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Taiwan Musicology toward the 21* Century —
Globalization and Cross-Culture
Date: 30 Nov. 2010 (TUE)
Venue: The Concert Hall of Taipei National University of the Arts

Time Agenda Chair / Discussant
09:00~09:15 Chair :

«60pening Ceremony®» Prof. Ju, Tzong-Ching
Prof. Sy, Shien-Ta

Keynote Speech .
09:15~10:20 |Why Arabic musical heritage is a treasure trove
Speaker : Prof. Dr. Issam El-Mallah Prof. Sy, Shien-Ta

Chair :

10:20~10:40 Tea Break

Paper Presentation (1)

1. APreliminary Study on the Shingaku Manuscripts Collected in
Taiwan Music Center Chair :
Presenter : Assoc. Prof. Dr. Lee, Ching-Huei Prof. Dr. Wang, Ying-Fe

| 10:40~12:00
2. From Chinatown Opera to The First Emperor (Tan Dun, 2006)

Prof. Dr. Pan, Shyh-Ji
Presenter : Assoc. Prof. Dr. Nancy Yunhwa Rao

Lunch

Paper Presentation (2)
1. Oral representations of Beijing opera percussion music and |~ . .

jazz drum music: fMRI studies
Presenter : Asst. Prof. Dr. Tsai, Chen-Gia

Prof. Dr. Cheng, Te-Yua

14:00~15:20 Discussant :

Alternative “Songs without Words”

- A case study on the fourth movement of Mahler’s Symphony
No. 5, the third movement of No.6 and the fourth movement Shyu, Mei-Ling
of No.7

Presenter : Asst. Prof. Dr. Lu, Wen-Yea

Tea Break

Assoc, Prof. Dr.

Paper Presentation (3)
1. The Intention of Utopia in Nono’s Prometeo

Presenter : Asst. Prof. Dr. Chen, Hsi-Ju Prof. Dr. Fang, Ming-Jian |

15:40~17:00 Discussant :

2. Music and the Sign Assoc. Prof. Dr.
Presenter : Prof. Dr. Wang, Mei-Chu Wi, Jia-Yu

Chair :

1
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Taiwan Musicology toward the 21* Century-
Globalization and Cross-Culture

Date: 1 Dec. 2010 (WED)
Venue: The Concert Hall of Taipei National University of the Arts

Agenda

| 09:00~10:20

Paper Presentation (4)
1. On the “modal-note sets” in the tune of Nanguan

— A Case Study of Stylized Repertoires of Nanguan concert
Presenter : Assoc. Prof. Dr. Wen, Chyou-Chu

2. The Hanny Christen Collection — An Encyclopaedia of Alpine
Melodic Sensibility
Presenter : Prof. Fabian Miiller

Chair :
Asst. Prof. Dr.

Tsai, Ling-Huei

Discussant :
Asst. Prof. Dr.
Sun, Chun-Yen

10:20~10:40

Tea Break

10:40-12:00

Paper Presentation (5)

1. The Issue for Anthropology of Voice :Vocal Impression and

Vocal Typology
Presenter : Prof. Dr. Wu, Rung-Shun

2. How to face loss of musical tradition? An Indonesian case

Presenter : Prof. Dr. Dana Rappoport

Chair :

Asst. Prof. Dr.
Tsai, Ling-Huei
Discussant :

Prof. Dr. Tsai, Tsung-Te

12:00~14:00

Lunch

14:00~15:20

Paper Presentation (6)

1. The Japanese composer Yoshihisa Taira’s search of identity-
through his Hiérophonie V for 6 percussionists

Presenter : Asst. Prof. Dr. Chen, Hui-Mei

Beyond the Twelve-Tone Method: Religious and Nationalistic
Thought in Arnold Schoenberg’s Compeosition
Presenter : Prof. Dr. Yen, Lu-Fen and Lecturer Che, Yen-Chiang

Chair :
Prof. Dr. Tsai, Shun-Me
Discussant :

Prof. Dr. Chen, Han-Jin

15:20~15:40

Tea Break

15:40~17:00

Paper Presentation (7)
1. Music Theater: the Aesthetics of Presence

Presenter : Prof. Dr. Regine Allgayer-Kaufmann

Performance : Nanguan Music
Performer: Prof. Lin, Po-Chi

Chair :

Asst. Prof. Dr.
Lee, Schu-Chi
Discussant :

Asst. Prof. Dr.

Lee, Schu-Chi




Taiwan Musicology toward the 21* Century —
Globalization and Cross-Culture:

Date: 2 Dec. 2010 (THU)
Venue: The Concert Hall of Taipei National University of the Arts

Agenda Chair / Discussant

National Report

Presenters : Dana Rappoport Chair -
Fabian Miiller Asst. Prof. Dr.
Issam El-Mallah
Nancy Yunhwa Rao

09:00~10:20
Lee, Schu-Chi

Regine Allgayer-Kaufmann
(in Alphabetical Order)

10:20~10:40 Tea Break

The Research and Prospective of Taiwan Musicology

Presenters : Lu, Chui-Kuan
Lu, Wen-Yea Chair : -
Wang, Mei-Chu Prof. Dr.
Wen, Chyou-Chu
‘Wu, Rung-Shun
Yen, Lu-Fen
(in Alphabetical Order)

10:40~12:00

Chang, Chi-Jen

Chair :
Prof. Su, Shien-Ta

12:00~12:30 «6 Closing Ceremony &
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A Preliminary Study on the Shingaku Manuscripts
Collected in Taiwan Music Center

Assoc. Prof. Dr. Lee, Ching-Huei
Taipei National University of the Arts

Abstract

The Taiwan Music Center of the Preparatory Office of the National Headquarters
of Taiwan Traditional Arts purchased several hand-written gongchipu manuscripts
from Tokyo in 2002. The titles of these manuscripts individually begin with “beiguan”,
“nanguan”, “pipa”, and “xiqin”. Among these terms “beiguan and “xiqin” are quite
noticeable. There are primarily twenty-five tunes included in the above-mentioned
“beiguan” manuscripts. According to the prefaces and epilogues noted in the
manuscripts, these pieces were transmitted from a Cantonese musician, Shen Xingnan,
to the shingaku master, Naruse Seigetsu, in 1878 in Nagasaki. Shingaku is originally a
type of folk music from the southeastern coastal area of China that entered Nagasaki in
Japan via trade routes in the nineteenth century. Later it spread into many places and
was popular in Japan. More than one hundred manuscripts, printed and written, of
shingaku remain nowadays in Japan. In contrast to that only seven or eight pieces can
be found in the repertoire of beiguan in Taiwan, all of the twenty-five major pieces
which are cited above can be found in many of the shingaku manuscripts. It is obvious
that these pieces belong to the scope of shingaku in Japan. Now that we have
established that the foregoing pieces are shingaku pieces, why were they called
“beiguan”? Did they relate to beiguan in Taiwan? Or, was there another “beiguan”
referring to another music genre? This article examines the foregoing manuscripts in
order to understand the context of transmission and features of the school, as well as

different meaning and relationship between these two “beiguans”.

Keywords: Taiwan Music Center, shingaku, minshingaku, beiguan, xiqin.
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From Chinatown Opera to The First Emperor (Tan Dun, 2006)

Assoc. Prof. Dr. Nancy Yunhwa Rao
Rutgers University

Abstract

At the beginning of the 21st century, it has become a standard observation that
globalizations and transnationalism of our time have engendered music styles that are
unequivocally pluralistic and hybrid. In fact, many scholars have noted that for over a
century, there has been a particularly busy cross-fertilization of music cultures and
traditions in various regions of the world, Europe, the United States, China, Africa, etc.
Stylistic innovation and cross-cultural blending have constituted inevitable and
pervasive historical processes in this recent century.

American music, in particular, has been closely associated with many shifts of
paradigms and patterns in the twentieth century. The interconnectedness of immigrant
music, ethnic music, folk music, concert music, jazz, rock and hip-hop to the entire
fabric of American music history is unmistakable. This is increasingly reflected in the
writing of American music history. This paper traces three historical moments of
Chinese confluence in American music, and considers some of the musical and
ideological ambiguities resulting from such cross-fertilization. It offers a multicultural
historical reading of these moments, and assesses the ideological dimensions implicit
in recent studies, analyses and receptions of these cases of Chinese confluence in

American music.
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Oral representations of Beijing opera percussion music

-and jazz drum music: fMRI studies

Asst. Prof. Dr. Tsai, Chen-Gia
National Taiwan University

Abstract

Numerous music cultures use nonsense syllables to represent percussive sounds.
Covert reciting of these syllable sequences along with percussion music aids active
listeners in keeping track of music. Owing to the acoustic dissimilarity between the
representative syllables and the referent percussive sounds, associative learning is
necessary for the oral representation of percussion music. The neural processes
underlying oral rehearsals of music were explored by using functional magnetic
resonance imaging (fMRI). The first experiment recruited Xiqu fans and the second
experiment recruited skilled drummers. The brain activity of these participants will be
discussed within the framework of auditory mirror neuron system, which is mainly
constituted by the posterior temporal regions and the dorsal premotor cortices.

Keywords: fMRI; percussion music; syllable sequence; mirror neuron;
association mechanism.
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Alternative “Songs without Words”- A case study on the fourth
movement of Mahler’s Symphony No. 5, the third movement of

No.6 and the fourth movement of No.7

Asst. Prof. Dr. Lu, Wen-Yea
Taipei National University of the Arts

Abstract

Symphony No.5, 6, and 7 are three works which Mahler composed in his middle
career. These three symphonies, however, were uniquely different from his early ones.
They were written as pure instrumental works. In these three symphonies, some
passages such as the fourth movement (Adagietto) of Symphony No. 5, the third
movement (Andante moderato) of No.6 and the fourth movement (Andante amoroso)
of No.7 are with song-like characteristics and distinguish from his other movements in
orchestration and music syntak. His song-like pieces can be referred and related to the
“Songs without Words” which were first composed by Felix Mendelssohn. This study
starts with discussing the character of song-like works in Mendelssohn’s “Songs
without Words™; and then ,by analyzing the song-like movements in Mahler’s
Symphony No.5, 6 and 7, to find out the “songs without words style” within Mahler’s

works.

Keywords : Mahler, The Fifth Symphony, The Sixth symphony, The Seventh
Symphony, Mendelssohn, songs without words, Guitar, Mandolin
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The Intention of Utopia in Nono’s Prometeo

Aést. Prof. Dr. Chen, Hsi-Ju
National Xaohsiung Normal University

Abstract

Prometeo (1984/85) as one of the famous late works of Italian composer Luigi
Nono (1924-1990) takes the traditional instrumental, vocal and live-electronic music
in consonance. His acoustics ideas revealed and his designs for the on-the-scene
performance bring simultaneously time-historic viewpoints and space issues therein
onto the academic discussion focus. Since original emergence of Utopian
conceptualizations the time-space issue stays till now as one of its main themes. As
Nono’s political ideologies developed with his composing career influenced also
tremendously in his old age by the German philosopher and literary critic Walter
Benjamin (1892-1940), the time-space issue embedded in Nono’s works represents
nowadays its significance to be explored! Thus, in comparing to another researches
using history viewpoint as “end-solution” to his works, the author initiates a new
approach through time-space issues in Prometeo. Through Benjamin’s concept of
ironic utopia and the text of Prometeo in which the social context was observed and
the synchronicity issue was discussed, the author is trying to bring them in the frame of
Nono’s composing ideals and his political experiences to illustrate the meaning of
critic and self-reflection in the work and hence to discover its implicit intention of

utopia.
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Music and the Sign

Prof. Dr. Wang, Mei-Chu
Taipei National University of the Arts

Abstract

The related research of “Music and the Sign” has close relationship with “music
concept’s multidimensional characteristic”. This paper adopts music and the sign as the
topic of research. “What is music” is the prime object that to be focused and
deliberated.

The term of music was evolved from Musiké in Hellenistic times, through Musica
that generally used in the medieval times, till today we use the terminology such as
Musik in Germen, Music in English, Musique in French, and Musica in Italian.
Although these terms represent different language, they are all come from the same
root. By analyzing and understanding this, the multiple concept of “Music” that lies in
different space and time, and different social environment’s music philosophers,
theorists, and practitioner, are very worth of investigating. In particular, since the latter
half of the twentieth century the music research has been inspired and influenced by
linguistic theories and methods, the sign become essential to understand the basic
concepts of music.

Furthermore, before the section “Comprehend of music sign” , this article will first

discuss “Is music a system of sign?” and to clarify how the sign becoming the basic
concepts of understanding the nature of music.
As for the intention of using the question “Is music a international language?” as an
ending in this essay, is mainly to stress on the a opinion that to consider music as a
language, or even a international language is not certainly right. It is because that
although the similarity between music and language is surely existent, in their
importance of structure’s component elements, they are vastly different.
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On the “modal-note sets” in the tune of Nanguan

— A Case Study of Stylized Repertoires of Nanguan concert

Assoc. Prof. Dr. Wen, Chyou-Chu
Taipei National University of the Arts

Abstract

To emphasize the universality or to emphasize the uniqueness the ethnomusicology
in the world has different opinions since the seventies of the 20™ century.

Harold Powers et al. in his very important article of “mode” published in the
New Grove Dictionary of Music and Musicians (1980 ed.; 2001 ed.), has quoted many
authors’ different definitions for the terms “mode” and examined successively the
concept of maqam, makom, raga, pathét and diao, diéu, choshi, etc.. In Asia the
characteristic of the elementary “mode” is diversified, but to use melody type (or
melodic formulae) in composing is common. The article mentioned little about the
‘diao’ (tune) in Chinese music, but did mention that Nanguan seems no intrinsic
implication of the ‘diao’ (mode).

Nanguan is an ancient music genre which still exits in Taiwan. This research
started from the oral dictation and actual performance of the music, concluding
analysis from the traditional literature and music inter-textual point of view, that the
“Da Yun” (“mode”, “modal-note sets”), the smallest basic musical entity of the
Nanguan “Qu Pai” (tune), forming the formulaic melody patterns with intrinsic
implication of the ‘diao’ (mode), has its historical and theoretical background. Not
only “Da Yun” has become the key feature of “Qu Pai”, but also as the reference for
the classification of repertoires, and as the guidance and norm for composing. In other
words, as the core of the music system, “Da Yun” of the Nanguan “Qu Pai” not only
could be possibly established as the inherent musical assets, but also could be made
further comparison with other similar cultures in Asia.
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The Hanny Christen Collection — An Encyclopaedia of
Alpine Melodic Sensibility

Prof. Fabian Miiller
Abstract

In Switzerland up to now, the country’s native folk music tradition has been a
matter largely bypassed by both scholars and the intellectual classes in general. This is
in part because of the continuing aftertaste of folk music’s sometime political
connotations, but also because little is extant apart from the ‘folk music’ known

through the media, commerce and the tourist trade and coloured by them.

When the ten volumes of the Hanny Christen Collection were published in 2002, a
new chapter was opened in Swiss folk music. In a manner comparable to that of Béla
Bart6k, Hanny Christen (1899-1976) collected over 10,000 melodies in Switzerland
whose origins stretch back to the early 19" century. She furthermore wrote extensively
about folk song, the dissemination of music instruments, local traditions, costumes and
other folk topics.

The publication of this Collection occurred at the same time as a young, innovative
folk music scene was growing in Switzerland. On the one hand these musicians are
concerned with historical performance practice, on the other hand they offer folk music
couched in contemporary, modern forms and they experiment with musical
relationships that cross the boundaries of different genres. With their uncomplicated
attitude to their own cultural identity, these musicians reflect a tendency that can be
observed throughout the Alpine regions.
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The Issue for Anthropology of Voice : Vocal Impression
and Vocal Typology

Prof. Dr. Wu, Rung-Shun
Taipei National University of the Arts

Abstract

Voice is a kind of impression of an individual or an ethnic group. They, guided by
a latent concept, produce voice with phonatory organ(s) under the control of a series of
variant behaviors. People of the same ethnic consanguinity or the same regional
relation share the same voice impression. The transient moment of sending out voice is
the art of time. But the process before, during and after sending out voice is a long set
of behavior. The model of behavior from the voice forms the basic theory of the
Anthropology of Voice.

Before studying the voice impression in the Anthropology of Voice, the vocal
typology or the classification of voice must be set up first. From past to present, there
has been no systematical vocal typology for vocal expression to solve problems about
the typology of human voice. In fact, Organology is the only one mature typology
started from Sachs and Hornbostel. There is no typology for human voice. To set up
the typology must give rise to many kinds of questions, which makes
ethnomusicologists have no proper principle to follow today. Firstly, the description of
singing techniques and procedures is not satisfying. Meanwhile, sonic data have not
been checked thoroughly. Besides, the most complicated part is that the consensus
about which tool should be applied to study acoustic terminology and musicology has
not been reached.

The Bel Canto singing are familiar with the most is not only the mainstream of
voice in the western world, but a kind of aesthetics of giving out voice shared in the
classic music. In fact, there are still many other ways of giving out voice in the world,
which enrich the field of human voice tremendously. We could also tell the music of a
nation, a region and a group by their ways of giving out sound and the typology for
buman voice. For example, about the Jodel famous in Europe and Africa, Katajak(the
throat game singing) of Inuits in Canada, the Khdomei of Tibet, Mongolia, and Tuva
in Asia, how do they be sung? Why do human beings want to develop the colorful
singiné, systems? What is their own aesthetics? Thus, the author in this paper, intending
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to break the western aesthetic of typology, which uses the timbre of voice to classify,
adopts the focus in singing to reconstruct the human voice system. The system, for
constructing a vocal typology, has six main subcategories which has their own
subcategories in turn. Through the system of vocal typology, the category and the
voice impression of a nation or a region can be found easily. Even the identity of a
music genre can be found right away. Also, Vocal typology can set up a set of study
method and basis for studying the Anthropology of Voice.
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How to face loss of musical tradition? An Indonesian case

Prof. Dr. Dana Rappoport
Centre Asie du Sud-Est, CNRS, Paris

Abstract

How to face loss of musical tradition? An Indonesian case. Toraja ritual music
was not only significant for its musical aesthetics but also for its literary content.
Rooted in ritual life, it was the kingdom of words: every ritual act, every sacrifice was
preceded by ritual speech, fundamentally poetic, giving a multitude of keys for
understanding the society. Aluk («ritual, law, rule ») was always associated with
bisara (« word, speech »). Ritual speech was transmitted through the vocalisation
joining poetry, music and acts together. Since the last decades, this musical poetry has
known some changes, with the disappearing of many rituals, with the death of ritual
specialists and with religious conversions. How to face loss of knowledge and tradition?
Nowadays, how can we listen, watch, read and understand this Torajanese intangible
heritage? Dana Rappoport will discuss these questions through a multimedia
presentation of Songs from the Thrice-Blooded Land: Ritual Music of the Toraja
(Sulawesi, Indonesia) available in English, French and Indonesian languages.
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The Japanese composer Yoshihisa Taira’s search of

identity- through his Hiérophonie V for 6 percussionists

Asst. Prof. Dr. Chen, Hui-Mei
Taipei Municipal University of Education, National Taiwan University of Arts and
Fu Jen Catholic University

Abstract

Many performers and audience appreciate the music for percussions by the
composer Yoshihisa Taira - % X (Tokyo 1937 — Paris 2005), especially his
Hiérophonie V. In fact, being one of his masterpieces, the Hiérophonie V has become a
part of standard repertoire for almost every percussion ensemble all over the world.
Born in Japan and spent most of his lifetime in Paris, Taira composed only with
Western musical language and for Western musical instruments, yet people often find
the music of Taira very “Japanese”. Through some musical examples from his
Hiérophonie V, 1 will demonstrate Taira’s search for identity in his development of
personal style. Although the search concerns the composer’s inner world, his work
touches people from diverse cultures. Wouldn’t it be a successful example facing
today’s world of globalisation and cross-culture?
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Beyond the Twelve-Tone Method: Religious and Nationalistic

Thought in Arnold Schoenberg’s Composition

Prof. Dr. Yen, Lu-Fen
Taipei National University of the Arts

Lecturer Che, Yen-Chiang
Tunghai University

Abstract

As a personal belief, Arnold Schoenberg converted to Protestantism in his twenties
and committed himself to the music tradition of Germany and Austria to compose his
atonal music and to develop the twelve-tone compositional method. Nevertheless, it is
believed that there were certain “inner procedures” in Schoenberg’s musical ideas
beyond his revolutionary twelve-tone method, and which were mainly his religious
belief and nationalistic thought of music. Suffering from the deadly threat of Aryanism
and anti-Semitism in Vienna and Berlin around 1930s, Schoenberg reflected on his
Jewish root and re-converted himself to Judaism, so that his music thereafter
encompassed enormous changes in his textual, musical, and spiritual content. However,
being a true artist, Schoenberg could never be satisfied with superficial religious and
nationalistic fagade, but expressed himself in a significant style of authenticity to
realize his “I’art pour I’art” ideal and the universality in his music.

Keywords: Schoenberg; Music and Belief; Nationalism;
Twelve-Tone Compositional Method; Musical Idea
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Music Theater: the Aesthetics of Presence

Prof. Dr. Regine Allgayer-Kaufmann
Institut fiir Musikwissenschaft der Universitit Wien

Abstract

We will start from a definition of the German term Inszenierung or the French mise
en scene which we understand as the arrangement of an aesthetic event, for example,
the staging of a music theatre piece. The German philosopher, Martin Seel pointed out
that a theatrical production is a sensual process: an eye-catching arrangement is
presented to the audience in a unique way and for a certain span of time it attracts the
attention of the audience. The production then is a momentarily, passing event which —
first of all — serves the creation of presence. According to this comprehension each
performance — be it aesthetic or not — serves this purpose. We — human beings — claim
for a sense of presence in our lives, we desire to experience presence, we want to feel it
sensually. In my paper, I will focus on the role of music in these processes. I will,
particularly, concentrate on the way how music starts. A moment of particular interest
here will be the very beginning of a piece. It is the moment to switch over. It is the
crucial moment of drawing the audience’s attention to what is going to appear. I will
focus on the opening (4uftakt) and on the following interaction (Beriihrung), which —
as I will demonstrate — affects not only the artists but the audience, too. The examples
discussed here purposely originate from different contexts, first of all from the author’s
field research in Brazil, but also from Germany, France, and (likely) Taiwan. The
aesthetics of presence is not understood as a phenomenon, assigned and restricted to
specific cultures, on the contrary, we hold the view that it is based in human nature

itself and therefore prevails over all cultural differences.
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Prof. Dr. Issam El-Mallah

(For ethnomusicology, University' of Munich)

Prof. Dr. Issam El-Mallah was born in Port Said, Egypt in 1948. After graduation at
the Institute for Music Education in Cairo he continued his studies at the Institute for
Musicology at the University of Munich, Germany. There he took the doctorate in
musicology (Dr. Phil.) in 1979 and completed his Habilitation (Dr. Phil. Habil.) in
ethnomusicology in 1993.

Since 1980 up to now he has been working as a lecturer, later as a professor at the
University of Munich, specializing in Arabic music. Frequently he was also guest
lecturer in other universities inside and outside Germany, e.g. in the USA, Switzerland,
Austria, Great Britain or Egypt.

Between 1988 and 2002 he was the academic director of the Oman Centre for
Traditional Music in Muscat, Oman and music consultant to the Minister of
Information. From 2008 to 2009 he established the Qatar Philharmonic Orchestra and
the fundaments of the Qatar Music Academy in Doba. In 2010 he was appointed
Adviser and Director of Programs & Events of the Royal Opera House in Muscat,

Oman.
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Assoc. Prof. Dr. Lee, Ching-Huei

LEE Ching-huei graduated from the University of Hawai‘i at Manoa (Ph.D. in
music, focusing on ethnomusicology). Currently she is an associate professor and the
Chairperson of the Traditional Music Department at the Taipei National University of
the Arts. Recently her research topics include a comparison of beiguan in Taiwan and
shingaku in Japan, and kecak in Bali. Courses taught include: Introduction to Music of
Ldm-kéan and Pak-kéan, Asian Music, Gamelan, Traditional Instrumental Music, Art
Appreciation (Traditional Music), and Music Theory Majors.
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Assoc. Prof. Dr. Nancy Yunhwa Rao

Music Department, Mason Gross School of the Arts, Rutgers University, ryh@rci.rutgers.edu

Education Ph.D. Music Theory 1994, University of Michigan
Book Chapters

"From Chinatown Opera to The First Emperor: Racial Imagination and The Trope of Chinese Opera."
In Opera in a Multicultural World: Critical Perspectives on Race, Culture, and Ethnicity ed. by
Joseph K. So and Roy Moodley (Toronto: University of Toronto Press, forthcoming).

“Returning to New York: Manhattan’s Chinese Opera Theaters and the Golden Age of Cantonese Opera in

North America.” “EE3RAHS | £ 1920 SERSIAEIRECE XM BRI SN In Collected

Essays from Symposium: Cantonese Opera: Historical Development Over the Last Two Hundred
Years (Hong Kong: Chinese University of Hong Kong, 2008), 261-294. [Chinese]

"Ruth Crawford's Imprint on Contemporary Composition." In Ruth Crawford Seeger's Worlds:
Innovation and Tradition in Twentieth-century American Music ed. by E. M. Hisama and R.
Allen (Rochester, NY: University of Rochester Press, 2007), 110-147. [2009 Lowens Best

Article Award- Society for American Music]

"Henry Cowell and His Chinese Music Heritage: Theory of Sliding Tone and His Orchestral Work of
1953-1965." In Locating East Asia in Western Art Music ed. by Yayoi U. Everett and Frederick
Lau, (Wesleyan, Conn.: Wesleyan University Press, 2004), 119-145, 241-246.

"The Scope, Angle, and Theoretical Basis of the Discourse on the History of Chinese New Music." In
Essays on Critical History of New Music in China. ed. by Ching-chih Liu and Li Ming, (Hong
Kong: Hong Kong University, Centre of Asian Studies, 2001). [Chinese]

""Imaginary Space in the Pentatonic Twelve-tone World: Luo Zhong Rong’s Qin-Yun." In Papers and
Proceeding of the Sixth Seminar on History of New Music in China: Its Form, Craftmanship,
Aesthetics ed. by Ching-chih Liu and Li Ming, (Hong Kong: Hong Kong University, Centre of
Asian Studies, 2000), 263-87. [Chinese]

Journal Articles

“The Public Face of Chinatown: Actresses, Actors, Playwrights, and Audiences of Chinatown Theaters
in San Francisco of the 1920s,” Journal of Society for American Music 5/1 (forthcoming 2011,
16,000 words)

“The Color of Music Heritage: Chinese America in American Ultra-Modern Music. ” Journal of Asian
American Studies 12/1 (February 2009): 83-119.

“The Tradition of Luogu Dianzi (Percussion Classics) and Its Signification in Contemporary Music.”

BT R EAHERPNER PR - TR B X5 T

¥ EZFE (Shanghai: Shanghai Music Conservatory Press, 2009), 21-39. [A rewrite in
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Chinese]

“The Tradition of Luogu Dianzi (Percussion Classics) and Its Signification in Contemporary Music”
Contemporary Music Review no. 5/6 (October/December 2007), 511-527.

"Cowell's Sliding Tone and American Ultra-Modemnist Tradition." American Music 23/3 (2005):
281-323.

"Chromatic Space and the Poetics in Lu Yen's Ling Chung Gao Lo." Journal of Musical Arts (2002):
31-50. [In Chinese]

"Hearing Pentatonicism Through Serialism: Integrating Different Traditions in Contemporary Chinese
Music." Perspectives of New Music 40/2 (2002): 190-232.

"Songs of the Exclusion Era: New York's Cantonese Opera Theaters in the 1920s." American Music
20/4 (2002): 399-444.

"American Compositional Theory in the 1930s: Scale and Exoticism in ‘The Nature of Melody’ by
Henry Cowell." Musical Quarterly 85/4 (2001): 595-640.

"The Role of Language in Music Integration in Chen Qigang’s Poéme Lyrique I1." Journal of Music
in China 2/2 (2000): 270-91.

"Racial Essence and Historical Invisibility: Chinese Opera in New York, 1930." Cambridge Opera
Journal 12/2 (2000): 135-62.

"Partnership in Modern Music: Charles Seeger and Ruth Crawford, 1929-1931." American Music,
15/3 (1997): 352-380.

Encyclopedia and Chronicle

“Chinese Opera Theaters” (2000-word lead essay) Encyclopedia of Asian American Folklore and
Folklife ed. by Jonathan H.X. Lee and Kathleen M. Nadeau (Santa Barbara, CA: Greenwood
Press, 2010).

Y/ HBIEEIR 2009 FREFLENE - W RHEET” (PEFFREL) BCTEE
( Shanghai: Shanghai Music Conservatory Press, forthcoming 2010). (19,000 words)

“Chinese American Music” (1750 words); “Musical theater—FEthnic traditions, Asian, Chinatown
theater” (750 words) The Grove Dictionary of American Music, second edition, ed. by Charles
Hiroshi Garrett (New York: Oxford University Press, 2011).

Recent Conference Paper and Invited Talk

“From Chinatown Theater to The First Emperor: Racial Imagination, The Trope of Chinese Opera.”
Musicology Colloquium, Music Department, Princeton University, Princeton, December 2010.

“Tracing an Intertextual Relationship: Reading Carter's First String Quartet through Crawford's String
Quartet 1931." Society for Music Theory, Indianapolis, November 2010.

“Sounding Transnational: Tan Dun and His Operas.” Musicology and Composition Colloquium,

Westminster College, Princeton, March 2010.
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“Head Tax, Exclusion Acts and Majestic Stage: Intertwined Histories of Chinatown Opera Theaters in
the US and Canada (1910s -- 1930s)." Society for American Music, Ottawa, ON, March 2010.

“Genealogy of A Music Idea: Sketches, Creative process and Analysis of Elliott Carter's First String
Quartet.” Taiwan Musicology Forum, Taipei, Taiwan, November 2009. [keynote speech)]

“Planning for Safer Chinatown: Regulating Chinese Theater in San Francisco, 1922 to 1925." Annual
Conference of Society for American City and Regional Planning History, Oakland, CA, October
2009.

"From Model Opera to Tan Dun's First Emperor." International Conference of East Meets West:
Sino-Western Musical Relations / Intersections / Receptions / Representations, Hong Kong, April
2009.

"Spectacular Chinatown: Lun On, Lun Hop and the beginning of Great China Theater in San Francisco,
1922-1925." Society for American Music, Denver, CO, March 2009.

"Musical Gesture and Power of Transformation: Chen Yi’s Symphony No. 2." International
Conference of CHIME (The European Foundation for Chinese Music Research), Bard College,
NY, October 2008.

"Racial Castration and the Idea of the Female Voice." The Ninth Conference of Feminist Music and
Theory, Montreal, June 2007.

"Regulating Musical Space Through Immigration Laws." Society for American Music, Pittsburgh, PA,
March 2007.

"Musicking Cantonese Opera: Chinatown Theaters in Boston and New York City in the 1920s."
Association for Asian American Studies, New York, March 2007.

“Racial Castration and the Idea of the Female Voice.” The Ninth Conference of Feminist Music and

Theory, Montreal, June 2007.

Awards

Dena Epstein Award, Music Library Association, 2011

Lowens Prize for the Best Article in American Music in 2007, Society for American Music, awarded
2009

Research Fellowship, National Endowment for the Humanities, 2004-2005

CCCS Fellowship, American Council of Learned Societies, 2002-2003
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BRE-HREY - A&y R&EE (2010) Neural mechanisms involved in the oral

representation of percussion music: an fMRI study. Brain and Cognition
74(2): 123-131. [SCI & SSCI, IF=2.547]

BIRE RS - #E (2010) (BB TOXRER  ANFEAFEXS
Brbapensnk) » (HumfEds) £ 244 R 93-115 [THC

BIRE - THE - Tadf - FEE - & A 4 - Wolfgang Auhagen. (2010).
Aggressiveness of the growl-like timbre: acoustic characteristics, musical
implications, and biomechanical mechanisms. Music Perception 27(3):
209-221. [SSCI, IF=1.714]

BIRE -~ BREE ~ T E - B A4 (2009) Dynamic B-mode ultrasound imaging of
vocal fold vibration during phonation. Ultrasound in Medicine & Biology
35(11):1812-1818. [SCI, IF=2.395]

EIRE (2009) (#HEEE M2 BA N E—1958-1976 F B RARR 63k E fL
#) » (BAISF) 104 - A 113-147 [THCI]

BRE (2008) (RBALHEM B T 6 KEER A Y o (RAse#) 161 #9 >
A 83-133 [TSSCI]

BEAABR curriculum vitae (Presenter) 30 Nov. 2010
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Asst. Prof. Dr. Tsai, Chen-Gia

Education:

Ph.D., Musicology, Humboldt-Universitét zu Berlin, Germany, 2004
M.A., Folk Culture and Arts, Taipei National University of the Arts, Taiwan, 1997
B.A, Physics, National Taiwan University, Taiwan, 1994

Experience:

Assistant Professor, 2006.08-Now
Graduate Institute of Musicology, National Taiwan University

PostDoctoral Fellow, 2005.08-2006.07
Department of Otolaryngology, National Taiwan University

PostDoctoral Fellow, 2004.08-2005.07
Institute of Applied Mechanics, National Taiwan University

Adjunct Assistant Professor, 2004.08-2006.07
Graduate School of Folk Culture and Arts, Taipei National University of the Arts

Research Interests:
Music acoustics; Biomusicology; Phoniatrics; Chinese opera

Courses:

Feelings and Representations of Love: Linguistic and Musicological Perspectives;
Music of Local Xiqu; Musical Acoustics; Music, Evolution and the Brain; Music and
Schema Theory; Xiqu Music: Tradition and Innovation; Dialogues Between Music and
Natural Science

Representative Publications:

Tsai, C.G., Chen, C.C., Chou, T.L., and Chen, J.H. (2010). Neural mechanisms
involved in the oral representation of percussion music: an fMRI study. Brain
and Cognition 74(2): 123-131. [SCI & SSCI, IF=2.547]
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Tsai, C.G., Chen, C.L., and Lee, J.W. (2010). Literature soundscape in the museum: on
the roles and functions of sound elements in literature exhibitions (in Chinese).
Museology Quarterly 24(1):93-115. [THCI]

Tsai, C.G., Wang, L.C., Wang, S.F., Shau, Y.W., Hsiao, T.Y., and Wolfgang Auhagen.
(2010). Aggressiveness of the growl-like timbre: acoustic characteristics, musical

implications, and biomechanical mechanisms. Music Perception 27(3):209-221.
[SSCIL, IF=1.714]

Tsai, C.G., Chen, J.H., Shau, Y.W., and Hsiao, T.Y. (2009). Dynamic B-mode
ultrasound imaging of vocal fold vibration during phonation. Ultrasound in
Medicine & Biology 35(11):1812-1818. [SCI, IF=2.395]

Tsai, C.G. (2009). From propaganda to dramatic ornaments: arias and divertissements

in modern Beijing operas in 1958-1976 (in Chinese). Taipei Theatre Journal
10:113-147. [THCI]

Tsai, C.G. (2008). Madness by romantic identification: Brain diseases in Xigu (in
Chinese). Journal of Chinese Ritual, Theatre and Folklore 161:83-133. [TSSCI]
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Asst. Prof. Dr. Lu Wen-Yea

Currently as assistant professor of Taipei National University of the Arts. She went
to Germany in1988 and studied musicology with Prof. Dr. Jiirgen Eppelsheim in
Ludwig —Maximilian University in Munich. After getting her master degree in
Germany, she came back to Taiwan, She associated as a visiting lecturer in Music
Department of National Taiwan University of Arts, Taipei Municipal University of
Education, Shih Chien University and Tunghai University. Lu obtained her
Ph. D. degree in Music Department of Taipei National University of Art in 2007. Her
research focuses on historical musicology and the history of western music. She has
been giving lectures including the history of western music history, Bach studies,
renaissance music, introduction to musicology and music aesthetics etc. In recent years
she engaged as a active researcher of Mahler and published many related articles.

Publication of Lu, Wen-Yea
Dissertation for degrees

2007 Gustav Mahler: His Music and His Weltanschauung, Dissertation of Taipei
National University of Art.

Aritcle

2002 | published " Waiting for an Answer after Thousand Years - On the Mahler
Symphony No.8"

2003 | published "Mahler's Third Symphony and Song of the Earth" in
Musicology Seminar of Taipei National University of Arts.

2006 | issued a "polychoral in J. S. Bach’s Mathew Passion” academic paper in
Taipei Municipal University of Education Seminar Series II "Bach's piano
and vocal music"

" transcendence in Mahler's music," Published Papers in Musicology
Seminar of Taipei National University of Arts.

2010 | Das “Ewig-Weibliche”- The Redemptive Role of Woman in the Finale of
Liszt’s “Faust Symphony” and “Dante Symphony” published in the Journal

of Musicology Kuandu.
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Asst. Prof. Dr. Chen, Hsi-Ju

Hsi-Ju Chen is assistant professor of the music department at National Kaohsiung
Normal University Taiwan. She earned her Ph.D. of Musicology from Cologne
University Germany 2002. Dr. Chen specialized in teaching Western Music History
and Musicology and is awarded research grants for her researches in the association of
music and literature, humane thoughts and philosophy from National Science Council
2004-2010 and was invited 2008 to Cologne University Germany as
Gastwissenschaftlerin for three months. Dr. Chen is the author of the books Echo from
Olympus: on the history of European music (2002), Zum Wort-Ton-Verhdltnis im
musikalischen Humanismus (2002), The Presents from Promeheus? On Nono's
mythological intention of Promotheus (2010), and published several research papers,
including “Verdi’s Shakespeare — on the aesthetic trends of Otello”, “Where Ist the
Moral? — Reexamining the Libretto and the Music of Cosi fan tutte”, “Interaction of
Lyrics and Music in Cinquecento-Madrigal”, “The Validity and Meaning of Doctrine
of Musical-Rhetorical Figure” and “The Contradiction between the Enlightenment and
the Storm and Stress? On the spirits of the Enlightenment and the historical meanings
of the Storm and Stress in the music”.
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Prof. Dr. Wang, Mei-Chu

Professor Wang, Mei-Chu, graduate from the department of Philosophy, National
Chengchi University in Taiwan. She then studied at the University of Hamburg in
Germany and completed her PhD degree in the systematic musicology at the Institute
of Musicology, majored in Systematic musicology and minored in Historical
musicology and Philosophy. From August of 1992 to July of 1997, she served as a
full-time teacher at the music department in Soochow University. Start from August of
1997, she become a full-time faculty of School of Music in Taipei National University
of the Arts. In the meanwhile, she has been doubled as the director of Extension
Education Center and head of Graduate Institute of Arts Administration and
>management. She is presently a professor of School of Music in Taipei National
University of the Arts, and is principally engaged in studying the multidisciplinary

research in music.

Her main professional composition of books are including Music, Culture, Life
which contains the themes for discussion and papers of interdiscipline studies in the
field of systematic musicology. (Taipei: Mei Le Publisher, Nov. 2001); The acceptation
and interpretation of western music theory and aesthetic to Chinese temperament,
number and system of thought (Die Rezeption des chinesischen Ton-, Zahl- und
Denksystems in der westlichen Musiktheoriec und Asthetik; Frankfurt am
Main/Bern/New York, 1985) etc.

Some of her recent article and conference essays published are listed as follows:
»  {(Musi? —The interpretation and deliberation of multidimensional music
concepts) 2007 Taiwan musicology academic forum, conference hall in TNUA..

»  (Musical Comprehension of the Baroque Period from Joachim Burmeister’s
Theory of Music Rhetoric ) in: { Guandu Music Journal) of TNUA, the 3" issue,
June, 2005, p.21- 40.

> ( Music theorist A. M. T. S. Boéthius’ whole person education idea ) in: { Guandu
Music Journal) of TNUA, the nd issue, June, 2005, p.99- 114.

»  (Music critic, music sociologist and composer Theodor W. Adomo ) { Guandu
Music Journal) of TNUA, the initial issue, Dec. 2004, p. 51-76.

»  (Music or Mahler—Female composer Alma’s difficult choice ) , { Education
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of Gender Inequality Quarterly) , 24™ issue, Apr. 2003.

»  (Music and humanistic ideas — the influence of the music thinking of Baroque
era. in Europe on music practice and instrument development ) , Art and human
life -- the true, the good and the beautiful of art and human life conference, whole
person education course centre of FJCU., 27™ of Apr., 2002. paper collection.

»  ( Male dominated society vs. Female composer—FEuropean female composer’s
reexamination and reorientation) , ‘Music, Society, Human~ national academic
conference at the college of arts, FJCU in the 89™ session. 25™ Mar. 2001.
Huai-Jen Hall, the college of arts of FJCU.

>  (The one who struggling in the role of traditional German women in the 19*
country-- Female composer Fanny Hensel (1805-1847) {Mei Yu bimonthly) ,
National Taiwan arts education center publish, Sep. — Oct., 2000.

In addition to the works above, she also translated the parts of the Middle Ages and
the Renaissance of Music—an Appreciation, which is written by Kamien Roger,
publicshed by Taipei: McGrad-Hill, the 7% and 8™ edition of full-fledged version and
the 5™ of compendious version. Furthermore, she participate in the translation of the
part of Baroque of ditv-Atlas Musik (article: Ulrich Michels; illustration: Gunther
Michels), translated by Ju-wei Liu etc., Taipei: Xiao Ya music company, June, 2006 the
1st edition.
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Assoc. Prof. Dr. Wen, Chyou-Chu

Associate Professor

Ph.D., Musicology, National Taiwan Normal University
Director of Institute of Traditional Arts (2005-2006 )
Director of Library (2006-2009)

Specialties and Interests:
Nanguan, History of Taiwan Music, History of Chinese Music, Ethnomusicology

Courses Offered:

History of Taiwanese Music

History of Chinese Music
Ethnomusicology-Research and Methodology
Seminar on Musicology

Organology

20th-Century Chinese Music

Readings in musicology

Asian Music Cultures

Publications:

Forthcoming:

Wen, Chyou-Chu. 2010a. In the East: The Theory and Classification of Nanguan

Qupai System. Taipei: Taipei National University of the Arts.

Forthcoming:

Wen, Chyou-Chu. 2010b. Counterpoint and Harmony: The Stratification of Pazeh

Music Culture (with 2CD). Taipei: Taipei National University of the
Arts.

Articles.

Wen, Chyou-Chu. 2009 (2007)a. ‘Transformation and Generation of Musical Materials
from Traditional Theatre in Modern Musical Composition:
Observations on Compositions by Ma Shuilong, Lai Dehe, Qian
Nanzhang, Tan Dun, Guo Wenjing, Chen Qigang.: Mr. Yu Dagang
Centenary Commemoration of the Birth of Theatre Conference
Proceedings.” : 221-234. Taipei: Taipei National University of the
Arts.

.2009b. The Concept of the mng5-thau5 of Nanguan Qii. In Guandu
Music Journal (10) : 191-212 - Taipei: College of Music, Taipei
National University of the Arts.
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. 2009c. ‘“Appropriation” or “Tradition?”: On the Stratification of
Pazeh Music Culture.” In Guandu Music Journal (11) : 7-46. Taipei:
College of Music, Taipei National University of the Arts.

. 2008. ‘Preface: Overlooking the Han people’s Traditional Music in

Taiwan in the four centuries.” In Encyclopedia of Taiwan Music:

165-166.

. 2008. “ai-yan,” “The Pazeh Songs,” “The Pazeh Ritual Songs for

Ancestors,” etc. In Encyclopedia of Taiwan Music. Taipei: Yuanliu

Publishing Co.

.2008. “Han Chinese Traditional Music,” “Beijing Opera
(Before1950) ,” “Beijing Opera (1950-) ,” “Yu Dagang Beijing

Lecture,”etc. In Encyclopedia of Taiwan Music. Taipei: Yuanliu

Publishing Co. '

. 2007. The Mng-thdu Concept and System in Nanguan Music. Ph.D.
Dissertation. National Taiwan Normal University.

. 2006. ‘On Pazeh’s worship songs.” In Taiwan Literature (57) 3:196-
243, Nantou County,

. 2005. ‘A disguised modal system-A case Study of Nanguan Music.
In the 3 Asia-Pacific Arts Forum International Symposium
Proceedings: 401-422.Taipei: National Taipei University of the Arts.

Conference papers (Papers already published in edited conference proceedings are

listed above):

Wen, Chyou-Chu. 2010a. ““Da Yun” in the tune of Nanguan and the concept of
“mode” in the traditional Asian music: An analysis of Nanguan
concert,” paper to be presented at 2010 Taiwan Musicology Forum,
to be held in Chiayi County, Nanhua University, November 26 to
217.

. 2010b. ‘On the “modal-note sets” in the tune of Nanguan: A

Case Study of Stylized Repertoires of Nanguan concert,’ paper to be
presented at 2010 International Congress: Taiwan Musicology
toward the 21* Century, to be held in Taipei, National Taipei

University of the Arts, November30 to December 2.

. 2008. ‘On the Musicological Concept of Quanzhou Qii’s
“Men-tou.”” Paper accepted for the 14™ annual Conference of
CHIME. Brussels. Belgium.
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Prof. Fabian Miiller

Fabian Miiller is one of the leading Swiss composers of his generation. His recent
commissions include the «Concerto per Kleey for cello and chamber orchestra which was
premiered by world-famous british cellist Steven Isserlis, and the «Concerto for Orchestra»
which was presented on a tour conducted by Christopher Hogwood. One of his recent works is
also «Taranis» for large orchestra, which was premiered by the Bern Symphony Orchestra and
was on tour in Germany conducted by Andrey Boreyko in spring 2009. A work for solo violin,
commissioned by the Vestfold Music Festival in Norway was premiered by young norwegian
star-violinist Henning Kraggerud. Antonio Meneses, former cellist of the «Beaux Arts Trio»’
commissioned a double concerto for two cellos and orchestra which will be recorded together

with cellist Pi-Chin Chien next spring by the Royal Philharmonic Orchestra of London.

Fabian Miiller first studied the cello with Claude Starck at the Zurich Conservatory, but then
increasingly dedicated his energies to composition. After completing his studies with Josef
Haselbach at the Zurich Conservatory, he spent four summers at the courses of the Aspen
Music Festival (Colorado). While there, he studied with Jacob Druckman, Bernard Rands and

George Tsontakis.

He received decisive encouragement from David Zinman, who made a portrait recording with
the Philharmonia Orchestra, London, with four of his orchestral works. Among others a
further recording devoted to Miiller’s chamber music for strings, appeared with the Pefersen

Quartet of Berlin and members of the European Fine Arts Trio.

Miiller won the composition prize at the Aspen Festival (the Jacob Druckman Award for
Orchestral Composition) and was honored by a Culture Award of Zurich 2006.

Fabian Miiller is artistic director of the International Music Festival Lenzburgiade in

Switzerland.

Besides the mentioned conductors his works were premiered by Andris Nelsons, Dmitrj Liss,
Ruben Gazarian, Marc Andreae, Peter Qundijan and many others, and have been performed by
the Aspen Music Festival (USA), the Lucerne Festival and the Interlaken Music Festival
(Switzerland), the Festival de la Chaise Dieu (France), the Vestfold Music Festival (Norway),

International Music Festival Ushuaia (Argentina) etc.

Famous orchestras and ensembles in Europe and the USA have performed Fabian Miiller's
music, including «Philharmonia Orchestra» London, « Prague Symphony Orchestran,
«Tonhalle Orchestra Ziirichy», «Austrian-Hungarian Haydn-Philharmonic Orchestray,
«Lattvian National Symphony Orchestra», «Akademic Symphony Orchestra St. Petersburgy,
«Aspen Concert Orchestra» Aspen-Festival USA, «Petersen Quartett», «Nathan Quartetty,
«Sarastro Quartetty, «European String Quartetty, «Raschér Saxophone Quartett» and many

others.
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In addition to his activities as a composer, Fabian Miiller is very active in the field of European
ethnomusicology. On many travels, he deepened his knowledge in this field. He has been
involved with Swiss folk music since childhood, and is acknowledged as one of the prime
trailblazers and innovators in this field. He spent ten years (1991 to 2002) preparing the
publication of the Hanny Christen Collection, a ten-volume anthology of folk music with over
10°000 tunes from the 19th Century, which initiated a new era for the traditional music of his
country. He rediscovered the forgotten Swiss fiddle tradition of the 19th century and has
founded the group Helvetic Fiddlers. Fabian Miiller initiated the Swiss Institute for Folk Music
(www.hausdervolksmusik.ch). He is vice president of the Society for traditional music in
Switzerland (GVS-SMPS).

Official website: www.swisscomposer.ch

Discography

- Fabian Miiller: Works for Cello and Piano
Suite for cello and piano, Sonata for cello and piano, Othmar Schoeck: Six songs op 6 arranged
for cello and piano by F. Miiller. Pi-Chin Chien Violoncello, Adrian Oetiker, piano, Musiques
Suisses (2007)

= . Fabian Miiller: Works for Chamber Orchestra and Soloists
Piano Concerto, Labyrinth, Suite for cello and string orchestra, «Lied des Einsamen», Pi-Chin
Chien, cello, Adrian Oetiker, piano, Harry White, saxophone, Zurich Chamber Orchestra,
Ruben Gazarian, conductor; Musiques Suisses (2006)

- Fabian Miiller: Chamber music for strings
Petersen Quartet; Tomasz Tomaszewski, violin; Pi-Chin Chien, cello; Andreas Wylezol,
double-bass; «20th Century Portraits», Capriccio (2004)

" Fabian Miiller: Five Intermezzi for alto-saxophone solo
Harry White, saxophone; Deutsche Grammophon (2003)

- Fabian Miiller: Portrait-CD of Orchestral works II
«Nachtgeséingen, Cello Concerto 1999, Intrada, Gayatri-Rhapsody; Malena Emman,
mezzo-soprano; Pi-Chin Chien, cello; Philharmonia Orchestra, London; David Zinman,
conductor, col legno (2002)

" Fabian Miiller: Portrait-CD of Orchestral works I
Violin Concerto 1993, Suite Vaudoise, Rhapsody for String Orchestra, «Nachtgesinge»; MDS
Classics (1995)
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Prof. Dr. Wu, Rung-Shun

Wu was born in Hualien, Taiwan. In 1986 he graduated from music department of
Taiwan Normal University (TNU) with vocal music as his major and piano as his
minor, learning from Professors Tai Hsu-Lun and Tseng Tao-Hsiong. In 1988 he
graduated from the graduate school of musicology of TNU, majoring ethnomusicology
under the instruction of Professor Hsu Tsang-Huei. In 1990 he studied in Paris Tenth
University of France (Nanterre) a study grant from the Ministry of Education in
Taiwan, and obtained Ph. D of ethnomusicology in 1996. He has studied Taiwan’s
Austronesian music and Taiwan’s traditional music many years. And he has cooperated
with the Wind-Records to publish CDs such as Documentary Series of Taiwan’s
Aboriginal Music, Documentary Series of Pin-pu Tribe’s Music, Mei-nong People &
Mei-nong Songs, Traditional Music of Kaohsiong’s Six Major Ethnic Groups,
Documentary Folk Songs of Heng-chun Peninsula. Now he teaches at National
Institute of the Arts as a professor of Music Department and the Graduate School of
Musicology. He teaches the courses “Traditional Music” , “Taiwan’s Aboriginal
Music” , “Methods, Theory and Practice of Ethnomusicology” , and “Study of
Austronesian Tribes ’ Music Systems.”  He also teaches “ Research of
Transcriptions and Notations “ in the Graduate School of Traditional Art of that
Institute.
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Prof. Dr. Dana Rappoport

Dana Rappoport (1968) is an ethnomusicologist at the Centre National de la
Recherche Scientifique (CNRS, Paris, France). Her research deals with Austronesian
music of the Indonesian archipelago, studied through the lenses of formal musicology,
anthropology of religion and social organisation. Between 1991 to 2005, she studied
the ritual music of the Toraja people from the mountains of Sulawesi island. Since
2006, she began a new fieldwork in Flores island, at the crossroad between Papuan and
Austronesian cultures. She studies the polyphonic two part songs from Eastern Flores
and Solor. She explores music in its musical systematics as a way to understand culture,
including the study of poetry, myth, aesthetics, emotions, rituals and history of
settlements.

SOME REFERENCES

Book

forthcoming Songs from the Thrice-Blooded Land: Ritual Music of the Toraja
(Sulawesi, Indonesia). Book-dvdrom, Epistemes - Editions de la
Maison des sciences de I’homme.

1997 Musiques rituelles des Toraja Sa’dan: Musiques du Couchant,
musiques du Levant (Célébes-Sud, Indonésie), Ph. D, Lille: Atelier
National de Reproduction des Théses, Sudoc, 597 p.

papers

forthcoming «To Sing the Rice in Tanjung Bunga (Eastern Flores, Indonesia) », in
Austronesian soundscapes. Performing Arts in Oceania and Southeast
Asia, International Institute for Asian Studies, Leiden.

2006 "What Future for Ritual Toraja's Music in Sulawesi, Indonesia?,
Masyarakat Indonesia: Majalah Ilmu-Ilmu Sosial Indonesia, Jakarta,
Lembaga Ilmu Pengetahuan Indonesia, XXX1I/2 : 77-100.

2004 "Ritual Music and Christianization in the Toraja’'s Highlands,
Sulawesi", Ethnomusicology 48/4 : 378-404.

2004 «Musique et morphologie rituelle chez les Toraja d’Indonésie »,
L'Homme.-171-172 :197-218.

CD

2010 Indonesia : Flores and Solor island, Archives Internationales de
Musique Populaire, Genéve, VDE-CD 1304, booklet 30 p.

1995 CD Indonésie, Toraja, funérailles et fétes de fécondité, Paris, Le Chant

du Monde, LDX 274 1004, booklet 30 p.
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112009 B 159-1T4)~( B A ERA BRI G R BFHEH- Voice (197T1) &
Air (1995) -~ z b se ) ({MES £ 25) 1252010 B 71-92) ~ (kb -
BAAHEXEEHRTERNELMAEY Retour Pe9—EH ) (Ei5-~ B2 H—FH)>
01042 A3 aReREARERTZIEAEM TR X4E) Harnattan - 2010 »
p. 97-116) % -

EX X2 F S 3k ¥ 3
(A) ATl (FiExXEE)

A. 1. CHEN, Hui-Mei, 2009, April, « Etudes comparative des ceuvres vocales de

Yoshihisa Taira », Revue musicale électronique Musimédiane n® 4 : Analyse

comparée, 22 p.
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RAEE 2009 4 8 (FRAMEBIOFLERLEBIH) > EFLEHF
#3707 Musimédiane 3 w95k @ bk A 0 22 H o 485k ¢

http://www.musimediane.com/article.php3?id article=85

A2 FREE20094F 128 (HBAEHELRAGFLEY Retowr) > (ME
L #27) 11,/ 8 159-174 » B3 & L4 K% - ISSN 1814-1889 Retour for

soprano and chamber ensemble (2003) by the Japanese composer TAIRA Yoshihisa

A3 REE 201046 7 (BAFHEXSMHERGE LA G- Voice (1971)

8 Air (1995) - Z @R ) - METREF) 12/ R 7192 Ax £
o K&

(B) a4 X CGEXATXEH)

B. 1. CHEN, Hﬁi—Mei, 2003, mai, « La flite en concert : I’influence du répertoire
contemporain sur I’interprétation », Les pratiques de concert, Actes de la Journée
du 30 mars 2002, sous la direction de J.-P. Mialaret et D. Pistone, OMF, Paris,
Université de Paris IV-Sorbonne, 182 p., pp. 57-65. ISBN 2-84591-086-X, ISSN
1258-3561 BRBJE - 2003 F -5 A » (FEEEF VKRS ARBEHRENHTY
) » (RASKHVRE CEPWAL W2 LA+ HAH ¢ H
X % > OMF % 5% +53%) > % 5765 ® - ISBN 2-84591-086-X, ISSN

1258-3561

. 2. CHEN, Hui-Mei, 2007, mars; « L’influence d’ André Jolivet dans la musique de
Yoshihisa Taira a travers Hiérophonie IV », Actes du colloque RIA 2007, OMF,
Université de Paris-Sorbonne, 2008, juin, pp. 87-94. ISBN 978-2-84591-161-1,
ISSN 1258-3561 FR& & >2007 4-3 A (4B HAR B % 2008 £“6 A )

(REHRTFEAGFRAEZTIVREEGEFLT Andé Jolivet #5%
Y AP REFERAZ2007 43 21 ABHHATEHXE) > £8794 FH -
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ISBN 978-2-8097-0002-2

. 3. CHEN, Hui-Mei, 2007, décembre, « L’influence du Japon a 1’époque de
I’occupation (la premiére moiti€ du Xx° siécle) 4 Taiwan et en Corée dans le
domaine de la musique a travers le parcours de quelques compositeurs », Japon
Pluriel 7 (Actes du colloque SFEJ 2006), Paris, Philippe Picquier, pp. 203-211.
ISBN 978-2-8097-0002-2 R & JE°2006 412 A (# & 8 # > Kk 8 #84 2007
F128) P (HRUXRTOEAHEAICET 28506 08E iRk
DYFHEBL T /HRAEMEHFORFRE B EFH ARAHERORRY
%) > {(JaponPluriel 7 % B 8 AB AL & 2006 55 & FAit€hXE) -

B4 - Philippe Picquer #pg#: > % 203-211 B - ISBN 978-2-8097-0002-2

A REE 2008 F3 0 (MELBHAEREBABRBEERANES
Bxkd Mei) » A EREAEETLZ24 Q07T T kM B H4-T 25 |

HELRAXTHTEHXE) > B 37-53 - ISBN 978-986-01-3774-3

. 5. CHEN, Hui-Mei, 2009, April, “The Electro-acoustic Music in the higher
education in Taiwan — its evolution and its reception”, Paris, EMS08 (2008, June),

http://www.ems-network.org/ems08/papers/chen.pdf PR &JE>2009 54 B (&

FELEERSEHT TH¥EB) -2008 £ 6 AN ECHEBITZEABRHHE &
X R G R SURE &7 EMS @ik (PDF jR)

http://www.ems-network.org/ems08/papers/chen.pdf

. 6. CHEN, Hui-Mei, « La cohérence dans 1’ceuvre vocale Retour pour soprano et
petit ensemble de Yoshihisa Taira », Arts, langue et cohérence (Actes du colloque du
3 février 2010), Paris, Harmattan, décembre 2010, pp. 97-116. fR £ 78 » 2010 # 12
A (FAEFRAABLHERENLEAEY Retour Toh—FH) » (&
#oEER—FH) (2010452 A3 BRAEREHRERTZARAHNEH
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X %) > A97116-

OFZERGFELHX (22 mthiz) (73X #4F) (Publication in French for degrees )

C. 1. CHEN, Hui-Mei, 1997, juin, L’osmose de la culture traditionnelle et de I’écriture
occidentale dans deux ceuvres pour fliite seule d’Isang Yun et Yoshihisa Taira,
mémoire de D. E. A., sous la direction de Hugues Dufourt, Formation doctorale

Musique et Musicologie du xX° siécle, EHESS/IRCAM/Paris IV, 103 p.

BREB 197 F 6 A (BFGEEHARTEANRE  FRFEETFEX
HEGREWILE) CREWAZDEARX > —THETLATRLERE

Fi > 35 8 #4% © Hugues Dufourt, 103 B -
C. 2. CHEN, Hui-Mei, 2007, juin, Les sources d’inspiration et les influences dans la

musique de Yoshihisa Taira, thése de doctorat, sous la direction de Marc Battier,

Paris IV-Sorbonne, 388 p.

BREE 20076 A (PEAAETLTHERALERR) - “HrHx #

W3% © Marc Battier, B $wAk$ 388 A -

D) #F3

D. 1. 5%k - $REKRE -RABFE (FEAKFEERKR) - 636 RE - 2009
%10 B - 364 A - DORGEUILLE, Claude, L école francaise de flute, CHEN,

Hui-Mei (traductrice), Taipei, Tu & Du International Co., LTD, octobre 2009,

364 p.

D. 2. BAYLE, Frangois, Erosphére, livie-DVD (cahiers de traductions du frangais en

chinois par CHEN, Hui-Mei pour le Dvd-Rom), Paris, Magison, décembre 2009.

ME - HRAE (LEAEHK):
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1. CHEN, Hui-Mei, « Les compositrices asiatiques », Femmes et Créations, Paris,

Association Femmes et Musique, 45 p.

BREE  (ZHHEERE) - (LHALAMKE)  AMHATLHE 45R-R
32009 F 4% -

2. CHEN, Hui-Mei, « Quelques aspects caractéristiques de la musique du compositeur
Yoshihisa Taira », Actes du colloque de la journée du 26 novembre, sous la
direction de Marc Battier, Observatoire musical frangais, Université de

Paris-Sorbonne, 15 p.

REFE > (MAFTFRAETLELFPHRARKE ) » EEFwAS 2003
11 426 8 #wmmtam 158

3. CHEN, Hui-Mei (responsable et éditeur), « La musique d’aujourd’hui au Japon :
modernité et tradition », Actes du colloque de la journée du 26 novembre 2003, sous

la direction de Marc Battier, OMF, Université de Paris IV Sorbonne

BREE (BRAR%E) (5BBAETE: BamRA) 2003 411 A 26
B CEAFwAELEMNHERIE -
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Asst. Prof. Dr. Chen, Hui-Mei

Hui-Mei CHEN began her professional career as flutist of the National Symphony
Orchestra of Taiwan. After her study in CNR de Paris, she assumed an active role in
Taiwan’s musical scene, as a pedagogue as well as a performer. She was featured
many times as soloist in Taiwan, Malaysia, Japan and France.

She obtained her DEA degree at the University of Paris IV/Sorbonne and the IRCAM
on 1997, which launched her new career as an academic researcher. In her third
venture to Paris, she obtained her Ph. D. degree with highest honours in Music and
Musicology of Twentieth Century at the University of Paris IV/Sorbonne on 2007
with her dissertation on the Japanese composer Yoshihisa Taira. Since then she was
engaged as a very active researcher and invited to participate to conferences in
Taiwan as in foreign countries. She is associate assistant professor teaching History of -
Western Music, Music of Twentieth Century, Music of Taiwan in Taipei Municipal
University of Education, National Taiwan University of Arts and Fu Jen Catholic
University. She continues also the activities as flutist in concerts.

Publication of CHEN, Hui-Mei
Dissertation for degrees

June 1997. L’osmose de la culture traditionnelle et de [’écriture occidentale dans
deux ceuvres pour fliite seule d’Isang Yun et Yoshihisa Taira. Dissertation for D. E. A.

103 p.

June 2007. Les sources d’inspiration et les influences dans la musique de Yoshihisa

Taira. Dissertation for doctoral degree. Paris IV-Sorbonne. 388 p.

Article for revues

April 2009. Etudes comparative des ceuvres vocales de Yoshihisa Taira. Revue
musicale €électronique Musimédiane n° 4 : Analyse comparée. 22 p.

http://www.musimediane.com/article.php3?id_article=85

December 2009. Retour for soprano and chamber ensemble (2003) by the Japanese
composér TAIRA Yoshihisa. Guandu Music Journal 11. p. 159-174.

December 2010. A comparative Study of Voice and Air for flute solo by the Japanese
composer Toru Takemitsu. Guandu Music Journal 12. p. 71-92.

Paper for conferences

Mai 2003. La flite en concert : I’influence du répertoire contemporain sur

Pinterprétation. Les pratiques de concert (Conference of 30 mars 2002). Paris,
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OMF/Université de Paris IV-Sorbonne. pp. 57-65.

December 2007. L’influence du Japon a I’époque de I’occupation (la premiére moitié
du xx° siécle) 2 Taiwan et en Corée dans le domaine de la musique a travers le
parcours de quelques compositeurs. Japon Pluriel 7 (SFEJ 2006). Paris : Philippe
Picquier. pp. 203-211.

June 2008. “L’influence d’André Jolivet dans la musique de Yoshihisa Taira & travers
Hiérophonie IV”. Conference RIA 2007. OMF/Université de Paris-Sorbonne.
pp. 87-94.

March 2008. Mei for flute solo by Japanese composer Fukushima Kazuo — an analysis

from a musicological point of view. Conference NTUA/2008. pp. 37-53.

April 2009. The Electro-acoustic Music in the higher education in Taiwan — its
evolution and its reception”.Conference EMS08 (Paris, June 2008).

http://www.ems-network.org/ems08/papers/chen.pdf

December 2010. La cohérence dans I’ceuvre vocale Refour. pour soprano et petit
ensemble de Yoshihisa Taira. Arts, langue et cohérence (Conference of February
2010). Paris : Harmattan. pp. 97-116.
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Prof. Dr. Yen Lu-Fen

Born in 1954, received her Ph. D. in 1988 from Free University Berlin, where she
studied Musicology, Ethnomusicology and Cultural Anthropology. Since 1991 she is
professor of music at Taipei National University of the Arts. She was Chairman of the
Department of Music, Dean of Academic Affairs, Director of the Center for Teacher
Education, Editor of { Guandu Music Journal ) etc. She is a music historian, and has
written about music criticism, the contemporary music in Taiwan , Taiwanese
composers, Biography of Kuo Chi-Yuan, Biography of Chang Hsuan-Wen..
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Lecturer Che, Yen-Chiang

After his B.Arch., Fengchia University (Taichung, Taiwan), Mr. Che turned to
music major. Graduated with distinction at the Music Department of Tunghai
University (2000), he had his M.A. degree of vocal performance and, thereafter,
began his singing career; in the mean time, he started on his advanced and long-term
study in musicology under Prof. Dr. Yen Lu-Fen. Besides a professional baritone
singer, he is now a doctoral candidate at the Music Department of Taipei National
University of the Arts (TNUA), and a cooperative vocal teacher in Taipei
Philharmonic Chorus & Foundation; in addtion, he is a part-time lecturer of western
music history at the Music Department of Tunghai University (Taichung, Taiwan).
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Prof. Dr. Regine Allgayer-Kaufmann

Allgayer-Kaufmann, Regine (b Stuttgart, Germany, 11 Aug 1950) studied
pedagogics, music, and German literature at the Ludwigsburg College of Education
and Stuttgart University (1969-72), examined in 1972 and took a teaching profession
post in West Berlin (1972-4). She studied musicology at Gottingen University and
Berlin Free University (1974-86) and took the doctorate in comparative musicology in
1986. She was an assistant professor at the Berlin Free University (1987-9), a
part-time lecturer at G6ttingen University (1992), and completed her Habilitation in
1995 with a study on Bandas de Pifanos (based on field research in Brazil). She
substituted the chair of comparative musicology at Berlin Free University (1996-02)
and was appointed professor at Vienna 2002. She carried out field work in Brazil and
in Italy. Her main areas of interest are Brazilian music, oral tradition and transmission,
aesthetics, and music theater.

WRITINGS

BOOKS

Allgayer-Kaufmann, Regine/Weber, Michael (eds.), African perspectives: Pre-colonial
History, Anthropology, and Ethnomusicology. Reihe Vergleichende Musikwissenschaft, Band
5. Wien 2008. Peter Lang

Der Kampf des Hundes mit dem Jaguar. Bandas de Pifanos in Nordostbrasilien. Ein Beitrag
zur Musikisthetik. Beitréige zur Ethnomusikologie Band 32. Hrsg. v. Josef Kuckertz. 1996
Eisenach: Karl Dieter Wagner

O Aboio. Der Gesang der Vaqueiros im Nordosten Brasiliens. Beitriige zur Ethnomusikologie
Band 14. Hrsg. v. Josef Kuckertz. 1986 Hamburg: Karl Dieter Wagner

ARTICLES (since 2000)

,, Brasilien 1956 -1961: Antonio Carlos Jobim und die Ara des Priisidenten Juscelino
Kubitschek®“. In: Bruckner-Symposion. Der Kiinstler und seine Welt. Brucknerhaus, Linz,
25. - 27. September 2008. Bericht. Eds. Theophil Antonicek, Andreas Lindner, Klaus
Petermayr. Linz 2010. S. 59-66

»Brasilianische Musik in Deutschland“. In: Deutsch-brasilianische Kulturbeziehungen:
Bestandsaufnahme, Herausforderungen, Perspektiven. Ed. Wolfgang Bader. Frankfurt/Main
2010. S. 13746

JInfluéncia do Jazz - Samba Bossa-Nova von Carlos Lyra“. In: Festschrift Franz
Kerschbaumer zum 60. Geburtstag. Jazzforschung/Jazz Research 39. Ed. Franz Krieger &
Bernd Hoffmann. 2007. Graz: Akademische Druck- und Verlagsanstalt. S.241-48

»Alles dreht sich um den Bumba-meu-Boi“. In: Um-Feld-Forschung. Erfahrungen, Erlebnisse,
Ergebnisse. Mitteilungen des Phonogrammarchivs Nr. 93. Eds. Julia Ahamer & Gerda
Lechleitner. 2007. Wien: Verlag der Osterreichischen Akademie der Wissenschaften. $.235-46

gemeinsam mit Reuter, Aichberger, Anzenbacher, Konigsberger, Ratzinger, ,,The Online
Content Management System for Vienna Music Institutions®. In: Cultural Diversity in the
Urban Area. Explorations in Urban Musicology. Klanglese 4. Ed. Ursula Hemetek/Adelaida
Reyes. 2007. Wien: Institut fiir Volksmusikforschung und Ethnomusikologie. S.119-34
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,,A Falsa Baiana: Carmen Miranda (1909-1955)“. In: Die Frau als Mitte in traditionellen
Kulturen. Beitrige zu Musik und Gender. Klanglese 3. Eds. Gerlinde Haid/Ursula Hemetek.
2005. Wien: Institut fiir Volksmusikforschung und Ethnomusikologie.

,,JFrom the innocent to the exploring eye: Transcription on the defensive®. In: The World of
Music 47(2). Ed. Max-Peter Baumann. 2005. Berlin: VWB Verlag fiir Wissenschaft und
Bildung. S.51-61.

,,Stufen der Nihe“. In: Musikethnologie und Volksmusikforschung in Osterreich: Das
,Fremde’ und das ,Eigene’?. Musikethnologische Sammelbinde Band 20. Ed. Gerd Grupe.
2005. Aachen: Shaker Verlag. S. 21-30

,Jdentification of the Entrainment Process by the Degree of Synchronization®. In: European
Meetings in Ethnomusicology. Special ESEM CounterPoint Volume. Ed. Udo Will. 2005.
Bucharest. S. 76f.

,,Discovering the Auditor: Towards a (new)Aesthetic of Music Theatre“. In: Traditional Music
and Research in the Baltic Area. New Approaches in Ethnomusicology. Ed. 2005. Vilnius:
Lithuanian Academy of Music and Theatre. S.131-8

,.Die Verwandlung als idsthetische Kategorie. Il maggio drammatico in Italien®. In:
Interdisciplinary Studies in Musicology 4. Eds. Macieij Jablonski, Jan Steszewski. 2004.
Poznan: Rhythmos. S.93-106

,,You will never understand this music* — Chancen und Grenzen des interkulturellen (Nicht)
Verstehens®, In: Musikgeschichte als Verstehensgeschichte. Festschrift fiir Gernot Gruber
zum 65. Geburtstag. 2004. Tutzing: Schneider. S. 525-36

,,’Mit welchem Recht iiberschreitest du die Grenze?’ Interkulturalitit heiBt, Differenzen
zulassen®. In: Musiklernen — ein Leben lang. Materialien zu Weiterbildung. Lifelong
development. 2004. Wien: UE. S.182-5

,,On the (non-existent) transcriptions®. In: Rudolf Poch’s Kalahari recordings (1908). Ed.
Gerda Lechleitner. Series 6 der Tondokumente aus dem Phongrammarchiv der
Osterreichischen Akademie der Wissenschaften. Hrsg. v. Dietrich Schiiller. 2003. Wien:
Verlag der Osterreichischen Akademie der Wissenschaften. S. 23

»Heimat und Diaspora: Was kénnen wir von der afrolateinamerikanischen iiber die
afrikanische Musik lernen?“. In: A global view of Mozart. 2002: Mozart und Afrika. 2002.
Land Salzburg

,Lehrprojekt Feldforschung: Methode als Konzept der Vergleichenden Musikwissenschaft®.
In: Konzepte der Musikwissenschaft. Musikwissenschaft als Konzept. Bericht iiber den
internationalen Kongress der Gesellschaft fiir Musikforschung Halle (Saale) 1998. Eds.
Kathrin Eberl und Wolfgang Ruf. 2000. Kassel: Barenreiter. S.55-59
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#4 ~ ® B : ¥ A http://trd-music.tnua.edu.tw/ch/about/c.html

Prof. Lin, Po-Chi

Education:
BA, Department of Music, National Taiwan Normal University
MA, Graduate Institute of Music, National Taiwan Normal University

Research Areas/Interests:

The Musical System of Lam-koan (Nanguan), Taiwanese Folk Songs, Zhentou Music,
Literature of Chinese Music Studies, Chinese Notation, Theatre Music(Kun-Chu,
Jing-ju Music, Pak-kodn (Beiguan) Theatre, Ladm-koan Theatre).

Courses Taught:
Major - Lam-koéan, Ensemble of Lam-koén, Theories and Practices of Traditional

Music, Literature of Chinese Music, Seminar on Lim-kodn Music Studies -
Introduction to Lyrics, Topics on Lam-ko4n Music Studies - Singing, Topics on
Lam-koan Music Studies - Notation, Solfege on Kong-chhe Phéo, Intonation Systems,
Introduction to Music of Lam-koan and Pak-koan, Traditional Instrumental Music,
History of Taiwanese Music, History of Chinese Music, History of Western Music,
Aesthetics of Chinese Music, Independent Study, Aesthetics of Ch'in-Music, The
Singing Method, Taiwanese Folk Songs, Theatre of Ladm-koan - Production and
Practicum, Chegu Zhentou Production and Practicum, Theatre Production and
Practicum.

Further Information: http://trd-music.tnua.edu.tw/en/about/c.html
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Prof. Lu, Chui-Kuan

Professor of National Taiwan Normal University
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IHABE curriculum vitae (Chair)  11/30

FRBEHIR

IREFGBEELRMEEE - S FHEBYA - Tk - IR F 431986
FEENFRACEGR TSR  BRSBQIRERENLEH/TERERXE -
( Diplome superieur de Concertist de violon et Musique de chambre )
WM EARER  BYAROEEFE LHEET Concerts Lamoureux 3
wam st TERECEGETLRLEM AT - % KM Alfred Cortot £%7
B L o NREMGAME (H Szeryng) %% (G Poulet) » A&~ XK
HEREARTERE -

1986 JF % i %@ B ¥ d 3 Chartre ~ Chamonix ~ Lyon 3687 H & & -
1989 £ &4 % TR, I REMEW  HEEHE - 1990 FRRKEIRER
B2 & 1458 e & AH & 454 & K2 (A. Stradivarius ) 8 B i & i 4% -
Fl4% 1991 £ Y A% RS LELETNAEFRLBAREETAIIEFLE I HAE
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Q@LBE LA (BKAR) "I REFHBAEHES - hET 1 (1995 %)
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Prof. Su, Shien-Ta

Having been a pupil of Prof. Chao-ming Cheng, Prof. Shu-te Li, and Prof.
Chiu-sen Chen, Su started his journey of violin learning at 5, and graduated from
L’ecole Normale de Musique de Paris in 1986, receiving “Diplome Superieur de
Concertist de Violon et Musique de Chambre.”

During his study in France, besides being accepted as a member of the Concerts
Lamourcux Symphony Orchestra in Paris (founded in 1881), Su was also the
concertmaster of the orchestra of L’Ecole Normale de Musique de Paris and had, for
several times, won the full scholarship of Alfred Cortot for his outstanding
achievement. His profound and solid way of music performance was deeply
influenced by his mentors, H. Szeryng and G. Poulet. In 1986, being invited, he had
recitals in a concert tour in mid-southern France, Chartre, Chamonix, Lion, ec..

In 1989, Su performed Butterfly Violin Concerto as his debut in Taiwan. In 1990,
with two Italian A. Stradivarius violins, he had a performance with Chao-liang Lin, a
well-known Chinese American violinist, and it, indeed, was a taking-off. From 1990
through 1991, accompanied with TSPO and TSO to the United States and Canada, he
featured the solo violinist to play concertos in the performances.
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In Febrary of 1992, for the very first time, Su worked with the Beijing Central
Orchestra on Beethoven's Trio Violin Cconcerto. The following three concerts were in
New York in June, and meanwhile, he was interviewed by the radio station of New
York Times, WQXR. In 1993, he performed with TSPO in Musikverein Hall in
Vienna for the first time and then had several concerto performances in France and
Belgium.

With Fu Tsong and Pi-hsien Chen, Su had a concert tour in Italy, Belgium and
Latvia in 1994. In August, his performance at the fourth international music festival in
Costa Rica was resonant and won plenty of favorable remarks.

In 1995, he and harpist Sophie Clavel toured in France, and then he played
concertos with TSPO in Boston Symphony Hall in the United States in October and
won great admiration. At the 400th anniversary celebration of the founding of Warsaw,
he was invited to the concert and, as a great honor, was given the opportunity to meet
the President in person. After that, his performances journeyed on in Czech and in
Yugoslavia.

Su is well-experienced for he has been working, locally and globally, with
different significant orchestras, including NYSPO, Russian National Orchestra, TSPO,
NSO, TSO, NTSO, KSO, TCO, KCCO and so on.

Su teaches violin in Music Department both at Taipei National University of the
Arts and National Taiwan Normal University. Alongside his solid academic teaching,
he is also the concertmaster at TSPO and, furthermore, he hosts a program "The
Enchanting World of Violin," which enjoys a great popularity and high rating, at
Philharmonic Radio Taipei. Because of his proficient and excellent performances, he
was, for four times, invited to play his recitals in Chiehshou Hall, located in the
Presidential Building. He was honored as one of the Ten Most Extinguished Youth
Award, in 1995. In 1999, the album, “Tyzen Hsiao’s Violin Work,” in which he
performed, won the best classic record at Golden Melody Awards. At the inauguration
ceremony of the president in 2000, he was invited to play in the plaza of the
Presidential Building. In 2001, he had very successful performances with TSPO in the
tour in Sweden and Finland.

In 2001 through 2002, he was appointed one of the artists in Campus at National
Tsing Hua University and taught the course “Music and Life.” In 2002, his
performance in the CD “Classical Taiwan Flavor” won he the best performaner at the
Golden Awards. In 2003, he was invited, by National Theater and Concert Hall, to
perform Johannes Brahms’s masterpieces to commemorate “Series of Soloists,” and
in August he was invited with TSPO to perform in Finland and Estonia. With TSPO,
he performed in Moscow and St. Petersburg of Russia for the first time in June of
2004, and was invited to perform Gordon G. W. Chin’s “Formosa Seasons Violin
Concerto” at several music festivals in Poland, the Czech Republic and the Republic
of Hungary in September of the same year. The performances met with great applause.
In 2005 Su was awarded “Outstanding Achievement Award” by the Rotary Club.

.In 2006, “Shien-ta Su Violin Recitals” were held for the 20th anniversity of back

to Taiwan from France, touring around Taiwan and caused great feedbacks and were
rebroadcasted by the Taiwan Public Service. In 2007, with TSPO, Su as voilin soloist
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and conductor, performed in Norway, Daemark and Sweden, etc. and the
performances received favorable reviews. Besides his ongoing performances, Su’s
present position is Director of both Music Department and Graduate School of
Orchestral Instruments at Taipei National University of the Arts.

Comments from Critics

“His performance is possessed with enchanting sound and the way he plays violin
really opens our eyes ... he is a violinist with great potentiality.” ----Republic
Resonance, France, 1986.

“The violinist, Shien-ta Su, is with a great capability of giving very convincing
interpretation of dedicate works, like Butterfly Violin Concerto. The music he makes,
with serenity, is beautiful and impressive.” ----LA Times, USA, 1990.

“As a whole, his performance is a sophisticated texture of the melodies, not only
appealing to the heart but also to the perfection. He, flawlessly, conveys the
masterpieces!” ----Kelaona Daily, Canada, 1991.

“It’s a pretty clunky affair, but Shien-Ta Su played it handsomely.” ----Global Daily,
Boston, USA, 1995.

A

LB A EREREGLEH L AEEB RS L LR ELMBEE MK
YHREARSIKTLST LT 45 R & (ICTM Study Group for Musics of
EastAsia) £ - AR ERBAGE UFRHAER T LK E TP ER T LH S
THHME - CHRET (BAARS ZERAABKERTHLHESE (1943))
(2008) v (WeFEMeGFE (1943): ZFHRH "D F 5, H0—%%
AER) BBHERTLRAE (1943)) (2008) - BRATEAEITERBL K L
REBERBEHEBRLAR -

Prof. Dr. Wang, Ying-Fen

Ying-fen Wang received her Ph.D. in ethnomusicology from University of
Pittsburgh in 1992. She founded the Graduate Institute of Musicology at National
Taiwan University in 1996 and is its current director.

She has been studying nanguan music since 1983 and has published articles on
nanguan’s tune identity and creative process, its tune classification system, and the
impact of cultural policy on nanguan in postwar Taiwan. Since 2000, she started to
work on the collection history of Taiwan music and in 2008 published a book and a
CD-set on Kurosawa Takatomo’s wartime survey of Taiwan music in 1943. She is
currently working on the social history of music in colonial Taiwan under Japanese
rule, particularly the record industry and radio program, in relation to the issue of
music and modernity. She is also launching a three-year project of the 78 rpm records
of nanguan music issued in Minnan, Taiwan, and Southeast Asia.

80



LIECOE &
LAEBEMASRATLERL
Ab G R EHY AT RERREE

Prof. Dr. Cheng, Te-Yuan

Ph.D, Ethnomusicology, University of Maryland
Professor, Dean of Academic Study, Dean of College of Music, Tainan National
University of the Arts
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Prof. Dr. Fang, Ming-Jian

Professor of National Taipei University of Education
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Asst. Prof. Dr. Tsai, Ling-Huei

Ling-Huei Tsai was born in Taipei in 1973. She graduated from Taipei National
University of the Arts (B.F.A.), Yale School of Music (M.M.) and University of
Pennsylvania (Ph.D.) She has studies with composers Ting-Lien Wu, Chun-Ching
Ho, Yen Lu, Hwang-Long Pan, Ezra Laderman, Martin Bresnick, Eleanor Hovda,
Anna Weesner, James Primosch, Jay Reise, and Haim Permont.

Tsai has been awarded prizes from Taiwan's Bureau of Education, National
Taiwan Symphony Orchestra, Music Taipei, Tanglewood Music Center, University of
Pennsylvania and Yale University. Her works have been played in Austria, France,
Japan, Hong Kong, South Korea, South Africa, and USA.

Tsai has taught music theory and composition in Tainan University of Technology
(2001-03), and since 2003 she teaches in the Department of Traditional Music of
Taipei National University of the Arts, where she also gets rich resources of
traditional music elements in her music works. She has been cooperated with
Tainan-jen Theater, Contemporary Chamber Orchestra Taipei, Taipei Symphony
Orchestra, and has been composer in residence of Taiwan's Philharmonia Moment
Musical since 2007.
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Prof. Dr. Tsai, Shun-Mei

Received Ph.D from The University of Kansas in Musicology.

She had taught at the Department of Music at National Sun Yat-sen and the
Department of Music at Taipei Munisipal University of Education on the subject area
of historical musicology for 20 years.

At present, she is the professor at Center of General at The China Medical University,
and also serves as chairman of the center and Arts Center as well.
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## B, http://trd-music.tnua.edu.tw/ch/about/c.html

Asst. Prof. Dr. Lee, Schu-Chi

Assistant Professor of Taipei National University of the Arts

Education:

BA, Department of Nutritional Science, Fu Jen Catholic University

MA in Philosophy, Department of Ancient History, Free University of Berlin
PhD in Philosophy, Department of Ancient History, Free University of Berlin

Research Areas/Interests:
Taoist Music, Austronesian - Philippines, Ethnomusicology

Courses Taught:
Music Theory Majors, Theories and Practices of Fieldwork, Music Bibliography,

Traditional Instrumental Music, History of Taiwanese Music, Introduction to
Musicology, Topics in Traditional Music, Seminar on Religious Ceremony and Music

Further Information: http:/trd-music.tnua.edu.tw/en/about/c.html
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Prof. Dr. Chang, Chi-Jen

Born in Canton, China. Dr. Chang began piano lesson at the age of nine and
won first place in piano competition at fifteen. He received his professional training at
The Mannes College of Music in New York City where he graduated 'with
distinction' in orchestral conducting. After graduation, he further studied at the
International Institute of Orchestral Conducting and Symphonic Performance under
Maestro Herbert Blomstedt, then the Chefdirigent Dresdener Staatskapelle, and later
the Chefdirigent of The Leipzig Gewanhaus Symphony Orchestra.

Among his eminent teachers are Carl Bamberger, Paul Berl, Richard Lert, Herbert
Blomstedt for conducting; Felix Salzer, Carl Schachter, Saul Novak for "Schenkerian
Analysis"; Hsu Tsang-Hwei, David Loeb, Peter Stern for composition; Chou
Wen-chung, and Geroge Perl for 20t century analysis.Dr. Chang received his
doctorate in 1983 from Columbia University in New York, with his most celebrated
study of Alexander Tcherepnin, the Russia born composer and his relation to the
modern Chinese musical development  around the 1930's.

Dr. Chang had served eight years as Chairman of the Music Department, and
executive officer of the Master's Program in Music at the Soochow University in
Taipei. He has been the conductor of the University Orchestra Since 1990. Curently
Dr. Chang is The Dean of Student Affairs of Soochow University. Dr. Chang is the
author of “Music, Man and Ideas", "On Music", "Musical Questions," "Musical
Anecdotes", "A History of Western Musical Style" and "A Short History of Latin
Requiem".
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Prof. Dr. Pan, Shyh-Ji

Shyhji Pan-Chew, born in Taiwan, 1957. She studied composition with Hsu
Tsang-Houei in 1974. Between 1976 and 1980, she studied composition with Dr.
Robert Tumner at the University of Manitoba, Canada. In 1980 she won Manitoba
Arts Council Awards and received grants from Canada Arts Council to study at
Columbia University, New York where she received her Master of Arts (MA) degree
in 1982 and Doctor of Musical Arts (DMA) degree with distinction in 1988. Her
teachers include Fred Lerdahl, Vladimir Ussachevsky, Jack Beeson, Jacque Louise
Monod, and Chou Wen-chung. In 1985, she received a grant from National
Endowment for the Arts (USA) to collaborate with Ruth Malecheck and Carolyn
Forche in the creation of experimental theatrical works, Fire Work. Between 1985
and 1986 she was the resident-composer of Eugene O’Neill Theatre Center,
Connecticut. Her compositions have been played throughout USA, Canada, Taiwan
and other Asian countries. She was the Chairman of Asian Composers’ League,
Taiwan; the Executive Committee member and Treasurer of Asian Composers’
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League. Currently, she is a professor of music composition at National Taipei
University of the Arts in Taipei, Taiwan.

She established the Canada-Taiwan Music and Arts Exchange (Cantai Music
Group) in 2000, with a mission of providing a podium for talented young composers
and chamber music players in experimenting their new creative works in Taiwan.
The Cantai Music Group encourages young composers to re-examine their own
heritage to find new insight for expression in the contemporary world; as this is an
age of continuous interaction, cultural traditions have become less localized and less
impervious. Cantai has organized many national levels of training programs since its
establishment like the National Composer Seeds Projects and the National Chamber
Music Seeds Projects. Cantai has released a Chou Wen-chung Music Festival Special
Album with a book, a CD and a DVD including highlights from the Chou Wen-chung
Music Festival which took place in Taipei in 2003.
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Assoc.Prof. Dr. Shyu, Mei-Ling

Dr. Shyu, Mei-Ling is an Associate Prof. of Fu-Jen Catholic University and
Chairman of Department of Music. Her research fields focus on Pop Music,
Performance and Culture, Music and Politics, Aesthetics of Music, and Music
Criticism. She takes interest in the topics of music in Taiwan , especially on popular
music, contemporary music and the relationship between musical education and social
changes etc. Dr. Shyu also delivers academic papers on these subjects. Besides, she
bad joined the editor board to publish the Encyclopedia of Taiwan Music and was in
charge of the part on “Popular Music”.
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Assoc. Prof. Dr. Wu, Jia-Yu

Jia- Yu Wu, PhD. of ethnomusicology and systematic musicology department at
University of California, Los Angeles (UCLA). Dr. Wu is the associate professor of
music department at National Taiwan University of Arts, teaching history of western
music and musicology-related courses. With her interest in the history of human
beings and man-made music, she is the author of Sketches of Music: the Twentieth
Century American (2010), Wei- Liang Shih: Transcendent Mind of a Devoted
Composer in the Mundane World (2002), Between Traditional Musical Practices and
Contemporary Life: A Study on the Karaoke Phenomenon in Taiwan (1997). She has
published papers including “A Study on the First Movements of Mozart’s Piano
Concertos K. 413, 414, & 415,” “A Genius’ Card Game — Inspecting the Double
Exposition Sonata Form of Piano Concerto K. 271, First Movement by Wolfgang
Amadeus Mozart,” “From Wu-Fong to the Narrative of Pi- Pa,” “A Brief History of
Karaoke,” “Appreciation of Music as an Art.”... etc.
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Asst. Prof. Dr. Sun, Chun-Yen

Contract Assistant Professor, Department of Ethnomusicology, Nanhua University
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Prof. Dr. Tsai, Tsung-Te

Tsai has received a PhD. Degree in ethnomusicology from the University of
Maryland, USA. He is the current director and professor of the Graduate Institute of
Ethnomusicology, Tainan National University of the Arts (TNNUA), and the chief of
the Research Center for Asia-Pacific Music, TNNUA. His other positions include vice
president of Taiwan Association of Islamic Studies, secretary general of International
Council of Traditional Music (ICTM) in Taiwan, and director of Taiwan Association
of Southeast Asia Studies.

RE S H IR

LSPRBA REARET 4L EE

1986 KA —HAEYL KL S

AR e F w k£ (La Sorbonne) # E 5 £ %
hBIFHELE S FAREXE - L2

BATEHABALEBGRAZTL L
HIBBOTERE - FHRAEN > AARTRERRE
BEBREETRIFALT

%12 2002 £ £ 2004 & T &A%, FELR

2004 & T SaEATHE | RERENBAFEER

2008 ‘48 T 4L HIp A

(T EREHRRETH  BESHM)

EREEC

(E2%\TH — BkEE) (554 - 2001 %)

(FRR %) (41> 2002 )

(BRZTPEREE  ? — BRI BHFRLAFZLY(BLTELF G
2008 4)

89



Prof. Dr. Chen, Han-Jin
Han — Jin CHEN is a musicologist, he received his doctorate of musicology of the
University Paris IV ( La Sorbonne ) in 1997, with the dissertation “Les Quintettes pour
instruments a vent d’ Antoine Reicha ” ( Antoine Reicha’s Quintets for Woodwind ) .
Chen is professor of National Taiwan Normal University, teaching such courses
as the “History of Western Music”, “Music and Fine Arts”, “Western Music and

3

Civilization”, “Development of Woodwind Music”, etc.

He has published three of his writings:
”Loner of music — Ma Shui — Long” (2001 ) ; ”Discovering Beethoven”

(2002 ); "Berlioz’s{ La Damnation de Faust)”( 2003 );”You have said ‘Impressionist
Music’ ? — Debussy’s Chamber Music and Orchestral Music” (2008) .
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Asst. Prof. Dr. Lee, Schu-Chi

Assistant Professor of Taipei National University of the Arts

Education:

BA, Department of Nutritional Science, Fu Jen Catholic University

MA in Philosophy, Department of Ancient History, Free University of Berlin
PhD in Philosophy, Department of Ancient History, Free University of Berlin

Research Areas/Interests:
Taoist Music, Austronesian - Philippines, Ethnomusicology

Courses Taught:

Music Theory Majors, Theories and Practices of Fieldwork, Music Bibliography,
Traditional Instrumental Music, History of Taiwanese Music, Introduction to
Musicology, Topics in Traditional Music, Seminar on Religious Ceremony and Music.

Further Information: http://trd-music.tnua.edu.tw/en/about/c.html
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