing an inspection both more intensive and prolonged.
The watchfulness. . . strives to control the flow of “influences” coming into
the child’s life and forming its contours.
The parent has the power to control the diet of impressions that will feed the
subject throughout life: “their early impressions generally continue to old
age,” toned down and modified a little by later experiences, perhaps, “but the
shadow is there.”
Usually habits. . . seem to be bad things, a burden the adult must carry from
childhood. . .. Habit holds all the negative possibilities, not in the sense of
bad habits but in the sense that the child might have control of them. . .

On idleness and obedience
Idleness is the best thing in the world for us, next to emptiness—in fact is
nothing more than the outward and visible sign of an inward and spiritual
nothingness.
An obedient child is an echo, a dullish sort of replication of ourselves.

Chapter 3 The Budding Body

Child-loving: The Erotic Child and Victorian Culture (by James R. Kincaid)

A.

B.

A.

B.

A.

Body Power
The body has an unruly way of being less obedient than we would like, of
taking on an unwelcome autonomy.
For all its feistiness, this new body is nothing if not delicate, forever
demanding attention and selfdom making it clear just what kind of fixing it
needs.
Body-Laws
A physiological law is not so much a law controlling the body as a law the
body uses to control us.
We can assume that Victorians saw gender difference; but it does seem that
they were far less eager than we to make them linchpins of an entire
conceptual system.
Were the body and its functions to be understood in reference to models of
change or models of fixity? (the reclaimable body of the prostitute)
Body-Centers
Nerve-Force Centers
i. The mention of brain and spinal chord suggests a complex nervous
system, but the fuel both driving that system and produced by it is
this amazing nerve force.
ii. This energy is often figured as a reservoir or a fixed supply.
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iii. A synergistic model (a “central and nervous” organization)

B. Chemical Centers—*“In order that we may be able to grow and act, our
bodies have in them a power, or ‘force’ called chemical affinity. ... Avery
tiny chemical change, such as a very little more or less of any of its
ingredients, may cause a complete change in the thing itself; and an
enormous power lies in the slightest chemical change.”

C. Blood-Centers: “in the organic world the blood or other nutrient fluids in
animals, or the sap in vegetable life, is the material agency by which the
conversion of potential into kinetic energy is maintained.”

D. Electro-Magnetic Centers: “When arterial blood circulates it the capillaries,
there it has the properties of giving out or imparting to the texture a force
which is none other than Electric and Magnetic.’
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About Kincaid and Child-Loving

Kincaid: Aerol Arnold Professor of English at the Univ. of Southern California
A widely recognized authority on Victorian lit. and culture.
has also been a consultant to the Guggenheim Foundation

Child-Loving:

Objectives of the writing: how we come by the knowledge of the love of children,
how it is constituted, why it is so important to us, what it costs us to

maintain

Hypothesis: 3 The exploration is funded entirely by skepticism

@ What passes for knowledge among us on this subject [the love of

children] is more likely a prescribed cultural agreement cemented

by fear, desire, and denial. This knowledge is really

“knowingness”, a pact that authorizes us to treat our ignorance as

wisdom and to make that ignorance the basis for action.

@ the way we talk about child-loving: the talk is monster-talk,
first of all, talk that is busy rejecting the pedophile that it is, at
the same time, creating. (monster: the other, the child, the
pedophile) (Defining the child as an object of desire, we
create the pedophile as the one who desires, as a complex
image of projection and denial)

Methodologies: @a home-version form of deconstruction
-Jolt this discourse [on pedophilia] enough so as to make
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more vulnerable some of the assumptions it is busy
engaging and disguising.

-What if we looked at the discourse of pedophilia and its
history ironically, as if we were somehow outside of it?
What would happen? That we are not and cannot be outside
does not entirely disable our expedition; it simply means
that we will have to distrust our own maps, try to unsettle
our most confident sense of where we are, include ourselves
in our own satiric accounts. We have no certain destination,
no permanent truth to find; we have only various planes on
which to travel.

- Kincaid believes that we can find some measure of
liberation by examining the directions we receive for
reading the past and disobeying them as brazenly as we can,
flaunting them, turning them back on themselves. Kincaid
is most interested in ways in which it can appear that the
Victorians (or some of them) did »ot read as we do, did not
see the same things or respond in the same way, did not go
to the same schools.

©Foucault

-historical lenses: The discussions of the Victorians of

the subjects provide a field on which we train our

historical lenses. The past does not exist as a solid

ground from which to assess the present; the past is

there for us in reference to present needs.

p. 138

-power
@psychoanalysis (the way to view the relationship between
we and the pedophile / the child)
-Kincaid believe the first step could be to center the Other, to
welcome home the monster we are so busy exiling: we make
the definition of our health in this regard so entirely dependent
on being non-pedophilic that we find ourselves willy-nilly
entangled with that we are shooing away. We need the
pedophile to fill our emptiness, provide the matter we
otherwise miss, create our own form of existence. That which
we deny returns by the back door and sits comfortably in the
living room.

Materials: @ Victorian discussions of the child, the body, sexuality, pedophilia
-The Victorians are employed here to assist in exposing our
discourse and its compulsions; they display their own prose
primarily to help them in reading us [human beings /
contemporary us]. Kincaid is less interested in reconstructing the
past than in examining what our methods of reconstruction might
tell us about our own policies.
=The Victorians: All the Victorians in this book are Other
Victorians — strange, inhospitable, nearly undecipherable. The
point is not to read them but to look for ways in which they resist
reading, to estrange them or find those who already seem to have
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Arguments:

their teeth bared.

@ What we think of as “the child” has been assembled in
reference to desire, built up in erotic manufactories, and that
we have been laboring ever since, for at least two centuries,
both to deny that horrible and lovely product and to maintain
it.

@ Pedophilia is located at the cultural center, since it describes
the response to the child we have made necessary. If the child
is desirable, then to desire it can hardly be freakish. To
maintain otherwise is to put into operation pretty hefty
engines of denial and self-deception. And that is what we have
done.

@ By insisting so loudly on the innocence, purity, and sexuality
of the child, we have created a subversive echo: experience,
corruption, eroticism. By attributing to the child the central
features of desirability in our culture — purity, innocence,
emptiness, Otherness — we have made absolutely essential
figures who would enact this desire. Such figures are certainly
not us, we insist, insist so violently because we must, so
violently that we come to think that what we are is what these
figures are not. They come to define us: they are the substance
we feed on. The pedophile is thus our most important citizen,
so long as he stays behind the tree or over in the next yard:
without him we would have no agreeable explanation for the
attractions of the empty child. We must have the deformed
monster [6*Michael Jackson] in order to assure us that our
own profiles are proportionate.

@ To Kincaid, the terms “pedophile” and “child” point not to
things but to roles, functions necessary to our physic and
cultural life. We find people to play these parts, certainly,
bodies we can thrust into the performance; but their presence
testifies only to our need.

The “child” is not defined or controlled by age limits; anyone

between the age of one day and 25 years or even beyond might, in

different contexts, play that role. In other words, what a “child”
is, changes to fit different situations and different needs. A child is
not, in itself, anything. Any image, body, or being we can hollow
out, purify, exalt, abuse, and locate sneakily in a field of desire
will do for us as a “child”

The “pedophile” is a role and position, brought into being by
and coordinate with the erotizing of the child. Defining the child
as an object of desire, we create the pedophile as the one who
desires, as a complex image of projection and denial: the
pedophile acts out the range of attitudes and behaviors made
compulsory by the role we have given the child. Demonizing this
figure at the same time we call loudly for his presence, asserting
his marginality as we proclaim his importance, dissociating as we
make alliance, we anoint as we execute the pedophile.
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@the outcast pedophile is somehow on the throne. (but he
clarifies right away that he is not defending for pedophilia)

Body-Centers (continued)
E. Brain-Centered
focus on sexuality
Dr. Elizabeth Blackwell
Krafft-Ebing
Freud

F. Sperm-Centered

The loss of semen, by way of masturbating, nocturnal emissions, and seepage,
was sometimes thought to be more disastrous than massive bleeding

Henry Verley’s analogy to taking sap from maple tree.

Tennyson’ poetry

G. Sex-Centered
Deslandes

The Body that Runs Itself
The solo or autocratic model
the harmonious body
meddle the balance (p. 116)

Minding the Body
Mind-body union
The problem of excessive development (p. 118)

Sex Talk (i.e., sexual education) and the Expert (control or reject the power)
-the volume of Victorian books on sexuality is considerable; the child is still
figured as one of the pillars of the discourse, but Kincaid contends that “the number
of books published on the subject may run in direct, inverse, or no
particular relation to public interest and public chatter”. (142)
-the growth of sex-pedant is related to the growth of the middle class
-sex talk and power (if we wished to have control over children, we had better
listen to him[Freud, expert], given him power)
-control the power:
@Freud: the necessity for talk of sex to children, quotes on pp. 143-44
Cf. (“playful” and “rebellious” arguments; not so relentlessly in pursuit of
control)
©OKrafft-Ebing

-enthusiastic with the study of sexual perversions, quoted from Havelock Ellis

(p.144)

-study the abnormality of sexuality

-one historian concluded that Krafft-Ebing “viewed human sexual behavior as

a collection of loathsome diseases.” (p. 145)
-refuses to succumb to a model of power (discourse)
E.g. (1) pedophilia: not the activity of the psychically normal, yet the
practitioners should be looked after: “the proper place for
such persons is a sanitarium established for that purpose, not
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prison”. (quoted in Kincaid p. 146)

(2) sexuality is not the exclusive property of aduits:

“manifestations of sexual instinct may occur in very young
children.” (quoted in Kincaid p. 146)

(3) homosexuality: from degeneracy to illness to unusual development:
“...the individual, according to the predominance of favourable or
unfavourable influences, experiences now heterosexual, now
homosexual feeling”.

©Havelock Ellis
-claims to study normal sexuality, but Kincaid contends that “Ellis’s genealogical

skills, his ability to show how deeply ‘related’ were the normal and abnormal, is
exactly the point on which he seemed ‘pathological’ to many of his
contemporaries and seems so to many of us.” (p. 147 top)

-Kincaid seems to be impatient with Ellis’s indirect argument, not-so-different
conclusion, cumulative examples, un-sorting materials, but
asserts his sharply defined focus in enquires.

-refuses to succumb to a model of power (discourse)
E.g. (1) homosexuality is the usual thing (p. 149)

(2) ready to consider any possibility, whether or not it is plausible or
coherent

Kincaid’s conclusion: We may say if we like that the Victorians transformed sex into
discourse and then turned that discourse over to experts. But we need not

figure those experts as stern pedagogues or moralists; they as often seem playful, maybe
clownish. (p.151)

Sex and Silence
-Kincaid calls our attention to the discrepancy between what was prescribed by experts
and what was done but for a range of activity and opinion that was nowhere discussed
because nowhere challenged or even noticed (p. 151 middle) (Deconstructive approach)
-an example of silence: the neglect of young prostitutes
exception: William Acton’s argument on prostitution (1875): he sought the middle
path
between licensing and ignoring: recognition
-interpretation of silence:
esilence might signal acceptance; but it is possible that many Victorians did not
discuss sex because they felt no anxiety about it. (p. 152)
ethe projection of indifference [on prostitution] gives voice to an opposition, provides

a form to silence, suggests strongly that we cannot read these silences easily, if at all.
(152 bottom)

@ We might abandon the once-popular caricaturing of the Victorians, reading silence
as ignorance and hypocrisy. (p.153 top)

@ The silences we certainly do notice see to be more productively recorded as
difference, sometimes great and threatening difference. “This momentary
bewilderment on our part [at the difference in Victorians sexual thinking] can be
dispelled if we remember that the Victorians tended to argue along lines that
accepted racism, sexism, and class inequality as part of the natural order.”

@ Victorian silences, like Victorian speeches, do not seem to tremble. The wonder is

that we ever wanted to feel them that way.
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The Wisdoms of Our Ancestors (William Acton)

-William Acton is resurrected as lead signer in Steven Marcus’s The Other Victorians
(1966)

-Acton’s positions, the complexity and flexibility of his thinking, illustrate not the
views

held by the “official culture”, but that Victorian discourse on sexuality is far more
challenging and difficult to access than we have often been lad to believe.

(p. 155 top)

-Acton’s play with sexuality is shifting, complex, and often witty (p. 157)
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Child-Loving: The Erotic Child and Victorian Culture
® Sex and Its Uses: Titles and Subtitles
B Masturbation and Other Attractions
€ female sexuality

€ masturbation
B Schoolboy Immorality

Pornography
B The sexualizing of the child
€ the non-sexual child of desire
€ the sexual child of desire
® Child-Love: Titles and Subtitles
M What [s it?
B The Gender Issue
B Homosexuality and Child-Love
M Respectable Explanations
€ Psychological explanations
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Historical explanations

€ Social explanations
€ Explanations from the Other Side
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® The Poetics of Childhood
B personal experience > common experience

B scope of poetics of childhood
® OQutline

B Chapter 1 Constructions of Innocence

B Chapter 2 Carroll and Grahame: Two Versions of Pastoral
® William Blake

B “Without Contraries is no progression.”

¢

¢

Innocence is a fragile state, and only in art can it be captured

metaphorically in moments.

Higher innocence can be glimpsed in visions. It takes shapes in the real

world, and mostly in the figure of the child.
two types of innocents

® those who feel “unself-consciously untied with the world”

e.g. “Infant Joy”
® those who “unself-consciously prolong” that state

e.g. “The Little Black Boy” “The Chimney Sweeper”
The central concern of the two Songs seems not so much Innocence or

Experience, “but the borderline between them” (11)
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2

Blake’s visions of Innocence are representations of the unity of past
and future, and of the connection between all things—the worldly
glimpsed in visions of the heavenly, and vice versa.

Experience was the fallen world.

The child became the creature furthest and freest from the fallen world,
but within the child, Innocence battles with Experience toward some
vision of release from its shackles.

B  Children Lost and Found

¢

\ g

L 4

the primal fear of children

e.g. “The Little Boy Lost” “The Little Boy Found”

a young girl’s vulnerability

e.g. “The Little Girl Lost” “The Little Girl Found”

Acceptance of desire is essential to the state of higher Innocence.
e.g. “The Little Boy Lost” “The Little Girl Lost”

“To See a World in a Grain of Sand”: Blake’s holistic vision

2
¢

4

sense of the unity of all things

He saw the many in the one, which represented the potential for higher
Innocence in every element and every living thing.

E.g. “Auguries of Innocence” “On Another’s Sorrow”

William Wordsworth
Wordsworth and Childhood

2
2

2

Childhood was the great source of inspiration.

He connects the consciousness of childhood with the consciousness of
the poet.

We need to draw upon our childhood memories.

The Natural Child

e.g. “We are Seven” “Anecdote for Fathers” “The Idiot Boy”
The Longing for Childhood

e.g. “Intimations of Immortality”

The Search for Consciousness

Central to this process is recollection, reflection, and meaning of the “spots

of time” which point to “how,/The mind is lord and master—outward
sense/The obedient servant of her will” (XII, 11 222-3).

Opal Whitley, the child poet

Opal Whiteley was the spiritual child of Blake and Wordsworth, attuned to the
natural world and to her own nature.

B deep connection to the natural world around her and her keen powers of

observation
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B ability to move from observation to reflection and to capture both in kind of
epiphany
B sense of responsibility to the things and creatures she loves
®  To what extent is the literature of childhood related to the literary pastoral?
B pastoral and the green world
€ children’s sense of freedom
€ aretreat from the social world or injustices
€ anostalgia for the past
loss, and longing for a return to an earlier state, real or imagined; a
critique of civilization (91)
B the child and the green world
the child serves as the green world (a figure of escape and possibility, a
guide that leads us into the garden, a figure that engages in a quest) (92)
B the movement associated with pastoral
forms of movement ( a retreat from and a return to the world, the retreat as a
place of resolution itself; the retreat has occurred before the story opens)
€2y
B two trajectories
€ Blake and Wordsworth as early paradigms
€ versions of pastoral
€ “Blake’s ironic use of the child’s voice in his lyrics is echoed in
Carroll’s satiric mode. And Grahame _was influenced by Wordsworth’s
association of childhood with the pastoral imagery of nature and as the
source of inspiration for creativity. (49)
® Carroll’s Alice books
“The predominant irony of Carroll’s work is close to Blake’s, when the child, in
its innocence, speaks against itself, and takes the side of the very world that will
expel it from what it envisions as paradise.” (55)
Carroll’s nostalgia
nonsense humor
unnatural landscape
Alice as “the disrupter of the Edenic myth of Victorian morality” (50)
critiques of Victorian culture
® Kenneth Grahame
“While Wind, like Alice stories, is propelled by what’s not resolvable in

adulthood, here what remains haunting from childhood memory is grated respite
in the liminal borders of childhood and its accompanying states of dream and
trance.” (57)
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® Freud’s Major Ideas

infantile sexuality
the Oedipus Complex
repression of desires
the unconscious

split subject

® Freudian Psychoanalytical Criticism

the articulation of sexuality in language

the initial emphasis in its pursuit of the literary unconscious: on the author (and

its character) analyzing the literary text as a symptom of the artist, where the

relationship between author and text is analogous to dreamers and their  “text”

(literature = “fantasy” )
® The Case of Peter Pan

its endless rewritings

its confusion of address

the adoration which it has received as if it were itself a child (p.22 mid)
It has emerged constantly in the history of Peter Pan only to be ignored,
forgotten, or repressed.

® Rose claims that we have been reading the wrong Freud to children.

Childhood is not an object, any more than the unconscious.

Childhood persists. It is not something separate which can be scrutinized
and assessed, not something which we adults have simply ceased to be.
Childhood is not part of a strict developmental sequence at the end of which
stands the cohered and rational consciousness of the adult mind. Adults do
not regress to childhood. (p. 11-12)

Our relation to language, to meaning, to childhood is not stable nor coherent
*The notion of an ultimate identity in discussion of fantasy (fairy tales) in
children’s writing

e.g. Bruno Bettelheim’s The Uses of Enchantment (p.14-15)

Piaget transformed the division that the child reflects on being in two places
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in the dream into two stages of sequence. (p. 15)

B Our relationship to language is no more fixed and stable than our
relationship to childhood itself.(p.17)

B * Presuppose a type of original innocence of meaning (and childhood)
which the act of criticism can retrieve. (p.19)

the issue of sexuality oo the issue of unconscious

B infantile sexuality

W children’s own origin (the birth of children)

W children’s sexual identity (the difference between sexes)

W query (p.16)

Psychoanalysis, Language, and Deception

in speaking to others we might be speaking against ourselves, or at least against

that part of ourselves which would rather remain unspoken, include speaking to_

children (p.16)

Rose’s criticism of fiction for children

B in discussion of fiction for children, the dimension of psychoanalysis that
language might be a problem (language might be unstable) is rigorously
avoided (p.16 btm)

B the analysis of CL by-passes any problem of language; it supposes a type of
original innocence of meaning which the act of criticism can retrieve (p.19
mid)

B two forms of “Freudian analysis” which are most commonly associated with
children’s fiction: symbolism, biography (the child behind the writer) => the

worst Freud °."both presuppose a pure point of origin lurking behind the
text which we, as adults and critics, can trace

Why Children’s Fictions are Impossible (53 3 2 =48

B the most emphatic of refusals or demands that Rose repeatedly came across

in the discussion of children’s fiction:

there should be no disturbance at the level of language

no challenge to our own sexuality

no threat to our status as critics

no question of our relation to the child

ALL THESE DEMANDS ARE IMPOSSIBLE

the fact that they are impossible is no where clearer than in the case of Peter

Pan
The Little White Bird (pp. 20-27)
B Writing for children is an act of love (Cf. Kincaid: child-loving)
B the ambiguity of intention (adults) and address (the child); i.e. the
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adult-child relationship

enunciation (in linguistics term)

In The Little White Bird, talking to the child is an act of love.

The narrator’ s involvement with the child is anything but innocent

In The Little White Bird, the question of origins, of sexuality and of death

are all presented as inherent to the process of writing.

it is a sexuality in the form of its repeated disavowal, a relentless return to
the question of origins (for this novel constantly goes back to the nursery)
and sexual difference which is focus time and again on the child

What is most significant about this novel is the way in which this same
query is expressed as a question which the adult sends back to the child.
That is, the narrator cannot answer the question of sexuality, or origins and
difference, so he turns to a little boy instead. --- (p.26 btm)

Peter Pan (p. 27-28)

like The Little White Bird, it also has the question of how it symbolizes its
relationship to the child

has never been distributed as a book for children

the difficulty of PP’ s relationship to the child, the anxiety and disturbance
in it

Peter Panisa “Betweixt-and-Between”

Peter Pan as a Play

Staging

the immediacy and visibility => authenticity

the term “staging” carries ambiguity

setting the child up as a spectacle, giving it up to our gaze

strange and overinsistent focus on the child

photos of children: The Boy Castaways of Black Lake Island (1901)
fetishism

Photo => immediacy (similar to staging)

the question of voice in preface and in the photos

Who (which adult) is taking them? Where is the creator of these pictures?
a fairy play (all its characters are children) vs. the audience (p.32)
Spectacles of childhood for us, or play for children?

the sexual problem is turned into socially recognized context in the play
a recognizable domestic scene: a mother tells stories to her child (Peter and
Wendy=> mother and child)

adventure fantasy: Hook as a male villain (Hook and Peter=>father and
child)
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o “The Blot on Peter Pan” (1926)
this other side of language, as it appears in this mostly forgotten story as an
explicit challenge or threat to adult forms of speech, as largely been kept out of
children’s fiction in much the same way as the adult-child relationship implicit in
telling stories has been dropped from Peter Pan
® Conclusions
B we constantly gloss over what is most uncomfortable, and yet insistent in
the problem of our relationship to childhood and to language
B what is important about Peter Pan is the very partial nature of the success
with which it removes the problem of childhood and of language from our
view. But if none of this is normally allowed into children’ s fiction, then

what have children been given in its place?

Peter Pan and Literature for the Child: Confusion of Tongues
®  The (problematic) publication/production of Peter Pan

B Peter Pan was a children’s classic before it was a children’s book. (66)

B Peter Pan was retold before Barrie had written it, and then rewritten after he
had told it. By 1911, Peter Pan had already become such a universally
acclaimed cultural phenomenon. (67)

B Peter Pan could only go on (without its author), because it had come to
signify an innocence, or simplicity, which every line of Barrie’s 1911 text
belies. (67)

® The narrative position in a children’s book

B The position of narrator: two cases as example
Enid Blyton (adult position) vs E. Nesbit (child position)

B [t is a more subtle rule...which demands that the narrator (of a children’s
book) to be adult or child, one or the other. (69)

B [But] Barrie’s 1911 version of Peter Pan undermines the certainty which
should properly distinguish the narrating adult from the child. (68)

® The (possible) confusion of tongues

What is at stake ... is a fully literary demand for a cohesion of writing. Itis a

demand which rests on the formal distinction between narrator and characters,

and then holds fast to that distinction to hold off a potential breakdown of literary

language itself. The ethics of literature act as a defense mechanism against a

possible confusion of tongues. (70)

®  Writing for children: a question of “limits”
In the case of children’s fiction, the question of form turns into a question of
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limits, of irrationality and lost control, of how far the narrator can go before he or
she loses his or her identity, and hence the right to speak, or write, for a child.
(70)

Molestation of children’s literature

Writing for children rests on that limit....The demand for better and more
cohesive writing in children’s fiction...carries with it a plea that certain psychic
barriers should go undisturbed, the most important of which is the barrier
between adult and child. When children’s fiction touches on that barrier, it
becomes not experiment...but molestation. (70)

The case/problem of Peter Pan: a paragraph

That was the story, and they were as pleased with it as the fair narrator herself.
Everything just as it should be, you see. Off we skip like the most heartless
things in the world, which is what children are, but so attractive; and we have an
entirely selfish time, then when we have need of special attention we nobly
return for it....(qtd. in Rose, 71)

B the shifting/ confusion of narrative position from “they” to “you” to “we”

B The child-like confidence and certainty is interrupted by the qualifiers of a
distinctly adult judgment. (71)

B The voices of the passage contradict each other. (71)

The case/problem of Peter Pan: the language

B The Little White Bird was addressed partly to the adult reader (an adult
novel) and partly to the child (David inside the book). (71)

B Barrie’s 1911 text ...exposes the problem of (a writer’s) identity in language.
It runs counter to almost every criterion of acceptability laid down by the
writers on children’s fiction ....Those criteria sought for purity of language
(language as the unmediated reflection of the real world) and clarity in its
organization (no confusion between the narrator and the characters). (72)

B In narrating the sequence of the return home [of the Darling children], the
narrator veers in and out of the story as servant, author and child. (73)
Even now we venture into that familiar nursery only because its lawful
occupants are on their way home; we are merely hurrying on in advance of
them to see that their bed are properly aired and that Mr. and Mrs. Darling
do not go out for the evening. We are no more than servants....One thing
that I should like to do immensely, and that is to tell her, in the way authors
have, that the children are coming back, that indeed they will be here on
Thursday week. That would spoil so completely the surprise to which
Wendy and John and Michael are looking forward. (qtd. in Rose, 73)

B What Barrie’s Peter and Wendy demonstrates ...is that language is not
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innocence...but rather a taking of sides. In Peter and Wendy, the line
between the narrator and his characters is not neat and/or invisible. (73)

In a nutshell. . .

It is clear from the first lines of Barrie’s text that the narrating voice itself

occupies the place of the one child who does not grow up. [And in the sequence

of the children’s return, the narrative] voice declares itself as the onlooker who,
like Peter Pan, is excluded from the scene which he watches from outside. But by
the end of the chapter, ...this same voice has pulled itself together, and has
reconstituted itself as a narrator in the conventional term, that is , as a narrator
who can sagely comment on the place of the outsides. ... They give back to the
reader that poise and security in language which the rest of Peter and Wendy so

blatantly reveals as a fraud. (74)

The recognition of authorship: A. N. Applebee

A. N. Applebee, The Child’s Concept of Story (1978)

“How do you make things?

What things?

Babies and poems and things like that?”

This anecdote confirms the close link between the child’s sexual curiosity and its

access to language—if the question is answered, then the child discovers at one

and the same time what it is exactly that parents, and language, can do. (75)

The denial of authorship: Barrie’s Peter Pan

B Applebee’s model is clearly the “Once upon a time there was ...” of
story-telling, in which the neutrality of the form guarantees the truth and
ordering of events. (75)

B One of the most striking things about Peter Pan is precisely the way that it
undermines the very idea of authorship which Applebee looks for in the
developing child. (75-76)

Peter Pan: a mixture of genres in the tradition of children’s fiction

B Peter and Wendy is a little history of children’s fiction in itself. It brings
together the adventure story for boys, the domestic story and the fairy
tale—three forms of writing which were all central to children’s literature in
the half a century leading up to the time when Peter Pan was first produced.
a7

B Peter and Wendy picks up almost everything about these forms except the
mode of their writing. The book is therefore a dual travesty—a travesty of
the basic rules of literary representation for children, and a mixing of genres
which ... were busily differentiating themselves from each other. (83)

Boy’s adventure stories: a comparison
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B the Cases of Robert Louis Stevenson’s Treasure Island (1883) and R. M.
Ballantyne’s The Coral Island (1857) (p. 78-80)

B Treasure Island is written on the model of the earliest novels in which the
chief protagonist tells the story and offers it to the reader on the basis of the
truth of his experiences. (c.f. Defoe’s Robison Crusoe, 1719)

B In The Coral Island, the morality is the adventure because it is a morality
seen to arise naturally out of the objects of the visible world which the
children [the three boy characters] discover and explore.

The “adventure story” in Peter Pan

B For all the similarities between Barrie, Ballantyne and Stevenson... the
disparate voices of Barrie’s text set him apart from the other two. (78)

B The Neverland sequence of Peter and Wendy is packed with references to
the genre [of boys’ adventure story] but it is almost impossible to think of
Peter and Wendy as a children’s book in the conventional sense of the term.
(80)

B [Besides,] What the fairy tale and the adventure story have in common
across the diversity of content is [the] insistence on the concrete reality of
what they describe. (81)

Boys’ literature vs. Girls’ literature

B Boys’ literature seems to have represented tradition and genre...; girls’
literature more of a miscellany. (84)

B The sexual differentiation of children’s literature was...not so much an
equal division as a breaking away of one form into a more “adult” space.
(84)

B Peter and Wendy can also be seen as telling the story of these two strands of
children’s writing—the story of the difficulty of their relation. (84)

B Peter Pan s position within children's literature was, therefore, that of a
metalanguage or commentary on that literature [i.e., children’s literature]
before it was written as part of it. (84)

In conclusion. . .

B Something definitive is ... exactly what Barrie’s text failed to
provide—either inside the book (the sliding of the narrator) or outside the
book (all the other, more simple, versions which were to follow). (85)

B Peter Pan’s status is not, therefore, that of a children’s book, but rather that
of a concept or class—the whole category of children’s literature out of
which all these other stories are produced. (86)

42



98.5.25.
(—)

1030-1200

Rose, Jacqueline. The Case of Peter Pan: The
1 g b [Impossibility of Children’s Fiction (1993). pp.
87-114.
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Peter Pan Timeline

1904

1911
1929

1953

2003

2004

Peter Pan produced as a play; thereafter
staged annually in London and then New York

Released as novel: Peter & Wendy

Peter Pan rights given to Great Ormond Street
Hospital

Disney Release Peter Pan as a feature length
cartoon

PJ Hogan's Peter Pan movie first to cast Peter
as a boy

Finding Neverland released

2004-2005 ABA's centenary production of Peter Pan

2006
2007

2008

begins Asian Tour (Singapore)
Major Asian tour announced
Jan 12th - Feb 4th:
Cultural Center of the Philippines, Manila
Jun 1st - 24th:
Lyric Theatre, The Academy for Performing
Arts, Hong Kong
Nov 9th -25th:
Main Stage, Istana Budaya, Kuala Lumpur
New Stage, Taipei

Peter Pan and Commercialization of the Child
Children are a good sell
Questions

H RS

Commercialization

+ To address how British culture constitutes and reproduces its image of the

child

« To see the contradictions in the production, promotion, language and reception

of Peter Pan (112)

Peter Pan as a case in point

“one of the most general of British cultural myths about childhood and the most

public of childhood institutions” came face to face (112)

outline
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Part1  Peter Pan and theater tradition
(pp87-102)
Part 11  Peter Pan as book form and its
by-products (pp102-112)

Why Peter Pan?

Money and childhood: not a comfortable association (87)

Peter Pan makes a fortune, and Peter Pan breaks a myth. (87)

In the case of Peter Pan, money and innocence appear to go hand in hand,
endlessly calling each other up and canceling each other out. (88)

Peter Pan performed in 1982

He will always return. Peter Pan as an emblem for the durability, or survival of
the trades to which it belongs. Reproduction/theatrical reproduction/birth/
revival (89) Thus (89-90)

Peter Pan has always managed to glide over its status as a commodity. (90)
Peter Pan is elusive in its own history. (91)

Spectacle always signifies money. (93) Peter Pan has been differentiated from
the pantomime. (93-96) “Thus Peter Pan comes to be read as both innocence
and not extravagant and hence as a new type of theatrical production, theater
for the child.” (94)

In 1904 when it was first performed, it merely epitomizes a moment of theater
which found one of its chief sources of pleasure and delight in watching
children on stage (97). “What Peter Pan gives us better than pantomime, more
than pantomime is the right to look at the child.” (98)

problem of child labor/ child prostitute (98-99)

“Thus it becomes difficult to see Peter Pan simply as children’s play without
interrogating both poles of the definition. (If it’s a play, “the child scenes”
are skillfully managed. If it’s for children, only10 percent of the audience were
children. (99-100)

Peter Pan was part of the theater characterized by an upper-middle-class
content within a series of hybrid dramatic forms. (100-101)

Peter Pan emerges at a vacuum point in the drama somewhere between the
musical comedy and the pantomime ...(101)

Peter Pan as type of repetition (102)

Peter Pan as Book Form

Peter Pan has been converted into every conceivable material forms (103).

In 1981 Peter Pan was advertised as one of the most expensive books; in 1906
Peter Pan in Kensington Gardens appeared as “Edition de luxe” (104)

Peter Pan was published in the time that witnessed the expansiveness in the
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publication of children’s books. (105)

+ confused association between children and fairies/ when books were part of a
visual display (105-106)

+ The heavy commercial promotion of Peter Pan reveals 1) how marketable the
child was for the book trade, 2) the gap which could hold between reality and
literature for children (106)

+ Peter Pan for children ¢ luxury, which signals both class and excess (a new

child emerging from the compulsory elementary school) (107-109)

+ The material success of Peter Pan and the corresponding status of Peter Pan

say something about the fantasies which British culture continues to

perpetuate --about its worth, its future and its traditions through the child.

(109-110)
98. 5. 25.
B HEEH
(—) REITE HABL BB ERILAIE AT 3 ¢ Anne Allison FYET ERFZE
0900-1030

HMRFE R @ SeRESEFRMME “09_0525_01.ppt” -

AE/EFE Anne Allison

* Duke REBSMULASHER REIR » FXE Chicago X2 AIHE M+

o« HAMEEEA(F -
* Nightwork: Sexuality, Pleasure, and Corporate Masculinity in a Tokyo Hostess

Club (1994)

Allison FEH HAKBZARFRES PR EREHERSRGEE S HIER
E\IThEE > FIDAZEEEEE A RIRIELL ST - (EEER/ A ERE A LM
B S — R RA T RIS RO, - /NEE B M — RS\ R T R 22
HIEBRE  FREE BRI FE LA B -

Allison # H AR L FHERGF BRI ER A A E LR — B LS
BE B HIRE R ERER - I s ASEERRESTHE SRR
I R/ NE R —RERIREO MR ST AR » it R BRI MR
A ~ A BEPEERE SRR - EER()/MAVAREF B - QFAL
iR B Ca st NE RS - /MERIMEEE TR S5 B 254 MERRR - BlZeiE:
RS FMRERE - BRI TR MRE Z ArFREEE e
REBRIFOBRFEIRBAXT -

FHZEHIEHEF Mizu Shobai #H RAYZEIRIEG : HBEABRE - HLERER
F A&~ EHI BRI E S
EREI(ETEETT A BB LB AE - BRERERE S
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Gt B FRSERBR (Allison Ky ER B BB MEATRES)

* Permitted and Prohibited Desires: Mothers, Comics, and Censorship in Japan
(Westview-HarperCollins 1996, re-released by University of California Press
2000)

Anne Allison fE<Permitted and Prohibited Desires: Mothers, Comics and
Censorship in Japan>r » {EG LI B AR TERIED - BETHARAENE
ERRT] » BB ERE (N E BB TR E -

RSB E R T ABUMAZERZ RAEFENE B BTRIE
EREVERISEHERRIBENRE  EEERAG N SIS
HZR - NERERYEETL - BIERYIECATLEY)  ERIEEYECHEER S
F o EEEEREINVINIE TR S ENRB M - RS RS
WA EENE RN -

Allison BEZ 8 571 HAH RAVRKE {8 H AL 855838 (producing
mothers) ;HIFEA MLt & JYTREZK - 35 H 2 St BRR Z R -
—E7E-~EER I B EIDIRERSHRE A B M - Bk i iees
ST ER TR E THERARE -

EREIRRR - BEERREHE - SRt —VI9REUERT  RERE
HEimR—% - FEARABAERY - MEaERNIER - EREHER
T T —REARZREL Y AR RS RS -

Allison HIRFFEREREZ MBI T- B RS 55 21 2 B Z2n0 5 3 R R
(Pokemon Jet)¥JREE » Allison JEAEET H A MG 2 E — B FRELRE - B
THEARERE  TRUURINHETE RRar ol - RHBERBRIRTE - B
HERARRE BRI RY - R EHEEARARRGNERNE  ER2—&
BR - R BHEIRERANEA -

IFESERARE - 8% - BT ESRHETREFEN PSR M (fantasy)/Z%.
VR AR FralEd TR AR - SBPIZRER - H ARG HIRRAE T RARK
HIZEFEREERIE - [ERIERE - IBATHARE - fd -t e siF ARy A
& BEEATHARENVELR - LFKEHEH L RAFHFTM T EHEE]
TR - AHE<KEE>(EMLT > BR T AR INGRARAE
B o T o L fERZR SR B - REC TR H A F R B E R B A8 EN
B9

Allison HEAE SRR BATRR H AL & ey R E F SRR AT R ARY -
Allison i H At & B THIEUREL - HARBEBEEHE I
TUEAEZERIGARHE T - AEIE A SEE T » (5 T SERIRY e E E A L T3
HIFEEREFTBI AL - NI A S A R H A BhE TEFE Rk R e E N\ Y
BRI - EMALE 7 —EFHEREM - BASEENERIGIREA TR
1y fE B A - EESEHERE R AR R R R %2 -
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EERERI H AR A (TR E ) - (e BRI EFER TR L i
AfE gAMLz - EEIXEHFHEES] -
TEBRBIEERALEREHHAEN : Game boy - Walkman + Mighty Morphin
Power Rangers (8 1) - Hello Kitty » Mario Brothers ~ Sailor Moon ~ Pokemon -
TEBEAS—IRTR S MIER 1 (power range) ~ 3£/ Z 8k 1-(Sailor Moon) ~ ZEF#E
P)(tamagotchi) B2 1 L PEER (Pokemon) <5 TUfE & RHIEERR - /EHER Walter
Benjamin BYHE.=: » TB R E LB MR ESE T EME fh(enchanted commodities) » i&
BOREENFYESR -

TEEBAN<TEERECEE - (LIRS 2G5 0 A SR RAE R a4
B (fantasy) » B BEASHFBIIR - A A DU = AEANES | 554
M~ BEAEE - B -

TEE R ESTERMTH AR LR E M R EiE Lo AR TE ) - BRI H AT
REHHE -~ ERVEAT R - /@ - LREREE/ATE -

Allison EIZEH CHIBRY] © 3T Z BB H A N REE—EYEHRIE
$7 - Rt EAREREREIE » B T —EIA M7 Bt B - DU — R
B2 - B EE - IuH - 8 LIRSS M - 8E T —ERR -
KKk - Allison ZEiR E SRR T B RABIUR Tt &8 » DIREL
AL EIRIIRSG - R Ma g ENEBEREEE L RE Y %R
PEAMATER ML T A RGBT S BRI RRR -

Allison FYHZE H 1k
« RAZRIHEFRY ST idkam © 2T E/ER T H B RGEE
o Rttt H A B R BRI RS (E A TR B TR R (B A RR
BHRZEE)

FESRSHT

R LRIAEERE » A THEALARR B AR E & & H(Godzilla)i# = {1
/NER » BEIARE TR T-iE B (Millennial Monsters)

R RNARE - HAREESZ Raymond Williams FrEBRYREEIMYELF L
(mobile privatization)5¥, H 4~23& Kogawa Testuo Fe#H B THIE A 3= F,(electronic

individualism)

Allison i Fi4> A F HAGHIEZ2(Cyborgian aesthetic)ZR$s5¢ B A -HEALARRI H
AERS TETAIERR - Cyborg B—{ARIINLEH » B—EREEAPER - TH
EHRRYOBREE » HEER L B3 E IR S REU - {HEE R
o8 fHY terminator & cyborg » RISMABE R - RS/ EEH—® AR
HURE AR SR a6 - borg REVE E M AT (star trek ) ERY— TR » FREEARITI 1
EIRAYIRERIRE ST - M F## Donna Haraway 7£”A Cyborg Manifesto”—&
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REIZIEE BB E AR SRR R AR S ThREME RO 4= )k Cyborg RYE]
& RDAEGE THHERBME ) 00RS: o X R R IR S AN A\ B
BREL - SHREOE - BAELAE) - Allison FEAFEA cyborg EEFIR
g H A EhS TEANEEUE B AERRRE -

Pokemon HYfE/
A E H 2 H A Game Freak QR (Tajiri Satoshi) 14 1995 FBHSE » HAAE
KEREDERER 1996 FEHEHA—2k Game Boy ({FRBLFTHEHH . 2 B BEREE )
L
HA4FEPokémon K7 & 2 )EAKIEN H 38 B FHHEE - " Pocket Monsters | (7R
TV hNEYARY )  HIEFHIERRREZ ARED  FEESEEITE -
HAl " Pokémon ; CEIHT AR A EREZE » RS HARLH-EERME
AR RBIE - MHEMSEFRERHEETTLLE - KE&I ORI E - Bt
A H MRS O RWIL—/ ] — The Pokémon Company (#E ik K7 €
V) BEREETHTFAFZC— -
8 E RN SHEIRN—E H AR TR 5 X — B s & (insect
collecting) » &7 E RAYEILE A RS /INURHE - StREEEHEE - 5
HAE 1998 FEHEA T ERTE Eﬁﬁ%ﬁfﬁ?}‘@&%‘%ﬁ Wtk RS
4 R BERT nﬁﬂ'ﬂfﬁﬁgﬁ HHETHTEREFLEREIE - G5
FAEASESIESHEERENL  HEERANHHER » 2RHER AT
= o TR 3’]*@%%5\%%7@0&&3@%[‘: HEgEE CEEHE T RERMA
BeS1 ) EHHRE KRR —ERRGEE AR EERESI A TRES
FEZMEFAIZ ST | (pointless violence) °

HATtar 8 A LA R - BE - (A.C.G)E - HHRRZ fi(Character Goods)
FH Gy - E E H EIRF Rt ar B B A R R R A A Y LRI 4
? o
FHEESILIUER A - SEAEHENERER - tfEe Ay EeFER
HAEASGAFR B - PR E AR R R - HEfTBERNNArE ST &
HisH > AMBUEAHEEFEEEEERN  §—EHATERENEFER -
A ET HaaT  EERIER 5 FeefE -
PEBRAYIG L 1 B R B IR IR

o FE—R 151 &

MR 251 E

e E=R 386 &

o UM 493 &
FHET giﬁﬁi%?*@?ﬁﬁ 1 B fESEE TR T AR RGER S - HarE R A
BCES TIRTTIVRIUARSS » ELANfeMere B SR BETAE TP HIRI R ERYSRER
HAZ HZ2FR  fa e HERERRE 747-400 » LUK FTRER&, © 2005 4
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" AT ER] 2006 E4E SR PokéPark & -

Pokemon #R{E:EHY H AR A

fEHARANRIH H A TE#HE &R Kawaii " HAGERY Kawaii TR IEGERIDUR AR
FERERHGE « EEF A cute ZRERE kawaii » HHRERETTEAHKE - "TELIK
ERATFHER EN@EEUSEARSEAY RIS/ NERE - IREARREIRY 7 E
BFRA—MFL - ERR - AL S SR RHLIREY kawaii FHFRER
BERAFAEEE, -

BRI - AT B/ NR<MEF>HERE " LM MNYE I - EEAE
MEFHESHHAENETE - RO THER/ N ERER) kawaii FE -
HATEERR - WERMLLU R MIMOETT 3 R K - B Kawaii FIE&EA -

£ Kawaii T » BT —HEATEERY Kidult(BEEARIA) © E—FRCERE i
%) BT ERMET(B)VEEE - R LEHIRGZ— - HERNEEE
Neil Postman B FEIRH—FH » HAr)—FAENERTRA LRI E (the
adult-child)RYiit &R 5 558 - Mt &R KEFH A infantalization ZREFR T HEIARY
HE -

Kawaii ¥ ;22 H A AHIRE/NEH  (EERIINE/NERT » kawaii Ry A EH
o~ BB /DRSS - NEHAMEHLETFREE B TE T kawaii Y
BEF > MRS kawaii B HAER LS @ THIBREIEFOE - KEEKINE
KRt SRS - AR A FEENN I E T -

Burikko : Burikko (#}#% )@ MM EAIN —H& - fR7ESSMEmEAET - BB
PAERRE  HPOREERCANZ BRI - Blg3RERE
kamatoto (F£2) - " HH(KAMA) ; Z R - TEENIBR L FIMER R &
A TR BIE5EER TTOTO ) IR R RFRE RS - BTt -
EEFEERERE - 3K - KAEES -

(In Japanese Slang, a girl who acts (or thinks of herself as) excessivly cute. If you're
ever watching Japanese Television and catch a CM with some teenage girl acting like
she's four years old and saying "iya!" a lot, the term "burikko" definitely applies. As
far as etymology goes, the verb "buru" (Stem form: buri) means "to pretend", and the
suffix "ko" means child. As slang, the term is fading from the vernacular, but people
will know what you mean. Hopefully, the burikko style is fading along with the

word. )

Burikko 1LY H A<-K38 A Y : Doraemon - Kitty ~ Tarepanda(f/\F\#E) - Pikachu - i&
H-RE AR EHT M (closeness)

HXHHEEF amaeru(F) - FEFH EFERE T HEFIANE 58, -
BRI AR T B R RRIE D S T A AR = RS - BN
ARATEE » hBRE—F -
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The appeal of Japanese play goods can be characterized by two main qualities:
polymorphous perversity and techno-animism

Techno-animism is a style that is deeply embedded in material practices of
commodity consumerism. This linkage also reproduces a consumer capitalism tiled to
commodities that stand (in) for fun, release from everyday stress, and the warmth of
intimacy and friendship. Pokemon provide access to imaginary worlds but also map
the desire to find meaning, connection, and intimacy in everyday life onto
commodified apparatuses (goods/machines).

Its potential for tsushin (GE{g)(communication) and ningenkankei (A B2R#{%)(human
relationships)—that quality of sociality so ideologically central to Japanese
culture—that quality of sociality so ideologically central to Japanese—has been much
cited in the rhetoric surrounding the Pokemon phenomenon in Japan.

{EE+EH Pokemon B VURESATHIERK

« BWE M (healing)
RNEE T R E—EE SRS S8 7 R
FfaRHIRLE » W B3R Bt &b AU 8 SRS -

o FEH S F (nomadicism)
BRPSER F FIERAER B A EoaaR v 11 -

« BELHJ8 Jj(enchantment)
BEEEINERECRIENE  ENREE SRR

o FEE%M:(illumination)
MM E BRI SN - hiftt—E R EE2ER A

Soft Power & Pokemon Capitalism
o FREIERHAMEE - RiEHEEIHES) RES IR I IR 1. L B8 S 7
(BEMRIL ¢ 20 Walkman, Game boy, Sony Play Station » Wii) -
« &M a postmodern currency KPZALELITE - AREREAAERMEN
i o CEEEEA flexibility and portability FJ4FR) -
 BETRERER  EmEOREERE - #E T KB NEEY\IEEE
LF - EEMTERAE . A RERYRE -

AARR BN - EETHISRIRERT A B REHIRRER
» 1997 Shall we Dance?
* 1998 Pokemon: The First Movie; Princess Mononoke (/)
» 2002 Spirited Away (#fE4 %)
 ERRHTEIE » (FERRELE: Arif Dirlik FrE : " SR E{EIN S B R AT R

BIRXEEH | (articulation of native culture into a capitalist narrative)
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ER §4i(Articulation) :

fERiREEEsE D - R — RS B IR - FERAE N UERIER - it
SMEERENRS He—  MENREENE R —EE 48R TR (the
power to produce connection) » FEZRAVRNE » N HZHRAHIREE - FEFBHELS
HY BB RS - U — R A S R SIS - (B R DU R E A T =0 e
RO - 58 - 5 - BT - 48 - B - IRRIESE - EEEENE RS
£1]%Y(the making of culture) °

B A RPREI S ah

HAFE S - B—ET LR R SRR E AR R RE
Efh B WEESEANRE - RN ERE DRI EHE X
R SGEBHIEI S - T - HAEMSUL TRMER  HERAEFE iR
BRI - BNEANLEL - SEEM T RO & » W3 TREEIRS S
EELURET L EBREZEY - REERBEHRARELT -

BEAR HATEEAERI RS A Ok » RS DIHREREHER  RiEErENEL
MREES . —RUHERE - TR ARSI T O REE - B
7 60 FERFFERIFE T/ MR 2 % - HABENRERIELT -

Cultural Inavsion VS Cultural Yielding
IFRISTEMENERRUBEARARNEA  BRTRILOAFEHET A - HEE
Gt WP RERE BB MENERER - AEAEE - bt - HEE -
BEREE D& B E R R S LB SO - DR E REEL R T - 72
H A8 TR HMERRHARE EEE A » WRRIZEUE - il - IERERE:
FHR R A B H AENE - ZUNS FIRERILEE - DIRESEEEES:
EFER AR - A AERe TRAMBENBHHER LEAREEEN  EER
SRR AR S B E MR T35 _ERIBUEE -

H AR B F Wi S BB 2 IRk BRI BN B SRS E/TE
FYELSK - 37 LS R IR 5 B HAREN H SRy SE B2 U5 - PR T 5L B
HARIEE S » AHRZERREAMELSR G B AR B2
EEHRWESS TR EHEER - 0 ARG TREFERE—E
EBRAENENFRESHARRIREE S - BEREED - 8 - B~ B
B8 DK ESEET i o

HASGERR R 2R R A RS RE  BRETSE RMHUERTTIRN
B - HAERERAVEIEIRIE FR th 2 — IR A UL RIRRI B » BBIKRER » EIER
SONY FrEBHIRERA +fk(glocalization) - £ T EFIFFHEE RN MEHE -
EER2REAFRREEEENEERIER  WaEH —REARI2IKTE  F
RHIMERFE B A L BRI LR E R ORE R - BRPIZRER - 7387 lsh
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# - HARWEDAIDRAFERHEER T AS » T2 NEHEABERIEAR -
FEAGRE o HREH ARG TEESEEHTNEF A BAZME B
ERE—FRMERE N - TR T SRS AR MRS R R
SR S T — A S MR BB B R TR BT B R B i
S EBRA A EEER » SR Anne Allison Fhig H AR B b afa AfT 25k {12
Hi Sk IR PR R BR S R 22

A B REAYIEREROE M BARER ARG TESERAN - S
EEE - RIEBCESRMREE R EESMNHAE N,  HREREENEE
RS SR REHE R R B FIE RO AR -

Allison $2%( Sodateru (child raising) I 3K F LIl RHITHRE > DURAELE R R T OLE
PEBR - R 3EE F ERIBEAE T & B EE I B ARATER, » it
Pokemon {E{EiHBAEEME.

HHERTEERN R TR EBEGCRERERE)  MEAWEREFEENZE— &
JEHETE it (placeless)HI RE #E 22
TECHNFEEEBESNER ML eI Close » i H AKENE5HFHZE Open
UP

HA BRI AEERRNERR  ERNEFIEERE » 7o TR
FI7E Faf (techno-animism) SR (E MBI ST REES - AR AR RE L
B RS EER - HANKEEAGESFEEEL  ERES
HAHE 3 (polymorphous perversity) » Allison FIZRZA H AR 3R » 75515
RS- E) RS EIRE - HARRE - S ME Rl E S %R
ENS » G208 -L R T IR SR - e R IR R S AR - el
ARz A #ts T DA R SR BR ™ -

EMERAHE » EBE-LEEIERFA M AR HANE S T LURER
BRI R > sRFEnY S — BRI ERIR A N R A aXiE - st > @
+feryEE E R ALRES IR - Bl S SRR RS -

DS REVRE I L BRI » EREERNENS TEAFTE RN
ﬁ o

Doraemon VS Pokemon
* Place VS Placeless
o i%(» VS 3% (Bully VS Non-Pointless Violence)
« In comparison, fantasy is much more fluid, accessible, and universalistic in the
pokemon format. Anyone can become a pokemon trainer like Satoshi (/\&Y)
and accumulate pocket monsters. Fantasy empowerment is also more

democratic and more easily generalized in Pokemon.
Fo & SRR mRIrE
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o JEEEERELBIIIA CERIANEEHE/NE#R)

o BT ARA TR Ash(E AR AY)

o B8/t 5 EEC1ERY Slogan: Gotta Catch ‘Em All
Pokemonization of American (and the world)

ERED - BRE/AERER SR - FIGFHERREARREIEA LR

ZERE—EZEMAER - OERE - Bus - it® - 3UEEHM - EMERIEH
EAER MR  —ER A RIS EE R ERR iSRRI ERE
RS ZE R AR - il 2 B IRy IR -

EZERAPIIRAE T FrEE R B isr R U B SRR ER  Faiava S5
R R R e (e A s e Atk - 2R BB EERAERRL
T REEEEESTTINES - #AREC—RBECEDEL - EEEEE
BRAAE P E A IBE -

HARENRE T 3AE T —E2IRAVEERT7 » ERRYE BRI AR BRI RS
Sl LERTESE - 5 2 EEFTERETZRIBREZ W2 B PKER B g -
Pokemon FJ LAl fFAEIE R - IREMMSH THIENEEER -
FEBEIRIEFILE REERERE B R {22 Pokemon AFERTA]
DEZERITE) - A5 2 - B EEH - FE R A B FHERERIE)
FrMEB R B R R e BB R r7E6E

H A ps s B 2 BT

FEEAR T RBRIHRREL - 2IRORE RS AL I B BRI SC BRRE 2R
BEEL - TEEBHIIRES T » IRFTITLIERS [FEEHRAH I EI@HEAE) - DIk
B FrEAE FERAIPE) o M HAAURSEERERYFRIA » 3 B7ERILE
WERIBIR » AORE - S - B/ - Fringg - B2RveaE - mg - REERRER
BT

H—g "h|msh > #aiER) , WRAERRERBIANE - KEREHERE
FRIE R8I Sony ~ fERE - Toshiba... %) » ERZMHE TALERL E“made in
Japan™E i 2 EKTBNE—F » B St Ene EEmNn s K2
RS | B A Zer i M— 3B - AR SEA M (cultural intimacy)
Wi IE 2R AT TEHRES » HARER AU b FRLARRSh - e RSB E
HER T — A aRENE R -

BN S  Anne Allison F{ESH& R 2Bk ~ 3L ~ KL ~ MERIEEHRTTAC
AR ERE S - EX LAFRESFEBHEMMLE  REEASEREMRT
#% HABERGRITILRIR I - FREENEERE - EAZWE T EEEBH
HE il 2 ENS b BEE H AL OB ER » MR E S Z B ER
HAREGD - EMEREEB U TFEN=S] - Fit » EEH AREEE R HEFRI LR
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EAZMAT » SRR T 2B - EAF BAE@E LUK HAS R AT L]
)ﬁ °

HER Allison B =AF(FE T ABH—EHEBNIGER, - U MRYEEMRERE
Fantasy B¥)8 [4:HIBHR(material relations) + ANHEE - HKEEETH - HEAEE &
B DURAREFREGRENg T3 -
XAFBEE VS 3L LT F G H/ER —E2 R E SIS THILR)
SARTEATRE © 3R ETI(ex B H/ZER UL THEE AR IR R ~ SEH Yf‘ufé)
NACHIEEHE (ex BE3AAENTTR - RERELLE) - 3ULAIEERIHE (ex FREIRIIE
FEEREEAY  AIBRREIE] VS 224kaEIE VS A Bt & EREEEE) bl 2 Stuart Hall
FrER A3 A3 (cultural circuit) e

98. 6. 29.
. Prout, Alan. The Future of Childhood (2005). pp. REEE
(=) R 1-57. The Future of

0900-1030 Childhood

HHEFRBRER - STBEETFHRNME “10_0629_01.ppt” -

Alan Prout fRFF

O Alan Prout joined WIE as Professor of Sociology and Childhood Studies in
2005.

O He has researched and taught at a number of UK universities, including
Cambridge, Keele and Sirling.

O He was also Visitng Professor at Roskilde University.

[0 He was Director of the Economic and Social Research Council's Research

Programme "Children 5-16". This large research initiative looked at

contemporary childhood in Britain through twenty-two different projects.

He was editor of the FalmerRoutledge book series "The Future of Childhood",

as well as author of a book of the same name.

Specialty: SOCIOLOGY, ANTHORPOLOGY, HISTORY,NATURAL
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O E-Play: Amendment to Contract, ESRC, Project Start Date: 01/01/2008
Project End Date: 30/06/2011
O Prout, A (2008) 'Culture-nature and the construction of childhood' in The
International handbook of Children, Media and Culture, Editors: Drotner, K
and Livingstone, S, London: Sage
O Prout, A (2008) 'Participation, policy and changing conditions of childhood' in
Transforming Learning in Schools and Communities: the remaking of educatio
for a cosmopolitan society, Editors: Lingard, B., Nixon, J and Ranson, S,
London: Continuum Press
O Prout, A (2006) Children, Young People and Social Inclusion Editors: Prout,
A, Tisdall, K, Hill, M, Davies, J (978-1861346629) Bristol: Policy Press
O Prout, A (2006) 'Conclusion: social inclusion, the welfare state and
understanding children's participation' in Children, Young People and Social
Inclusion, Editors: Tisdall, K., Davis, J., Hill, M and Prout, A, Bristol: Policy
Press
O Prout, A (2005) The Future of Childhood: Towards the Interdisciplinary Study
of Children (0415256755) London: Falmer Press
x5
O RE:CBSER G AR R E
the interdisciplinary study of children (childhood)
O FRaltEfe
W e
B Assumption, proposition, arguments
Wl E
O Childhood is heterogeneous & complex
BAEHEESE,

0O HAHE BEERRE
O REEHYEIRE—19th 20th BALAERIE EE
O Nature/culture dichotomy K4 (HR)VEBGUL) B 431k
0O BAGE ATEYREHE (material artifacts and technologies) $fEFHY
-2
W ERER
B EfSEE R SRR
W OERRE ((EXRE)
Outline

O Changing childhood in a globalizing world
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O Childhood studies and the modern mentality
O The dualities of the social
O Childhood, nature and culture
O The future of childhood
Chap. 1: Changing childhood in a globalizing world

O Introduction
O Childhood & Modernity
O Childhood representations

Images of global childhood
The disappearance of childhood

O Globalization and childhood

Economic globalization

The gradients of childhood inequality
Childhood poverty in the rich countries
The family in late modernity
Demographic trends in childhood
Transnational migration

O Childhood and cultural globalization

Childhood and individualization
Children’ s rights
Regulating children

Chap.1: conclusion
O {a/ZE childhood ? Crisis of representation

—EB MR TEE ) MR ERREA T EE ) WK
Childhood & adulthood RHIFARZRMARY - (HLAZIREFE (H
HENGRIEHE)
TE | AN ZRERY (not a stable entity) 5 T EAE | BRINFTTE
TBEE ik -~ B - &) » B8 H R » (destablized)
FEEAE | FESLEE il &Y (is caught up in patterns of change)
RSB Eriy f0R5e T B4
REN RS RYEES SRR S ESRE EH
M)
TR TR T EE AR
B 5T EE BRI HEED T BRE T ¥ | (materials)
LT FRARREVE

O HEEZLTH  EHRSHIBIE - K89 - itd - K NaliwE THRERE

&3

O B 1 LTHEE—FZHRE - B8 R overall pattern BITFHE
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Chap. 2: Childhood studies and the modern mentality

a
O
O

O

O

Introduction
The modern mentality
Culture & nature
B Purification and mediation
History of childhood studies
B Darwin and the Child Study movement
M Pediatric medicine
B Child psychology
The rise of social
B Social constructionism
19 HEAZRE] 20 HEAS---BiAAHE: B2 B4
M the emergence of childhood
B Particular form of childhood
B Which is separated from [ adulthood |
B Concept of children
O Innocence
O Dependent
O Vulnerable
O Generally incompetent
O In need of protection and discipline
Childhood is Private sphere
B School attendance
B Removal of children from paid work
-~ IR HI BT
Modernity is the search for order, purity, and the drive to exclude ambivalence
B Binary thinking
B Two mutual-exclusive kinds of entity
B Feature of Post-Enlightenment thinking

O Nature vs. Culture

B Boyle vs. Hobbes

M Modernism consists of double set of practices

B Needs teo kinds of intellectual works to hybridize them
O work of mediation
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O Work of purification
O Latour poses a stark and radical alternative
O Only when we pay attention to both the work of mediating nature and
culture and purifying
O Child study movement
O Child as a natural primitive
0O Children as a concern of nation (a bio-political concern)
O Compulsory education
O Child psychology - the 2nd emerging discipline in 20th century
O Defining "normal |
O Criticism to Child Psychology--Late 20th century
O Brofenbrenner
O Vygotsky
O Childhood as a variable and changing entity
[0 Social and culture are important
O The methodology
O additive
O Gesell, Behaviorism, Piaget
O Social constructionism—1990 &
O Sociological hermeneutics
O Post-structuralist liguistics
Social action and interaction are meaningful
Social life has hermeneutic properties
Interpretated or read like a text

ooo0Oao

Meaning Is not generated by referents outside the texts but by
the structure of relationships between the terms and the text
The more nuts and bolts—the more it bacomes apparent

Not the mirror images of the real

ooano

Different representation of the same thing can be produced,
reflecting different points of view and social interests
0 We regard childhood as constructed through its telling, there can
only be stories and storytellers of childhood---Stainton-Rogers &
Stainton-Rogers, 1992)
chap 2: conclusion
O Childhood as a heterogeneous assembly
B Social
B Technological
B Biological



O
O

an " Impure , entity
methodology

Chap 3: The dualities of the social

OoOoo0oan

O

O
O

Introduction
The sociology of childhood
Modernist sociology
The dichotomies of childhood sociology
W Structure and agency
B Individual and society
B Being and becoming
Strategies towards an included middle
Resources for an included middle
B Actor-network theory
B Complexity and non-linear systems
Generational relations
Life courses and heterogeneous becoming

Chap 4: Childhood, nature and culture

Ooooooo0noano

Introduction

Science and society

The legacy of the sociobiology episode
Contemporary social biology

The evolution of juvenility in animal species
Primates and humans

Primate juvenility

The body, childhood and society
Bio-technical-social translation

Chap 5: The future of childhood

OoooOooo0Ooao

O o

Introduction
Children & mundane artifacts
Information & communication technologies GAEF I EEHSR)
Reproductive technology (4:5ERH)
Children & psychopharmaceuticals
HRRLT HEER
SR AR NERL S (BARHERER) (BREal) » F&HTEHIITE
HERNESE  FILABEMAYLL TR ERF
%+ » Plane of immanence
plane of organization (school family)
(Deleuze & Guattari)
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I transform
O EFEDRAEZFHRNRSE SR —EREENESS - ARE (FR4EH
it & HYEY) - SOBTRZR S BRI K
B FERE B ARAERERT 0 AP T GEgs -
WRAERTENT

B Created by their interweaving
W Create new assemblages, possibilities, problems
B In a non-teleological processes
B A new boundary being negotiated
BDestabilized the boundary between public and private ; between adults and
children
BDestabilized the natural order of the generations
WEEYHAINTEY) - SULEY) - BIHEREE T 2RI(BR)RE » it & fl
PHIRIE G- FERMREES - SCRERRKEFHIEES
Chap 5: conclusion
O Reconceptulization of childhood
O T#EE ) RE—{E—I(unitary) RS - MREASFIEER  BIEHES
AL REMRIER - SEEBTRR -
O F—{EEtEaRRikey - BRI LB ERRRIEAIRE LSS - BE%
FEARMERURR S - BRI - Ik B RIRRHIERAEEE

O RFETEARE LB R R E—IgE

O &I —Ttamiy

O fele " JTamaURIRERTALE » WLDUSLESE " B4, ERERY gradients

O RAHERIEHE

O HEHASGENEEENTR

O $HREMFRIRZ ARG SRR

O DB - BEREEREE IR
BRHIZERH]

O Children

O Childhood

O BEEF

O RERRIEE

O EFERARR—EERFEIIAREK & RROEE
HRER

O The sociology of childhood
O The culture nature of human development

B EBREASAE, LHERR
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O Beyond the quality of early childhood education

98. 6. 29.
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(=) |fRE e LIS R B AR R
1030-1200

IREFRRRER - CBEEFERNE “10_0629_02.ppt” -
EPEBHIG
RS FETLIESREREMAREE T B RRIEE

SliEhE% Narratives Interview
RN AR B A FERIEER TR
ATRAE S =BT

— ¥t B EEmb

N. LHE B HIiRi&

TEEHE RECH TR
Biographieforschung
Biography Research

Theodor Schulze
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SRHER/ NG Wb ATEE R F RO R AR  SE B R R E R A6 B REEAL
RHFE R AR D BB RIRIBRE S - DL ESREIANE » [HEEMERRR -

HEARIEESRESTE Blake RUFPAMEME  DI—EXA - BRIIRE » RHEH
FE CHUMEIRGE - I H HRRVIER TEBRRE - S—EIEEREIHCE
R - (HEEEN TR B ERENR - TR RIEE A RE] BT
BN G E - SOREEE - EREEE TR EER AR RES &R
RELE - fEERI SN BEERFIE TP E SRR -

& iR Blake fiE B FHIL T B CHFEIRRE | 1§ H CHRRER N T
HHE - T “innocences” - MIEAFFHME - MERKHE LR - BEEE
BARAR R A - M - RER > ERHEERMERE SEME - 5
DERFAENES > BERMEE T I 4 TRHEFTEERE R “vision” » {HEEEHER
FHREEIG IR » tHARRE » AR REZE - T2 NI N B3
4 - FffLA Songs of Innocence & Experience WiFE#§17 » & A /EEERU#EE
BRI T Blake T —¥W—fHt R | FIHEARE - (HRIEENEMIRREEEZETPERMA
- REETIRE) fERTRE ?

Ve — A ETRAESR & William Wordsworth » Wordsworth 3 A 8155 A SE#S

HENERES ANETGES > ERESUEEELENRNE - (FEFERE

Wordsworth B ap4FIEER © Wordsworth FFR 7SR 7 RERTPE @ I HFERER
o AR ZH TR T  EREENERNET  EHEFREF ARNERK
B SRS BENEREF ANER - (E458 5 Blake B Wordsworth &
BB o

#£“We Are Seven”H{E A 2R A EIEB QBT ANE » Sk ME A
FERYSAR ¢ “The Idiot Boy”HEESA BRI/ NB AR BARRET - EMIIR T
FRrERI AZE S - “Intimations of Immortality from Recollections of Early Childhood”
— R R ARVAEME ) B AR - AR B RIS ~ AL T RRIK
J5 - “Though nothing can bring back the hour ; Of splendour in the grass, of glory in
the flower;, We will grieve not, rather find/ Strength in what remains behind” (182-85)
{EH L E Wordswoth AR AVE - TR LSRGy - MMAEa AL KR
R EERRE S AHRERE IR IR RS KW AL
TRRYGEIR 72 A poetic image ZEREHECIRVERERYRE) - (FERNREER
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Wordsworth F-rh[# T 8L H- A0 i, -

AEL I e — A (P RIR - HEACHE —-fibkC .2 22/ Opal Whiteley (1897-1992) -
Opal Whiteley 75 H BT B RLch BT B AR IR S S ARATE - B 5 5 ST
HACETTTS Whiteley 4\ FTE{F (CCURHIMERE - ARIAEREA B ) - HEE
b FHEEE Whiteley A - i AL 508 Whiteley i 0d-F R e R SR e
i - A SE S 2 A o B A i A PO o B

g 5 W Rl R e B T = e ) .
1E - EHRYOR AR NS R EIN RS
At A ARSI SLoer (ER I ECE S

o B0 KRS -« [lEp gt HIE A A R @ - AL
ﬁ“““““m".;; BOT P RS S © [

T ——— [ELREHERIE - ¥ E0FE B A TEIR o 53—t
¥+ AR R 2 FRREREIR ) B (40
PR A ) « AR — R A R 5
—{fit A ( BRREATTHR ) - (FHIEREM
AR ESLIFIRTIRTG J3R William Blake B2 William
Wordsworth V8% » MefiT 4 HAF HETE - {54
O TR i Blake i Carroll #]}E - Wordsworth Bil Graham
il (EH R -

Carroll {2306 " H#%, HR A THESIER ¢ Alice A RIS M
RS - Foil A TRYES: - SErTA S - (FEER Carroll 3T EEH]
(AR ERE ~ [T S e TR 2 F I TR fhny i Y.+ [RIRR e = e s
£ - il i A AR TR 404 Alice A58 + b 1R B AR B0
TR - S SRy e (R T SR MR (R LR R AR « 55 S A R
LA - 0 ey g 5 5 T S B A ey R ey R T - 25583 0 20K » Carrolll
LAHRFFE S — ARt - (B2 A Carroll 3 A BYHERE {F Sk 8 H R
HEEATIRSE -

FARE[E : 4 pastoral FATHES MR « (IR SCRRET IR LAY =0t @ fm it st sl
P « ilfi B, pastoral #1 Alice AYREEBHE G FIHE - fFEIRE HIEEAT RS
il A

(] 5 A ST B ) (AT (S I all B o B B AR £ 34 3@ Opal
Whiteley F (HlFRchayESE) oty ) - (BERAFE I EEAMMLERRS - £
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BHES TR - B AT B —# - (BRI ch e B iy
SR A TTRE RS S A T i R - LA 5 ot B sl WS - =
AT AT E - WAV S TR ER -

98 4,37, i S SRR 4T -

S Rose, Jacqueline. The Case of Peter Pan: The Lo £
(—) Impassibility of Children s Fiction (1993). pp. = ud
DLEEE 112-41, 66-86. L
0900-1200 g Psychoanalysis &
Peter Pan

fRIeE— + BLERTR M NS - SRR IR R - BT BT
RELTE » PRI R BT - SRR - 2RI B 53 A (Al
& H aNmaits -

fiE— ¢ U e ch » T SR - T T BB - TR
FRER SR (R oTREE) — W - AR E W ¢

fif » H A5 AHEE (Jean Laplanche ) - fi-—#3l# - #5887 (1.-B. Pontalis ) - { f &4
e ( Yocabulaire de la Psychanalyse ) - ¥Eabep - FaCEER - BWHEIETE - &
ik : F7A + 2000 -

e A AR E H 28l - EMABAE B
TR ST MR - E R A
Jacqueline Rose = B BRGA S0 IES, - 38050
AR BT I - HEeR
B RO - AR A R A TR R
i = Pl RS AR L (libido)E T
B BRI R SRR - R
Bl » GUBCF B MR R AR
HiC - BHE - SALE R s - 19
SRS - (RIS R
P O 0 AR T - ENIT R LU
P G DR B R A R — D ( HEHRAYRE
WA BORCEAE | PR BURSE « {EUR Heph Y AR A
ST EE T MRS BERARSE - AFRERERIRY BT
BB ACH - LI SO ROVEER G ECHINTINGS « RERISCEAYREEI - 5% © MR | -
A A RE i AR L e - SRR - (U PR GM  k  T RAERRE
e F - kA SERSR (the unconscious ) + LIAS[EIY = RE « LN slip of
tongue LR TR A SE ISP N Y 308 ) siH B - 3
A 1) R A TR RS — (T BT o - S L e o e £ R e Ry
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A (TRES TR (displacement) ) » XE EEE 2 VE R B SRR 2 TR R0 P T T 493K
TIRTEEAN - T X 2R T £ AR S B A RIS RIIRE - o
BR A REEE S AT > TNEAFEE Rose HILURFFMESE -
PR R -

AEVEH Jacqueline Rose ifF5CF JI7ESU Rl F 38 AFRIERD RIIG
HBEE  HRHERCREEERE S48 (2009 ) EELR T T0EE
247 B3 A BB HAT Children’s Literature Association Quarterly DIANE £ - FESIEE
i » ’EE ZT75“The (Im)Possibility of Children’s Fiction: Rose 25 Years On” » JHER
2010 FFFCRHIR - BER (8% ) BEENERH — » {2 Peter Pan —[fih
HESEE J. M. Barrie 55— AK3/F The Little White Bird (B AME ) E4—{F
WEAERAEEET > (5% ) HEE The Little White Bird i & — VU4 2 BRI
WRERER EEARAANIEREEENEEAZEN EE8RTEEAEECD
5B (155%) WIEE GRS EMEMRERFHERNESERZEREEH - 8
RV E R EBER LB » Barrie R HIR &R BEMN - EFENAFTECOAE
BELCRYACE) - Rose EAAE T E RS AR » JIB (H5%) HERBLEE
AR FRE AR -

Rose B 4cataa (144E9%) §05 The Little White Bird - Sfi#SH i S b4k &6
PEI A/ NE T RERIRERRRR(R - FIN_L 1. M. Barrie B2 Llewelyn Davies ZZ F{f
FEs R IRIR » Barrie BI{EMA0ME Barrie A —# » HEZBEHRAAR -

(MEFERBERERTIN = A t HREZS G - REN SRR ERAGE
E?)

Rose AR THEHIANE &Z The Little White Bird 352 (1559 ) H#EETE
¥ (confusion of address)I{ETY - FUlHEFEE CARIHETT NEHBLIATE » Barrie
£ (%) RrTREHERE L a IRENEYS » B2 Rose 5| ARSI T %
YIR91EIR | (return/break-through of the repressed) @ FHIE Eeifir &R & Barrie BRIl
HFIRREERIAE R - EFRISH ~ BT - BN » KIEEEER » Rg—EH
K o (HRRENENTEERRIREERE (5% BPELRIE -

53—77MH » Rose HigsHFES N AI{EH8  SUE R EERYBRRLR {59 - 3
SHARKRMEEN TR - HEFASEIEDN | S5 RS - RFIFER
RIS BT AR AR - R AN - FH > BT R ERER - B
PRI A BT R BT ERN AR ERZ T RITEE R KME
CHIPE - HItL > Rose FHHREXEHE M AHRER AR ZE » HATEH LR
DB REBAIFEREE - BEEERT RN - AWERES ST » BR85S
SEPEEN  IEUFRE  TUEPEER A REEENER E
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WP AR AN RAAYAE - AT R R R A R R -
{EUEE B T PTHERY « GRS EEAE Y - FRMMArE My S Bt AG I RE B - FEith
o PR AR TSR - R - SNSRI B R ¢ e R th i e 5
HEAOENSE 7

T - AR - Rose 181 (TR
i PGSR { O T R R B A i
[T - SHEDMRCE S T o 0 T PR R B A Y
ISR - R IER AR R - Btk 4t -
(iR ) BUE— AT e (travesty) 39304 » (it
i) e T B MR E R (il
AR ) B R R (IR
TR AR ) + (L M ROA o P B ST AR T
& - (Rl B (mile ) S
8 » W] LLUAEAR) SR i 2 MR ¢ R
5 PRI S R T B A Y FUWREE: - 6 H e
TR T S EENER - 3 - EA—TAH
T AR 2 B P AR R i R R S
FRESE M FLEE MR- LA iES, » (BRI
o+ ST AR - EATEE - thEUESR - SR S R R ]
HEEFY = e R LU R AT SEA A P 3 (R I I e i ) iy
BERHARTT &« (HEi5) SR S MR TR AR B bR - R Sk =gy
#i13f = (metalanguage) - fEfFERATH - () B2 & » B EEh i
FUALHEHS » (EIES 3K Peter Pan JSERFESEYS) 5 M0 U RIS, - BEE
e a4 AR E e — R R E 2R P () AR (R —
RHEMETRAY © R RCECSER T ] RERERRATCHR - T RERLTS G RERE (Y204 -

BHGE R i » FEA s RIS RN AGEERT - # P EREE L
FERIET B E R LA A - BT -EATE B R RS G f i (e
B4 I RO i 1A Dt Rk 5 e R A e ] - BRSO
AP - LR R - (] PSRRI - AT R AR - ERR ARG
il (TR ) BVE A (AT (HH998) T E MR b SRS E X
IR 7 e TE TR B Y 7 AN T ) (R AROlefi) P il NRMYT R B e
REIER 7 Al - IREN (B9 R R ECREE - FRLLF AR T -

adai P HERE] - BhE A R PR AR RN (R AL TR R R - F SR

0 et 5 S B S A IR R th o e - AR RHIE R
B T H AR B RO (T2 (R EAREEN ) - 0 (T EREC
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HE)y MEEB w25 - IR - S b e S - R ERATE
TR S B - AR RER T RESEE A E 7 (i) FERLSTER
T o LTS A EE R R R - L — AR R A B Ak S i -

98. 5. 15.
(=) |BHH

1030-1200

Rose, Jacqueline. The Case of Peter Pan: The
Impassibility of Children s Fiction (1993). pp.
B7-114.

A L T

Commercialization

AR (R ) F RS AT G S - EIAE IR 2008 R/
P S A S T L FiR SO SRR AR L - S SRR ER AR -
{7 PR e R - e A S (RN 900 7T ) - BERRAEAR IR ECRE L -
AP 5 R AR, [RIRF R T B R R - (R IR e
"B 90 5Ll T BT A o FREL » TP SR IRISE TR TR RS LN
B 7 SRS AL R R SR E A AN ERmS B B AT EREE

FREE T+ F AT P (2 S B AR R B S PR SRR F1] -

1. M. Barrie [ 5 AR S0 AR HE 5 50 R AR S SRR + 1953 fEilt

BT EEEE TR T Rl R A AR SRR SR L
RS - HERGEEEA RS - 1980 £ (RIS 1984 &) i85
R e N B SR AL e PR R ' | - e R G - fEEE R
B AR SR RS AR R R R TR -

BRETER OIS » A o sl i
HURF - 7EE M R RRERR A B R
BT 6 « HLARATREER b SR -

FrRIRIEE S RCR - AAURYIEE - V]
EFrIHE e « RO e - BhER
b R o il U SR
7 o T e — 1
FIE + e T P S o R -

B A » (BT R SR B A
B B ) s L R B ] (pantomime)
i ol R RN i 22 ey
SRR TR - FUEE

R s FeE - it et
ft » {ELEEA—PEARALET - MR SR UCR T - Wl SR - S LA
FIRER - S TS LA BRI - B R RAS GG IR E R - IRehe
HERe (RRIPDRITL VR ) = Sl fh iy S0 e HE e a2 EC T T B A R

A P
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74 » {52 Rose BB ER BB ERAANES @ REFHSEERERTIMAT
ERETRE S EHNERE BRBREEIER A - SR BRI R Al —F
SRFAEIT « KBE - A - M AR AR E (R RSYEEERRAER
REATHIFER) - — HHEFONARER RARE - — T EthFHE RS ERE
EHFE RS MEESBE NG EE N » HEERSER0EMH T ERE
AR - SUERE A R ER RS REBHRE it —EaER
EEEBETRT BRI -

BN RE > SR AR TR« EENERI A B (R R 2 8% -
FFEBIE L) BE AN R ERNERE R —RAEE EEA S - e
KA R  EHE DK TR GHRGTISNAER ) HE W TRBRERE
=HKGEE R 1 A BR R ERCEL R (B0 sRRE) - R
THE R GRE G BRI E -

i AR > Kim Reynolds F5& T H L3RRI © MIFEFS Rose i
RRE R BAIFE B R N A R R B M SO R 20 BR R —
BB, A (k) ETHHEARRRER TN AR RERBEN
AR - FIFY > thfsEAER it B EERIEEME - AR REERRERE
B RERE BRI AITHY » AJRERYACA

98. 5. 25.
B R
(—) |EE#E H AL B B2 BRLIE AT 2% © Anne Allison 5T ELRZE
0900-1030

it | AEFHEESFEHR Anne Allison FYH ATt Eawall - ¥R mE e
HRVES  FlEHRER <EHEE>—% -

ERANREEEMUAERREATARETN T — RV INEF I UAFES G - L5t
5 o BT EAHEEER - REAHIRYHE GBI YA R B
A FEER G T G SRR E AR - BRI S IERTIEE
EIRHPIRIBCR - A E S E RN SR 0 AR AR R R R,
HIZORK - BILRTEF S FZRE - BERASAT Anne Allison Z{EHIR AT HE S
WHG—EEH A AAE  WLARSEREL - 2208 - P SRIEE
TEARY - ZARFRILERE - AESER T E AR -

AE{E#E Anne Allison & AR NHREE - A Bl e hEar stk
(fantasy) S2YJERIBRGR > Allison 55— AE{FRR R a{_EITIREGAAETS » SRS ERY
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EHERRAE FHE e SRSt T T RAYIT RS RS - R B A RAE eSS ARy
FERFED - IR SR B RN - s NME R R RS S P R - BRI S A
B A T BT e L BRI R - B — D AYAR - IR SR BT A
LR e R RO - R Ay T A2 - A EMEEEEEE
BUEGRMIA - FEANT ST T - iR R0 - SR REIEA R - AR5
et E A 7 e e B P R A0 R D - )+ A
A H AR U R 7 e ST Ay S e R R R L o e 0 e R R
BT 2 M ARLLEER T E « &S EHRIERRRED - (ES SR T 2h#e
VAT A S S R ) e AR R o S B SRR » FLICRRRRAE TS B A
EXTEN -

Millennium Monsters §5 =3 D[RR H ATEERE - (SRS F i 15 S 7T 0 H
FHESHIBEEE - it s [EEHTFERE - K E - U - R P S th R Ry
T L R SR + 4 s v o B S O oL e 9 R 55 L - T e i 2
HELHE) Hello Kitty 8 th R XRLIATTHT A « - SUBEEE - Ao th o F sl
fIEEZREISR + 1R BRI — A A T G 55 S T L R SRR AR L O B AR T T
UG » P07 I B VT IR AT S0 A Rl 7 S G o

T E IO - iR AR SRR A E
MRS BERY - (FEEE T RS B AT B ST
SIPEE S - MR - MR H AR AR
i - B R AT TR - et RS iR
A LIAESEIREE - {5 3 05 0 B R A ae i ol
ST HR T Bl - if sy 1 R R 4 5 —
it e EREME - ARHE SR BRI - [
PR 5 6 B 3t e v s il e B B+
[R5 5 MR o o 4 S A P i R LR -

) T i o Lo A o M B A
i A BEseEAT  (alienation) » {fD F AN MEEE -4 IR LA -
ANFAETH S O - 551 « BARNEh
FERCH b AR S5 - Bh T U RS O R B Ay R e B e - R
RN RN, - S59RAY R L R - T —HEAYE - BARTREE R A P
30 AFAE F AT 82 + ATLL E A2e B 6 0, 16 SR Bhet n i A S n g a
- 3 HASEErp iR SR R R R TR £ 8 - SR
TGRS ATINGR « B ARt b A A - ESEEE T B AN
AL -
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g RRARERER—CER - REAZEM - EBEEAE » FrLURILRT
N BRI/ B HERIZ - B HErE B R R B R mATRER
HALTE 2005 £F ~ 2006 5 HIA R AYEERFSEE » MR SR E A/ M
RIFEA RS » bR — AR R - B R TR HAER
e E - AREREASEERHESET - BatwaE RHHEBIA - KR8
HERRKAS > (FEARREREATENRETE > EAEEARENK
E - B E R ARG HRGEAN - ERAERRIORIEYE R -

RIS e & H A EERRIRE )N - AFFERERERN B AL Al - X
VI R IRAHIBRRE - BASUET BN TR ST RV RHE TR
LI EIERD ~ RIEBT-RATTR > BACEFmE L ST RAKMIFE A HES (L
HRESAFZERERNMEE T 2 XERAR THEEMER A ETEER
1E - HARBTRME MU TR - SV INOIER  REEGEER - 1LY
B RS MU EREE TRERRMIRAEE - HARITE e et
- BB 0 PR HAENE T cyborg A TRNIAS -

BRIt - B H ARSI R LA 0 A E ULy - (HETRERA
ZEEAITHE RAEMEE - SRR A AT ERAOFE - BENENET
EHB RS SRR HARR E RSN > 2k A BPRIKEERE
HATTRIERNEHAVERT - (AR MEE RERAEEERIHR | B A B
ERRRENES (BRFZ)  ERHaHERRATERMBTEEr - 2
REEFRES (BE)  REHaE REWEFENHEERORT] - MERER - M
TERAFNEDRE B (REYULFER#TE SRR - B3 (R
EFDMEPRENGE) - Bl R GERT#ETY) - BAEN GEBSTERTIR
AL ERTERRIER) -

HARBEIMTIRERR R IRES 2 (MR L) e AL e ryE e bak »
HREHR T IREXRAEE TS - ME AR - SRR bR -
HARRRIGER R B TRIS - IR THEE RN BAREENEERENL
FERBRATES - HARBNE P F R EE A - PIAERS JTRE € R
RHFE ~ Hello Kitty RZEFE ¢ (/NERIIE) BAAHEAFTRIE - HHERLUR
R HAE  HERELERERIEMW - A2y R KBHEsER - w5
B RAENRERBYNVTIHTR (P RZEAN—ES BEHTERL
&F)  EREXBEREZRATE A TAEREM, - NEEREFARMNG - #F
AR RHEEA - RS SKERR AR/ NER > At - AEghh B EAIR
HIBRIETE » TETEE S HBRIREE S, - H AR 28 fE di e P s b 228 » B
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MBI FBLERT (StRANR) « REDRRNEEE B A8E T3 - S5
e ERIENE TREEE N HA (LHZEAR) N BROEHCHEE - 68
%ﬁﬁéﬁﬁii(mgwu KRR ERBERARENERS - GE% Lt
REZ PG F 2R HRES - BN A AR ERROENE T ((EREA
TYEE - Bl - MHBRAIRBCLREMECR) £5 > ENEEAIERRIES
447 MBNESRELIERARER - SEHBESEHIEARTISEY] MR
{ESEEEIR - (RABEIKEA » (HRERAMIERAIER & - T HEEEHK
A AHEZ T > SEHEARE B AT EE S EA L ER -

Btk AR RIS BT TR RE Y BEREEREA
WYARHT A E ERIAE  FE A DR AR E E it ELE
AT B R — A BRI RS -

98. 6. 29.
Prout, Alan. The Future of Childhood (2005). pp. RAHE
) R 1-57. The Future of
0900-1030 Childhood

FEFERIGRELNESEE  FEEEPABRE S INTER #REE
BHIGHUHETT » (BRAET e LR 2 HRES -

BRI PR E - DUESRER - fER818 Ariés BRI » 05
EREWESE TEHAC DR EY)  HREEI T H  EFE Y SHEEER &
KB +ﬁﬁﬁ%mﬁﬁﬁﬁ% » IERE S TR EA AT ERHER - KR
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o ENEE  RERERE  AEEFEBRKENTEBNLeSE  E-
REENAINBWEEERS ? THEAELREL  mEEAEGHE  EFCREEE
FEEREARLLE AN © FCMEEFERRMERREEE 2aFEE © thalZ
Rt IHPTRRICE MR B ATER

FEEFRARERES - FEECHEHE - SEMENHR  EREE T XKENFEDN
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£ o

AW - BT - ok
e Fiture o g HIEL - BHESHRAA RN A
e — TE I A VBB R P O 0 M
BE BEBRS T 558 ERIT
W+ ENEHDAT R - BEREAAT— RS
R A A AN N LS A —
I M R e + e Ly
PRI FRER T EIA] - R - B
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SEIE - EFSMERAYRL B RRCR Y G WERE - 1980 SEFCRENE SR
FE M S B ke - FELE 2 AT - FRIMR R HEaSERHE L H R - B
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