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DIGITAL CHARACTER
DESIGN & PAINTING

The Photoshop CS8 Edition

Digital Character Design and

Painting: The Photoshop CS

Edition

T’F‘F‘f : Don Seegmiller

4194t Charles River Media;
BK&CD-ROM edition

This brilliantly illustrated book blends two unique
subjects: character design and painting. It details how
to put thoughts and ideas together to create
characters that elicit specific emotions (joy, fear,
anger, sadness, etc.), and it teaches how to
beautifully render these characters by applying
traditional painting skills with digital tools. This edition
has been completely updated to use Photoshop CS
as the primary tool, and includes many new
characters and tutorials.

Written for artists interested in learning how to
use Photoshop CS as a real painting tool, the book is
divided into three primary sections. The first section
deals with character design and provides strategies
for developing worthwhile ideas. In the next section,
you'll find fundamentals artistic principles that are
often overlooked in the digital world, and learn how to
incorporate them into your efforts. And in the final
section, you'll work through practical tutorials that
teach insightful techniques and tips for solving
common visual problems that emerge when painting.
The tutorials start off simple covering the basics of
value, edges, color, and light. From there they evolve
into in-depth techniques for blending, eyes, faces,
cloth, hair, Photoshop brushes, and portraits.

Whether you are a seasoned professional or
aspiring artist, you'll find a plethora of useful ideas and
techniques that will improve your skills and help you
create and paint masterful digital art!
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THE ART OF MIRING

C DADID GIBSON

The Art of Mixing: A Visual
Guide to
Engineering and Production
7% * David Gibson

dUAR AL

Recording,

: Hal Leonard

David Gibson's hugely popular The Art of Mixing,
the book that has taught a generation of mixing
engineers, comes to life with over 3-1/2 hours of vivid,
animated instruction on one feature-packed DVD!
With Gibson's exclusive three-dimensional
framework, you'll learn the right way to create every
style of mix for any style of music. Topics covered
include: descriptions and visuals of the functions of
each piece of studio equipment involved in mixing ¢
specific concepts behind making a mix that is
appropriate for the music and the song ¢ correlations
between audio parameters and the visual parameters
of the virtual mixer « and much more!
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AidioPro Home Recording Gouse

The Audiopro Home Recording
Course Volume 1

¥4 :Bill Gibson

d1454+ ¢ Hal Leonard

Author Bill Gibson has created The AudioPro
Home Recording Course to familiarize musicians with
the fundamentals of studio recording using
explanations and examples that are easy to
understand and enlightening for the beginning and
intermediate student. The book is accompanied by
two CDs full of information and audio examples, and
the text is complemented by hundreds of illustrations
to make learning as painless as possible. Chapters
include: The Mixer; Signal Processing; Guitar/Sounds;
Microphones; Acoustic Drums; Percussion;
Synchronization/Drum Machines.

o Home Recording (oui:

e 1

The Audiopro Home Recording
Course Volume 2

7% : Bill Gibson

diaxat t Hal Leonard

This essential complement to the first book in this
series and required reading for anyone who is
conscientious about recording the right way. This
second volume also uses illustrations and audio
examples to present all you need to know about
impedance and balancing; recording bass guitar,
vocals, pianos, and synths; panning and stereo
imaging; and the recording session itself, down to the
final mixdown. Let Bill Gibson give you the information
you need to master your recording techniques and
produce incredible recordings.

Ko bome R‘t;.[:‘ﬂr[iﬁﬁ!f 2

The Audiopro Home Recording
Course Volume 3

Gibson's classic techniques taught in the first two
volumes gave you the foundation to hone your
recording skills. The third volume focuses on the latest
technologies: digital hard disk recording, MIDI
sequencing, mastering with computers, CD-R
technology and much more! Learn about audio
hardware for computers, software comparisons and
recommendations, including important tricks and tips
that will improve your workflow! You'll discover secrets
of the current state of the art in audio recording and
multimedia while learning how to prepare for the
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f’F—‘F,‘z :Bill Gibson
draxAt D Hal Leonard

music industry of the future.

Live Sound Reinforcement
T'Fiﬂ" : Scott Hunter Stark
ARt f Mix Books

Used in countless classrooms, educational
institutions and professional settings worldwide, Scott
Hunter Stark's Live Sound Reinforcement is the
industry-standard text on live sound. From speaker
placement and wiring to EQ and delay, this book has
taught thousands how to create great-sounding live
shows. Now, MixBooks is proud to offer the first major
update of this landmark title. Concert sound is a
dynamic business, and Live Sound Reinforcement -
2nd Edition is an expanded and revised edition that
will bring you up to date on all the latest gear and
techniques. All the detailed descriptions, charts and
diagrams you expect from this classic book are still
here in abundance as well. If you're interested in
doing live sound the right way, this new edition of Live
Sound Reinforcement should be your first purchase.

STy e
REINEORCEMENT
HANDBOOK

Sound Reinforcement Handbook
f’F—‘F,‘z :Gary Davis & Ralph Jones
diarak @ Hal Leonard

Sound reinforcement is the use of audio
amplification systems. This book is the first and only
book of its kind to cover all aspects of designing and
using such systems for public address and musical
performance. The book features information on both
the audio theory involved and the practical
applications of that theory, explaining everything from
microphones to loudspeakers. This revised edition
features almost 40 new pages and is even easier to
follow with the addition of an index and a simplified
page and chapter numbering system. New topics
covered include: MIDI, Synchronization, and an
Appendix on Logarithms. 416 Pages.
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Professional

Professional Microphone
Techniques

f%-ﬁ : David Miles Huber &
Philip William

d1454+ D Hal Leonard

Here is the ultimate guide to microphone
placement, applications and techniques by one of the
authors of the industry bestseller Modern Recording
Techniques. This book focuses intensely on
microphone usage for dozens of different instruments
as well as vocals, amplifiers, Leslie cabinets and
more! Accompanied by an audio CD that allows you to
hear the different effects of microphone placement
techniques in real time for a full understanding of how
to get the best recordings from any type of
microphone. 136 pages, 8 1/2 inch. x 11 inch.

ciick to LOOK INSIDE!

-

Modern

DAVID MILES HUBER

:::::: . RUNSTERN

Modern Recording Techniques
#% : David M. Huber & Robert
E. Runstein

d1axak  Focal Press

"Everybody reading a book like this will start from
a different base of knowledge and experience. Having
said that, there's always somthing new to learn or
have clarified...there is some extremely effective use
of a generous supply of illustrations in this book. -
mightywight.net | would also recommend it highly to
anyone getting into recording at the home or
project-studio level as it will give you a really good
grounding in the theory and industry practice which
underpins the design of all that equipment and
software you spend so much money on! -
mightywight.net Praise for the previous edition: No
worries when this handy reference is nearby. It covers
the basics about everything, from room acoustics to
running a session. If you're a beginner, grab it now. If
you think you know it all, you might still learn a thing or
two.

108




“ B A

RFEF

PEMA

i
Hoer— .

ActionScript 3.0
I ammait

ActionScript 3.0 = & 448K

21
F

IFJ" : @E%a»"ﬁ
ias g5

S SRR 8 TR A

NG ER Eﬁi ACTIONSCRIPT 3.0=" FLASH CS4 §i JﬂFr‘\

i w@%ﬁf SRR B A B - T

ww LS - A AR - MP3 BRI - A

@Tﬁ%é%fﬁﬁ%W%®MEMAMT@E$
El)fﬂ rrHa[/ %ﬁgfﬂf}aﬁ_' BT P' 941:_;

109




(=) SRR TR - W B PR (BT SPAREOA T T =R ok > 2
R %*E%Fﬁff’ﬂﬁfﬁfﬁiﬁ% * http://210.240.168.245/dmadp/index.php

88) RAERD

> BiVER) BRENED
BI& /T8
2RI
RIARED
FREARNER

> HEGRE) BEEHE
IR HBIEE)
BENZIRRERET)

> (FRETE FETER
(EREREE
REWR

> BIED=ED

> BEg TP

LA CRTRAIF ) A SRS SR A -
2. 4 CFIEL) BRI RATHEL -
AT PR ) ISR SRS R
RIE Bk e DARIR D R -
[ (EERAEEA S o= BRI 1 -
FEHHE A (BT RS HE TR R -
B AR SR SRR TR
SRRV L -
T TR B T L) SRR S  TL  [e -

o

O =y

110



(=) Brfb (=ab ik g i
99-1 BV ANR> BIRRIE) RITS LB S ALt
> 384k XXX B9 DM E&E

> BENLIRRSRET) MPERIFR%EE
> HiRIBRIFGIEEE

L. d %

(Diri7 5 2, %80 KK

BON JOVI

LOST HIGHWAY

= 9

111




Fifiicp]

112




RNy S\

B PP

113




[P

[t

114



maaya

BN

S
Y

A

W

Fyek

J\

I[r

oS
R __|

<

]

i

=
AN

El

115



Jom

34 _MORI

. Green Day
# affantiwar music
L. atiguns./

116




Sleep rough hie S

A _jack |
(0]

e
=< _gﬁ. ?53; E‘.'J

SEER
he

Sno

w

117




e

JR

118




FpE AL

r’i!w!vefz:.

eatapabtl

——

i >t<_OneRepublic - Apologize

MnE

Rt

0T » MIREOHE

i

119




B/

120




PRI W A R & 2
AR A -

A - 1
HIFRE - BEAE

.~ T2k
{EHAN

FHi_finish

121




122




. THEPRODIGY | &\ i
N “ Il TV

W, L - S AT
£l JGV
¥ { % - pd

=l
n—r%ﬂj

123




AIT:’ \l tql

%

J

fre

124



125



()i % XXX DN 3 3+

VARNING

DHON'T LOSE YOUR EYE

= B

& :"‘é'\ i
&

A%

-

You Still Want to Eat?
You can eal ciganis oodsl

bt e e

i IF i#H._Environmental protection poster

PR, 3ERE

[F NG Al o

L LL

“USB

LAy

126




usgﬁg

z»H%

) PN E
- VIASL

ﬁtfhﬁ-“ﬁ?mﬁﬁaﬁjia!

2R
Fllk w.u-mm KITTA0L L irtmen.
P £ W MES FEOASME kA0 383500 o D89-330090

wr.— BN

L R O 1

bp
s

=)
IDEA

ﬁ@?’,iﬁ‘_Matsuri

S MY  HAKR

e

E’ﬂl 4.5 _lost direction

127




WANTED

DEAD OR AlJévée G)
CROCODLTE - 0 3
Bed ARSI JTE DOXT IN ETTY r 3 Q.? 4
Sl
2 E
i %B‘Ii""ﬂ 4|
FREE ) 15 T

[RELIE s i

128




15722 youth

P

/NG REWORD
SCONTACT TO THE STORES OF
COKE AND MCDONAT VS

't . " r

./: provision

P Pr_LOST-MONEY

RAGENE -
3 BEECEEETEET
. mmlm:».—! 3

FrAvFLIEL L OG19TTTESE
E-rmai il oveyou@hotmail som

e

129




LEE

L

=

M 5. 2710 »
T 0071608451 |

"

-

&

g 5r wanted

LIRECT DIALOGUE WITH PEOPLE 7

130




ST dh | i % R i s
i, RE-—BMHFORE. FAR TEXMRUTE?T
F!YIER-SERCR AANE-EREEMNESKR
i TETEBL ROERNE ARGERMREAEGRE
xE LAXFANESSZT.

3@ GnEREHAE

n/ email/ facebook : f19891207@hotmail.com

131




YuChuonLee (M EFH )
L]
1 1986/07/20

7Y

JRE - RSN - MENE - MERE - Swimming

B BENSELE - OSHANE  BERED— ARNE

-RACHE - FMSTENER - RENEFEOER
0%

ERERNMA

expemence ABOUT ME  oesien

ExPERENCE aBOUTME DESIGN

5 -~ & :

B E DU A B,

FRANK B ERRA oA —HORBEEERTHE,
HRTREHR, v
BAARERY R AR E L,
72 4T MR,

BUSETEARE R
BEORAAM
DREHERRR
ERARLSARTE
N 1] R
BEFHRTTER




'"lii“l“l]]i. RSN 0R00R Y
EIXF]

1.

ZIRL

133




(3 % (FE—F K% %

:‘.m':h'fh"‘f&lhw--"“ s L_ % _;\ .
G ‘\ ?5” aEn

f,

VAR T Mo,

134




IR

TIME  apa

AR, 557 A, S ] VA VIV -

135




136



