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AR ELRHEHTE RS Orality and Literacy: the Technologizing of the Word

— -~ ArEHE
AETEREAAVARILS Walter J. Ong By (FEEHEIE @ XFWRHEGEL)
( Orality and Literacy: the Technologizing of the Word) -

PR —EXETRE RPN BER LRI ERAEER
BRARHEEHEEZE » @¥#8{T Modern Language Association By - Ong i§ —4E(E
TEACHE T fUSCRIRY—E =80 (2312 1967 FEHARE (FERE) (Word) ~ 1971 4
B (& - HEEFEERIEL) (Rhetoric, Romance and Technology ) ~ 1977 A8y (EE&:
WIAE ) (Interfaces of the Word)] » TIEARE CHENEZ FHERIERN - ik
BR O — E R R A L PR ot B A R R B B R B v 7 SR B N B
& » LBt R S HERT S A IR S R EI R a2 B T He - 138 =R
SR RIS RN LB B R = R B R — R A E R (% -

Ong ;EASEERIBRNEME H - (HETEN » 1 HE#ESHERGSR 12
4 P ACEA - Ong HYERERE & A RS Marshall Mcluhan 78—+ R H %R
BEA A PT A REIET 4E - Ong TR I — BRI AN - M5 U AR ATREA]
RETHTRE L H BA G - BRREERER -

R Orality and Literacy SRR FEEE HA - —EEEVER : 548
DA EIERSHIBRIL M - BERASE Ong MUtk » RIFFCEBEEE=A
&

1. Harvey J Graff : {(BFEESTHIKE ) ( The Labyrinths of Literacy ,1987)

2. Denis Donoghue : { BHEIEEE) ( The Practice of Reading, 1998 )

3. Alberto Manguel : (E{5EE{S:) (Reading Pictures, 2000)

AILLERER R B BE T HVE R - AESEHEHEE HLEEE
> A WHFFSET IAASHHE TRES Wit - RSk Mt
HERARBILEHZEM] -
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HXREEFURAARTIEAEY  WHERTEHBE » WRIHUT B
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28 QOrality and Literac
& : 2007/11/1(PY)  13:30-15:30

BEZEERE © Orality and Literacy, “(Ch1) the orality of language” pp 5-15
FEFE  FEERORM
F A A HEAR

® The literate mind and the oral past

B. I

RGBSR X Saussure ER - WEORFSEERA » HIFRES
RXF » DFEREREERT -
Parry, Sweet and Havelock £ A\ BT FE S ag 2 ST » $55% Rousseau HY
BR -
VBB ERGE SO RRE 2 B — R TS 55 ? 212
FERE S & R BRI 7
BEIEE S HE B SN E RS IENET R 3OER B e

F. SRMHEHROI/5Z secondary modeling system » (HEERIEEE L » B

Eﬁ'? aQ = E@%% °
ERZFARRN ORESHEN - SR MEAERIRONEES » BY
R - BB BLE - EFRAETRYM - ZERYRE AN S EREEY -

@® Did you say “oral” literature ?

A NBRHRERTHRNAE » Al OEXEEAERRE - B0 EH

B.

C.

literature fEFERYZRR » A PILAFEE oraliture Ig ?

Nevertheless EfHFHEBRRFRIIAMMTEERESR ? X » ¥ RARR
A > B]RAJREFH wheelless automobile 53t ?

Text B E £ weave, Tfij rhapsodize E[If5 weave or stitch songs together.
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Frye B3R LIFERIEEMT & 7] FELS epos.

D. For persons rooted in primary orality who want literacy passionately but who
also know very well that moving into the exciting world of literacy means
leaving behind much that is exciting and deeply loved in the earlier oral

world. We have to die to continue living.

FE(HREA

1. Saussure, F. IHEESEEHFE > H 47-51
2. Fyre, A. #LEFRYEIHT » H 303-13

3. Logan,R. BATEES » H 175-216
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28 Orality and Literacy A28 A 4

F fH :2007/11/22(P4) 13:30-15:30
REEEMERE ¢ Orality and Literacy,
“(Ch2) The modern discovery of primary oral cultures” pp 16-30
AEERE © DHECBRBIARFIR—LL Milman B SEFRA
- N

I. Parry Milman

IL. Parry’s Discovery—Homer and Oral Poetry (faf F§ S C1{H 578

IL. 1. The Homeric Question—The Authorship of the Iliad & Odyssey
HREIERAE NG (FEEE) M1 (BEE) WIEED

I1. 2. Parry’s Theory—the Homeric epics were composed orally
and creatively.
(Parry’s ffiam ° {6 U RRER SR A H AN
IL 2. (1) Parry’s Gli— : R EFROE

CHEEERE | Bl RAEE DM E A BRI R R S S Er
Bi2. T OfH | (oral) BEHEFEEZ TR (spoken) B EEE S (heard)
3. HRE AR OE - TER TR EEL RN R )RE
- ERSTEEIRMAN THHANE  RERALRFEERIE
YESE(FTAR D AR (KGR B ) B » (B ANLIEREEAE
CNERRR - TR ER AR H 3k 2 I {E (ora) A XTI EZ

IL. 2. (2) Parry’s 3%k — : A. Formulary Structuring in Poetry of Oral Cultures
(167 & S R R AY MR KRS H8)

B. Thematic Stories of Oral Cultures

QP st i Ml Ve R )

| B SR AR E R E BT
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A. Forniulary Structuring in Poetry of Oral Cultures
(] R SR A R G e S
1. fRE RIS TEAA - 11 - SSYIRFHUFR H) (epithet)  fEFREERMRE
fnggt B SFt MR AR S - R DEERFREREI A -

2. IR SEFRIGKASHE - BN ~ f - SRYIRRUFS © (ERESHTRE ~ TR
it E R aE S - iR O EEH B8RRI - FEREARE
FRIE LR (epithet) - REAGFFAELHIBIT

3. Parry FERE LT A)(epithet)E SRRFRF ARV, » FIDIHFSEREREN -
HBEERE RIS KRR T ELBF/A] » FMREFANERC
R RESEHE - MARARREEH - hEFRRVERE - R
FREENFA - Pary BRESLBES NIRRT » F—CHEEHH
EAl47](epithet) °

4FABE] : FRHGKREREERI R A T - RILRERAI R
AKGE * FH(epithet) RSERF ASRHNE S RFF AR -

B. Thematic Stories of Oral Cultures (7 k€ St 3R 1B 55

. RFGEERENTE - B " KEIFIBERH | (arrival & departure) ~ T4
BN FIERER | (sacrifice & eating) ~ T NHERTHIERE | (hesitation before
decision) - " SATIIRMESE | (arming & dressing) - TEESE , (sleep) " ¥S.1
BREEHUEHRAE | (journeys by sea or land) ~ T8  (cath) ~ " A | (bath)
O TEEEEAFEE ) (assembly) o "R WUBSRE —ERUREIATORERE -
RESEILEGHED » REARTRINERTERE - RRSETE - SR
P (FEEER) fI=%  #E " BT 15 B B (variations)T]
B

2. URHEEHERITER - &R T -HHBNE T THER , TR



HN - REGTRAW

Btk RELSRGEERAE — & D R L BRI - ERER " ik
FFEERY " ERE ) FEEFF AR -

II. 3. Parry’s HEFIREE
-- Parry FlAlbert ElYugoslavia ZEEREENEHEL 3 e A FESR AYRES

KEEA.
Al BERRR ¢ A (texts) e E R (writing) -
A2, fifEm - PR ERERF NIRRT 1 LRt -
Bll. ARG E LR HIER LB Eora ) - HE M - (HRE
P ERARERCEIYRRE A S -
B2, FEANRER > WHE——RE - MEREEEYN " FE, - B
"REIFIMER o BRIy THiEk, A TERPATREY Achilles | -
B2 T A ERTINS R 0 TEL T gk, WIEEEE  BY
HME TR ) FRGFHEEGK AchillesERFTINS R » S5 T HiFk
FEParry [1{8 (ora) R - RRFF ARG RE " Hhizk ) 2REMEAFRY
ERIRAN - RARIFRIME G EIL R HIK -

53mB.

B.1. BERMEEL - AR ARG RKERENE - ERRRELF (FHEERE) A1 (R
R )EERT MRS NS B ERE-RRERH A -

B.2. e ¢ SURFRF ARG RKRFEIRFRIME - S5 TRk, MBIE - AEERE—
s FILE FRTHIA AR T ihek ) BEFF AR SHEIR - WXE
CHYEFESTE - RELPL T £ ) RERRE ik, B3 SR
RAEER -

SRR A DR/ e RS - R " 18 Rt -
Bll. S AR E SRR RIS B E(ora )M » BShek - (HRSH
FHAREREEHRRH B S -



W MEGHIOH

PRk -
B (EFHA) - (BEE)

FE{BEA -
Homer.  The lliad.
The Odessey.

Price, Sarah. Homer and Oral Poetry.
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FRHAHE Orality and Literacy FHEE AR

R

[ : 2007/12/20(9) 13:30-15:30

BIFEHERE © Orality and Literacy, “(Ch3) some psychodynamics of orality” pp 31-46
FEFE AT OEE 2

F # A RO (B ERREREE =R EELRTERN )

g T EERR B - BESERRNH  BRN SRR SIE. ...

DlLa——a,

HU

il

FEA ZCTRIRHAA > T B | (to look up something) R ZEMEH - M 2B

—FR EFRRERE A TR  ACEATIRE T - AT R %
F o BBIFECRR —ETENAE " 307 BRI - AR 2L EI4E ) (recall)
TRRE TR EY)  REREREN IR BENAgE T2, EH
BERIES - SUESHEMTERERE - RO EERE B - BFgEA
RARE T/ NEERERR/ NG T (R RRERIFIEC R RIS » ERE AR
RBEFE - SERFR - RIS IE S - RER IR BRI -
BERR T IRE—EFER » —(E5 [ R e RSN T BRATHEE. ...

B AR

TR AT LABRAE: T B L Y AE SR B B NHEBBERER
WEREHE  (ME—RES > 2 8% MELRBENE - BEE
S R ARATR TR AT IR EAR RIS - B SR
BRI - EIRERE " permanence | JE{HFHF - HIFHE " nence
IERREIEE » T perma | SEEAAE " IRFEIAR 5 (timeline) EELARIAHE - AR
% BEATTREEIZILEREE () WE—31H8 - XFRHEEREW - &
MRS R EAELLE - AT DA — (g B E VIS B S B SR R Ehae
1EMEME (still picture ) » B REEEEEEES » Rt F IR EEREEES
il » ELBBRE B P ES T TR TR E e 2 HBE KR
B S SR  fEEE L B TEILER - b EREEN TS, T -

BEHJJE/METI(Power)
TEX TGRS - LRSI APREERS T30, BERANIE &




MW WEGHIOH

E1& » WY HLINERE "D WER > MBTRXFEEHEHNMRL -
TEEBET —EEBNSIT  MAIDRSER - HR - i - REEME—%
AR - (SR REF LIS » R SR (R IT e
B - M2 - ERE TBE, NN TEBY | REUETHENEE - &
- BRESE TEIT ) MABREESEEERR (FR) £226H AR
FREGLLHMAER " & BEFERERUBRATLL T HERIARKRE - O
MR AP e ) AR S T =Y, 2T - BB (8]
HAD) BHERE - N RAEYaZrIE )  ERER—EX% > Kt
BEMBZR " RS MARFEERTER "ARE  BERE © r5t
HHEECRELMEEY "7, (powerless) T |

Mnemonics & Formulas ECERY 5 EELAFER
{REGEIREM A Faesy " EIf8 ) 2 " ramE ) fRATERCIRSEYS ? e —E

R BERE BT HREET  (BLUSED) #9751 » (Think memorable
thoughts. ) {RANEAERIRNEZ AR » BB EMELRAES - ZREMNDOR
AR TR SR H AL ORI (oral recurrence ) - FUR(EE » BRGEEE
TLAT % » 75 |AESEURER  HRARERE - SIBRACE 34 H

“Your thought must come into being in heavily rhythmic, balanced patterns, in
repetition or antithesis, in alliterations and assonances, in epithetic and other
formulary expressions, in standard thematic settings (the assembly, the meal, the
duel, the hero’s helper, and so on), in proverbs which are constantly heard by
everyone so that they come to mind readily and which themselves are patterned

for retention and ready recall, or in other mnemonic form.”

EJFTERRY T A3 (Formula) - HELRE R ITGRE L HESREE L - 1E5

DIBAMFRe SO RO EARE TS ) (EemEsEEs - afsia) & -

SERAE IR - RN TR AT ENSEORRZEN S - Flit
ALBBRE - GREHRERERSE  SBRLER TE8l 8 T Az
etk - TRESTEE T URNETS ) RS BN LR B G FaR BT RS SRR



EN - WEGHIRH

FEIFRISERE - A AR WRELL - R8N E R
T AIENTEHR BB ML - BRSO A FEE (formulaic
setting) JNARE - EAIHERERIR LRISEREH - BN ABFRENEBR
REZEE TUBZERE—E "HERA -

@ Further characteristics of orally based thought and expression
E—SOEEEEFSEHARRENT

i. addictive rather than subordinative (p.37)

ii. aggregative rather than analytic (p.38)

iii. redundant or “copious” (p.39)

iv. conservative or traditionalist (p.41)

V. close to the human lifeworld (p.42)

vi. agnostically toned (p.43)

vii.  empathetic and participatory rather than objectively distanced (p.45)

-10-
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B RS : 2008/1/3(EH) 13:30-15:30
REZEER - Orality and Literacy, “(Ch3) some psychodynamics of orality” pp 46-56
ASEFRE - OERE FRyER SRR R

F E A ERE

Homeostatic [FARTEE

% Oral societies live very much in a present which keeps itself in equilibrium or

homeostasis by slough off memories which no longer have preset relevance.
3% Words are known to have layers of meaning. Dictionaries advertise semantic

discrepancies.

Oral cultures have no dictionaries and few semantic discrepancies. The meaning
of each word is controlled by ‘direct semantic ratification’.
3% Oral traditions reflect a society’s present cultural values rather than idle curiosity

about the past.

Pd

Memory of the old meaning of old terms thus has some durability, but not

unlimited durability.

Situational rather than abstract (&&= MIERIGZ

3% All conceptual thinking is to a degree abstract. Each individual object is truly
concrete, but the term we apply to the individual object is in itself abstract.

3% Oral cultures tend to use concepts in situational, operational frames of reference
that are minimally abstract in the sense that they remain close to the living human
world.

% From Luria’s report, it takes only a moderate degree of literacy to make a
tremendous difference in thought processes.

(1) Iliterate (oral) subjects identified geometrical figures by assigning them the
name of objects, never abstractly as circles, squares, etc.

(2) Illiterate subjects consistently thought of the group not in categorical terms but
in terms of practical situations — ‘situational thinking’.

-11-
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(3) Illiterate subjects seemed not to operate with formal deductive procedures at
all. Syllogisms relate to thought, but in practical matters no one operates in
formally stated syllogisms.

(4) Requests for definitions of even the most concrete objects met with resistance.
Why define, when a real-life setting is infinitely more satisfactory than a
definition?

(5) Hliterates had difficulty in articulate self-analysis. Self-evaluation modulated
into group evaluation (we) and then handled in terms of expected reactions
from others.

% Writing has to be personally interiorized to affect thinking processes.
% Nor must we imagine that orally based thought is ‘prelogical’ or ‘illogical’ in any

simplistic sense.

-12-
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52 R : 2007/1/17(P49) 13:30-15:30
BHERHERE © Orality and Literacy, “(Ch3) the orality of language” pp 57-76
AEFE - OlEdRE

* #E A :EER

1. Oral Memorization
O AR » CaREC AT ?
PAnat /7 =H2RECR - B Fai ek —F A ERVRL R AT aerInE ?
Milman Parry & Albert Lord HJRFZE
Parry BRZE (1) IR 50EF

(2) FBTRIRHIREEFFA » Lord HUERAIASE

MEFA (BE) NREGRERNIE » FRGLEHA & LR
MR ERAE - BERBREAE @ EE AR AR RS R
A o HAR MR HE TEET - KB AREER —F I =Kk 8
AN ? AR AR TR -
BEHIBITEIPBEE) - BREERRE S E T ERIPRY (FFS—Omali By
HHE - R -HAWIRERE) - B ERRIRESERARERR -
ENERPERy Ot iR E
Ot Fa R E R R S BB BRI

2. Verbomotor Lifestyle
A TRROMETTAE B HHE O SE R RS AL R A 3Ltk

Word-oriented v.s. object-oriented

3. The Noetic Role of Heroic ‘Heavy’ Figures and the Bizarre : JHERIRT R A
BRI OMREE

4. The Interiority of Sound
s (XF) MEEE (Oit) ByLLEk

-13 -
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REEARRNTL  WEEEAEEE

RREM SRR

HOASMIRER > FHETHHETHRIEG - MAEFHENHO (P72)
5. Orality, Community and the Sacral : FHFEESEAIHRFME - 1 A AT BY S RHEE

6. Words are not signs? : 558 (spoken words) REFF5E

-14 -
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B[S : 2007/4/8(=) 15:30-17:30

REERHEE | Orality and Literacy, “(Ch4) writing restructures consciousness” pp 77-94
AEFE - B F Rt i
E W AEER

The New World of Autonomous Discourse

More than any other single invention, writing has transformed human
consciousness. In oral cultures, the utterer himself or herself is considered only the
channel, not the source.
The Delphic oracle
“The book says”

Plato, Writing and Computers

Writing is inhuman; pretending to establish outside the mind what in reality can
be only in the mind.

Writing destroys memory.

A written text is basically unresponsive.

The written word cannot defend itself as the natural spoken word can.

Writing is passive. So are computers.

Print destroys memory and enfeebles the mind by reliving it of too much work.

One weakness in Plato’s position was that, to make his objections effective, he
put them into writing.

Platonic form was from conceived of by analogy with visible form.

One of the most startling paradoxes inherent in writing is its close association
with death.

2 Corinthians 3:6 “The letter kills but the spirit gives life”

Odes Henry Vaughan “every book is thy epitaph”

Robert Browning Pippa Passes “faded yellow blossoms/twist page and page”
pressing living flowers to death between the pages of printed books

The paradox lies in the fact that the deadness of the text assures its endurance

-15-
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and its potential...

Writing is a Technology

Plato was thinking of writing as an external, alien technology, as many people
today think of computer.

Writing is a technology, calling for the use of tools and other equipment.

By contrast with natural, oral speech, writing is completely artificial.

Technologies are not mere exterior aids but also interior transformations of
consciousness.

Technology, properly interiorized, does not degrade human life but on the
contrary enhances it.

The use of technology can enrich the human psyche, enlarge the human spirit,

intensify its interior life.

What is “Writing ” or “Script”?

Writing was a very late development in human history.

The first script, or true writing, was developed among the Sumerians in
Mesopotamia only around the 3500 BC.

A script is more than a mere memory aid.

Codes ultimately have to be explained by something more thab pictures; that is,
either in words or in a total human context, humanly understood.

A script in the sense of true writing, does not consist of mere pictures, of
representation of things, but is a representation of an utterance, of words that someone
says is imagined to say.

Writing, in the ordinary sense, was and is the most momentous of all human
technological inventions.

True writing systems can and usually do develop gradually from a cruder use of

mere memory aides.

-16 -
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Many Scripts but Only One Alphabet

Many scripts across the world have been developed independently of one
another.

Mesopotamian cuneiform 3500BC

Egyptian hieroglyphics 3000BC

Minoan or Mycenean ‘Linear B’ 1200BC

Indus Valley script 3000-2400BC

Chinese script 1500BC

Mayan script AD50

Aztec script AD1400

Most of not all scripts trace back directly or indirectly to some sort of picture
writing, or, sometimes perhaps, at even more elemental level, to the use of tokens.

Pictures can serve simply as aides-memoire, or they can be equipped with code.
Chinese character writing is still today basically made up of pictures, but pictures
stylized and codified in intricate ways which make it certainly the most complex
writing system the world has ever known.

Pictographs

Ideograph

All pictographic systems, even with ideographs and rebuses, require a dismaying
numbers of symbols.

The advantage of a pictographic system

Some languages are written in syllabaries, in which sign represents a consonant
and a following vowel sound.

(Japanese) Katakana syllabary

Many writing systems are in fact hybrid systems, mixing two or more principles.

The Japanese system

The most remarkable fact about the alphabet not doubt is that it was invented

only once.

-17-
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The Onset of Literacy

Writing is often regarded at first as an instrument of secret and magic power. The
middle English ‘grammarye’—book-learning, magical lore, ‘glamor’, ‘Glamor
girls’—grammer girls.

Some societies of limited literacy have regarded writing as dangerous to the

unwary reader, demanding a guru-like figure to mediate between reader and text.

-18 -
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28 Orali

e [E :2007/4/23(=) 15:30-17:30

BEEESEE © Orality and Literacy, “(Ch4) writing restructures consciousness” pp95-114
FETE - EERRLRERCS

F H A ERE

1 ~ From Memory to Written Records
¢ ERIFIIFRRERM AR SBERYE LA
® Before writing was deeply interiorized by print, people did not feel themselves
situated every moment of their lives in abstract computed time of any
sort....... The abstract calendar number would relate to nothing in real life.
® Orally presented sequences are always occurrences in time , impossible to
‘examine ’, because they are not presented visually but rather are utterances
which are heard.
®  Visual presentation of verbalized material in space has its own particular
economy, its own laws of motion and structure.
®  Chart represent a frame of thought even farther removed than lists are from the
oral noetic processes which such charts are supposed to represent.
2 ~ Some Dynamics of Textuality
® Spoken words are always modifications of a total situation which is more than
verbalThey never occure alone , .....Spoken utterance comes only from the
living. in a context simply of words....... Writing is a solipsistic operation
® The writer’s audience is always a fiction ,...... the writer must set up a role in
which absent and often unknown readers can cast themselves
1) The diary I demans the maximum fictionalizing of the utterer and the
addressee.
2) writing provides the reader with conspicuous help for situating himself
imaginatively, for example philosophical material in dialogues,or a ‘frame
story ’Boccaccio and Chaucer have provided, or nineteenth-centry novelists

self consciously intone

-19-
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What is the reader supposed to make himself out to be in Finnegans Wake ? Only

a reader.

3 ~ Distance, Precision , Grapholects and Magnavocabularies

Compared with writing ,orally managed language and thought are not noted for
analytic precision. Written words sharpen analysis, for the individual words are
called on to do more. And you have to do is try to make you language work so
clear that with no existential context , it needs to pick up the language words
circumspectly.

Corrections in oral performance tend to be counterproductive,...... in writing ,
corrections can be tremendously productive.

Writing makes possible the great introspective religious traditions such as
Buddhism, Judaism , Christianity , and Islam. All these have sacred texts.
Orality relegates meaning largely to context whereas writing concentrates
meaning in language itself.

Certain languages , or more properly dialects , have invested massively in
writing,...... their status as chirographically controlled national languages.

A national written language has had to be isolated from its original dialect base.
The lexical richness of grapholects begins with writing ,but its fullness is due to
print.

All dialects are equal in the sense that none has a grammar intrinsically more

‘correct’ than that of others.

4 - Interactions : Rhetoric and the Places

What is Rhetoric?(107)

The art of rhetoric, thought concerned with oral speech, was, like other ‘arts’, the
product of writing.

Rhetoric=What a waste of time !/ what a marvelous thing!

Rhetoric retained much of the old oral feeling for thought and expression as
basically agonistic (/antithetical) heritage and formulaic.

West(among the Greeks and their cultural epigoni)/East = maximize oppositions/

minimized them.

-20-
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Academic rhetoric / the literary style of female authors

5 ~ Interactions :Learned Languages

Their spoken language had moved too far away from its origins .But schooling ,
and with it most official discourse of church or state, continued in Latin.
Learned Latin was sex-linked, a language written and spoken only by males,
learned outside the home in a tribal setting.

Modern science grew in Latin soil.

8 = IR KB TR R

6 ~ Tenaciousness of Orality

A written text of any worth was meant to be and deserved to be read aloud.

-21-
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FR IR Orality and Literacy BHEE A

B fS :2007/5/6(=) 15:30-17:30

BIFEHER © Orality and Literacy, “(ChS5) print, space and closure” pp115-127
FEFRE - REERER

RN BEE

Hearing-Dominance Yields to Sight-Dominance

Space and Meaning

(1) Z&K5| (Indexes)

(2) & - ARFHERE (Books, contents and labels )

(3) EE&EHIRE (Meaning Surface )

(4) ENRIFIARERYZER (Typographic space)
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iS5

fE : 2007/5/13(Z) 15:30-17:30

BEEBHERE : Orality and Literacy, “(Ch5) print, space and closure” pp127-135
AEFRE : BRI #----E R
F A AN RaE

More diffuse effects of ‘Print’

v it encouraged and made possible on a large scale the quantification of

knowledge.
®  jconographic figures
® the desire to legislate for correctness in language—dictionaries
m  reinforce the sense of language as essential textual
®  develop the personal privacy that marks modern society:
solo reading—silent reading
"

create a new sense of the private ownership

Print and Closure: Intertextuality

v enclose thoughts in thousands of copies of a work of exactly the same visual and

physical consistency.

v represent the words of an author in definitive or ‘final’ form, however,

manuscript culture thinks

manuscripts are closer to the give-and-take of oral expression

the readers of manuscripts are less absent

verbal art to be more in touch with oral plenum
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Post-typography: Electronics

“The electronic transformation of verbal expression has both deepened the
commitment of the word...... has brought consciousness to a new age of

secondary orality” (p 133)

v"  electronic devices are not eliminating printed books but are producing more of

them

v composition on computer terminals is replacing older forms of typographic
compositions

v mass media such as telephone, radio, television has brought us into the age of the
so-called ‘secondary orality’

v’ the relationship of primary and secondary orality
®  secondary orality generates a sense for group: McLuhan’s ‘global villiage’
m  people in the age of secondary orality are groupminded self-consciously
®  the sameness: spontaneity

®  time cannot turn back: a presidential debate on TV—the audience is absent,

invisible and inaudible
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B FE :2007/527(=) 15:30-17:30
BHSERE | Orality and Literacy, “(Ch6) Oral memory, the story line and

characterization”
AEFE - OMEEFGRATAL
e DL ),

@ The primacy of the story line

@ Narrative and oral cultures

@ Oral memory and the story line

@ Closure of plot: travelogue to detective story

® The ‘round’ character, writing and print
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XL EE Orality and Literacy FHEH A HH

BB 2007/6/3(=) 15:30-17:30

BEEEAERE © Orality and Literacy, “(Ch7) Some Theorems”
AEFRE - REEH]

F A OA R

@® New Criticism and Formalism

@® Structuralism

@® Textualists and Deconstructionists

® Speech-act and Reader-response Theory

@ Social sciences, Philosophy, Biblical studies

@ Orality, writing, and being human

@® ‘Media’ versus human communication

@® The inward turn: consciousness and the text
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FHRECR | MEG R B

9 - FHREECR

FEHAR R E G HTRABUR TSI - DUk =B HEBRERIATER -

BF R4 :2007/10/17(=) 12:00-13:30

Mo B ARABIARE HEXERWZE)

BEERHERE | Orality and Literacy, “Introduction” pp 1-3

FETRE R

F* HA A PR

BHKE | R - BEE - £8%F - R - SEE - BRE - $BoK
G & A SIB0H

(ER AR AHEE )

HEE R HERNERFIETCEE A EN AR THHRFRE , DK
"RRIEE) ) R ASTEBNRRE - TREE TR S BEEERE - AE
BEHEEREAEE R RRBENERE ARG 208 | BRIy
SRR (PIERARE) » AGHEBMILE -

AERET 5 FEERASHRGE - FUTUESHRAERES
% BERNERAEEEAGERZI AR EXERARE T RERRAEH
EARRHIEE - FEEESGETHE RS E#ITHE - IRRAEHHERE
R

RS LR E R - \BE RS R - T A RRERI BT
FEABMCREEHMA T T REAE—  RAESEHE R AR
ARV DA REREMAFEEER R T AR TEANEN SR
B DBRETEERRE -

FRAFRL {0 handout - REER T SREEL A BIRE R < KIS M AT DU
—ELRE BTN S E -

(G
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® SENE

EAEREHREET TSEENES ENASTEARTDE B8 &
BRI AR EME - AERIRIR— B A S B B
RIERAHE G EEEEN BT e - AEEHE B SRR
BN BIEERREE RN - BRI EE, -

WEEARTHE | FeRIC AT DA A E B » R WBE (Herbert Marshall
McLuhan ) Z[#7#E (Neil Postman) FYZE{EPERS [FHEE: ( Walter Jackson Ong )
EAFHARE  EfE—E—IMERIER - RFTFTLERFF S ENERERA
SRR B FEAB AL EAITILS [HErE - FRy - i
AEENE L EARE - MSEMRE S R s R EmR -

Ruig - AREATENER  ARSEBEREETERIE  RIEFEEHP
LA F AT RREE 7

AN - SEEMERET - EREERE - FEAGER - ERE  NERNEE
FEZA S AE SRR A RS - BRI EEHN - AfE 2
RNl - (EEEFUSREAEIRY B B ERKHERE » IR REERE
B o WA S NERB AT — 8 -

HEHE : ERERERNTE BN NEERKBRIREREHRT - NEBEEX
BIERR - it e LR G RS RN - R gL B R -
MR THEANERX —EHEEME (2%E% * Europe and
People without History ) » {H AJHERARH R FERE X FHITLE -
FRBERF LRI GAUTSEBLUR N BRI - B iEAE
FERRAY - TR L REAIRIRTRE - BRI S B B R a8
RHZRRHER > R NERH IR EET R - (BT LER A
FER SRR e B -

BLCEB M » BB RREREC IR RHTE A RS -

HEBR | SHOMUTTRERR ARSI E SRR » N - 2 - 48 - it g2Rm
HEERE > PBURSSISAERTEH CRE RS R 6 - HEIREEH A
I o
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HRAR © REG Rk

® /NKEE
AT SRR SEEE R AR (English Department ) B9 » TASB(E
B BN IR EAAPEE R R ER LA EEWEERY - EMATREW
EEXGREBWIERFIAALE » T AMRE "SRR 8 -
fuETERATE University Professor » JEERMIEXRASHREWEAEG Bk
IR B » REAM T LHER BT R ATBHRAEAIERE - NZRRE] - Frb iS4t
A—{E2F ZIHHER -

® JTHEF

SHEFATBTE I EER TR T R E R AR | e EEAl
ZAUMBREERENAE - EAEHTEH - SRS RIET DA S oeE
6 HERBRECR ER e (RN EE - SRR CIRERS R - SO RE R -
—EHRREPARE R EECEE R AR 2B = ERs R
A

FEOBREENXEAHES - 55 - RENES  EOERR NS B IR
BXFRREE AT EEFANOEENRR ARV MR R A AY
FOIRE SRR AR - DER RS RN MRS ) i O
s REESC R R R v DU 2 — (e Gl AT s g 2
HI/NRZE (W@ ~ EE - EEITR) (HEELEREN AER/NG - |
BRI EERIE S TPRA TR T -

HEH R —EE DR PR AR ENRIE S —BMREr S E R R0
ML ~ ZREE SRR A R R RS EN S - ESAFIEE AL
IRE— B E AR E — RS » WL RAE IEEARE AR - BRNAY
BRI -

REXSTHESEREES IR BRI GBSO - I
RFLIERER - ATLBEEET - BREEE —ERW SRR ARERE - WL
B A e RBrY R B R E g -

[ ERRF B )
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1. FENE=DFEEREEEERNENRITESE » I LS RENES
ERFHIEE BRI R - R A RSB A S SRR E AN T4
13:30-15:30 fREETT - FFIE2EEE -

2. XEEGRRMEEHRE AR - BOIRERE IR I A BRI -
AENRER T XEHERR AT EZGREE RS - HRAEESEIFE
B - XFRIEERE - AR EFEIESME e BEEEE - KA
EERASINGRISERBAT - BOIEEBEMA -
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B FE :2007/11/1(79) 13:30-15:30

o R ARABAARE HEXEIWEEG)

RERERE : Orality and Literacy, “(Chl) the orality of language” pp 5-15

FEERE  FEErOats

F* A A B

BHERE AR - BER - B - &85 - R - SR - BRE
LT i

A s A ° SIBUH

(Ersaosk)
® HE:FE=-5R ' FET
FEFEBEARTSRER RN - —BtaBL5 [ TRKW®# (Saussure)
(EEFEESBEE) PARR " XFHIRE | G - RKEEXFILEE
BREENFEREN (F—) HhaEs AR M T EASBANETE
RS L BN R E RUMARA - KL fiEEHRAE - R ERPEH
B - RAETREFRIEME - (FRHFEH 1980 S0H)

HEFRAFRSAFRA BB FRIER T L EEERURIBEHRT -
RELEAE IR A ERAM - DFEIE T URE - EREFREXFRERIA (HEE
RA literate mind KY A ) tHFFREARE - KRB EHZEERIOZERE -
HE "B FREMENERRRY  REWE AR R NSRS

(FRAEH 1980 > 47 H ), [HERZ(ETR powerful KR » DIBEER CHEINGE
SRREBRH - HENEFEANRRTHESAS -

® FIBAESER

RAEBIRFERAE RE Y onlity FIBBRIMAIBEAE - FRTESE
Z[rY Parry - Sweet ~ Havelock #1745} - BRI EREABEGEE » &£ (RFES
RUREIR) —FHh  BAEREUERRE "W RRETRIE ) RRERENSE
BRFERFRTREENRHILERNERRS i A AR R TR T AT
BRAR—EAEENER  RURERERREREFHREERN BR
e (BRIEEE) B2 (FPFEERr) hEERTFHIHE -
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HRRECR © RE G R

® EFE

ERBEIN orality WEFEH K E R HNERRFRIZRE - BEGESER—
PMAREEGT ~ RIFHURES - MERFESHREL TR 87 REF WL —ER
Hil - BERFE SHHARRHENEERRAI—ER IS HBEER - BINES ALK
HERTHAIRBISY » ERFIAENEREBS AR -

i)

O RIREIF Ay BT

ARERMEEERIFNEAR " —REMRTS#E ) UPREEERSE
MR B LERNES Z LT - BRSER R ERTR UL SRR
B T FREROL - SEEESEERE AR E—EFEANETR L - (FEE
EEEHMER T REFTERRESHE orality BUIEM | - REREMGEHSE
TEFERNE RS ER -

ERNEERNEEET Bl TESER B LERRNE - TR
B RERFRRAN AT E R AERR T=UEHE (P8) - BERA T —fEELR
ENFIRIEAXTFHIEEE T @ R REMERERFEEEYN] (P12) 1 &M
HFSeh  IRATHEELRMERET RE - EEFRGRERGH TS
- FEEER A SR AR SRR IR - RTE R < HRIBIRI A ?
FEAERRERETERCE  HHH - FERGRERIMAL » RMEE1EE
BFHVERE - HTERAR - DRI EASEEE -

RIhRHRRT S E AR EE R T B I E S BE—HE
FURHCHIRT 2/ NE R R B R RS (R B A — R E A eSS A
H#ITRAE - GE2)

@ Oral literature? [FLACER: ?
Oral Literature Z&—{H&ZHYF » KR “literature” EEFAFORKEEER
HER » At —REATRER “oral” BY » FEERREVEIT MBS BRI FEFLLE
FE BROREHEIERE “oraliture” SERRAYFAR ? [EA) 0 HaCH T O
E RGNS ? Faghy T3 ﬁﬁﬁ@ﬁ*%ﬂé\ﬁ%m%%ﬂ'ﬂﬁ@%ﬁﬁ
e ?
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MR HEREEN LAERY  (BfEagnERGER T - EAEEHHR
HEFFAENER HRERRAAETRZR  EERIFEFREER
fe#E - ERERBRERRHESRER OMARAZT - HROAME S ER
KigH—EREEL

Fortunately, literacy, though it consumes its own oral antecedents and,

unless it is carefully monitored, even destroys their memory, is also
infinitely adaptable. (P15)

RO E AR R E R ~ AREB A - AR EEFH - TTLFES
ERREE - BRTE 100% @ HFE—EEEEK - Orality B HCHRME » W1F
5 HRERRVERE - tRRORMAERE B OFE TR » G EEHE orality LA
FEH literacy TASEIZES -

Bt Z e A X FRY » b fresatbi s SR EEn T EE » £
HHREP R —EARNER  MEEASERAREE  BEZIER
MR B BEBR RGN  MIEHER - hEREREEEN » MIRARA TR
WA RERTERYRES) - FERRIEHE TRV FIRF DL hsE R T ERICERIRES] - Q0faras
FEERXE TRANANER A EHERASNEEREC— -

@ Orality without literacy

TR ERFEEESHNOPA -~ B (RIHE) ~ AT (B AHER) &
3~ H3C~ FIAMER ~ A~ A - B3 SN AEER R HAES
MR ERRAEERXT  FELFEEMEROH - B2 » EH RS HEE T
AEETIIR BRI IRE PR » NEM P A S — SRS AL GE -

ERAERRENFRME T - BHELRERET  — e —
BRERAENEE > HFERBEHETHEPEEEERGTER GE2) - 68
ERHEIRE R A KRR - WHRER - R TR BRNEY) -

bt E LTSRS R - BERMSE A TS —EES AR
ZEIFESHARKS - RV R MRS M EE L HENER
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R © MEE RO

FENEERNZER - E£ERBRIDCFARMEE - IR T "IESEE L 7
BREBLEFRAIEET] - WH LU T AEREANB BB ERLERREN - £
HERTEE A DB R AR EES - MIRTEFERFRER  BEEk
IITE T -

TR E TROEAMEREXEME » 7 (BhEST) —FHEERE—
(LERBIFERMBRETNEREHES HAER P EERZATLNE LRFER
A BERRMEARE T HREE - 2R - RN RHE RS TRENR
¥ —EP EERERTLERFRERRR - AR EILRA SRR ©

® FEETER

1. GRAPHOLECT EBHHE (P8)
a transdialectal language formed by deep commitment to writing
AE e 2R R FLRE B (EIE fE R 52 TS H RO I B A kR -
(ex) host EEFERTA » ER—EHENEANMEE - {EEMEFRH
B TR AT ) BIHELR & (hospitality) - BUE " WEANBEEERE
FURCEE (hostility)

2. RHETORIC &8¢ (P9)
speech art
I AT SRR R R B R R H B A N ER -
“ ... rhetoric was and had to be a product of writing.” EREERIEEMIEIK—E
GESEIEE > THEREME orality FAKE - TISFHS RS RINEE
EHAIRRF—EgEN

(BiEkETSk ]

(—) OFREERPHEEEILE

BEE  CrERNAROREFEFERER  OFEETFHRORERSG ST
R? RERSEERERS AEFEERG TGRSR
A—EVREEEREERMTEEEE EHERMABINERTR
REFHIRAE T » ZMIRAER O ERRERIEE ? fierRE
AHREREE R P ES SRR 7
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BRI -

LGl
BRI -
FEHAR

R « MEG BRI

EERER RS E G 2B RN - B2 KRR Ek
AR  ERHAFAAFXNE TRE—FIRIZT - A - OEEEE
MR B LB BRI - EREA =2t - PRI R R
ROE 2R —EETREMRIREE - SREERMNTRGERETE
B > PRIEE TWRMBILZ ATRARESRGRE - HE » ERRMZ
B RPAI T EAIEH K

TR REWRRREE - DPREES  wEER -

Ay RSN Z R BRI 2 -

AR LEB IR R (R (Sapir-Whorf Hypothese ) EeffiFi{ FRVFES SR
AFFH R T R R AT AR » EREEEE AR
FERERES - ¥R EUFEREHEERBREIE R - B -
sl TR —EF - EERTREN S S T EE HEFAUREREY
TEE -

EfAGERERERRAER SR THEME (FEEEREY
N ) RESEAR - —E SRR EIRRINT — R - ERN%EE (8
% R EARNEHMR) BATBRN - (HEIE#E (translation)
KATRE » EXRERE -

AFTELE 12-1 BEHE T —EIIES » SEEEEERUTIRE - Soft - B
FIREF] DATE B HRFERH -

(Z) (HEEsk) hryDaYE

B

FEEANK :

ferhz IR (BEER ) B R A E R (B LIERE — & orality
FIZEHE 7

REER TR B ARHEESE—HEEEERE  MHEASHE
&7 EEREREAERYT  BEAAEHERE  EREFEEEANER
ROk » BRI EEGRERIA - TAERRER - PER (GREE) BR24E
LEMATHEEERNREERDR TR - BARRENE  HEASR
.

HESRHEREBEENESR  BEEXR  LHHENINREIEN—ER
i B RE R Frl—E RERERE  iTEE - B 2R
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RAR | MEGREBICR

IR E R T B IRRRIAIR - TSl - PHER A CEHEEH
{EfEREERARET -

AL

1]

ESFATREIRVMERK - H2FEMEEEN (FEES2E4E)
49-50 (JEEETH : FF5 0 1980) -

(HRayrpe ) (The call of story) —HR[DIBEERNVED] - BRE(FE
Robert Coles @812 » FEMVNFREBH G —B/NL - TRIIAFES
FnitERGE - AFTER R LRI ISR FLE By L STEkI#
fE -

SEREHEREN (B EE

il

) H 179 (5dbrf ¢ Efg > 2001) -
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( EfHRr B )
1. EEE (EhA e A EResfE M T R R RE R EE - BEAH
ETETIRETERE — B IRE - THESMEER -
2. FEHEFENERERAEEERTET - RN EIEHERH - BEMR
ERRRGEHIS ST AE -

(%5])
ARAESGRIWES.....
4EH (Ferdinand De Saussure) 3 > EEEYIEE (1980) - (LEBESEH
) H47-51 « JLT - B -
553 (Northrop Frye ) 3 » BREREEE (1998 ) - (HLFFAUFINT) » B 303-13 -

REET - B E -
2R (Robert K. Logan ) 3 » #3538 (2001 ) - (B AEES ) H 175216 -
Bt - B

BE# (Jean-Jacques Rousseau) 3 » #tig32 (2003) - (FHEESHIAETE) »
H 3740 B AR -
IR SIRF (BfEE) M (FHFIEEE)
B ARFPKIEH (Mihaly Csiksentmihalyi) 3 » #:BASEE (1999) - €Al
/7)) - AL ¢ KR
GEEDAEN S ERT =)
Coles, Robert (1989). The Call of Stories: teaching and the moral
imagination. Boston: Houghton Mifflin Company
ARAEG R SE
WELE K FREER ( Sapir-Whorf Hypothese )
HRITE (grapholect)

-37-



HHERECR - REG R

53 R :2007/11/22(9) 13:30-15:30

Mo E GRABRNARE RENBEIWREQR)

BHSESERE | Orality and Literacy,
(Ch2) the modern discovery of primary oral cultures” pp 16-30

AEERE © DEXENRAER

E* & A BOREY

SHRE  BORZ  H - &85 - RuiE - FIRE - SUBk - gt -
R

FC Bk A BBk

(E&r=Reisk)

SRATERAEME T - CRBRRE SR T — - TFKAY Handout
FEREIRIRIEHEIFE > Sarah Price B3 Z “Homer and Oral Poetry” » FTfiHI3K
i  Orality and Literacy 55 — BB B EWHERTQSEAH  BE
A L A BB B YA R -

Milman Parry 25 SR B LR RAESHE TRUBEERII A » fiEmEg
AR EL BRI ECRR - Rt » FEIIN 3R R D R AR B R
TE2AL » SR DARACHR -

@ B IEEK

BNTHIREIER T ERFRA " FRER ) & " REE o R BXRE
AT EERAFR - RO ERRCERRR— B2 e R -

R{R Parry RUBEIRFE R R SIRRUREROE - thEFABEA -

BASELE CHOEXENARBEEERR R Faey " O BER
PBERE &R (spoken) B2 "8 (heard)  2R8Y - HIME B R MFIRIREE
BUFERIIAR (HKRR) RH < ERAVRESERIRACHY " BIEEE ) AR » RERFAL
RETHRFTA O (FEK) RYBhFRYEIRET T 5 - BRI ERERGEE LY
FAlh - MEAEFRERF A EHIZREY » 1EEOE (oral) 53 -

Parry DL "1 R SREFE CE ) HURRRE—SCRPE IR, - RIDBEFEDH "HEL
FEOERE - KL RASAIED | SR - IRERH O RHRE -
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BHE b HEEFREORNFRHEEIE -
Parry HUGmRL — RILE2 IR RS SR PR D 5 TGS B DA R O E F
& BECHEHEY - ElnEBREAREEY T EaTHRER W HIUE
BOEAERR - fIREFERAA - f - SYHFAY (epithet) H—EHITERES
> FLUERENS: @ SER_RDEEAL T IIEANS: - DIRFZEHI AR - RDE
BERRAEBERFREORE S eI E RN — EEEA G IENEE
SRR ©
BESERR  EEFATURBIF AERIFIT - i Parry REEEETRE
SR ANHERIRE » AL ST - SBEEE R TR BRERAT
BB AMRRERANBRRCOR  XRFEHE - AR RINEREN
R R - hERRTRIEENFE - Parry SRRHEER 0% HEF - H—
TE B REN R A
AR CAATER ~ TBUHSS G ok > ¥ - s AR IRy - tb
AERAVETZRIR - BERAIE - MFFAELEERNRR (pattern) 282 » fr—
TR EI LIS E CRYBIR R -
SEFEAEE SR EREE » B4 T RB(FIMERE | (arrival & departure ) ~
M E=CFETR | (sacrifice & eating) ~ T FELEHIHESE | (hesitation before
decision ) ~ " §TH BAEERR#ESE | (arming & dressing) ~ TR | (sleep) ~ " ¥ig FERfE
HEETHRRE ; (journeys by sea or land) ~ " E5 | (oath) ~ T3K¥A | (bath) 1 " #&5E
758 ) (assembly ) - " BEERFS | WIFRAE — EWEEATIESE - BASBILRE
A A SRTRUCE AR LSS - AT FRE > SRR T EEEE | BT 8
RREAIEMEFEWBE (veriation) ML -
hesitation 2247 : BUBEEFURIRZM S - G215 FEIKFEET B4
HEGREZRRENHF - HR 7T EERERSHNERE » fithE
RE %K TEX AR E _ ERIZERERE ? R RAE AR F s
ZFo
Oath 224 : BUMBEEZEI EECRBERE » LEREUBIRS ARt
REE - MERMACKHVET B » 75 LIIT LB » MR Er R Rt
[« TARREFEREY ? | EEHEREE T R R E B -
BRTRELEZS  RrrEEFEEERNTE B8 T —FHHHERNEA
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PRRAR © BT BRI

TRTHVER ) EREE R T B AR R AK , B TR
HFRERER  ERTERRZ]  METTHRIPIT - NRER » HER
AR R - TRER " ilisk, Akeem " FE ) FBdss
ARAAEE -

@ Parry FYHEFEREE

Parry F1 Albert i A2%] Yugoslavia $REENEHE A F S aFad A SR ER A
FR o

FREARETERR » 20K (texts) BHMNEFE (writing) —3ZARFIFIRI—
HY - REOEFRE R B ENIRERE - RIS A DS/ ARAEE  BE T
A R - FASBHE A R HERS B OS> 2645k HES
FIEAARERDUE ISR B - e ANEEB I~ MESEE
Y T ERE ) R REHEKA TSR Achilles ; TRE T AZE
Agamemnon | - 38 e pHEKIEFERE E A B - S EBE BN Achilles 5]
Agamemnon - ;548 T 5k | FEFE Parry 18R » RESGe ABRE 8640 MHbsk , &K
BN FIRERERENE - S ANFEEIMEL S LRI -

S—HERNRRE  RREASKEEANE - EERE T IEEI TR
AHHERE » EAVOLERE—RIUETEEH A - RFE% Parry B3
Ao * S arer AR ARRTEIRFEIE - BR A T BhEK , MBI FEEEERE '
BEEERTHA A T ik IRESARBEAIANE » R E CHERSTE -
PR » DA T FRE ) SCIRRRE T hgk ) B BB LURB AN ER -

(EfRkHTS )

(—) BFEEOEER

BRSZS - WIFBAE R AERIARY > ERE OMAER - MTERRAIRETER
E—-R—THRTIR AR TEH - 85 BIEAE - Rigmath
ARG —EEE - FREENRE P ERS RGeS -

EHZF  NRILBMERRHREE BN TREBEENAS - FIARHEE
SR E RIS -

B B8 BB SRR ERATIAN - HEESE E B HREN =

-40 -
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EREIERIEZ - TFLER R —ARE TR - ZEE TR ER >
RAEMETRAEE E R R EREBE AR -

PFBERAE THA - HEEESS FEEEMERIHREHET  EFHHE
THEIE ? LIRS IR HEEECRE T REIEER - JFEESE
MELUR BRI A - SR MR Ol - (BB AR AR S BHiTHY
RPE - —HREERERE AR -

SR - ABEER

BRZs - B SIEWeEL T -

AR - R BRRARER R ERECE RN ? E—HEANRE L - &
M R GEHARIRRE - #EESEH OISR - Rt R
RIERESHEBCHNEE - ERBINAE - XA HRERE REE
HIEAD S EEHRER -

BRIBZS © AR ARRZH—R » R AR S KA R EET -

(Z) E&h
BRsZr - ERGLRRERERM -
FEBAK © R B AN FIRF R S thAE 2B BRI COR, - ANEEH - HIg 4%

MEFEE -
s - EEERRE T — B2 RS RIEHIEUE T R RS e % -
BB RT -

LRI - fRERTII TR EERERRY -

(%&5]]
ARHEGRIBSHE
The Homeric Question
HEFIGEKASE (formulary structuring in poetry of oral cultures )
FRFEN AR EE TR B EEEE (epithet)
- O £ E (thematic stories of oral cultures )
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B: RS :2007/12/20(79)  13:30-15:30
Hh B ARABAARE RELENHREQ)
BHERERE | Orality and Literacy,

(Ch3) “some psychodynamics of orality” pp 31-46
FETRE © BT O 2
F* O A RER
BHKE | RR - S - SINE - BEE - S5k - (G5 - M55h)
FC &k A ZIBEH

(Eragacek)

BHARTS VRS - REMERE TR - TR, BERSEERERE
BALAFAE - AL ER A GRS E S EDRERER A EE » &
B—rEER > M IS —BX T ERE—HHE R €8
REGEREFIREASBRMIRIRLE: - EEEERMERS RERECH iR P
AR - (p31)

® EErEHRERY
F BT 1 — (B EW [ £ — RS E S BT - LISEE BB BAEEF -
T EFLT A 5EB B FREFE TS o (We often reduce motion to a series of still

shots the better to see what motion is. There is no egivalent of a still shot for

sound. ) -- p32

18— BB PR BRI SR < FIRIBR(R(p32) » Ml B H EIR R LR
BZ—H TR ) AL R AT DAERRERY - fOR S SELE T
ReEH ) FEEER e B SRR » BURR TBIE ) B - BB
Neo BR-FERAIVBNERLE — B BRI TR - AHARER - BERMEEIREER
—BEEERRA T  URHNSRARE SRS EARE - 2 - BRI
— i =S ERR R AR AT R - SR ERR R
* o
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® BTHIE N
T IREBE B » BRE BT HIERG R ... ... rE AL i FREN
BB E + LRELZRE 8 THEH) » 4 (Sound cannot be

sounding without the use of power. ...all sound, and especially oral utterance,

which comes from inside living organisms, is ‘dynamic’. ) -- p32

EBAFEERBTRIE MEIRBRR - 7584 power REBFRE T LUK

"R BE THEN L CEWE - MR T ERGER - BRESERITHEE B

RREHHLEERFR (HWAHRE "5 1 F) SFIFRI RS [EEEER - AR
FERERAF R LALLBIAR R - R MR E NE R A B BB S
BN - MFEEEYaHENAERAR " RERE—Efad  Bg
—ERAFMER IR - AR S LRE ST power » BEEEMES] - HER
— R RIH

B AT GERIF L BT FHI G FIRIFUE ? He—HIEFAE AT
ORI TR o oo o FRIGOIE R R BB TR TR I ~ LB
A 59 52 ~ (How could you ever call back to mind what you had so
laboriously worked out? The only answer is : Think memorable thoughts. ) -- p34
FEIRA ORI > AN T | 5% ¢ A fREES(think memorable
thoughts) » B/ =, formula -

"HEER ) WMHEEY -

BIBTH « o R ERY ] B BhECENS ?

GRE g - NELARERMRRS  TREBRHSRER - BBERSTHE
ABHERI A AR B H AN - FTAMERBHAGENART - EAERE
RRLLBAT & ARG

£ B

BRE  UAEEHR  ARRREFEELET

&85 - ARENMEE -

BEE SRR REER  SUERERANIEY  HEE - &F () reoetition »
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R B RS

R TR - RS R -

SRR ¢ JOOLRILE S - R (BT - b ERnsT
(B T SERFREE > p78)

BE : 2R TR

& EEEREXEREE - HEINGGUE -

FLIRRE ~ F - AXEM DR AR RBRAIIEEE - M4 (set) H&E
#d ~ A4 > B2k pattern -

AREHNES - ARMAEHEATIUNCIER - BT AR -

I BRLEE

-44 -



FRRER « ME G R IR

i

4R HLEAEE Orality and Literacy SIS & 5r8%
53 R : 2008/1/3(H) 13:30-15:30

o B BRABAARE REXERWEQR)

REZRERE : Orality and Literacy, (Ch3) “some psychodynamics of orality” pp 46-57
ASEERE ¢ DR Rk By TR A

* AN EEE

BHRE  FINE - £ - R - JHK

RC s A ¢ S

( Eragstek )
FEERE AR ERR B RER RN Hh A EEE L —EER
POERY  BRET
S ARERO » A% (addictive rather than subordinative)
REAMIES M= (aggregative rather than analytic)
BHHEE THEill | (redundant or “copious”)
B [E SR R e (H57 (conservative or traditionalist)
B A\ JE 415 5 EAfHRH(close to the human lifeworld)
REER ~ 17 #Y(agnostically toned)
B ANELNILE - T FER R & B EERERY (empathetic and participatory rather
than objectively distanced)

A EEREERE T — R T FUIRTE 2 (homeostatic) ; B T2 - ATERRYEIATR
ERFEHEREBUIRGY - TEOMAREEE T » A EREARNRA  /F&
TEERRELIIEMA AL R R AR - & ER (memory) EARA R T S BRI
HiE  CHERRGHET - MEXFRA RTINS ERFFH(word)gR
FHBEEEN MEREHRER XNENSERR  EFERE L FHIREE
EFOERARMEILERIFE AR - RRAENEXHERETNESE 1 -

FEOE e - SEFRNVERZD " EBATS A (direct semantic
ratification) ; ZKIZHIHY @ FRNEBE R T EELEEFREEKIRE - MFEES
B - (FRISESDL " & 1 TALERE ) BIAESULRYEEMERAIREERA - HE
BENENEE T EIHEE - IRREN B EAREC » MABEREN
FICFIFAUREEL » CHESRAI ALEBERA T A J BIRES: - THBRLE A SRR
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HRER | REE ROk

TR HRAMNR » FREIFER L IRARHEY: -

Btk — R T ERAmIES -

HEFERS CEERNRSROEHRN - REBSEAYEE ALY - E—
HH AR - T P RS RE T — BSOS - R 03
AR LA G B AR50 TARSE ASEEEWES - B %E
5.

Luria BRRFEDIANERFRIAMERIF RS - REARSFIRBR ST O
R UAJRRUHRRE > REDLRRAR B IRF R AR BAE = - ZERZE AT RIR ¢

1) AEF (O WAEUREAYRENEHE a1 "8F - THR,
FoMAEH TEY ) ERMSREES

@ RBFHINR B R EH A (situational thinking)#y - ft€r F EBEH 1%
Dt~ EENTHRRIERERER] - TIARFAENHES - 7
FHEREESHRIRK -

€) AEBFHNBUERET A EREEERE - ZaRsREEs
B EEE L RAREAGAEX=ZBamii A=U8% -

4) FEFRIANERERREIEHESR (BIERIEE BB YE) &
HROUE - EERAEEROCRETSHER T HEYSE  BME
BHAATE B ?

G)  AETFHINFERFLAIRE - MR B RERERE RIS
B RSB BRATE LR H A RIIEIRE -

RELETEAN > RRELVERBEARELR SR8 T R - HESEN
BRI TSR SEABRNRE TERSH, F B ATEST - T
BEEAEEEREEANF - KB TESROERRR MR TanRE 5

ERE ) HURME - REEARRLAERRE RS RE -

(&K5])
AXHEGRIESHE
[FEART8 E (homeostatic)
EEEAFS 58 ] (direct semantic ratification)
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PR - REG RIS

Bf  F4:2008/1/17(P9) 14:00-16:30

o R AORKBAAKE REXENWEQG)

BHEEERE  Orality and Literacy, (Ch3) “some psychodynamics of orality” pp 57-76
FEFE - DECE

T RANEER

BHKA - BER - 8IRE - £ - REEE - SIHHk

fC s A BBk

(E3idek)
@® [13fs24E (oral memorization)

FEE R TER RS R BT HRE P SRR RAR
ANEZR - IR FEERAE  EXFRRERMEEFIEHE 2T —F
Rz (verbatim ), WIEEHE - (HA DTN ARG E TTREMEEEEEETS ? WRE

CEERMO IR AERR A RER - HECR S E AR THINE ?

A2 Parry FEIRAEHHEST AT ey f B L3R IR AL ST - fit
RENR SRR - T B BaSRSTER AB It SRR - IR
HIER - HRERE @ FIAERHERH  BRERNERERS - EA -8R -
REH - BfTEFERBARERE R - F— AL ER TSRS -

FEFESRIELEXRENZREREERN R FER—FFAENER
FHEEARE - MEERERERREE it 7 HAEARNHEEL  EXEREEER
7] » FERLEAERER A AFRRA - BERMIBREME—FRE  HK
REAETE -

Ot g - RIS RS R LT - DR LRI
T - BPIRER - B RS ERSTE S el B i e » BRERFRER —+
FREEANS - (p62) B4 AR EFEHFE S R T EICERTER © BI2IEM
BFFEET] (Omali) HTHHEEFELE FFESEECRERE | i H 4GS LRIEHEA
BB BRI -

HA L @A FEEREROED(p64) - IR IR RS - B8THE
RINEER T ERME— & BEE  BTEASBRHEEIE - —H
TERANVE IR SEEE KIESE - Y T EBRLIT—RR  IEsVESLRE » Frife@E=
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HRRRR - REG R

i FRVRE S AR LRI - REBEMRFA BN - I8 RESR
e EAHZABIT « #K - DR A ST RBAIRE R BT -
BT RBER - BATERTGERETE - FSARE - HRE TR A AT
TR BRAE K - BAFE SRR ES EREARBES -

4% OMACFREE —HE RN SRS S - B FERER
Fl > OAEERE TR E S EFREA SRS » SR DG REIEN ke -
BRTHRBZSE LEHE TS - RESHBEE -

@ ETHIATEM: (the interiority of sound )

AR » (FE BB FHEORA LR - LR B R AR - B
RE-EREHRE  BERIEH C RS OEER - REKRNT0 - FED
MEREE » EERIRTE—R  BAMAESEERERAZA
35 ERBEEUEE T —EikE#E W T R —ERAARRSER o ARIEESE
Ko #iE T BB AGEE MEERREEN T -

H SRR » FHETEETHIES  AEFHEIH © (p72)

O UERIERRIACERNOMRCRE |
REFRERTRVACR T URBIRER - ERFBIH AT ERE -
EHNATRELT -
HECIRAYRFRERLE — E IS A (textF#T -

® FEEETER

PR T BRAUREEE -

TEREBRFR - sign AR AFEYRARTIENTE @ IR RIREEEE
& TEXT - ERBIFRAARBREEFER—E "/t HHES
HIRGE —ERTERY - MEGRETLEE FRER -

HREREMREREENRENE S  FURER G ER AN EE EEM
& - BRI B R AR R MR TR YR EE 5 - N AJEER - O
ARG HBRAERR AR TRENBER BT T » AR
BIREE - BESEREEAFERY -
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PIRRECR - MEG R

[ BfEkeEnsk )
(—) BAESHIE

RER

REHEE
RS

ERG
LGHL
e :
BRE
P ERTR - HREREEERESRARNGR  siBEE - SIS FE

SR=1E

LREHEE
B

ERESFESREAE - HRVEAFRREE - RbEAamaeE
BB 2K SEBREE—H -

WIREGSIRE—  BEETGNRERER?
BRFEST—HARERSEN  WHERME TR BEBRERADURY
B -

i - /NI AR - (HRERR g — e -

BE > §MeEHTES  NERTNERNERE -
AHEFERERER + RSB ES -

A AT A ER AN SRR 7

7 - DIBHISRE Rt - AR T - AEAHEE - 5 LERABT
LI2 - WRBEAESHARE RGBS aHENE
B - BEB IR TRETE A AR TT R  RERFE SRR ) FUES > BET
K SRR Er BT -

BRTERRER S HEDORERF R A — L PR EBRR
i BRREIRE SRS AR - 861 : ()VERASE - QRTHrs
/NEE BN AN

HEERH AR ESBEEE R THREBLUNRESFE - K
SRR - B ET R A SRR AR - ZREARR
DUEE R -

TR ERMEKAN - BIFEANERRIER: > FIEENEL -
BESE  EERWEIAERNRATENR | BRLREE —EAE - R
EBige  (HRERSRNTL  ERENERE  AEFHIRL -

(Z) O3z ERE AR

BHEE !

FERMEEFEER TRERKSER 7R RRCHIET R
4 ?
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R - HE GBI

B : &ny - RS ORI A e AR S H ARG IR AR - R
WA ERBRAZER - AREFANEEREEIE SR -

&Ry WENFREEOE  Fb MO EeA S & LR FIRTE T REHES ?

HEE 2 waE  RERMMIREETIES - SEEHEREE - £
THEEABIEREE - B —ERREERFT GALE - BH2KEER - 7/
VIR IR E B -

&M BRIEERAEERL - FILIESREE—HERAT -

BRE - BEANREEEBERMOMEREE%E - RAEFRALLBETEA - D5y
BYRERGR » HE " #E | IS ERR A ERIC R g 3
T HRCARNRKAE - A TR LR - SRR AREEEF R
E-REEEZET » MMIE TR FERRE PR -

HER : Fi— AN AEFEEIE TR - B R MMEE—
EATHERAEAEPIRE R » DRIAMEER 3 ~ BIE  (IRTR TR
AN - EBFTETEE MR ARR R RRERE ANE
Z¢ > IIFIREEHZRERERIR -

(=) FBEAERR?ESTLRR?

BEE  ERFEESRE—ERENRHE - SR 475 r0RE - Bl b
&P e RIS R SR - (HI R ERE SR e
EEMAEA AL - AR TR RBHIRE -

S8 | B R EIEE -

SIRETE © FTLA sign BILFHEHERAIRDG @ FEREE E BB AR -

PN | IEEERIR » IEERATEE “words are not signs”Hy word RN AR B RHIIE -
e HERTFFAMARRSR -

IR - FAN SRR ETMRE R TERY - KGR R KEREA
EEAERY -

HERE  EESREMS -

b

N

el
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R | REG BB

B FE : 2008/4/8(=) 15:00-17:30
o B BRABALAKE RENENREQR)
BEEEHMERE | Orality and Literacy, (Ch4) “writing restructures consciousness” pp 77-94
ASEFRE | B Famligr it
* A ACBER
SHERE  WENR - HEEE - $EF - REE - 85w -
BRE - 885 - S5k
50 sk A BBk

(ErRifcek)
® The New World of Autonomous Discourse
BRI AFTRAUEERCS TR - HRESHENTEAF SR HEEN
AR —BPIACFR A AR KR R R - R AR MEE
REBGEATFERIZRIR (source) » ARAZEE R - TEEMMRAVIEE T AR
BEE  HEBEOFERARIELAER RN  MENATERIETE—
E4F5E (channel) REEEFEMEEEHIAR » ANE] AR -

® Plato, Writing and Computers

EREIH AMR (inhuman) > FRLHN TEEREAE LEBEIER
KRR e#ECRINARRD -

BRARERNIE  EREEREASRTER  REOME—RERE—E
SIS  ERAANE R RRBE BRI - cEEEEN
@ LB NEOTTR - S ERECR RN TS - EEEEN O EEEFIS
RREAEHRY - 2 “writing destroys memory” EfERE: » FEHH ARRARZE
B 0 BIE AR “writing recalls memory” E{FEEXFREUREZ IR
GV FHIRE -

A B 3 IR ORI T SO B R AR B » (Ha2
TESA R -

“writing is for myself”

(p80) text EIEAIBRPY » ZEEER T » St. Paul BASEI A A GEEEAETE »
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AR« RE G KR s

{EEERER ) B T The Letter kills but the spirit gives life. | 4] REERSRAERT » B
Bojlh -

® The Onset of Literacy

ERFHERZ L (native language) K - HERELE BT > M2
By 5= (language acquisition ) 22 » K HE—EARHAEH58 (unconscious )
PRI T SCERARA - IRAN B EE RS T AR - R DRHEHE R B Rk
HI - BB "SFE (second language) F¥ » RELIEMET - BIRFIFER
BEAH - BT BERNFEBEINES  FRRMEN—BRBIEESY
NE—#E » YWRACHEREE - —BIEgH—M@ “silent period” - JZ{ERFRAER
UEpit - (EHERRER R Z 2 input W6 R -

( EiEkETE )
BRE  HEORXEREEN  IREBMES -
AN - ORERR SRR - BRI - FTLlgHERELS ML ARAEIER
RIRIHIRTEY -
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PR - ME G RIEBATR

B fS : 2008/4/23(=) 15:00-17:30

Mo B ARARBAAKE REXERREQG)

BESEERS | Orality and Literacy, (Ch4) “writing restructures consciousness” pp95-114
FETE  RRARERES

¥ A AN EEH

BHRE BN - - RER - SIEw - B0k - BRE

i sk A EBe

® HLRIER ' NFHIHEREBY - WEHRS N REZRFER
) HRBAEAETE —REE - RAEESH L3 HhritH=
ATESER ? BRI EXBHWETR - BRHRAEERE - A EW
EEHEHETERE - MERKE - 8P - Tt ONEEMEE - fEk
HERREBES AT EERE - WERE TREAMHMEES - EEESTT
[ es

® ORI ¢ SEANRREREHCHRM - RSN ERER SRR
#1751 O R R B —E AR R LB B BIRIVE ? ARnBRE R L
FEPEERECRNYEE - AMELHE L EEFCBAANERERGR
B MEHR AR FHERUP LR FOEA RS SRR EERRIE -

® BRI | FEAMHRELFRFEEERY - H—ARHiafE
FEE TS A ) EMMSUANZERSH - ERER T THIHSER
K& KBFAE -

® HRKHEHIA 1 HEAFHIGMRKE - £H CHBEEEHRS TR 22
- BRREGTALRIA » AR FIRIA - BIRILIHE L RSB
TR T HE EAYIRAS - BIREFRIA BRi RS - ANEREN—EESR
4 (intentionality ) ¥fAIA B #EE) - EINERER - ERSMBEIFERZRE
MNEBRERVEHREENRH T - FRERGER T S REF I
A e
RWENAERERE - —ERVUREENS - —ERRIRIER - £
EH BRI ENIA - EHMEEREIEENIA - AR A HER
[E1%25 » AR T SRS R AR -
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AR - B R

HRSEHMEE TARFMBIRA - BB ARERZEE - HEEERE
BCERRRYTEED - HE—EREENCER - HEEREEREGETRRZTESR
RARZER ~ Rt - FELEREFRERETFEAEENRE - SEETF
AHIRHREREEHESE - (E—HER TR » AR ERD -

"SR (FRIVEEARFRRBH R -

HRC * HECACHUEEREANE » EAMGENERK - SR —EERFAH S
2 TIRMHTEE] T 30HEA | EARERALEH CHESEHEAR - Al
G REL A E H ORI TR - TARREAEERERY: - AR
EREENER  AREEERNH FRACERRHEE - FLlHE&E8x
FEENER  B’EH/ENET -

RIEERE ? - LEEREARREERES ERHREMAEE - FTORE
AREIERER - R (S REE At g S REMEERE - HILER
HERACER G AR AECE R - BAIAEREIRE - T EERHR
PLRER THAE  ERNOHNEHEEHERNEE -
BHEREFEGHEREARR - ERRERTEEARGECRIEE
ERBHEEERBANF -

FUIREANE - AREA RS/ NHEFEENEENE - [HRERSF SRR
_.*i °

MR- - PHEESHAEHEE LRREZFEN - EEREMREARN
BEGH - ERARTIE @ %R BASRHRE S -
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R | NEGRIAICH

B RS : 2008/5/6(=) 15:00-17:30
o R BRABAARE REXZNHEQ)
BEERIERE  Orality and Literacy, (Ch5) “print, space and closure” pp 115-127
KBTI  BREERE
¥ H#E AN BRE
BHEKE | HRE - HIAK - EXH - &85 - BT -
S - B - FHEW
e 8% A IBEHK

He

ROFEER S EEREE R+ —LIOER T RIREZEME

F - ERIEABANERRRC—FER "ERIN ) BRA - FEGEREEN
(RIBM) - (AR - BT ) RILHER (BRE) HHERIRE T -

PRI BRI T - ENRTS AT 3 B R B — R EE

HyBhAL - BN EE FLER RGNS HIRIBAR - REEE - BIREAR X BE
(115) - AREIRIHIE B2 M BELHER G it &R - AR AN EETY

ERERE SRR -

P& ERIfG (alphabetic letterpress) FYRBHNEMIRTE » FEEIRIMAEE
FANEREEREARE TR E TR RSN K - FIRITRBER E9aEN

DB - B - Bl

IRENEE  BEAREBREZ BB TEREAR  BERugE  HENA - BED  BHAKES
NERTERR - HERBRAT MR BFE—H KBS - &3 —8iK - H AR
IR BE I - ARENRILA—BTEEMAR - » TyBEMFE - WS IR - Hal kB » S84 -
RIPI—FHUE EE » HIEP 0 - FRE= - 24 XBHE  HHE+E T4 » QiESE% -
HAEZ@AR - —iREDR  —REBMAF - HEIEF 2 MIE-RER - FEAZ BETR - &
—FEREH ¢ - WEF  FFETRE > DU —AEE&EE - FTHNDESS 858
B—Rh KT - EaFREME (82 DEKBR  BETAR - NUKRBCE » KA
% WAKRIE T A - SREEAEE: NI - NEB L - AZEAARE DFEHe - HAIEE
BT o FIE » HEIRRERATS - 250 - (M2 - BoEER - IR > BLUAR
MEFRED » IURSGELIAL] » FREH - KL5A - $ARISR 33— BRI/ NYEEE » A —BRR @ 8%
$REN - EE] 20 tHACH B E B SREETRIRS - )

* John Man 3% The Gutenberg Revolution: the story of 2 genius and an invention that changed the world
AFHEHT 1453~1456 £/ » BAFZ B REETHEIRING - HRERERZMainz)M s @ /65
TR HEENRIMTAYREEA B - RS IR BT E -
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HRERR © RE G R

KENE » B TRERE A - X - BRERWESETE  BAE
ENSURZERE - St TNl 217 R MEREIRIEARR R » b -
FARTERRENRINT - 78 15 HACEHBIRON » w8 B2 - BIRIE B EDRISAO 28 -
FE 1456 SE{3 P BEETENRIZERS - H7EfERINERZE L A SIS FHIEIRI

15 MR B EIT R P Y EI DS A A8 S8 P VA R IR EN SR B — R B AR -

Walter J. Ong 5815 : Pa 7R FRIZRITHRREN IR RIS FRRET RS B iRk
KIS NRRIER TR E REN BRI F R8I F (Walter
J. Ong HYBIBLOITHRIRAY) - B T EIRISERI B S A7 e B B SRR
B REFERREIRIXFAE > 33 - SIS F W — R TEERET -
REEELA HIRINMEERXFAS EANEYNY  EFSSERERE
MR EAREY > BELZWRA HRNENERRE N —

FEFNRIRTER O RE S » IAPEAEE T2 AT RENE » B4 Walter J. Ong HEREE
(#) BACHIEIRIB L R ZE 8 » FI433R T TR - EE B bR (R
FLJ2 recordered ) WEGEMITRAS HAFFAEREEEIOZEL > —40 Walter TS
“Writing served largely to recycle knowledge back into the oral world.” (117) » FHH
SRR BRI SR B T AR O8RS L f T ik, ofER - %E
& > FHEARVEIRIAA (R CIREROIEET » B0 118 E 2SR » {REEY » &
AP S RERYRETER - BAINERXFEARSHIENT - thEERAY | textuality |
BoEER - M52 RENEIRIME S FEH L2 HHB DR S FHRE L

SREN R BcA& DA B8 5% 3 AN ] - A7 NE i L FE R S R e e sUg 8L
FRERE ENEE) - EIRIME S 8EEE » ‘print locks words into position in this

* John Man SRR AHEIRIGRIIRE - AELEAREL » BHLT ¢

B AR » B4 5000 FLALE » EREFRKTAAE @ SHEPREEE FARAREIR > BR
ERVERREN R ZRRATIENR

R -

ARERAE > 12 HASPEIASAREAT AR B R A » BRAOREK - BRWMAABIIBE » F
BEER] » EEFRCARTEEIR] -

A B R SR e R S B R B -

ENRIE SR
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FRRER © E G PRI

space...... Control position is everything in print’ (119) HHARHREHE @« FE
EHABRAEFEE - DRAIE - METFEDRFER SRR SRR MR -
TR BRI SR HE MR ER R - 8 Walter J. Ong AZE T EERHRFENRINMTET
B ~ A AR B SR - RENRIRSRA L b S HR BB FH 42K
BRADHER  FHHEHEN - BYRRVR B ESRERE R - 8

BURFRIRGEIE B » TR AIEIRI 2RA BRI : LA EERE
[ ARE—AFUWANREBRDRE BRI SR 52 TR
SRR EEVEEY - AR EEARLE M | HIRULIAEERS
[ » H TR E R R EN IR Z BTEIRIA AR T MR SR LTS -
BH - KEWADEREEE - REERNREEAR » B—EERES T - E#%
R T - —iBHER » 3R EEIRIE - —RRIEIHHER RS T SRR
EIIA

ning
£ b HIRlfig/ 2 RARERR AR AEBL A 22 1 » Walter J. Ong A& H¥ ZU{E EiAH
RITL -

(1) &5]
FERTRRFRE [IZHT - e AR B R RY List (&IHE - B
#& 7 ) FTRERYHkER MBI G HINER E TR B I —E Ry SCF » FIRE
B—ERENAT  LAFTR I EARES Bkl T DSk -
ERBR RHZ TSI (BROFEAIBRCS) BE FEAFBEREIAR
HiFHEEBIFECHE - BB 85 R FRUESEILAE  FIrHERE - R B
NEHRARNERISEEHE - IR 25 BB SRR P S -

Space and Mez

RN FRIFRE [ AT = HACHIBON - AR i s R M B AR AT RE S AT AR
BIENRIZER] - WIBAAGHERRY - ARG (R HENER,  REEEREH By
AFIAERS [HOPMER AN S B iR - TR E AN - 33 (N RHREEHE
FEE-ANFHE-EFERT  MELETRELER  BRERT HIRE
SEi R B (L EERITEL - ZR5| (index ) & index locorum & index locorum
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HERR | HME TR

communium KIERIEZ » RAEATER (loci) ~ #175 (places) FHEE & ZEEA
TERERER - ESRHT - THENRIZERE IR - AR L ORISR LIRS -
ek -

(2) & - RANIERE
PRICEENRIMTE T &4, R AEEZR - SN SEHBERS RN
5o EEERIEECH T HENEE  SOSEHRSANEEE S F
WIACHICAA B LPHEeH " HILBEMA ) (incript) FFABHE - EOBIT
PRI AR - FRRRR HE FEREEMPERATI B S - DUSEEZ SRR EAR
Bl T AR IRA] - —RHAEILREL BHEIUER - EAILER  TRIEATAE -
B BEARR KN AS BAHZE - REBTREZE  BERR -
EREEZ > WEKES » TR E - BB, TR ERAE L - T EIAE (BB evam
maya?srytam > 5% 3 hdi skad bdag gis thos pa ) EAFARFEARAR AT VS —8E 4] -
RBEMAERE * AR BAEFRBER T SIREITHE—RASE - HISH
HER G RATRAHIARR - TERHIARRACHT » 585 TR L FORIL T ATSR v E
RFEFERATER - BRI EEHFENEX RS RMALAZ (here you
have, dear reader, a book which so-and-so wrote about ) » [FESEREE R BRIN/INRAC
o WA T DFE U AR BIREERE - ABEIRY  EIRIAGATE S 2R S
I~ B - EEERARR TR SENEBEIAEE  E4E R
5IFR -

(3) FESENRE
ERIARTAN K AR AR RN & SRR 7 AR/ VNS ETRIERES » (R R LB ER
HETFTHBIAT REMAEFEERINREN - AESSERENT  WETH
£ T IFHEEHEMAIRERR | (‘exactly repeatable visual statement’, p124) » T
Rl E i P B R A R B IR AT SRR R Fol AN & - thiRe 58 T
FHRARERER - BRI ERFRRRRE | 3EHEENSEESHLER
SRS EMEREY RILRERHE T K i B B gt
SRS R B IR Ry o8 T AEOESE SUUEREIERAC
#% 0 T ORIBRUERMENTHEEY) - RRERBENE - 5—EEBHUHRE
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IFRECR | ME G RGBT

PHERIS TR MR e T 7 5 3 R B R - B Y R B H SRR
o IBCGERY  BRMERBBSRAFEREE - MAERIEIET » hoIRE -
BE - EHENBENGATREOERES (p 125)  FEEGTXEHYHERN
R RANEI R HEE -

(4) ENRIBYAKERYZEH
EN R AME B B S AR N RIARTE R GLE » IR A — e R/ Ny 22 R |

(ENRUARTE ) » BHEXFHEXFHRG  fTEERECERNEEEREE
AR E S RUBERRSC AL - Walter J. Ong FRREIRIAREHY R R T HRAMEE
BRARNEESE —EEERAL AR TR R R - 3AKE 2R
HASHEREYE » EXABIEREZNTR L —  EX BB - EHENERR
WTERLBES - FINEEE N RER N BN —EEER%E - £t
Walter J. Ong BYZEGI SRR 22 MY B 5 H N FIRYERRS » ¥ Laurence Sterne [
B THE—EUBRIHE (p126) » RENERSBEFASEHIE (Ste’phane
Mallarme’ ) HYSERTHAE (BF—BHMETNFHUEREARYE) (353 ¢ Un coup de De’s
Jamais n’ Abolira le Hasard » B3 : A dice throw never will abolish chance ) » 3 FAE
ZMUE - Bl T BRI G2 BRI R EEB AR LR ERIZE
B - ifi E.E. Cumming’s @G ETERIEF (n0.276) » BHR{EE B3 FAERM BEHIARE
ZEf PR ER A B IRITHERR TR RS B - B MBS PEE R
N RARTE 22 MR PR L S R E B R HIRY %

miE AT (concrete poetry ) FEZFIRIEEIHEERE M FENE
B o IR - ERIRIT % - KR FEZE M 2R R
BRI - ZPENERENEER  RALSEHR RN ER e TR
HSEHEF S AR - Walter J. Ong 5853 concrete poetry JRE T 55 3CALEEEIRISCALAY
FIEEMGR (p 127) - ¥ Derrida X FiR B ERAIHENL S BB BE - A1
concrete poetry thIEERAEEI T B " EHXE D BATMEEREWE B2

EIXRFIAEBEF. B, AR TOBENREERN—EsRSR - HEsEr > W
“EERET . BAEKT . CSgEXT . SRR . BEEX - ERE
E—EN KRR —FEARENE—F, X5 "BROEX" H—aRER—EEEERE,
BANRPHREPIEREN - "SGE" RET-HURL—AWEMR - “FEE ®E
—ENASEEREEE, RPEEPENEE - "RERK BEERER, BREF

-59-



FREE DO R

A O] 2 EFR AL - (EAR A - e i B — e A i L
[ =
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HRRRR | E G Rk

K¢ [H : 2008/5/13(=) 15:00-17:30
o R ARRBAARE REZBHNREQR)
BEFEAER © Orality and Literacy, (Ch5) “print, space and closure” pp 127-135
ANEFRE : IERERZ - B TR
A AN REE
BHRE * R - ABE - - S - HEE -
BIpet - FIERE - BE&
R N E

(Eraiiisk )

more diffuse effects of “Print”
(p128) ENRBE@HIEFEHERE
. iconographic figures : #i#] William Blake Y “songs of innocence” FAEHIA K
e EE SRR
. FHIRESE ~ ~ERIEREN: @ ERR S — 5 -
. reinforce the sense of language as essential textual
. BRACT B ARYRILM: (personal privacy ) » H4ERIH (sole reading ) E{EMREHE A
LHHATE -
- REHFHEREEEEY - LR - hBNSE TFTEHE ) ERWE
o FELRBRCFEC R TEE TEBMEE ) W o 6L B0 FEELRE
F LA share i » SRAEANT T > plagiarism SEERE S ZHHY - ‘plagiaiarius’HFIT
BRI A -

UL -

pailiy
pul
[l

print and closure: intertextuality

. consistency

. manuscript * FHANREAREF—ANGHFER - HXREIR "FHARE

BELOIFEAALRY (give and take) | ~ T EUR LB AEGRAE (absent) - 35wk b
(verbal art) | LIPS+ LEERRIPRYF -
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HRECR - WEGREICHE

post-trpography: electronics
“The electronic transformation of verbal expression has both deepened the
commitment of the word...... has brought consciousness to a new age of secondary
orality.” 58 — /R [132HFHf(secondary orality) » fij ‘secondary’iS{EFZR T E LIS »
R TR - REN EEE

. the relationship of primary and secondary orality : B4R~ R[EERIZ] primary orality °

PLERARRRBENBIAES IS RESEREREBNER » FTLEM
FEWH EHEB R EESHREMANVERE - SELSRREBRENENR B
EHMEIRRA R BRI’ (seeing is not always believing ) o

. FREEREEE  NEWERRRUIIIAZREZA  HREMNE T

EGERE  FUETLREE  SHUIEROHRIN G RERAL  ETE
AR ASZHIHAE -
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i f&] © 2008/6/3(—) 15:00-17:30

o ARARBAARE HENXENREQ)

RHEBAERE ¢ Orality and Literacy, (Ch7) “some theorems”

AEFRE ¢ EEEH

E A A HIER

BHKE | PR - BIRFE - B - &85 - REE -
By - B - R - GRE

i 8%k A SIBoH

WROERERFANVHILEREZR HIRIESHEZENERE T
B RAYAT BRI 55 ---- 5 B RIS £ B e e -
@ &4 (Literary History )

AR SR BH R D 3 O f— S R eI TTREME R R o 2CARAT BRI
LB ER X FREER S - B8 - P R AR TR R
PRI B R B (R B RE R R L UEA 5 2N R 1 © ALATT#%BAER (to be read alroud ) Ry
HARE - AENRERSRAYAE @ BRCENERECIERIRE -

XBEEF U T E M ERE - THRE &G T EE G OFEREN
ERECE -

B FHEETEEE R, 3 (New Criticism and Formation ) : #F#E [1EERACFHY
g FHTER RS T DRSS T O EE | R EHEA - &
BRPEEEE L TREERE - HEEXR ERMEE SR IRRY -

B EEER (Structuralism) : BREEE X ERE - AEEEB IR NEE
FKFHESIPE -

AR F R TR (Textualists and Deconstructionists )
SRITEERIEAE K EER (Speech-act and Reader-response Theory )
TteRE I EHERSE (Social Sciences, Philosophy, Biblical
Studies )

® [1EE - &5 » Bi55—f A (Orality, writing and being human )
—EDZK » AR EERE T30 ) AT " RA/ErE , ARSI &
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FRER - NEG R BRI

EEAIEFIBANE - TERA RERYER - NEEWESRIRRAL -

® iEE | B AMEEEAH (‘Media’ Versus Human Communication )
©® [N7EiE  TEIACAK (The Inward turn: consciousness and the text)
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YEEERERS ¢ 2007/12/12 15:00-17:00
BEERHIES ¢ FUACAT 101 KEE
HERE  BIAREEAT
iE C GEE

ERPXBETHEFER

Given me the first six years of a child’s life, and you can have the rest.

~Something of My/self ~

HEANSRE T S B EE 7 SEREE(HE Le Petit Prince HHI/NETFHAK
AR - Bt William Golding 7 (EM#EE) LB S IR R IR
I SLENS 7 FEPE 7 A P RIAEBRG R D SEE R T T A R (R el
% HERRANRERS  HRARRNE S NMER RERA S RN SR
WL R AR -

SEERABUA TEENREER - RERBERENR > S —ERANEH
FRRE  F—ERERMEARRRIKA  BRFEEDRAER - MEMRT HE
B ANFRITA » FEE AR TR S RER G EERCEE
IR SREL - BERTEHRNRAERBARER - BPTrEBLRAER
SRERH - WAEH ERERAREE - TEEREE NPT R ESE AR
HEREHEREE ? MERETH/ A - BEEREEXLFAEE  RENE
SR TERRSEE ? IR T - FEHREERY G - BT R EFER
ARSI EN  BREPNR RN R R - REMEAEER R T
MBS e iR B fEH -

AR - B PCRER R PEEH M A B AIREER > RBIF
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L i+ /NEFIER {0 5 PO R B M A L s T E T B E e —
A Wt R TACERTTRAIZAIRYAIF - 14 RiEEToE kR - mE
MRE] R AR - B8 - FDAErREEREET - 8 oo it A SRR
TR 3 T R B - PR R = BT R R R R - MR
5 7 SRR R T A [T

THER RREEPEREERES TTENE T, B AT -
F o AR - fE0haCH - B TiBHR R ) UREEREAEE - SEARERELURE S
HECAGORE—EE A - AR A |- — - =R e A - EE A
"PHEHS ERREEETE 7 EalErilE e T ey e | o SRR
AR S EIE P A AR - AR A A RATE RO
—« EEEI P ERBECDRESEY | —HRRERE - B - e
Jik R R - Py B RO EAY - BB R B EER T B
He R - AL - BT B AT L G R T AL W IR e -
HEE) B SRR R N MR R B L LR R R - MR ¢ Rt
o BRI S 2 FF S HE RS - Sy R B PR AT P BB T AR a
A TR - O i R R B B SR AT 7 — 0 EFTRETE (Rl Rk
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PR ¢ O R iR

) Frad T RB RO AAGAARRGHEEY  FRAELRAMEALST
E@BE =

S—alse & 0 F£488Y (T

( L 'Enfiant sauvage ) J2 35 ¥ 52 907
A& + FRa SR AGnY T SE < SR
AL R e P OER - i
FEE M eSO R —
{EIA B fny " EFEE T L (HRER T ACEA
EEFERE - Rl E RN
f§ - HERGERS - ERER RTINS - SbCAS RO 28 738
ISR - HE S EHFFE T RER RS OER - FhrREE B
B EF R TR AR A P R W AR B S SGE T R £ R
FERUAGARE. ... - BP0 — R A I - 55 S MR RE R Z AR B - fER
fHrARETT S - BRI E A SOy iR - (HRESH R EEFF T MRS L
EHFX FRIASE - HRMHE M - FHERIE KW - fAFREER - HA
RS - XARTRE R tiesH S ?

BER - LR R E S RS - S (RiarElEh AR M
B+ T TR WA A (i AT iR o DR - R (LD » BRI
I - MR R R SNy (8888 ) b - HEASRtAEras - HE
FRENRE AR B GR F MR R AL - T ( ) B—ANERR R
AR - fEREReiRE - BRI T EW (RIS &Y Erdil -
TR — 8 R A O B LA R R M (DR R )
FLATSREhHE - TS R B ERTR L e T « (e L B R -
HEEE - B B HIELE - 2 ATEE - BREEETIE R RLR
AREER R - MEEEENHEPERE B—HEE - DL EREEE
WACFHER TSR PBIIEAYARAL T - 1A RS RN R R
AR ... - B EEEN R T SRR R - SR
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AR - MEGREBICR

HEH R -

S5 — BB REFERAEFE R E RN ASEZ R - IEAE
# (PREY) B4 EEERARNPREESARTFIARGIAAL 1
PR T » HERSGBEERIRERES - EEBEENRET R
BREEERNBE - FROBEHNRS - DERRENRHET - BRARRY
REMERHHFEENS » INEHHERENAANS - RRIERTWREMUE
—FHERERRT RS - FR R EA RS - 8] TR R
BRER ©

BRI ¢
(TYE%) B H3KIE : httpy/bloguide.ettoday.com/chaos/textview.php?file=45603
(BT ) B 2KYE : http://www.arbegarbe.com/index.php?id=1,54.0,0.1.0
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PRECR - REG RS

il
O]

YEEARERE ¢ 2007/12/13 13:30-15:30
FEREHEES ¢ 53T 20 ARTERE
HEEE  SIREE

SR ¢ BRI

XERTHHLEH M A

RENE

(—) BIRRSEEMMAERRY Narrative Style
(=) #XEREHY Adaptation

(=) BEXEHFGEM

(W) A8

L3

(—) RRERRESTEE

(5) ERHUSERERRE - BAH
(=) ERHEBRIRRGR

EEME
B

AREIER  FE/ERINEEAMNRE - Narrative Style 82 Adaptation - £
TREA KW E R ERIRR: - XEEFTHBM R EE TEBIGRT)
fE  ELRRBERT ARV A\ RS8R - R BB G AR 2
B ? ARER LA EERIIRIARRINME - XBHED » RBENFERE
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HERAR - B REAICs

2 NFREHGWES R —EEE AR EeE SR — e
B T W BABGRIIRE - ERHIE—EEE R A B MERSETIRE
RREIRCILTHRE -

NEEEHE-HEEE T EACRTIREE ? HEREN  BRETRAELL
RS B A B R Y B0 B — S5 TH - 5B 2HAURY One-scene-one-cut S Hif3%
2 REHHY - 1904 £ » F—HAEB2AE R The Great Train Roddery - B
TEAERRBRALANY - BB ER R - REEMEAR— BB AN - RERE
e BRREENEREIGHGHEREN  BREES > SIEER > HE
BUBERETHE - — BN E RS -

LU SR YN

R ESTPEET T A SRGEER P R ? T - SUEEEEIEE - AT
BECHBIRETT - ER—EREBERETIETE - ABBMMNHE - B
EHEERBI R EE S =i K& T Rk E S 52 Irony B2 Metaphor -
BNEREEE L T » #EERIE Sergie Eisenstein i) The Film Sense ¥ The
Film Form ;EWiZ<%E - Eisenstein 3738 » " EEMEEE BEEREEAT -
Eisenstein R—{UfEEEGEE © 356 - 1858 - HiE  NIERFERACEIEY, -
HHARGIEA R - & The Rope” 25 LB — T2 HEIENE
% HERMR > HEA/\[EHARZERY - £58 X EEEEREMN A
One-scene-one-cut K72 » HEMEEBAE R - ERNIEREUE (8 118)
A CBREBIALED) T -

ST AW 3 RIRE » 43515 Narrative Montage F[] Expressive Montage °
Narrative Montage /2325 35 55 42 Y22 [ SR [ENE P AR & ISR BRE#E
PRARIAE © 2 Expressive Montage » B —ERIMFBERTT] » NIRRFZERS
f&  FRAETRAY TR - ERAETZIZERE T Trony ] Metaphor « L4} » REEYANAH
TR BRI Rl - RN ESE T ERREREN - MY - fREhE
RSB EHIERE - BE (God Father) WLIERZ Expressive Montage H5%
ERFRSE - 5555 —7& Parallel Narration - T8GR - FEEIFERER/RGSE -
Fi cross cutting 3 X BIHEARBHENE » BB AEH lrony 7] Metaphor E4E -
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RHEEE

BEE—TIREEMN  ENEBEYIRZATFOES - 25 -
Eisenstein FANRIZE T8I - BHEEBUEH! Irony 1 Metaphor FIRR - Nifth
AERA  AREREEE » BEEARM(ong take)$iHH » F—EEEERIE
HEERERRR—EER - TREEHRK @ ER T FEIR AR - BEHE—&
BOGTBR PR (deep focus) » SERREARFTH - B HEEBRTRIEEEE
By - (B2 T BT HERR AR TS ? HEWASER » LltFTERAY long take SETH
B —EREFIT - REREER - BREIARRE LR - hRERRRZEE
HEH — (AR LERYIL R - RE—REEAKRE M AEFRNTIE - BRI
R BRE —RHNRRESE A fiRE—R/NETF  RE—ETENM
EFH=REZE REEENTE £ —ESEE RN — AW N R eyt -
ST EFEREERFRRNRG RN KEATRERNE - X
SRR ARG RN E RS -

NEEZEPINRIEZE - BRI B EER BRI BAER
Hp DR RERHABIRET - B RS R e /ERHE LR R
AR RRRERNFHE VNS e EREEEERPAIRE
R WS BERNESR - BRI - /88N WEERHENRAER
ERIAEIRY - G4 REFEEER (KALBEEEH) » T —H/Nai Rz
NS R EARE T  EHPTERRENEE - M E T BRI RREY
NEE FBENE  KREASGHRE—HRRHREG  RFUECERNAREEREE
EINSE TEELHEE - BRithizst  ERE T L HEEASRE N R
RiGEAEREE  IRER (EREE) hELEANRE D P/ ETEEN
TEUUB T #E3% - RELESRER AR T IRIFRUAREE R - B BRI
B XML TIGHIRZ HIE R » 4 Virginia Woolf FJ{ES, Mrs. Dalloway - &
B/ NEREBALA R James Joyce BY A Portrait of the Artist As A Young Man FREEA]
Y - FrCUERTERAYRIESF S B RIS BRI LE -

B
B RBR SR/ N S B AR HRERLE: Adaptation - B R FIERSIMEE
E—RA - EREE I HEE  MERZEEA - (HRE R RESFR I
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HERBCR © S BB ek

W% o REERI— AR — PR AMREERS » 1R R BB R (BN
EANER  ERERT R/ NAEET - E B B L RaE
Bk —RETREY > FGERENERNUERERAIW  NETReHEEES
SHELE - WEEE R 7%/ NIRRT BRI DN RS A
T2/ N EERTEREE - FTUA R R R SRR - B RYGEREERT
BFPET o B o REMERY - TR - BEEN/NEE BTEETEREY - &
IFIRERRE (FEER) - ESUIURREY R NEBRHATHIR
HHINEHE - FHE—ESIT  REBEE (AFHET) - WENREREREEA -
FE BRI ETHAENTEREE  MRERRLTRART - (RSP
SRR ) TR R AR - SEEHF RIS HRRR A R R E S - R
AEETER - REFRRAEHE T EENRE - REREREZS - BT
RESTIHFLEEAMNARNE - (BEFXA) LEEAT  REEEEER
F B SRR TR EE — BN - RREEALUEY  (HaRE
RER - NN - 1T RERCR - LSS —EHARET - Wit - ERWEN
BEERNE  ERAEGEHGRTERER/NRES  EENRR T #E -

TAIAREARRI R E - BRI R RE CFAE A - B
BEARE TR - TEEAYAE) - i B RE R - BIEH
H2R > REEEAR - (BREEEAH — SRR EFHLER R - GRFT
BHERE - BRI  KEHTERCRET - BRI BEIEL -8
BRI KR AR RN, RN - EEEE AR -
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AR - MEG R

1l
W

AR ¢ 2008/04/15 15:25-17:30
FEEEHIES ¢ 53R 30 AGTERE
B | MRDUEZHT

K BIE

% LAlER T 8 B REIR

MIIEERR AALERVEIBSRE - fIAGEERA T KR EEEFIRE -
LIttt g 2 E 5 REE AT ERIRGR o LR R FEI R LB B —
B BZA—& T M ErEs T - FIsREIRES - BEARERRA
FH DLHEE | BFRAER - B T —HERAR - XAENE B S ERRHIE -

FHISTIE H CHIRA S RIS B &b AR - M8\ — B EE&—{HiR
BT - —RAEERRERERIRIRIL - W —5 BE AAAE—RRAIFRIL
[ 5 - BE CRAEm 2l -

LHEHEBEHIHRAPTEHEEEEN —ERS— B BREHE
(self-complexity ) o EFRIRFRELARY LR - FBIHEEMERLL - BIAHHECAT
SHEE - A% - BRZHEREZENRE - R—EASEE R B BE I LAE
UIRIHIEE - AR —EARE M - DR R FIRE - (BRI & TR TEER
s —E A O HEBRERETBRESH NERIEAS T EEE & -
BRREREMLS > B0 T ERR ) BT S —EERE - BIRTERE - BENFRERR
R A - MEEEFZSTERNK » ERBAENES -
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AR - ME GBI

EREMERS  IERADE R IR N RE A TR ST » SRR T —E
REFRIZTCREER TR - NRIERE VIR R » BUR % ID Y FIRY BBS jit#¥
RS EEIGERRERIRE - FOEUSE SRR R P ERR R R - i
e EEY - — IR EREE - AKHRAZHH B HRE%
EEERER R E S — IR RRIAHR - " BUE ) —ER RS R —
RIEXEILAMEL - CEBRTRRHEERERE - BPRANDEERE » AKX
SR L HEARERRITHE » F158 Word IREF R &SI THRIVIRI - RER
BRRER LB NER R B BRI - ) A — LSl R E RS R i 5
E - HEBERREREE (ARBIRIAN) » THEE ML LR - Bakmpsang
HHEATR ? B REE TR ER BN » e B2 EERE i
EMERPRERSITEE AR - BN B RERBHETS
HURNFIREER - BEME A E R RAY— 7 {7 BRI MR R B R T Es
fEBHR -

B ZER T —EE CBENET - H—K  BEEETREM T BT
BERTH - REEBBAL - | NEBEARERR > s8I - 8] -
BB AR AR - BRIGER—EERES - (HEEERER ? IR "E
REERNET  BEHCHRONERED - | KEERFIAEEHRZTREED

TREEMAE? T REEEENRE ? ) SRR AR —E DR E
B Bl TNEBIRERBEEATES - ZRIERE T —E6IT : —B%
BT TRER B KERE - IF » ERTHER - BT ER (HEMH) & &Kt
FERETRERERE  FHETH - B i ERRE - RN % - BEER ?
ZRIRE - B TETEEBEC - BEERERIVEEE - HE  SHRZAIFRY

"R B RAAHRNRY - TR AT LB » BB RE KA R
—REER - BOUERE TERN - TR EH RIS L B BEX
B FERRIRTREEHIR ? EART R - IBRE AR EAAIIRE - TR
ERER ? FURERANET B BER  TERE R — R AR = R AT E
B RERREEETE ? BE—ERREERME 2% - NAESRES— a5
I o SEEEREGE RS ?
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FTUEEEIERENRE - ERESTTER - THHES B RERRNEE

o [ERATRRERAREE ? FE A BRI~ - BT IES TTRBRRE
IR TTFERIERH—& ? BRREF RGBT 2T 2RSS GRERMESE
BEFER T ) B - SR ——E N B R RN T
BEARREMK - RS - FEREHRRE - BRBTBKER X G 2B REIRRR ? EEA
EME ? SRR RERRE] " ERR ) BEHEZK - HEERR BEEEEECARE
HE R —EER E O AR perspective » HRLE —RERERFEAI

(meta-cognition) - 7 H CHIMEERHE —ERERAVER » FEHEREEERA
FES - DI IRRA PEERRYIEIRATHE R - SEHE thlE B RiEW

(self-clarify ) » FTLAZISRELT » RESTEES TURIABBRHEELE self-complexity » {HA
REEBFARRAIE L self-clarify BYES - FRPEEOREIEEEIE T - BRRBEHME L
}[— °

BMTEE R BER A R RIS - FIRZK —ERRE > AR T #2275
FERESA ? BB FRERT - MERPE - RMMERAEA BRI S/ N
TNHIREE - BE—EFARFKALIAZHECE - GHEATHES LR HE
RAB—ERE - ERARFFAEETEERESN—EA » BRI ENU
EEE AR LT EH - ARERHGEMEG T  ERE R EEARE
FIBCRE

REMEEISE T T —EBS ABERRER BT - OERAR - O
BERAEIE B R B —ERGRAI =M - T D B A Sa AT R A TR
TER— BT R ARITER K HHE LRS- T LB E A F R —RERER
EEREER AERRHAERENGA - REHCENHR HABRGER
ZBREER X BERASESABNGR > Xk BRAESABMER —X -
B— NERERHIRHER - LFPEDR AR ERSE » BTG -
FfRE RARIRFR - AR T » G AR SRR - Kit—&
BENBEEHR  RRUAE AR ERARME - BRI EHEAIR
BEGHH - RERFIESR  SENFANNERERIEEZNA - ERSH
FrEEHY - @t - HFSEETSEIEERIRRRE » Fil— SRS ETER =
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KEeF - (BEHAFrENERSERE~r-MEEEFER - SRHEERE L2
RARITERREIGNT - WREE IR P S RILRYT - IRIEBBIGER - —UIR
EERERAFER » TEREBCRRYIEIL T - BIRHERE I T - BRER R R
HBNE  F—FHE  #BAFEERRRHR  ERNOENBREREER
Hie - RRAR LR - RFIFEEER—E—BX LR LR R &
PAKER - BARE—ARERHE » FEREVERNE » (BRI REREHHY
—K » BRHAE - SRFERTRERA % - HHERE L RBCEK B
X ELER - BI BEEANHARHR  FILIERERSECEBERGHE - R
AL - RIS RERE SRR -

FERERHE R OEBRIEFE IR REWEERNER A S BT
ERERBALYD  EREBEEGRIGEFSHMNE - SEmEfTa R &
il LR ERO R ERIN R PR REARES  ER  EREAE
TERRENE e -
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h~ EEERE

EREERAESBIRE - BN RCAANRESERERR - (HAEET
wE B I

SR ARG "I FERR ORI ) SR -
HEANGRRAER TERZR  HEHFESREHMERIMAL » RM{EEE
FERHRIBER - B TERUR - DKM LHSEhE -
FEERRACEAT - AfIREAE T OMREES]  IREBESRULTRR
AN ERKEHEITRAENERREC—

AR{R Parry RYBHGR - {7 /5 SURFHURER E BT A B AIRY -

MR S50 (pattern) 774 - MIRF AELRERRIBR 6 - (7H
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HOMER AND ORAL POETRY

SARAH PRICE

Who was Homer? When did he bhve? Was ithere
even A Homer? I so, id he wrile Dot the [Had and the
Qdwssey® Although the Homenic Question has intngaed
schalars for mallennia, many URCerlaintes reman abol
the true authorship of the epica. ln the past century,
inquiry has feoused an the role of
oral camposttan in the creation of
the Homerc textis. Theores of aral
poclry Composition were Sreated
throwgh the abasrvaton of modern
aral bards m pre-literate societies
and applied to the [Qiad and the
Cilvagey. The recent discovery of
the prominent rale of the oral trads-
ton in the Homerss (exts docs not,
however, eliminate the role played
by Homer; his inventivencds & A
magor part of what makes the epics
shime,

Inn the 1930s, Mdman Parry
| 19062 1935} and Albert Lard (1912-
2001) first proposed the theary that
the Homene £pica were -I'.l'.l:I1'|F||:i=Ed.
orally. After studying the [Had and

A Yagaskivan OFa! Pos:
the Cudvssey, Parmy was convincod Thor bt P wllomes
that Homer's pocms were bath traditional tales and ére-
alive compositions, despite the appareni contradiction
But how could Homer have bath inherited the songs and
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2 , HOMER AND ORAL POETRY

written them himself? Parry answered the question, ap-
plying what today is known as oral theory to the Homeric
texts to explain epithets and parallelism.

Many of the words in this debate have slightly un-
usual connotations. Oral theory itself is a misnomer - it
implies that the bard’s knowledge of oral poetry is theo-
retical. In fact, the theorylies in the affinity of the Homer-
ic texts with scholars’ existing knowledge of oral poetry
(Nagy 20). The use of the word oral can also be confus-
ing. Usually this word is used in reference to something
spoken by one or many persons and heard by others. By
modern connotations, oral poetry is any poetry recited
from memory, even if it was written before the perfor-
mance. However, scholars do not label the epic poems
oral merely because they were spoken or sung in per-
formance. Rather, the Homeric poems are oral because
they were composed at the same time as they were orally
performed (Lord 5). This idea cannot be equated with im-
provisation in the modern sense, as the bards who per-
form oral poetry have predetermined elements, on which
they base their songs. However, the singers are not by
any means performing a song they have memorized by
rote. The term oralis here relevant, not to the final form
of the poetry, but to its creation (Nagy 13).

As he examined the Homeric texts, Parry conclud-
ed that much of the poems was based on formulas. Previ-
ous scholars had seen the epithets used to modify people,
gods, and objects as embellishments to heighten the dic-
tion and thicken the images (Pope 10)! and thought that
they were conventions intended to show respect (Pope 14
f). Other scholars used instances in which the epithets
seemed to be misused as proof of alteration by later gen-
erations. Parry, however, saw these epithets as formu-
laic expressions that had been handed down from bard
to bard and used to fit the meter. The metrical irregu-
larities, cases in which these tags appear to be misused,
could be explained by the author’s insistence on using a
particular tag for meaning despite its metrical inconsis-
tency. Similarly the instances in which the epithets are
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used with seeming indifference could be understood to
emphasize meter aver meaning (Parry 131 §).

Parry’s analysis showed extensive use of these tra-
ditional expressions; in fact, he estimated that up to 90%
of the works was based on formulas (Lord 142). This is
not to say that the bard whose works we have today did
nothing but put together songs with pieces of lines hand-
ed down over the years. Much of the song still remained
under the poet’s control, and there can be no doubt that
each singer’s work reflects his own particular touch.

Parry’s theories do not neglect the larger, building
blocks of epics. The collection of formulaic*Epithets pro-
vides a means for filling the lines, but many parts of any
story are also traditional on the thematic level. “Any-
one who reads through a collection of oral epic from any
country is soon aware that the same basic incidents and
descriptions are met with time and again” (Lord 68); the
same thing occurs in the [liad and the Odyssey. Parry
noticed parallels in the Homeric texts, similar scenes that
recur and often consist of the same details and words
(Parry 404). He charted such comimon passages, includ-
ing arrival and departure, sacrifice and eating, hesitation
before decision, arming and dressing, sleep, journeys by
sea or land, oath, bath, and assembly. The results show
patterns of “nearly... the same stages of the action in
the same order, and nearly... the same verses and verse
parts” (Parry 404}. Just as formulaic expressions fill the
lines of the poems, themes such as the assembly scenes,
which are “easily isolated because [they have] an obvious
beginning and an obvious end” (Lord 146) fill the body of
the epic storyline; for example, seven of these appear in
just the first two books of the Jliad, and all are variations
on the assembly theme.

Parry, thus, identified the basic, repeated compo-
nents of the Homeric texts. His theories accounted for
the phrase repetition and scene parallelism throughout
the books. It appeared that the epics were developed
through a history of oral tradition, in which formulaic ex-
pressions and basic thémes were passed down from one
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4 HOMER AND ORAL POETRY

generation to another. Thus, the
epics were retold in basic com-
ponents that permitted the bard
some freedom to compose as he
performed. Unfortunately, with-
out actual performances, scholars
could not prove the relationship
between oral poetry and Homeric
literature.

Parry, therefore, chose to
gather relevant information in
the modern world and check his
conclhugions from the examination
of the Homeric texts. Although
works on oral poetry had been
published, *he was too thorough
a scholar,.. and too devoted to
Miiman Parry method to rely upon the observa-
Thor btimom Py Cobivchen F i

tions of others when it was pos-
gible for him to observe the phenomena of oral poetry
himself™ [Parry 468). He tested his ideas by traveling to
Yugoslavia to study literate bards. He made two trips,
the first during the summer of 1933 and the second, on
which he was accompanied by Albert Lord, during the
academic year 1934-1935. Parry and his assistants
brought back to America approximately 3,580 phono-
graphic recordings and more than 12,500 texts. Not all
were epic songs: a few even record instrumental music of
the region. Women's songs, short lyrical songs sung by
women or young people at social gatherings or for their
own enjoyment, fill approximately 11,000 of the recorded
texts and about 250 of the phonograph records. Another
set of recordings consists of conversations with the bards
about their lives and how they learned to sing. Although
scholars examined all of the texts and recordings, they
focused on the texts of “narrative poems of adventure,”
which, although fewer, are much longer than the wom-
en's songs (Parry 473 {).
By combining the study of the Homeric texts with
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his observation of Yugoslavian bards, Parry created his
own oral theories. Previously, scholars thought that if
the texts were composed before writing, they had been
passed down strictly by rote; changes would naturally
occur due to faulty memory. Parry argued that the po-
ems were actually composed over generations by illiterate
bards, based on inherited themes. A bard would learn
the general storyline by listening to several performanc-
es. That bard, in turn, would perform the song, but his
performance would be far from identical to what he had
previously heard. In fact, each performance would be
unique. &

The reason for this lies in the songs’ transmission.
Rather than memorizing a long poem word for word, a
bard would learn oft-repeated themes, like arrival or de-
parture. These themes would become part of the inven-
tory around which he would construct the song out of
formulae such as “swift runner Achilles,” or “lord of men
Agamemnon” (Homer). Not even these formulae were
strictly set; they “{were] capable of change and [were] in-
deed frequently highly productive of other and new for-
mulas” (Lord 4). Each character or object in the book has
several possible epithets;? this pattern provides further
evidence for oral theories, as bards would need several
formulae to match different metric configurations.

Scholars in the past failed to realize that the Ho-
meric bard needed to compose as he sang. Without writ-
ing, and even with enhanced memory, it would be ex-
tremely difficult to memorize several poems as long as
the Iliad or Odyssey: they are so lengthy that their per-
formances would encompass several days apiece. And
a bard’s repertoire would certainly not be limited to two
songs! Thus, predetermined formulae became vital, al-
lowing the bard to assemble a coherent song similar in
all important aspects to earlier versions, giving him the
opportunity to think ahead to the next scene. Themes
most likely developed as memory aids, as “familiarity
with a uniform sequence of elements in a scene reduces
the danger of omitting some important action” (Edwards
71).
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6 | HOMER AND ORAL POETRY

Yugoslavian evidence confirmed Parry thesis. As
would be expected, when different singers sang the same
tale, the versions shared vital components, themes, and
phrases they had learned from their predecessors and
peers but also carried the distinctive marks of the indi-
vidual bards: it seems that traditional formulae do not
eliminate the need for creativity and ingenuity. Similar-
ly, Homer was a master of techniques he had inherited
from many generations of bards, which he modified in
his composition; he “adapted the standard scenes and
phraseology developed by his predecessors” (Edwards 3)
for his unique performances.

Important to consider, however, are oral theory’s
implications for the role of Homer himself, or whichever
bard wrote down today’s Iliad and Odyssey. The use of
themes and formulae by no means eliminates the sing-
er’s creativity and ingenuity. In the years since the oral
theory was first published, deviations from the model,
which highlight the poet’s individuality, have been care-
fully studied. These include the frequent use of long sim-
iles and the apparent contradictions, reconciled by the
bard.

The use of similes in Homeric texts is atypi-
cal among epics and shows the individual creativity of
the composer: “Whenever Homer wants to say some-
thing important he slows down the pace of the narra-
tive” (Mueller 217) by applying one. Two primary types
of similes have been observed in the texts. The first is
the short simile, as in “like a god,” “like a lion,” “like a
storm-wind,” or “like man-slaying Ares” (Edwards 102).
These similes are used like the epithet. Far more unique,
however, is the long simile, such as “like fawns / done
in from hightailing over some big meadow, / winded and
teetering, / heart inside them spent. / Standing there
dazed...” (Homer IV.278-281). As long similes often use
the short similes as starting points, they likely developed
from the latter; long similes, however, elaborate on the
comparison. Other types of long similes first build the
picture, only later explaining the comparison. What is
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remarkable about these poetical devices, however, is that
“though there are some two hundred of these long similes
in the Iliad and about forty in the Odyssey, all but six in
the lliad and two in the Odyssey are unique in wording”
(Edwards 102). Such a variety of lines contrasts sharply
with the prevalence of formulaic epithets,

' Furthermore, the picture in the similes is often
not of the ancient hercic world of the Trojan War, but
rather of Homer’s own world. The details of Greek home-
lands and countryside are exact; some scenes, such as
those describing an Asian meadow or west winds from
Thrace, can even be traced to the lonic shore. Indeed,
the characters in the similes are not heroes and kings,
but rather other ordinary men and women, familiar to
the audience. Homer’s personal creativity and ingenu-
ity are demonstrated by the similes. It is unlikely that a
bard would have memorized two hundred specific similes
for one poem: thus, he would have needed to generate
the images himself, using what was familiar to him and
to his audience. The poet’s role in making creative addi-
tions cannot be underestimated by focusing on the role
of traditional content and formulas.

Oral theory and the bard’s role account for many,
but not all, of the discrepancies found in Homeric texts.
Over time, different and contradictory versions of par-
ticular scenes of the stories would have arisen, and the
skilled poet would have needed to reconcile them. For
example, Chromios is somehow killed not once, but three
times in the course of the [liad (Page 305); after genera-
tions, however, how could a bard determine which death
was. correct? The final composer whose work we have
today would have been forced to reconcile these variants;
Homer’s job was to make traditional stories flow more
smoothly without critically changing them.

Other less explicable and far more noticeable con-
flicts do, however, occur. A prime example is the em-
bassy scene in book nine of the Jliad, which may never be
reconciled. In the scene, Nestor suggests that Agamem-
non “let [old Phoenix] lead the way. / Then giant Ajax

-107 -



8 | HOMER AND ORAL POETRY

and tactful royal Odysseus” (Homer IX.202-203) with tw
heralds, Odius and Eurybates. This makes the embass
a party of five; however, in the lines that follow, the Gree
dual form, which applies to exactly two people, is use
several times. '

An old theory suggested that Phoenix had bee:
sent ahead of Odysseus and Ajax, but when the latte
two approached, “Achilles, startled, / sprang to his fee
the lyre still in his hands, / leaving the seat where h
had sat in peace” (Homer IX.232-235). An Achilles wh
had been prepared by Phoenix would not have been star
tled (Page 299). Another theory maintained that the dus
form might have been used as a simple plural form; al
though this explanation has generally been disregardec
some have argued that “the dual forms conveyed to th
poet not so much a rigid grammatical duality as an air ¢
honhorable antiquity, so that the solecism was not so ap
parent to him and his audience as it is to us” (Edward
219). This theory merits particular consideration, be
cause many archaic forms are found in the poems.

An additional theory suggests that “the two o
them” refers to the heralds, whereas, when Achilles greet:
two dear friends, he is greeting Phoenix and Ajax (some
one as sly and cunning as Odysseus cannot be consid
ered Achilles’ friend) (Nagy 139 f). In that case, the dua
form would be used, first,” because of the two herald:
and, second, to snub Odysseus; according to the theory
the apparent strangeness may also result from varian
stories. Perhaps an earlier version of the story had a twe
person embassy; perhaps one version snubbed Odysseu:
openly, while another did not. Homer, as a skilled bard
would have tried to combine these stories so that eact
was recognizable. For example, Homer could have usec
the dual form when the party met Achilles to spurn Odys-
seus subtly, so that those who knew that version woulc
recognize it, while those who did not would miss it.

Achilles discussion with the embassy itself, espe:
cially Phoenix’s advice, seems to contradict the rest o
the story by suggesting the gods will punish Achilles i
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he does not aid the Greeks. Some critics have used it
to support the theory of multiple authorship and later
addition. Alternately, however, it can explain Homer’s
creative role in reconciling contradictory traditions.
Thus, the role of the individual bard is established with-
in the context of traditional storytelling. The need for
creative ingenuity, despite the structure of themes and
formulas, cannot be stressed enough, nor can the poet’s
role in reconciling variant ideas. The written texts in ex-
istence today are doubtless part of a long tradition but
are also the product of individual genius.

- The role of Homer in oral poetry goes further, how-
ever, than his own individual genius. Until the [liad and
the Odyssey were written down, they could continue to
change and grow. Once a hard copy existed, the process
of mutation became much more difficult, possible only
through deliberate manipulation or transcription errors.
Homer is remembered as the author of these epic poems,
and if it is his version which survives, our memory of him
is true: his story was the most lasting in a long line of
epic tradition. The [liad and the Qdyssey are the result
both of many poetical geniuses and of one, and we must
underestimate the value neither of Homer as an individ-
ual, nor of the tradition to which he belonged.

! Pope, in parficular, attributes these expressions to the creative genius of the
poet.

2 For example, Achilles can be “swift runner,” “brilliant,* or *blazing,*
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oral tradition and fairy tales
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UNIVERSITY PRESS
oral tradition and fairy tales

Oral tradition refers to the sum of folklore that is verbally communicated as well as
to the process of transmission, by which a given item of folklore is learned,
recreated, and disseminated. In societies without writing, oral tradition accounts for
much of the cultural transmission from one generation to the next. In societies with
writing, it has been heavily influenced but seldom entirely replaced by print culture
as a mode of communication. Anonymous in origin and transmitted through face-to-
face communication, fairy tales deriving from oral tradition exist in multiple,
standardized versions and exhibit patterns of stability and variation over time and
space.

Since the Grimms, scholars have distinguished between oral and literary traditions of
the fairy tale, with the terms reflecting differences in the origin and style of a tale.
In identifying their tales as Volksmdrchen (folk tales) in contrast to the
Kunstmdrchen (literary fairy tale), Jacob and Wilhelm Grimm not only elaborated
upon Johann Gottfried von Herder’s differentiation between Volkspoesie (falk poetry)
and Kunstpoesie (art poetry), but claimed an authenticity for their material that set
the Kinder - und Hausmdrchen (Children’s and Household Tales) apart from the
collections of their contemporaries. Literary fairy tales were defined as the conscious
creations of a single author of middle- or upper-class background, as opposed to
fairy tales from oral tradition, which were considered to be the natural and
spontaneous expression of illiterate or semi-literate peasants. The assumptions
underlying the oppositions of folk versus élite and natural versus artful continue to
be modified as reésearch sheds new light on the complex, often reciprocal,
relationship bétween oral and literary traditions.

There has been much debate over whether the Grimms’ tales were recorded from
oral tradition, though they claimed that most of them were collected from ‘oral
traditions in Hesse and in the Main and Kinzig regions of the duchy of Hanau' .
Contrary to popular perception, the Grimms did not travel the German countryside
collecting tales directly from the mouths of peasants. Some of their best sources
were people from the lower and middle class familiar with printed fairy-tale
editions, who were invited to the Grimms’ home to recite their stories. They also
received versions of fairy tales mailed to them by friends and colleagues, in response
to Jacob's appeal for assistance in his ‘Circular on the Collection of Folk Poetry’ .

Although they were the first systematic scholars of folk literature who
conscientiously documented the sources of their material, particularly printed
sources, the annotations to their tales often consisted of no more than the word
‘miindlich’ (oral), along with the region where it was recorded and the identity of
the storyteller. Because they destroyed their original notes, most of what is known
about their research methods is limited to their own programmatic statements in the
prefaces to the editions of the Kinder - und Hausmdrchen or has been deduced by
analysing the unwritten editorial practices that shaped the development of their
collection through subsequent editions. The Grimms reconstructed the tales on the
basis of their recorded notes and in comparison with other variants, which they
included in the bibliographic information in the third volume. They were careful to
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preserve, sometimes even provide, what they perceived to be the authentic oral
style of the folk tale and omitted from later editions tales which, in their opinion,
did not pass the test of traditionality.

tronically, although their research was fuelled by the desire to preserve the oral
tradition of folk tales and the custom of storytelling that they feared was on the
decline, Jacob and Wilhelm Grimm were in many ways instrumental in blurring the
distinctions between the oral and literary traditions. Over the course of the seven
editions published during their lifetime, they refashioned and revised the tales,
creating a uniquely stylized folk tale that has been subsequently termed
Buchmdrchen (book folk tale) because it is not entirely oral or literary. The
popularity and pedagogical vatue of their collection, the rise of literacy rates in
Europe, and the growing affordability of books combined both to stabilize the oral
tradition and to create an eager readership in the German middle class for fairy tales
from the oral tradition.

Until the middle of the 20th century, the study of the oral tradition and fairy tales
was essentially text-centred. This tended to minimize the role of narrators to that of
tradition-bearers, who were judged according to their adherence ta tradition, rather
than for their expressive artistry or innovation. The stability of tradition was
privileged over variation, with stability viewed as an ideal and variation as the
degeneration from that hypothetical ideal. Theories advanced to explain the
remarkable stability of oral tradition include Axel Olrik's epic laws of folk literature
and Walter Anderson's law of self-correction.

An appreciation for expressive creativity within the parameters of oral tradition was
initiated through the graund-breaking insights of Milman Parry and A, B. Lord into
the composition of Classical and Serbo-Croatian epics. Parry and Lord outlined a
theory ‘oral-formulaic’ composition, based on their observation that formulas,
groups of words regularly employed under the same metrical conditions to express
the same idea, constitute the building blocks of oral compasition. These formulas
make up the generic knowledge of an individual epic singer and reflect the
traditional character of the orally composed epic. With each performance the singer
creates a new song; each performance is both creation and re-creation.

Although their research was confined to the epic, the ideas of Parry and Lord
prompted folk-tale scholars to investigate the dynamic processes of composition in
performance. Beginning in the 1960s, sociolinguistic and ethnographic perspectives
introduced a shift from text-centred to contextual analyses of storytelling and oral
tradition. The focus of performance-centred folkloristic research was no longer
limited to the item of folklore per se, but embraced the storytelling event, the
expressive and aesthetic function of storytelling, and the role of narrative in the
social and cuttural life of a community.
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