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Language, motivation, setting; use of symbols
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Dialogue, visual effects, and cultural context
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(1) stage/space
(2) actor/body
(3) stage props
(4) lighting

(5) costumes
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\oice: loudness, and pitch
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inflection, resonance, and articulation
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tempo, and rhythm
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Facial Expression: sign systems, eyes, and masks
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eyes and shift emotions: physical and psychological nature
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facial expression within mise-en-scene
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Gesture: fingers and arms
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arms and body; legs and body
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Movement: stage blocking and direction
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speed and duration
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intensity and rhythm
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Makeup and hairstyle: nationality, ethnicity, and /or race
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Robert Epstein on Sanford Meisner
Meisner Repetition Exercise
Lloyd Williamson Physical Technique
Uta Hagen’s Acting Class, DVD
Sanford Meisner Acting Technique
Viola Spolin, Improvisation for the Theatre
Video Diary - Acting Scenes from Meisner Technique
Video classes at the Guildhall School
AWOL
Ken McCoy’s Guide for Actors
How to write a 10-minute play
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Allison, Alexander W., Arthur J. Carr, and Arthur M. Eastman, eds. Masterpieces of
the Drama. 6™ ed. New York: Macmillan, 1991.

Block, Haskell M., and Robert G. Shedd, eds. Masters of Modern Drama. New
York: Random House, 1962.

Caputi, Anthony, ed. Modern Drama. New York: Norton, 1966.

Clayes, Stanley, and David Spencer, eds. Contemporary Drama: 13 Plays. 2™ ed.
New York: Charles Scribner’s, 1970.

Gilbert, Miriam, Carl H. Klaus, and Bradford S. Field, Jr. eds. Modern and
Contemporary Drama. New York: St. Martin’s, 1994.
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Watson, Bradlee E. and Benfield Pressey, eds. Contemporary Drama: 15 Plays.
New York: Charles Scribner’s, 1959.
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Allison, Alexander W., Arthur J. Carr, and Arthur M. Eastman, eds. Masterpie
the Drama. 6™ ed. New York: Macmillan, 1991.

Esslin, Martin The Theatre of the Absurd. 3rd ed. New York: Vintage,
2004.

Gao, Xingjian. The Bus Stop. The Columbia Anthology of Modern Chinese
Drama. Ed. Xiaomei Chen. Columbia: Columbia UP, 2010.

Owen, Mack. The Stages of Acting: A Practical Approach for Beginning
Actors. New York: HarperCollins, 1995.
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Chaikin, Joseph. The Presence of the Actor. New York: TCG, 1991.
Hodge, Alison, ed. Twentieth Century Actor Training. New York:
Routledge, 2000.

Lecoq, Jacques. The Moving Body. London: Methuen, 2000.
---. Theatre of Movement and Gesture. New York: Routledge, 2006.
Marshall, Lorna. The Body Speaks. London: Methuen, 2001.
Oida, Yoshi, and Lorna Marshall. The Invisible Actor. London: Methuen,
1997.
Stanislavski, Constantin. An Actor s Handbook. London: Methuen, 1963.
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Robert Epstein on Sanford Meisner
http://www.scene4.com/archivesqv6/2000-2001/html/re-rep.html
Meisner Repetition Exercise
http://www.youtube.com/watch?v=bDgEKDTkgb4

Lloyd Williamson Physical Technique
http://www.loydwilliamson.com/webpages/Technique-Preface.htm
Uta Hagen’s Acting Class, DVD

Sanford Meisner Acting Technique
http://www.completeactorstraining.com/about.html

Viola Spolin, Improvisation for the Theatre
http://www.spolin.com/violabio.html

Video Diary - Acting Scenes from Meisner Technique
http://vimeo.com/28495824

Video classes at the Guildhall School
http://www.youtube.com/watch?v=R9zpXFVEWG4&NR=1
AWOL.: http://www.redbirdstudio.com/AWOL /acting2.html

Ken McCoy’s Guide for Actors

http://www2.stetson.edu/csata/thr _guid.html#Actors

How to write a 10-minute play
http://www.suite101.com/content/how-to-write-a-ten-minute-play-a239415
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