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Class schedule
WARM UP.
W1 02/22M

02/24 W

W2 03/01 M

03/03 W

*Course introduction.

*Introduction to “place” and its application.

BEEo(F THREF A AARA)(RTF) 428 (2009 # 8
H12BZ8A258):160-

Tim Cresswell # > E &350 ~ R E A 3HQ006) - (H3% : T HHH
(Introduction: Defining Place ) )o{ b 7 : 22.1% ~ 48 1% 32 3% 1) ( Place:

a Short Introduction )) » 3t : B£ H R4k - 5-25 -

*Tim Cresswell 3+ £ & 35~ % %3%(2006)-( & /A 3% ( Working
with Place)) - (3% : 221& ~ 818305 (Place: a Short
Introduction )) » &3t @ B4 prAE - 131-97 -

* Analysis of the group projects from last semester, in terms of
“place.”

Project instructions °

ROLE MODELS AND HEROES

W3 03/08 M

03/10 W

W4 03/15M

03/17 W

Rudolph W. Giuliani, “A Call to Courage”

Reading Taiwan:

(REBF > EFF | -RREGBANERIR)

http://hef.yam.org.tw/news/17.htm Retrieved on October 29, 2009.
Group facilitation and discussion. (Four groups: Bess’s, Ellyn’s,
Hawi’s, Julie’s)

Scott Fisher, “Lessons from Two Ghosts”
Reading Taiwan:

(BM A ABREOY) REE -
http://www2.1ssh.tp.edu.tw/~lib/share/familyedu.htm Retrieved on
October 29, 2009.

Group facilitation and discussion. (Four groups: Serena’s,
Wendy’s, Vivian’s, Tracy’s )

GENDERED RELATIONSHIPS
W5 03/22M Ron Beathard, “Over 40 and Unmarried”

Reading Taiwan:

(% BLAR?)

http://www.commonhealth.com.tw/article/index.jsp?page=3&id=86
7 Retrieved on October 29, 2009.



03/24 W  Group facilitation and discussion. (Four groups: Julia’s,
Yishine’s, Natalie’s, Jim’s)
W6  03/29 M Julie Showalter, “Vows”
Reading Taiwan:
(kEX—EFe4F) Retrieved on October 29, 2009.
http://www?2.lIssh.tp.edu.tw/~lib/share/member.htm -
03/31 W No Class.

W7  04/05M HEAE (&fB)-
04/07 W Project discussions.

Series of Taiwan Cultures I: Gay, Family, Stories
W8 04/12M Film: (£BZ K HF2ZH)
04/14 W  Group facilitation and discussion. (Four groups: Bess’s, Ellyn’s,
Hawi’s, Julie’s)
W9  04/19M Mid-term exam week.
04/21 W Mid-term exam week.

POPULAR CULTURE
W10 04/26 M  Tricia Rose, “Rap Music and the Demonization of Young Black
Males”

Reading Taiwan:
“Taiwan Street Dancing Hops from Basement to Stage”
Retrieved on October 29, 2009.
http://www.reuters.com/article/lifestyleMolt/idUSTRE56S 1VF20090729
04/28 W  Group facilitation and discussion. (Four groups: Serena’s,
Wendy’s, Vivian’s, Tracy’s )
Series of Taiwan Cultures II: Youth, Music, Care
W1 05/03M s scsn M (Mmusg) !
05/05 W  Group facilitation and discussion. (Four groups: Julia’s,
Yishine’s, Natalie’s, Jim’s)

'WRBAEREMEN  SEaMEAR > H AR EERFHRLE - DI J-CHEN 12 & i 4
FITHAOLT - ERRUNEN - MTFERALEUAFEIRL FEAXKEEARA AL E
B ARERALT RIS BER R SEROTLAEKD UL EH IR - BI%
AL REBE  UEAFBAFTREBRALL - LU ULEE  TERRAGHYTLBES
B RERE wil®e® - (EBRFEAHMEE4E€4£5/3,1:00-3:00p. m., 6:00-8:00p. m.,
SRR, WA | ABEARTETLAG T2 IR T4 AL ETH )



PREJUDICE AND DISCRIMINATION
W12 05/10M William Rasberry, “Symbolic Arguments”

Reading Taiwan:
(FREGBEbL  BALE)
[2009/10/11 s4-4% ] @ http://udn.com/ Retrieved on October 29,
2009.

05/12 W  Group facilitation and discussion. (Four groups: Bess’s, Ellyn’s,

Hawi’s, Julie’s)
W13 05/17M Toni Cade Bambara, “The Lessons”
Reading Taiwan:
(Brig giey & B &)
http://mass-age.com/wpmu/blog/2008/04/07/3033/
(6BEMAUBG?LE GHBEFTUE)

http://www.epochtimes.com/b5/7/12/18/n1946174.htm Retrieved
on October 29, 2009.

05/19 W Group facilitation and discussion. (Four groups: Serena’s,

Wendy’s, Vivian’s, Tracy’s )

TERRORISM, WAR, AND VIOLENCE

W14 05/24 M Ellen Goodman, “War Culture”
Reading Taiwan:
“China's "Taiwan complex' hurting war on terror: US” Retrieved on

October29, 2009.
http://www.taipeitimes.com/News/front/archives/2006/04/30/20033
05311
05/27 W  Group facilitation and discussion. (Four groups: Julia’s,

Yishine’s, Natalie’s, Jim’s)
Group projects
W15 05/31 M Initial project discussions.
06/02 W Group conference with TAs.
W16 06/07M Proposal presentation.
06/09 W Merge with project presentation.

W17 06/14 M Project presentation. (12:10-15:00)
06/16 W Dragon Boat Festival. (No class.)
W18 06/21 M  Final exam.
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3.1 The instructor: 3| M5 ¥ 3¢ X 3 &k # February 22,2010

Introduction to Place and Its Application

O This course experiments
B on cultivating your awareness of your relations to where you are
(from) and
B on your ability to tell a story about these relations.
O My story of putting myself in place (out of place?) without my own
knowing.
B “The Unsent/Unanswered Letter in the Epistolary Fiction by
Modern Women Writers of Color

Readings
O Tim Cresswell ¥ > T A3 - R B % (2006) <H&: ZREF > - (36
F etk - BRRRFA)- 436 HEHRPE 525
O Cresswell, Tim. “Defining Place.” Place: a Short Introduction. By
Cresswell. Malden, USA; Oxford, UK; Victoria, Australia: Blackwell
Publishing, 2004. 1-14.

Defining place - 1
O In Agnew’s terms, a place involves three dimensions:
B location,
locale, and
sense of place (14-16).
Location is a geographical site, identifiable on a map.

Locale refers to the material conditions of social relations, such

as people, architecture, streets, public spaces, etc.

Sense of place suggests people’s affect to a place. This may bring
about their sense of belonging (in place), sense of loss (out of
place), or sense of in-between-ness.
O Native Americans were forced to leave their land. This is pathetic.
O Lynn Randall, “Grandma’s Story”

B Location

B Locale

B Sense of place




Defining place -2
O Place means people’s relation to a specific location which entails privacy
and sense of belonging. As such, it also engages border making.
B Example: your room in the dorm
B Place is not fixed; rather, it’s always in flux, formed by and
forming the material conditions of social relations.
your room in the dorm,
a village,
a city,
a community,

a nation.

Readings
O Tim Cresswell # » &3 «~ £ 5353 (2006) - <EAMF > - (bF :
ik - BEREFE) - 43t HEHIRE - 131-197
O Cresswell, Tim. “Working with Place.” Place: a Short Introduction. By
Cresswell. Malden, USA; Oxford, UK; Victoria, Australia: Blackwell
Publishing, 2004. 81-123.

Working with place
O The four modes of creating a place include
B Border-making through local production,
H Memory,
B Home-making, and
B Nation-state as place.
O In place and out of place.
B Inside and outside
B Order-making
O Border-making through local production
B This “concerns the continued importance of place in a mobile
and globalized world at the scale of the room and the region”
(Cresswell 82; translation 133).

O This alerts us to two facts. First, “the world is flat” so that every person,
every place, and every thing are interrelated. Second, at the same time,
people in different places form distinct sense of place by highlighting its
uniqueness, its being different from any other places. To make this
possible, one has to notice the daily life, the individual, and relate this
daily life and the individual to the world.
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Memory
O “One of the primary ways in which memories are constituted is through
the production of places. Monuments, museums, the preservation of
particular buildings (and not others), plaques, inscriptions and the
promotion of whole urban neighborhoods as ‘heritage zones’ are all

examples of the placing of memory” (Cresswell 85; translation 138).

Home-making

O “Most people are familiar with the attempt to make somewhere feel like
home. Even if there are many instances where they do not succeed, the
attempt is important. The creation of ‘nice places to live’ is one the of
the central ways in which places are produced. But take this activity
beyond the seemingly innocent practices of decorating walls and
arranging furniture and it soon becomes a political issue” (Cresswell 93;
translation 148).

O Example: “A Jury of Her Peers”.

Nation state as place
O “A nation-state ... Combines the abstraction of space with the
deeply-felt emotions of place” (Cresswell 99; translation 158).
B Examples: “A Spirit Reborn”
In place and out of place

Mo TREF, A AMEN)(XT) 428 (2009487128584
258):160 -
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32 B MR RBEXRR AR April 26, 2010

Rap Music and the Demonization of Young Black Males
by Tricia Rose
Instructor: Dr. Kai-ling Liu
TAs: David Huang, Ingrid Sung,
Andrea Wang, Cynthia Wei
FLLD Freshman English Spring 2010

Outline of presentation
O Play rap.
B Geto Boys: music and the lyrics.
O Hip hop and African influence
O Gangsta music and its criticisms
O Tricia Rose’ s position
O Your response
O Globalization and localization of rap music

Rap: Damn it feels good to be a gangsta

Thanks to Andrea Wang for providing the lyrics and the music.
Damn it feels good to be a gangsta

A real gangsta-ass nigga plays his cards right

A real gangsta-ass nigga never runs his fuckin mouth
'cause real gangsta-ass niggas don't start fights

And niggas always gotta high cap

Showin' all his boys how he shot em

But real gangsta-ass niggas don't flex nuts

'cause real gangsta-ass niggas know they got em
And everythings cool in the mind of a gangsta

'cause gangsta-ass niggas think deep

Up three-sixty-five a year 24/7

'cause real gangsta ass niggas don't sleep

Damn it feels good to be a gangsta

Feedin' the poor and hepin out wit they bills
Although I was born in jamaica

Now I'm in the us makin' deals

Damn it feels good to be a gangsta

I mean one that you don't really know
Ridin' around town in a drop-top benz
Hittin' switches in my black six-fo'

Now gangsta-ass niggas come in all shapes and colors

13



Some got killed in the past

But this gangtsa here is a smart one

Started living for the lord and I'll last

Now all I gotta say to you

Wannabe, gonnabe, pussy-eatin' cocksuckin' prankstas
When the shit jumps off what the fuck you gonna do
Damn it feels good to be a gangsta

Damn it feels good to be a gangsta

A real gangta-ass nigga knows the play

Real gangsta-ass niggas get the flyest of the bitches
Ask that gangsta-ass nigga little jake

Now bitches look at gangsta-ass niggas like a stop sign
And play the role of little miss sweet

But catch the bitch all alone get the digit take her out
And then dump-hittin' the ass with the meat

'cause gangsta-ass niggas be the gang playas

And everythings quiet in the clique

A gangsta-ass nigga pulls the trigger

And his partners in the posse ain't tellin' off shit

Real gangsta-ass niggas don't talk much

All ya hear is the black from the gun blast

And real gangsta-ass niggas don't run for shit

'cause real gangsta-ass niggas can't run fast

Now when you in the free world talkin' shit do the shit
Hit the pen and let the mothafuckas shank ya

But niggas like myself kick back and peep game
'cause damn it feels good to be a gangsta

Geto Boys -1
The Geto Boys earned notoriety for its transgressive lyrics which included gore,

psychotic experiences, necrophiliac: and misogyny.

Geto Boys -2
O Geto Boys (originally spelled Ghetto Boys) is a hip hop group from
Houston, Texas, consisting of Scarface, Willie D and Bushwick Bill.

O Years activel 986-present

Hip hop / Rap music
O Hip hop is a musical genre which developed alongside Hip Hop culture,
which began in the South Bronx in the 1970s.
O The term rap is often used synonymously with hip hop, but hip hop denotes
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the practices of an entire subculture.

Rapping, also referred to as MCing or emceeing, is a vocal style in which the artist
speaks Iyrically, in rhyme and verse, generally to an instrumental or synthesized
beat. . . . Rappers may write, memorize, or improvise their lyrics and perform their
works . . .. to a beat.

Source: 24 April 2010. hitp:/en.wikipedia.org/wiki'Hip_hop music

g * I. g _'

South Bronx in orange; the rest of the borough is in vellow.
Source: 24 April 2010, hitp://en.wikipedia.org/wiki/South_Bronx

Rap and the Afro-American influence

O Hip hop arose during the 1970s when block parties became increasingly
popular in New York City, especially in the Bronx, where African- American,
Jamaican and Latino influences combined.

O The roots of hip hop are found in African- American music and ultimately
Adrican music. The griots of West Africa are a group of traveling singers and
poets who are part of an oral tradition dating back hundreds of years. Their
vocal style is similar to that of rappers.

Gangsta music - 1
O Gangsta (gangster) rap is a subgenre of hip hop that reflects the violent
lifestyles of inner-city vouths. . . . The genre was pioneered in the mid 1980s
by rappers such as Schooly D and lce T, and was popularized in the later part
of the 19805 by groups like N.W.A.

Gangsta music - 2 (criticism)

O Critics “have accused the genre of promoting violence, profanity, sex,
homphobia, racism, promiscuity, misogyny, rape, street gangs, drive-by
shooting, vandalism, thievery, drug dealing. alcohol abuse, substance abuse
and materialism.™

O Critics such as Spike Lee have criticized that in this genre, “performers —
both black and white — were made up to look African American, and acted in
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a stereotypically uncultured and ignorant manner for the entertainment of
audiences.”
Source: 24 April http://en.wikipedia.org/wiki/Gangsta_rap

Gangsta music - 3 (self-defense)
O “Gangsta rappers often defend themselves by saying that they are describing
the reality of inner-city life, and that they are only adopting a character, like
an actor playing a role, which behaves in ways that they may not necessarily

endorse.”

Source: 24 April http://en.wikipedia.org/wiki/Gangsta rap

Gangsta music - 4
(Rose’ s position)
O Rose expresses similar ideas as gangsta rappers’ , that rap (gangsta) music
articulates the everyday life experiences of “young black inner city
males” (274).
O In addition, Rose holds that to do justice to gangsta rappers critics have to
consider the “larger structural forces and historical contextualization”

(274) that  bring about these young black inner city experiences.

[0 Then, what are the strengths and weakness of Rose’ s argument?

Young black inner city males who are gangsta rappers are mis-represented as
criminals.
O Crimes and criminals are social-linguistically constructed so that fissures
exist between criminal acts and perceptions of crimes and criminals.
O Gangsta rappers are demonized by media, including black and white leaders

and law enforcement officials.

Key ideas -1
O How does Rose reason that false impressions of the increased crime and
violence is created by “mediated-crafted frenzies” (272; para. 1-2)?
O InRose’ s opinion, why does media want to make use of street crime? (272;
para. 3).
O Why is it important to  “distinguish criminal acts and the social language”
that “talk[s] about and . . . define[s] criminals” (272-273; para. 4-5)?

The South Bronx -1
O The South Bronx has been historically a place for working class families. Its
image as a poverty-ridden area developed in the latter part of the 20th
century.
O Inthe 1930s and 1940s, the Bronx was once considered the "Jewish
Borough."
O Inthe 1950s and 1960s, South Bronx went from being two-thirds
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non-Hispanic white in 1950 to being two-thirds black or Puerto Rican in
1960.

O In the 1970s and 1980s, poverty prevailed in the South Bronx due to white
flight, landlord abandonment, changes in economic demographics, and also
the construction of the Cross Bronx Expressway.

Source: 24 April 2010. http://en.wikipedia.org/wiki/South_Bronx, Bronx

The South Bronx -2

O In the 1970s and 1980s, poverty prevailed in the South Bronx due to white
flight, landlord abandonment, changes in economic demographics, and also
the construction of the Cross Bronx Expressway.

O While some parts of the South Bronx have been renewed, many others have
fallen into more severe decay as of the late 2000's. Crime is rampant,
abandoned buildings are a common sight, and the poverty level seems to be
rising. Even some of the structures renovated as a result of revitalization
have deteriorated and/or have been abandoned. This phenomenon has been
attributed to the current recession.

Source: 24 April 2010. http://en.wikipedia.org/wiki/South_Bronx, Bronx

O For a further interpretation of the South Bronx as a place, please read
“Defining Place”  (2-8).

Key ideas -2

O Descriptions about the people ( “poor blacks and Latino) and their
environment as criminals and crime sites are partial. Why so? What
additional information should be provided alongside these descriptions?
(273; para. 6-7)

O What are the policies and the practice that the “municipal and corporate”
do which exacerbate the inner city problems? (273; para. 8-9)

O What is the social violence that the government orchestrate? (274; para.
10-11)

Key ideas - 3
O Demonization of young black males by popular media involves a process of
other-ing. Who is the we? Who is the they? (274-275; para. 12-13, 14, 15,
16, 19)
O Rose displays both the strength and the criticism of gangsta music. What is
its strength? (275; para. 15, 18) What' s the criticism? (275; para. 15, 16,
18) What are the two reasons of the criticism? (para.16)

Key ideas - 4
00 What rhetorical questions does Rose ask to defend gangsta rappers?
(275-276; para. 19)
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O How does Rose argue for Gangsta rappers in her conclusion? (276; para. 20)

What are the strengths and weakness of Rose’ s argument?

Globalization and localization of Hip Hop

OO Hip Hop began as a distinctive Afro-American sub-culture but is now
“global in scope.”

O Hip hop is attractive in its ability to give a voice to disenfranchised
[underprivileged] youth in any country, and as music with a message it is a
form available to all societies worldwide.

O 23 April 2010. http://en.wikipedia.org/wiki/Hip_hop

O Taiwanese hip hop music started in the early 1990s, popularized by the
early hip hop trio L.A. Boyz. A distinctive style of rap emerged using

Taiwanese as opposed to the Mandarin Chinese used in Mandopop. Since the

late 1990s, various underground hip hop groups started gaining mainstream
attention.
O Kou Chou Ching [#Fk %] is one of the underground hip hop groups.
Source: 24 April 2010. http://en.wikipedia.org/wiki/Taiwanese hip _hop

Kou Chou Ching f£Fk&j
O http://www.myspace.com/koucc
O The band was founded in 2003 by Fan Chiang and fishLIN.
[0 Kou Chou Ching mixes “multiple races and cultures in music style. It

adapts languages and traditional music broadly used in Taiwan as elements.
It makes sounds and intro of Taiwan to the audience overseas through its
melody.”
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33 faRERHE
TA Cynthia’s group (3833 4) (R MBIKA R)
The facilitation group:

Wendy ($1#8,X), Alice (B F i#), Joyce (7 % 4), Jocelyn (3k £ &), Ara(& BH)

1.“Lessons from Two Ghosts” written by Scott Fisher
2.<%ME - - - AFRBEEST>
KZ2EF

Scott M. Fisher
* Teacher
( English, Vocational automotive, Aircraft technology)
=  Freelance worker
( Video publications, Books, Short fiction)
= Lessons from Two Ghosts
( published in June 14, 1996)

Summary

= The author explains why he goes back to his office and stays for work
although he likes to go out for playing. It is because his old two friends
who already became ghosts force him to do it.

»  He admired his old two friends, Pritchard and Simplett, a lot because
of their characteristics. They have natural gifts in sports and writings.

* They faced difficulty with Professor Rivers who is old fashioned in the
attitudes of teaching.

= He considers what kind of teacher is more reliable to students.

Thesis Statement
® There were two talented and gifted young men. But they couldn’t get
chance to shine because Professor Rivers was a pedant. So the lessons
that the author gets from two ghosts are educator should be
open-minded and tolerated and talk to their student as much as
possible.

Key Ideas
= 1~3 Introduction
= 4~20 Subject
= 21 Conclusion

Key Ideas
*  Paragraph 1~3:The truth is that there are ghosts in his office that force
him to stay there and work, even when he’d rather be somewhere else.
= Paragraph 4~10:Fisher was in awe of his friend’s talents, not only in

writing but also as educators. However, his friends challenged
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Professor Rivers because they did not approve of his teaching style.
»  Paragraph 11~20:Fisher couldn’t understand both Professor Rivers
and his two friends.
* Paragraph 21:Fisher decided to persevere in his efforts to give extra
help where he can.

Students’ Reaction
*  Most of us decided just to go with the flow, earn our solid C’s, and get
on with our lives. (p.211, paragraph 14) — negative but steady
= However, Pritchard and Simplett were not satisfied. They each spent
hours preparing for their essays and read literary analysis to prove
their points.(p.211, paragraph 14) — more aggressive, refuse to accept

the unreasonable situation

The Author’s Reflection
» | couldn’t understand why a teacher at the college to whom we were
paying such high tuition could be so aloof and arrogant.(p.212,
paragraph 18) — the author is against the professor
» Neither could I understand why two intelligent guys would keep trying
to buck the system when they knew Rivers wasn’t going to change.
(p.212, paragraph 18) — the author also does not approve of his

friends’manner

Discussion
* They could just get through the class and pursue their ideas after they
graduate.(p.212, paragraph 18) —Why did not Pritchard and Simplett
do so?
* The two students have a lot of talents, as the author says.

However, they took much insulting action to humiliate the
professor because he did not accept their points. We can tell
from their behavior that they  were not the kind of people
that would abide by unreasonable rules and authority.

BHHE - - - ARESRES

® Aauthor:
A junior high school teacher
® Thesis :

5 HHEARKERAR  EHEFTENAEE > £AK S
W RARF o MR

Summary

® The author invited her students who did well in the examination to her
house as a reward.
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e However, the students’ inappropriate words and behavior insulted her

and made her feel uncomfortable.
® Despite the high scores they made, the students have not already

prepared well to support the country and become the leader in the

future.

Discussion

*  When the teacher asked the students what they want to eat, they gave
out some demands that made the teacher feel unhappy?—Does this

case show that the two generations have different values? If not, what

is the problem?

The students wanted to talk to their teacher in a casual way, but
they did not consider the teacher’s feeling about it. They did not
deem it a big deal to say such things to their elders, but the

teacher did concern.

Comparison

essons from Two Ghosts BHE - - - A EES

Published [The Chronical of Higher Education, [#-4-#&(UDN), 2004
in 1996

[Readers |Who want to promote American Mainly Taiwanese Readers,
high Education, especially lfor all ages
governors and school faculties.

Author [Scott Fisher, College professor # 22, a junior high school

eacher

Comparison

ILessons from Two Ghosts  |M# 4 « - - AKHHES

Author’s
Standpoint

The author took a objective [The students trespassed against
view to see what his friends [the teacher, so the teacher

and Professor Rivers did and |advocates that all students, no
analyzes their behavior in a atter they earn good grades or

critical view. ot, should be polite.
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Purpose The author dedicates himself [To arouse our attention of the
tto his students because he [importance of morality
doesn’t want the tragedy to |education.

recur again.

Lessons From Two Ghosts

= “]n place”:

Those who followed professor Rivers’s principles, whose writing
reflected Freud's theories.
= “QOut of place”:

Pritchard and Simplett, who tried hard to break professor Rivers’s
rule and worked out their own way.
s “Knows his place” :

Scott Fisher spends long hours staying in his office, working. He
dedicates himself to teaching and his students.

HHE - - - ABHRES
= “The border has been trespassed” :

When the three students went into the room belonging to the teacher
and her husband without her permission, the teacher felt her privacy was
infringed.

» “Boarder for defining” :

To the teacher, there’s a boarder defining whether or not a student

behave him/herself.

Questions
= [t’s really not Old Man Rivers’s fault that my friends died. It was just
a cruel trick of timing. (p.212) — What does the author mean by this
sentence? Who does the author think is the main cause of the outcome?
= Compared with the two students in Lessons from Two Ghosts, do you
think that the conditions in these two stories are similar or different?

Question 1
= [t’s really not Old Man Rivers’s fault that my friends died. It was just
a cruel trick of timing. (p.212) — What does the author mean by this
sentence? Who does the author think is the main cause of the outcome?
*  The author thinks that the professor is not the only cause to his
friends’ death. Pritchard and Simplett, however, also had to shoulder
some responsibilities.
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Question 2

Compared with the two students in Lessons from Two Ghosts, do you
think that the conditions in these two stories are similar or different?
We think that although the conditions are different, but the texts show
two kinds of abnormal behavior. In Lessons from Two Ghosts, both the
professor and the two students conducted some displaced action. In the
Chinese article, the students were mainly the ones that did

inappropriate things.
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34 faRERHE

TA David’s group (% 8 #) (RERMBI KA R)

The facilitation group:

BAFA (Tiffany); ¥4 B (Zoe); ¥4 3 (Bella); 5 £ % (Tony); £ A K (Jennifer)
Besik (Julie)

Article: Symbolic Arguments

Digest of Symbolic Arguments
* The Confederate flag, has become the symbolic equivalent of the “N
word;” its meaning is uniform- and negative-no matter how those who
use it describe their intent.
* Ask black Alabama legislator Alvin Holmes who won a years-long fight
to have the Confederate battle flag removed from atop the state
capitol-a site states traditionally reserve only for the U.S. flag and their

own state flag.

* But it is reasonable to suppose that everyone who honors the flags of
those who states also despises black folk and longs for a return to
slavery?

* Does anybody really imagine that Chief Justice William H. Rehnquist,
who led a recent 4th Circuit Judicial Conference in the signing of
“Dixie,” was signaling his support for the Confederacy and its
discredited ideals?

* Sometimes the symbols don’t symbolize much of anything. (Richmond,
Lee)

* I hate these battles over symbolism. They can occupy your energies and
your resources and still leave you with nothing worthwhile, even when
you win.

* The dilemma, of course, is that you dare not ho-hum each of these
battles as they crop up-even paranoiacs can have real enemies-yet you
don’t want to be a sucker for every slight, intended or not, that catches
your eyes. (the story of Marin Officer)

Digest-H X H H #ifthhL - B4 thE

—HIEARRNEEERE R - MTEERMIENS TSR - FEBEFSNE
BEMHE - EHSH FRRKKE - REAEHELED®  BE0HK
X - BE ARG - Bit—EEERW% - — S ARERRAERITE - EER
AR °

© —NEAFHECRIE T 1) » BIEEEEAERELRET !
© ETHRBERSBNEX 2R T - BRI ARRT S KB
SHRE - WHE2R - BEARFRESHEEESEL Ry
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Key ideas of Symbolic Arguments
» Sometimes the symbols don’t symbolize much of anything. The author is
tired of connecting certain concept with a symbol. For example, some
people broaden the symbols of “Dixie” to racial discrimination, ignoring
the original intent of those Southern, who just want to preserve their
traditional spirit. (William H. Rehnquist)

Key ideas of K H H¥MAL - Be4: 1%

The flag of Republic of China should be just an image, containing no political
intent. Moreover, in recent Mainland China historical drama, flags of R.O.C.
and K.M.T. are everywhere, showing that to some extent that KM.T. and
Communist Party have reached a compromise.

Critical questions
*  What symbols will remind you of political concept? Is there any symbol
that makes you think of some special meanings? Ex. Red Ribbon is related to
AIDS.
* Does the Confederate flag still has original meaning toward the new
generation of blacks and whites? As young men in new generation, what
comes to your minds when seeing the flag of R.0.C.?
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TA: Ingrid’s group (R %3) (- EMBIKA K)

The facilitation group:

Julie(3t 89 #), Julia(3F L&), Jane(R k), Lisa(dk-F AF), Lily(@ £ 3#), Cindy (& s
#K)

BRI 3C: Over40 and Unmarried & R % » B4 H #?

Author: Ron Beathard ( Writer and Columnist)
® Summary: Single men are misunderstood.
® Despite misunderstanding against them, men have his own way of living

and contribution to the whole society.

Thesis:
® The single life is not in direct opposition to family life.
® They are complementary.
Key Ideas
@ As the minority group of the society, the unmarried men over 40 are
viewed in a curious and amusing way.(par.1~3)
@ Single men receive more acceptability compared to single women.(par.4)
(We are bachelors; they are old maids.)
® Single men feel ease toward their lives despite of their solitary
state.(par.5~8)
o Single men are not excluded in the contemporary culture, instead,
they are conscious of the suspicions they arouse and

still contribute themselves to the society.(par.9~12)

Local Thinking
® Location: the American society
® Locale: the unmarried men over 40(including the author) and the rest of
people in America

® Sense of place: for those single men, they feel they are out of place

2% BiAA?

® Author: ¥ ¥ (Xio Man)
Graduated from the Chinese Department of CCU (Chinese Culture
University 3x{t X %)

® Studied Anthropology( A #{#) and then Journalism in France for eight
years

® An editor in chief

® An consultant

® Works in Common Wealth(X T i)

Summary
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® The public’s reaction, which is influenced by the movies’ stereotypes,
toward single men and women are extremely different and unfair.

® The images that a single man and woman provide are also two opposing
extremes to the public.

® Single people shouldn’t be framed by the society’s dogmas and
stereotypes.

Thesis
@ Single men’s and women’s life shouldn’t be manipulated by the
stereotypes that the public impose on them. As long as they have a positive
and optimistic attitude toward their single status, they’ll live a happy and
carefree life against all odds.

Key Ideas- Part I (parl~ par9)
©® The author compares the public’s view to single men and women.
OIn an interview, if the interviewer is a single man,
he will have higher opportunity to be enrolled. As
a single woman, that would be a taboo to say
that she is single.
OIf a single man traveled alone, then he
represents free and enjoyment. As a single
woman, people will feel that she is brave but
pitiful.
To conclude, people feel that a single man didn’t need to worry in that he is
free and can enjoy his life. On contrary, if there is a single woman, then
people will worry about her life.

Key Ideas- Part II (parl0- par 19)

@ The author tells her opinion of this issue.
OThese stereotypes occurred in the movies.
OWhether single men and women happy or

not, it depends on their feelings and how
they watch this world. The important thing
is that they can’t be confined in the
stereotypes, and have a positive life style.

Local Thinking
® Location: In the public society
® Locale: The contrary between single men and
women
® Sense of Place: out of place
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Purpose Persuasive

Sense of Place Out of Place

Idea Single old male is superior than single old female

Main Role Majorly discussing men  Both men and women

Point of View Subjective Objective

Background American * individualism Taiwan : collectivism
(HAER) &1 EX 9

Others Mention the age of single  Without mentioning age
men 40

Critical Questions
® |s single man superior than single woman? Why did vou think so? Was it
influenced by chauvinism{# 3¢ £ &) or traditional  stereotypes?

®  Does our socicty accept single person and without bias?




3.6 JaREAE

TA: Andrea’s group (£ ¥ &) (3t E# 81K A R)

The facilitation group:

Group Members:

Katy % % %;Vivian #3E #);Crystal 585 K;Amy BR.& 3 ;Elinor #k33&;Chloe
£ §:

Article: THE LESSON and DISTRICT NO.9

Summary
O The protagonist, Sylvia, recalls her experience of visiting a chain toy
store with her teacher Miss Moore and childhood friends. The
experience turns out to be an unforgettable lesson of self-awakening and

identity-redefinition.

Thesis
O Sylvia shows her opinion about Miss Moore, an educated lady who is
voluntarily responsible for their education. (para 1)
O One day they took a trip downtown. On the taxi, Sylvia didn’t give the
ten percent tip to the taxi driver as she was told to. (para 3)
O The children gather in front of the windows, arguing about the toys.
(para 4)

O They notice a four hundred eighty dollars paperweight, which arouse a
discussion with Miss Moore of what an ideal desk should be and their
real situation. (para 12)

O Another toy sailboat, which out of Sylvia’s imagination, costs $1195.
Both Sylvia and Sugar feel funny and shame while others tumble in the
toy store. (para 40)

O Sugar’s voicing herself evokes Sylvia’s self-reflection and awakening.
(para 51)

ELEMENTS OF A SHORT STORY
The Setting

Characters

Plot

The Setting:
1. the toy shop (F.A.O. Schwarz, New York)
2. the Lower Eastside

Characters:
1. Sylvia -

The narrator; the trip reminded her of equality and the human rights.
2. Miss Moore -
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An African-American woman who just moved in; she tried to convey something
about racism through the trip.

3. Sugar-Sylvia’s friend; she also underwent some changes throughout the trip.
In the end, she stood up and confronted the unfair situation resulted from

racism.

Plot
Exposition
Rising Action
Climax
Falling Action
Resolution

Interpret this story as a story of place

O Places where the author has been to:
New York City, Queens College, City College,
New York, Europe

O Places in Sylvia’s neighborhood:

North, the block, parks, handball walls,

apartment (home)

O Places where contain the scenes of satisfaction: church, the Sunset, Fifth
Avenue, the museum, the entrance of F.A.O. Schwarz, Catholic Church

Working with Place: (2)
[0 How does each movement into a new place enlighten Sylvia, giving her a

sense of place or a sense of out of place?

Working with Place: (2)

O The sense of place

O Before Miss Moore led the children to the toy store, Sylvia hadn’t have
learned the lesson of the economic inequalities. She stayed in the slum
she always lived, without comparing herself to the rich and the white.
She’s in place of her poor, deficiently-educated neighborhood.

O When Sylvia entering the F.A.O. Schwarz, she felt a sort of fear and
shame, which may regarded as the climax of the story. She began to
perceive the reality of her poor social status. Her attitude changed to be
kind of angry.

District No.9

For the Question:

Choose a text (a story, a movie, etc) about wherever you’ve stayed where you
may explore how migration gives a sense of belonging or loss.

Brief Summary
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Science Fiction movie about aliens.
The aliens: the refugee, poor, and exploited by HUMAN

The human: money-oriented, cold-blooded

ralt o A

of the aliens.

Motivation
O Comparison between the aliens in the movie and the slavery of the

African American
ondition The alien in the movie The slavery of the African
IC American
he identity (in efugee Slaves
earth/in the
colony)
IExploitation [From Human From the white
lace Johannesburg in South
Africa (the place that used|South America
o have racial
|;egregation )

Both of them: No freedom, endure the discrimination from the Exploiter,

lower status.

The aliens(Parktown Prawn ), migration, sense of loss
Reasons:

1.Migration from the outer space.0 Missing home
2.The differences from the human

0 the misunderstanding and discrimination

3.The bad treatment from the human

¢ make them feel depressed

They felt a huge sense of loss

and wanted to go home so badly.

The special
O Why I think this movie worth seeing
O The way of shot: Documentary

The man that gradually become an alien: gradually know the condition

O Reveal many serious issues: racial discrimination, the commercial profit

preference, the media, the information control...etc.
O Irony
O Trailer:

http://www.youtube.com/watch?v=cCc-bXglY7E &feature=related

Questions for thinking/discussion
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. Why was the movie filmed in Johannesburg, South Africa? 1s there any
special meaning?

. Why does the director use documentary as the way of shot?

. Did the author of “the lesson” use any symbols to help communicate the
theme? If yes, explain some of them.
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Ll MERFPRA (a8 )
W3 0308M  Rudolph W. Giuliani, “A Call to Courage”

Reading Taiwan:

(EBF» BfF | -RAEMAWHBEE AR
TA: David /(9 43 i)
First group: Julie, Jennifer, Tony, Bella, Tiffany, Zo¢
Julie is presenting the article “A Call to Courage.”

The first group is facilitating the discussion.

e



TA: Ingrid /¥ 4)
W3 0308M  Rudelph W. Giuliani, “A Call to Courage”
Reading Taiwan:
(EWF b | -RALSHADARAR)
First group: Bess, Emily, Crystal, Micheli, Rita, Teresa

Bess's group is talking about the article.

Bess's group is facilitating the discussion.




TA: Andrea/ X R

W3 0308M  Rudolph W. Giuliani, “A Call to Courage”
Reading Taiwan:
(WS SfF | -RACRAGERAL)

Facilitation Group: Hawi, Kirsten, Ariel, Fisk, Zack, Gina, Rebecea

They are facilitating
their preparation for
other students.

K.irsten is sharing her
opinion with the critical
questions, and giving
clues for critical

thinking to the article.

Discussion for the critical questions.

£}



TA: Cynrhia/$i §3 &
WD 0426 Iricia Rose, “Rap Music and the Demonization of Young Black
Males™
Reading Taiwan:

*“Tarwan Street Dancing Hops from Basement to Stage

Facilitation Group: Yishine, Yochun, Hazel, Elsie, Pegay

They are introducing
Taiwan hip-hop culture

to their classmates

Yishine 18 sharing her opinion

about Taiwan rap culture to
engage other students into the

discussion of eritical questions

WLl
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5.4 370 89 THE 5 A MBI, -

Minutes of TA meeting 2010spring

TA meeting 20100205
1. 2/8 #Efj% revised syllabus 1%% Andrea A% LG4t H 5B X FE TA AW
(related to the sense of local place); 3t 4 F & #4 facilitation #4943 &1k %
2. Ingrid: ## “W M mBRLEEL 2L
3. Next meeting: 2/22 10:00-overview of the course syllabus(How to relate the
articles to the sense of “Place™?); preview Week 3 reading.
4. TF & %23k ey 55 Significance of student’s project (“How does the project
transform your sense of place?).
Tentative topics:
- Start from “where are you from?”
->Encourage students to take photos, and analyze it (p.142-146 #5.%);
->Start with a specific place, concerning the relation between the place and you.
-> Family study: what are the features of your family heritage? Photos, jewelry, ex:
the wedding gowns in 1950’ in Taiwan?
5. 2/22,2/24,3/1,3/3 & 6 ¥#E:
1™ _Introduction of the course.(4 3E)
24 mit B TA 2% facilitation 7% #2()
2" . Lecture on # .7 with PPT (4-3£)
39224 TA E#FEm(E 8BS 4 R 5) (5 )
4" - TA T § ko 1T E R 3 A (N )
5™ % & 45 £ 28864 project. (5 4)
6"-Introduction to the project (4-3£)
3/8 -Introduction to the project (detailed discussion); % = & 3E38 % 4 335 L 28
&4 project
6. PC required reading materials: X F#£ 3%, ##

TA meeting 20100222

1. BB XFHREY A £ A — meeting 5531345

2. 3/1 TA meeting 3t % & 25:
-grading for group facilitation. (TA & Bt &3 5? o & B4 — 724 25 %
RHEPPT?R R LT @AM
- preview of the article “Lesson from two ghosts”

3. 2/24 discussion session: group discussion of four modes of creating the

place.(p.131-162)
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5.

-students are divided into four groups. Each group will work on one mode.
-two examples for each mode: one is from the text, one is from students’ daily life.
3/1 Group conference with the instructor: (8 minutes for each group)
13:00-13:10 Ellyn’s group: Makah’s Endangered Culture of Whaling
13:10-13:20 Elsie’s group: Do International Students Come to NCKU for
Scholarship?
13:20-13:30 Wendy’s group: Part-Time Working of High School Students in
Taiwan and America
13:30-14:00 David’s group
14:00-14:30 Andrea’s group
14:30-15:00 Ingrid’s group
(please send me the order as soon as possible ©)

3/3 Discussion session: group discussion of place and out of place. (p/163-197)

-two examples(one for insider and one for outsider) for the four modes of
creating the place, respectively.
3/8 lecture session: reading “A Call to Courage”
5/27 group facilitation & TA & &

6.4/9 % K
7.5/3 A7: Andrea B &8P R B &M 12 AR REBREHEH(BEDALEA)

8. Group facilitation:

-comparison between two articles in terms of thon, purpose, theme, author’s

perspective and so on. (see the last PPT slide of “A Call to Courage” for details).

-the facilitators have to prepare 2-3 questions for other group. The members of the

facilitating group should engage themselves into the discussion with other groups.

-the facilitating group should save 10 minutes for wrap-up.
-grading: the criteria of project grading without time control.
-equipment (projector, laptop) should be prepared and set up by students before the

class.

TA meeting 20100301

1.

Group facilitation:

-Four modes of creating a place as the approach for facilitation.

-time distribution: facilitation(15mins)->group discussion(15mins)=>wrap-up(10
mins)—> TA comments (5mins).

-grading criteria: richness of the content; cooperation; facilitation.

-score range: over 85->excellent; 75-84->great; 65-74-> needs improvement.
-PPT is required &should be uploaded to Moodle after the class.

-students are required to post their response or feedback (3-4 sentences) on
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Moodle.

2. TA Rt meti BAEAN EHER

3. TA # 3/3 discussion session 3% &2£ 4 7§ F A Call to Courage” & PPT.

4. Next meeting(20100308): reconfirm of “A Lesson from Two Ghosts” &PPT; 3t 3%
HEAREZEHRBRBRGTHKE

5. For lecture session: 4% ¥ £& 38 K 4541313 PPT L&yl BE> LS RED 26k

TA meeting 20100308
1. 2 & &8 x 3287 P 41 4% 4 %2 55 R (also the outline of the paper )
2. Next meeting (3/15)
1. project proposal (£ E#)
2. reading selection from ch.1-5(10 articles); supplementary reading -Taiwan
context, literary works etc. (TAs)
3. theme, direction, approach,....(note:3% fu B 3§ &)
4. Review “Working with place” p.102-104
5. Preview “The story for two ghosts”, “Over 40 and unmarried”

TA meeting 20100315

L. (w9 A4n)8 £ 4 3435 Project > A% summary & thesis & £ B(F/FRHER) ©

2. ol iR B2 4 3§ B “Over forty and unmarried”(PPT € 4% MOODLE); F £ &1
—@R)THEER T # > 2 EHPPT R EHRAE -

3. 32#E24 4 presentation /) %a #fi(eye contact, count 5); BB MR HEMNZAE G
mIkR&ER °

4. 3/22 TA meeting:
-supplementary readings for the 7 selected articles. (“The Gettysburg Address”,
[“How to Speak to a Nation’s Suffering”: Davidj|[‘A Jury of Her Peers”, |
“Grandma’s Story”: Andreal; kShooting an Elephant”, “Just Walk on By”: Cynthial;
I“The House on Mango Street”: Ingrid)), %, — & Ingrid % %
-proposal (£ &%)
-preview “Vows”
-4/9David s X H R4 H(TA R EBFR) FE DV &5 8 #:53 (RALE#HE
F & B1485358 15 4-4%) Lk & final project presentation (45 £ 3%

4. 3/29 3% % % essay questions: from PPT or group facilitation?

5.4/7 (Wed.) 12:10-13:10 B &, 58 382 %

TA meeting 20100322
. EhETE:Ingrid; TEMIEBAEELR -
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TE#F:

-reading notes + story telling: the sense of place in the assigned readings.
-Wed. class: group sharing of reading notes; volunteer sharing of reading notes,
TA comments.

-assigned outside reading? (CNN, BBC, 3 # magazine)

-PC: 2-3 students as a group sharing with the TA. (tentative)

Next meeting 20100329:

-8:30 M@ David B EA R © HmFAR -

-final presentation: 2 4 #|(tentative)

-midterm # %@

Essay questions: 2 (from PPT)

Vocabulary:10

“A call to courage”: Cynthia

“Lesson from two ghosts”: Andrea

“Over forty and unmarried”: David

“Vows”:Ingrid

(due: 3/26 Friday. Mail to Ingrid)

TA Meeting 20100329

1.

8 F A A 3 mail 4565

2. Ingrid #32 Mk XA (4.5.6 A& —R) B, ELE N E
3.
4. 4/12 H#% 4 &5k A 48 B 2 A& (handout)> £ & 3| 5 (introduction to the

4/7 12:10-13:00 B4 &

episode, context, people; Smins)>film > TA 3| & (5Smins)
4/12 film sharing: Memory(Ingrid, Cynthia); Family(David, Andrea)

TA meeting 20100412

1.
2.

3.
4.

4/26 11:00 & % K
About the guest speakers:
FHEKYHLB EREAEBQEAA)
-generated questions: “/F & — B & 4 £ H > RMwfT 4 8 TY "HRH L
FoE @R ?” HEMABRBANERY  "REAMMAIKILRTFT L1
B 7
-ER(EBMANG 0 AE 0 B 3B etc) 5 $PH 1 X E(Andrea)
Andrea E{##7 ¥ & vocabulary list
R ENE T ERX S
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Ingrid & &3t £ M O /P REF R T T E AR A HM — R0 -

6. W13:4 4 g1 TA 313 proposal for term project; proposal # X #AMR A BB R

(% % PPT #X) °
WI14:TA 2 6531 3% % 4 proposal; g B R £ 4 -
W15:4 4 g1 67 313 group project.

. Next meeting(4/19)

-preview of the article “symbolic argument”

B P A AR ()

TA meeting 20100426

1.

2,
3,
4.

TiE—(53) BHErRFEIE 9:30-10:50

- ES

-84 23H (attendance, class participation, PC):TA $FEHHAN"RIRER” & "EEH
BiR" B A Fif

-TAs $2{HL¥%F “The Lesson” . M5 AH

Speech poster AU EERIMEE ¢ WHFEETEIHTE

EHERE R LA EAMA#AESEHNEA

Andrea /¥ MOODLE & #HE amoil it [FlamiE

TA meeting 20100503

1.
2.

B2 A HATR A B T R (R 3 B B 2 R 853, 510 B3R

TA GRS RE S Pk — i = B B A W B nl R 2 5 _F {8 MOODLE f£[H]
B2

Group facilitation AHEFSTERMIR 1% » 12 4G22 A B ATEGE(E -
PC » Hith=% » facilitation etc)fi5 B3

4. HRSHES PC A+ RIFFRIL ARV ARG TS R (ex: —AF)

Paper revision: (1)) A TA RBHJERE (2)affect S5 TA EHE AT B » TA DL

EFEN By HI S TA QAR ER A 38 A SRR ? (3 RE / [al RGBS HA < 3B
KiE{EZ Methodology #3177, BERE 5 % 92K paper 22358 R HHG 24 HETIZ 0
1E acknowledgement Z5{ 3@ AR & L SHERRRAY T Z Al < >, SRR 2L

BHHF

REZ24AEEHE (M) WE—FELIEGHEEH R SZE “The Lesson” BT
fi#

TA meeting20100510
1. TA;E# midterm essay questions 24 FiA (LS Andrea DU{E#F— {8 MOODLE

2.

BRI R Tam R 4 PC B RRIANTHSEI (53 8L )

3. Term project: & H 8BS #E BT (ex: General description> “The Gay Culture in
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Taiwan ”; specific topic: “The story of my gay friend John ”)

5/17 TA meeting: &3 “War Culture”

524 TA meeting: 51524 group project

5/31 TA meeting: FEmEAARFEE(round 1)

Weekly schedule:

Week 13 -TA office hour/NHZ i term project,754H 10-15 43§%; 521 24 {H
proposal PPT (6 ppt slides included; see the PPT file “Project Instruction ” for
format reference); Ingrid {ER#H topics HIZA% H{E T iE(524)TA meeting 515w
Week 14- 524 TA meeting 1224k proposal (TAs E015:F] PPT HiZK); Ingrid BE#%
FH T meeting(S31)IEFF;—%H 8 /36, 526-TA & proposal PPT #5524 ; 528
4 |18 proposal 2(FE[ff | bibliography )

Week 15- 531 13:10-15:10 £%4HE1HZMT meeting, —#H 8 478%;

Week 16- 6/7 proposal presentation(David {£2{=); %#H 30 488(15-20 /&%
;10 /385 NER);FEH PPT Hff bibliography

8. MKt 10-12 4348
TA meeting 20100517
1. 524 9:00 BEeErafam4H Proposal(ingrid HERAHEEEATBAE (531)+HiRERENE

F7);TAs S FE#U&4H proposal PPT FIHAZR.

2. TAs afambAR%RE

3. 580 ZhlisCHE4H proposal PPT ENHIZKDAE 531 BERA: 53w A
4. David {& 7F 2= (s Bk st 42 );6/7proposal presentation {5
5. 6/7 §%52: Cynthia L5747 DV;Andrea FC15 7 HIZE

TA meeting 20100524

1. BHEA LTS F{H revised proposal (deadline: 530 Sunday)

-file name: proposal0530 Wendy (A #544/ HHA/4H 51, H HA 53 B2 Al meeting
H H Hi, Proposal presentation #] [ Hi,final projection presentation K[ H)
-project N ERNIFRAE S A BT

-proposal 0530 FJFEZAFEEENT Bibliography

2. 531 Meeting 3 imEARZ#E
3. 581 ZINEE#
4. SEEFEAHIK project presentation =BG PULE PPT (motivation, thesis

statement, methods, bibliography )

TA meeting 20100531

1.

Andrea ECSRFFETKENHYERS ppt L1H

2. TA F{EEAERAAE = (6/2) E LER<F 3 project>
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3. 6/7 proposal presentation ZE5ZREG Sk 2
4. Ingrid Y DV B BLCRE RV RRYE BSR4 (5B IRAREE)
5. HiRZHSE(EER 10 B ZE, deadline: Friday, mail to Ingrid)
”Rap music”’-Andrea;
“Symbolic argument”-David;
“The lesson”-Cynthia;
“War culture”-Ingrid
6. 6/7 classroom 43HC:
Ingrid, KE=E
Andrea:[FZ(E
David: 7F @3 =
Cynthia: [FZ(=E

TA meeting 2010067

1. Next meeting: 6/25; 8:30 at &y ENNYEEE: ZTamIHIARE RREEHARAR (Ingrid {
AR EIER)

6/14, 6/21: no meeting

6/21: deadline of PC & #X&rEH

6/14 IR 73k {4 Moodle (Andrea)

TA BHHR R S fE R TG 24 B A4 4H moderator

LAREE ol S
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7. BAT RS
T X2 MR AR BHEARIRE:

710 BN aEHFASEE A LEHM KRGt TR B% > HEDANER
#M (0127 & 02/05) EpRi@ MR #E &3 - 2303w (1) FMzt 47
a0 R (2) ki xibibiEe Ty RARAMAEH R AN BARY
MAF k- ST HATEZHARERAFELL - N REEF I XFH
X EHF LS RERRALBEA GRS  HARBHURBRRAR
RPN TS BEES G AR EXXAGEABRERFRMBAR
it I E B 6042 08 @ R MKk -

712 BAG AL L > AT 14 o HFHRETRZ AR OMGEA
HRHEZR > FTRBBETFRENEER BRRTH  BHHA— 228>
HAPSE T REAFRGEKM RELRRRAGSE  EX50%
B NP B ASUBT IR BT ELBRA RGN E > flod AR
Bl 377 B8 0 db A gb3b Ty AR IE R AR ARSI T B ARA LB
SLABM T A S H BRI Tl B R A E Ak
Ukt EEAER T 2 (RO BRARTHERBTUIFE  floditE
¥)-ABRBABS (FloLdd)  FARRAT (FloffifREER
WitE) RARKRANY (Flio g #REEFRAEKGAER) -

T13 BEBRIXANES L HRME - R - BRERA ERFEELAYF
SHEBBE c Bt TARRULME "HF | A BRI 0 K
BHNEIEXEFFRFLEGETHE » URHE4E —EAHH HER L&
WHARAY LR A XX A M ¥ XA - 2" A Call to Courage” 3.

B o iF — 3P X E 2 & 41 & Rudolph W. Giuliani » 35 3 911 F4-5 4
BHHEREBAGRBETR MR EMNBMAXRHRAT
15 : Who is the “we ” in lines 2 and 3? Who is the intended reader? Who is the
narrator? From what position does he speak? How does this position affect what
he says and how he says it? #EFH L E AR MBAENFRALLERI AT
ey AR 0 & Ased T kY Giuliani 2 BS S AR T A LR RE A
PR E M AT ORE  DERGERESUAHRENER - £EHK
MBHERZT  xbey &M, THETIEHERLR (BREN)
EREHFAECT - LRTF HELH L& T Esperanza B 454 F - XE
384 Giuliani A R E M AL TREGRERF SR R ZEHHEE R KA (out
of place ) #5938 % - £1& B H F42 > Giuliani Y FH R &L T & - 2di
AR RERE » AERRGTERAAYRBR - HBMFHLH
XAHTRESF Ehd | -RREGBAGERAR > LRASH 1 T4
HEE FRBEESHRARRNAFBMALERSY "RE ) AL BT
EEHE - Bsb HPRBELLFEMARLEERIEX TN E BB RS
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# . What are the narrator’ s relations to where s/he is (from)? Does s/he want to
envision a nice place to live? How does s/he succeed in achieving the aim? By
marking a boundary, arousing memories, or home-making?

713 SAHRFFLEWE R TANL  MaTHE - BE M adwRhitd
WAL A H AW R E B HN T RARRR R RE 28 L
WARALERE - EHEX  HERXEH -HAETH FFILB R -
24 e ey sk (&AL location » 3575 locale » 37 B sense of place)
KEHEGRTHFT G (BleoFE AREHE) RELR - LARMTK
sz BALE (TRERE. .. > REEA? 1) XARELRE X
i35 ( " Have the people of the Mid East faced some irrational treatment
after the attack of 911 74 B ARAEBH OB AP TUABBBKARE
£ 2 KEmE > ALETHREMELLZEHRBAO—REHEE
Bl K B 2w R am gt a R B SFRE S AN BARARINETHALR
T B THRBEABRSEZE > BAARGMERAL » ATAKRS §4HEH
BELERAE  ERREHRHEED Lo R EB G LML -

12 ERARA

121 8% (BB2R) AHE T#XKHRKE | FHIILRREE  BAER
AREFEALEMNBARFHORE - KMAZAUARBENV A X B AHM
A —RHE FB v HA IR ARG F M B E TR AR AR
EES BALEROENLERNRERNERE TR s &bk -
i THERY ) RABRRRAE F - RBHLALHB LR LA
THEBEAFBIHOEA  BRALOEFEAFBIBRER UL
RERMHER Lo o LR KMLHEEBTHALR EAL
ERA LR DK — Iy - HRGRAEE B RE LB MR 4 RH
B #ZINEARSE  BRARLETHH S A - LGRELLEE
LERERFS > LRI THRM TR AR R RE - LB EEF %
FARRHELEERAZET RGN AT HNHRE - A —AFLARF ot
4 L $ K 89313 ¢ They are a sign of a Taiwanese-styled Hip-Hop
culture, which do not imitate the original Hip-Hop culture, but to articulate in

their own way, to introduce Taiwanese culture. Hip-Hop became a method of
expressing local [sic] features. That is to say, KCC is a sign of Taiwanese
traditional culture responding a universalized global Hip-Hop culture; KCC fuse
traditional elements and take Hip-Hop as a pursuit of an expression to our own
culture and identity [sic]. ” B FEMBING A BREBAZTHRETH
hastwmA Y ey o 2ARFEE4E © ~ Would people’ s political agenda
influence people? ” ™ Kou Chou Ching is not popular in Taiwan. But they are
still praised by other countries. Why? What do you think foreigners’ view
about them? And our view about them? # “[KCC] are widely accepted by the
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youngsters, but do you think whether they will be tolerated by the aged who are
used to listening to lyric songs like iz ¥ ornot?” Do you know any other
genre that has already localized in Taiwan? How does it represent Taiwanese
culture? ”

722 SAXBEBRRTANEHA N aRE - et H B @ ERA M
KN EAREGZIFEL CRETHALAMNTAN BRI HAEFH
HE R REFLLADNMH > BB h T B E - AARED
P4 AEXA BAMEBAHH-RIR  F-RAWBE > F oK%
WEMPRR T R - HAEREEE KRBT RPN ABRFAATH
WA AT R &M ENE (the project proposal ) » £ 4 L EBIHF —K
HHBEEURE LTS BEMG M ASHS - t—aRs FZEURY
HER FHERG P LETLETHERORE S RAKIRAREES
BRRIXAMAENSEBEREHRSELZTANS a3t xR £
PEREARBRBEREN  EREHENABAERERBROFA > 5 —
MAHEEACER T BBEANE ARG TAEHE > 2 HKRHAL
EBRMARTRLGER > URRFHEARLERNERTHERY
PEFH BT s A WIO kB AR B —AFRHE Lo
RREBGH ¥ -

123 - A SRR ARG FRAR AR KRERE KB —
ERHEE > EHTRARBMANRKABEERRLSAREY - BRREH
FHMREARRRIR BT GBMERRE - M aTE RN ARANK
BERRARZGR MG ERLAETHEHR (BRELET AT
WS HFHMBCARBENC) ZASWYNELFETANE A
MPF5ahTHRE THED - BBEF (Sl E - #E - 2 A28%
BERE) RFEAURLE FRARARAFAREREBLE & B BaE(H
WRMZE): REBRIE (BEEZH) - wHEaEsTER (F4ab
B W BRAXR (R4 BEREBHN - HEBE) A M wHE
FHOBET (EMH) FRAE®BYL (AEBRARGBERE Y
XAb) - #wEF 2 BAHAMLH R AT R R B HM & B R Ao 26RO 2L
E-mARGBRRHARAENEAREAGIRE - BRENHBEHK
—EEMETERER - R THRLREAREAL GBSO EN - HH
R bmASNGES  XRERAZLAMRYUAR > BETRIER
BALEFLGERR > BRI E > REBARBBRIIBRELTFTE
B RARLEBUFHTERE > HHEAARLNSN T1F , B ER |

724 THER -

7241 RRFLAMMEBIRGEBEHLER - HEFRABTIXREK
FMEENEE AXFSLANMEPRREEZI O AXEERELERKR
FifE > EE RS E - ERLZATEH N AFTRBFHARTS X X
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BRERBR G R EGHERE  FEULHBEBEER - RFZHFRE
ey o

7242 fofTi B s b FE EHALE CHABRABFATHBRIT > R
FHEY THRRARDARTAETHYIRT -

T3BEEX L RRARHE

731 BHEZPHoMBEERTRREGE AT BASREM TR
BAEF RO HEEK -

7.3.2 Byt o

733 fAEKEEEZSL > HKE L BB LR REAP R KA -

7134 ERNEA R EHEMAR > RE Ay R MRG0 A Rad
EHRpABNEE EUAREEEAAE ATHRFAEAERIE -

HEAREH) JFUE BRI RE BUR AL
W10222 | RENS *Course introduction.
N *Introduction to “place” and its application.

*A-hong k&’ &4 % /£ A% - Sherry Thompson & & °
(Pa-pa Ma-ma Séi-chhia) - {FTE %5 & & € /) -
Bk EBESFHE 0 2005 F - 68-69 -

R (AT RAF A HHEA)A(RT) 428 (2009
$8HA128%8H258):160-

W 10224 | *A-hong #¥ » 3% £ | *Tim Cresswell % » £ 3 - 8§ H(2006) - ( ¥ :
w #% - Sherry Thompson 3% & #3.7% (Introduction: Defining Place)) - {367 : i
B - (Pa-pa Ma-ma % ~ 812 J3m F] (Place: a Short Introduction)) - 4 3t :
Séi-chhia) - {FTRK é B & | BB A IRA - 5-25-

EEM) -G MBS
Fih® » 2005 % - 68-69 -
*RWo(TREREF, A
Fpigh)-(XT) 428
(2009488 128%28H

258):160-
W2 03/01 Rudolph W. Giuliani, “A *Tim Cresswell # » &3 - % 8 #HW(2006) - (&
M Call to Courage” A 3b3F (Working with Place)) - (375 @ #2.1% ~ B4R
ME e : #.F] (Place: a Short Introduction)) - 44t : 2% g
(REF 0 &Rt -k |4#-139197-
REBANERER)
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http://hef.yam.org.tw/news/
17.htm

W2 03/03 N Lt - Project instructions
w
W3 03/08 | *Scott Fisher, “Lessons Rudolph W. Giuliani, “A Call to Courage”
M from Two Ghosts” Reading Taiwan:
*MkeH: (R&$ Bt ! -RRAEEAGERER)
(Bt Ao A4 0 | http:/hef.yam.org.tw/news/17.htm Retrieved on October
o) RESE ° 29, 2009.
http://www2.1Issh.tp.edu.tw/
~lib/share/familyedu.htm
W 403/15 Ron Beathard, “Over 40 and | Scott Fisher, “Lessons from Two Ghosts”
M Unmarried” *BMEkeH:
Mmen: (BH AL AFRHOS) REE -
(B BLFHNT?) http://www2.1ssh.tp.edu.tw/~lib/share/familyedu.htm
http://www.commonhealth.c
om.tw/article/index.jsp?pag
e=3&id=867
W5 03/22 Julie Showalter, “Vows” Ron Beathard, “Over 40 and Unmarried”
M MmeH: MR 64
(RER-EF8F) (B BRAH?)
http://www2.Issh.tp.edu.tw/ | http://www.commonhealth.com.tw/article/index jsp?page
~lib/share/member.htm =3&id=867
W6 03/29 13:00-15:00 Z K : Julie Showalter, “Vows”
M (BB F AFZW) - | HKEeRE:
48:00-20:00-prtiihbdinil | (RERX-EF00F)
e ity —ictiiS-4 | http://www2.Issh.tp.edu.tw/~lib/share/member.htm
W704/07 | 460331 42> B3 Project discussions.
W 03/29 8% Rl sB 3% -
w8 BEFHERGDEMASH(H | Film: (BBIFE EFZR)
04/12 M frskE)
W9 Tricia Rose, “Rap Music Mid-term exam week
04/19 M and the Demonization of

Young Black Males”
MEeM:

“Taiwan Street Dancing
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Hops from Basement to
Stage”
http://www.reuters.com/artic
le/lifestyleMolt/idUSTRES6
S1VF20090729

W90421 | haamEfLitn - Mid-term exam week

w

W10 Mid-term Exam week. Tricia Rose, “Rap Music and the Demonization of Young

04/26 M Black Males”
MKeH:
“Taiwan Street Dancing Hops from Basement to Stage”
http://www.reuters.com/article/lifestyleMolt/idUSTRES6
S1VF20090729

W 10 04/28 | Mid-term Exam week. NamEEIE -

W

wil PR | SRR R B ES (Ral)

05/03 M ek

W15 05/ | =j=bpisidfismiitr4sdl—= | Initial project discussions

31M

W15 TR IEdpiindiprdd—= | Group Conference with TAs.

06/02 W

W16 whli TS didrsiij-oi4 | Proposal presentation

06/07 M He i FTH RS

HEFHR

W16 bl LR itriiFa bRtk | Merge with project presentation

06/09 W e tfioo

W17 R R AR B3R #L3R 4¢ | Project presentation (12:00-15:00)

06/14 M
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