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Leighton House Art Gallery Museum

Dulwich Picture Gallery
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Report from the Select Committee on the National Gallery, together with
Minutes of Evidence, Appendix and Index, ordered by the House of Commons,
to be Printed 15 July 1850.

“The National Gallery Report,” Edinburgh Review, Vol. 99, No. 202, April
1854.

Report from the Select Committee on the National Gallery, together with the
Proceedings of the Committee, Minutes of Evidence, Appendix and Index.
Ordered by the House of Commons to be Printed, 4™ August [issued
December], 1853.

Protest and Counter-Statement against the Report of the Select Committee on
the National Gallery, ordered by the House of Commons, to be printed August
1853.

“The National Gallery, Nol1: Trafalgar Square the Best Site for the National
Gallery,” extracted from Protest and Counter-Statement against the Report of
the Select Committee on the National Gallery, London, 1853.

BRABRTHEN 1850 F4 AR RERGHEE AR - E468
Hegd @ikt B PSR FERGITHES - B F RS T HAF
BOBFREROETETRAAEEMGESE  BCEARBE RERES 8
FHARFEREEI R -

RETURN to an Order of the Honourable the House of Commons, dated 28
March 1867; for Copies “of a Treasury Minute, dated 27" day of March 1855,
Re-constituting the Establishment of the National Gallery;” “And, of the
Annual Reports of the Director to the Lords of the Treasury from the above
Date to 1864 inclusive. ”
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Education, Science and Art. Estimates &c. Miscellaneous Services, ordered by
the House of Commons, London: William Clowes and Sons, 1848-1850.

Eastlake, Charles Lock (Keeper of the National Gallery), The National
Gallery: Observations on the Unfitness of the Present Building for Its Pictures,
in A Letter to the Right Hon. Sir Robert Peel, Bart., London: W. Clowes and
sons, Stamford Street, 1845.

Eastlake MA KB RFERTHEAG S HE L5yt B &48 Sir Robert Peel
BREHNAHRATERL I BBORE SR - ZALE -HKAES
AABRRaARG  ATVEMNIARRRERNTHEEE -#HEAR
BP&EITFAMBR -

Eastlake, Charles Lock, “Picture Hanging at the National Gallery,” the
Nineteenth Century, December 1887.

Eastlake #ii TAHBAFTEKR A R LM EER LR ERNRALE T RS
BRBER  HRRAKRARBARERA FERLRIBAUBARERRE
HwyB s - 3% 1870 FRERERBEF T THAERTHFHER  H
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Art Journal

“Lessons on Art,” Art Journal, 1 July 1849: 207-208.

“Correspondence—National Gallery,” Art Journal, 1 Sept. 1849: 287.

“Correspondence—National Pictures,” Art Journal, 1 Sept. 1849: 287.

“Prospects of British Arts,” Art Journal, 1 Jan. 1850:1-2.

N i | WIN | =

“The National Gallery and Royal Academy,” 4rt Journal, 1 April 1850: 103.

“Minor Topics of the Month—National Gallery,” Art Journal, 1 July 1850:
233.

“The National Gallery,” Art Journal, 1 Dec. 1850: 376.

The Court Magazine and Monthly Critic

“British Museum—The Phigalian Room,” The Court Magazine and Monthly
Critic (London, England), Sun., July 1, 1838: 84.

Pepoli, Carlo, “The Fine Arts—The National Gallery of Great Britain,” The
Court Magazine and Monthly Critic (London, England), Tue., Oct. 1, 1839:
394.

Cleave’s Penny Gazette of Variety
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“On Public Exhibitions,” Cleave s Penny Gazette of Variety (London,
England), Sat., Aug. 25, 1838: 2.

“The Weekly Chronicle National Gallery,” Cleave’s Penny Gazette of Variety
(London, England), Sat., May. 25, 1839: 3.

“The Society for obtaining Free Admission to Public Monuments and Works
of Art,” Cleave’s Penny Gazette of Variety (London, England), Sat., April 15,
1843.

The Penny Satirist

“Mr. Crow (James Crow) to the Queen,” The Penny Satirist (London,
England), Sat., March 30, 1839.

“Our Liberal Premier,” The Penny Satirist (London, England), Sat., Oct. 9,
1841.

John Bull

“House of Commons,” John Bull (London, England), Sun. Aug. 4, 1839: 364.

“Fine Arts,” John Bull (London, England), Sat., Oct. 28, 1848:694.

Mrs. Jameson, “Sacred and Legendary Art,” John Bull (London, England),
Sat., Nov. 25, 1848:759.

“Imperial Parliament,” John Bull (London, England), Sat. Dec.11, 1852: 788.

“Fine Arts—The Pictures Cleaning a the National Gallery,” John Bull
(London, England), Sat., Jan. 22, 1853: 58.

“The Keeper’s Soliloquy in the National Gallery,” John Bull (London,
England), Sat., Feb. 5, 1853: 90.

“Imperial Parliament,” John Bull (London, England), Sat. March 24, 1855:
181.

The Examiner

“The Literary Examiner—Velazquez and his Works,” The Examiner (London,
England), Sat., Aug. 18, 1855.

The Era

“Literature—A Few Answers to the Arguments Put Forward by the Speakers
at the Great Meeting in St. George’s Hall, Jan. 20, 1856, in Defence of the
Sabbath,” The Era (London, England), Sun., March 9, 1856.

Glasgow Herald

“Town Council Proceedings,” Glasgow Herald (Glasgow, Scotland), Fri., Feb.
6, 1857.

The Leeds Mercury

“Exhibition of the Treasures of Art at Manchester,” The Leeds Mercury (Leeds,
England), Sat., May 2, 1857.

The Morning Chronicle
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“Civil Service Estimates,” The Morning Chronicle (London, England), Mon.,

! April 22, 1861.
Daily News
1 | “Imperial Parliament,” Daily News (London, England), Tue., July 22, 1862.
The Caledonian Mercury
) “The National Gallery,” The Caledonian Mercury (Edinburgh, Scotland), Sat.,
May 5, 1855.
Punch
) “Hospital for Decayed Pictures,” Punch (London, England), Sat., Sept. 21,
1844: 131.
5 “Mr. Punch on the Fine Arts,” Punch (London, England), Sat., May 31,
1845:224.
3 “Apropos of a Missing Picture,” Punch (London, England), Sat., July 12, 1845:
26.
4 “The Voice from the Vernon Gallery,” Punch (London, England), Sat., Sept. 18,
1847: 108.
5 | “The Vernon Gallery,” Punch (London, England), Sat., June 17, 1848: 253.
p “The Humble Petition and Remonstrance of the Vernon Gallery,” Punch
(London, England), Sat., Oct. 21, 1848: 170.
7 | “The National Cellar-ius,” Punch (London, England), Sat., Nov. 11, 1848: 208.
“Vernon Gallery—Artistic Sympathies,” Punch (London, England), Sat., Nov.
8 25, 1848: 221.
9 | “Pious Fraud,” Punch (London, England), Sat., March 8, 1856: 94.
10 “Multiple Essay—Royal Academy, Trafalgar Square,” Punch (London,
England), Sat., March 8, 1856: 94.
The Boy’s Own Magazine
1 “William Hogarth,” The Boy’s Own Magazine (London, England), Sat., Dec., 1,
1855: 353.
The Lady’s Newspaper
q “Gallery of National Pictures,” The Lady’s Newspaper, (London, England),
Sat., Dec. 4, 1847: 528.
5 “The Vernon Gallery,” The Lady’s Newspaper, (London, England), Sat., Oct.
28, 1848: 350.
3 “Fine Arts—The National Gallery, The Constable Landscape,” The Lady’s
Newspaper, (London, England), Sat., Oct. 28, 1848: 350.
4 “The National Gallery of Paintings,” The Lady’s Newspaper, (London,

England), Sat., July 30, 1853: 56.

John Bull and Britannia
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“Art-Pilgrims to Kensington,” John Bull and Britannia (London, England),
Sat., April 8, 1848: 275.

“The National Gallery and the New ‘Giovanni Bellini’,” John Bull and
Britannia (London, England), Sat., July 12, 1856: 442.

The London Literary Pioneer

“The National Gallery,” The London Literary Pioneer (London, England), Sat.,
June. 10, 1848: 137.

“The Vernon Gallery,” The London Literary Pioneer (London, England), Sun.,
Dec. 2, 1848: 540.

The Satirist, or, the True Censor of the Times

“Extracts from the Leading Articles—The National Gallery (from the Morning
Post of Monday),” The Satirist, or, the True Censor of the Times (London,
England), Sat., March 24, 1849: 134.

The Morning Post

“Table Talk—Every one of Taste and refinement who lives in the metropolis,
or is likely at any time to visit it, must take no inconsiderable interest in what

is called our ‘National Gallery’ of pictures, ” The Morning Post (London,
England), Thurs., Jan. 14, 1847: 5.

“The National Gallery,” The Morning Post (London, England), Thurs., April
13, 1854: 6.

“Imperial Parliament,” The Morning Post (London, England), Tue., July 22,
1862: 2.

The Lady’s Treasury

“The Fashions—Remarks on the Fashions,” The Lady’s Treasury (London,
England), [Date Unknown]}: 169.

The Age

“Royal Academy and National Gallery,” The Age (London, England), Sun.,
Sept. 13, 1835: 294.

“Royal Academy and National Gallery,” The Age (London, England), Sun.,
March 6, 1836: 77.

“National Gallery Extraordinary,” The Age (London, England), Sun., May 7,
1837: 151.

“Royal Academy,” The Age (London, England), Sun., June 4, 1837: 179.

Bell’s Life in London and Sporting Chronicle

“Trafalgar Square,” Bell’s Life in London and Sporting Chronicle (L.ondon,
England), Sun., Sept. 10, 1837.
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c. fEHA
Documents Relating to Capt. Fowke's Project for Increasing the Space at the
National Gallery, 1859-1860.

d kB 2w TEFmadme i

Hazlitt, W., Descriptive Catalogue of the National (Late the Angerstein) Gallery.
Now Open to the Public in Pall Mall, London, 1824. (Price for one shilling)

SEACHK B KRR A A L Z A A RERIR BRI B4 S EE RS
BRERFTENE -

A Catalogue of the Pictures in the National Gallery Pall Mall, London: William
Nicol, Cleveland-Row, St. James’s, 1826. (six pence)

A Catalogue of the Pictures in the National Gallery Pall Mall, London: William
Nicol, Cleveland-Row, St. James’s, 1831. (six pence)

AR E IR SERARBR REREDLRGETEE R R LR
WAl 0 A Ao SR -

Ottley, William Young, Descriptive Catalogue of the Pictures in the National
Gallery with Critical Remarks on Their Merits, London: John Murrey, Albemarle
Street, 1826.

(% B = A3 B ik : The Angerstein Collection~ The Collection Presented by Sir
Beaumont, Bart - Pictures Recently Added to the Gallery - )

Ottley, William Young, Descriptive Catalogue of the Pictures in the National
Gallery with Critical Remarks on Their Merits, London: W. Nicol, 52, Pall Mall,
1832.

Ottley, William Young, Descriptive Catalogue of the Pictures in the National
Gallery with Critical Remarks on Their Merits, London: W. Nicol, 52, Pall Mall,
1835.

Ottley & AN A E REMR & 50 eh3¥ 8 UK LR A RALIDRF 9K
B BRESHNBERARUARTERGRSHITAE o ERFE R
WA E s RiB# Ottley e UT AHER > BLEMELFTAHFEHMMER R
WhEARLE AAFRAKLEMESEARAL GBS B > widbd - &
R BB R X RBSARIT wENBAREREFH R -
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Wornum, Ralph N., The Epochs of Painting Characterized : A Sketch of the
History of Painting, Ancient and Modern, Showing Its Gradual and Various
Development from the Earliest Ages to the Present Time, London, 1847.

EUEERRTMESBREER REVELERUEERR L BRAR
HEEENMEEFLABEER  AREEK Y - EROFRAFTEHME -
Wornum # X BAAL R RS BEAHFR B - P - ARFIXE
HEDRBEER - RABLKREE 17 18 Bz he2mEE  AAL
DHERB A AEERROBLHERLGT  BRLHRTHTXER > 271
AEREEHERT - P LA EEEN - EARFIXEER 1S iy
- FTHEREM UL TR FEREXENOBFRAETEEETNER
o hEUXAE > BAMALEEREIUERLE - A — e ELEE -

Mrs. Jameson, Handbook to the Public Galleries in and near London with
Catalogues of the Pictures, Accompanied by Critical, Historical, and
biographical Notices and Copious Indexes to Facilitate Reference, London: John
Murrey, Albemarle Street, 1842.

Mrs. Jameson, Handbook to the Public Galleries in and near London with
Catalogues of the Pictures, Accompanied by Critical, Historical, and
biographical Notices and Copious Indexes to Facilitate Reference, London: John
Murrey, Albemarle Street, 1845. (New Edition with Index)

Mrs. Jameson H# Z A EREEL L EHEAZHAMERNEZLRT  MAHP
WEMESES > W ERBEEROB IS RGEEG2E > 0ERR
FRCETEIFET R BRA LB EAIHEN EFHERGERERB A
B4 o AEZENLEREA AR BRAEXEMR - Dulwich # 5k - B3
# - Barry s £ 0 - £ LI T4 Soane Wi - TR E ARME TE
By BMNERREHEZEFAENLR (wEERNTR - LTt
A ey Tinvention | ~ " character | %) » E#HUMBAZTEZ I X - HAX
P LT ML ETNERME  TARERERETFAE -

Millingen, James, Some Remarks on the State of Learning and the Fine-Arts in
Great Britain, on the Deficiency of Public Institutions and the Necessity of a
Better System for the Improvement for the Knowledge and Taste, London, 1831.

Cole, Henry, “On the Formation of a National Gallery of British Art by means of
Public Voluntary Contributions, ” [Read to the Meeting of the Society of Arts
Jan. 27 1847].
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Fergusson, James, Observations on the British Museum, National Gallery, and
8 | National Record Office, with Suggestions for their Improvements, London: John
Weale, 1849.

Currie, Baikes, The National Gallery, As It Is, and As It Might Be, A Lecture
9 | Delivered at the Northamppton and Northamptonshire Mechanics’ Institute, 22
March, 1853.

Wornum, Ralph N., Descriptive and Historical Catalogue of the Pictures in the
National Gallery with Biographical Notice of the Painters : Foreign Schools,

London: George Edward Eyre and William Spottiswoode, 1861.

1% Wornum %7 1854 FEEAHBEERETEA » B AEHFZX Wornum
A E(RERikE4ANE L M4 & Charles Lock Eastlake #91}8) T £+ %t
BHBARERGETUBTBETNET F X UARREXEKR B T4 E
ERELATR REIARMERELOEERE - TP EANBLEY
GHEp R X > AEAERFERMBRFE AR TR N LB E PATRME
MER-ER -FRERAMTEEH UBBREA AR EREOBER
ADSEEES ARLEN bR GLERIROEEFLRIIF
FEEANGTLOBRAETA BT EF 4 Wornum £ % oy B FE R R 3L #
Wk 2% > Wornum A st Eeypwigmd Tk, TRA » ERNEF &5
HERz2E > XASEERTREBESHARBEERLM - AL ABEERT
Wornum #$ Z P N BB REZOB KT FRYBAF > ARVERY
AFNB > BT RGERANBRERGERNL A ERMSE R
Hegsrm o TRAE-AREHLHHEEEEROSEELE -
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(2) =—F3RREH -

MacGregor, Neil, To the Happy Carpenter’—Rembrandt’s War-Heroine
Margaretha de Geer, the London Public and the Right to Pictures, Groningen,

The Gerson Lectures Foundation, 1995.

st 2 2L Rembrandt #) £ #& Margaretha de Geer % X 78> feth T 28 E 89k
1 | #BBETE - 2EPRERIAGHUBRERMN 1940 FRHABEA —E0HER
433K » LAARR A 1840 ~ 1850 AR AR FA FHRAEMZI ALK ~ 2
A ENRYBHLELEEEH 0 Bb/EE MacGregor 413 " BN F&
s AR ) ERARMA LA ARETRBGE L HHREN 1840 ~
1850 SR EBBEHN AR MEAAGRARERIERFTHHAER
5T -
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Minihan, Janet, The Nationalization of Culture: The Development of State

subsidies to the arts in Great Britain, New York: New York University Press,
1977.

HHBREKRAE S > X PHARBTRAGFERRESIRRERHMN
AEGBHELR  BHARAARBK N 1830 £RAMEZEFHEEA
& REEBFARGHENEIEURSDEBEAZI  LHLEGEHE
Aei e g -

Art For the People, Culture in the Slums of Late Victorian Britain, Giles
Waterfield (ed.), Dulwich Picture Gallery, 1994.

N EHRdn

HRAFERAREIAABTIEARELME—HAUBRER X EHPITEY
ERBTHREAABREENEHEARZERTRRAE SRR Z 48R —
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“The National ﬁ]h:r:,' Report,” Edinburgh Review, Vol. 99, No. 202, April 1854,

Report from the Select Committee on the National Gallery; together with the
Proceedings of the Commitiee, Minutes of Evidence, Appendix and Index.
Ordered by the House of Commons to be Printed, 4% August [issued December],
1853,




RETURN to an Order of the Honourable the House of Commons, dated 28 March
1867; for Copies “of a Treasury Minute, dated 27™ day of March 1855,
Re-constituting the Establishment of the National Gallery;" “And, of the Annual
Reports of the Director to the Lords of the Treasury from the above Date to 1864

inclusive, ™
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Eastlake, Charles Lock (Keeper of the National Gallery), The National l:?.:ll-f."w}'.T
Chservations on the Unfitness of the Present Building for lix Pictures, in A Letter
fo the Right Hon Sir Robert Peel, Bart,, London; W. Clowes and sons, Stamford

Street, 1845, o0
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“The National Gallery and Roval Academy,” Arr Jowrnal, 1 April 1850; 103.
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Documents Relating to Capt. Fowke's Project for Increasing the Space ar the National
(rallery, 1859-1860.
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Hazlitt, W., Descriptive Catalogue of the National (Late the Angerstein) Gallery. Now
Open to the Public in Pall Mall, London, 1824,

Ottley, William Young, ﬂe.'&'ﬂ‘fpﬁl-’; .E-'ah::r!.ugw af the Pictures in the National Gallery
with Critical Remarks on Their Merits, London: John Murrey, Albemarle Street,
1826,
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Wornum, Ralph N., The Epochs of Painting Characterized : A Sketch of the History of
Painfing, Ancient and Modern, Showing Ity Gradual and Various Development
Mrom the Earliest Ages to the Present Time, London, 1847,
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Mrs. Jameson, Handbook to the Public Galleries in and near London with Catalogues
of the Pictures, Accompanied by Critical, Historical, and biographical Notices
and Copious Indexes to Facilitate Reference, London: John Murrey, Albemarle
Street, 1842

MacGregor, Neil, ‘To the Happy Carpenter ' —Rembrandt's War-Heroine Margaretha
de Geer, the London Public and the Right to Pictures, Groningen, The Gerson
Lectures Foundation, 1995,
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“Another Place (2004)™: Antony Gormley's installation of 100 statues on Crosby
Beach
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“Penelope™ (2004) , Wolstenholme Square, by artist Jorge Pardo




