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2. B R EMEAME
o BB EHLHI

The music of the Beatles will form nearly all of the semester’s repertoire, with a
few brief examples from other popular music performers. The Beatles have been
chosen because of their longevity, popularity, and the quality of their songs. Over
less than a ten-year period, they developed as songwriters and inventive studio artists

in a way unsurpassed in the history of popular music.

Three or four Beatles songs per class period will be highlighted. Historical film
footage and movie clips will also be introduced to demonstrate the social impact of
the Beatles.

Unit I — The Early Beatles to Help!

Week 1 — Introduction to Course: The Beatles and the roots of Rock
‘n Roll
Week 2 — Background, Analytical Approaches, Reading the Scores,
Early Beatles Hits
Week 3 — Beatlemania!
Week 4 — A Hard Day’s Night
Week 5 — With a Little Help! from Bob Dylan

Unit IT — Rubber Soul to Sergeant Pepper

Week 6 — Rubber Soul Examined

Week 7 — Rubber Soul, cont. and the End of Touring

Week 8 — Mid-Term Exam Due! and Revolver

Week 9 - Revolver, cont.

Week 10 - Sergeant Pepper’s Lonely Heart’s Club Band

Week 11 - Sergeant Pepper’s Lonely Heart’s Club Band, etc.
Unit III — Magical Mystery Tour to Let It Be

Week 12 — Magical Mystery Tour

Week 13 — The White Album

Week 14 — Yellow Submarine-The Movie!
Week 15 — Abbey Road and Let It Be
Week 16 — Final Exam Due!



o I EstgfiE

The emphasis this semester will be less on synchronization issues in film music
practice. What is dramatic is the question this semester, therefore, the issue is how
do we know something is appropriate for a particular dramatic context, and how can
that be communicated in the most efficient manner possible. The film music of Jerry
Goldsmith will form a large portion of what we view as models for excellent film

music practice.

Week 1 — Introduction to Course: Pink Floyd meets The Wizard of
Oz, Antonioni complains about film music, and an
examination of last semester’s Film Practice Final

Week 2 — An Orchestration “Cram” Course

Week 3 — Film Number 1: The Best Years of Our Lives

Week 4 — Composition Workshop 1

Week 5 — (Review of Week 4)

Week 6 — Film Number 2: Planet of the Apes

Week 7 — Composition Workshop 2

Week 8 — (Review of Week 7)

Week 9 - Film Number 3: Rudy

Week 10 — Composition Workshop 3

Week 11 — (Review of Week 10)

Week 12 — Film Number 4: Forbidden Planet

Week 13 — Film Number 5: Patton

Week 14 — Composition Workshop 4

Week 15 — (Review of Week 14)

Week 16 — Film Number 6: Islands in the Stream

Week 17 — Final Projects Due

o THMmELAWKAE :

Two instructors will present the raw materials for the course, and it is the
students’ responsibility to reflect upon these ideas and present unique contributions of
their own for the rest of the class to consider. NOTE: creativity at the highest level

will always be encouraged.

10
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Modulation Synthesis (FM, AM, RM, etc.)

Modulation Synthesis

Digital Filters

Digital Filters

Additive and Substractive Synthesis

Analysis and Resynthesis

Ebadt (BEEL -ETREEL)

Granular Synthesis

Granular Synthesis

Reverberation and Spatialization

Reverberation and Spatialization

ot (ReRTREEH TS BETEE)

Algorithms: Patterns and Serialism

Algorithms: Random Processes

ARSI HET AR A

BARAF Lt g e &

MR TR A
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3. 24 & B Aods & MR

o THEBEHENH
Beatles, The: The Beatles Complete, Score, Hal Leonard Corporation, Milwaukee,
Wisonson, 1993.

Brown, Peter, and Gaines, Steven: The Love You Make: An Insider’s Story of the
Beatles, McGraw-Hill Book Company, New York, 1983.

Hertsgaard, Mark: A Day in the Life: The Music and Artistry of the Beatles, Delta
Publishing, New York, 1995.

Kane, Larry: Ticket to Ride: Inside the 1964 & 1965 Tours That Changed the World,
Penguin Books, 2003.

Lewisohn, Mark: The Complete Beatles Recording Sessions, EMI Records Limited,
1988.

Mellers, Wilfrid: The Music of the Beatles: Twilight of the Gods, Schirmer Books,
New York, 1973.

Pritchard, David, and Lysaght, Alan: The Beatles: An Oral History, Hyperion, New
York, 1998.

Schoenberg, Arnold: Fundamentals of Musical Composition, Faber and Faber,
London, 1967.

Schiltheiss, Tom: The Beatles: A Day in the Life, Perigree Books, New York, 1982.

Spitz, Bob: The Beatles: The Biography, Little, Brown and Company, New York,
2005.

Spitz, Bob: The Beatles: The Biography, Little, Brown and Company, New York,
2005.
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Beatles, The. The Beatles Complete, Score. Milwaukee, Wisonson: Hal Leonard
Corporation, 1993.

Brown, Peter, and Gaines, Steven. The Love You Make: An Insider s Story of the
Beatles. New York: McGraw-Hill Book Company, 1983.

Hertsgaard, Mark. 4 Day in the Life: The Music and Artistry of the Beatles. New York:
Delta Publishing, 1995.

Kane, Larry. Ticket to Ride: Inside the 1964 & 1965 Tours That Changed the World.
Penguin Books, 2003.

Lewisohn, Mark. The Complete Beatles Recording Sessions. EMI Records Limited,
1988.

Mellers, Wilfrid. The Music of the Beatles: Twilight of the Gods. New York: Schirmer
Books, 1973.

Pritchard, David, and Lysaght, Alan. The Beatles: An Oral History. New York:
Hyperion , 1998.

Schoenberg, Arnold: Fundamentals of Musical Composition. London: Faber and
Faber , 1967.

Schiltheiss, Tom. The Beatles: A Day in the Life. New York: Perigree Books, 1982.

® TEREH,:

Dodge, Charles and Thomas Jerse. Computer Music: Synthesis, Composition, and
Performance.

Roads, Curtis. The Computer Music Tutorial.

Computer Music Journal

other ON-LINE resources

14



o Hpusire,:
v Book:

Borwick, John. Microphones Technology & Technique. Oxford University Press, 4
edition

Eargle ,John. Handbook of Recording Engineering. Springer, 3 edition.

v'  WEB:
Sound & Hearing — www.hyperphysics.com

Digital Recording Techniques — www.digital-recordings.com

Forum fiir Mikrofonaufnahmetechnik und Tonstudiotechnik
http://www.sengpielaudio.com/
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5. REFES X

LA S

Two shorter papers (in both English and Chinese)
discussing particular film scenes and their music -
60% of the grade (30% each paper)

One longer paper (in both English and Chinese)
examining the music of a feature-length film —
40% of the grade

Attendance is mandatory, and tardiness can lead to
class disruption. Lack of attendance can quickly

lead to failing the course.

FHREHRRETE

At least five projects will be assigned over the
course of the term, and they are mandatory. Failure
to complete any of the projects will lead to failing

marks in the course.

RATE#

Three shorter papers on a Beatles song (2 — 5
pages, in both English and Chinese) - 30% of the
grade each One oral presentation — 10% of the
grade.

Attendance is mandatory, and tardiness can lead to
class disruption. Lack of attendance can quickly

lead to failing the course.

TR E &

L3R4 30%
T 40%
HA R AE 5 30%

B

$E A BRE
RERNLASBETHARE
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National Taiwan Normal University Course Overview

BHRRARAT: B SR8 L B FEERE
Course Code: EMC9004
Course Title: & #28r 43 2 15

Total Credits: 3

Hours per week: 3

Instructor: Professor Kris Falk (3¢, 2 #7 - 48 % #3%)
Email: kris@ntnu.edu.tw

Emphasis this semester will be on a very difficult question related to film music,
and it will be explored in detail: “What is dramatic music?” or, “What makes
music sound dramatic?” Students must choose what their role in the class will

be, and they must remain in the same role throughout the course.

Role 1: Analyst: Your role is to write short papers (1-2 pages) exploring
particular questions as assigned and presented by the instructor.

Role 2: Composer: Your role will be to provide music that satisfies a very
particular requirement based upon the needs of the class. Warning: this is a
very difficult role, and the instructor will be extremely demanding (you may
have to write the same exercises over again a number of times!).

Role 3: Performer: This role must be authorized by the instructor. A limited
number of performers will get credit for this course for playing in the class.
This is a very demanding role, since you must be able to work very quickly.
Your expertise on your instrument is considered a resource for the class. You
must attend all classes even if you are not playing (in order to understand what
the class is thinking), and to be available for consultation.

The emphasis this semester will be less on synchronization issues in film music
practice. What is dramatic is the question this semester, therefore, the issue is
how do we know something is appropriate for a particular dramatic context, and

how can that be communicated in the most efficient manner possible. The film
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music of Jerry Goldsmith will form a large portion of what we view as models

for excellent film music practice.

Week 1 — Introduction to Course: Pink Floyd meets The Wizard of
Oz, Antonioni complains about film music, and an
examination of last semester’s Film Practice Final

Week 2 — An Orchestration “Cram” Course

Week 3 — Film Number 1: The Best Years of Our Lives

Week 4 — Composition Workshop 1

Week 5 — (Review of Week 4)

Week 6 — Film Number 2: Planet of the Apes

Week 7 — Composition Workshop 2

Week 8 — (Review of Week 7)

Week 9 - Film Number 3: Rudy

Week 10 — Composition Workshop 3

Week 11 — (Review of Week 10)

Week 12 — Film Number 4: Forbidden Planet

Week 13 — Film Number 5: Patton

Week 14 — Composition Workshop 4

Week 15 — (Review of Week 14)

Week 16 — Film Number 6: Islands in the Stream

Week 17 — Final Projects Due

Assignments are as listed under the various “roles” in the class. No late papers, no

late composition assignments, and no late performers will be allowed!
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National Taiwan Normal University Course Overview

BHER R AT, HSSE T R L FEEFE
Course Code: EMC9001
Course Title: @155 % 57

Total Credits: 3

Hours per week: 3

Instructor: Professor Kris Falk (5, 2 #f « 48 &, #3%)
Email: kris@ntnu.edu.tw

The music of the Beatles will form nearly all of the semester’s repertoire, with a
few brief examples from other popular music performers. The Beatles have
been chosen because of their longevity, popularity, and the quality of their songs.
Over less than a ten-year period, they developed as songwriters and inventive
studio artists in a way unsurpassed in the history of popular music.

The music of the Beatles will form nearly all of the semester’s repertoire, with a
few brief examples from other popular music performers. The Beatles have
been chosen because of their longevity, popularity, and the quality of their songs.
Over less than a ten-year period, they developed as songwriters and inventive

studio artists in a way unsurpassed in the history of popular music.

Three or four Beatles songs per class period will be highlighted. Historical
film footage and movie clips will also be introduced to demonstrate the social

impact of the Beatles.

Unit I - The Early Beatles to Help!

Week 1 — Introduction to Course: The Beatles and the roots of Rock

‘n Roll

Week 2 — Background, Analytical Approaches, Reading the Scores,

Early Beatles Hits

Week 3 — Beatlemania!
Week 4 — A Hard Day’s Night
Week 5 — With a Little Help! from Bob Dylan

Unit I — Rubber Soul to Sergeant Pepper
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Week 6 — Rubber Soul Examined

Week 7 — Rubber Soul, cont. and the End of Touring

Week 8 — Mid-Term Exam Due! and Revolver

Week 9 - Revolver, cont.

Week 10 - Sergeant Pepper’s Lonely Heart’s Club Band
Week 11 - Sergeant Pepper’s Lonely Heart’s Club Band, etc.

Unit IIT — Magical Mystery Tour to Let It Be
Week 12 — Magical Mystery Tour
Week 13 — The White Album
Week 14 — Yellow Submarine-The Movie!
Week 15 — Abbey Road and Let It Be
Week 16 — Final Exam Due!

Exams are as follows:

Mid-Term Exam — 40 points
Final Exam — 60 points

PLEASE NOTE: Attendance is mandatory, and tardiness can lead to class

disruption. Lack of attendance can quickly lead to failing the course.

References (Note: There are over 400 different books on the Beatles in the world!)

No assigned text, but the following are recommended (a * indicates a primary

source):

Beatles, The: The Beatles Complete, Score, Hal Leonard Corporation, Milwaukee,
Wisonson, 1993.

Brown, Peter, and Gaines, Steven: The Love You Make: An Insider’s Story of the
Beatles, McGraw-Hill Book Company, New York, 1983.

Hertsgaard, Mark: A Day in the Life: The Music and Artistry of the Beatles, Delta
Publishing, New York, 1995.

Kane, Larry: Ticket to Ride: Inside the 1964 & 1965 Tours That Changed the World,
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Penguin Books, 2003.

Lewisohn, Mark: The Complete Beatles Recording Sessions, EMI Records Limited,
1988.

Mellers, Wilfrid: The Music of the Beatles: Twilight of the Gods, Schirmer Books,
New York, 1973.

Pritchard, David, and Lysaght, Alan: The Beatles: An Oral History, Hyperion, New
York, 1998.

Schoenberg, Arnold: Fundamentals of Musical Composition, Faber and Faber,
London, 1967.

Schiltheiss, Tom: The Beatles: A Day in the Life, Perigree Books, New York, 1982.

Spitz, Bob: The Beatles: The Biography, Little, Brown and Company, New York,
2005.

Spitz, Bob: The Beatles: The Biography, Little, Brown and Company, New York,
2005.
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National Taiwan Normal University Course Overview

BrRRARAT: B8 L B [ FEERE
Course Code: EM(C9003
Course Title:24flif B ZEL L R EE

Total Credits: 3

Hours per week: 3

Instructor: Professor Kris Falk (3, 2 87 « 48 ¥, #4%)
Specialty:

Email: kris@ntnu.edu.tw

. The emphasis in this course will be on expanding the students” artistic mental

horizons through examples from the arts, as well as practical application of some
of these principles in their own work. It is hoped that the students will create
unique multi-media projects that are not limited by more conventional ideas

regarding the arts.

Two instructors will present the raw materials for the course, and it is the
students’ responsibility to reflect upon these ideas and present unique
contributions of their own for the rest of the class to consider. NOTE:

creativity at the highest level will always be encouraged.

A final project will consist of a special presentation designed to display the

creative development of the class over the course of the semester.

Two primary texts, with supplemental texts as needed for the course.

Cage, John: Silence: Lectures and Writings, Wesleyan Press, 1973 (first edition
1961).

Confucius: The Analects, Lau, D.C., translator, Dorset Press, New York, 1979.

(Students should use the Chinese version of this text).
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Music Production—Final Assignment
Analysis Paper
495612325 F =7, 52 E CHANG, YuHsin

Structure of the film
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1.Overall perspective {,
To view the approximate 3-minute film panoramically, the director intended to draw the clashes

between some kind of illusion and reality, and struggling of lost love as well. The first half is

made up by the female character, imaging it is her lover that is being taken care of. Then, she

recalls those good time they once had, on a hill with beautiful scene. Until now, for people who

are not familiar to this film, it seems real and tragic. Suddenly but subtly, her lover disappear, \
which turn out to be the pivot moment of this film—from this moment, audiences started to \N .
realize what they have seen is pure illusion. Reality is being reveal step by step ir i
eyes.

2. Implication and metaphor

\ \o @Ww\}g“"d/
G A

From objects to colors, thisfilm is woven by bunches of implication and metaphor; otherwise it
would turn out to be digtonnected fragments. For example, two most important objects are a red
apple and a wheelchair. Apple is a symbol of love and ho@—when apple exists, the fantasy
made up by the character exists; as it disappears, her love and hope vanish in consequence.
Moreover, there are still further metaphors hidden in the apple. Red color stands out to contrast
with the gray atmosphere of the first half, and its skin being peeled off suggests the reveal of
cruel reality. When the character accidentally cuts off the spiral skin, she becomes totally insane
and collapses at last. The wheelchair is another important object. It serves as a strong connection
from beginning to end, for its long existence. I would compare it with an unchangeable “motif”
throughout a musical piece, which could help make good continuity.

There are more implication and metaphor around the character, such as dark, imperfect lipstick
she uses, and black furry coat she wears, plus the kind of washroom she walks in, all having



some suggestion to be discovered. At the middle of the film, she and her lover walk on a roof and
overlook down the surroundings. Camera shoots at the embrace of the two (the happiest moment
in the film) then alternates with the scene she is peeling of the apple. The roof is the highest spot
in the film, and the last shot stopped at the two (1°44) implies they are not able to share the same
view in the rest of their lives; a “tragic” seems to happen (or it has already happened), in other
words.

" P.S. I’ve heard of a superstition that if one makes a wish when peeling off apple skin and has it
perfectly done without disconnection, his wish would come true. The character failed, cutting off
the apple skin in her imagination. If it is the director’s original design, it is subtle but powerful.

3.Approach of music

I’ve been considering over and over, but couldn’t decide a suitable style of music for this film.
Until I catch up with the mood and psychological condition of the character, I find an approach to
solve it. Music would start on the point of the character pushing the wheelchair. The first half
would be a bit sweet blended with light sorrow (kind of in memory of someone), and sorrow
turns into suspension at 1°53”, she suddenly being alone. I’d arrange a pivot event on 2°14”, the
apple in her hand disappears, whether it’s a change of harmonic color, rthythm or meter will do.
After that, music runs with a little bit chaos to reflect her psychological condition, and finally
“solve”(I mean to suspend) at the scene a nurse coming to comfort her (3°00%). It is the ultimate
reality director wants to tell. And I may let a short motif or a chord played repeatedly and faded it
out.

The difficulty to score the film lies on depicting the subtle change of psychological condition of
an insane people. Since the film has strong metaphors rather than continuity, music should
strengthen it or else audiences would easily be distracted. In my opinion, music with traits of
sensitive (couldn’t be too strong) and changeable but with good fluidity and continuity would suit
for this film.



National Taiwan Normal University Spring 2009
Popular Music Final Exam
Student name: ¥z 495612064
Grade: 3
Professor: Kris Folk
Date: 2009.6.15.

1. Which song has "Henry the Horse” doing a waltz?)

For the Benefit of Mr. Kite.

AN

J@_ Which songs use,."fh% 12-bar. bh)é p'r}ogression for all or at least part oﬂ
\ b

A

he song? (5 point

//' 1\3\_;4_‘6‘8‘9\11‘13\14‘15~16\17‘18~19\20\21‘22\25\26‘
28-30-31-33-34-35

{3. Of the songs listed in question 2, which songs include additional chdr‘dl

sequences that are not the blues progression?

3-6-~11-13-14-16-18-19-20- 21

4. Which song has a shortened version (half the length) of the chorus’ chord
progression for the introduction?|

o [l Over Beethoven

b. Which songs make prominent use of either the bIII or bVII chords?\
i

ol
é@‘7\8~9\1 13-15-16-19-20- 21 25-28-31-33-34

1~
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(6. Which songs were not written by The Beaﬂ‘es?]

4. Roll Over Beethoven: Words & Music by Chuck Berry
10. God Only Knows: Words by Tony Asher and music by Brian Wilson

l7. Which song mentioned in class features the same motive (the descending|
pitches E - D# - C# - G#) in both the verse and the chorus?|

16. All My Loving

8. Which songs include images that depict an alternate reality that could have|
been inspired from drugs or meditation experiences? (5 points)

8. Hey, Jude (Key: her= drugs)
21. Sgt. Pepper’s Lonely Hearts Club Band (Key: Psychedelic Rock)
22. With a Little Help from My Friends (Key: Friends=drugs, I get highl) éwzb
23. A Day in the Life (Key: "T'd love to turn you on")
24. Lucy in The Sky with Diamonds (Key: LSD in abbreviation, but John denied!l)
25. Penny Lane (Key: Psychedelic Rock)
26. Strawberry Fields Forever (Key: Psychedelic Rock)
27. Revolution 9 (Key: Psychedelic Rock)
31.T Am the Walrus
(Key: Lennon admitted it's made with drugs, "we are all together")
32. Across the Universe (Key: Psychedelic Rock)
33. Get Back (Key: Psychedelic Rock)

9. Which two songs end the so-called "White Album” and are the mosf]
Edh‘rrdéﬁrig in all of the Beatles' adfpuﬂ

27. Revolution 9
29. Good Night



]10. Which song has the chorus in the key of A major until its final statement]

when it moves up a step to B major?

25. Penny Lane

11. Which song has the following cadential chord progression:|
bm7 - 67 - Bb - F?

14 Yesterday

12. Which song begins with a strong chord containing the following pitches]|

\S &Hard Days Night
o\

13. This song has the following three key areas: A major (really A

mixolydian), Bb major, 6 major. Which song is it?

24. Lucy in the Sky with Diamonds
—in A major, -in Bb major, @—in G major, @—begins with G and ends with A major.)

\14. Which song has the following introduction: IV - bIII - V(2™ inver’*sion)?]

9. Something (Intrd-F Eb /D)

15. Which song is in the key of A mixolydian and never uses a V chord?

33. Get Back
(A_mixolydian -A B C# D E F# 6. Always in nature 6 note , but it's an A major.)




16. Which songs include a cello or cello section?]

8. Hey, Jude (Strings in section @ . E and special use of contra Bass in @)
9. Something (Strings)

11,
14

Here Comes the Sun (Strings)
Yesterday (thick "Bass” part, and the prominent use of cello )

23. A Day in the Life (the whole Orchestra)
27. Revolution 9

(Cello section in , Strings in @ . @ . M and Orchestra in E . @ . @ . @ . @ )

29. Good Night (Strings)
32. Across the Universe (Strings)
35. All You Need Is Love

(Strings, and the prominent use of cello at the end of |Aland the @ section.)

17. Which songs have the word "“love” or "loving” in the lyrics? (5 points)

1. I Saw Her Standing There: "That before too long I'd fall in /fove with her”
2. I Want to Hold Your Hand: "It's such a feeling that my fove I can't hide"
3.P.5. I Love You: "Send my /fove to you"

4. Roll Over Beethoven: "we'll get your foverreel and rock it”
7. Do You Want to Know a Secret? :

"You'll never know how much I really /ove you"

9. Something: "Attracts me like no other fover”

10.
13.
15.
16.
17.
19.
21.

22.

God Only Knows: "I am not always /ove you"

Michelle: "T love you I love you I fove you"

Hard Days Night: "So why I /ove o come home cause when I get you alone”

All My Loving: “And T'll send all my Joving to you"

She's a Woman: "Love forever and forever, My /fove don't give me presents”

The Word: "Say the word /love"

Sgt. Pepper’s Lonely Hearts Club: |

"You're such a lovely audience like to take you home with us we'd fove to
take you home"

With a Little Help from My Friends: *"What do I do when my /ove is away"



23. A Day in the Life: "T'd Jove to turn );ou on”
35. All You Need Is Love: "All You Need Is Love"

18. Which song begins, "I'd like to be under the sea”?

30. Octopus’ Garden

19. Which song quotes part of the chorus for “She Loves You"?

29. Good Night

EO. What is your favorite Beatles song? Whyﬂ

My favorite song is "Yesterday” for three reasons. First, I like its’
arrangement of instruments: easy and repeated chord by guitar starts the song
and the prominent use of thick and warm strings. They don't use a complex
motion; pure and long single line instead. And the full strings show a classical
feeling does work to say something about YESTERDAY!

What's more, I couldn't deny that I just cannot forget the chord
progression at the first time I heard the song. The progression seems a mark
of this song; when people mention the song "Yesterday”, we'll all think of the
melody and the chord of Dm7 - 67 - Bb - F (or say IV-I, the plagal cadence.)
Certainly that's the Beatles’ power and attraction to peoplel

Last but not the least, I love the lyrics in "Yesterday"© What's the most
important reason that the song attracts me is that in the whole song, there is
no the word "LOVE", but I just can't think of my ex-boyfriend and our story®
It's that the magic of music? Or it's because of the touching and sentimental
from Paul McCartney? I don't know and have no interest o figure out; just want
to listen to it again and again, with some wine and have a nice time.....

Thank you for introduce Beatles songs for us! I do not only know and realize
lots of them and their COOL music, but also Beatles' everything gives me a new



view of popular music. In my opinion, the Beatles catch on their music style, the
wearing, and let numerous crowds went crazy falling love with Them. Now I do
understand why there was "Beatlemania” in 1960s | I am glad to see how a super
star feam affects the whole world and leave so many gorgeous works for us©



