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serygy  Rudd, “Theorising and Theories: How does Children’s Literature
_ [Exist? in Hunt's Understanding, p. 15-29 |
Topic 3 : What is Children's Literature? ({85~ 185227

3101807
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H¥ T RE e TEERANSRME L AR R 2 REC AP RER R
B CRETS - RS AP RS RS TR R R R RN TRy - Bt
SHM R PR R R - TR A BT REY - NS SRS e
S CESTED + fmgt G SRER 5 R A (RSB H A PTAE {40 ? David Rudd 3R ( Michel
Foucalt} FEMEAEMEGIRE - BUETRR S H R B SRRty (R iR, -

[ S

| ~ David Rudd B5LEMRIA 528 — A {483 ( humanistic essentialism ) [ T7#8 B
PIFEFR TR R8> 4 ) FIPn{bi E & ( cultural determinism ) [ B24% 5L BT~ 82 i A
st TAEY ] 2 BOMES | ST S S B 0 T - IR e
T -

2« SARFE A ABRGAY T | (the Other) ; H MMM ? Rudd F ko
M FLEERE EHCATERTTAY  “It can talk.” (Carroll 1970: 287) - [RIB%I5 A (AT A AR
FHETHEE - FIRTEAEE RS ( constructed ) AFIELATERHBRE F1 ( constructive ) &%
B - WA FAEEME - WIS, 5 ( discourse) B -

Il

3 - Rudd 2 &M K5l Homi Bhabha &) " 228 | Chybridity ) #53 - FERfEER R
B A IR IR B ( the in-between space ) © SAREEREREES ( mimicry ) - BEEE - B
SRR HITHERS - M AR (T - SRS - e
EIRERITE - IR R RS AT A RS -




B E TR A SO SRR R AR AT B R U T E R RUR5(2008) -18-

(RHHEAL

© HES(power)BRFARIFFIENFE R B R AR INERIRE] » (ERENEEHE BRI
Tid# - 2[5 Foucault TS » Power W ANEE—RISETE » 218 Sophisticated » A E
R "ok W ERT - HERZ > ks | IMBRER - hE—EEREAE
5{{ °

© “Power is everywhere.” #EJJRMITAER » EE L > THFTENA - E - ¥R
ARy (HELRREZEFTRENA ~ 3 - W8I - Foucault FTERAT T power | »
EHEERE "SI TUHEEBRRZ "R (relation) - (£ A - 2 - W RGHER
R (B WEE  MHIERREEZ MERARETRANERATEN S8
(subject) -

© Discourse f3f ? FERTRAHHE - being FIRES: » TIRAE speak out FRIMTEAE » HEME
BEVEERILEENERT  EEEE— ARRARKIL - 6 : —FHER-RN » BAR
FENEY  BERFEFIHRER - HEXBEANS » CRIFCEREE - —EE S
Y - BEMAREINASREYER - SR RFTEEH“discourse”

© HIIMBRAZREER » WRBRILARMKAY - NESoR - EEEENE © B2
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Topic 4 : The (Con)text of Children's Literature (5770894 F[# #])
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Topic 5 : Ideulngy-an_d Childhood {Efﬁﬂiﬂﬁﬁﬁ}_ b

- - T

S5 - RECCRES T e MENE SR i - B A AR R
] A= WA T asa & BENE - — BRI EERR SN AR - FHE
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6 10807 fRFME  Hollindale, Ideology and the Children's Baok, p3-22
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BRI S P RA G CRBGGEIE S - EEBRREVER - BeE8 TR
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@ Three Levels of Ideology:
— (author’s) belieffintention (conscious level) 877~ BEF|
— assumption (quai {3} -(un)conscious level) Bk ( stereotype)
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framework. )
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BEFETLE T A A A - S - R RS s TR fE A MR S
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Topic 8 : (De)constructing Power and Children's Literature] 532 BB 1785 - HEA) |




BE BB\ SGi SrRRBsA (LA TE — RE SUR HIPESR OCR R E5/(2008) -29-

m\h

et S 53 B A B AR HL/E 5, Babar RUFRIEEEET - Kohl DUT BN ERIERE E FRMERIE
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B Kohl : “Should we Burn Babar ?
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FFA : DrTeng Hong-Shu

IR : 10/04/2007

FJ8: Theory, Fear, and Afterwards

BB -

1.Richter,David H:Falling into Theory :Conflicting Views on Reading Litera

ture,;New York:Bedford,2003. “Introduction:Falling into Theory” p.1-13

1. . Ed. Sandra Beckett Westport :Reflections of Change : Children’s Literature
Since 1945, Conn: Greenwood, 1997 Nodelman,Perry “Fear of Children’s
Literature: What’s Left (or Right) After Theory?” p.3-14

B “Falling into Theory”

Social revolution brings about revolution in ideology. Theory is needed to
defend and question the norm. In a fragmenting society, theorizing drive is
irreversible, while the Universal is eternally lost. It is crucial to conquer the
fear of theoretical inquiry.

Breaking up of Paradigms
Theorizing impetus
Disintegration of the universal
Grand struggle against truth
Revolution of the intellectual

B “What’s Left (or Right) After Theory™?

Children literature constructs an “ideal” children’s “innocence,” fearful and
alarming in its claim for power. Adult superiority is often embedded in
contemporary children’s literature, similar to racism and sexism. The way to

escape from the fear of subjugation is to recognize the “real” world and its
fearful reality.

®  Construction of childhood innocence: simple and intuitive
®  Apartheid of children within another world
® The most fearful is the elimination of the fearful
® The need for liberation from adult repression
® Recognition of multiplicity
0&A

®  Aesthetic pleasure vs. Theorizing ideology

Is it really impossible to combine aesthetic appreciation with ideological
examination?

® Literature vs. Arts
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Why similar questions were rarely asked in relation to music and arts?
e.g. Bach’s identity, Monet’s ideology, Picasso...etc.

® s paradigm really bad? Is there indeed no universal Beauty and Truth?

® The overemphasis on theory in North American literary criticism evades
essential questions pertinent to the essence of the arts. Theory is no longer
needed; what is needed is what to do affer theory.

v Terry Eagleton, After Theory (3K : (HH24))

JERE & FHESE s BUABRERVEHT - BILLABRIERR 5 2 484 - MnEE
HE "# ¥ (posthuman) FIEIZK  3fLEFRAR T & , FEENSTERRE
EREA  LEEENIRC S - BEHREENRE -

FHERER » BIERIBACEER T B R TR - B ARFENES
HEREHBIY » (H A EEZ BN - REC A - R BB ER
RENERBFEAFRAVER T BEEE S RERES T ENERERR  BEX
FES > HE ASR (grand narrative) s B3R  BELIT MU
REERR Y (fetish) s FEERERS - BUERSRENENIAE—E
REBFAFT (Jean Baudrillard) EEIEEHERERPIRBLE -

THERHE EHREM  #HRREFIEE T "RE, WBuaEHE » SAlsvt
B EMRIR - EERHACRANEMRSS > B F RS B RENSR/E S
2L MRS R EINERE RS | Ty L2 BB 3R
BF - 48 RE - Eay o BERE  BORERE  RStCHE#HERKS
E B HPERAE - R R - AR REREE - 8 - £
ERE - | BOTHERRYE 0 20 I RNRRIER AL - B EER
B M ¥y | fsRETh - BAERET OB R BB R (SRR ) B T K
B MR |, RRDRE ?

HHLEA X REEMIRRMEAS - FERR LB R EIEFR AR L
. BE2RATS IBWEERY - FEHANETT - B TR BFE B
EEMAERN "X, B BEFEEHARE - 4R —KEE » WEEEN
B - TEE AR R R R - CHSERRLIER " 588 WMEYE R
% BEACEBHERE - & "HiRc® ) ETHS R -

{EB S BN E BRI U B R AERPRILOR T
BRI - FH A EFRYES - B ERIRTE - SRR E Rt
BV EFRYES | AR OB R EREEMF RS IN =4 - BifRREER 2T
FYTRERRIE I - B5m T 21 ) BARE ? HHEEFARTE - HATHEEHIR » K2R
XAEEmFRAERE AE - 18 (Hieztk) 13 TEHEERE ) (after
Terry) e
TIBR < PIFETFH - ESTEE>
http://news.chinatimes.com/Chinatimes/Philology/Philology-Book/0,3427,112005052
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SR : (Why) Fear of Critical Theory?
B - Richter,David H:Falling into Theory :Conflicting Views on Reading Litera
Tire. New York:Bedford,2003. “Introduction:Falling into Theory™ p.1-13
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FJ&: (Why) Fear of Critical Theory?

B34S - . Sandra Beckett Westport ed.Reflections of Change : Children’s Literature
Since 1945. Conn: Greenwood,1997 Nodelman,Perry “Fear of Children’s

Literature: What’s Left (or Right) After Theory?” p.3-14

Fid|

¢ Nodelman 7 FHIRREE - B THAI A —F S BERFE MBI OB T E RN
Pl o AR E | FEREBRAGRRE 1950 £ATF 5L - T H 2 GFEER it
B et R BB - Hazard RUE R R FOEMERIIFTR - BRHERIZEN
BRSO AN AIERES » AHFIRY » Nodelman 2R EIRAFHNIRITAE - ke
FREEMEEE » B IE s -

"RE ) B ? ERE—ERE T E RN - BEH Hazardd BN T HE
HUERRGHEHE M » {8 Nodelman R HIER " RE | —FG T EYIIES - HE -
fEMAIFRML PEIRETRNEER - MR EATE S e RN OUE IEE
Hh ?

BER AT MERERL EASH it o A SR e ReE] - B0 > EATER
HAE A TP R — E SR BRE RIS R AR - B8R G ~ NHDIRSE 2~ +=R>
Nodelman BT " 2B HFTHRERE (HBY) -+ ) AR - ETHEEHH
fory TMRAE ) —ERAXBHFAERIGER - WRRN R ECBREE - IRERH
MRS B AT R - FTLARMUAE S RS - TEHREE RS HAGRIAT
R - BERERMUTT B B AI1THY - HRERER - B ? R > M 2BEMiE
FEA PR 2 SO BRI AP B SR RIIAREY 7 AR ARRE TR ARV ERE - HEE
GHEARER - T TR RE X BT ERAHR AR ? 1 830K 5 [fE—%&R
e !
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1 ~ my friend Lois Kuznets—a critic who has done fine work of revealing repressive
ideologies in apparently harmless texts—asked this question:” Is nothing safe
anymore? Is it all dangerous?” My immediate, automatic answer was,” Yes, Lois, of
course, it is all dangerous. “ {EFHEEIEERAVEIE TEFEE  SREFENRER
SHE G - (REEEEEEE ? (p4-5)

2 ~ What children understand so intuitively needs to be explained to adults like me
because, Hazard asserts, we adults have lost the ability to think like children. That ‘s
a doubly dangerous generalization. Z1EEKERAE BT » R ASSEE
AR/ N RN ERF REEERIE ? (p.5)

3 ~ Lacan images that the child lives in a posited but in actual fact unknowable and utterly
seamless universe, and makes no distinction between itself and other things it is very
much like Hazard’s vision of childhood: a prelapsarian paradise before knowledge of
distinctions and divisions intervenes. Lacan $8 Hazard #E{L\BHAIZE ? R [EIBEAEA]
WE? (p.10)

BHEN

1 ~ Hazard, Paul. Books, Children and Men. Trans. Marguerite Mitchell. Boston: the Horn
Book. 1983.
2 0REE - i (F - RE - A SR - AL & 1998.
3 “PEHACEHEE” . Oct. 1,2007.
{ bttp://zh.wikipedia.org/w/index.php2title=%E8%A 5%BF%E6%96%B9%E6%96%87%
E5%AD%B8%E7%90%86%E8%AB%96& variant=zh-tw )
4~ “HER - Rifg” . Oct. 2, 2007.
( http://zh.wikipedia.org/w/index.php?title=%E9%9B%85%E5%90%84%C2%
B7%E6%8B%89%E5%B2%A 1 & variant=zh-tw )
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FHA: BREER

Ff: 10/11/2007

JFJ&: Children’s Literature and Criticism

BEREH -

1. Hunt, Peter. Criticism, Theory, and Children’s Literature. Cambridge,
Massachusetts: Blackwell, 1991. Chapter 1: “Criticism and Children’s Literature,” p.
5-16.

2. Hunt, Peter, ed. Understanding Children’s Literature: Key Essays from the
International Companion Encyclopedia of Children’s Literature. 2" Ed. New York:
Routledge, 2005. Chapter 1: “Introduction: The expanding world of Children’s
Literature Studies,” p. 1-14.

45— “Criticism and Children’s Literature”
FERE, ¢ REACSHEERHTEA AR - fHE R -

1. 53EE3CE (children’s literature) BLHL T EE SR (critical theory) B & W&o - KRR
BEBE VEEHERNGE  SEZERIRA LR/ NERHEHE - B2l
BEEE - (p. 5-6)

e.g.: “to the academic, children’s literature ... is a non-subject” (6)

2. BHRE A Bt E R H (for practitioners, i.e., educators, librarians, etc.,
and thus frequently taken to be “anti-intellectual”) » 2Bz iRk A 1-BER i B A 2 HE T (IE
B BT 3 -

3. RENBHENRERCBHERMAFIZN  HEE = (—) —RAMERR
NANT]ZH ~ 1] ~ A]Z ~ 7[5 (children’s literature is available to criticism, as well
as to amateur writers) ; (Z) FAES B ARAKREFRZHE "IH ) RER% -
(children’s books are commonly judged in terms of their use)

4. 4Rifi - Hunt 5833530 E A S EUER - B0 BBt -
“On the verges of the philosophical swamps are firmer tracts, where we find the major
consequences of theory: the use and involvement of feminism, politics, narrative
theory, linguistics, cultural studies, psychology, even fractal geometry: useful, fresh
methods of looking at texts” (6).And on the other hand, as Hunt puts it, “[C]hildren’s
literature is a uniquely important testing ground for literary theories” (11).

5. Jane Austin {1 Judy Blume SAEZH&? (RTEHRILZ (R R AF » BERS?)
In Hunt’s words: “The consequence of the revolution in critical thinking (as well as the
pragmatics of dealing with—rather than imposing ideas upon—children) is that we are
forced to ask: Why? Why is she [i.e., Austin] better?” [...] And the consequence of this
is that we cannot talk about an abstract ‘better’, only about differences. In other words,
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the status of a text, what gives it its ‘quality’, is now seen not as something intrinsic,
but simply—or complexly—as a question of group power: a text is a text, and how we
see it is a question of context. When dealing with children’s literature, the question of
group power is inescapable” (12).

6. Hunt AR E T B R BT IR S s FerY B R B B2 -

“So this critical revolution is not an arcane thing. It is basic, and with children’s
literature even more so than with other literature” (13).

§5C —: “Introduction: The expanding world of Children’s Literature Studies”

BRI E R Hunt ffi#§ Understanding Children’s Literature B K ENEN - NAW
KBRS EEZ - B THBNFIZEA] literature ~ children ~ DUR childhood thA R
FEATT -

1. RENBAEHBRBIROINEZERMRESEE) - RMAEFTBREE - W
[FIRBEHE A EHA SRS -

2. EAEH - BESRFEACHEE - EEE{EA Chris Jenks’s Childhood (1996) -
Colin Heywood’s 4 History of Childhood (2001) » LA}z Carol Garhart Mooney’s
Theories of Childhood (2000).

3. RTCARRTHTEZ S » REACEAIEBRA S L R R R (AR AT

H -~ 813 - B2 LI EREEH)(storytelling)HHBARIWSE - IGERHE] - AlE]
DA TG Eas | R TAHRN L -

4, FENEAG I FEBIEZEPISE(the interdisciplinary nature of children’s
literature) » 53 B ACERRFS2(Children’s Literature Studies)A f E A FE(Childhood
Studies) & W RANE + RRHBRFIIFT TR - 21 Hunt 5[ Travisano LUK
Lesnik-Oberstein 7 /,: “Here, children’s literature can be placed in the context of real
and theoretical childhoods, and in the context of (adult) literary constructions and
portrayals of childhood” (11).

5. RESANESE - ERER - UIRBUARES /8 - Hunt H 5 R EZRIPHER
DR HBWEREHRNIUREEE - REREHEBWEIEENER) -
Hunt FfE : “Today, the traffic between English and other languages remains virtually
one-way” (5). Hunt B8 B/ 2000 £ » BISTEAALARTHIS HHLY - Hunt 38
HIFEIRHRIERR T sU L AR T EE) - 3ER Hunt FE20REAZ T ll(diversity)fE
% URAZEHRBELRE RS - Han KETHR » BEFEEE
—HAKEEY - AIRAFHNEEH -

FE{HBEH -
Jones, Katharine. “Getting Rid of Children’s Literature.” The Lion and the Unicorn
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(30:3) 2006, 287-315.

Nikolajeva, Maria. “Beyond the Grammar of Story; or, How Can Children’s Literature
Criticism Benefit from Narrative Theory?” Childrens Literature Association
Quarterly (28:1) 2003, 5-16.

Lesnik-Oberstein, Karin. “The Psychopathology of Everyday Children’s Literature
Criticism.” Cultural Critique (45:0), 2000 Spring, 222-42.

McGillis, Roderick. “The Pleasure of the Process: Same Place but Different.”
Children’s Literature (28) 2000, 15-21.

Trites, Roberta Seelinger. “The Transactional School of Children’s Literature
Criticism” Children’s Literature 2000, 268-274.

Phillips, Anne K. “Additional ‘Variations’: Further Developments in Feminist Theory

' and Children’s Literature” Children’s Litératufe 1999, 223-232.

Vallone, Lynne. “Children’s Literature Within and Without the Profession.” College
Literature (25:2) 1998, 137-45.

Cech, John. “Great Expectations: Children’s Literature Criticism in the Year of the
Child.” The Lion and the Unicorn (5) 1981, 52-8.
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[Fre%i]

WEAN: BEE

EIREA - &E5HL

WRFf: 10/11/2007

FRH: Children’s Literature & Criticism

BB, : Hunt, Peter. Criticism, Theory, and Children’s Literature. Cambridge,

Massachusetts: Blackwell, 1991. Chapter 1: “Criticism and Children’s Literature,” p.
5-16.

Fii |

S REXBEATHRN S - GRNRWER AL » WE—AFIF
B FREEENNE Hunt S » REBEHE ERRESABENBEHAES -
R R SRR BRI R B - MSEATRT—5F - {2
WERERNARRE - REXBAZEHIRERE RS - TR
HRAVERE RS R AR EE R EE - IRt PGS se 2 LT
SRR RN - FRESF PRSI R EX B ER —TIRmER
BRE RS BEMNEG > TE AR ERER TR IEE -

aE SRl R E AR R E R - RIERERNE R - 5 ERER R E L E
HEHFEHRE ? 22E - KR - BEMREKEASE ? HEREBEIREWE -
RENBEGNRILEEERR T REBMREES R NIK - BTN
AE-EEREBIIR - EATRERNLER R IEEEY - HEEH TR
TEBEFINE ? BUMRER A » (HENE T ESR EFENLE » BETFERFEIER
55T YRR R EX BN IBE - RAERIRENEDEMRG - &
FET TR E B SRAEEREMA - REACRARIEEREER
FERARER] » B B TSV NEBAEERE - MERE » digERTHES
BINBEEREABERAHAZARE - ARSI - WEH T LB RIERR
BB IERERTEIE -

B - BT TSR - iR RUAIEREBESIFE  BERINIREEE
HAZHEMEEENREURENF - RRAEREEE TR BERES T - MrY
fEELL TR, 2R AMEESRHE - TRERE > SRREERENRE
FERRA T (R - (HEEREERE - BRI FnE TR, B ? TR
HIE BMPRE SCEH B AANE ? RIRRACRAE RO T 28 > At
FARAOMESLENRES ? LSRR EEia 2 st A R (R L FEAR 8 - (AL
BRI R RS TS ? BEER B R R R AN R E = HRE
] - FRER REXEHEREERENR TR XREE - SRBEE IR -

HETSE B EREE - & BEERIR AN R E =GR RGRALE)
B S F AR TR IR — (Bl S8 EEBEAEEHE
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REBANBEFS - HFERGERRANRERHFR RN - BETACHEAR
RERF—A > WLUR MBS - FEE B - AR HREENRINEE
BEREASHRVER, - ERBRNUIAR G BGEEE « FENESEERE
K% HESTH AR T ERRERBERGRE - MIERRE—ERERE
EEH -

{ER 1% Hunt A REIH — B HIERFS RESCRRHLTT R AR 2t 6
TR - MR —BTENHEXBHTHERE - SEHRENENRR
H—BINAIER - AR CRESFEEINRER D THE M T8 &
BRBKY - TEHRERRENEFENGENRARK - REEMRTNE T
BREEERBITR T AER - WREMERKAEXE T FEEEFTES
WS INAR  BEARTSBR —ERENREREHTER - (t—EEIETE
P RE SRR AR -

#iah

4 H R BRI - RAERE - —ERABEEINBCARFATE - HE
NEER—EARRERY - FEEHE RBHAREMHERE - EFENL
BRI/ N TR — R - CRENEHEEENEEECR
FRERFHEIY A - 2RS HE AERERIER R E B EE - R SR
A SRR T I8 - — ~ BT RISy - (FERRH L5 —
(IREBRRER R EE S SR FEEEVRME ? = - SMEREIEREER AR
RYBSREBCA T 7

#xEEH
ERFHENESEE  http:/chla.wikispaces.com/

ZE% « Ma¥e (Judy Blume) : http://en.wikipedia.org/wiki/Judy Blume

[l
1. ¥ P.10 fEZRYFE5E And so the academic and the nursery school teacher cannot

really any more afford to ignore each other, They may regard each other rather
patronizingly or quizzically, but both ignore the findings and practice of each other
at their peril A ERH TR ERERIKREREE - (HATHRERIE - 2
BTN R EESER RS - RENER MEEERLES —EN
BRI BT EETREHEEEREANGIRIVEER - (XX 2T
) HARRRERNRA TR —AF8 T - CEEREARHEHEISERE
s ?

2. AFEE R 1979 4% « $¥{HHEH Any comprehensive useful criticism of

children’s literature must incorporate a critical exploration of the questions raised
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by the problem of helping children to read the literature {H A {EE S T H#E
RHEE > HABEEFNLE - B RECEHFCTFENRENSEER
7 I8 EFEN BN EREREM > ENRESMABNERRIEMELE
g 2
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[Hfso<1

WEN: BEEE

EIREA : K

¥ :10/11/2007

FH: Children's Literature & Criticism

BN, - Hunt, Peter, ed. Understanding Children’s Literature: Key Essays from the
International Companion Encyclopedia of Children’s Literature. 2" Ed. New York:
Routledge, 2005. Chapter 1: “Introduction: The expanding world of Children’s
Literature Studies,” p. 1-14.

i |
RGBS R RS » 540 Peter Hunt BB BB B — W R E 3 BN

[ - DUEHE - (EREMEAEKE » aT Peter Hunt REFFRERE - REXE
EANTEBRMEEAHN - REYEWREFOEEE - RERMABEREREE
R—FTILAERASCERR SEHIR - ARRA BREREANERE » A Ee—
(E NP ERE - BREEAMER BRI R - FREEAREE CHAR R -
LA LB RATGEERSRREREE - HE - REXEUTEHEA
R TRHEEE - HRATERERSSS - KL » Peter Hunt F E5R ORE ST
FARERIRGEERA -

A& EERRESRENRHNR A WAL EEEREXRER
S FLEBRERENEMAILL | FEE LRRm R E R IRAE - 2
EERIR - R IRE R ER - R EEERERE
N ERGEREE  FAENE TS FESHER - RE THEE—& - #F
—K  REXSBGRRARESTT  KREGERER -

fsati

AR R E SRR - ARNYE B TEFS » 7EPE )T RE ORI
RIT - S{ECEHERLHEPIE ? REXBRHAREXRER - HENHESE
PRI - A LHRENEFER - MEEEEERE TR AR e
B {ER R B R R R R E RN AR - AR EEEEN
/INEBFHER S R TRESTREBENA - A B T hmE
BIRRRYSRET - B B R S EEARE LSS -

[EljE

1~ “When Academics are born, a good fairy at the Christening promises them that
when they grow up they will be able to read and understand books. Hardly has she
finishing speaking, however, when a bad fairy interrupts to say, with a threatening
gesture, ‘but you must never, never look out of the window’ .fE&H |35 B¥EEIR
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£ T RENBZ ) E—/NEIBEE - HARRM ? BT HRAARRES -
REE R E R - Academics EEERIS  FEAM R HBIE R ?

2 ~ In the judgement of children’s books, then, for is often the key word. Books are not
just ‘good’, but ‘good for’. Children’s books are used for different purposes at
different times — for mores things than most books are. FIFFHIE » HEEHAIHFHE
REREEAHNE ? #E&{# A children’s books [iFE children’s literature - BHE
HERABNEAEER - w3 - B - A EREEFS  WRTERE
BREMAENEE R - ARSI for is often the keyword 5EfERR
32"_‘; °
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(]
FHA: Eik
H¥il:10/18/2007
F 8 : What is Children’s Literature?
RIS : Hunt, Peter, ed. Understanding Children’s Literature: Key Essays from
the International Companion Encyclopedia of Children’s Literature. 2" Ed. New
York: Routledge, 2005. Chapter 2 : Rudd,David “Theorising and Theories: How does
Children’s Literature Exist?”pp.15-29.

BIEAM - ,
FAHETE A TR RS - 78 ARRRSATHELIATRR
REREENESR TR - ERRS RIS - Rkt
ARHIBRRANECBLE - HEHREE SRS - BRRES
TR EREIEIZ B © /A John Newbery IR E AR RIS
¥ o
AR SRR R R © I - RS
- T ERARR A ATHEER T ERER TSN | 5 38
BB ERSR G T BRI ? I R AR TR
MTMRERATY - RS HAEATE RS - SRR
SRS RIS - ORI SR S - 5
R AREURESR - REEBE R -
RHREREFNTE  BRE I AEFIR I * (TSRS ?
SRR L — R ST B S T

FH 1: Foucauldian notion of power: power is not only repressive but productive.

SENBNTFAREENE R EERAZ MR ATEEE ?

A HHE BT R BRI\ TS SR A T A
AR » (SR @ R — i - EEaes HEmng
W8 BRI T R R T LS E ER A A ATR » B
S A S AR A T AR B B R R DB R A S
5, TR S RS TS 1 TR A T B RS R B
SABicE 9 FRRME LA R AR S S BT TR 2
REFARIRR - hERER AT EER RS TR - [
BT L S T S A P AP RS, - R (S AR T
R RE BRI R YR 7

K8 2 : Children’s literature occurs in the space between the constructed and the
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constructive.

FH R BB RO A SRR AR F S AR SR E B ER
RAOR > HERERRA RS REXSENENEH AT ? (SRR 7
e RSB AEES - SREEERER N Z FRIRIBRORSCRATE 7 e S B B A Z R
Flan L B AN HATHEIRE - HELE X BT ER R RRE R
PRAHISEE R A IR IR (R ?

QOBLARF R AR R 5 B SR SR AT BB AR R B G HEFRIE 2
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[Frek/\]
HWEAN: BERIGM
[EIHEA : S E
IRFf: 10/11/2007
FJE: What is Children’s Literature
B3EG, - Hunt, Peter, ed. Understanding Children’s Literature: Key Essays from
the International Companion Encyclopedia of Children's Literature. 2" Ed. New
York: Routledge, 2005. Chpter2 : Rudd, David. “Theorising and Theories: How Does
Children’s Literature Exist?” pp.15-29.

Fii|

T

SREEBATE AN RA - RERRAFTwA =ETR - Q1A -
HEE4AERGRET - REERARFEESHLEREIRGG - AfEE
HEREERA - EEEFEETTHERNZER - ERAERETERE
B FITAE © :

[EIBE

1~ “In Foucault’s model, power is not held by one particular group over
another, powerless one; rather, power is conceived of as immanent in all
encounters, through which certain discursive relations are possible. (Hunt,
17)

Q : Aren’t the discursive relations in the process of encounters kind of power held

over powerless one?

2 ~ Though the world is constructed through discourse- language being ‘ultimate
prosthesis’ — not everything is thereby discursive. (Hunt, 18)
Q : What is ultimate prosthesis and how to tell whether it is discursive or not?

3 ~ Each new generation of children has to be told : “This is a world, this is what
one does, one lives like this.” Maybe our constant fear is that a generation of
children will come along and say, “This is not a world, this is nothing, there
is no way to live at all.’(Hunt, 21)

Q: Ifthe fear is something driving adults to use power and dominate children, then I

am wondering how come adults come up with this thought, is it based on any

incident related to children in the past history?

4 ~ Following Freud, childhood is never really left behind; it “persists as
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something which we endlessly rework in our attempt to build an image of
our own history.” Ursula Le Guin expresses something similar, if more
poetically: “an adult is not a dead child, but a child who survived.” (Hunt,
25)

Q : Why do adults have constant fear since the childhood remains alive in adults?
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[F¥471.1
FR/A: =
IFfid: 10/25/07
FHH: The (Con)text of Children’s Literature
B3804, - Hunt, Peter, ed. Understanding Children’s Literature: Key Essays from
the International Companion Encyclopedia of Children’s Literature. 2™ Ed. New
York: Routledge, 2005. Chapter 4 : Tony Watkins, “Space, history and culture, The setting
of children’s literature?”’pp.50-72

Editor’ s Introduction

SRR - RS LI A T RIZIRRE . HNNBWENS - BXH
AR A TEHE - ERPETINEREN - EEE - BEHE
e SR —E R AP RS ST AR - IR R BE - 1
A » Tony Watkins Rt 7 FTHURES R, - FTESL R - 2({LHEE - &
(ERME 5 DARGE AR EE S B AL 2 R AU SERIRAE - (P. H)

Key Points

1. . FESRAZERYEEE pp.50-57

o 27 1R S BRI RE S BT ST R BEEE(1980s-1990s)
Women’s history / gender history

o TEESUNGR , BE TRESH | ZRRMEY: - 2R
Historical novels / history as forms of fiction

o BB GRIA CRAARSRHIR SR BUSTBIHERATZER)
National identity / family history

o RS E RV LS
New historicism— B BN B R
History is freely acknowledged to be a kind of story-telling towards the present,
that is, a textual construct at once itself an interpretation and itself open to
interpretation.(p53)
(ex. Women’s history / oral history / postcolonial rewriting of Eurocentric....)
AL NIEEAHRR: SR S s AR R R A I 12— 5 S T RUBR R
Literary historicism f B ---& X 4 BREHI S AR B FTHAA T B ER

« RENERNFRL I RN EL -ERAERERFEINNENTE
BEREIBHLERI/RNER
These histories are not considering all viewpoints are equal....they are merely
suggesting that none of them possesses complete objective truth....they offer
written history as a metaphor for the past , as a self-aware representation of a kind
of understanding of another time.(p.56)
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History is undercutting the authority of narrative while historical fiction still clings
to it, asserting itself as more real than fact because it is a better story...(p57)

(2) ZALEAFERVEESS pp. 57-68

o LR R BGERY B — 3R/ TR

o TN E R FERIBRE (p58)

o AL FERI AR T ER (. 59)

o SLE LB TT

o HEfERFSE

o SHE BN B R R EERER R T &
* B FEE — R E R SRR TR

BHAES

FEBiTH - £ 19 HHACHEHZE 20 HHACHEE - SREMTE - BER TH.
IR - A ERIERERARER ERRNERRAORRRANER - T
R - PE SR - BIREEGHE (NZEBXER - B EER) 1
HER - DURIEREM AR R - AT BB EMEINAHFR—Eit =R A
HAE  MARE-TEREREEAEZRA - SREAVREERE (AR
EWFEAGRE ) - BEES— THERMEE SN (BBRREESULE
&) - RBMIASRAERERAREENTHILA - 12308 g% - B
FIRBE (Virginia Woolf) HIfES, 3 FEEEEH » A/ (A. Schoenberg) ~ H%f
hLygrE: (1 Stravinsky ) FIBEA (A. Webern) HYHRT- - FEEESET - ROVEHTATE
PRIEERUREEE - AR BRRAERE -

®BEAER

AKIHEE 1960 4F - IR B EB AR BB BT 2
B - FEXST - SER SR HR B - R NE) - Mimeth
[Z# 1 AR AEERA EENES - EEMHNRAEREVEES
E&Dgﬁﬁﬁ%ﬁﬁﬁﬂ’ﬂu&ﬁﬁéﬁﬁﬂﬂﬁ%%% » BRI R SRR ST

mA ° FEAIHRERIELG (pastiche) DUKGHFIEAS (parody) RYFEY - DIRS/NGREE
M B B E RI{LRIHTS (stylized technique of the antinovel and magic realism ) °
BIEAF R L ESHTTERIEE - R LB R EESE « DIRSFE—Y)
o T B ARBERR ALY EHE -

B30

[IREXCFOAR] BE TEXFRER B OME] F32%12 5 1987. 10
REET [FEb LW BA] E)IRFHEE 1995
ARfIF TREXFIZRITS FARX I THERREXFZOTMRREIFEESE 1998
ABEMTF [FEH10FEORy 7] 7 L—~LEE 2000
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(Eysst-1
WA -
EHEA : HEE
IRffd: 10/25/2007
FH8: The (Con)text of Children’s Literature
BI# - Hunt, Peter, ed. Understanding Children’s Literature: Key Essays from
the International Companion Encyclopedia of Children’s Literature. 2™ Ed. New
York: Routledge, 2005. chpter2 : Watkins, Tony “Space, history and culture: The
setting of children’s literature?”

Fid |

#Kiak

TEBTERE BB R 3LEINAE - BRI "5 BUHSE - ST EAERSRE
RISk & X E R EIRRE - B — RSB R S0 AR - tHEMRREXK
REFRHRERAEERNEEMFNERRE - BRFEZSHEEN
Bz > HENHEFTEBIREEIRSTT » EIE— - T HERETETE
% - EREREETE LR SEM - REESA G RS E
TMEREEFEE - FERFEMIHT - JEESXBOUEE @ fLRRFR
HEREAERBTRAUL - SREBESMTEE O SRER - JEREE
TSI SIE ? BETEREERE NN ZE R TNRRE - U2 BRaE
H AR B E BN T R At R R S R — 28 -

[E1HE

1 ~ John Stephen argued that “the intellectual and ideological bases of the genre were
no longer dominant within Western society because much of the historical faction
f or children which had been publish up to then had been shaped by Humanistic
ideas Such as Reason, Love ,Honor ,Loyalty , Courage ect. , (they) are Tran-
historical.(55) But by the influence of Postmodern * ’cultural relativism ’
challenges to the humanist that the individual subject is constructed a point at
which cultural systems and structures intersect and so determine the mode of
being of the subject ; there is no common ground between peoples of different
places and times ; ...... there is no transcendent truth.(56) 1S @ {EEAh
E - BREPE STE D ER R/ NR AT RIS FTRE 7 BT (FRIE - BEamrEs R
R RAEES - REESURL RN WS - sz Rk
UE ? DAFERTE AR S R A E AR B 7

2~ RS RIRES - ERREEGRRAO T REEREA T iR
THIBREREZ, » Ll Disney S “Disney constructs childhood so as to make it
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entirely compatible with consumerism.” (63), Jack Zipes 2L it &
5 51342 Everything we do to, with, and for our children is influenced
by capitalist market conditions and the hegemonic interests of ruling corporate
elites. In simple terms , we calculate what is best for our children by regarding
them as investments and turning them into commodities ” (65 ) » BIFE{EELI#E
T BB B RS - E UL E B ARIBR{R - “Different and otherness,
rebellion and nonconformity have become commodities that children are
encouraged to acquire because they can use them to defy parents and the
community while furthering the same profit-oriented interests of corporate
America”(65) 5 E AL HVERRE R TR ER B REFRR AR R ZH
TR  EEEEENEEAENRE  (EEENEERT — AR AR
WP SEEES - Ba H Mz ERY AT R B ?

[EFE 1 : ERREIAZERMAEASHER - R R R R EGE R A
EBOEH] - (EEDE ARG ER—ERERIIRE - ARSI
B A BB SEATERNEE S DA SR - HRE RN ATHENE]

[[EIFE 2 : i LR EnAR: - USRI SRERR AR ERH] - Other 1
T - EIEEEE RAET A RS S - EEREEYLENA
Hh o DIFCSRF </IVINESCHRRY RS > (Bom Into Brothels: Calcutta’ s Red
Light Kid$)F3% » ZCiB&HH Zana Briski #& P HIBMPRIALIER/ NIAF—EHE
% - W H S — g srs - BfNEEERE  RREE/ NEEKIIE
SRR SRR SR - LT - BERRSEEANT SERR RS T
BEAFRAIBFL - MEBERFEHAKER )

3 ~ “Childhood, and children ,are seen primarily as being constituted by , and consti

tuting, sets of meanings in language...,has been assigned a crucial relationnship
to language itself .” (66 ) Watkins 5|F Lesnik-Oberstein i Children in

Culture * Approaches to Childhood Z FAE1E ? I FEERBENEF -
[[5IFE : A% Structuralism {1 Post-structuralism J5THIYIA L

4 ~ AR DIIEHHIERRE | “Toys serve a new function : they are the templates

through which children are being introduced into the attitudes and social relations

of consumerism™(63) * ZEH& LIS Toy HSREE IR A ERY AR 71 H

FIEEHTE - B IR HEERE AR A B BT Toy RUMLS R H

% - BRI R R R A RERAY AR &R -

[[EIfE : n]4E{HEI3E Kuznets,L. R : When Toys Comes Alive : Narratives of
Animation, Metamorphosis and Development..]
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CEH+—1
FHA: RE
I 11/01/07
FHH: Ideology and Childhood
ES38##/ : Nodlman,Perry: and Reimer Mavis :The Pleasure of Children’s
Literature ,3nd ed. New York:Allyn ang.Chpter 5: “Common Assumptions about
Childhood”pp79-107.

As its name implies, children’s literature is a body of text defined by its intended
audience. What it is and how adults think about it are intertwined with society’s ideas
about children—about who they are and how and what they need to read. The basic
assumption of this chapter is that a society’s ideas about children are a kind of

self-fulfilling prophecy.

e Childhood in History B F BRI
o Early Children’s Literature FHA SR E A RLI R ERHIETE
e Childhood New AEFHE
----- Some Common Assumptions — % RARER
-—--Assumptions as Ideology IR ERRE
----- Why the Assumptions May Be True ,
Why the Assumptions Can't Be the Whole Truth {REEHIES
------ Developmental Theory and Scientific Evidence {REREHRAFEHERE
FIEER
Ex REifRRER—-tAEEE T » XMEEEENRRYE
But, We are in a post-Piagetion World (William Kessen) P91
The ideological bias of developmental theories is intellectual as well as
cultural. They assume that the ability to thind scientifically represents the pinnacle of|
mental achievement. F¥EHRIEEHILE FHRA
------ But They 're Sometimes True Anyway
HEWERR >R EANEER B PR SHETESRR AR E
All developmental paths are ideologically constructed, involving conformity so
social norms (John Stephens). Assumptions about childhood have the potential to
become self-fulfilling prophecies, making children what adults believe they already
are. If adults believe that children have short attention spans, they won’t expose them

to long books......
------ The Assumptions and Power: {Ba%E2HE S]
Why Do We Have Them ?

Children are defined as other to adults in much the same way that women are




HET BN R\ S & BRI B R AT T B R B OB ST SR A R £5(2008) -83-

other to men (Bronwyn Davies). #iifs Mfil& | BIHRE
If children’s fiction builds an image of the child inside the book, it dose so in
order to secure the child who is outside the book, the one who dose not come so
easily within its grasp.( Rose)----Children’s literature, then, represents an effort by
adults to colonize children. 5iE 2R
RSt AR fEks
------ Beyond the Child as Other BB EEMBHIERIE
------ But Are Children Different After All?
BFIEBEMAENE? NEZBELER relative lack of experience
Good Children’s literature, we believe, assumes the inexperience of its readers
but not their inability to develop greater understanding through
experience—including the experience of reading literature.
(Nodelman HY5EEEEHE)
e Childhood Reading and Censorship S{ZEIHEEBRERIE - ATHDURE
HIRE?

iR
AEEEA G B B B P B SR BB YRR - AR AL = (@ :
o REAZNEIE
s AR ETRE QHTRIRAYES B EHREERE)
o IRFEHENEK
Ex "HhAYAWVWRVORK, TRt LTOFES]

(BERHG R ERL)
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(i1
WA EHHE
EIHEA : &5
IRefE: 11/01/2007
F 8 : Nodlman,Perry: and Reimer Mavis :The Pleasure of Children’s Literature ,3nd
ed. New York:Allyn ang.Chpter 5: “Common Assumptions about Childhood”
pp79-107.

Fid |

Perry Nodelman ${E FEARE BARRE - Seirsd M E] A B3 22 au# R -
TR R B R SR AR AT 2R 7 38 LR S S B R N L BRI SR
HUUB - AR REHERY - BREMEEE T SERPOESR » IRHEITH
Ik - ERMEE N - ARERMEEHEREN L i HEE SRR
HET - NBEERR - RFIEATERE - RFERIFRHEEARR © i
FERRY - —RANBN - BFTE BB R E RN ARG e 55 T8
AEFEG/NELEYS ? , BR - BEAESES ? (HERTEE 7 EETHE
B EH R ERIE ?

W BB EBAGEIREY  EREESHOHEREN > H2hE
BRI FARZN - BHREBIE - LFADH  BERBENBRER &
BRI E AR IRER RIS - (BRI INEHE - HEEE
B RIE - BEATIEES - ERRE % BRIKRGEXKE » HEMKREER
REEFESIE ? ERANEEE RSB E TE - DN ERECET
> AREESBFKE  HEMIBE TEERTFERANERSE > FiblgkE &
HHRERERIGSTRARIGES - BB —NIERA - BT B RS HEMIEER
—fg b o NS - MAEMSAE/M - EEAERR A ENTE - R
% - RN EEMENRRE - BRMEEEMA T RENGET - BAERMMLEH
g THEEESE I H S HGEIE ? ¥ Perry Nodelman tHH 2% - IEE
RERMORE - BITAAGE R EARHE 7 TNRRMPeENE - FIBRRE
&~ BIE > TR ERE ? SERMEFRMRIEREFRENES - &
BETHBHEHRE -

REET @ ER—ERENEWAES - KFEEAEEERNERAL
REERE  FRULFIHOBIRENS 7 R ARBRHEE T oRER ST ET ! |
BREELIZ B 7 TR AT S TS ? RN BEY - TCALER
HERE T IEINE ? BEAR Perry Nodelman BAH T EABRERAIRE - (B8 B3
REGFTRE - HERERER -
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2

T

WS FEEREE RENRES) - ERMENEHAREENS ? EACERIUR
Eiy » BFIENTDMERENRR - KIERTS ? SR EMLARRES
i o

[ElRE
1~

» Childhood Reading needs Censorship HJj# A B Fighting Censorship B AL E

- B & R R REETI URARESER T S BEEES | HIHKIR - R

RIEET: - BN R E R MR C AR - TR EES T

RE—EHFE  ABERMSREEH® "8, 2B T RENBNRE -

RABE THRE (REFS) - I EXBRBROZET - RENE
B 7 RERIEE 75305 p.90 BEFTE2Y Why the Assumptions Can’t Be the
Whole Truth iR X T B —RE AR IS5 L EREH |
HHEAWZMARE  SENREERER L ESESRERAE - E
REEERERERAS T AR ERR AT BT » SPER
TRENREG R HBRIZER SRR ?

R AENERHE CNEERREIEEGHE - MERW—7 - R
REERGFERYNWESTERESHFEER - MRIEAEEFS @ RERE
BEREY > EERE T WE ) AL T REFREREE books produced with
their special interests and limitations in mind”(p.81) » 3{#] Harvey Darton 75 °
children’s books as “works produced ostensibly to give children spontaneous
pleasure, and not primarily to teach them™(p.81)  {FEREHFEMS @ MY
BYENEERRERIGRRNE ? 58 » R ? BRET TERK
T BBMNERE R BEASEHMAER?

¥R Plaget B G RRRMEIZE 5 CHNUEL R ER - ERI2HES
b PIPEAEE - BE TEGRE > BEEOF o MENEENRTER
EHREBRL - EREBIEAREAY - (BERNERASEESRARL
HAREANITR - BEESSER ? (p.99 exploration)
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ME+=1

FHA: TS

R¥fd: 11/08/07

FRE: Ideology and Children’s Books

B3 $ 0, :Hollindale,Peter :1deology and the Children’s Books .

Oxford: Thimble ,1988. Hollindale “Ideology and the Children’s Books pp3-22.

[3cEAE]

IDEOLOGY : A systematic scheme of ideas---Oxford English Dictionary

L . BURESN—®H

v & \

EBANL (book people) | 5B /BEANL (child people)

BT
(critics)

=]

(writers)

EE

(readers)

XEEE (0.7
©® ZEMHE{EME (Diversity and individuality)

1L

WFHIE 3

The caricatured book person :

The caricatured child person :
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Hollindale /M -

e EE G EARE - B R AT EEER > B
BERAESEE  REEIGEAEINS  LEREERLS
BRIHES - EEEIECERNANEESEMERER T
EERT I B HANRBERER T > AERE -

1. . ZHEEXNEAEMER (Three levels of ideology)

RERR N ARERE - Bt &R /8w -
HEERHSEET ? (p.15)

1L . FEEEESSCEI R AR -
[HI—] BEREREESALE -

Hollindale /Mg -

REREVENERTERINEIR  BRMEEEEEE—
R (F528) Wil - (H—(ErrfEE L ESR e
EfEfEEE -

ENE 1) i

REXREEIAEEHCOHNNE ? N EERFEREIRETIE ?
fATREERE L/ A AR RE AR ?

£l BB — 3 B A8 % (coherent definition of ideology)
s ?

1. . REBEHHEEERA (The Reader as ideologist)




HES IR A G G SR R AR AT B — R R TSR R £5(2008)

- 88 -

[#1—] Rob Grunsell FJ#%Es :
[#—] Susan Price RSSEHAZE :

1. . ﬁ%ﬁﬁ%ﬁlﬂﬂﬂﬂ%ﬁj (Locating the ideology of individual

books)

[ a political policy )

[ a climate of belief]

Hollindale S5 : EEEVER - THEERRENMTEA S}

Hollindale I#i{
L . AHEBRREREEE
[2] =RBREFR
(3] HHE BE R EEE ?
(4] FREEESAIGEE
(5] fEfEsE A EryERs
[6] BMEAYHIGEE
(7] FrEEpERC MVEER GBS 25 ?
(8] BRI EERHHI AL ?

Hollindale 538 -
K B ER R e EMIEN  SEERMEE TR

Ve > BMEBRMIFEE THEC % - KRERRFH—E -
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(R +d]
WEAN: BEH
[EIEEA : BETSL0
Wi : 11/08/2007
88 Hollindale,Peter :Ideology and the Children’s Books .Oxford:Thimble ,1988.

Hollindale “Ideology and the Children’s Books”pp3-22.

i |

FERIRARENEER,  EHED=FERAEFREER > MY Hollindale &Y
AEWERNEB R EEN AR TRANTEEEHFMER AR - &E
PR EENEEHRSIR "R ERE ) A0 - RFOTERREEE AR
BESTENES - (ERUT2BUE SRS, - ST RHRIE LIS 7 308
2 RHERE8gH% T A ESHIRET] ?

BT RESERTIERE S - FRT LR E HEHBY PR EEE - 6l
ATFEER R ~ 3L EERY - BB R EE AN - AR
KT RBRBIE - AT ERREE - AR DEEAN RN ERE R A
Fi» B AR HURBR T SR S A R - BRI B PR G/ N AT BERRIRETT 1 7
e " #E , BERY - AEBARSNVERIELR TR -

Bk FEARSET  ABR BB ENRECE - BRIFTEAA
BB B E AR BARE - EM RN E R T & PR ERERE -
BT HEESABNRARZN) AT EEENA GBS REEG ST
R 7 RIFIBEEENER - ENGERTEERR ? A ENRBEHA
We ?

eati

BT ETARMYEET - AEEE RS EMIHS - £ T ERE
EEPIE R L EE R ERARE - ATHEERERIR - EERSREAE - H2
HEE - BEREDREEMHIHLR - FREXBRET - KREBLERAL -
BN ESAERRRE - BRARRNREATERAER - BRFEIMMARIRRGE -
FRRRE » AT E BRI EHAEHEN -

[E1HE

1. Hollindale /555 /R AL B PR BE TR MIEF BB R A E howtoread 0l H
BBt {MI7ERIE R " simply to see what ideology is | ° Z&[# : Hollindale £EiEANH,
EEHSEE EERPRE - RENAREERA - BMUERHEER - At
FAEFHE "understand ideology ; ? HE MR E A EEAREEHIE—SRE ? 40
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RAE—H " XERR - JEREE  WHLTFER > RERSETERETZ
BRG] ~ A5 HRYHHBERE ? BR R B AEEATEE A GREERT
FERTEFRIERENE 7

2. deology is inseparable from language. (33) ; BERES R HBEASE e
B BREIERE  BRMATRES RS BRI BT E &GRS - AR
SZECHE ?

3~ Hollindale ¥§H : " Ideology is not something which is transferred to children as if
they were empty receptacles. It is something which they already possess, having
drawn it from a mass of experience far more powerful than literature. (35) , 388
Bk BB EEIRENH & 4T  BEE SN TR MER M
RGBT - BE - 8EELELE SRV EEEE - R RE
HEVRIIEFE - EH LSS S X AR E B REE ?
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(kr4+7]
FFAEEE
B¥: 11/22/07
FJ8: Ideology and Children’s Literature
B3 PB#HA: Perry Nodlman and Reimer Mavis :The Pleasure of Children's
Literature ,3nd ed. New York:Allyn ang.Chpter 5: “Literature and Ideology”p.
151-180.

© HIE
® ERMIEREFMERMFENILE - BERRLEFERERE -
B (EREEENE AERSEATE R EEBRER R - EEH
EBFR S ERERE - LA RSB RER - S
B In this chapter, we focus on ways in which readers can make the picture of]
the world seen by a culture visible to themselves.

©OF. gl
— T BRI ER R B & AR SR, B R
FTHERRA SRS, - AR T R AR st B3, -
° —l-jl.iﬁﬁ‘ﬂ%)]@ﬂfll%ﬁ‘&iﬂi P
P st AV AT P DU B B B R B AR - I B BRIt MR
Rt B R AN R EE -
m Bl
& HEMIME - HENVERRE 5 R
LR E B AR B
=  Beatrix Potter BB =S EE A1t € - Kenneth Grahame Ry
The Tale of Mr. Jeremy Fisher $2 The Wind in the Willows &&= —
B EReaEE
= J. M. Barrie B Peter Pan * Rudyard Kipling #J Stalky and Co. »
Stevenson P Treasure Island » G. A. Henty B /NG » BEHA0
FER A E— & oA R BTG
=  Showalter suggests that many books for boys of this time “represent a
yearning for escape from a confining society, rigidly structured in

terms of gender, class, and race” and may “make the desire to evade
heterosexuality altogether”(153).

& HCHERIIE -

Beatrix Potter #J The Tale of Peter Rabbit>L. M. Montgomery 1 Anne
of Green Gables » Louisa May Alcott ¥ Little Women 2 A E
FrnE R ER R R R BBz g TR B e S

= EREEHN La{ESR A 2RI R A e At

O HEHEEFR
® EREHEEREABENTEHP THER ) (view of reality ) FYEIHLLE
B ZEE Charlottes’ Web : {Hfa] AZRv] LidkE H SAETEDLSGERE
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B 3L Wind in the Willows : RBIZ BB EBEREANRRREC
® I IMNEARRENBMEMEAAMGRE AR/ NI RGR - BRI
HRYTR AR ETTRE
B Welwyn Wilton Katzw FI{ESLEERE T f#: “Truth is a complicated notion,
built from various points of view.”
W EEE TR EI B 1970 AR INEABNRIGER ST TS
HBERBERNEE
® SEFEXR  FEEFHENBEMMER "HREAEH , BENFG > EEE
£ 5 WEAM RS B NS X R E B A
B 4] : 3EE Aidan Chambers Y Dance on My Grave, A bone from a Dry
Sea
& Louis Sachar H Holes ; Virginia Walter Y Making up Megaboy

O MK

— —EfERFTERARERER - MERER THE  LiRERERAERE -
o0 : FEFRFCERIERR SR KSR SR ER T - MERFR M RAEE

— THE BEARRRERNBEE LG -
XANEERTREABMNERER MRS E - UEEREN
BN E -

B ERIBGA R
® NKENAMBEEHATHIBIGEM S RRE TEEE
® A LHWERABRFHIRETETEERGRER @ I HERERAIAT
%ﬁﬁAﬂk
REQFEPETERXEER - BESRTHER T RGBSR
HIRE
B 7 TRFER  REASEARNENER
- EwmEREEABF - BASSTH
" EEFRIEAIELR B EATE R
" HIEE®WERZHFERERE RS —EER et Aryteir ((5
B ) BRarayfi®R)
n SERETRNSRIERRIBE BHROBINAZHEE  2FR
MRERERRE AN BE

R AR 5 .

— MBI B RER 1€ he B she WA TI LIS » he AL
MR TEINIE - she BIRFFRFE R LM - B EIER DL he R AEREN
Rk -

— N ENE ERITEERNBRE AR NEE LFROREER - MERSLA
&Aﬁﬁ@ » T B A\ ZERAE 2 he FTHRATIRRERE » B B {ESH

~uﬁﬁﬁ%%%m%§%%§ BB BRI AR R 5 H AT R R ER
43 » Bronwyn Davies B3B8 BB BEAGALURMFRNTE *
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» What kinds of “subject positions” —conventional ways of being hunan—are

available to characters?

What happens to characters in different “subject positions”?

What other kind of characters do they interact with and how?

What emotions and desires are relevant to each kind of character?

What kinds of “props”—personal attributes, attitudes, and possessions, for

example —are necessary for a character to be recognized as a particular kind

of “subject™?

» ‘E{ : Diana and Anne in Anne of Green Gables ; spiders and pigs in
Charlotte’s Web

— MRl —fERR AR - R PR PN -

® MBS
Elaine Showalter (1979)ﬁiﬁ@$ﬂl§§ﬂyr‘] “the femninist cnﬁque”j(ﬁf&ﬁ
EHERANEE ; “gynocriticism” Z R A ARIEHER
B HHERE
*  “resisting reader”{{ S EIE BN EE/ERSRUREE (Judith Fetterly)
. ﬁﬁI%ﬁ@%%%ﬁﬁﬁmmﬁﬂi$ﬁﬁﬁﬁﬁﬁ@ i
B ALRAE TR (Patrocinio Schweickart)
B ERER
v T HRHTFE RS B LR SR R
»  THFHERFERLEEENASETD > HE—FEFHECHNER
HR—DEAREEREGR » DEEREE INSEREXER
»  DUHE A RS E Rl RN R E R
»  HEVRRAEENS (REHFSHERELER - FdHHT

EAER)
" ZUBREFRUEUREERERRERS  BERRERCH
HIRRERRE

»  HRLEERMRTHLEERAG - FE - EE - B'UFF!EW%
= THBEREZEIREE
»  RESACRIREREE NS - TIERIITTE
{5 A EiR(nested) B E A F £ (embedded narratives) /5
=

= HERKRCHER SRR -
> Julia Kristeva: semiotic and symbolic uses of language

= ZEFEENRERRERME T BRI E R
W5

® FHHENEMA
«  HREERENERSFEERMER - KRFTR
= EREXEERT  BEACREREEIENT - BORABEERKE
A
= John Berger: {HiRMNCERRIEE R ERLRERBRFE—ES
178 - ZERTRHER  EEASUL - BEIARE R
" HLRE/NEHAER SR EE TR N RS RN B R
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e BE
=  William Pollack: “the boy code”
=  (Claude Lévi-Straus: “the male traffic in women”

v BRI LIFERE homosocial FIBR{R » homosexual B{REIREZEES

ZI TSR - ANERSSR A E LR
— HHLEERNE BN ER B HAERNT - EREEEa A AEREREIR
1 e thELERARL - B At
— TR R — SRR T A 588
® ZILAfbA
TN FERENREIEEEREVUERRRNEER ARG  HER
BHEEENENUAARFEEEERE THIEEEAT
m KB
» BREAEETSIRE SRR FTE R B E B
»  FRMAECHEEEIRAREI R E I - MEESEEARRK
RESOEATRENE:
»  HREAELREBFA KRR AEERSNEE SR
HERBRAENL  (EARBRRETEEERILBRE L /Y -
TIE—REAMA » 1 L2 HEA RBREHARY
m EEE
HE (authenticity) : IEHEER ? ZtkEISR ?
W {f¥H (5 (appropriation) * 3C{LATHHE ?

= cultural appropriation, voice appropriation

e iy T R

— ERARRANAE N ERERMARRMEE - LIREPERRIA - H
FEREFE » Althusser .2 £5'5 31 interpellation B¢ 731 hailing

— Althusser {U#E BB EMAEI AR F# subject - MFEE X self B{FERE
individual > (S F ARG H CEEFRY - B HrER - thEtE AR
EARBURERYIERI T

— Subject position: FEEAIEIREIEBEER ANIEGERRI G TTEREGEE
R B LB 788 CAIEHAE A » Bronwyn Davies 82 £ lived narratives

(the storylines that make up one’s life ) » A —E FAEAIE » TRMFEEA LSS

BRIt GRS R RS

— BTEMES > WESBEHERT - PP enEfIAmE R R ALERIR
B NESHEENTE

— HENHTREE R R E AR N F B KGR A » R —EHEER
HIHTS » REBE TSN —EEBAENRER L - 8GR EREE
AN RELSH - HRE/SEANELE#HMME CHEBhEgES
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LSy
WEA: BEHEE
BEIREA : BRAEEE
¥ : 11/22/2007 N
FJH: Perry Nodlman and Reimer Mavis :The Pleasure of Children’s Literature ,3nd

ed. New York:Allyn ang.Chpter 5: “Literature and Ideology”p. 151-180.

Fid|

Fiied " RSB LEEH - HgSELT ) B C RS R RS
B - EILEESAE - ERMATEETHRERIUEESRN - 2RI
B RARK - ERFACKTRERVERATRIFRITF > siAERRILA |
Rl RARRK : BT Rt - RIERL » RARRAK > —YIE |
DICEEELRE - (LR —EZFBL - K REFERIK - HERREAEL
2R » HEEREC R/ TP &EFREM - S (ANTEHCE TR X
XATF

R&/iTH - RERL B4 EMB - FREX THREE - ZR/H
BEREF ABBIBEAL  SAFTRZ %ERE -TEXH?
RG> CRHE - BRI TRl RECATHESTL -

B ER T4 ) BUEE  AUATRE T AT - BRI BEHERTERY T
#E T 1deology | f# - K€K

MIAE: R4e 88 £ ] ¥ FRES SR L - 287K
HREREF  RBBIFEAMLS ST/ [ ERE - FTEZXH?
BERED co¥E - ERAE > TRAE  RERTH [ 7L -

(R T REBHBE)

EXRRALME - | | A7 HZIENRERM - EREMSEZEREE - /il
EPED T BEEEARM  B— WERERN - BUERERD - BARER
MR RN REME— R0 T kR hhEE T B PO - tHELR BRIV T EHC
T RFIKEE » Catherine Belsey 385% @ B35 T REIH CRbLAREH "

TR BRE - fEEERRET - RFISAAAN BRI R A RE RIS
T B8 (subjectiveities) - FTLAMER KRR T3, BITHE - BRI AREHH -

BR8] frre o F4EL b1 4 - FEEERAEEE 38N
BRI  HEEERRARNAEIVERA - &g BETRe
BRATSBECH "8k AHIAR T8k, G has "Bk, R
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BEREERF - HEESERIIFTE - HRMAIEZRMNEE  BERMET
TR IR —EAREEEE T FRENSERBEER  MARER
TOREZ SEHAT -

ERBREZEF RBBEIERAL - 4R/ [ ERE - TEZXH?
el g¥8 RS TENE > REATH | /74 - BE LEAR
B XERTEEGE - BN "B, et R RS ERE - ARE RS
NEMEEFE - EREER G pasER  FbAAER T T8k AimE TH%
ARBMAG/EBEETIEEREMAENER - el EESA RS
REM— BN ELRRZ - FILETGHE MECH ? —VERER
BILRIESR - 54 BRRLBERREILREE - EEH et F(ERPR)
PR TEAT » RERFIMBAIERAE - et "8, 00k - THR T8, &
B T FERRAE F BMITREEIRBRRIERL  RAGERKVBRER -

faati

— U BRI AR ARG B > MRFIF LR RFRREE - AT
DA RILER L - RAGRRKISEFEE - 36T - iR R
R RARZARBIER - FEERIUTEARITRERABIRE - FEEMT
HEERE R BRI(ER - thRe — PRy RRBEEEA -

2EEH

1. (GEEERHATVUITEL) - StE T > A4b - HinOEUbSEFEGRATF » 2001
£3H-

2. (EFESEAESE) () Perry Nodelman JF3 - BIRVEEE » At : K
AVEEARAT 0 20005£1 4 -

[

1 ~ Perry Nodelman fEiER3CEY » 76T AKTE O = HHRRIE SRR BRI !
ROMERE - T HE R RRE A M B S SRR - BEASERTRENY - AL T4
RIESRS TR VER -

2(pAST)EEEY T ... Surprisingly few award-winning texts for children celebrate
the value of groups of people working together as equals; far more celebrate the
power of individuals controlling groups. ; 3 (p.179) B (F&5I552) -
M In the long run, seeing oneself as little and animal-like may do more to
define one’s subjectivity than does agreeing that one shouldn’t run away from

home. | EEXEYBHERAK » BHERIIEEHRERE - A -

3. EER (p.156) “Reading against a Text” 5 E " ...... a text’s absences: the
ideas or assumptions it takes for granted and therefore does not explicitly
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assert....... To surface absences—that is, to bring them to readers’
consciousness—readers must first understand that they are in fact merely
assumptions....... people often take it for granted that their own specific values or

ideologies are absolutely and universally true, what Louis Althusser calls
“obviousnesses.” ;B[] absences”=“obviousnesses” ° §t_E REXHEIHY three levels of]

Ideology RE » JEFEMFA LLEEEIZZRAY the third level - RS EAIHIBHR
B B ELNETEH ¢ TIEESCARRY absences, obviousnesses FIBMRERA ?

4. (p.156) “Reading against a Text"#JZ5 =E% : " But if readers notice the absences
in a text and think about the ideology they imply, they can protect themselves from
unconscious persuasion. ; B p.179 ByE#%—E¥ : " Children who can do that, and
who know all the other strategies for distancing themselves from the manipulations
of texts that we describe throughout this book, are freer to negotiate their
subjectivity. They can understand and choose from the wide variety of subject
positions offered by both lived narratives and fictional texts, rather than allowing
one particular subject position to be imposed upon them. They may lose the
pleasure of immersion in the world a text creates. They will gain the greater
pleasure of being empowered to construct themselves. | $f5EHAERE * BAE

HIREE -
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[iE+E]
FEMA TR
BFRE: 11/29/07
FHH: ( De) constructing Power and Children’s Literature
B #ES: Kohl, Herbert. “Should we Burn Babar? Questioning Power in

Children's Literature.” Showld We Burn Babar? : Essavs on Children s
Literature and the Power of Stories. New York: New, 1995 pp 3-29,

[KE]
1. . About Babar

BABAR awp
.} FATHER CHRISTMAS
|
|
:
|

Hii% Babar B S0 7
About Jean de Brunhoff (1899-1937)

%
B

SRR MH# (power relationships ) » GESSRETEUH A HFR{FRIIEGS
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1745 (politics) - WPEEIE Lo IR IR S S E TR BLWR it S BLE A TR A B BISEER
L NEEL: YAl e G T e

NAERE (p5S): EAKNEE (FLH Babar AIRETJE RN
RETHEEE (1933 FEBIRAFIBY - FFSAIRNES, | F58 - T hi - B3
RE

© Questions: (p.5)
® Who has the power in Babar? S HEREGHES) ?
AB—RBA - AR (s - 25 - HHroReEY - B - B —EEDIEASE
&)
—Rich Lady : /43R (Hlg - SBHKE) - HIm—EHcES)
8=
BY— 2 EE —UIRyge# (BAML - 2080 - FRIE - EMev4E)

BTFEBRBEANRKE (p.6)

éﬁ /

ﬂ‘?é‘f% )~

© Who makes the decisions in the story? FEEEFE?
£8%—RichLady / better / richer (ZEEAEEAC  EGHEGKE
i)

——eclephants / lower / imitating makes them as good as people

o

o %FETF Rich Lady B3 : (p.8-9)

1. HH#ET) - HIRE - HERAR QUL - B4ER - ERER)

2. IBSRAYMAHERSFIRE & —— 5838 Babar {EfTHE - (BE20EE)
e

3. Rich Lady ZEi& K HAIRHY Babar » SRLZERE

BEt—Babar EEHT > FTLA Celeste HAKS LG

e Who is obeyed and tells the other characters what to do? FEFERa ? HEHR
femam ?

Babar L fAyEIE (p.10)

BHERYIGE (p.10)

e How is power distributed among the characters in the text? HEJJURCE ?
BEKOE I K52 (Babar %4 ) —BUMERIBR ERAEGEMEEAN (p.11)
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© Further Questions:
® Who wants power? FEAEEEHE ?
Babar NEEH#E ]

® Who takes other’s power from them? FEFIEMANHES ?

e Are there any power struggles in the book? And if so, how are they dealt
with? FHTSHERTENS ? AURf » WEEaTRsl ?

BE - BEREERRMTEG - RERE - 242 (p18)

PR ERSRI RS [

G ERIE TN ?

o TR RBEARFH (p.19)
o Rk /3O
MR — Y () - ST

¥ / 308 / se—HEEN SR
Babar FJ§% 1]
RERFELC—Babar T 7 HO B2t —AEFE LA

R —— N EEAEE TR
&=/ B—RAVERTE

Babar 55 At S St €HFE4£E A (p.24) - Rich Lady 5223 Babaar
Hy4 A

© What’s missing from Babar?

e missing father 2H (HERFKHERERHINZEEZ? )

e missing working class people, poor people, human children T AFE# - BSA ~ B
B (R HARER)

o SHIAENZEEEEN—ERT - ERHNAEMEERE £EH8 L - FF
S E R EH R ARIFIB]

Babar #2355 »

© Should we burn Babar?
ol AR AR IUE ?
DB BHEERRRIAS TER AN R ERERT - SEREF AR AR
%
o GBI T mlayaR: - B TR ?
e 57%%5 : Babar 5 | AR
—EFHEFANFRFEBEE - SEREeH
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—HARETTFER FEEETRRERBE(WYRRERE)

GE)

© ARHERE—URREYZCHE ? MERERAIHRE (AT 2 EE SR 5 BR 2N
FES » TR RS TS ) — RS RERIEN
ST - AR R Z RN RS

—Babar [RACHE (HIEZ1EE)
O EEE : FHEp ALt ? (ER? BHRAGHIUL? )
© BERRHRE « ISR ? REEERIIABIE cousins TEERSE -
KEA 30 MRS - DIE CRBLRHF AL - FRFERATER ?
GERT B EIEE#FTIREAE)
© fEH(interpretation)tJ 528 M - AFREFHIATE
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(e

WENGEE

EIREA - BRfa T

BFfd: 11/29/2007

F & Kohl, Herbert. “Should we Burn Babar? Questioning Power in Children’s
Literature.” Should We Burn Babar? : Essays on Children’s Literature and the
Power of Stories. New York: New, 1995.pp 3-29.

FERCRT » RESIMETREMERILIBRGRT » —E5E3 - FrBIEEE RSN
AR - I H EHTIEME T IERERERREIRE - 5512 Kohl Aty » 84E : (—)
EAMEHAE  (Z) B (Z) BANRTEAEL - (M) HNitEESRN
HEE > Bl -

Kohl 5255 Babar F{ TR LS E T Re @ — i A ERIRETTES > "What a
dream for young children whose lives are full of ‘I want *and ‘buy me’.”(19)88E#5H
HETREERNFRHLREREEE - EEFSRE « REE{LK object itself IR
E < HIRIRRE Y - FEH LR Babar Frifi ReYRE 3B A HIPERG B - {€3
Arf > BB, Babar YR - ¢ —(EH S HBHERYHENRRE - B5—ES
ENEBRAT - BIEALCBAE - RMEESIFRARER - AT ELRE— KR - BilBTF
&% BonBons EiFTH{Ti#gHY Old Lady 15 7 S5~ © 1HEREIUHEE)3& Babar
T8 ERERATt &t (emulative ) - Neil McKendrick S2£S -

wprmes (B TREBEBARR) - RTTLERERAEF FALGHE
FHE MBERATRILERR  JIETHRLGRE  FETARLHE®
HEBERER > BRI #5455 (luxuries) BR4FELEFLER
(decencies)’ B#4FRAZTLE LR mAARLE H(necessities) o ++v--- Bt E £
i TH % (breeding) > HAAIE T R%AHE > THOELRAEFRTHRELSF
#BeyfEA - (John Storey » 11)

RO ABTAYE * E Babar FEEELESNIT - i3 LIE 5 REE Old Lady AH[E]
Rt AR ERE AR RS ? EEE S ER » K5 Babar JVFEHE Old Lady HY4TE
sk E R LGB RARRER R I R M R B B a7y - AR—l&cHE
FHFELEF Amanda Vickery 205 T HERSIREIRE - LB
A BEROENKSEER - TEEBOIRESTIREIRRGRT - SR TN
B&E  EAFEYIERIEEE (inconspicuous consumption ) ; (John Storey » 11) «
DABLERES > Babar 517 B IERYHEREE F BB - TE— Bt & Ay Bt - il
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B EERERAA LU - RS AR EEREREN Y B TIRE S LT
AT -

SN ER M T RATEIREE Babar 8 Celeste FYIEH - MG RHAEMNGEL
TXINRENSR > FERERRERT » Celeste BHFMARYRERE 23 T 2 MERIMEREEAR » FE:
ERAEXEL ST AT HER - BIFNEAALE Celeste ${? Babar KB * 50
FHHEBEIRYE R » 1 Babar 52 Celeste FfE S » MERRE L ARERIRN
MIERER MR - EEWREEAANBUIERRT » Babar ¥f Celeste {7
Z B - T Babar R REVHIATAEAERBANSHONER - #IERLE
REENEENESEENGS Y - WRT#EATS » Comelius 52 Babar {3 fERIHE
FJIRRREAIETHE » B85 56 objects EHITHESRIEAM A IERERR - MERE
RIENAE - HEEmNSEEARRY » ks [T EREEN R REEE -

A —pALh - BAEEERGHH R4S Babar YLERYTEREZ S - WEAME
ZEYRTHEY Babar MR N NEEAEIRREE - EMAFHEHREEEHH
EWHWREIRE ( EER A EEAGE  EREANREERNEAR
& A FTRER (T Babar FERTHEZIR M - TR A SRR 2T EIR
EFEER A T ZEMEMRISHESURST - WEATRIAN "SEER - BS
T NIERFRHHTH T - SR RS S 6E - ARSI -
18 thAEfH S — (EE RO EEABTHIRTRE » 18 Babar ILGE » SFRBERVE
NESERITER - MEERE BN Old Lady BEH - EFFEEHI S LRI -
REEAEREERERMEYE ? Old Lady HRYESHIIE ? MstfIFeEE
Babar B3 HARISEER - #EMHI55 Babar B HREYRENE ?

RNTEERREREERIE + & Babar,Celeste, Arthur BCHEAMSETE - #A
¥ BARIRERE B2 40 De Brunhoff Fr#ialayig ? — MGG ESIEK - ¥
Babar 15 @ [ (R EREAER) B EMESATENULAE - $itm
B ARG B AR ZENS ? fE R B TUE I T B A BB e A4S E BT -
DIFaE @5 AR @ 8RR A EARRILIE ? BEEC A2 Babar 2
HISTARNS 2 SEfAIYT Babar M oREEE AN R AR - RFEART - B8
B B# A T Mr. Elepant | #FIFERT » (EERE XIMLATRERES - HEERESE
R AR ANE ? ERGBENERERE © SRMEE Babar BETHY » fERLE
RFGERY » ARG R 2 B DR kY LL B - Babar BLZRMAVES DI gL
T+ I ZEBRSE 2 AL ATERRS » Atk Babar JAE#FHHY Subjective
position ? » 35 &—{HEBEEAYRIRE - —7% Kohl fiTE : “Babar has been marginalized in
both the human and animal worlds by his contact with the Old Lady....... Heis an
exile,a stranger in a strange land and in his own land at the same time. ”’(Herbert
Kohl,24)
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Le Monde joked the other day: “At 75, Babar is not just a charismatic,
evergreen pachyderm. For those who know how to read between the
lines, he also raises essential political and sociological questions.”

Babar H R WH 7 BIRER EUEATS [ BBUATRIERE © 78 1996 fEER R
BBl 55 [ T #£#1 » Herbert Kohl 38 DL burn I RRSHTY 52 528 Babar &A= %A
RSk - SR BEEEE - EFEVFEERNS MR R R NS ERENZE) — Should|
we burn Babar ? ” » RE 2R PRS- HREEHENRSHE
Markus Zusak 7 The Book Thief ({#IEl&)) FBMNMERS - AERENE
Ray Bradbury 7f Fahrenheit 451 (#£[X 451) DI—{IiEbB& B A G BERERERE
BRGBFHEEENHA > DSBS AR S A R E)NE AR
BRHNERHH] » /FF < T 5 Herbert Kohl BB P HEESEEFTE D] - RAE "%
RER | - HMEAEEERERNEY - B — e B REEmRAN SRS ? B
B2 Babar - 5E A LISE2MBFER BAREN 2 B A REMN T LI —5 X%k
NE ? #:%¢ Babar 24 R A S/ NEFIRRE RS - BERERER ? BHEkE ?
HAER A rEhe 2

#X Herbert Kohl #0275 E58/% Babar FIREENEIRFHLIY » SIS > Babar
RERR RN EERBRIRE LT - MEEENE * Babar 5/ S04 HR
B AR R EARE (CHEWENEEAEERNS HEARE) 828
PR BRAFRRY Kohl - FRRELBRY 4 f 75 LIE A 778 - "One appeal of that cute little
elephant story was that it began with a loss and then went on to show that life was still
possible. ”(Herbert Kohl,8) - #tJIFTFRYE s BAEHE - S LHSHEE - 8
HEMBAMHER - FENFLIRE - SETRMERERE Babar ZEHBE]
Old Lady - figESAZEIIRELREL IS ? FHEE SN HENRE - ShEaH
HIRERE - (HHFERIFAOREES - 708 TEETRMEPEIRENAE - AR ERLEN
TR T A E T - RS EERNE B AR - IS s
HEMNIR — R R FRRMEREEENNE - AER
% H B4 e e e e O PR e B R -

DASLRTHRAE 58 2 PAR R RF AR 25 (L FURRERE S > Herbert Kohl 2153
122 B R ? 5e5aR IRARENS ? Kohl B2 B H toy gun/Z2 E B barbie
HNETERE - HPARZEBRRANED - NAEREIL - REEERESIT > &M
#3540 Herbert Kohl FYRERE”If you were prevented from playing with them, they became
more attractive. ”(15) - SLAARGAEGGENE (MESEkER) - HEkitaen
B —FE context 1 > REMTLE{HAYEEIHA Babar » “the question is not whether they
encounter Babar, but how.”(16) » R EIAEEE Kohl EA - E(SIEMY8 - (S18fh
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{FMEES aE 3 Mt #i: B3 » {HEZ"Children will not come to a healthy critical
stance without adult help.”(16) * BH L.S Vvgotsky FHGH » fER N SEEE R H B -
Kohl 5\ &F T HEEEFIRIRF + B G0 BANeY A8 AU R B et 2iHE
B 7 iR e SRR S A R R R o SRR E R A P
Bk » TEREWH SRR HIEAAMMN - FEENEMAEMIIRRER M
FHE Y -

E iteic)
Babar 3L BIS

It has been continuously in print in English since 1933,and has reached
such a level of popularity that there are dolls, cups, mugs, T-shirts, bibs,
sheets and pillowcases all displaying and celebrating the elephant king.(5)

Babar 73 E MBI EEEAEEN S8 - HAESHRR
HIBHr— AR T & i R BN ELA e R
SR - B —(ERE S A Y R - B
R EHETR AT - #50{ Baby Elephant™iE (i f318
Cecile de Brunhoff 2L @R #I% % + 54 Jean de
BrunhofT {# /288 T2 HH Baby Elephant SIS - 13l
it F"Babar” F7FEMES - The Story of Babar 7F 1931 4£
RERR 3R ) ¢ 1933 4 RIEE Pt L » 1937 4F Jean FEFYEF#SHE + Babar
FARRE 555 i F Laurent ATHY + 1946 S Babar S/ &s3HRIEEE - 2006
EB T EOLEASE 75 HE  EEE RTEERTE Babar SEEMEE - BER
KB (8l ) WEAENH Babar M < AHFHE> » ESBRENE S
i 30 BRFE S - 858 150 HESE - FRERHHAR ST Rl 30000 B - =A4WH )\ A
PEE - 85 T EERS R T | d9RE - BRE—
Fe N FEN R < K ST > B R LR — - RS =
{E 4% Babar - B ERIPI ST AT T EBE SR A /AT
¥ EEERIRRTER - JAS RS EEE T (HEWE -

AR

The analysis of different children’s books in Babar is not a traditional
academic study but is set in the context of ideological strugglees in
schools and communities , in which Kohl himself has participated.
(Jack Zipes,4)

Farg 3t H Kohl Should We Burm Babar?Essays on Children’s Literature and the
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Power of Stories FiflEEMFHIET - BBESTEREEHERE - RIELFTEMHY
REHENNWEE  —EEERHRERMWREENR  MERMTFER
R - B2 EREARENRRE  FSE—EREE HEEAESRER - BR
Wi 0 INBEFREEEIHARIE ? ) TR/ NS S R A B A E ?
fEREEESHEE ? | RAEEREMENBEETERERMTisNHE
RENEEE - EERIE ? 2EER - M5 - BEEREERTEREGE
% KEERMAELAEE - WEEEEERERAEMNES -

EHIEHE MW FERIERIFIR - EEEE GRS LLBAEE SR ? What is Herbert
Kohl’s subjective position in which contexts he told his story and how he presented his
discourse?2 ( Andrea Fontana and James H. Frey,664) Herbert Kohl A3t EEE2K &5
S ERBE % BERIY 1 have been worrying about the abandonment of stories
as powerful tools of teaching and learning ....... In this collection, I hope to show how
important good tales are for the development of the self and how dangerous some
stories can be when they are presented as history and used to distort the truth.”Z[J L
FEOEAGHE SR  EENRILBIESEEHERL THE ? HER - BiR -
HRRFRRY B BIRRGRRAT ? B E RIS EA R SRR Z EERYEIR
HERIESIE ? BEATHRESATRNVES  JWOBER?

BEHEH

1.Kohl, Herbert Should We Burm Babar?Essays on Childrens Literature and the Power
of Stories. New York: W W Norton & Co Inc .2007.

2.Norman K. Denzin & Yvonna S. Lincoln (Eds). Handbook of qualitative research.

Sage Publications, Inc. 2000. Second edition.

3.498) « SBEf%s (John storey ) « { AALIBEHEH E 4TS ) ( Cultural Consumption and

Everyday Life) - JREINEE - &L B3R » 2001 -

4.Charles Bremner’sBlogs : > Babar the eternal earner”Accessed 25 November2007 <

http://timescorrespondents.typepad.com/charles_bremner/2006/08/babar_the_etern.ht
ml >

1.8 F#8uG : Accessed 25 November2007 <
http://timescorrespondents.typepad.com/charles_bremner/images/babar.jpg >

1. Kohl $gH, the story of Babar 3 ABEEE F EH = K& : sexism » racism °
colonialism - ‘EIRMIHEIE AFEF%E Babar BRI I —% » BE Babar I Celeste " 1%
SRARHET |~ WP RENEITREANER : R AREENER - BEE
BT R F B RESEENS ? RBEMRENEAENE258RAE ? Man
elephant in a green suit is just an elephant in a green suit. (p.24) > HEZE &L
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AB s (anthropocentric) HMREEEING ? fEILi@A T - WHBHPIH AT
BT A RIRENS ? RHAE RE AR EE - —EHAER KRR AIEIHES -
BB - BRI RSHERLE(ERIE ? REARHRERAL
RIBIIECA » LMD AR A AR R TR AR/ NEEIK
WE ? BRAFE Kohl FTERES - Babar B ABARK » B/ INKHRAIMMDUR RS SLE KGR -
REIEEHKA (charming) - i Babar 2 HH - MUEHEREHIRRE ?

2.Kohl N5 :6% (money ) fEELIEZ ML BRI ESE—Y] -
HEEE - Barar EAEEEMECHEEA T Rt Gr0ERRR  ERSHENIRE
EAFEYHAM RS - RHERRHEBAZE - FEILEE - AV —EH
78 Babar FYIEZ AT + YL (FRMKHE) (30 M sSuEHa - | - 495
KBl B AR - RE 83 EHEAR) - NIRRT R - NIRRT
WREIHZBEHERANE -

3.The Rich Lady gives Babar whatever he wants.fi-~{Hi2 ¥/ Babar - Babar HJFT
TEFT R BRI 2 B Em PR - FILIRERE % Babar BTR - 2{H
T REREAONE 2 B2 » (R E HERRMER X HERY5E2AL ? K Babar FIH
BIEGRA - YR BRI B R € —8 » FRAFAESE - Kohl & T AR
WSS - ke AEEFHE IR - RS ETRERANERRETERY
RES BRI A B © B - Ebig AP Al ERRARE MRS
i - SERALEEN—RRE  RETEMIBCENE ? LLATE/RSE] : " They are
kindred souls:----- her relationship with Babar helps her maintain power over her
feelings and acquire strength to overcome the alienation she feels in the world of
people. (p.9) ' BEFTBEELSAERR?HE M- One thing is fore sure ;
things will never be the same after Babar’s return. ( p.18~19 ) | {EE B # SRR A1
RESS A UBUERTS - iR HENE - AR - HEE Babar B5eH AR - SURBUER
HEWEEBFTRRLERTRENS ? 32 © [{1FF Babar BYABFERGHERIE ?
EBIEME ARFENVEETHE (—XSZFEH » p25~26) WREENERAE/NZH
ETEBNTRES B FNER NG - BEXGARS [HRE T 7
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[HE1-h]
ERAAT
|RFles: 12/06/07
FM: Psychoanalysis and Children’s Literature
BHEESEHL: Hunt, Peter, ed. Understanding Children’s Literature: Key Essays from
the Intemational Companion Encyclopedia of Children’s Literature. 2™ Ed. New
York: Routledge, 2005. chpter2 © Bosmapan, “Reading the Unconscious:
Psychoanalytical Criticism™

& PR ) |
. . Sigmund Freud (B EHEE) 18565 H6H 193949 H23H
]

[ A3 hup:fwww, siowa edw/'~c0] 6003/ modermthought, htm ]

[ i - httpel"woww, leksikon,org'ar. php7n=#05 ]

# Psychoanalysis FyaE4rETSE - (LB ET

conscious JigR * pre-conscious AifI13% * unconscious TFELGR. - SEEISR

R - ORI R ET o R R R H A o BB -
| - FEiR Rk el H ey - AdMHESoHE e S - R R
e ey oI - '
SEERE TSI EGR - EHEBEEAE E RN T A e R SRR - B
P (o e A T G R SRR e S - BIIATE T oo Lm0 A i) B S e 5k 1%
— B - B SR (ERR ) - (DR A T A A AR
G A R (MERETSE ) -

LIRS (AR - AR - BR) —0WiEER - HENEZ)

AR (CAHENTER)) (SERBER) ARG - ZEMSB -

HE (AakraEk ) CITeE Rl 0 i Ryl - fertfae s R 8 B
e - LU -




BELT R A\ it SRR SR R (AR R T B — R B R IR R R 5 (2008) - 109

B (BRLEFER) (BIEER) BRABNEEREAE -

FRIRIREE AR BDRERARE - 18 - B - 1555 - O ERi(GE8itfy (A1) -
EARBEEZENER - it GERFREARGGRG GBR) - ZEIBIEET
FEREBITE RS - KEFHARERME

BHaEESB defense mechanisms

BHERE T RIGEREARIR C EEERESE - G685 RGEEH -
PHEEEIE DI T 8RE « 182 (denial) » [FEFERE (reaction formation) » 5%
(displacement) » BRI/ (repression/suppression) » #¢5% (projection) » FHE{L,
(intellectualization) » 53k, (rationalization) » ##{E (compensation) » FH3E
(sublimation) » FE{K[ER (regressive emotionality)

& FENHTER/BEHEES (Oedipus complex)

LBAREE (OEHA oral stage ~ TLF5HH anal stage - 142587 phallic stage )
NEEZRENE " 2458458 , (polymorphously perverse) » fE-{A]Z #2AT W] RERL DR
ZIF - BEAEREREE 0 A\FEENSERERE - BERKEEEEERNRR
ZRFHA - BIFTEERARLIERS - RILRRENREAE » WETURBII—&ARS A
HIRYRR AL TE#S (Electra complex)AIZ MEAKEIZEFYALH -

B (il (R BRI R

0-18 MR - OFH - R
g ma |- CIREsEh © R/ a1 38 ERIA 1]

BE - REBEGE R
BEHHE « AFHRE - L B
FRL - HEEFE

MEES (B0
MAERE (B0

18-36 |RBFIEERLHE

ALFT8A EE |

TEas  |3-6 B |4TEER

& R (libido)R —EEHi & 3 B E AR R A B EY

& 4:IERET N EHRE T O AREATRRE) | FARRER (BRK) SECERS
(L&)

BEE P2

RS E RBHERR (BIATPERBIGR)

IRRHE  EREEEER
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Carl Gustav Jung (&i#%) 18754E T H 26 H—19%61 4£ 6 H 6 B Fit

“There 18 no light without shadow and no psychic wholeness without
imperfection. To round itself out, life calls not for perfection, but for
completeness. . " —Jung CW 12: 208

analytical psychology (Jungian psychology) 4087 B8

={EHEE -

PRI - L E RS e B A B AT BT T E R

B © -S4 Melanie Klein B9 object relation theory3[1]22 4]

R : James Hillman B HE B H&  Marion Woodman 24 8 2 HEE R
[ BB | Robert L. Moore B T —R 54 » FEE 5 ) SER) (men's
movementd[2]) B BIHOEE S -

PREERAFMCEEESHERNER (ego) - BESN I HS - FEENERE
FiictE B fradmitny - ENEERERUEREE.LE (psyche) 89—/ i« &
EATEAERD -

HEEN S I AMEESN S E IS E AN S - BIEE\AEY: - EEE
AL {18 % k53] (individuation) « G5R—{E A5 BN B H B E RS 4
HA G ESE  Bldrfed fhaniih (7Rl - S - e - &
HEERAEH T OTE 6[4] - BT SEETAY S » °] T MEBUEE R R R
R -

& Self (KR S) AR 0 - 0 - S0 ALEAHL (AREFERAER)
EEREES AR TRAFE -
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& selif VhEs): HC - BEER - B (ego) ' AHHOWER  UKECE
ARE EREEERRN - BRARLBTRIHESHS (complex)7[S]Z—* &
RS RE -

collective unconscious fERRMETR

RIS ERIFN R EMNT A N IR TE ~ fEE - 430 - E5E - BEENGELEDY
FIANER AR - 56 - 437 - E5 - L [TErLHEEE > 385
SREBEIESTHERAEHERBHIBRBEFERAN —BEEER - B8
Ry =

FER I BEAREREERRER - EARTSEEEANEREES
(complex) > FEEEMET RIS NEEERT 5 REEEREFR PR ER R
(symbols) °

archetypes [FRELZSERBEF P ALY IR SE - MEZEME
AHEmBRRERTTR @ Rt BRI S -
ANERAERE T ERFEA  FfE¥(Anima) - B35 (Animus) ~ &%
(Shadow) ~ TH] EL(Persona/Mask) -

—H2% (Shadow) : AREHPoRAN - FRIE « FIURATATERS) -
—TMH R (Persona/Mask) : AfFIEAMARRFRFHEILE: - BH S EHAR
SHETRIIE & -

%ﬁ%ﬁﬁﬂ*ﬁ

%?ﬁ —%ﬁ (ﬁﬁa) BABER (B NERBES (FHED
BB =R EER (unconscious) » HijE 3% (pre-conscious) » B 3%
(conscious)

—&E (id) - BE (ego) ~ IR (superego) _
HIE% (libido) : AEFER B ERENAM )  RENREERKEMAH
Fb » RN HAES) - R AR SN B TN S IR -
¥ . AR RS E ERIEERRIERE - SR ERRNERE
HEEA - BASHRENEER - MR —MARRES BRE -
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Im:quts I:..ﬂ:nn (Rl ) 1901 — IQ‘RI;LILﬁ]

[ bt www, nindb_compeople/39 1000115046
[T bt www encvelopedie-enligne. com/j/jafacques lacan himl ]

& [EREFAROME ¢ B R A R it o RRLAGE S (AR ) (|

FRCBS I RERE » R0UE T LLA:- Y0 B B  PTR BE G R R -

AHEN - SR - VI |
R Bl AP CBURS A R e R A - BT IRPE A PTIE) « S RIEIES |
M IMA T X (Subject) FIfA{h -

BHEW (Imaginary Order) [t - [ EHM B A2 2 AT 20 AR 1 o BRSRY - B
B+ B RURFIFEEHA LR B R Ay« R e SRR - R R R AR
FEELE e M P AL« PR RS R S B ALY « LA - e SR
AR EE S -

S (Symbolic Order ) 3728 5 S0 LB - SRETERI TS

A LRI - FE R SREE_EATHDGH S T AtHE - Al G iR R -

BIFCRIR R » GEEME TIPS R - ESEHEEREE IR
B+ B TREED - FTIRGEIR] - RRE - STEERR - LCRRR - EAEEE - 6l
ErieT - MESLRFE - ERRIENE - MR eyl -

F(#F (The Real) g R FLFaRPErRRis - 12 sk S ag ity
FLEAE « R P - (HA0FRER SR T SE 381 1E - faeSae
By iDL A P ARG EE RS —— RO - sn] Rl i B s R EG e
L RO - I EreE G eS (RN ) BN 8[6] - [IifkA
7RI S B8 AVER G CHERE - AR - WIS - TSR - fhersLsy - REHID
FEamEYAMES -

i
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L AHEES &%  (BEMEGAE) > BHHE - Zibh - Z285eE R - 2001 -
2.Ef& - 30T (Matthew von Unwerth) 2% - (& AIERVERK) - SREEE - &
JEvfi © BRERT - 2006 °

3R & (OBERETH) - 20 ¢ 3SR » 2000 -

4. B%7% (Robert H. Hopcke) 3 » (HFHEHE) - #aa 7 - EILRHIET © 115
a4k 0 1997 -

5.4 ER} http://en.wikipedia.org/

bttp://www3.sympatico.ca/paulbenl/2 jungiananalysis 2.html
http://www.iep.utm.edu/f/freud.htm

http://www.freudfile.org/

http://www.iep.utm.edu/I/lacweb.htm
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[FE—+1
Wi A DR
EIREA - BE 5
¥R :12/06/2007
FME: Hunt, Peter, ed. Understanding Children’s Literature: Key Essays from the
International Companion Encyclopedia of Children’s Literature. 2" Ed. New York:

Routledge, 2005. Chapter 7:Hamida Bosmajian, “Reading the Unconscious,
Psychoanalytical Criticism™

i | ‘

ER—RENAREEREY (LE) 2TFFE - 38R T SKAREED
> FEETSIREFEEARE ) & - XA FERERREMH— SR - (RIS T
HEESERMER - SMEABRNASCPARAGE SR (LE) S ReyEEm
EARRR R E AR A NESN A EET » AR -

TIBLEAMEREES - Kot QLED) S (5a0RW) rysiiEstas - HERR
FLEBSTTARRRY > CE RN RSy - RIHESREEHSRES @ IRTERN
RFEIRIERMEZ S - iR (OED) R TUREBES N RN » EE
HHPERRAYFRALIE ? BEEEEUR -

55) > BER A REE (LE) MR8 » [BRNASHE p.111 231K
e OLED) SITEcHitFE— > BRRERER T —ERN A EENE
oo BEIEE -

L

fERSE A BT B % - B (L) AR MNEAERAAER
DRI - FEEEATHIRSZMIHRNESERC % - WM ER ST LUE (LE)
DI BN

A ALAR RS ER LB TR - ElEe (LHE) sl SErraTie
WERAE NI EERER L - FTEL > 3CABEAE RS (LED) PTGk - 5K
APERERER (LED) DTG - 24 FREREE - EA LA EE—H
EETS - THEW GLED) BRI TR "B EET R R
H AL AR R 3 P — - B (L) s T BRI -

B2HEEH

1~ EE ~ A - (fifd) (Lacan) - Gt : £FL » 1997 -

2 ~ fREUE (Terry Eagleton) - (322835824 ) (Leterary Theory: An Introduction ) - 52
PrE - Bdb - Fbk o 1993 -

3 - PHARSETE - FRYR{A{E (Sigmund Freud) - {¥5f#H43475 [3%) (Introductory Lectures on
Psycho-Analysis ) - &3%:% - 51L& © EEL » 2006 -

4 ~ TEFEER - (Rt O EEER) - by © R EE - 2003 -

5~ A% - E3EE (Albert Mordell ) » (/[ BE3HT7EEA 2 ) ( The Erotic Motive in
Literature ) - &Ffk7/kEE - Bdbm - &R > 1987 -
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6 ~ ¥5ZK - ¥&HTZs (Joseph Rosner) « {¥& #4317 AF9) (All About Psychoanalysis ) °
B - ki - &3 1971 -
7 ~ B - (KERT30ER ) (Literary Theory of Psychoanalysis ) - ¥R © [LIBREEH °
1998 -
8 ~ (@& 1E%& ) - Date of Access: 2007/12/1
{ http://zh.wikipedia.org/wiki/%E9%9A%90%E5%90%AB%E4%BD%9C%E8%80
%85 )

9 (F/N\E BEEREEEZITE ) - Date of Access: 2007/12/3
( http://www?2.emath.pu.edu.tw/s9121030/Educational Psychology/another/2.doc )

10 - ( ZBRREEE B HE - B3, ) - Date of Access:  2007/12/3
( http://www.mlaivs.mlc.edu.tw/center/speech/870529-2-1.html )
11 ~ (JBfE*E%F ) - Date of Access: 2007/12/3
( http:/hermes.hrc.ntu.edu.tw/lctd/asp/authors/00201/intro_chi.htm )

[5IRE

“Though the Oedipus complex has been accepted as part of child development,
Freud’s insistence on the polymorphous sexuality of the infant is somewhat more
troubling for most critics of children’s literature, for if such sexuality is displaced in
the text but communicates itself sub-textually to the child-reader, then the author has
transferred his infantile sexuality and communicates it to the child.” (P105)

In light of this assumption to speak for itself, I have a couple of missing puzzles in need of

completion for my comprehension.

A. Is that so as it is described the author has transferred his infantile sexuality and
communicates it to child?

B. Will the child-reader catch the infantile sexuality of the author while reading?

C. Will the child-reader really associate, for example, a long hard pillar holding up a round
red bird nest, with the human reproduction parts?

D. I am wondering the given statement is as complex as it is meant to be, or it is simiﬂe
from the very beginning but turns out to be complicated during the process of
psychoanalysis critics?

E. Do we need this kind of psychoanalysis always coming along with sexuality for children
literature?
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(Frak—+—]
FRNERH
IRFRY: 12/06/07
F3E: Feminism and Children’s Literature
BIEBA : Hunt, Peter, ed. Understanding Children’s Literature: Key Essays from
the International Companion Encyclopedia of Children’s Literature. 2" Ed. New
York: Routledge, 2005. chpter8 : Paul ,Lissa “Feminism revisited”

It is true that by the time this text is in print, the second wave of feminist
theory will be long over. But it has created something else, something not fully
defined yet. An article on feminist theory and children’s literature written in
2006 would look radically different from this one — perhaps closer to the wild
world of Le Guin’s imaginings. (1999, Hunt)

Lissa Paul £ F—f Understanding Children’s Literature D58 BYEEER S
B BEREE - EHERRERR S GRRE T B M B BE Y BN
M RAG T B EHE LAYHAFF - “There is an increased awareness and valuing of]
maternal pedagogies and traditions of women’s writing.” HJHE: H Lissa Pual 2 1998
FEHIRC M F Rl Reading Otherways LIZK » #7%5 5t B E @ H AR AHRRER 0
5 AR Paul BHEE SHIBIT - MIERTTR A ILRFEST 2008
£ AJUEBEER T EH A ESNRRESHAN -

40 Paul i - ZCHEEFREFHAENREAT —EAEERBFEX -
el TEE  ~ ATER TR, BEFEE TR SHRRRIETRORRmE
EREIES - ERMRTR - PR EXSHRREEE  FBRRFEEX
BEBRRAEHENTE - B ERMEIAG SRR RIIRRIH | 4%
BERRRBETEHEE > REXERRES - EULHER THERNR > 1B
R EFTEIFCARI A R ERNE - EFiEmEEN S IA R XLt
ER i ~ DIREFRE S L EawmlFE 7\t - BEFREMZHERZ
DR AL EFREL R AR EIRE T - MEAANERE LM
FARBEERT R - ATE R E R R SREX -

B 1 © As children become differently constructed in the light of feminist and
postcolonial theory, so does children’s literature. Distinctions between them and
us no longer become categorizing features and suitability recedes as an issue.

EfTRFRREXEFRER RS R IS 2 EMEN B EAH
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AR SLE R B A L FIRISHAR - BRI SEECBADIE RS - RENEE
FABFOFHERHEFRRES RE - ERAEEWERIIES - F52 Paul KER
il > BRAEG BB BHEE  BATE SRR ?
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IRl 12/13/2007
FRE: Hunt, Peter, ed. Understanding Children’s Literature: Key Essays from the

International Companion Encyclopedia of Children’s Literature. 2* Ed. New York:
Routledge, 2005. Chapter 8:Paul,Lissa: “Feminism Revisited”

Fid—|

5t

Paul FEERICEAEH @ (FlCR I BEBTHEEHENCHES - &
TR R EE - #o B B E OB BIE - A5 SERRBIE -
HESEEMIARR R E R TIEE » IR — RS AR -
B R—HtE  HBERMHRER,  KFEHS -

B5EH
—~ fixxEH

1~ Greene , Gayle & Kahn, Coppelia % - B3 [BUEE - (20t = H BT ) (Making
a Difference : Feminist Literary Criticism )~ 5Jb8% : BREEHRNGL - BFI 84 7 H -
2 ~ Selden, Raman & Widdowson, Peter & Brooker, Peter - #AEEEE - (B2
Hm B3R (BURR)) (AReader ‘s Guide to Contemporary Literary Theroy ) - &1k
i - EFEE - 200548 H -

T R EYR

1~ http://www.flowerfire.com/seized/reviews/deerskin sara lipowitz.html 2007/12/12

2 ~ http://www.themodernword.com/scriptorium/carterhtml  2007/12/12
3 ~ http://robertmunsch.com/ 2007/12/12

[E1HE

Despite the end of feminism, the basic tenets of feminist theory I outlined in the earlier
essay are still very much with us , including attention to : distinctive patterns of
woman’s writing ; to the ‘resisting’ feminine reader who recognizes that ‘good’
literature had been implicitly defined as masculine; to the historical reclamation of a

feminine literary traditions ; and to the inclusion of vices other than white male ones.
(115)

1 ~ £ Peter Barry 1Y Beginning Theory YHJ Feminist criticism 2% : the concern
with ‘conditioning’ and ‘socialization’ underpins a crucial set of distinctions, that
between the terms ‘feminist °,’female °,and ’feminine’. As Tori Moi explains , the

first is ‘a political position’, the second ‘a matter of biology’, and the third ‘a set of




EE T BTHER A\ SOt R R R SR LA T S B R TP SR R B 5 (2008) -119

culturally defined characteristics’.”(22)f# feminist Z[fa]f] woman &M ?
NEWFISEERIETR T - ZoErY 38858 (feminine subjective identity )
AR YR LM (sex) BEEEMERI (gender) WIRZRELF JEHEZITH ?

2~ B B > BUMEA A AN E - feminine readers JTREDE R & B IE RN
HYSC AR - BIEE R ?

3 -~ #R{% Le Guin UK. 7F Earthsea Revisioned H1$2%(*when I began writing heroic
fantasy .I knew what to write about. My father had told us stories from Homer
before I could read, and all my life I"d read and loved the hero-tales.”(164) » #a4]E5
& 0 B ER HE B AT R MR ARA I AR R T4 - &
H{EEE AR beroine 5 - BEMTRIER LB ETRERRSE
IR IR S AR ? EARRIPE T SR E L #EELER masculine ? DU ARAS BT
BiRE - BETTHER - B 5 HEHBMN masculine B AMHEJIA5RE0E 2 HAU
HEREEBYATAE ?

4 ~ IO KR masculine 25 HEHE BHATTRRHIRS ? BB ERERATHT
FENS ? BRI T B AR SRR AR - EFTRRIBLEY masculine &K
IRFfA] ~ SRV FTE RIS ? AL B EEEER SR - BEEI/ING 7
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HRFi: 12/20/07

FJH: Psychoanalysis and Children’s Literature

B34 ##4: Hunt, Peter, ed. Understanding Children’s Literature: Key Essays from the
International Companion Encyclopedia of Children’s Literature. 2*¢ Ed. New York:
Routledge, 2005. chpter2 : Bosmajian, “Reading the Unconscious: Psychoanalytical
Criticism”

Introduction
1.The issue : Peter Pan has never been a book for children, can it be?

That relation bew/ adult & child hardly ever talks of. What relation?
Children’s fiction : the adult (author, maker, giver)—insider
The space in bew/
The child (reader, product, receiver)}—outsider
The best book for children is a book for adult and child with moralism
i.e. Robinson Crusoe » Gulliver’s Travels > Alice in Wonderland
--Adult writer secures, places, &frames the child (not his willingness) to his intent as a
soliciting, a chase, or a seduction, as Peter Pan.

I1. Peter Pan as J. M. Barrie’s story : Him & 5 boys stolen & possessed

*(Alice in Wonderland : Lewis Carroll’s fantasized seduction of a little girl-—man’s
desire for girls ; underworld journey as a sexual act ;
’visual image”’ as ‘fetish’)

1. . Peter Pan—man’s desire (fantasy) for boys.
The repressed : the Victorians’ ‘normal’ sexuality—‘men & little boys’
Sexual identity—the unconscious
The child (sexuality : bisexual, polymorphous, perverse)—a miniature
of the adult’s sexuality ; fetish of childhood : the child and the adult are one
2. Peter Pan—Barrie’s psychobiography i.e. The Little White Bird
--sexual/political disavowed : eternal youth & innocence of the child
~-language— > educational policy (institutional history)—> | children’s writing
visual > | classic &literary
®.7
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INI. History of Children’s Literature
Mid & latel8th. C.in England—Locke & Rousseau (p.8)

--Rousseau’s Emile
~-Thomas Day’s The History of Sandford and Merton
1.Both sexuality & social inequality were realities that the child be used to evade.
2.The child is rendered innocent of all the contradictions flawing our interaction with

the world.
1) the innocence of the child; 2)primary state of language; and 3)culture
--- fair tales ,
--- the adventure story for boys=an exploratory & colonialist venture =
Discovering or seeing the world as controlling it
Children’s fiction restores a safe primitive or lost world for us.

Freud’s the unconscious & | —aceess to the world of sexuality
Childhood—children’s writing | —control of language (p.10)

Conclusion : Childhood, part of us
(removing the sexual & political mystification of the child
=the excessive nature of its innocence)

Peter Pan & Freud

L. Freud : the complex ways our idea of ourselves as children is produced.

1. ‘innocence---mysterious’ meaningless memories

2. memories had never taken place

**1 & 2 as the unresolved conflicts affecting the way his thinking about himself now.
*Psychoanalysis of children ‘s fiction : wrong reading of

1. Identity—Childhood continues & cannot be left behind (regression to childhood)
2. Development—Childhood our investment in our attempt to build an image of our

own history leaving out the adult completely (p.12)
3. Subjective cohesion—Childhood as a cohered & rational ‘developmental

sequence’ ensured in the adult ‘s consciousness

Freud analysis :

1. The process of transformation between the original event &what he chose to recall
2. The divisions & distortions

**3. Forms : dreams, jokes & slips of the tongue

--disturbances of ‘normal’ adult’s psychic mechanisms

--cohering of the mind ~ —-the rational
the conscious --can be controlled | -- repeated slippage
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--childhood amnesia ( a part to forget) |
The unconscious - childhood as part of our mind ensues |
5. The Myth of Oedipus : perverse sexuality, the repressed, the neurotic
6. Fantasy in children’s writing— > the fairy tale(their appearance as their resolution)

--the ordering of the narrative
--the end of the story

II. Freud & Language -

L.F. Deception in the order of lang.—identity, certainty (*slip, joke)

2.Locke (lang. as the opposite of the truth, the lie as monstrosity)

3.Psychoanalysis—what is not being said (difficulty in language)
--answering children’s Qs & telling them tales

4. Children’s writing—this implication of language (not fixed, stable)

Object (‘I’, identity, shifting) Lang. (arbitrary, ‘imperfection’ of words)
|
No unity or cohesion | Defining Objects (fixed & arbitrary)
The process of dream | Word for Meaning (going round in circles)
Our ability to lie & deceive |
--symptoms, dreams , & jokes
--forceful response to our image of the child

5. Freud’s case—‘The Wolf Man’ (p.17)
A childhood event ---> his present symptoms
(earlier memories, multiple associations) --- > his continuing history

(images uncovered) (his present)
*the case
His parents in a sexual act ---> generations

( Lang: staging, theatrical performance
representing Meaning: Sexual difference & origins--- > cannot be answered—no single
meaning)

Conclusion -

Children’s writing= Love & Knowledge of the Child (pp.21-22)
1.Recognition of sexuality in the child

2.No notice of the disturbances of it in the child
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1. Peter Pan—Barrie’s psychobiography i.e. The Little White Bird
1. The Little White Bird : Barrie’s longing for & adoration of George Llewllyn Davies
2. “Telling tales to children ° : --sth. Children are meant to do to, or against,
--tales (stories, fantasy)as “deception & dishonesty”
(the unquestioned communication bew/ the adult & child.)
A. Communication as intention (writer) & address (child)
B. Content & meanings, more directed to
i.e. The censorship (improper children’s fiction) to Peter Pan
as removing ‘address’(who speaks & to whom)
--its continuity & untroubled existence cannot be evaded

Linguistic ‘enunciation’ : who speaks & to whom‘ & why they are speaking

--an ‘I’(shifting), behind the statement
(Never the same as the person or thing to which we refer, even when we are speaking
about ourselves—‘about’, the distance bew/ these 2, always “shifting’)

255H

J. M. Barrie and the Magic of Peter Pan

Peter and Wendy

The Little White Bird

Peter Pan in Kensington Gardens

When Wendy Grew Up: An Afterthought

The Peter Pan Chronicles, by Bruce K. Hanson
J. M. Barrie and the Lost Boys, by Andrew Birkin
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EIREN - B
IRl :12/20/2007
FJ&8: Hunt, Peter, ed. Understanding Children’s Literature: Key Essays from the

International Companion Encyclopedia of Children’s Literature. 2" Ed. New York:
Routledge, 2005. Chapter 8:Paul,Lissa: “Feminism Revisited”

Fir |
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FIRTER - AES - BERNN—EANCEAEHHE W - ERREET
HURRER - BIRERACE - BEINEGRERESE - B LElEEs K - FIF
AR I AR REE SR AOR — BB RYRRIRAS S RE2K - IRIERELA H BTAT AT DAHERRTY
Bk - bR ETRERREZAAR -

HEREE R A EERYERARR F BR (Y » BRI D B RE R R i ST B/ NS
MNMEBWIEER  BEFESHIER - RELESEFRRAOMEESL - Rose Z#E%L
VI R R R BRI AT - MR R AR BRSO - T8
TEBRRHVETZames - U TPHIREGEREHINTE - BerS s -

AR SR AR S et - SLEISHERERA - o am BB - B
—fENLERRRY - S ARG BN INER - EEAE T EERAR
BTHERSERRN - HEAES e - R HRERIEENER
B EZHERULERREH —EAGERNEERNER - s > 87—
o WEESHRS ZEEMRER - BERSNERE e L ERREE
FEERE - EARREZ E O OHPRITEER E BB HIRATERIE ? BRABEEB KA
RMARE T FErEMEERAY - BRI E TS - JERE—2] » AT
D—EEESHNERRORTERAERE - EtFFtRX R - 52
FRBER - BE R WSS - EEE TR TECHESRERATIEES
ﬁﬂ?%%%&%&ﬁ%ﬁﬁ@?%ﬁ%ﬁ%ﬁﬁﬁ°%M’uﬁ%ﬁﬁ%ﬁ¢
SR ESOR - FEIEFMEEN B ERAF FE _ERTENS ? 55 HEFIEZ Rose 5§
AEFTEARAIBEE - 555} Rose tWEH—EHEBEHE N > SEFIEEMERHENR -
EHEMEREA AL - R RR R RN E AR T HERRSER,
EZ TR SAEMEENIRE - RERABAEREFIERMNOAT -

BRIt » AR A EEHIEI#E Who is talking and talking to whom?” » LIS
AERBERE/ AT - FEERSHIRR - (FREEREEFIRG - (AR
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B5HH

Barry, Peter. Beginning Theory: An Introduction To Literary and Cultural Theory
(Second Edition). New York: Manchester University Press, 2002.

Dobie, Ann B. Theory Into Practice: An Introduction to Literary Criticism. Boston:
Thomson Learning, Inc., 2002.

25,

Bruno Bettleheim:r http://www.answers.com/topic/bruno-bettelheim?cat=health

Psychoanalysis: http://www.answers.com/psychoanalysis?cat=health
Freud: http://www.answers.com/freud?cat=health
Piaget: http://www.answers.com/Piaget?cat=health

[EIHE

1.(p.1-2) “Children’s fiction is impossible, not in the sense that it cannot be written (that
would be nonsense), but in that it hangs on an impossibility, one which it rarely
ventures to speak. This is the impossible relation between adult and child.
Children’s fiction is clearly about that relation, but it has the remarkable
characteristic of being about something which it hardly ever talks of. Children’s
fiction sets up a world in which the adult comes first (author, maker, giver) and the
child comes after (reader, product, receiver), but where neither of them enter the
space in between.”—What are there between the adult and the child?

2.H(p.17) “Our relationship to language is no more fixed and stable than our
relationship to childhood itself. ;& AJFEHK » 7S BB MHE KRB
M R a2 A Ry ?

3.(p.3) “A sexual act which we can easily recognize now, despite (or because of) the
innocence and youth of its object” ~ “Thus just at the moment when we are accepting
the presence of sexuality in children’s fiction (which we believed—wrongly—that
the Victorians had repressed), we are asked to recognize it in a form which violates
not only the innocence of childhood, not just that of children’s fiction, but what we
like to think of as normal sexuality itself.” ~ “But ‘men and little boys’ is something
else, something in which our very idea of what constitutes normal sexuality is at
stake.” ;2K F5EH Peter Pan in Kensington Gardens i3 {E#{ZEH3$ 48 (p.2) “Barrie
eventually adopted the Llewellyn Davies boys around whom he built the story of
Peter Pan, staking a claim to them which he had already acted out symbolically by
drawing them into his tale.” R ATAHEVG - B2 181 p.4 XIEE|“The

problem is not, therefore, J. M. Barrie’s—it is ours. Ours to the extent that we are
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undoubtedly implicated in the status which Peter Pan has acquired as the ultimate
fetish of childhood. All Barrie ever did was to write Peter Pan, and even that can be
disputed, as we will see. But it is we who have recognized Peter Pan (‘recognized’
in both senses of the term), and given it its status.”fECA/EEEIHWEAEHB T DIAK
AERE S HERRITGRERMBSE R - 238 ZRKMISHFET
HIIRDL - 3B p.7 » ZERE I EREINALGE SHIBEES - BRI - phiErvk
AR SREHEE EERRR L. O ) RRR ? 3k B W DR HAhRYZRERER
A0 EERY
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IRFH:12/20/2007
FR&: Hunt, Peter, ed. Understanding Children’s Literature: Key Essays from the

International Companion Encyclopedia of Children’s Literature. 2" Ed. New York:
Routledge, 2005. Chapter 8:Paul,Lissa: “Feminism Revisited” :

i

B

Jacqeline Rose H The Case of Peter Pan i 578 5 FRE X BRI K - Ty Jacgeline
Rose ;A AZRAINIZA » BRTBTALERBIHIIT—E S AFMIE 5 Peter
Pan - SEMR R A/VAFHE » “The problem is not ,therefore, J.M. Barrie’s — it is
ours.”(4) - REGTRBHSITERRNES - EEEFHHANEERSRER  FR—
FRHES - BRERREE N E R  thEEER R - &
Introduction B3 » AP AER] LAIFE4H] « Jacqeline Rose [ children’s fiction 3 ERiit
HIIEIR » DL Peter Pan SE#EE] "the impossibility between child and adult” - EZ &4
B RSB/ - (1) Fiction(literature) ‘for’children: ¢ A 3% children’s fictions
FridiEny R E RSB AR RHUENE ¢ (2) Jacqeline Rose 25 Peter Pan Hyzmaft SZ Ak
HPE 5 AR A LR #EAE 0 RE » FUF5 sexuality ~ politics F[1 language ={EER5 -

does so in order to secure the child who is outside the book , the one
who does not come so easily wtihin tits grasp.(2)

PR R BB A B SR E BRI » Jacqeline Rose BR R AE N SR EIWERTEHAY
IR E R A AT RERE - MESARE/ RN AESEER
BB RTHRE’ » — QKRS AR Peter Pan » WIEMIEBRE » TIERAF
LEMAERA | AR STE Perry Nodelman B Fear of children'’s literature —3L
F17R$EEZ © “we then present the images we have constructed to children in their
literature , in order to persuade them that their lives actually are as we imagine them to
be....... how children should see ”(8) » #aaJEE53R » LB/ \aREA RIS R ASEH]5L
HER SRR — -

Jacqeline Rose F1 Perry Nodelman BYBREEMEEEE: Lacan’ mirrage stage | BEERAIISA ©
mirrage stage + 22N E R BZEBFBHITE T - FEHSE ORISR
B EREE - — BB ERESERBE KRB AEERZ - BN
= ’ mirrage stage FiT £IRAIEE EE Rk SLERBE » [LATEERY”T am that which see myself]
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as this” T HEBRERAOMROEREALERY - SHEENBEREGS AL
Eﬂhenm&d form ) FRFSIEMEREM - S E R EMEAERE - ...

Fe T RE AR AR R EN R RE - Il R R
HrH B RS SR A T A S ESE ¢ Vliterary texts for children play
their part in establishing what Lacan calls “an alienating identity”built on what is only
an ‘illusion of autonomy™"(Nodelman + 12) - -7 B EE MW A MR EANEEEE
2iHL R A b 230 H EEAIME " To identify is to see oneself as something
else in two sense—as being the thing seen and as being the one who does the seeing |

( Nodelman » 11 )= B2 PR BaYEE R - 203y R B R (% B R ) AR I
ETER AR - SRR B R R ER E T -

Peter Pan B J.M. Barrie

{if 1.M. Barrie ¥] The Little White Bird (1902, featured
W= Peter Panin chapters 8-13) - F2 194 E 12 H 2T HEE
L4 ERYEAS W Perer Pan, or The Boy Who Wouldn't
&% Grow Up''~ 1906 SERSHISEESR Peter Pan in Kensington
i Gardens (13 Arthur Rackham 358+ 2/ - 1911
FEREE S W B 5 BRG] Peter and Wendy( 2
B HRHEEREIREEES © Peter Pan and Wendy 1 Peter
B Pan) - 1953 FREBTEEME - 1991 FH Steven
Spielberg iR Hook - 2004 $£5 PJ. Hogan M

®ax Feter Pan » E| 2006 £ 3508 « 28T ( Geraldine
£ e 8 McCaughrean ) ) Peter Pan S (§T5 838 ) ( Peter
Pan in Smrfer".ll ﬁ F‘ﬁ‘]"iftﬁﬂﬁ' [RIEJAR AL « M FhES A A8 B ( repetition ) Peter
Pan B -

I.M. Barrie 5t -5 Peter Pan W S8 A {E B 2 : Peter 1212, Barrie FRTAY Davies
F PR B — R Pan B FEHNE LS - ERTE
Peter Pan 4} RUf 85 SERE IR B38| 115 - WS e Esny i (1911 SEHHRRRY /6]
E - AT LER S S 0E LS The Linle White Bird » B UTERTHENY
Peter Pan 7EFS SR ATSEEr - 5560 MR {9000 28 10 381 » 170 4 80 L2 2 49 #1842 7F Kensington
Gardens {# 3 H 5 [O1 8] 530 538 - —{E-&0U Maimie Mannering B2z FEFTHgHEN -
Peter Pan T4 @ SEEE S 00 ME 5 FI| THIRF IR CLBEAYME - 0B UG FTHA
William Blake {1 WilliamWordsworth ${E3 8 £ #% - BB S -

1£ William Blake ') From Songs of Innocence and of Experience BT R HEHY -
Tk EHEFFIR RN R RE—
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Piping down the velleys wild
Piping songs of pleasant glee
On a cloud I saw a child ,

And he laughing said to me,

“Pipe a song about a Lamb”;
So I piped with merry chear;
“Piper pipe that song again” —

So I piped, he wept to hear.

| B E R I AR BB L K
@ KA R EIRIEG - 1 Peter Pan FYFEABR K
R RE B R 2 Sl R R AR > —2an
Jacqeline Rose FTEit4” Peter Pan offers us the child — for ever. It gives us the child ,
but it does not speak to the child.”(1)

FEVS 5 AL ERRT Peter Pan HYBHEIL% » Hrp G — BB E RS
biogrphy Y52 E R F AT EREREFE BWER LB & - $LA]5EER  #F Peter Pan
iEs J.M. Barrie #4F2% H B FEHIRY(E LRHSE » “Barrie knew, for the most bitter and
private reason, what a boy who didn’t grow up would really be like . He was that
boy. ”(Alison Lurie > 119) - 75 Nk (Rudyard Kipling ° 1865-1936 ) 7E H. 5 {8 Something,
of Myself: An Autobiography FH2%F| : ”Give me the first six years of a child’s life, and
you can have the rest.”3& A5 1 FIE Barrie & | » 1F Barrie /NpE~ B  flSfEsR0
FERZe ~ BRI - RRPR BT - EOTEERNERERY IR E 5280 -
B E fth i BERARY S5 David 7E1-VU54: H BN SEL % > iy REE Margaret Ogilvy
ERIE AL S - 7F Barrie FEH ARG H ' Margaret Ogilvy » SH5E%]
/[VINE) Barrie BSRERITER SR T SRV RE B BRI - REAE B EHERTE
BEM—

The room was dark, and when I heard the door shut and no sound

Come form the bed I was afraid, and I stood still...... after a time I

Heard a listlesss voice ...... say ,”Is that you?”...... I thought it was

the dead boy she was speaking to, and I said in a little lonely voice,

“No, it’s no’him , it’s just me.”
B THUREES - Barrie ZFERPEISTR T M BF STHUHASE » fEfb O PR A SEHAR,
HEHERERL L HRYHERT - B to become so like him that even my motjer should
not see the different.” - REEIEF Barrie iR EEFHAIETF-RIEE > “he became David
exactly as he had been on the day he died.” ( Alison Lurie,120) tiK [ » ZBEF4E
Peter Pan iifif% Barrie FO¥E LRI - B > Barrie ZEAMERVRFEURZEA
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|BREEFEE R TRAEERARRR 1 —2 A Peter Pan BLRSERHRY David
ft& » ——ARERAAN—ERRNBERE R FEEHET -

B » FEFROVTENE Peter Pan BAFRSINR < FINBIAH S BRI BT
PR &L - R RS T R EE R B RE FIRE - E
Jacqeline Rose Al Peter Pan iFifS 3 AL FCRIRFS - TERA SRS SAE/ NRHI RS
H o FEHRE S TAEEINL. - BEET RE/ NSRBI AT RERERS IR R
—IERTERAY Tt gives us the child ,but it does’t speak to the child.”

The problem is not ,therefore, J.M. Barrie’s — it is ours.~~ Jacgeline Rose

Jacqeline Rose # Peter Pan SR E/NAZERHEMERE " : (—) RRERA/NR
PSR S/ NRRTRT  RRE L/ N E R RIR A RIRE A H > “The book which
it leaves behind is one of the most explicit accounts to date of what is might mean to
write fiction for the child. >(5) ; ( ) Peter Pan {5 R BN EhEFELFZRIKEIE
F - T EEEEHENEEXENEE - FEE - EERE | RAEREBRT
HIP S REH PN EFRIRE -

Jacqeline Rose FEF3/KF Peter Pan ififs iR E K ARV E RRE  BRIERPE T HARA
DA B AF S B /N R BRI BE » 4098 sexuality, polites and laguage » Jacqeline
Rose ZEid Freud FUBIELS HAF—FEE  (—) sexuality— It is an act in which the
child is used (and abused) to represent the whole problem of what sexuallyty is, of can
be , and to hold that problem at bay.” (4) » Freud & AZERUMSRHEE R B REEY - 12
HHEREE K 4= AR Oedipus complex 2235 » DIFEIEFEBISZ Sophocles's Oedipus the
King 2RFE N RHIMERRIRAGHERBIR - DIRREst s E st &1y
B2 - Oedipus complex FERIHR THRE ERHNKEA ~ BEWEFE » /€ William
Wordsworth & = The child is father of the Man /And I could wish my days to be /
Bound each to each by natural piety.”%/| Freud # Oedipus complex » AJEEFEALE
—ERZHRRRBELGRIMMBRNZ O R - REMBASBERA - HFEH
innocent HIJE 5B sexuality - ( =) politcs * B HIE 8 R E MBI E
(generalization)SH 84514 (all) » “not just why are we speaking to the child , and what is
our investment in that processs; but to which child are we speakink? ” > FrEERIFgH

RERBWEFBERE - B - HRISER -

B HFESHIHAEE | Jacqelin FEHIE RS S BRI - {HdhAyBelic > I3
PR #ER/ B HIZK - FEMLFEE LT Jacqeline (FFIRYRE S B B2&6S > 7E0LEE
SWIHEERE Z EEBW TE » Ij2 language and its vicissitudes, that is , the
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ordering and structure of language, together with the constant movement, play and
instability which underline its most basic of rules.”(138) - [i7EFAE/NERAIEHR 2R
> 5B S IEEREE G S ERLR a pure origin #ESHIEIEITR - HAJRER © 5 Kt
ZEREH R R R ERIRGHE - I HP8E 7 R E AR - DU s A B
B B - S BearsltA9R% T K 2B E] Locke 1 Rousseau Ry ~ K H
FRMER RO TR - FTRAER T RS —AF SN ER - HABEREYZ
4 - FEEMEEREE - BREFH ﬁIL)L%%’[L*F? AR
G RESRINGI  AAEERENER/NR - 3B - REZRES LR
HRBREE I A FEGELGER - fEARAY LREEEER 51 AR Jacqelin $2H Freud
EEB S B R I N S R I R B E R — mastery

(R EE T ﬁﬁ Jacgelin nﬁﬂﬁna = ﬁﬁ%ﬁé@d\ﬁ@%ﬁﬂ@ﬁﬁ{% ? KR
FEREBRES B - MR - fEEE ST - BMSFRIN—{EE2
FERIALE » T HERARGREYT - FERBEER &, s - BT
B - R ERNE - REMMENIFEH B EER - Rl
FHRENETREN - —AIBSEZF 2 ETFATERRY > “never the same as the person or thing
to which we refer, even when we are speaking about ourselves.” - [ij Jacqelin F§ =FJIT
I - BRESEE TR ERIR - TUATHEREEETE MR K BT
BRI SOR B R B2 5L 2 IR RRAREE A FTREME: !

B5HH

Rose,Jacqeline:The Case of Peter Pan or The Impossibility of Children’s
Fiction.London:Macmillan,19

FireBlade Coffechouse: J. M. Barrie:http://www.hoboes.com/html/FireBlade/Barrie/

The Little White Bird:http://en.wikipedia.org/wiki/The Little White Bird

Peter Pan:http://en.wikipedia.org/wiki/Peter Pan

B F ## &5 : http://en.wikipedia.org/wiki/Image:David- Peter Pan in Kensington

Gardens.jpg
& 3845 © http://en.wikipedia.org/wiki/Peter Pan

ol

BRI (FERE TREIEBREER, - TR - SEFERE—EE&RY
Al - E AR A Ham LB R - ARSI - SRETRE - TR
ERELRDBENE RS » BEETEURS ORI g !

1 ~ This includes, necessarily, speaking to children, answering their questions and telling
them tales. But the problem of language — the idea that language might be a
problem — is the dimension of psychoanalysis which has been most rigorously
avoided in discussion of fiction for the child. (p16)




FE AR FRBIHEE) A St R RS R (L AT T B — R E P R AR R R 5 (2008) -132

What Fred uncovered in that analysis is that there is no straightforward answer to
the question, no single meaning to an event, and no childhood which is simply
over and done with. For Freud, neither childhood nor meaning can be pinned
down — they shift, and our own, identity with them. (p18)

TEERIEYS | 3CAT AR vl DS — G BIRTE - AIBAAREFENRES
SELRR BESREERE S AR EEKRES  BEXEFET ?
HEIREERTREER (EF) B ? B (meaning) HRYNBEHEE S FiTfd
LT ? BFF - BB ATRE LETER - EH(meaning) R HEEREHIZK - JAMITAM
s FERAREE TR 56T B —HAKREREH AR
S BHEHSKREBNGBRA—HRKRER  BETRRE "RE#
ESETFREEN?HE  # TREE MAEEEN  ERERERELS
IR - WIERFAERE T - BIAGEHEA—EERER - BERME
HEENAEE R (meaning) A 5 » TTEHTHIZ » HUWEEFTS Meaning is not
simply there » S ¥ REHEN ? FiIBEBE A EIARAEHE  EERYHEE
2% (for who) ?

2~ 54 BEBHE - RERE AN - FibBME IS EEmH—
BRES - BRFFERESSMEtRE SRR BE EFREMEC
BERRE » BRFEEEBTHCHNES - SIHERMELEBHRMIES ?
ERARRMRREERE S TS ? ARBAREES 2R A N EVESEEST
B - EARRMELEREEEC - FTEEHERERA CRES 7 8-
BMEGRER &  EEBENGEES ? RMVREREETRRH
B ? BEE— VT RS HEEL 7 W RATRR 7

3~ HR A sexuality EESEETH) sexuality FZE5 ? SR ? 21 BH
BoEMEARHE ?

4 ~ (EBC R SRR 2 1R » T HERHZ the desire of a man for a
little boy - JEEERBG LR - MRMKEBNILE - ERGEEEEAIE
WG BTFHIEERN » MAEES @ EEXAENECHTUAERE > BE
BB AR E T ERYE » T R SRR EL - EERETAT
2 BREAERAKENES - SERTREENE%EA AR mRE—
B B (BEFREE) JERENRNKTHE ? FERTERETHR
HIEEFEEE ? REE - §1F% AR NREAIIEERIIAE 7
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FRH : The Intertextuality and Children's Literature

BB HS: Hunt, Peter, ed. Understanding Children's Literature: Key Essays from the
International Companion Encyclopedia of Children's Literature. 2nd Ed. New York:
Routledge, 2005. chpter12 : Christine Wikie-Stibbs, Intertexuality and the child reader’

I. Definition of the term “Intertextuality” (p. 167)

M Alimited view: literary allusion/ direct quotation from literary and
non-literary texts

M Abroad view: (post structuralism) Intertextuality embraces discourse per se,
in its uttered, illustrated, written, mimed or gestured manifestations; it
includes images and moving images, the social and cultural context,
subjectivities- which are the
reading/seeing/speaking/writing/painting/thinking subjects- and, indeed,
language itself.

W Literary studies for readers’ reception and production of texts, as an adjunct
to reader-response theory.

II. The use of the concept (p. 168)

w2 TRENEE
Building up “interpretive communities” (Fish 1980) among young readers to
give a window on the processes of meaning-making during a reading, and for
engaging in text creation and production.

N MENMERERES - hEENML
The importance of the concept to translation of texts where a source text
from one language and culture is translated for a culturally and linguistically
different target audience.

IIL. Development of the concept (p.167-8)

B ACARRYBRIRE - SRR BRI
Originally from the work of Julia Kristeva (1969) and Mikhail Bakhtin
(1973)

m FEREEN
The theory of Intertextuality was refined and extended by Jonathan Culler
(1981), and by Roland Barthes (1970/1975), who included the reader as a
constituent component of Intertextuality.

IV. The implication of intextuality to children’s literature
B RAFRERERBR AT EHRRR
The dynamic and spatial model of Intertextuality has peculiar implications for
an intertextuality of children’s literature because the writer/reader axis is
uniquely positioned in an imbalanced power relationship. (p. 169)

> EBRGEERENCHECR
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B ={EAEAMEER At the level of literary texts (the intertext), it is possible to

identify three main categories of intertextuality: (p. 170)

»  [E$%5 (3 Texts of quotation which quote or allude to other literary or
non-literary work

= I3 ~ B{F Texts of imitation which seek to parody, pastiche,
paraphrase, “translate” or supplant the original, which seek to liberate
their readers from an over-invested admiration in great writers of the
past and which often function as the pre-text of the original for later
readers.

= THEFE{LIME Genre texts where identifiable shared clusters of codes and
literary conventions are grouped together in recognizable patterns which
allow readers to expect and locate them, and to cause them to seek out
similar texts.

> HEAIEMHAEREUE]
At the level of literary response, young readers’ intertextual response
might usefully be classified in terms of the links they make overtly with
other texts, their personal experiences which bear upon their
relationship with the focus text, and their inclination to manipulate the
focus text in the pull towards reinvention, recreation, rewriting. (p. 170)

W HEEIEREE UL R
The question of readers’ meaning-making is raised also in the process of
translating a source text into another language, where it is a matter of cultural
and linguistic specificity. (p. 172)
" JRAICK Paratext (B4 : HHF - HIE - (FEFS)
> REERZRISEENER

B ARG T AR ERE

Barthes has described as the “circular memory of reading” (Barthes

1975/76:36). This describes a reading process where the need consciously to

recall and to refer back to specific obligatory intertexts, now being quoted as

metaphor and /or metonymy in the focused text, restricts the reader’s

opportumty for free intertextual interplay ay the point of reading. (p. 175)
XAEHFERERE RN AR E O RS ERE
But it is not only the stories which change in the repeated intertextual
quotations—the intertextual context of the reading and their reception
also changes. $i#[1: Ur-text [F#EA A~ Pre-text HijAA(HFI40: Disney
adaptations of fairly tales ) (p.174)

EAEEREERE
A theory of intertextuality of children’s literature challenges readers and
writers of children’s literature to acknowledge the lost codes and
practices and underlying discursive conventions by which it functions
and has been defined historically. (p. 176-7)
> HERrBIRASESRIT

Literature for children has to tread a careful path between a need to be
sufficiently over referential in its intertextual gap-filling so as not to
lose its readers, and the need to leave enough intertextual space and to
be sufficiently stylistically challenging to allow readers free
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intertextual interplay. (p. 177)

© BIEWACA © Stone Soup

75353 © What Is An Author: Author-Function by Michel Foucault

It is a matter of depriving the subject (or its substitute) of its role as originator, and of

analyzing the subject as a variable and complex function of discourse. (p. 987)

No longer asking questions:

= How can a free subject penetrate the substance of things and give it meaning?

=  How can it activate the rules of a language from within and thus give rise to the
designs which are properly its own?

Asking questions:

* How, under what conditions, and in what forms can something like a subject appear
in the order of discourse?

= What place can it occupy in each type of discourse, what functions can it assume,
and by obeying what rules?

The ideological status of the author—

= How can one reduce the great peril, the great danger with which fiction
threatens our world?

The answer is: One can reduce it with the author...One can say that the author is an

ideological product, since we represent him as the opposite of his historically real

function. (When a historically given function is represented in a figure that inverts it,

one has an ideological production.) The author is therefore the ideological figure by

which one marks the manner in which we fear the proliferation of meaning. (p. 988)

...I think that, as our society changes, at the very moment when it is in the process of
changing, the author-function will disappear, and in such a manner that fiction and its
polysemic texts will once again function according to another mode, but still with a
system of constraint—one which will on longer be the author, but which will have to

be determined or, perhaps, experienced...(p. 988)

...All discourses, whatever their status, form, value, and whatever the treatment to

which they will be subjected, would then develop in the anonymity of a murmur. We

would no longer hear the questions that have been rehashed for so long:

= Who really spoke? Is it really he and not someone else?

=  With what authenticity or originality?

® And what part of his deepest self did he express in his discourse?”

Asking questions:

= What are the modes of existence of this discourse?

=  Where has it been used, how can it circulate, and who can appropriate it for
himself?

» What are the place in it where there is room for possible subjects?

=  Who can assume these various subject-functions?

And behind all these questions, we would hear hardly anything but the stirring of an

indifference: “What difference does it make who is speaking?” (p. 988)
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FRE: Hunt, Peter, ed. Understanding Children's Literature: Key Essays from the
International Companion Encyclopedia of Children's Literature. 2nd Ed. New York:
Routledge, 2005. chpter12 : Christine Wikie-Stibbs,’ Intertexuality and the child reader’

i |

BERE3CE - Christine it H CRYE - WARHY " ECiE , —FIR9BHE » th
REIHMB AR CERIERS - (BRI R - LEREHAENE » &
TEETRE] =R RIR MR - WIEE R - REEEFREMEH =k - &
PR RS - REBMATRIF RIS - (FEFTRNEIT - 2R —
H 7 AR EEFRRNE RIECCE - iR T AE R R R
RRBMEEAEEA AN AZERM ? RENEEXHHIBSNE ? BRIE
AEAEREZINEREFIERES TR - JAERMARAERSIANE
FREAVE AGE Tiaff ARS8 - saTERMT AR - EBRFIA e EREa
ROHALERSHER -

Halit & CAERERIN - SRR MBUEREE - FTLETFS R AR
G455 M - (B2 " A ) SRS (FEERAE REENES - R
PIRFERE ERERREE A MRS - RAFIWHIECE - EEEEEE
TRREL | HOIE  EBMESRS - RELAEFRS - ARAMSOMERE - &
HEERIARR - RILBATF H TREERROCAR#: T E3 ) B - R > BERE
RE - AR RHEE S ERRERRE - 7RO » BREEEIRE
A > THEERFAREERRHET MR AECEK - R ENBEHRAEHIBRERE - N8 - ER
FF ] DARIER IR A e RS M B - ERIRAI DI EEFRH - (HE » BETHF
SRR IE AR - BRI ER P ATk » TTAKRYRH BRI -

T

FEREVRERY  REGABNFEREXR @ SR EEEITFCF RN
R - ERBFEESN R ERARAEAR X BHRWMARTR @ ERNRAEU
P - R E RN EAEN R |

B5HH
1~ 3% - (A1) - Fopk - EVERTEIASR AL - 2005 £ 9 H -
2 ~ JRH - (20 fHRCP T REB TR ) - B0 HEE - 20024 7 1 -
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3 - http://intermargins.net/intermargins/TCultural Workshop/culturestudy/theory/03.htm
HAPE 2007/12/23

4 ~ http://mail.nhu.edu.tw/~society/e-j/18/18-11.htm {EEEIE : EIFHEBZHARTE
2007/12/23

[E1HE

1 ~ Literature for children has to tread a careful path between a need to be sufficiently
overrefential in its intertextual gap-filling so as not to lose its readers, and the need
to leave enough intertextual space and to be sufficiently stylistically challenging to
allow readers free intertextual interplay. (P176){EELE M PITRER T R ENE(E
m—ER TERESEME ) 8 o C.S Lewis FHBMAWE R - =58 55
ARELHCEERIER B ERRE - ALERRENE SR A ERE
HHRBEZ T » B —ENBLER T REREY - §ATAEH AN
FH > ERZAE A HERIRERES ?

2 ~ This dynamic and spatial model of Intertextuality of children’s literature because the

writer/reader axis is uniquely positioned in an imbalanced power relationship.

(P169) SERENTHAIETIRARIREERAE « FIH SR ATEE ?

3 ~ Genre texts where identifiable shared clusters of codes and literary conventions are
grouped together in recognizable patterns which allow readers to expect and locate
them, and to cause them to seek out similar texts. (P170) {5 3 FHIIEE 23K
W~ PREAOR - REWREHERRCAM L "HMREIS , ? REELEISH
FEEFACA » FREEHE R ERCR 7 AR 3 S U SE A Hrad L B oAt
AR A RRIFRT BEFIROL » B — 3RS DA R R A E R T
s ?
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FHA : Eik

I : 01/03/08

FRH : Reader Response and Children's Literature

B384 : Hunt, Peter, ed. Understanding Children's Literature: Key Essays from the
International Companion Encyclopedia of Children's Literature. 2nd Ed. New York:
Routledge, 2005. chpter6 : Benton, “Readers, Texts, Context: Reader-response

Criticism ”

YA
BB EREREEHEET FEFAFRESHIAE (the implied

readen)SEE L EHAYFAFE (the actual reader)7EBHRR P ¥ SCAE £ RIEIFE - AFw3L
F BB [ R SR R 5 R AR R e R S B SR A RIRRAR - 30hi2
K BE O FER IS\ fATHARZ2 % 1. A. Richards, Stanley Fish § Louise Rosenblatt -
I A. Richards 8RB IRYEH R BB AR aRTFTIFARIR - (HRACREER
FEE X A BIFBRREGMZRE 5 Stanley Fish {2 R JEE E 2RV E » BETE
BHRES P [FEIRFAE RS + Louise Rosenblatt 7F the Reader the Text the Poem —
FZrh#EH, Transactional Theory - FREAFEE 7EBIRRVEE A2 B R MR
B - B R EHRBFE A ERENER - TR R s Mt e
EAQFEHRRREIRE - M2 N EVEEL_E S HREAP AR  AE - F
FBHEYA=F 7 FWRESE L2 REFMHERAZREMNRY -

RE R R B RS AR E EEANSE L BTSRRI R EN
A~ R BRI E DU B E A BIRUA SERRTT R - ARIRFE R ERIRL &
REEHT R RERREE » LIRS ENBEREINEE Rt AME R EN
XA G | S E S RA R RESEMER] - B - ZFEE - R T ERRE
2 . RE O R R E RS bIG B AT R SRS - KRS
NABLHE & RIRRERREE - AIASL/EE Michael Benton JY2C Rtk IgH] - &
EIfERERZI R EX S RERES TR T - BEEFTMEC B E A UMILRIR
HIPEE - B EARIBRARIE !

}E 1: Reader-Response critics have argued that it is readers who make meaning
by the activities they perform on texts.

HLABEEFEGHNE RS - REEABRREEAEMTEAE
e ? AURERIEE BRI EFERIE ABFIBERERERN - (BEEHHRERE
B EBRFRMEETRE A NMERERN TR HERME ? o A R
BRI T RARRA T SR RE ?
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K 2 the complex relationships that exist between the readers, the text, other texts,
other genres, and the cultural context of any ‘reading’.

REN S EE R BB R RS R P BT S AU B AT
HIRARAE | HER R ENERSRAE R E R E SN A SFERH
ENRERTIE - HEREREENZE MR AE TERE 2 RS R
RE BT A AR BR CRER Fu L AR B B B R 2
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¥ : Hunt, Peter, ed. Understanding Children's Literature: Key Essays from the
International Companion Encyclopedia of Children's Literature. 2nd Ed. New York:
Routledge, 2005. Chapter6 : Benton, “Readers, Texts, Context: Reader-response

Criticism ”

i |
RENEMFEARRENR | CIPEREREEr T8 - YER B
InHETH R ERERE - EEBRRS R ERERAE SRR IR - E51E
BLREES  HESAHEAE T - HRAREMCE R - REXE—E
FHEEHEE - Q2 - WEBRMERER "8F , EmET - R2 - BE T ER
BE SR AEAENEERERRRES L BHHERYTRENET ?

TEBIR TRF S B ROV - AIBRENE — RO T RS
% AEMEERISGER AR ABCATRERTSE - DR LB AT TRRSE Sy - BETR
I RRTRAFE R R AR - {ERENN_EETsy BRGSO B AR A e R B R R
2 BETREFAEREBE S - 14 - RT ERMRERENSE TR -
(R EERRiml 57 B A A B AR R RAD - (Tl R FE R AR A58
HEARRR » ZMTUEERAVAERERABIIRIER - IEERERE
PR B 7

ot

FERIRRRIE T > SIS RA TR RS [ B EUNEE — LRI IG R ENS 7 5[5
REFFARS I - KT RFEE - HEETE ? SETER T ENIER
ARG RENE - MAERRARNYAERES ARGRETE | Zfif5 - HERRK
AFTREBHRAIGRE - —ESHEEERNEL > QT - (CEEHmRIAREK
BLMHEAERROERRRE - AiFtRs e CroRes  FETREE &%
RERMETRENBEIIRE M ? KE - RARREERE S EE R
BB R ERAS ? MRS EREBNEREER - RMRerest s ? 3
BREHRERER L - REEFERILRRIE ? & RS ERCE AT
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1 ~ Dobie, Ann B. Theory Into Practice: An Introduction to Literary Criticism. Boston:
Thomson Learning, Inc., 2002.
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2 ~ Roland Barthes, IMAGE-MUSIC-TEXT. Translated by Stephen Heath.
USA:Noonday Press,1988.(Fifteenth Printing,1993)
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1. In particular, reader-response critics have argued that it is readers who make meaning

S

wn

=)

by the activities they perform on texts; they see the reader in the centre and thus the
privileged position of the work of art is undermined and individual ’reading’ become
the focus of attention.(P87IHFEEH MEFCHB BN ANIE » TEEEEAR
R LELERE ? IREEE —ERFHsOR 7 HER T ER A R ESE
e ?

2. the acknowledgement that the reader is not a tabular-rasa but brings idiosyncratic
knowledge and personal style to the act of reading; and the awareness that
interpretation is socially, historically and culturally formed.(P89):83 sz FEH sadR
AR ENRBESERNE AN A P IEREE B LUSH S e Bﬁﬁ"ﬂé ?
A MEHE R E B 3T AN 7

3.Although Chambers(1977) and Tabbert(1980)gave the lead, the implied child reader
remains a neglected figure in children’s book criticism.(P97)3Z 1 FrE E#Y implied
child reader”Z8{] ? IEHIREB A ERMARITZERE ? NEMILACEHR
&I ? 3 implied author” BT E ?
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F R :Jack Zipes, “The Value of Evaluating the Value of Children’s Literature™.Sticks

and Stones: The Troublesome Success of Children's Literature from Slovenly Peter to
Harry PotterNew York:Routledge,2001.
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B #PBHL: Walker, Melissa, Writing Research Papers, 4th ed, New York: W = W «
Norton & Company,1996.
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® Writing a research paper requires you to seek out information about subject,

take a stance in it, and back it up with clear opinions and the thought of
others.

The real value of a research report depends on what you as a researcher have
discovered and how well you tell others about it.

In choosing a subject for research, you will want first to think about what you
already know and what you have to build on. The next stop is to consider
those subjects that you think you want to learn about.

® Avoid too big topic. Avoid the topic that can be traced only single source.

Evaluating Sources

1.
2.
3.

8.
9.

Is it up-to date?
What are the author’ s credentials?
Is a journal or newspaper known to be generally fair, or is it biased in some
definite way?
Does the author have a special interest in the topic that might affect the
relaibility of the source?
Does the source seem adequately documented?
In the case of controversial topics, does a source give a balanced or a
one-sided view?
Does the source’ s language reveal a bias or call the author’ s reliability
into question?

1. vague, nonspecific use of language

2. discriminatory langaugae

3. percentages that are misleading
Is a book published by a respected publishing house?
How was the book reviewed?

10. Is the source of a Web page or gopher service reliable?

Evaluating Internet Sources




B HEBIHER) A G @ R LR AR AT T B NSO A R R R £5(2008) -145

. Note the e-mail address of the writer of postings found on mailing lists and

A S

When you find a source that you want to read thoroughly, consider using the

PORST method:

P: Preview a text by quickly surveying it from beginning to end.

Q: Jot down questions that you expect to find answered in the source.

R: Read it carefully from beginning to end, nothing passages you want to use.
S: Summarize the thesis and main points of what you have read.

T: Test yourself, make sure you understand the source before you use it.

Electronic source cards

newsgroups. The last three letters of an address will at least tell you

£ »

something about the person— “gov " is a government office, “edu
indicates an educational institution, “org” a nongovernmental
organization, and “com” a private company.

What evidence do you have that the person posting on a mailing list or
newsgroup is knowledgable.

Is a Web page posted by an objective source?

Is a Web page actually an advertisement in disguise?

Is the identifying information about the author of a Web page convincing?
While electronic versions of respected publications are as trust-worthy as
their print versions, what about electronic joumalé, magazines, and
newsletters that have no print counterpart? What evidence can you find to
give you confidence in such publications?

In the case where you have an e-mail address of an individual or agency, send
a message requesting further information.

author:

editor:

title of book or article or other source

part of book used(foreword, chapter, essay, poem ):
title of series the book is part of:

page numbers relevant to your topic:

type of source(book, essay in book, article in journal, audio cassette, Web
page, etc.):

title of publication or publisher:

place of publication:

volume and/ or issue number:
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Citation 7L AKJH : author, title, place of publication, publisher, date of
publication

— &
1.

date:
other information( reprint, translator, identifying numbers, Web address,
performers, etc):
Quoting
® To quote is to reproduce exactly someone else’ s words.
® (double check, ask yourself what the quotation will serve and whether
it would be better to express the idea in your own words)
Paraphrasing
® To paraphrase is to reproduce the exact sense of a written passage or
oral statement in your own words—to convey accurately the ideas,
facts, or attitudes of someone else in words that are natural to you.
Interpreting
® Interpreting begins as soon as you start to say what something means,
to draw conclusions from facts, to explain why certain information is
significant.
Summarizing
® Summarizing, like paraphasing, is a process of putting someone
else’ s material in your own words.
Recording Original Observations and Conclusions
® Throughout the process of research, you will want to make cards on
which you record your own thoughts and observations
Plagiarism
® To plagiarize is to take the language, ideas, or conclusions of another
person and to represent them as one’ s own.
Imaging the reader
® (It is usually advisable to think your audience as someone who wants
to learn about your topic, but ho knows a little about it.)
It is important to use only one style for each research paper and to be
consistent about the smallest details so that your reader will know exactly
what each item means.

258
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Buell, Lawrence. The Environmental Imagination. Cambridge: Harvard
UP, 1995.
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