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Scattered Hegemonies: Postmodernity and Transnational Feminist Practices
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Scattered Hegemonies: Postmodernity and Transnational Feminist Practices % # 4%t
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M apping the Mixed Race Identity in Black, White, and Jewish.
PSSO B R
This thesis attempts to read Rebecca Walker’s memoir Black White and Jewish as an
investigation into the problematic of the social construct of race. It beginswith an elaboration on
the society’s phobia about racial amalgamation owing to its potentiality to alter color boundaries,
which are maintained through the manipulation of power. Born in a society where racial purity is
highly postulated, Walker encounters an identity crisis that renders her double alienated and
marginalized. What follows, thereby, is an examination of the identity formation of Walker as a
mixed black and white individual, as well as a discussion of how racial hybridity may challenge
essentialist racialization. With its fluidity and ambiguity, Walker’s mixed race identity turns out to
contest and further destabilize the immutability, stability, and homogeneity of essentializing racia
categories. By cherishing the boundary-crossing capability a multiracial possesses, Walker could

liberate herself from the shackles of the trauma of racism.
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Arundhati Roy’s The God of Small Things: Ammu’s Transgressive Love in Postcolonial India
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“That a woman that they had already damned, now had little left to lose, and could
therefore be dangerous,” writes Arundhati Roy in The God of Small Things (44).This
foreshadowing turns out to be true: Ammu, in the story, breaks the Love Law that endangers
Indian traditional caste system, a Touchable woman having an affair with an Untouchable.
According to Baby Kachamma, Ammu, a divorced woman in postcolonial India, had no status
anywhere at all. Why Ammu choose the most radical way to react against her postcolonial
patriarchal society? Based on trauma theories, | will like to discuss what causes Ammu to act
out her trauma by having transgressive love with Velutha. In the first part of my paper, | will
focus on What kind of educational background helped form her personality, and which made
her run away and have her first intercommunity marriage. In the second part, | will discuss
how the men around her treat Ammu and eventually push her to fight against Indian
patriarchal society. To have a transgressive love or not, does Ammu have the right to
choose? In the third part, | will compare Ammu with Mamachi and Baby Kachamma,
focusing on how these women oppress Ammu by living up to the patriarchal values. In terms
of the influence of colonization: What significant impact dose M argaret make on Ammu?
Under the repression of Indian postcolonial patriarchal society, Ammu pays the unaffordable
high price for her struggle as a divorce daughter: “The cost of living climbed to unaffordable
heights [...] Two lives. Two children’s childhoods. And a history lesson for future offenders”

(Roy 336).
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BRAMERHER—BE - 1& - &4 (Simone de Beauvoir, 1908-1986) #5( %
=) (Le deuxiéme sexe, t. |-11, 1949)(Beauvoir)—H pR SU R » %M : £ kit (feminist
discourse) KR TS B = KEHRE > M BZARE * — ~ FAE T (langage)
B &EH X (expression) $ % RELNH T LR EMABBABHHA B ALK
(Hélene Cixous, 1938- ) B A LA X R LHL 4 (L4 P2 K ) ("Le Rire de la Méduse”,
1975) P ¥ RMLTRY "L EE | ("écriture féminine") #9#R A (Cixous39) - = - # A
48 BRAA A iEE - = - 4 (identity)/ £ 881 (subjectivity)/dt 3] & 3%
(sexudlity) : B#* BMA L (ideology) &9 - FX L B AFHBRBABKATR
HEXB N aMAVALRIR A AMARA (problematic) #ax-w A
M) (gender)/t 7] &3 -

PR/ BRI BBMENRRTRLERB AR EE 4 24 (Robert J. Stoller,
1925-1991) » #bth 2 % (A 58 XAt %] ) (Sex and Gender: The Development of
Masculinity and Femininity, 1968) # B4 A8 MR RERAH# - S PR LR CELH B
B =R HAENRS > T ZE RS (ColumbiaUniversity) 2 (% X E®HE > K4%
MM REESLORERHL > REPHHN oM R BEHHE SR (University of
Califofnia, LosAngeles) » 3 B 45 3542 £ 3 AL 3% %35 A7 (Gender Identity Research
Clinic) > B3R A% — Rt RABZEH TR E (sexual perversion) 444
(transsexualism) KRR KBS - (A DM AILNS) TR EF LY
#4447 (Michel Foucault, 1926-1984) -~ $x# (ThomasLaqueur) ~ ## $& - BF#%
(Elisabeth Badinter, 1944- ) AL S AN ERBFR EBERTERBHEE -
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LHUABERRFETRESN > FHER  FHNAINEERD T o0 L hM
B (sex) z4b > ABREA B — AN LAR XL 3 (gender) ;s A E L F it
(male)/ &t (female) » 1 £ & 4 B+ (masculine)/iatt (feminine) ; BT BN H E % -
% & B #1228 (Stoller 9) - 3t X gender — 3R T X genus (2R ~ B & ~ #K) >
BB SIE SN E A sexualité & genre - f L4 %1% 4& (Sigmund Freud, 1856-1939) %

F B & Sexualitit o

BE | AR AL 3]

mE | BAMEHHNT | A EXLRA

Brl | A/ Lk B/ A
k| 58 N

HTEMEZEAEN T LKA KRG AR SESM GBI — BT F oo
FHoENARE T o BEHERESR (Freudianism) &% Hdn #8784 (Jean
Laplanche, 1924- ) $1#3EH % (Jean-Bertrand Pontalis, 1924- ) SEGSE NN
394 ) (VMocabulaire de la psychanalyse, 1967)(Laplanche et Pontalis) - E.4 % 3% 3% ; f 4L
B (JacquesLacan, 1901-1981) #3% (lacanisme) % x4 8| & 4 & & (Roland Chemama)
sty (IR A5 %8 ) (Dictionnaire de la psychanalyse, 1995) f&i(Chemama) » 4R i 4%
EHONBAF -RLPRATEHN M L RAEER (identification) T R4z
FREURKAEERERG - FREAHE - FHEEHE > RARUZABE > BEARINL
WHB AT - ABRARB—AFWREFARYRELRFHE - ("Processus
psychologique par lequel un sujet assimile un aspect, une propriété, un attribut de ’autre et se
transforme, totalement ou partiellement, sur le modéle de celui-ci. La personnalité se constitue

et se différencie par une série d’identifications."/" Psychological process whereby the subject

assimilates an aspect, property or attribute of the other and is transformed, wholly or partially,
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after the model the other provides. It is by means of a series of identifications that the
personality is constituted and specified.")(Laplanche et Pontalis 187/205) B st & 3R EI4E A &
EBROHEEBHGFR ARG ERRRABGVAL - THROEHINELHT - X
- REVE TURRERGRHR EEATAERENEEREFRYAY - 2P A (4
DR RN ) —EFRE—FHE LB EFR—RFTE REZERAHHT
AR AR E T T Ao bt | ("core gender identity”)(Stoller 29) iE B4 -
AT ml "8 (Stoller 89-90) A& T —EAMIILHANBHARE > TREHR
3 KA aRA]E — B # ) o | ("One’s gender identity is so unstable that it can be easily
dispensed with and a new one created at will".)(Stoller 28)

wiBey (AHEH R ) 250 il = 00 £5+— A hirrey (Frstset
N AR & S 6y — PRk ) (Séminaire XVIII: D'un discours qui ne serait pas du semblant,
1971)(Lacan 2006) #H T A —HELAK - W B O EHHRAZBEEROAE T4
=00 REREMAY (BN RABRRG—MRE) > TR AR
FTRABEREBER T REE-FRN LT - AR EFETHE/ LB ERER RS Y
A (At REBRRN—MRE) — At F A+ BE_ERL fiE
N RERE RIHE (AR RSB ) & REFMF@R (Lacan 31) » fibrq
W —REEF bt Rk !

HANRAFENRBECRFARE RN ARENBLEX R LANHFLE L

AREZRINFANTEL A SRHEEERREMAHRL ZHREHER - &

RATKA - FERR R AHFARTRGE WU FAHLARTLE

BRI RE BARMARRERE  RAEKAER - —HB L L4m

Ba— AR ANET B TA RGOSR PATRE—BAZRGA -

(“L’identification sexuelle ne consiste pas  se croire homme ou femme, mais 4

tenircompte de ce qu’il y ait des femmes, pour le garcon, qu’il y ait des hommmes,

pour lafille. Et ce qui importe n’est méme pas tellement ce qu’ils éprouvent, ¢’est une
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situation réelle, permettez-moi. C’est que pour les hommes, la fille, c’est le phallus, et
que c’estce qui les chatre. Pour les femmes, le gargon, c’est la méme chose, le phallus,
et c’est caqui les chatre aussi, parce qu’elles n’acquiérement qu’un pénis, et que c’est
raté. Legarcgon ni la fille d’abord ne courent de risque que par les drames qu’ils
déclenchent, ilssont le phallus pendant un moment.”)(Lacan 34)
(A3t N\ AR AR —MRE) B BHBEERRR B LB (Slavo]
Zizek, 1949- ) BERBHBAKTR (eréelithereal) : " H— X BMmT » FHRNMA
i A% 4B/ K 69 #4€ | ("Ce que I’intervention du symbolique pour un sujet expulse de la
réalité".)(Chemama 278) - 4 i &5 -2 547464 % (topologie) ALK - 47 - BER
(’imaginaire) ZEREXEHE A - FTBERBLEE "X £ (lesemblant) H4#y
AER > i EFREMCHEER (psyché/psyche) - #ALm B KRBT 69 £ F M
(signifiant maftre/master signifier) ® » R&R AKX M FHIRE - W REEPE T =+
HerRYLESE E— T RE | (négativité/negativity) #¥35(Descombes 36) : B &
B RE BRE-RFWUARE  §/Fd R/ TUARE -

% 4 &% 8
Beauvoir, Simone de. Le Deuxiéme sexe, t. I-ll. Paris: Gallimard, 1949.
Chemama, Roland, dir. Dictionnaire de la psychanalyse. Nouvelle édition revue et
augmentée.Paris: Larousse, 1995.
Cixous, Héléne. "Le Rire de la Méduse." L'Arc 61 (1975): 39-54.
Descombes, Vincent. Le Méme et l'autre: quarante-cing ans de philosophie frangaise
(1933-1978). Paris: Minuit, 1979.

Lacan, Jacques. Le Séminaire, livie XV, D ’un discours qui ne serait pas du
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semblant(1971). Texte établi par Jacques-Alain Miller. Paris: Le Seuil, 2006.
Laplanche, Jean. et Pontalis, Jean-Bertrand. Vocabulaire de la psychanalyse.
Paris: PressesUniversitaires de France, 1967.
(E. t: Jean Laplanche and Jean-Bertrand Pontalis. The Language of
Psycho-analysis.Trans. Donald Nicholson-Smith. London: The Hogarth Press and
the I stitute of Psycho-analysis, 1973.)
Stoller, Robert J. Sex and Gender: The Development of Masculinity and Femininity.

London:Karnac, 1974 (1% edition: 1968).

# 67 F W
BB A BRI —AERASIX A
BASX & | B £ 6
"RARER FEBHE cBREAINAICHEEETR KTASIRERYE
FMEERERRNFHERNRE - TREALE - FR EHRFHTA &
REESR DELRML > ATHM - ARATHRART « #fhFos Atk LF2
% RN BARESREESFNERRSS  RTCRRMMT AN TR R
ATAR—BERX SHNMBIAGERA ARAZHMOREEALRLEE LR -
SR L ERREEEADE 7 RAFLEN  ALRT —HEBH ARMBRE
RASES B RITHFME ~ @& Judith Butler 43k & & > MATeo kB¢ M — @ L4
ABBMIERE  —BER > BENS FRYBAH > REATAB SRR
o BESHNHRELF CTHEEN > THECELORBPIAT D THS - REF T

15




238 "HEREAHARL ORETE XA AT (BAT7) KENFHR £
BHRARALGFA > BREFS A LOFE  FEHRGGFL - —BARRGHRT
UARAREHARNGFGR ) 240 M | HEIARLHOAEELE  VEIARBTHES
WALEE | LA RE -

The Reception of Virginia Woolf in Taiwan
PR CE T E S P

Virginia Woolf with her great talent as a writer and thinker stands high on the plateau of
literary achievements. There is no doubt that she is one of the most distinguished modernist
writers in the twentieth century. Poetic impressionism and indirect narration contribute to her
innovative skills as a writer. In the meantime, her concerns about women’s status and women
writers’ potentials also inspire many feminists onwards. Does her work, after being translated
into Chinese, also influence her Chinese readersin Taiwan in the same way as its original to
her English readers?

According to Itamar Even-Zohar, translated literature maintains a central position in the
literary polysystem. He suggests that it participates actively in shaping the center of the
polysystem. When Virginia Woolf was first introduced to Taiwan’s readers in 1960, her works
were indeed seen as a stimulus to the then literary production. Not until 1990s are her works
translated into Chinese in a larger scale and more acknowledged by Taiwan’s readership, yet
only a certain novels are translated and in some cases, one novel has three or four different
translations. Why are the delay and the repetition? Do her works also influence other systems
beside literary production?

My research project aims to examine the reception of her translated works in Taiwan
and explore the ways in which Woolf’s various identities (as a fiction writer, reviewer,

feminist, critic, pacifist and so on) are represented in Taiwan. For the past decades, she is
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probably most well-known for her concerns about gender equality and her extensive and
dexterous usage of the stream of consciousness in her novels. Her fame reached its peak in
Taiwan especially after the film The Hourswas shown in 2003. Superstar Nicole Kidman
played the writer in this film, which made a lot of audience took interest in who sheis. The
fact that many heated discussions and queries of her on the websites appeared at the time can
be a proof of her newly gained popularity in Taiwan. No wonder the critic, Catharine R.
Stimpson suggests, ‘given the age of spectacle and image in which we live, many people “see”
Woolf before they read her’ (xiii).

Due to the scope of this research, I will focus on Woolf’s own works and attempt to
investigate how her works are translated or NOT translated and to what ends. I’d like to ask
the following questions: How her images as a novelist, essayist, critic, sapphist and feminist
are evoked at different stages of dissemination of her works? Why some of her works are
never translated and some of them have three or four translations? What triggers the
transformations of her image and what effects such transformation may have on readers of her
translated works? Further, I’ll try to apply Even-Zohar’s polysystem theory to examine how
Virginia Woolf’s translated works influences Taiwan’s literary and cultural productions and

how Taiwan’s readers read and understand Woolf’s works.

Beyond the Imaginary Relationship Between Western Feminists and Third-World
Women
RRIX % [ S5 FHEE
This study reveals a postcolonial desire not only to redraw the boundary between
Western and Third-World women, but also to investigate the imaginary relationship, or rather,

the psychological dynamicsinvolved in Western women's relationship with Third-World

women. Rather than reduce the relationship between Western women and Third-World women
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to simple opposition, it attempts to understand the ambivalence in their relationship. The study
is driven by my desire to understand how Western feminists seek to identify with Third-World
women, and how this can contribute to an understanding of postcolonial power relations and
move beyond the assumed polarities of identity politics. | want to be able to think beyond a
simple binary analysis of culpability and innocence toward an understanding of how
differences among women can be seen as enriching and valuable.

This study is also a response to the psychoanalytic feminists' call for integrating race
into psychoanalytic discourse. In fact, feminist psychoanalysis lacks a model to investigate
“Third-World women.” Despite the increased attention of psychoanalytic feminists to the
complicated psychological relationship between white and black women in the United States,
Western feminists disregard their relationship with non-Western women in their
psychoanalytic discourse. Both Western feminists and Third-World feminists need to
recognize that fantasy and desire, as unconscious processes, play a fundamental role in our
imaginary relationships. Without attempting a complete analytical model, my study will offer

suggestions for psychoanalytic feminist analysis of the relationship between the Western and

Third-World woman.
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The aim of this paper is to offer a Nietzschean reading of The Bonesetter’s Daughter in
terms of memory and forgetting. My main contention is, instead of attempting to recover the
authentic face of the past, A sian American writers must take a pragmatic and strategic stance
to create what Nietzsche calls an “art-life style” of history—artistically combining “forgetting”
and “remembering”—to serve and engender their lives here and now. Accordingly, Amy Tan’s
fourth novel, The Bonesetter’s Daughter, filled with historical complexity constructed by
memory and forgetting in terms of the mother-daughter relation in three generations, can be
seen as an art-life creation of the author (and the narrator) as an ethical response to the
haunting face of the past in her particular Asian-immigrant context in the States. | will,
through comparison, explore Nietzsche’s ideas of forgetting and memory and Amy Tan’s The
Bonesetter’s Daughter with the analysis of one opening up the possibilities of the other. That

is, the face of past will be critically examined in relation to Nietzsche’s theory and Tan’s novel.
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AR
“The Time is Out of Joint”: A Derridian Reading of Virginia Woolf’s Mrs.
Dalloway
BRI | REZE%
BRARIPX B 1B 6T

Virginia Woolf’s Mrs. Dalloway, originally titled “The Hours,” examines time as a
critical force in shaping one’s life. In the fiction, time, like a guiding thread, weaves each
character’s life, creating an ever growing, gigantic web that connects the conscious and
unconscious, the individual bodies and the collective souls. More than sixty years after the
publication of Mrs. Dalloway, Jacques Derrida (1995), in his paper “The Time is Out of
Joint,” also commented on the otherness-oriented nature of time, with specific regard to
Hamliet. Time is, as the title of his paper suggests, “out of joint,” and this disjuncture of time
causes Hamlet’s madness. The present paper, therefore, attempts to examine how Woolf’s
novel encapsulates Derrida’s idea of deconstruction in respect of time while discussing a new
framework by integrating Derrida’s theory and the reading of Mrs. Dalloway. We will first
explore the madness of time, expressed by Woolf and Derrida, and then discuss how the
fragmentation of time renders man incapable of action. Finally, we will raise a possible
solution arrived at by Woolf and Derrida: art-life theory as a positive pharmakon which can
help us heal the wound of time and, more importantly, /earn to live when time is out of joint.
This paper will conclude by discussing how the continuum of the repetitive joint-disjoint-joint

of time constitutes the impact of time on man.

AX¥F BN (REHE) £F EuroAmericaVol. 37 No. 2 (June 2007), 227-254
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The connection of Spivak’s idea of Strategic Essentialism and Deleuze and Guattari's Desiring Machine is an interesting
link. But since Spivak’s image of the woman's subjectivity is highly emphasized upon, yet Deleuze's view of desire does not
talk about gender. | wonder whether if this link would broaden the aim of transnational feminism's goal, or would it lose its
central concern in dealing with "third-world" women's problems? Deleuze and Guattari's desiring-production is based vaguely
on the modification of Nietszche's concept of "will-to-power”. The will to power seeks for the individua's self-potential.
Spivak's "strategic essentialism, on the other hand, is a sort of "temporary” solidarity for the purpose of social action,
promoting women of the same ethnical group to find a common identity that can transform into power. The desiring machine
of the "Woman", therefore, seems to be related more on how to break down the ideology of women's image. How does

Deleuze's non-gender-concerned idea be theroized into women's issues, specifically transnational feminism?
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Body and Female Subjectivity in Cathy Song’s Picture Bride
Pl A R

Identified as a Hawaiian, a Korean-American, or a Chinese-A merican poet, Cathy
Song was born to a Korean-American father and a Chinese-American mother in 1955 in
Honolulu, where she has spent most of her life and now lives with her husband and children.
Despite having her maternal and paternal grandparents from China and Korea, Cathy Song

first demonstrated her talent at the age of eleven by writing a “spy novel,” short stories with
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blonde heroines, and imaginary interviews with movie stars. Continuing to writein high
school, Song worked with poet John Unterecker at the University of Hawaii for two years and
left for Wellesley College, where she earned a degree in English literature. Then she entered
the master’s program in creative writing at Boston University, where she received an M .A.
degreein 1981. She later attended the A dvanced Poetry Workshop conducted by Kathleen
Spivak. In 1987, along with her husband, a physician, and their children, she returned to live
in Hawaii to teach creative writing at the University of Hawaii while also working for Bamboo
Ridge Press with other local writers.

Her first book-length manuscript, Picture Bride, was selected by Poet Richard Hugo from
among 625 manuscripts as the winner of the 1982 Yale Series of Younger Poets Award, one of
the most prestigious literary awards for young poets. The manuscript was later published by
Yale University in 1983 and was also nominated for that year’s National Book Critics Circle
Award. The success of her first book carried the young poet to national recognition and other
awards followed for her two successive books. Winning the Shelley Memorial Award, the
Hawaii Award for Literature, and Poetry Magazine’s Frederick Bock Prize, Song has
established herself as a significant “canonical” writer in Asian-American literature and also in
the field of Hawaiian writing, though she herself refuses to be categorized as an “Asian

American” or a “Hawaiian” poet. Her second volume of poems, Frameless Windows,

Squares of Light, appeared in 1988 and her third collection, School Figure, in 1994. Her
poems, mostly from Picture Bride, have been widely anthologized in influential works

including The Norton Anthology of American Literature, the Norton Anthology of Modern

Poetry, The Heath Anthology of American Literature, The Open Boat: Poems From Asian

America, and Unsettling America: _An Anthology of Contemporary Multicultural Poetry.

The visibility of her poems has been a major breakthrough for Asian-American and Hawaiian

poetry.
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Song’s poetry generally deals with her personal experiences in the roles of sister, woman,
wife, mother, and especially child in relation to animals, people, and the land. Her inward
exploration of her selfhood through various roles and her perceptions of the exterior world are
filtered by the lens of her body (adult and child). Many of the individual poems depict the
poet speaker’s early childhood in the voice of a child or an adult speaker with a child’s
consciousness. Her poetry provides her physical understanding of selfhood, her relationship
of body to body, her view of the bodily landscape, and her body as the sensuous and the
sensual. The body overtly and implicitly pervades her poetic narrative. The body appearsin
images and symbols, in references to space, organs, and the five senses, in artifacts of
paintings and clothing, and in the symbolic motion of running, sewing, and swimming. The
body is present exteriorly in the domestic domains, landscape, or cultural artifacts; it is also
internally embedded in desire, fear, love, and anxiety. Song’s poetry is from the body, about
the body, for the body, and to the body.

Critics have explained the highly visual characteristics of her poems (Fujita-Sato,

American Diversity), its “organic” imagery (Lim), its connection of “the sensuous and the
sensual” (Hugo), its female body images (Usui), and its representations of a female body
(Schultz). Although critics have recognized the body as the core of her poetry, they do not
explore the poetic body from the perspective of psychoanalysis. Their approach to the body
significantly explicates the theme in mothering and daughtering with respect to afemale
identity in the social and cultural context. In the view of psychoanalysis, however, the body
is the important point of junction of the Imaginary bodily ego and the Symbolic social identity
since the ego formation unfolds in a series of identifications with and introjections of the
bodily image of others and the externalized image of one’s own body. In other words, the
mapping of “the bodily ego” is an imaginary-order identity, a crystallization or sedimentation

of images of one’s own body reflected back to one by others throughout one’s life. To
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examine the body with respect to the ego in the view of psychoanalysis does not depoliticize
Song’s poetry; on the contrary, a psychoanalytic reading of the body clarifies how a “natural”
Asian-American body is socially constructed in complicity with and in complementarity to the
symbolic.

In Lacan, the imaginary is rooted in the subject’s relationship to his own body or to the
image of his body, and the body is essential to ego formation in the mirror stage. The mirror
stage is supposed to occur between the ages of six months and eighteen months. During this
period, the infant's nervous system is underdeveloped, but his or her visual perception is
relatively more precocious than his or her motor skill. ~ Although the infant is able to turn
around and look at his or her mother or father (he or she does not see them as a separate other
by the time the mirror stage occurs), he or she till lacks the mastery of his or her own
body--a body that is still disjointed and stumbling. Lacan depicts the hypothetical scenario
of the mirror stage asthe moment when the infant between the ages of six and eighteen
months sees his or her reflection, the body image in the mirror, perceived as a unified whole, a
"gestalt" in contrast with the uncoordination in its real body. In fact, Lacan later rejects the
mirror stage as a moment in the life of the infant, but sees it as a permanent structure of
subjectivity in which one is endlessly caught and captivated by one’s own image. That is, the
imaginary-order identity focuses on the formative effect on one’s ego of the introjection of the
externalized image of his body throughout life. Concerning the imaginary-order identity,
Mark Bracher explains that “in the visual, spatial, Imaginary register, our sense of identity or
self-consistency is determined both by our lived, kinesic sense of our body as graceful or
qwkward, powerful or weak, coordinated or disjointed, and by our sense of how our body
image measures up to an ideal body image produced by our culture. Our sense of bodily

unity, integrity, and coherence is thus affected by both our physical, spatial environment

(certain types of space and form can threaten our body ego, while others can reinforce it) and
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by the visual forms of other people we encounter” (“Psychoanalysis and Racism” 6). The
imaginary-order identity constituted at the level of the body ego is “a function of a specific
imaging process that produces experiences of self-agency, self-coherence, self-affectivity, and
continuity in time” (Bracher, Writing 36).

A poet who highly stresses the visual body image in her works, Cathy Song is
categorized here as an Imaginary writer, one who mostly deals with the imaginary-order
identity--the bodily ego. Her best known work, Picture Bride, is engaged in the mapping of
the bodily ego by exploring the relationship of body to body and presenting the bodily image
explicitly and symbolically. Picture Bride reveals Song’s corporeal interaction with animals
and people including her grandmother, mother, sister, son, father, husband, and neighbors, and
the book explicitly visualizes the body, and its parts, such as hair, hands, eyes, and lips, and
also presents the body symbolically through descriptions and images of such spaces as
Chinatown, Hawaii, home, the sugarcane field, and even weather. A collection of thirty-one
poems, divided into five sections with the subtitles named after Georgia O’Keeffe’s floral
paintings, Picture Bride begins by invoking the real body in its title poem, “Picture Bride.”
Then, it shifts to the physical mother-daughter relationship in the next poem, “The Youngest
Daughter,” and moves on to explore the relationship of body to body in other poems. Many
of the individual poems depict the poet speaker’s early childhood in the voice of a child or an
adult speaker with a child’s consciousness. It is through the body that the child perceives the
world around her as sometimes threatening and sometimes protective; the surroundings are
even perceived as an extension of the body, reflecting sometimes the intactness or sometimes
the fragmentation of the bodily ego. Heard through the voice of an adult viewer of Kitagawa
Utamaro’s prints and the persona of George O’Keeffe, the middle part of the book reveals the
oppression of the patriarchal Symbolic by meticulously picturing female body images in the

paintings and recording an artist’s declaration of independence. The book ends with an
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assertion of the body as the one that has always been ethnicized and gendered rather than a

body “natural” and “pure.”

& & : Women's Studies: An Interdisciplinary Journal 33.5 (2004): 577-612.

Body Matters: Reconstructing Japanese American Immigrant Women in Yoshiko
Uchida’s Picture Bride
MRS % BEBREE

Between 1907 and 1908, in response to growing exclusionist sentiments, the United
States and Japan negotiated the Gentlemen’s Agreement. This agreement facilitated thousands
of so-called “Picture Brides” migrating from Japan to the United States, where they would
marry men they had never met. The period of the picture bride was terminated by the U. S.
Immigration Act of 1924 that barred the entry of “Asian aliens.” During the past two decades,
scholars have endeavored to break the stereotypes of these picture brides and to reconstruct
their lives in historical and cultural contexts. These studies typically have viewed picture
brides as a valuable instrument of economic investment and communal building for Japanese
Americans.

In this paper, however, | shall seek a more complex understanding of these early Japanese
immigrant women whose bodies are encoded in an economy of racial and gender difference.
These are some of the questions | aim to address: how is the Japanese female body framed by
the fixity of the picture? What has shaped the bodies of these women and their sexuality in
their movements across nations? By analyzing Yoshiko Uchida’s novel Picture Bride, a
representative text that depicts the struggles of those young Japanese women, | shall point out

how an early Japanese immigrant woman’s body is marked and circulates in a different social
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and discursive arena. In Uchida, Hana’s desire to escape the confinement of societal
expectations in Japan leads her in America into even more strictly determined gender roles. As
a sexualized, racially marked body, hersis forced to function in a context not of itsown
making. Consequently, the construction of Hana’s body reveals social, historical, and political
significance. | am specifically interested in examining how, as she crosses various borders, her
body is marked by the intersection of race and gender. Ethnicized and gendered, Hana has to
re-regulate her desire, make an attachment to a new world, and accept her new position as
defined by America. But the status of Hana’s body also necessitates confronting the history
that has dictated the terms and the context within which that body has been constructed.
During World War Two, as subjects of a national war discourse, Japanese picture brides
registered neither as Americans nor as women but as alien “Japs.” During the war, the
Japanese American internment evoked an atmosphere of physical confinement and introduced
anew restriction of her bodily movement. As Japanese/A merican, the female body thus

became de-gendered and de-sexed.
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Tales
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Abstract
In February 1994, Taipei Association for the Promotion of Women's Rights was
established. The first mission this association undertook was the nation-wide call for the
grandmothers' tales, which launched as the beginning of a movement reconstructing the life
stories of women. As a prominent result, in September 1995, The Grandmothers’ Tales[Ama

de gushi], including stories of eighteen senior women, was published. According to their
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different types, these women are classified into nine categories: radical Ama, aboriginal Ama,
grannies who were adopted daughters-in-law, laborious grannies, grannies who shared their
husbands with the second wife, foot-binding grannies, Japanese grannies, authoritative
grannies, and grannies who transformed themselves. Biographically or autobiographically,
these stories reflect the history of aged Taiwanese women whose life is closely tied with the
social cultural contexts. Narratively, the stories are presented in such ways that representation
becomes more important than presentation. Thus, a community seems to be under construction
whose components involve a feminist activist group, the grannies whose stories are being told,
and the narrators who represent these stories. However, given that these women come from
various ethnic, national, cultural backgrounds and given the dynamic ways of representation,
we must alert ourselves to the heterogeneity of this community and to the issue concerning

who is representing what.

The purpose of this paper is to investigate the community building of the project of
The Grandmothers’ Tales by analyzing the community of those women whose stories are
represented and examining the narrators representing these stories. It will further elaborate on
the “intersubjectivity” between these grannies and their “representatives” as well as that
between the writers and the readers. To conclude, this paper will evaluate the validity of the

community-building of this feminist project.
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The Name-of-the-Father in the (post)colonialist dialectic of /ndochine
Abstract

In the French film Indochine (1992), Etienne’s baptism sets up the Name-of-the-Father
of the spear side and reinforces that of the distaff side. From the outset, Eliane launches the
(post)colonialist dialectic and appropriates the Name-of-the-Father by instilling into the
Vietnamese mentality the master/slave relationship which, inherent to its functioning, is
wittingly manipulated by the colonizers. As Camille’s adoptive mother, the mistress of the
Lan-Sai plantation and the intradiegetic-homodiegetic narrator of the film, Eliane turns out to
be the legal, economic and discursive avatar of the Name-of-the-Father. Jean-Baptiste, Camille
and Etienne revolve around Eliane like a constellation, constituting a mechanism of its
doubles. Since the film bears on two generations’ politico-cultural initiation, Camille and

Etienne are the objects of the (post)colonialist dialectic the mechanism of doubles secures.
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Key words: (post)colonialist dialectic, Name-of-the-Father, avatar, double, dependence

complex, redoubling, initiation
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Could it be possible that some day all women, feminist scholars and writers in
particular, from the developed countries and the Third World, undergo a reciprocal dialogue
that is beyond the boundaries of race, ethnicity, religion and nation-state? len Ang, an expert
in cultural studies, in her On Not Speaking Chinese: Living between Asia and the West notes
that white feminists might still hold their racial bias, regarding women from the Third World
as the other during the talk, for “the white/other divide is a historically and systemically
imposed structure which cannot yet, if ever, be superseded” (186). This “white/other divide”
over the last five hundred years, as Ang analyzes, results from the global “expansion of
European capitalist modernity” (185). It makes white feminists tend to operate the hegemonic
binary thought pattern to universalize and dislocate the non-Western women, leading to failure

in the reciprocal dialogue.

This "white/other divide” has an unavoidably great impact on Ang’s formation of Asian
identity as she lives in Australia of which nation-state boundaries are still Eurocentric and by
no means reflect the dynamic differences of ethnic minorities, regardiess of the governmental
promotion of multiculturalism. Ang criticizes that Australian multiculturalism deals with “the

politics of difference,” “an overall politics of inclusion” (191). It tends to universally represent
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women by accommodating “all differences aan inequalities” (191). For her, the only way to
escape from the marginalized national identity isimagining a Utopian space, “a space without
borders, a giant, limitless borderland of sorts where differences exit and intertwine without
predetermined categorization” (191). To amend “the politics of difference,” Ang suggests that
feminists should consciously adopt “a politics of partiality” to realize the limits of “a politics
of inclusion” (192). After all, all women do not inhabit the same social and historical spaces;

they live together in differences of hybrid cultures.
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Reconstruction the Past: The Poetic Narrative In Obasan

MRS XA = M RF
¥ X 4% & ©.4% 2008 NWSA conference %
Abstract

Joy Kogawa writes about the dislocation experience during the World War Two in her
novel Obasan. As a Japanese-Canadian, Kogawa tries to depict the traumatic life experience of
the Japanese immigrant. In this paper, | would like to analyze Kogawa narrative style. The
protagonist Naomi in Obasan suffers double oppressions from race and gender. Experiencing
the disaster of dislocation in childhood, Naomi has to find the reconciliation in her silenced
experience after World War Two. In this paper, “Reconstruction the Past: The Poetic Narrative
In Obasan,” I focuse on how does the alternative narrative skill helps the protagonist dealing
with her past traumatic experience. At first, Naomi is stifled by her past as a blank. in order to
reconstruct her past memory, she tries to deviate from dominant discourse---plain historical
fact, and then finds reconciliation from her own personal historical narrative. The alternative

narrative, defining it as poetic narrative, brings three significant realizations for Naomi being
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capable of dealing with the past. The first is to recall the past memory. The second is to abolish
the binary opposition and the third realization is to reconstruct her past memory beyond plain
fact and reach the possibility for reconciliation. Kogawa’s poetic narrative deviates from

traditional narrative. In addition, this narrative brings Naomi the possibility for reconciliation.
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Identity Differences Among Women in Patrilineal Families: A Cross-generational Comparison

of the Division of Domestic L abor of the Middle-class Working Women

This paper investigates complicated relationships between patrilineal kinship, divisions
of domestic labor, and women’s identities in industrial timés. By analyzing the oral histories of
two generations of new middle class working women with regard to their domestic
arrangements, | argue that patrilineal kinship formed the basis of family interactions and

affected the ways in which household chores were organized.

In the 1970s, during economic expansion, the generational hierarchy declined and young
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daughters-in-law gained powers. To secure their old age, rural mothers-in-law might make
efforts to take care of their grandchildren in the city. However, married young women were
still trapped in the struggles between generation and gender. M eanwhile, in the newly formed
nuclear family, women struggled to fulfill the image of a scientific good mother. In
post-industrial Taiwan of late 1990s, the young working women gained greater autonomy than
their counterparts in the 1970s. They left the patrilocal family to form nuclear families of their
own. In nuclear families, they educated their husband to do housework and mobilized their

matrilineal ties as resistance against patrilineal kin.

This case study shows that the interplay of patrilineal kinship and capitalism contributed
to the transformations of divisions of domestic labor in post-war Taiwanese families. Women’s
diverse identities were shaped by patriliny and yet their resistance contributed to transform
patrilocal principles. However, constrained by the limited economic resources of the elder

women, the divisions of labor in contemporary Taiwan society remains gendered.
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