AL H = I

R EE e A R EESE
HEEC W22 A EEZAEE &
PR DEA A RIEE

M EH A2 - 99/08/01-100/07/31

2011 # 7 * 31 p






Jui

N A

(__ )’}’E’:‘\»I_E:l{a ............................................................ 1
(_: )%%&E}s@;‘ ............................................................ 1
(_:_)P\ 2‘;;}%_& ............................................................ 3

CH SRR

(._ )Fgag%ﬁ_ ............................................................ 4
(C)REF42ER % 0 (F453E % - 53 e

SEE P A ARE A H TR ) 4
(-),,43%/\& ............................................................ 15
(B ) A B BIARRE 7S B ceeeeeeneee i 16
(T )L H 18 ceeeeeeeittiiitiiiiiiiiiiiiit ettt 18
(3 ) Z B 0 A ee e 19

S ERAR P R S R

(= )i A A e 121
(= )E] U [ et 124



f~4

NI

SR TRR AL Ty e 195

SN C TS RS R R

(“ORZ &R S B WA 6 R G 126
(Z)F2 & k% SR R E A 2 RS- A



- A
(=) =
oS n LY G B T B - B R
Hoo SR EYF RNV T b o R RS S RS g Y FTJ e EEIE
PR T I R AR A A IT@%?E“I%B*%%& BT 2 RLALHG
I AT S S S8 T L S LR ES € C R
fﬁ;}ﬁnﬁﬁnfﬁ? %{ﬁ;@%’,&”ﬁ POIRBRBERD - A 7 DI B SRR A SR
SR AR Y R S SIS TR B R A -
(NS ] o 25 PUER S 5‘133‘65535%’*,5 5"F|J?F’”1J 4

Fif
3D P R S ) AL R RERiL el S e Lt b

AT ] = ST S ig?Hh iRk S et SR L T B
S IR 2 A

U['h‘—‘ ,J"T’

WY EPEEE T - T
KRR T R R RN R S SRS ﬁ%ﬁﬁ%ﬁ@ﬁ FIN L 25
MRV > 0 3ol iR 2SR ff  aE L SR R

nrJﬁ?ﬁj SR AN ES-X

(=) S
PR RIS s RS RN T A - R

By FROEER ] féii‘lﬁflfﬁ"@%‘wp[?ﬂﬂ?fw a0 IE'F“;;‘&ET ﬁLf\BxL}]ﬁr"jgﬂ Elt I%\?TAFL#L

FTORFEFAN > FORR e B T AR 2 R HEREE T Web2.0 B PPy 4
Vet e =S= e Rp i i ™ IO ARG i H T ok
HEJPW%?W%“ JRERE 3 SRR 2 Rl T [y EJW%*WWEU ["ﬁ‘%ﬁ%
’D%EW*I#ZE%[* V‘?U%ﬂﬁ* ERSREURE S LA 4?”[ &l
Tﬁlfﬁf«?‘wwﬁ‘@ﬂh%ﬂﬁhﬂ? 2IEARCTY T - R
et Jtﬁ’ﬁﬁ‘?‘wﬁirﬁﬁﬁ °

USSR

ST

q,FFI =
A S i S

LA IH B A AR - Y

ELSR RS B MR IS I VR O BRI (RSP A - 4 SR H\raﬁi’%

L GUE SFPAAT  GEE  S Eh A SE R PR R R
Sy Fljjfi(wo b ﬂjp[ , [ﬂ Eﬁ—jqu ST3E]

FIH {E[l '—'L‘PFE[_", 2= ]lliy éEF ILIIEZ‘I\ [JEJHELEF;;'DUEI



?:i?f” SR B R R R R S (R RS T
ﬁ{‘jj%*WV@ﬁ%%?%%@%@%bﬁﬁ?%-ﬁ A2 TR RS
PRI S o T R RO R -

208 B B P P R

ARSI ORI IR - T PR AR > S
HEF AR B T ﬁ?ﬁ%%:ﬁ [RRRE5 1 ﬁ& SRR (R PR | [ S PO
R AT S O S B iﬁf&m‘gﬁw“\%ﬁﬁﬂdﬂiﬁilﬁ’ PRI

(IR B = R Al (e re=e g



=) [IfiHe

99-1 # i1k * XK

TEEEL A

AFTHIIEE
S ¢ 75 SERRY | SPEPL | P
2 E4 bl £2 ) +
LR 5y e 1 0 9 28 0 0
24 22 %*ﬁﬁ‘wf‘ﬁ’ﬁh’p 0 1 13 | 21 0 0
3 R 1 0 16 11 0 0
4 %ﬁ‘%?‘?’r 1 0 12 | 2 0 1
B. HRBED S5 E)
. B N
o ) +
1§ %% HDV B BLERSYAS#-11(99/12/02 ) 3 12

99-2 # iR * K

TEEEL A

SRR R 2
SRR TRk [EFNse FEEENE S B
Sy &7 ' Saadiille [. A e ' B2
Pl EZ bl £ bl £
LB Ry B Bl = 0 1 6 22 0 0
2T IR R 1 0 9 19 0 1
B. BEEV )
' BETE L 5
B —
Pl EZ
1.y E‘ﬁ’iﬁ?; ~ {5 (100/02/18-02/20) 13 17
2.Google SketchUP 8 g g A H-24
g PR AR n 20
(100/03/19)
3R W HLEM 5T (B 6 1
(100/04/23-04/24 )
4 B T — O SRR~ 2
HEERE e TR 10 40
(100/04/25 )
5. AutoCAD ’FPIEP’[[ (100/05/28 ) 19
21

6. 3DsMAX#-#1 (100/05/29 - 06/11-06/12 )




T FE A R
(=) F'ﬁJ%‘%’%

99-1 e = 4EAY B ¥ W 2 Fﬁ: - 4
(& 28 | #EEEH _
ST =HIFE] & F0; gal_ o =g
o PRI | R Hf¢+%%ﬁ s | T
Bt 5 5 4E! I=I I 2045 37
Fl[[‘h IF[@Z_%}{G“ I | Ak By
i 3540 34
09 i | g i
o SR %@j‘;?ﬁ? ﬁ\
R Y] 35+0 27
S
= R e Eee 3540 34
99-2 fc i XA * K- F AR R FA
, : P I AE IR T 1 A -
S| FOHEH | PR #i@%g;. s s | I
oo iy |1 WITEH T g | 00 28
ST = SR
U B | 2T 3045 28
(= > SEFE IS (WITRE N~ B R - BT
’?&}'n\ﬁﬁgfﬁf“)
BAT AL 0 BB 2 Digital Image Process
HEER
T AR R Y [ L A S SR R~ R Y e E R Al
WY Sy R e o e e 5%5“%?%@5%[’%?%&?@5%}%|"EJ— o
SRAZMEML
RHRI ¢ RO S B R S
=57 B =255 e
B R (g © 5708)
E-mail : proton@nttu.edu.tw
PR BT BT 6 A3y 8 af -

PR S A SRS




1B:RAEN :
MY SRS RS H 3T e

RIEANTHEHEER -

THw E | ﬁF_J ;3;\[ IE l:l J ?;[’

0 A 3l R 1 2 o AL i

o

At ~ Photoshop STl -

09 71 24 gyt iy figfsJL 522, ~ WACOM B8 3@l 1o f

10 1O Flr pp e
10 #1108 |1 | i g ey 5

]
|
107115 Pl p-amyyvat
J =

107129 1] 147 [o1 DM a4l

1L P10 P Jsoim poe o o) e

3
4
5
6 (1071 22 [l mp srpilsgilel s B s,
7
8
9

11 7] 12 PV |4 r 1 Banner 755
10 |11 7119 P 5 gy e/

11 (11 7] 26 ! gwﬂ:;@q&ﬁﬁ[a)ﬁ{ﬁ:ﬁu

13 |12 7110 Fl gt s 1) * 41 A

14|12 FTAT H gt sl v) 4 B

15 |12 71 24 FT gt (V)

16 |12 7131 F gy 5 ()

AN TR ()
R e Tl

|
|
J
|
J
12 12 71 03 Y gt sl (10) s )
J
J
|
J
|
J

W

2ES

CG i —Jpl HFHE - A AIRCE U ] gy
2.}’[?%:%’;%?? Photoshop CS2 [V 16 i@t » WEAg Tyt

3. Digital Character Design and Painting: The Photoshop CS Edition °

4, BFS

—_

Don Seegmiller

PAREEE T
- (B  SP RUERE R Y S R R eI
~ 6057 o (BT R TR

FFP




o FEI

(- ) Fulrs=s 20%

(=) B3R 50%

() W [Fo R 30%

i

= LI'FFJt;J%‘;:
T %TEFF ARSI o BT A 5
BAT LA R RS E A F
Contemporary Interdisciplinary Art
HEEE

¢§m$?ﬁgﬁﬂww?ﬁﬁ%%%ﬁﬁﬁﬁﬂ%§‘ﬁﬁﬁﬁﬂﬁ°%ﬁﬁﬁﬁgﬁﬁ
B é‘*lﬁi’f#l@)@gﬁ{ﬁ"_‘j mﬂw_i éﬂ‘%‘n(aﬂjl‘pﬁf%ﬁﬁjfl:ﬁw% [ 72 ;iﬁUf‘EE*Jﬁ:o

RIS -
BRI Bt A R -
A S
JIAPA W (A | 5707)
E-mail : Lazawu@nttu.edu.tw
#Q%i]ﬁf&ﬂ DEIEpY s BT 11 5{7—5‘313 éﬁ
PSR Y AR

IZRA
NS T Y SR 27 A Y
S AabsErIIES ey

5
TSP I3 N ENRIS LS

L T E

J.\*g

a1 M

IS

RIZNTEREEE
Ay [ O i

09 7] 16 |! SHUFISI|

09 "1 23 [ espy = gt
09 #] 30 ! ggﬁgﬁﬁ%ﬁ?ﬁ’

10 | 14 | sl 2o ()

1 |
2 ]
3 |
4 |10 PTO7 P o] o pls Pt (1)
5 |
6 |

10 71 21 Pl g sposyd (1)




10 5| 28 | !

SRR (1)

11FJ04EI

B [ AR

1A 11 P

Rk IR E ) A ()

R A=A A1)

11FJ18EI
11 F[ 25 Bl |%

R RRESSE A ()

12 £] 02 |1

BURAEE A ()

12 5] 09 [

BRI ()

12 5] 16 |1

FURRFEEE Al ()

& ERGEEGHAI )

12 5] 30 [

 ERIEEE )

01 %] 06 [

4 ERFESE A0

I
I
I
12 5| 23 |
I
I
I

01 %] 13 | !y

I [ e ;Jﬁ

o

il

]
8

1.

0

WE%

£8

SEEPTORNFE AL K ¢ R,
29

U([[
ﬁﬁ

_1‘\ _

%i

ZE8 :
1.60 f{laF

B
2T B A

FJII*ﬁ B

L P Al R

R X

F“ﬁ&ﬁd%f a

E—E}h(w’ [‘l:jg E/ I_ , ﬁ?ﬁ Hﬁ.ﬂ'

e e T Ie

LI

s L

R B LY
?ﬁﬁﬁlﬁﬁ?fﬁgﬁ*ﬁ%ﬁﬁ%gﬁaaé

Bt ﬁ
=7 Fg,

R

<Y

PRAESEE DT

(-~ )ﬁFHl]ﬁ“ﬁlF :
;\ﬁuk :

[

lfF T TPV >

i

Elfel I‘Eﬁ@ﬂf
(=) ®IA i~ Al st %
T FEEIh
(* ) T 20%

(=) (e 3 S0%
(=) (54 30%

NSRRI PR e
g HE AP for (54, >

J T AT

PP ERE I (SO o TR A b R T A




WA LH R 1 AR RE R T
Mixing theory and production engineering

HEBEE

LS 2 il %%f‘p Jﬂjié”’ﬁa
fﬁ?p 2l JF”?PL%\?{ E-LaiE s I CH [E’IH“F IR
ﬁ%ﬁﬁ f/ﬁ%?a M SR [ "Qﬂb@?‘?ﬁﬁh":

B S U W R IUCH [E B R ST ) W]

SRAZAREL -
BB ¢ WA R -
o) B =200
PR ¢ IR (A e ¢ 517733 (5503) - 517748 (5518)
E-mail : yangmmgOQlZ@nttu.edu.tW
PRI - ByET > BT 11— 3713 a7
B R AR

1I5§%A§Q 1

=
2 P
2

R

TR S

RIENTHHBER

w] F G (i

09 | 17 f!I

LA A
TR T

10 £ 01 [!

BTG

|

09 k| 24 [
|
|

10 5| 08 f!

U

10 5| 15 f!

% o

B ()

10 5| 29 f!

SR U3 4

O | I N | LN

|

10 F| 22 F!
|
|

11 £] 05 !

B[ ()




O |11 FJ 12 b1 faypp g e ey

10 |11 7] 19 |1 S iE a1 s

11 11F—J26El§aw,gl,[t(_)
|

I FCH
13 |12 7110 [ sry-g5 i
15 [12 5] 24 [ gy e (o)
16 12 1) 3L I et
J
J

107 ey
18 |01 7] 14 Fllsn= gme ey

2ZE8 :

FHERSHORE DL IR R,

1. David GleOH 1997 ~ The Art Of Mixing: A Visual Guide To Recording, Engineering,
and Production ~ Hal Leonard ~ CA, USA

2. Bill Gibson ~ 1999 ~ The Audio Pro Home Recording Course Volume 1 ~ Volume -
Volume 3 ~ Hal Leonard ~ CA, USA

3. Scott Stark ~ 2002 ~ Live Sound Reinforcement ~ Mix Books ~ CA, USA

4. Gary Davis & Ralph Jones ~ 1989 ~ The Sound Reinforcement Handbook ~ Hal
Leonard ~ WI, USA

5. David Miles Huber & Philip Williams ~ 1998 ~ Professional Microphone Techniques, ~
Hal Leonard ~ CA, USA

6. David M. Huber ~ Robert E. Runstein ~ 2001 ~ Modern Recording Techniques ~ Focal
Press ~ MA, USA

PGS E T
= [EROCPE S BRI RO IR (EE - S TR SR

-,
- .k

— . =HElH, U -
— F Erotyz .
(=) BT 4096 5 (2 ) (B i1 3096 1 (5 ) P (=g B 3096




AR EHL 3 5 43Kt Interactive Multimedia Design

WEBBE :
PR L ORI BT R SRR ORI b 2
Pk -

SRIZH
P B B A -
SRR

PO ¢ Bk
E-mail : joe-media@umail.hinet.net
'Q'EfF'E : Bﬁi&jﬁ » 09 :30-17 : 30 -
%(W\%%F LA ir%qﬁ’[;:’;c}f _

1ZRAEL

P BRSSP EH 32
R 2 —Fﬂ Sl
A i

“h 4‘

RIZTABTHEHBERE -
w] F G (i

09 £] 18 [ !| gy gt

10 ] 02 [1|ActionScript3.0 it

10 5] 16 |1 = e 35

10 +] 30 [1]= & st

O[O0 | | O || &~ |W[IdN|+—

11 %] 13 [ 1|flash A EEE

—
()

—_
—_

LL 7] 27 | ghiERy s

—_
[\]

—_
(OS]

12 2] 11 [T |MP3 §hta

>—~
~

10



l<~
l<\

7L

01 7] 08 | [1atits

-

2EZ=8
ActionScript 3.0 = i{lﬁﬂa?ﬂ%ﬁf (ZErTy ) (B e Eé?ﬁ'ﬁr

PAESEETS T

-~ ["Eﬁ:tfj{

(= )7 B (R BT (e = P S > 9 (I 50 ) Email 0% (7
(Z) AR5 e B 0 Pl [ -
N ?ﬁf—,"‘U:ﬂC :

(~ ) Sl 30%
(=) B 5541 40%
(5 ) HI (IR 30%

AT AL B B AR e

Digital Video and Installation Projects

BB

Eﬁ@ﬁwiﬁﬁ%ﬁunnﬁﬁ;fg ﬁ??“ﬁﬂm%@ﬁ*/ﬁﬁﬁﬁﬁﬁaﬁw§
NS TG méﬂ‘ﬁfﬁdﬁw Fe o IR ] (PR R Y SR R
[*FI‘qF”TFTthj“‘EET E RS [ AR S L

SR
PRI - B B R
=5 Bt =200 .
PR - AR ("E;mé?ﬁ}ﬁ : 5707)
E-mail : Lazawu@nttu.edu.tw
'%ﬁ&ﬁﬁﬂ: 3P4 > 18 1 00-21 : 00 -
IR Y ARG -

BERAB -~ ¥ S g g 5 ai 28 ~ -

RIEANTHEHEER -
I o B i

11




1 |02 7% 24 p P B L AP
2 |03 7 03 P |agi poprfi Byt -1
3 1037 10 7 | g -2
4 |03 7% 17 p v By, ?{}% 15 R
5 (03 7% 24 p Wjﬁ&/f‘%&..' ﬁﬁiﬁzﬁ
6 1037 31p g}wgﬁ%m_% T
7104 O7 7 lgiee yps-pea s
3[04 14 1 |pgpre gy e -
9 |04 7 21 p gﬂgﬁ% ﬂﬁ?ﬁf
10 |04 * 28 7 [gpee gt i 941 -L
11105 05 2 lgpie gy ot
12105 7 12 B |gts fyh = e g 1
13105 7 19 P |gpit fya = By 5 ) 2
14105 26 7 E‘ﬁi’ﬂaﬁ?r‘*ﬁfﬁgw
15 106 * 02 7 |t 55 gt g

16 106 * 09 7 [wi 0 2 i i

17 106 * 16 p ﬁgﬁfﬁﬁ@@ @ it

18 |06 7 23 B |miyt w5 A iy i
2EEZB

LR B RBHR - BT T

2. Video Art » Michael Rush > Thames & Hudson

3. New Media Art » Michael Rush > Thames & Hudson
415134 TDAIC iy

5.F 13 'VJF 7

ARSI E TN
-~ R AR
<—>%ﬁ“wﬁw%*”*”@ﬁ*W@ﬁ%mjﬁwﬁo
(= )ﬁFHUJ{”%F » &= IFI'[_[y *Ppl{q“ﬂ[/j%#i
(=) B35 A 150
=5 -1 FE o
=) A 10%
=) TRER 20%

_.EI

|

12




=) Wik 30%
(1) 1 (5t 40%

PAR LA B4R & % % 17 Digital Media Projects

HEER
AR A RRHRME I B R e A

ARA LI -
O AHE] - Eﬁ*ﬁ%ﬁﬁ’ﬁéE'J%ﬁ%ﬂﬁE °
a» 73 Q\T :g SR
PR A
Emall cjlee62@gmail.com
’é“']ﬁfF'E : [Eﬁﬂ{ﬁﬁ » 09 : 30-17 : 30 -
IR Y A SRS

BRAY :
S S Y
T — TR %

‘_L\

Z
T /
N
oS

RIENTHEER -

ar] P #H A

R AR Al (B
027 27 B AR A=A

Tt

AR A B

03 7 13 p

’5@”‘ #FJE;}Ub"lﬁ,n E] :(rﬁI

03+ o7 g [T U

Info ¥ I'P%?f

ETEl ] jF‘h;’{ﬁ&

04 7 10 p

??HJ I ICON A1 LOGO

O | 0| ||| B~ |WlIN |

;:Tjrﬁﬁ TR

04 % 24 p

—
()

O IR

—_
—_

Srsn 3 AR
057 08 p I et B IR

—_
(\S]

DM #5f

—_
o

S S R

057 22 p

»—
o~

PR i

13




16 B AL I
17 At i

060 19p IR
1§ TS

VG

2ZEZH : p ki

PIESIETS TN

SR < AR i

— o SR

(=) B2 30%
(Z) B YA 309
(=) P 505> ke 409

14




=) SR

99-1 #c -4 Al o * K38 A2 4 - T

fi=h1 58
Il‘mﬂ‘:j' Ek

NS
Bt jY e El IRE 37
fifsseEs | e | 3
99 i 1%
57

I AR TP 27

1

== N = (O W N = Q| == W]

ENENENER

Ml

N

i

3
w
)

B ol A 34

ot

—_

Bt By AT
e

ENNTEY e

43 [4a (4

ally
i

—_

|

3

B
-
4

g
B oa

8
1[4!%

i
3

_:‘11

%ﬁfﬁiﬁ%ﬁﬁa’%ﬁ [ % ﬁéﬁ» 28

15

3

g

4

= |



(pa) * P’I??FEI%%HF]?J
1.7FE|]§17«EJ * Ej :

081 e LA KA R - T4

B | et 1R R T3y

ot —rpy o [E I 9938}5J1EI§"
TS| PR | BDPTERTERSC KRN | e

S T EPIOREEE R | 99 F 81 1%

gjié’bi‘ [ L T ;= [ﬁﬁpﬁﬁ[ﬁ,;@g@m 100 & 7 £ 31 f!

[ SRR i) T‘E[FTJ FA ~ wﬁ*ﬁ?ﬁ*l 9 F 8 1fI=
W R [ 100 & 7 [ 31 !

. o 99 # 8 F| 1 [IZ
Rl * B | SREIA | s IDEE T YA - 100 7 £ 31 1

e | W | e SR | 99 5 0 15 i

S| GRE | pERE SR - 100 & 6 £] 30 !
F , s o p et B
K Qﬁb’f@ DSBS R | 99 10 F] LFIZ
CUT | g | TEEE - B R - 100 & 1 5] 31 [
aoEh e
B T B hS SRR I PR B | 100 35 1 |T=
o il FEYE G~ SR R L - 100 & 6 5] 30 [ !

100 & 2 [ 1 fI=

FII | 2D AR R
o | TR 100 & 7 £ 31 [

16




ﬁ']}vﬁf[ﬁl

98-1 i1k * 3

RSB AN AR - T

F1# By i =2 M
12/2 Ri HDV Byt sy B2 T2 15
982 i M Ky TR ird - i
AFH
100/03/19 | Google SketchUP 8 Uit sl | = #5: 31
100/05/28 | AutoCAD 7%} EE 28
100/05/29 | 3DSMAX fprgf = PRN 29
06/11-06/12
B.” {H%
] = FH | wEw
100/02/18-02/20 | 77 B If57 T [EH SR 30
i = e
100/04/23-04/24 | ¥ 7 BrLERFE0 T (B - R 18
C.a%
Zeps
100/04/25 PR — F%BELEIU M CTESCD 50
EaLkL

17




(=) i

98 & B #c i a8 ¢ R F ARG R A Ry,

A 2 ¥%HD3 3 FlcFEEspp

e B ™ [P il A RE I
1 i {25 pp i A
e A e
el s
2.5t 5y =
[ =
FHAR HD BTt B RGYES——Sony HVR-ZN »
PR ]~ R ETS ErRE AR
7 o {ERL > Sony HVR-Z5N 7 8 [ Fo2— i) TN AU
SREYASHLIS > BSRKIFES % o [RI=1 9t > @Féy 5 fiy
IR A Rl o P TR S
F&l VAT ] T HEH S E VRO Sony HVR-ZEN Vi »
%F[EJ Flw = ﬁlﬁfﬁ]ﬂlg”;ﬁ&bﬁ%{ |-|J F"T'—-ger:""'lFrji”’ﬁaﬂj%

ﬁ—‘/fuﬁjzu’ﬁﬁii% TR e >
R A S e J@Fq-pj%ﬁaj‘%ﬁg[g gL
FOAHRREE g (T p X #Méﬁst lefﬁg[gufmrr i
;[jJJ«JF"‘“": F”[E:'F' E}gﬂjj—/\él Tﬁaﬂpflﬁ[ 7y El 'J
©I7: 99 # 12 F] 02 EI?HEW 5 TR HDV it
S e S S S i S S

18




() AP IS : FRPPLRS I o 20 R -

1. rg‘?{j"?{é?}é%ZLUF'Eﬂ%ffF:['gg[”llj 1:17‘1@ J/?JFI gbp{‘ E{&?,[ :pf'F:[l , ;?l—: i“ﬁ“ﬁ%’é'
”%%@ﬁ%%%ﬁiﬁFﬂv%%%inﬁ@¢

2 SRR $RIE, 0 RIS A
frosfie J2 T’Eﬂa'lﬁﬁ“#ﬁi VY= -

34 ST FE] 2 (R B R PR P
S TR B SO ) ST BRIRISE £ 7 R s

QBB TR B JET T BEE  RUEIS PR FURS P
@;%F[ngajr [N o o SRR SIEET ;Z%FE‘E[&FKJ@@ WA R F'FEJF%T‘]‘J
O TR RS W PR B A T
EIHEJJ@?B jj:;':E 3 ?ﬁlﬁ’ﬁ‘ﬁiﬂ‘?’ﬁ:@ —J,FIJ;:?;EEL *izﬁlz—mﬁiﬁ | e;g
AEEN }Ji?/‘ﬁ]x ?F [ ﬁl% % b :&ZHF ggu M iliEN IEI]I?Z/[{/[[IH (:’FH BB
Tﬁﬁ“ﬁwhﬁ%%%%ﬁﬁ1[¢%wwwﬁyﬁg
[P St S8 FYEHAOOH ~ U IR UK PR -

19



S e

(=) SR

LA ERY - FHECHMET R FRPMEE - T4

AP

13 E3Ti = H i
12/02 I HDV Hett Sy il | ia 15 *
PR |

=~ P S SRS A [‘?’?t
YD P 2

bl

MR EE T
Lk

S S ROV RS BT &
. -ﬁ-.-’ y

20




9 == N 2 i 3 14
PHhE 7 4 e oA MR RUY BT

21




144 ERE - Ry RSMET R

EARAM R - A

AT

F13Y

Iz

|

=

L E

03/19

Google SketchUP 8 gl g 147

= RN 31

]

"@ﬁ%\l" E'ﬁél' "ﬁa??fi o
BAREIT S iR 1 -
4P SRS -

5 55 7 [ A A -

1.5E Google SketchUP i {=/7 25 -

BEEANFEA R A E- AR RS -

LTS RR AR L R B

- PR

= ENEE  BOSRARREAREN
=-B M 0dpaseg

Z-8 N RONEAERSAEER REEEC)
E-A M -R
jneu

l - BNHE: 0A -
I e HEFE ARERRANE
4 BEBLE  CORSITTMENENT R 4REN M

!’K-“! dllﬂ-'lﬂllﬁ

31t
TREREeN

WA EALIRAEE

3 3= AEEF A % Google SketchUp

22




e

EE PSR B L TR FR>EEE )

- I . o .
.- ] . o S8 iy N E 7 . T

23




11 = B

b
il

|
g
|
i
-

05/28 AutoCAD ’33—‘?74

S 1.AutoCAD £l¢ B E?W??" o

2.AutoCAD 2D 767 q&.ﬂ'i\ ?W—ﬂﬁ/?’f ~ I ‘J
I~ P o s SR SRS~ [ S B
%IJI 45, °

E B AucCADERAM (E@Aqu%J

¢ TBAUCCADEE B - 2D IME

-4

RN ErARARREERER
B8 O 0EesHzeE k)

K EmmES

M8 ERER

®i CERE AW
HISRANRE AANEN RERD

SR 204 - BAREEE  DRGPRERE. -
HEFS  MREFANES
BHEEZT ¢ 0B9-517704EE MR M 73 IST 1R L E

1mﬁsﬁzaElff]
il miEEN EONE
830-900 PAFEEH

BT - EXiE - ERER -
BO0-1200 | AutoCAODBAHE{E AATHE | M- 5 - SR
SER; - BR - EREEEAN -

1200-1300 RERE

mEmE

LUSR RS U2 LR
13001600 AutoCAD :DME o DD - G - L T

A - W R

DEEAN -

FAutoCAD #= % | /43§

| AutocAD

A SR g el 4 2

24

W
I e




£ §% 3% AutoCAD ¢hip 4 & e & Bk frSifR AutoCAD 2
BYAEEAL AL HEREHET- &

EFhEFEREAL SRS ok SR R LR
F'3Y gt i H =% N
05/29
06/11 | 3DSMAX 7] = PRA 29
06/12

S | 1. 3ds Max f &7 Flﬁ_-?m[: e pzlf, SketchUp fi¥ AutoCAD B[ fEf
UREs A5~ AT S FLA R
2. 3ds Max gt " |- JLAETE R A b S
3. 3ds Max Gt M4 AR I = -
4. 3ds Max = M- [ AR = -
5. 3ds Max =l e |- ST = -
6. 3ds Max b=t 2 |- SPRLAISIT ~ Light Tracer fie#)H ~ 554
PSR -

25




007 B AT 2 W B

HEE SRR PR - A ST (O R AT - S

3ds Max

[0 AMSUR BT lﬁ

8 : 3ds MaxiR{EAPIRERSE

¢ 3ds MaxBHR{E A IR M 30T R
MWW MrAWAREERST

W : 100E5A298(%) - sANMBER) - 68128(8)

B MEnEs

B : ERR g peem o

HISUNNEE RAWEN RERS

SR 30A - FARERE - LINGRERNEE
WEFH - MRAFHNHES
BESE  089-51TTMENEAFRST 4R ME 8

0 PREENH
BEHN - B Senni il it

oy LT HERRNEA - B% - WL B4
1 e
i
B T L L LR T [T L LT SR
830300 BRREHN
wir WSO mveBTtEm ez EABRND
£
don AR P RN
BRARERH
01200 Mol A e RETNA
<- it

R - Les T EER

00600 dek VesEIHH M Pt 7 pepm bbby

"3DsMAX 77 ¥ | 7% 3%

& §7 7 f SDMAX e 75 3R 0

26




g SRR PR G ER R

O = = =

o

& iR E - B 3DMax b

£ B RS G D] R A

5 qeadfaigtEul
Eieal o e & M

FEREDYUTE &

B et B 3DMax (o

4
=

27




B.D (B

F I Y| = H = e
02/18 it

| e e e el 30
02/20 =~ %ﬁr
S| L Y] o

'_\
N
;&
e
*;Eﬁ
%
P
T?EL
g
s
)L&\E
3?
_’”J_“
f@_L
Eﬁ
\ELL
i,
ﬁ *EE

21E i%ﬁlﬁ?} == Mn %_g/ijﬁjl __JE#\JIM

ﬂl;}?)rn“% o

3ok e [l A e R [ PR A
4. PRS- A T B T R -
5, m i 1;@, R A OB T R -

6.y 98 55 ST -~y RO )5 i -

(e A

JE?E

BB werry

%ﬂi?xl&”"ﬂ%‘ﬂiz

EMEN BIBRABERERSER

ZMR 30A

HEFE AERMRAEMNLRE

Btz 089-51T14EREEIRPY I REST | MR EENS

BT Hm 54 60 e 62 5
R E:ERAE IRBER R E:ER#EE SRERD
BAEE: RERRA-REIRN ® & SXER CHRIT-

REAENE-EARNG
B R:\VRRAAEE - RERESEE
EREHEXAME - FEERR

nw B ME

09:30-10:00 S RN
10:00=12:00 553 BR300 01 A O

%ﬂ 12:00-13:00 RFHE
13:00-15:00

BRSmtEER

i dhp 5

LR b g LT R

15:00-15:30 mEa
15:30-17:30  pAEI W BB

05:30-10:00 IS
10:00-12:00 nﬂalliﬁﬂﬂh‘

219 12:00-13:00 EFHER

) 13:00-15:00 RABEREES

15:00-15:30 FiES
16:30=17:30 WRERENEEE

09:30-16:00
2/20  12:00-13:00
e

1630+ 1? an lillﬂa&llv
SEER PR ETNW R

ik elb S

TRMEENE SN

THREAGEHE ST
BARRNEREE
wARRMINEE
HESRRENTEER
HAEREEINGFEE
NERESRITIR

T3 | 435

28




WHAT
THE
HECK

THIS
THING?
SEE™
PG.21
AND
GOTO
ESQUIRE
L
AR

29




20108 L PRI

TAIPEI INT'L EXPO

WrFagFL vy —F3 F Rk

30




FIE ERl =H T b

Lid

.

04/23 '
jl“ —E” 1= N ”Eﬁ ‘,_, s 18
oajos | TR EAS - =4 V&

Y | 1.Quest 3D sERFIR-— SR #51 S Y]

2.Quest 3D 3 W‘f@qWH%ﬁﬁH4#

3Qwﬁﬂ%%w %FARHi#HﬁEW%ﬁQ ’E§§
S i 20 e S AR

'l

LB )

ﬁﬁﬁﬁ@%&éiﬁﬁ

i : IS WARRNERER

W 2 0E4ARA G -4ANBE)
B anxpasnnuEnE=
6 : Eillin

L
EMEERNTE : FREES Wi
SIOHP : 20A
WEFH : MEXRGRERIES LSRN "MANARRIES, REEK)
BREAE - 089-517T4REMIA RS T 14 IR

AnNE FLE] ARAE

WA ARV e 0 BRI+ ASEREEN A S
LT

TR Cust 30 MBI S ARER MRS EET
FisR

frEnnERn AENURRITE SENSHRRIE

3RBCHET > T 1 AR g
FERLFEr T EENF R F
EAE o BEE{EHLF B

31




FE R B S L s

X T menf e B iR 1 oh

gEESEVER D23

JDERDp

BYIE - o B - R S ety B
R L fEE - BT

IS -RY TE-re T

g,

FEYFELT
R DA DRG0 ¥ - SR

()

i G

32




R R, AT
FIARATE 2 DKL F5E
O R SRS TE el o

3

- s
|

TRl its £ D WAL R

g AT 3 e 3D B0 8 R+ i b
RIELE o {5 P2 4Bk

3% ﬁﬁ%ﬁ{»g}ﬁ:gy 39 ﬁ%_

APPSR REPLEF Y
#ELFL AR

33




P = fH

il
s

04/25 | &= HE— ] F%”“Bfifl% &

-
b
E

4 s
&
5

Bt

F | LB

PP B TR MR

3. ARG A BRI -
LA 7 -

iE B R
PEFEF T RAZ P 0E

34




| — '
BRIR B W RBEAR L R
Mt P oW ehg B RR

TR R B PR R R

EF U FHEF T BT AT

T
S S RN LER R FIF S E L

o TuiB AN A AR

~ . = -
i

FER e R ER

R EER s vk P A

35




(=) B e

1' va ,Tb—J Va4 -
Bletsh Y (e F!

36




14 ) P
AEFE 1T -EE &4 R T BEFE1FE-RE FEAL
T | - 8

B Stk Anmcatina 817, - | A
SO .

e e s

37




| T
JiE TEPRAT -2, % PR A A 5

TSR

Page 1 1¥3 -%& & 4o K+

Page 1 i* % -logo #% 3+

38




rere

flffflr!f(‘lf‘f[

Hrrulrtrnlr(nll‘

Uno Family- # bt
PR A E Uno Family-&# &% 41 %

Uno Family- ¢ H
y_r Uno Family-= &

MASTER-fr 43¢ 3+ 2 7
&3 MASTER- 2 7 % F.

39




THIFEAIRFELENS

1 ?iﬁ'iﬁl]é{p&_é ;\;/T%;

=

EHET B frvhredt

7

=

f

2 5% 2 5 -logo ® 3

40




BRI -AFEAN L § A

BRé -6 LA

-

-

P S S

Pk o

41




Lﬂlﬂms 53 T3 G I D O

A4 UAREN LR L
1 ORETCTE P

o

OCEANARIUM-7% i¥1% 4~ &

Hoolu 7% %= Ik

BE.0. &4 w3 P

42




2L R

>

ERLES =

B A

= . T | e ‘ —_—
S IR E Er

ETECTT

N E;I‘

RE WA e g sy

A EEF A Ao TR S ey

43



ZHh

PR

B3I

SR E B

i 820 =
AEk L, ol - ET A YT
PO et W L | H i, 2 ] e i CTErEET
AL A NN s
A l—a ni ] ¥ | AN % .
i - | oM S 'y
diminEp - -’Er‘
L SR R N R R
do f L ARl daded - Tk =N
a oMok noLN ol e H e O i
o m h &k
o RN R SN F__' y : o =
T B BRSO TN N ] T T T ST T
K | G O NN f b T
LEE L T AR IR S
I.*-r.u..:..l'..r FERETT . eIt i T
PN Sl el A LB (T oo
et BT TR R T Jﬂ—’_
AR R LWk | | LR AR A WE |kl
s TRA R ML e L oo m ol md L
ATV i b o i :
A cdilpded MK hMWME . ®LHE A S e MY &
LA spn e EBRAEA YL 1
it B NN NN ] {
~ At ALl US N EY KNS 1 |
Aingsb ANy nd0d | |
1§ |
o - il -
WL daie B A ixii i Pl T o &
|'o\."|___: I . i_ o I ]
| LALS S - N (g%
! \
- = " 4
* i
ll A I i I - d [} v I.l | L1
¥ i
i ik o d BNl 1
| ¥
HE i
PR v g
R
s ] ]

44




PE wd o b wd s my
e b e W R M L

i i '

1 L E W Ll i | o
1 k LA m ol 8 Ly
a1 [ WA Ems LIS

oL

LES
Fi Il an iAad AL
e e v T
- R - _ "N = =
Ee mi3 & e
| LI =
= WA
[

b i, e -

R 1
e =i
- Z TLL '
—
! L4 = '
- R R T
; e B E
=
"
F
Ry i
ALl
T S

e e

i B
s e ] [
=g BT i
.
- e "
. e
L i
- - a - '
E.» it |
R
J i =
z

3 #ERFEH

FUH R W F Rl

45




46




3.7 B

AN *4; /‘ =
PR ET— R AT

Lk L
2010. 10. 25 Adobe B &7 # cHF 3
—Tlash 3D APIs

NERED BY
jernaliva® 8

Adobe Flash 3D APl i+ %%

POWERED BY
sllernalivasc 8

Adobe Flash 3D APl * %% &

y

e Max 2010 & &% E &2

i
&

Adob

47




Adobe Max 2010 #\ KF R S AR
R o blde twill AEEER -

Flash 3D API % 34 %84 >
-‘Eiﬂ—\i&”“ \%3"5@,_{53% %ﬁ

I

U@lBDUBUDDULf :
e . ;

g4 gy Flash 3D APl & &

48




AT BRI F

L —45- BinG BARGL A AR
Rp o AR R 4

WEAREDE

BETENARRME Camerpesm BRE

RIRTREF o ff H (e franslde & faw

R
l

| (=)

g4 ER(Z)

49




(=) [efpize

[ &R E_L B En4k]

1L 5’7 (REER A 18 (%“E'?%{Ef‘ FIF A Ha%)
SRS ELIEL S S A 125 £ 5‘/% 288 gl i |J1 b ;’?Jﬁ‘“ﬁfﬁﬂ YHG o EpT IF AT R UL

== S ) farie e B

2 A [N SR G T 25
rﬁ:gFu (g,#*}qj@yﬂ il E E"Iﬁ@' th“kt Lilgggﬁgm'pv,‘eﬂ

— —

50



3. ZHREL 7L IR TRRERTRR - Ryl
R PR o T T LR 3 R s im0,V 4

A PR FIETONEL TR R (PR (e 1Y)
ﬂfj’% FIJEﬁl 5}5@};5@ s I PFP[?%%J:—_DFTW N [ﬁjﬁ?@;ﬁpfjgjﬁ Ml o

LAVT |

| DSCF0277.AVI

51



5. PR ZS A (R )

®®@

6. T FIFDRU(E WRP I BERARRS B MR
IS PR TSR E TR T F e A2 G 5 VR F e TEVIRS Tt VR 12 B E v AR
(e RAF 12 5 (fpozRlige -

52



7. REE FIREE (:f}ﬂj;if}izvzvéﬁf‘elf[[ EBAH, H )
b Pt F{JW Jal A j:jtié,&;{j};ff‘ POz o B [tx:gsﬁfhlg,{j_ﬁjﬁb =5 .

/){\ ’{F ~ ARUTATTN -!I

8. YA HFVRU/ PR CRUSISISEH AT i P IS
BN LI S= I Fuiwfﬁﬂ‘—%ﬁﬁ‘n;ﬁ'ﬁﬂ/%ﬁ P (BRI rp' eI F*i;ﬁfﬂ;@%& Ll'j [ﬂpuddtjs?dil?i/ﬁl%}o

53



10. fiE B R TR )
HRO A=Y £ -

54



11. :rr%n’_ja g %.4* (?%@{Iﬁgﬁﬂﬁpntn #lﬁ,iﬁjjr AN qg-ﬁljrﬁ*)
T2k A R i_?f wﬁﬂjﬁfm ol éﬁiﬁﬁu (e w'f%ﬁmf ‘j'é'*ﬁﬂg?é/lﬂﬁfij% ERcay TR
RS Ffﬁjﬁpllﬁﬁi’?fﬂ%— ﬁ@E':c'MUlﬁﬁﬁi B TR R RS BRI T -

)2
-

12, F . 1§L_L_F'LJRE‘TE ﬂ%ﬂ’\gﬂ‘gfjﬁﬁ ZL (R %iFh
Y R ST 0 0 I WA TR o

13. H#JU@ }ﬁiﬁ‘[ V.S w% (;ﬁa‘lﬂ‘.},% > a[:“' '}‘1;—‘\&/"3 y Vg Fj';l'\})ldg)
R i 0 5 STt (5 4 R UL ] <

55



(BB T T A 2 P [ A R R Y R

15 $UH 2 BT A
SR E) S SN2 TT R R AT 23 o AR R L A (RS -

56



16. fiffR B~ A GaE)
‘I?‘;f?fﬁ SEul ] ERAR ]gu ’ grgplﬁlékggq ]E' i pﬁﬁgﬂ legﬁﬁ,gm K IiAT ru@ IJ‘]EU ;Ej@?gﬁ[@ o

17. 8558 Facebook(—iiﬁj 7 E%)
;[_J&jflpj FEI BB AR T P ’ﬁpﬁf&ﬁ’@?ﬁ ‘J[j“;?*]gufgjtl'

AV1

DSCF0408.AVI

57



18. FRBT FTHEMEE T IR 5
(BB S PR RIS Bt YIRS > F [0 [ R R - ik B ﬁﬁlﬁ%ﬁ%h 1%
;LFUF%(.} MRS e

*f?,ﬂh[ IS Y FRLT

¥ L 2
code :ASDS
:H code:n4E9
¢ code :A8CC
big5:[ 1] code:n473
big5 : % cdde :BACY
bigs code :B6CA

g ‘EI code :ARES
isS= A code:Ad4n

big5: i code:AEFC
bigS: {7

code :BD61

code :A464

code :ASHD

g code :ASD8
p5: I code:A7F3
ig5: b code:n4s?
ig5: — code:n448

Nt : : : 1#:3 code :BC68
G bhigS: 3% code:BCD3

f’ﬁﬁj = 35’;5{';]%%&{( ES )
(AR [ R L SR S T S B -

>

20,3053 ¥ P A
(A VS0 S M B 0 D2 27 PO b » 5V S IR 1 (1) 9
RAVE LSS 5 (oY AP S}%El f ?ﬁ% PEAUR I o

—_‘r.

58



21. BB %”[‘EIEIUEJE(%}—T R
B ASTR F LYl A A AV P - %!'F% s (R | T K’Eg{ng*ﬂ@%t‘ifmf&'l?{ Q

al

22. BpirE BV A7 (PPT )
s AT A P ETEE A, -




23. =S~ ALV R (i ATER)
PR TR FORFORLARAY Y TR ARIRAV R ERS R LR - U e RIS, -

—

2.

24. ffFFs L ()
1= - FURFIT RN E I (RSB ST RLR E % Aq@ﬂg}]&l B o RO B RO > PR i
=S Y -

60



25. FF Hr TR/ (Y F )
B BT TR AR A R R LI R

26. I ﬁgﬂl F'J1‘Lt(l_ft %?Fh)
IR S o [ BT T A O DR RS ] (B
BLEITE TR > R S I L TR ] [El%;ﬁ%f«tw IRTEIFUR 3=

61



27. SE A XU K A)
[ERR XL @%’ﬁ%lﬁﬁtfﬂﬁ[ﬁ” SRS ngtrl"lugr% XU

62



[ & /R3S _ITH EMTtE £ sk

AT (BT R
A R T U BT IO

R a—

A I H PR ORI e e R TG o Bl Y A

- ﬁ%c'%(ﬁf” 158

G INAANY AU =

i ISR Ic I— —\FIJ.—:IE

P

63



S 24 S B FR
i - Mri%Uﬁw

FIBE I ERS)
TR A B S B e

64



e HERE " G
T?ﬁ»réu}% STATINIRR S ?:FJ, SRER RIEUE R E DS EIE « BE]E E

TRA] pr*‘ﬂ%ﬂ)
FPRLE Ve U RERIRY e A O R o TS e TR SV -

65



SR 2 ST
,rpfﬁvlg Ie I{EI“‘JFI NEC IS ELUUH\HEIE BE F'fj N

fias )
Plgasy ez sy - ﬁ*:[ ’F[ I PRSPt T Al R s

66



BT FB HRSETHRIT L A
@jr— [,[:E{—_JJEH JF” *‘ﬁgFFﬁ/ ﬂ{_,d ﬁ + A *JD“ »H }‘F[Jﬂ‘ﬁl_‘th -7 e *J'Eﬁo

67



AT SRLERZ 1 CR)
ﬁ%@%ww’wﬁ e g R = I I -

13.

S EERE)
R B R RA T Y > SRR R o SRR A Y SR -

68



= ffis FEA T ERE)
UGG o IR % BRI TR SR o A

PIB T % W ST (65
ql%&i ’él 5 ?ﬂ;[pm—‘:tu ) [f' Eﬁ%'%@ iz ™% ’él Sy APIPUE Y o

69



FHE BT )
PIEgta5h= o » ATHETPVE G -

17. :
I rﬁ Hﬁtr R{ER3)
e B BT A R R

BlfFER

s —H= 2 EE - ]
AREERTN B R B E
RRRNER - ZEHTHE

MR RAREIRE AR
& - BE—EEERKEn
ﬁ%'ﬁﬂﬁ%Aﬁﬁ%%ﬂﬁB@lﬂﬁ

=

%HF’* SR FIE SRR
/H trlﬁ:ﬁﬁlc =3 u[?EJI/ &14%@&F 3%&,“”?41/

70



Il *%JF'FJ(%’%@)
e PRI F ™~ T Fﬂz'ﬁi‘ﬁfiﬂfﬂlF‘F*l TSR = B5) -

P S (=555 (PPT TSI £ L)
APPUSSTEERSE O s -~ ]}lﬁ%ﬁ I PREC RS

71



FUW LT B
I T 2 R T AR T

R TR IR
FRIRT - ERE > b RN R R o R

72



G CIER N
T pE T IR T R0 2 o (I SRR ] s A -

» ~ I
Wi ()
>J

SRR 20 0~ AR RS e -

73



AR BREICH )
i A 2R -

74



[ &As5a SR/ Ek]

. ERHI¥/Maybe loss
ﬂf]"ﬁ"ﬁ‘ﬂﬁ”ﬁﬁ‘”"'4"F‘Jg“"ﬁ”(#“’F@W['S%ﬁ AP S S U
S YA B élﬁ Maybe loss EJ[? B 0

75



3. klﬁ?ﬁ/aél il
SES S A I 0 2 YA ]
SRS E VRl TR Fi g > ffh fEA :FT U BT EER e L 2

“\1, 5 1919

,apiacid Y oh

4.z TF"#/%‘JHQ;[‘/}[JL,

(FEFFILY- BHER + 0 SRRER » IF FARH REPIlers i g -

i ﬁ'ﬁwlr'# HE R %i*if% Hfﬁiﬂr[‘i;ﬁrﬁ: STaIr

FUP - 1 F’ S SR P )

76



> PETHI/ S
R FTe i I ':‘EVF 7yl I*uﬁlzr[‘ =HH= e

BRI
BRI SIS B T

@B}IL‘:‘!.K%’- PLFHE
| Rt LT b

77



7 o
ST (R PG b % Bt T 1 BT (L s g o A
E WE:TTFEJE“EI'

8.2 e/
Y1 OO0 S L AT e R

78



9. FpuE L/ B ] Ff A =
J':F]/‘r}il E/J‘I‘JE}\;'PL‘I}:F[ ’ j Fp_k I‘KJ IiTJ»L[IfI ﬁ?ﬁxj}ﬂ‘ s :“—JIL:IJ—EJ Elfyﬁgﬁﬁd’i‘ﬁ ,}[x_r ’EJFIJ , Hi‘%"_—ﬁ-J —:f(_:ézﬂl:r;r FFI%J
8RR AT, o ARSI GEFE IR o S R e

10.249]f L/~ oty ,]“E“J%JEI;?%
Tl OIS » BF - R R (RRE -

79



110 P
SEAL T
1.4

———]

SRS IS = - TG IAIRS @ L ORE LT - R 2 b -

80



13.% drgy/ = I}FI[P'I:T
L[TgElclljf /i[ 1 , oW, EH s s

OTE R L > = SRR F"ﬁ@rilﬁﬁf 'ﬁ@ﬁf‘??f G e R

P’I

Nﬁﬁfﬁ Ao

I —rL‘F/‘L— I’if:f7§, I\:‘f—'_‘ o

81



16. B@Jrztizgg/zon Sul
[FPBH T PFEL 2012 77 F ﬁi up%t[pl[&%@;ﬁ' .J ;aﬂspuf‘a ‘%‘ﬁ o

'o...

\ _f\//' -

82



18 H /53
i AT P R B T R

s

19517k~ 7
= A = AT I PRSI R TR PSS SRR E R

-

2055 1§t fevolution?
I'ﬁ fﬁFFJL'? |BLE F,eJTEf:I SR E EAYERO A T %ﬁ;ﬁ‘p% I’fpfﬁu’jﬁ#, ’ ﬁﬂﬁj,% "evolution?” 45 » AE
— PR

83



217 [HE /P

R R R %

J‘%@‘ﬁ CERFRIEIA 2 R 1 4 BRI SPREC AR R T VT « I st
e PN s

84



[FABE_EmtaPhLA]

IR IR T
SRR Y AM10:00-02:00 = PRI HIE (RS FERUEREY TR S TR
IR S5 R <

Wtk

P
YRS l;»y_pglejua*@ﬁ@“ o

85



HF A
TR S PHRO EL T l"ejéﬁj‘ﬁ??ﬁﬁsm SR R AR - Fj‘%ﬁf‘ iL—F\I EpE g
AL RS

EIRg s
S~ O D B RIS AR SR - A R VRS

86



=

[R="/\
I[=1 I

95 3 2B

BRB T

Fﬁ”, (R I S Y () : e
Flﬁ‘lﬁja F”HIE{JPA’FT‘}%E@Fkﬁ}H > L %Eﬁkﬁ , s

N HJFII ’ %‘%Fmﬂﬁl E é[ji"%]f[fjﬁ‘}a\{; .

87



ﬁfﬁ?ﬁ )
A IR °
S _l'ﬁ:jﬁﬁsc e B itl?ﬁﬂ Bk BB Rl

NUUIUAARARAARTERRTECEERRIYERRREAMAAA KA \

PR TR N
S YA T R (IR A » AR AL FERER ] (PR

88



2 i

lllll

p= |
o

/
e

e

it
T e S (G s SR N TR AR S R B S e St S E TS

89



Oz e g @ % Qo=

M-v be Iu-.t?

Bepoas
kS —

IS 10T OB (PRS0 FUE 0 S T R

s Y P IEAHERRL - [T BB AR ORLH] YT 2 IR i R
FJ %lzﬂ%”ﬁﬁ NERE U {/D AP

90



L AES
e t SEREY ] oS - PR
f‘*}%i" IR 7J<1H ll}ﬁﬁﬁfgm@@% ﬁ#ﬁjﬁrﬁ =M TR E J‘f” e I7'=Fl}L
F‘J“'J‘gd ?n&pfﬁ* “JsEip[ 1 [":i;{ﬁx%& BT Jﬂztj%y%ﬁqax;\“,&i};# FURPUiERE T
TRIRLEE P A f%vﬂ“w

filkeaty s
R A N SRR, [ Bk el % )
ST SRR SRR s BT IS TRy - TIPSR s BT
M R AE -

91



— = AR
EFEIE:Fi:t[‘«i% -I,LE:I?{& [l—l“jt:"—\‘l%%—»‘ \%’ S - -
i FE ]ijmf} Mg ;:E"%IILIE*E“F(TEE&%?FEII”BH@*}}%T‘%Q[ K, ﬁliﬁtl'%ﬂ’*j\wﬁﬁ .
N 177 | - nr — - I J iy
PO RIS~ OB |~ i L RO . g

PSS —F [ F AR A T B R — .
§ Y IO T RS - L AR i e

92



R

ey
ok 3 AR

JPRiIS o SBIRTE 2 <) 91 BB 2 A 2 AL YR

ke
UEES
RE P R -

e
I B A e AT

93



[T A5 _EMaRESEAR]

1. —I\ iEJFT/%' 4’%?—";:%8,

7+ REE] }r—p\ﬁ"sﬁ%T [H FLH“E I’E;[H Kﬁﬁ A *E;ﬂﬁf%rA ) F%‘j@ hfifﬁi?ﬁﬁ* I’%—A\,qﬁ

tﬁ;@ﬁﬂ - BB - REE T A TONE » B gllji_&ﬁq 5&;%23 SR ETE T
§ [l

R SR

FHETE TR B R HRR %p[ﬁﬂﬁﬂww@mgﬁ i -

94



TN . e X
5T SR - I e . i
—upgg@;—) Jo

3. FRFAF2011 PR B -
140 2001 £ B » BRI 2011 BV bW AR i ) E;Fj{ﬁ .

o s R AR Y O
m-m---- -

95



4. B (R
;If“]Lf RS s o R ] Al e ek S

’%’;n’?f&/f
W OAIE S B = TR w@wlm :

,‘_‘f
¥iER

EA ﬁEF'JﬁF HIF”‘ AR EHESHO SR U R I L BRI

96



5. BIVES/ AT AERE
PR R R F e N ] SEIYARAE » T TR I 'F’%“‘Tlﬁ 2 O
Elpuﬁhfﬁl o SRR ﬂﬂﬁ@iypﬁﬁﬁi )b{ AR R B

I
T T S R RER 2

7. FV /%R RS
:\‘{q’—]pfjglg‘;{fj'gz‘r%&fél}géijgml%yyrﬁlgh =S| j—%ﬂ;, 1 s @?{gv%;. .

97



8. 5“‘45' /ﬁ%z RN
#ﬂﬁ%ﬁﬂf&mr&&pﬂ&ﬁf@%’fﬁaﬁlﬁ%@; PP 5 P B0 A AR i) » SRR
Jpl ﬁ‘]”

0. U2+
S }%1.%7 VR U R s | -

LAF

98



10. FYE R AT VLR I
fflﬁﬂjﬁ%«ﬁw#l‘eﬁ - Y B (T RIS * TR - bl [ O
SR é?%ii—f%% TR ETR - BT I 2 SRR -

99



112 A/ R
A AR 2 HBITAT - B S it S8 8 S5 | RS R R -
PN SR R -

]

12 e A e
gg,%ﬁﬂﬁiﬁiﬁﬁgﬁ?—%@fﬁuﬁw FEPR e RGO AT R o S e T

13 289jfj /2 97
PR SRR T R P R SR TR R S A SRR G
Rl R R e YR

~REUNEFREIN —




14255/ turn on or not? /il ZPEL e
RITERS 1 FUTA - SIS gl I oo

HIRY R R ﬁﬁ'”‘ﬁ"’ﬁjﬁﬂ”4"ﬁf?%nr?4ﬁk

15. _‘%E)u’ff&/fflﬁ [ rl
1 B II%‘F‘FF%@ ﬂ‘lﬁlﬁ@?&p%{@ vt SIS PRS- s

101



16 AR LD
E JE EZ g ,ifH_Fﬁﬁ]Fif‘t[ﬁE[—‘\Flfjg}?Tﬁg' °

17 PRI+ = 1/ R
0 E LR B sl s B Rl B RE R S
O] RS P B ST g R PR 2

102



BT EZE[EER

SRIFE ZA




FEN-Z
PRSI » 1 pAORLAREY © pa Aty 2O TR oy e * i -

104



SRICE: o
gwﬁﬁi PEERLS 5 ) BRI A -

105



lL_égl!'—é' ‘[\?'?Kr‘%&’rﬁ P AR R Ry Ty H A o
G Be PR SR o A i PRI - Fie & TR e

106



Look away-’F", F,
IR PN ] > R 1902 & Ty 79 A ST o SIS T Al M iR -

107



b

- -
L L L

PR ek
M S SR BRI o | ] Y R
DRI -

108



SRR L
~ e =B = W Ar N /.3&*—.—"6”' 1 o
AT | RO B 9 (AR - S 8- (WS

109



ST TERE

=5 I'Fﬂﬁ%i ?.T?,FV Iy ERSL S f}iﬂﬁ%\ﬁ;ﬁﬁzﬂi[ﬁ »SEEE R R B L P S R EJ:-'%?‘}[@
R -

110



B -
ORI > ) S TR R O R S -

111



TR BT

-

(B A

112




&

SN BYROPEE [ R RAIRER A Byt e R -

TS PR

113



S )5 s
IAF{?J’FI%JHM ‘,l:[ ) E[’S“@w’ﬁ%}iﬁ'j?_] J{F::\ ) E@EE?J F]%)"Fjﬁ%ﬁ%ﬂj [IEIJ ] @?ﬁ%ﬁ\ o

114



V- . o
VI LA 2 o PO R U S VAR S

115



R ) -
PRSI AR+ WA - (] IR AN

116



fits-= i
FIP A TRIFORAI 2 2 - I IRt B2 AR RS - TRl St (248 ¢ o
pEfE, -

117



R P
WiRARBPEIEE - P BPBioRME - BN ARR L R -
R -

118



b A e
B F 1 SRR ORI 1) 0SB e R VA T R PR

119



fﬁJﬂgﬁiﬁﬁﬁf s J'@@T?J?‘él DR B PPl o sl A PR o SR B -

120



oA | IR

% i

(=) EHHE

114 ERY - BRI BE AR

1. Bt sy (e

A -

T DRI R R R A AT R - FUE SR Y
DCTRAIS BEE R i 8 St O Y R
g e -

1.3 AEIFI"] Adobe Photoshop = Adobe Illustrator 7@@%’;'31”«?5 =
BT el ’lfiﬁlm»“ 51 g d SIFGE T 3Ei P | Photoshop ! Hlustrator
G el 770 ey Tate pur%ﬁ
2. A [ AR i RIS ﬁW%WgﬁﬁHﬂfﬁﬁ*’lﬂﬁ¢U
AR~ @ﬂu%ﬁij%ﬁﬁﬁ’zy#%mﬁ%%i%¢u

“@$*#JW§P* I%@Uﬁiﬂéiﬁ

3%% [}t - |‘%£31m&f, GENRIEIT 5 éﬁ%:{‘ e TR
gg‘vﬂf’? 3?' ]}I%ﬂr FUIIFTS Br ’7“1’?‘/%%‘5‘(7& X 3g %\4%‘#@
A > SEFHNISP %? ; E]Jﬁ@ﬁﬁ“ﬂémj LS AR o

4%%#§%w%w“ﬂwmﬁ’wrmwmﬂﬁ@pﬂ%%%%
peat o AR [l R R A [fk@Tu N1 ;'ﬂuﬁﬁﬁﬁgrgg
jjZﬁJ F’\%ILBFE[FTJEHI//%JEI Iﬁlfﬁ! ) u[J HIEY = FF? pr[
Wﬁﬁ %%ﬁA’Fﬁﬁﬁuwﬁﬁi@E$

2. {ift5 ﬁ@%faﬂﬁ

SR E 1 ¢m$@?waWM/ P R SRR~ HIPTER AL -
,E-H*,J (=S [’%ﬂ%ﬁ@‘ﬁ’%ﬁ IREES 4 S =S 5PV R
R UEER ISR

ERTHT Lﬁw%ﬁ%¢%‘vﬁwﬁ?ﬁwﬁﬁi?"ﬁéﬁﬁﬁ’mﬁ%?%é

Eei[E 7

2,58 5 R F [ 'LI'QZip'?'%ﬂ TR PRV ] [ > TORSFUD R P
e

3.5 Fif=d v gE e Pl (e 2RI,

3. i AR

g

oA AR

1. j:g_,’ﬁsﬁ,& FFiig j%ﬁﬁﬁt’g”ﬁ .

2*?*, ﬁa P JF[J?EJ.%?} %bjﬁ S R 'E‘IF"T e
[ [‘kath Jrﬂf | [f/ﬁ%?ﬂ “P= iﬁkfﬁil%f'mﬂyfﬁfﬁifm
i“ﬁ%*é s Eﬁiﬁﬁ_}vﬁﬁﬂf URRIIEERE3 AE §E5 TNk O

e dilk:

121




oA T B EENE = A SR Vs Y P2 B
?U;ﬂzq CASE NS IERR NG S St A i ﬁJﬂtﬁi”ﬁ‘%%
R ’I:"%E'Jﬁ?ﬁﬁﬁ%ﬁ‘f‘[%i“iﬁiﬁ s TSR B R  E S
B3 o
2.4 B FFIE RS R 2 A I~ SR AR B
f/?"@\m‘f ‘E"ﬁi[‘Eﬁf{’F‘“ Cubase * rf'f%"";‘ﬁé'?ﬁiﬁ %b%&f i el
BB [T LA S
- EJ;FI FUE E ey T SR %Lj‘\j‘ﬁd/ ~ 3 u:ﬁd/ A
PRIFZF VT mpg 2 21 l*’jlf'ﬁT”‘ femn i 5 MRS
5‘[[%?311/%“ J'f”ruquﬁ'llhg‘rg"ﬁ”ﬁ RS P *ﬁﬂ‘ﬁilﬁf\fb@?}g
allfe | @%ﬁ N FJEI"“ Flﬁf&’ﬁljﬁ“ﬁfﬂ’#ﬂ [f' ’Eﬂ FIsk sy o

3'1???’?‘/‘5@? : IE VR TS l”?'@%‘?#‘ﬂ Jﬂ’ig"
7 iﬂﬁ:ﬁj! f%‘“‘flﬁ: JpRIpL R A ) “ﬁfﬁ”? ’ I'P*'Fj:%
PIPRPSBRAR ~ B I R R B B Y
% %J?,;'ﬂgﬁ]aw

4K RO R - SR W“*W“WEE‘”%W“
SN /Fjlii[‘%”vﬁrf’ T 2RO s R - TR

H@E?Lﬁﬂﬁéﬂbﬁ [EpuRIBA o S8 By TR 3’
CAlEETE o SR T e R e ] I A Al
7 W‘ﬂ¢?§x’%@fﬁ%ﬁ§&'i$ﬁﬁﬁ R TS o H R riﬁﬁ
S R RS & S R =2 1 IDRE A
i o o PEFEERSD -

4 =P B

DA DT #ﬁﬁijiﬂjﬁé[ 0| FI ﬁ@ﬁ‘ﬁﬁjﬁﬁﬁ“é , *"%J[‘Eff”rﬂ@ﬁﬁ?j
}f“srgl T B
EAT | FEFHE I TR

1.Flash ElfJﬁéf"i%‘ﬂzﬁj'%ﬁ

2. (AR e E?Pﬁ%%ﬁ PO F T 0T [ O

ML TN SIS PR EREONE 15T [P R B SRR
TR -

4012 8 R SRS IRARGY 25 N

5.1¢ THEFEHET IR B ESARERIEE 2 %??f«?ﬁﬁ‘[ Eﬁv #%ﬂv

E

6@ CARERTESYE ) s «Pﬂﬁfﬁﬁh%f“‘v*‘#ﬁ T > ARG
AN Tt *Tﬁ TONEGER T pUg (e S ??F[WT ,gfjl%ﬂéf o

[EEISE SRl e

8.1 TAEGHE 9 ) pul IR AR s - RV R SR
WEM\ﬁﬁﬁ%@\@%@wﬁﬁﬁ%ﬁgﬂﬁﬁﬁo

122




5. et iy TR

P fﬁ@&ﬁ%ﬁﬁﬁﬁ@4 e e
RIS (] T R < PR
F?WTV%FPﬁﬁ”[ﬁDf¥W¥*§ o Sl R gy
[’I:F I.]uf“::t"f‘ [EFF#IEIEI °

Li_’?‘/[ﬁﬁé 1§}Wi§‘%jﬁ jﬁfﬁ Eﬁ[’ﬁif‘v I@J\_ 7J %l °

2.5 W BT (P 5 2 B -

3. I N B A A A

6. Bt BRIy R =

TR AR :fijfl’*i ]9 AR ?ﬁ%@‘v%ﬁ%&f‘e’ ST e g
IF°

ii_);i}/[‘ﬁﬂg: 1_%;’,?%#7 ;Elul% F{J]EFF[} S ESERE e TRY Fﬁﬂmﬂjgﬂj Rl

P J -
2. R T -
31 5 L —— (5 -

123




(2 P
I HHIEDT S0 R (7 B SR (= R

?“ﬁ%ﬂﬁ?ﬁﬁﬁﬁiﬁﬂpﬁ“’tﬁﬁff“%ﬁigl'ﬁVAE’P&*FﬁE:%ﬁfPI9
ﬁ%ﬁ%ﬂVW%%;i¢wﬂﬁPﬁﬁﬁwwf‘iﬁw RIS T RO RY ﬁk
AR TR e #ﬁFﬁW ﬁﬁﬁwﬁﬂ”T*’%F =FuTfifs TRt

EJ?I%PFI ) PIRESR B e A I 'E"%@?&fﬁﬂiﬁnrmﬂ IS

r%ﬁ%?ﬁ'ﬂiﬁﬂl"% A ﬁ?‘z@%ﬁﬁ FASERL T 3D FE UREE - IR -
%Eq*%*ﬁ'”@kﬂ%@‘@i&ﬁﬁﬁkﬁ%wmr$mjE“F??
R S R R P P ARG R PR e e
PR (st - BEATEBALLR R D TR R
PR 'Ffﬁf‘w ] AR AT - BRIV 9 AR
BJ‘F”EJJI J‘Jjjeﬁg F[lyj[fﬁl[_}f’ﬂ_: U[@FUIEFF# &Y~ 7&%’@[@’[“33
rfEFﬁﬁl;élJ

i*WW%m?B*Fﬁﬁ@~ﬂ?ﬁﬁ*%oﬁwAmﬁmy3MMmo
szRﬂi@ﬁ%@[@w m&%mﬁﬁm @ﬂ’ﬂﬁm@?ﬁ77$@
SRR 1o R ﬁ#&%%@ﬁlﬁﬁpﬂfﬁ% F[&i_ fp{a{g,aﬁ&ﬂ 7%“-‘* =S i
lwﬁﬁf¥%$ RN ESE R PﬁﬂafFﬁﬁﬂﬁﬁﬁ‘ﬁﬁfji s
4[:..

’igqﬁggfrgfﬁﬁﬁﬁﬁw*ﬁﬁ'?ﬁfQ%EJL**ﬁ AN E A
1k SR HE EQL{P“FF FR o h SR AT RAEE H***”f‘ R o 5
FERIEERVR HE] > fo PRI P 5’{51% EARVE- T - el iEY

N
& ?1/¢€1 It’HQ*@%\[ Iﬁélﬁj\ﬁﬂﬁgﬂ 5z ?v[}r;%a\% E%:Fr ga[ . Ejiﬁ!
S R I Ry
E“jtixttﬁ ﬁ'[iﬁ SE | A jﬁF[J%?FA Fi 7 RS G LSRR BRI
@P[ ﬁbjﬁ JJH \EI*JEH ...... ° H%‘&EIEI ’Ijﬁ [Fu}ir‘r}y;pﬁb EE Ty
H PG SSEETe Rl P ELEPVRGE ©

124



SN

WA S AR T T SRR T SR PR Ig:p@mg[gw s HEEEE
- ii)_,p F,[ Itﬁ,ﬁ&@ﬁk iﬁﬁ*f;ﬁ AR > A SR F gﬁf’% A INE S
F'IT%J:E/I % Iﬁ'iy LHRLE O P§U7‘ @F;[%e%r[pj PPN STV lﬁ%’ﬁrﬁf“’
LR %fﬂﬁ“ B At 5 1 (e ] B RS
?{éééﬁ':'ﬁ&jéﬁg'[_l—%{%ﬁ’g’ﬁt U rTFD{iIL I/%taF hﬁ"j [Fuﬂ\j%%gg%ﬁ'm’,g?@y
_Féﬂlpiﬁa[atlr,‘rﬁwfﬂ&pt VEE o AT F%Fuﬁxj fJH' ,;\ﬁﬁﬁﬁﬁ%g[ﬁﬁ thl
RLPHEGREE FOT T T R I PO RIS » S0 IR ORI AT ATl
fﬂ MJ SRS » IR P“*“'ilﬁf-ﬁ EIE s - o

%Fﬁfﬁéq'jﬂ[ URREY o SERR T > S E1S T T VEE S F- | RS MRy
‘l:—jii R .

125



R 5
FHE + WIS L (AT | 1 -
(=) Bt S e B SR AT

B £ - SR e | S ST

VIR (MR il NS G i SRR, SR -

5~ SRR TR BT R SR Y () A S )
Hﬁﬁ%i*ﬁiﬁ<F§k>ﬂ%wwfmﬁ§“%%%W’“@
AR IR <

g\
ik

G
|

RN R R A ?4%i®“r¢%i%@ﬁﬁ*i)

SYPUIE ~ RSP EL S R L A gu;zg;@ ﬁiéﬁliﬁ K C. A A o

AR R ETRY WA %mmﬂ$)«%Wfﬂ@¢%
A7 e EF[IH%’\ i SEAH RN 3 EH fE?ﬁg\ﬂi LRy

ER e H'%iﬁjxﬁ}ﬁﬁﬁﬁ E f[ﬁ’\%’ﬁfﬁl? : ﬁiﬁ -r1ﬁE' °

oy IR~ R PYHOH EFEATE AT VR ’QZZDE’E%%FW&—&?%%
IIEEPUR BRI S AR NY  B 28 5T 0 ST
wﬂl% F‘,“Z/D(WFF ) °

91 5%~ R FEW‘ J%Eﬁ‘ﬂﬁr'%@r%ﬂj SRR LRk e RS
B AERBE 2 ST [ SRR -

YR~ ERHSHYSFE T I SRS E'IH'%TJEE = F AL

SYJefi ~ (SRR SRS TR IHERR S o R A B R
F ﬁ*i@@%ﬂﬂr 3 (=) E[IYIEE*E*E’“F TR SR s ()
= A VISR SR EVF‘ FV%I?E?F %%'E}ﬁ?%&"; ’ ’f"[%'
H=LE BV FTE T HAT JJ[‘&LE%WE?LH’%’ZEN*&LE °

ST 5+ SRS TR G T D N R -

zmwwﬁ\@%#%V#uﬁﬁﬁ*wmﬁﬁ@fﬁkm

oy IR S SAEAIEVRIET 55 mglbﬁﬁ% > W Aw S AR TR A
[pi**@’“ﬁ PRI - Gﬁﬁﬂy?’l IR AR TR IR

pTJrE’E*E }EU:JF[J Y £FaEs T Certificate for Program of Digital

Medla apply Design - National Taitung University | °

I = %~ FREIERESS sk ZFESE Bﬁiﬁbﬁcwﬁ ERUHG > (ST

L

126



(=) B F N SR B (R SRR T 5050~ B

B SRR e R r%}‘:f SRR E I 5557~ A
L5 BB IS 20 5157 SRR (e 2 DR AL & SRR
2.4 H PR ¢ ?wﬂ<ww>vab’ﬁ¢%%ﬁ%fﬁzﬁmmﬁa@ﬂ
8 55 » 1Ay E[E 1T HAPLE -

Fi ‘ e b ge & ~ , s
ﬁj A wE A i o1 | HEr i
% i Ej’F;}Ex*Jé{ Computer Animation K 2 3
=H1
;Jg IR BT Storyboarding NS 2 3

AR Scrip Writing Eis 3 3
Byt AR [ Digital Modeling ik 3 3
Urit i self=  |Digital Music s 3 3
Byt BY (el Digital Image Process s 3 3
gﬁﬁﬁ#ﬁﬁﬁ Digital Film Editing s 3 3
| i (B 57 Contemporary . 3 3
IS Interdisciplinary Art ==
. wer.  [Multimedia .
P . (s 3 3
Programming
Interactive Multimedia
TR | s 3 3
=7 b&%%lq at Design
ﬁig[ %ﬁ%ﬁ Mixing theory and v e ; 3
production engineering =
378 mﬁiﬂﬂfﬁ?#ﬁ Post-Production and 3 3
o Ie0 VEX
)I?,} E}W‘ E‘Jﬁ,tﬁf‘ [t | Digital Video and R 3 3
= REE Installation Projects (=&~
A
raii ;‘zﬁ‘ﬁﬂﬂl ‘i3] [*=|Digital Media Projects 3 3

127




- RETE R

R EL IR Rl SR S A SRBARAORE T |
E o= AR 4 S A TR “J?Wﬁ?"‘%’ S
T o 2 R AR - %#*%w%% BESR T (1 g 15
%ggmj:cyr;[ (L E’»mga@a@ﬁﬁpdpﬂ\f AR ;ﬁarir¢4?%%w%f

7o [T T ?E—Iﬂ%gfl' CEUEE AN

SRR 5 0 ST TR IR AR SR R RS
P i ~ ben %m ﬂﬂmé*ﬁm‘b%%Wﬁ > s b > R PR
o KRB - Fﬁ% lﬁ{, R 25 P9 SHEERGET E > SRS I IR

FPPHRLE 1 ] BEES  8Y  SERCYE RO £ Ot %?ﬁiiwﬁﬁm
TR S T

SRR BT G198 7 8111115 100 7031 1 154
It °¢%W e ¢ﬂﬁﬁﬂ?ﬁéﬁkwﬁﬁﬁﬁﬂ?ﬁﬁ B ST
Tﬂpl HI%;{‘%I [F' Eﬁ ﬂjﬁzsaffﬁ ?f[ﬁg[r ESINA oA ;fﬁ;g@;w;j,ﬁ:ﬂrﬁ;u
= %ﬁlﬂ E,[W%ﬁljﬂhd/’—ﬁﬁglp* Eﬁﬁr;ﬂﬁ - g ) |
SRS a5 EiR 5 i 1 A2 ’T‘ir;’r%iﬁmw 2L R S o R SR P
FlIFE R o

128



ARNIGES

(=) PRRYR RS - B
Yot Byt

hRFAE

rPEHA

CG?EEE

D EF MMM

T e
P

¢? i pﬁ‘jﬁ%} ﬁd}?fiﬁ lﬂj[f"j ul‘elﬁ} f””“;lfu
PR i i UF%J%@ ’ JF'F fiEs Jﬁ‘J [ilE E
T SPAUL I T H\:ﬂi]ﬂyﬂVF ]~ oAk 4@& lﬁliﬁ“
7\ ﬁ.ﬁ[fj@kl% o

CG-3EEw 4l &7 o4t
# f
TE LR AEE/ Y
D RAE DB
WP “4*-:?“ HAEE 16 WFPIL % ;U?:ﬁgv]'ﬂm%
= 1 A )
Phﬂﬁgmop ﬁJEij&T*drﬁ; Photoshop - rj]:I%{[IEIJ J GlIRES Fsg,ﬁl

& #z% ¢ Photoshop CS2 7 16
¥k

T BT EF

dRAE T R

< &{'r""‘r 3
;lez‘lﬂj 1

oS~ SR SR ;x,mp%:]t;,ﬁjaag
E%TQ\T° F=t i?"’uﬂ?ﬁ@ﬁ’l Eﬁ@ﬁ .’%’;ﬁp“ VZJEIHIE:?*??IIJ ,
RIS 5 P REELY 9t - RSN

fl F R Tﬁi Jﬁwur‘gﬂ —ijﬂ_hﬂ';x'ﬂ;'gl}f%ﬂjﬁ#

129




DIGITAL CHARACTER
DESIGN & PAINTING

The Photoshop CS8 Edition

Digital Character Design and

Painting: The Photoshop CS

Edition

T’F‘F‘f : Don Seegmiller

4194t Charles River Media;
BK&CD-ROM edition

This brilliantly illustrated book blends two unique
subjects: character design and painting. It details how
to put thoughts and ideas together to create
characters that elicit specific emotions (joy, fear,
anger, sadness, etc.), and it teaches how to
beautifully render these characters by applying
traditional painting skills with digital tools. This edition
has been completely updated to use Photoshop CS
as the primary tool, and includes many new
characters and tutorials.

Written for artists interested in learning how to
use Photoshop CS as a real painting tool, the book is
divided into three primary sections. The first section
deals with character design and provides strategies
for developing worthwhile ideas. In the next section,
you'll find fundamentals artistic principles that are
often overlooked in the digital world, and learn how to
incorporate them into your efforts. And in the final
section, you'll work through practical tutorials that
teach insightful techniques and tips for solving
common visual problems that emerge when painting.
The tutorials start off simple covering the basics of
value, edges, color, and light. From there they evolve
into in-depth techniques for blending, eyes, faces,
cloth, hair, Photoshop brushes, and portraits.

Whether you are a seasoned professional or
aspiring artist, you'll find a plethora of useful ideas and
techniques that will improve your skills and help you
create and paint masterful digital art!
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THE ART OF MIRING

C DADID GIBSON

The Art of Mixing: A Visual
Guide to
Engineering and Production
7% * David Gibson

dUAR AL

Recording,

: Hal Leonard

David Gibson's hugely popular The Art of Mixing,
the book that has taught a generation of mixing
engineers, comes to life with over 3-1/2 hours of vivid,
animated instruction on one feature-packed DVD!
With Gibson's exclusive three-dimensional
framework, you'll learn the right way to create every
style of mix for any style of music. Topics covered
include: descriptions and visuals of the functions of
each piece of studio equipment involved in mixing ¢
specific concepts behind making a mix that is
appropriate for the music and the song ¢ correlations
between audio parameters and the visual parameters
of the virtual mixer « and much more!
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AidioPro Home Recording Gouse

The Audiopro Home Recording
Course Volume 1

¥4 :Bill Gibson

d1454+ ¢ Hal Leonard

Author Bill Gibson has created The AudioPro
Home Recording Course to familiarize musicians with
the fundamentals of studio recording using
explanations and examples that are easy to
understand and enlightening for the beginning and
intermediate student. The book is accompanied by
two CDs full of information and audio examples, and
the text is complemented by hundreds of illustrations
to make learning as painless as possible. Chapters
include: The Mixer; Signal Processing; Guitar/Sounds;
Microphones; Acoustic Drums; Percussion;
Synchronization/Drum Machines.

o Home Recording (oui:

e 1

The Audiopro Home Recording
Course Volume 2

7% : Bill Gibson

diaxat t Hal Leonard

This essential complement to the first book in this
series and required reading for anyone who is
conscientious about recording the right way. This
second volume also uses illustrations and audio
examples to present all you need to know about
impedance and balancing; recording bass guitar,
vocals, pianos, and synths; panning and stereo
imaging; and the recording session itself, down to the
final mixdown. Let Bill Gibson give you the information
you need to master your recording techniques and
produce incredible recordings.

Ko bome R‘t;.[:‘ﬂr[iﬁﬁ!f 2

The Audiopro Home Recording
Course Volume 3

Gibson's classic techniques taught in the first two
volumes gave you the foundation to hone your
recording skills. The third volume focuses on the latest
technologies: digital hard disk recording, MIDI
sequencing, mastering with computers, CD-R
technology and much more! Learn about audio
hardware for computers, software comparisons and
recommendations, including important tricks and tips
that will improve your workflow! You'll discover secrets
of the current state of the art in audio recording and
multimedia while learning how to prepare for the
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f’F—‘F,‘z :Bill Gibson
draxAt D Hal Leonard

music industry of the future.

Live Sound Reinforcement
T'Fiﬂ" : Scott Hunter Stark
ARt f Mix Books

Used in countless classrooms, educational
institutions and professional settings worldwide, Scott
Hunter Stark's Live Sound Reinforcement is the
industry-standard text on live sound. From speaker
placement and wiring to EQ and delay, this book has
taught thousands how to create great-sounding live
shows. Now, MixBooks is proud to offer the first major
update of this landmark title. Concert sound is a
dynamic business, and Live Sound Reinforcement -
2nd Edition is an expanded and revised edition that
will bring you up to date on all the latest gear and
techniques. All the detailed descriptions, charts and
diagrams you expect from this classic book are still
here in abundance as well. If you're interested in
doing live sound the right way, this new edition of Live
Sound Reinforcement should be your first purchase.

STy e
REINEORCEMENT
HANDBOOK

Sound Reinforcement Handbook
f’F—‘F,‘z :Gary Davis & Ralph Jones
diarak @ Hal Leonard

Sound reinforcement is the use of audio
amplification systems. This book is the first and only
book of its kind to cover all aspects of designing and
using such systems for public address and musical
performance. The book features information on both
the audio theory involved and the practical
applications of that theory, explaining everything from
microphones to loudspeakers. This revised edition
features almost 40 new pages and is even easier to
follow with the addition of an index and a simplified
page and chapter numbering system. New topics
covered include: MIDI, Synchronization, and an
Appendix on Logarithms. 416 Pages.
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Professional

Professional Microphone
Techniques

f%-ﬁ : David Miles Huber &
Philip William

d1454+ D Hal Leonard

Here is the ultimate guide to microphone
placement, applications and techniques by one of the
authors of the industry bestseller Modern Recording
Techniques. This book focuses intensely on
microphone usage for dozens of different instruments
as well as vocals, amplifiers, Leslie cabinets and
more! Accompanied by an audio CD that allows you to
hear the different effects of microphone placement
techniques in real time for a full understanding of how
to get the best recordings from any type of
microphone. 136 pages, 8 1/2 inch. x 11 inch.

ciick to LOOK INSIDE!

-

Modern

DAVID MILES HUBER

:::::: . RUNSTERN

Modern Recording Techniques
#% : David M. Huber & Robert
E. Runstein

d1axak  Focal Press

"Everybody reading a book like this will start from
a different base of knowledge and experience. Having
said that, there's always somthing new to learn or
have clarified...there is some extremely effective use
of a generous supply of illustrations in this book. -
mightywight.net | would also recommend it highly to
anyone getting into recording at the home or
project-studio level as it will give you a really good
grounding in the theory and industry practice which
underpins the design of all that equipment and
software you spend so much money on! -
mightywight.net Praise for the previous edition: No
worries when this handy reference is nearby. It covers
the basics about everything, from room acoustics to
running a session. If you're a beginner, grab it now. If
you think you know it all, you might still learn a thing or
two.
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Video Art
f’F—"Ff : Michael Rush
41 sxak ¢ Thames & Hudson

The significance of video (and, more recently,
digital video technologies) in the development of
narrative film is widely known and well documented.
Yet although video has also created nothing short of a
revolution in the fine arts, few satisfying histories of
video art exist. Rush's comprehensive volume gamely
attempts to fill that void. Engagingly written,
exhaustively researched and filled with hundreds of
images of video works and installations, the book
combines a trenchant historical overview with a more
focused thematic analysis. Though Rush
acknowledges the obvious fact that the video art
boom was sparked by the sudden availability of
affordable, portable video equipment, he's quick to
place video in a less arbitrary cultural context. The
genre, he points out, actually combines any number of
disciplines and art-historical categories. In this way,
video art is very much a medium of its time. From its
early stages as a means of deconstructing television
(typified by such early practitioners as Frank Gillette),
to the more personal and political work of the "giants"
of the field (Vito Acconci, Nam June Paik, Bruce
Nauman, Bill Viola), to the bigger names of today
(Pipilotti Rist, Pierre Huyghe, Matthew Barney), the
usual suspects are brought sharply into focus. Rush's
real success, however, lies in his discovery of what
others have overlooked: the obvious yet oft-ignored
contributions of Andy Warhol, for example, or the
groundbreaking video work of Jean-Luc Godard. An
ideal introduction to the history of and the
formal/theoretical considerations behind video art,
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Rush's book shines a light on the tiny details that
make up the genre's big picture. 383 illustrations, 296
in color.

wenn NEW Media in Art

Thames & Hudson world of art

New Media in Art

1

f

: Michael Rush

41 sxak ¢ Thames & Hudson

Modern art, reflecting and defining new
intellectual, scientific, and technological
developments, has radically extended the
conventional media of sculpture and painting.

Following innovative ideas about representation
and the free use of materials in cubism, futurism, and
surrealism—particularly in the work of
Duchamp—artists abandoned strict adherence to
traditional hierarchies of media and embraced any
means, including technological, which best served
their purposes. In the past fifty years especially, ideas
about time and duration have reinstated narrative in
art, via flmmaking and video, the theatricality of
happenings, performance and installation art, digitally
manipulated photography, and virtual reality.

This pioneering book, originally published in 1999
under the title New Media in Late 20th-Century Art,
discusses the most influential artists
internationally—from Eadweard Muybridge to Robert
Rauschenberg, Bill Viola, and Pipilotti Rist—and those
seminal works that have radically transformed the
map of world art. For this new and expanded edition,
the book has been brought completely up to date to
include the latest in digital work as technology takes
art in new directions. 258 illustrations, 124 in color
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