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Translation Forum and Interview questions

Li Ang Translations
1. When and how did you first come into contact with Li Ang's works and decide to translate them?
2. What was the first piece by her that you translated?
3. How did you choose which stories to include in The Butcher's Wife and Other Stories?

4. Can you discuss your collaboration with Ellen Yeung on The Butcher's Wife? What was her role

and what was yours?

5. What special problems have you encountered in translating her works? Did you employ any special
methods in your work on her writing? Can you think of any places in any of her works  where

you had an especially difficult time balancing accuracy and readability?
6. Do you have a favorite among her works that you've translated?

7. Which of her as yet untranslated works do you feel should be taken up by yourself, or Sylvia, or
someone else?

Literary Translation in General

1. When you began translating literature did you have a particular goal in mind? What was your main
purpose?
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2. Which Taiwanese or Mainland writers have you especially enjoyed translating? Which have you
found to be especially challenging?

What are the main differences between translating Taiwanese works and Mainland works?

3. What general rules do you follow in deciding on English titles?
Have you encountered any situations where deciding on a title was especially problematic?
What about the title The Butcher's Wife? Do you consider it problematic that that title now gets

mixed up with the title of the Demi Moore movie (which came out well after your translation)?

4. Can you discuss your experiences with collaborative translation?
When involved in a collaboration, how does it usually work? How is the project organized? How
do you decide who does what?
What do you feel are the main advantages to collaboration as well as the main difficulties?

Could you discuss your collaboration on Notes of a Desolate Man?

5. You've discussed on several occasions your practice concerning translations involving dialects or
language such as Taiwanese.
Could you summarize your ideas for us? To what extent do you feel something important is "lost in
translation” when such dialects or unwritten languages are ignored or glossed over?
Do you have any ideas about what young translators could do about this? Could it work to use
something like Black Eng ish, Cockney, or Creole to represent Taiwanese or other non-Mandarin

Sinitic languages?

6. Can you talk about the problem of the translator leaving out or somehow devaluing specific cultural
elements important to the original work? When do you feel that is acceptable or inevitable?

7. What have you found to be most important in making Taiwanese or Mainland literature palatable

to American or other English-language readers?

8. Can you discuss contemporary trends in literary translation? Are there any you especially like or
dislike?

9. What about getting translations published? How has the market for literary translations changed
during your career? What are your views of that market today?
How has the Internet affected it?
How about journals such as Taiwan Literature English Translation Series and The Chinese Pen?
What do you foresee for such publications?
What about recognition and compensation for literary translators? Has it changed in any positive
ways?
Are translators receiving anything like the recognition they deserve, especially when their work

results in significantly raising a writer's international profile?

10. What has been the effect of information technology, especially computers, on your practice as a
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literary translation?
Have there been any downsides to this technological revolution as far as translation is concerned?
Computer translation has been making enormous improvement, as we see in the Google Translator.

What do you foresee in that arena?

11. What about translation theory? Has any of it been of great use to you? Is there any that you
consider particularly impractical of off-base?
‘What do think about Benjamin's idea of "pure language"?
What about the affects of post-structuralist and post-modernist theory on translation? Can you

discuss both positive and negative influences?

12. What about other literary translators? Are there any that you particularly admire or have emulated,

used perhaps as a role model when you started out?

13. How has being a translator affected you as a literary scholar?
What do you feel are the principle differences between working on Chinese-language literature as a
scholar compared to as a translator?

How do these two disciplines support each other?

14. One of the most difficult problems facing scholars of world literature is that they must in effect
compare writers whose original language they do not read on the basis of translations done by

many different translators of widely varying abilities. Do you have any thoughts on this problem?

15. Looking over your personal bibliographies we see that you've both been astonishingly productive.

Do you have any secrets to success that you're willing to divulge?

16. Do you have any advice for young people who'd like to work in literary translation? How can

they begin and then proceed?
17. Are there any Taiwanese or Chinese writers you have not yet translated that you'd like to work on?

18. Can you discuss your current projects?

% # x Howard Goldblatt
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I would like to talk about myexperiences translating Chinese and Taiwanese literary works, and

especially Li Ang's, what I've found most interesting and rewarding as well as difficult, frustrating, etc.,
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what I now feel best about, what you might change if possible. I could also discuss how I got into
literary translation, particular influences in that direction. My thoughts on the current rise of China

and how I feel it may affect Taiwanese culture/literature.
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#E 4 1= Terence Russell
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& - PINEsERN—RA T " FREHELIINPELELEN L) AEWET, -
TLi Ang attempts to re-create the lost garden of Honglou meng that has
become synonymous with Chinese culture, but fails. ; 35{f “synonymous with” 7Ei5 i E1R#E
HBEN - L2 TN, - SR EREERTHEE  FEENEEREESE © “that has
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As the Cultural Revolution came to an end, some Taiwanese and overseas writers such as Bai
Xianyong and Nie Hualing were introduced to readers of the mainland of China, soon Li Ang was
recommended in the middle 1980s. In that period, the intellectuals of the mainland of China were
focusing on a series of problems, e.g. reflection of the Cultural Revolution and discussion of humanity.
Meanwhile, the writers paid more attention to modernism, cultural root and gender. Under this
historical background, appearance of Li Ang acted in cooperation with the intellectual atmosphere of
the mainland. On the one hand, it looked like anything of Taiwan. But different from the process of
evolution in Taiwan, the above-mentioned problems came up almost simultaneously in the mainland
of China, so the mainland scholars’ interpretations on Li Ang were hard to avoid neglect of the
dilemma of the writer and the intensity between the writer and the critics in Taiwan. On the other hand,
Li Ang’s consciousness of predicament, which was connected with universal condition of modernity,
propelled us to think over the symptom of Taiwan and the mainland, and the fundamental problem of
life and history.
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Ang’s concerns are the existence of human beings and the irrationality of reality and history. It is
therefore not unusual that in her novels the characters are often confronted by an indefinable and
universal power or trapped by the dilemma of human existence. Some scholars argue that Li Ang was
indulging herself in modernism and stuck herself in the ivory tower in this period. This paper try to
point out that Li Ang not only uses the technigue of modernism but also brings up many social issues
in her early novels. It concludes that Li Ang is an issue-oriented author from the beginning of her

career.
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Li Ang's Wandering Travels is a retracing of the flight of Hsieh Hsueh-hong (Xie Xuehong).
Through travel writing Li hopes to reconstruct this woman's history, which, through a multiplicity of
meaning, displays a metaphor of the 'drifting of life’ through the 'shifting of the body' in this
‘travel-escape’ simile. By journeying to the places that Hsieh visited, Li continually creates
connections between the ideological history and the personal history of the self. In doing so, she
contrasts the fight for power of men both past and present with the love of women who have struggled
in both past and present. Hsiech Hsue-hong loved the revolution, but she was betrayed by men, and thus

sacrificed herself. Li Ang considers women throwing themselves into the fire, writing history by their
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bodies, and submitting their emotions to idealistic principles. Are their lives after all just used and
discarded by men, country and the struggle for power? Do such wandering woman achieve
independence as they pursue their idealistic principles that dooms them to this lonely liberation.
Writing Hsieh Hsueh-hong as metaphor, Li is writing the true history of today's dirty politics and using
travel writing to get closer to Hsieh's experience. However, mourning Hsieh in fact opened up Li's
own wounds... giving rise to a plethora of meaning, as well as an ambiguity of feminine writing

underlying the text.
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Gossip plays a crucial role in Li Ang’s fiction. In some of her stories gossip serves not just as a
motif but, more formally, as a structural frame. For example, The Butcher’s Wife begins with the
townsfolk’s gossip of Lin Shih’s murder of her husband as the mysterious revenge by her mother’s
ghost. The novella also ends with the women’s gossip of the evil fate of Lin’s mother uncannily
repeated by the daughter. Upon further reflection, most of the gossips in Li Ang’s fiction are related
to sex. In the series of Lu Town Stories, the winds of townsfolk’s gossips travel from one woman’s
adultery with her son-in-law to another woman’s past as a prostitute. In the story “Everyone Puts
Their Incense Sticks in the Pei-Kang Incense Burner,”the portrait of Lin Li-ze is painted with all the

gossips about her sexual “conquest.”

The alliance between gossip and sex is “a marriage made in heaven.” Gossip about sex in Li
Ang’s fiction evolves around women'’s sexuality, behind which lies vicious intention and self-righteous
condemnation mostly from elderly women. The most striking example is the jealousy and hypocrisy
of Ah Wang, Lin Shih’s widow-neighbor, in The Butcher’s Wife. Incidentally fiction sometimes
circulates and transgresses like gossip, as in the case of the public scandal following the publication of
“Pei-Kang Incense Burner” in 1997. As D. H. Lawrence once wrote, “the novel, like gossip,
becomes at last vicious, and like gossip, all the more vicious because it is always on the side of the
angels.” Though Li Ang’s feminist position noted in many of her works has been questioned by
critics like David D.W. Wang, her collection of the four stories in The Devil with a Chastity Belt is still
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considered one of the most ambitious literary works to subvert the grand-narrative of “Taiwan” from a
feminist perspective. And the subversive power is partly carried through the writing strategy of

gossip in her story-telling.
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Body’s study is more and more important in western culture theory. In context of modern popular
and consumer culture, body image and body’s consuming value become a new culture phenomenon
worthy of attention. Although Gayatri Spivak agrees with the French feminists about how they
appreciate body, she thinks they ignore the diversity and multicultural-ness of female body. While the
French feminists emphasize women’s right to enjoy sex and to be equal to men, they miss the point
that in the Third World female body is forged by social rank and race. The female body then becomes
an issue that reflects social, economic, and cultural problems. The erotic writings in Li Ang’s novels
are always the most attractive. After Taiwan is liberated from rigid Martial laws, in the field of
Taiwanese literature, which is full of political and erotic discourses, Li Ang is one of the most
important writers. In Li Ang’s “The Maze Garden”, a novel viewed as a maze of words and
consciousness, critics always approach the novel with the awareness of history-reconstruction; in
accordance with the relation between sexual politics and post colonialism, as well as its historical and
political discourses. This study, however, starts from the body’s study to understand the complexity of
“The Maze Garden”, and pays close attention to the political and disruptive aspects of the body.

# 4 Craig Smith
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Beginning in the 1980s the 228 Incident was frequently returned to in media, literature and film.

Since then the significance of the symbolic representation of the incident has drifted from the initial
1947 uprising and subsequent massacre. Due to its frequent repetition and continual rewriting, it has
attached itself to Taiwanese identity as a trauma residing in everyone’s consciousness. Representations
of personal trauma limned by artists construct a symbolic and mythologized 228 Incident in the
imagination as they battle to attribute ownership of the event to different victim groups. In order to
analyse this construction, I consider short stories by Taiwanese authors, Tzeng Ching-wen, Ch’en
Ying-chen and Li Ang, showing how the gravity of the trauma related to Taiwan’s 228 Incident has
been utilized to consider the repression of marginalized groups in Taiwan. I find that, as Taiwan has
opened up over the last few decades, the marginalized group that this symbol has focused upon has

changed considerably as issues in Taiwanese society are reflected in ‘228 Literature.’
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Exploring raise and developing of female identity and the subsequent conflict against familiar and
social restrictions is one of the most discussed and researched aspects of Li Ang's fiction. In this paper,
it will be attempted to sketch the close relationship between fictional characters ‘physicality and the
topographic settings of the action, with a closer attention of the correspondence between female bodies
and open landscapes. This process of self-identification or osmotic interaction is framed in a broad
background of conflicts, both between the central and one or more other characters (as in Sha fu and
Garden of Riddles) or as an internal struggle of the woman protagonist with her real inner self and the
conventional- stereotyped images of femininity she has to deal with (as in Curvaceous Dolls and
An Invisible Ghost). The present analysis will be carried on through a diachronic perspective, with
specific references to the post-May 19™ gender narrative (mainly to Zhang Ailing and Ding Ling’s
fictional works), without neglecting the literary and historical context of the post -1949 Taiwan. It
will also show how Li Ang’s fictional world goes beyond the conventionally acknowledged labels of
“Modernism” and “Nativism” by giving specific Taiwanese geographical settings a psychological
nuances conveying both individuality (i.e. referred to the physical chronotope of a fictional character)

and universality (i.e. framing an effective representation of its ideal readership’ imaginative world).
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From the past to the present, most writings about the “field of regionalism” written by the writers
are integrated with geographical characteristics, folk beliefs, life memories, and cultural history to
construct the fantastic, eccentric, superstitious, and heterogeneous regionalism, such as the
presentation of death and the field of ghosts with the narratives of ghosts, the exhibition of rural
customs and features with folk ceremonies, the description of legends and anecdotes to witness the

transformation of cultural and geographical appearances and history.

Li Ang, a writer skilled in writing gender war and political debates, demonstrated and expressed
regionalism in the series of “The Ghost Town of Lukang” by using the landscapes of her hometown
Lukang in her early days. In recent years, she has written “Visible Ghosts,” the legends about many
female ghosts across Taiwan. Such mysterious local writings integrated with Gods, demons, passion,
desire, human nature, and sarcasm not only make the original landscapes and customs of Lukang in
the history of Taiwan become a visible device of social reality but also construct a way to observe the

local world from her perspective.

From the perspective of humanistic geographers, people are the main variable in the world.
Therefore, “the sense of geography” can be divided into many categories. Among them, the emotional
expression of “love” and “fear” are the most significant. Li Ang’s heterogeneous writings of
regionalism always reveal the “landscape of fear.” Is it a variant of “landscape poetics” by Li Ang for
sarcasm or an aesthetic strategy of certain kind of crisis inspiration? Or is it the “psychological
escape” accompanied with “obsession with hometown”? The questions above are the concemn and

focus of the study.
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History seems to be a product of male consciousness ever since before, it also be filled with
thought of logocentricism to make itself a forbidden zone, then female cant involve in. However,
However, the condition changed; contemporary female novelists replace the subject of history writing
as time-based by male writer to the showing of multi-sense/space writing. As the method ‘speculum’
by Luce Irigaray, female writers overthrow grand historical narrating by the negotiation between

history and female desire: then create new paradigm of history.

Through female lust or sense, Lee Uan construct Taiwan’s female history by the combination of
female body, local space and nation, in her novel. From the focus of spatial national history to the
construction of dissident movement by female lust, she continue evaluating her narrating to ultimate
complexity. In recent work, she weaken the timeness of history and collect Taiwan’s tragedy history
into vagina of female/ghost, and pure local history to a glory through the body of female/ghost.
Therefore, this paper would like to analyze how Lee Uan establish new narrating paradigm by the way

to replace the male narrating paradigm.
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Some ancient Chinese Confucian used to say, “Food and sex are human nature.” Various Chinese
writings, such as grotesques, legends, novels, and prose which have been popularly circulated among
the public reflect such observation. Yet, due to different main stream cultural mentalities over the time,
the phenomena that the popularity waxes and wanes are visible. Binghui Liao (2004) has divided the
development of the literature about food from the Western and Chinese texts into four periods,
focusing on elaborating the postmodern period on the island. Indeed, the literature about food in
Taiwan reflects similarly transformed cultural landscapes. According to Shujuan Zheng, there are four
stages in terms of distinguable themes from the related publication from 1949 to 2007. Similarly
Queqiao Su (2007) in his MA thesis contends that the literature after the war not only continued the
tradition while transforming the society on the island, but also transplanted and modified Western
literary theories. Among the various literatures about food, Li Ang’s Lovers’ Erotic Menus which is
composed of four parts and each part is further divided with four menus as the topics in a narrative
form indirectly reveals the interaction and representation between localization and globalize. From a
global perspective, this article is an attempt to explore possible “transcultural implications” in the
novel which tackles the complex issues of ethnic identity, cultural mentalities, in light of Cixous’s

Uecriture Feminine.
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Li Ang’s Yuan-Yang-Chun-Shan, published in 2007, covers the relationships between food, sex,
and political powers with an intention to broaden the scopes of food writings in Taiwan Literatures.
People kill other species as food and ironically people eat what they killed standing on ceremonies.
This fact makes “eating” itself become interesting and displaying many-faceted meanings. In
Yuan-Yang-Chun-Shan, “eating” and “food” are not only the matters on tables and in dining rooms
but also the important symbols connoting nations, politics, sex, and powers as well as signifying the
relationships between “food” and desires. Hence, this article attempts to investigate the interesting
symbols in Li Ang’s food writings by means of discovering the meanings of bodies and historical

memories hidden in the food writings..
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The thesis will expound the imagine from eating and sex in the text “The food rising obscenities”

by Lee Ong. And she talks about identify politics, power domination, and the future with

predestination in Taiwan. There are four chapters in the “The food rising obscenities”. The beginning
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chapter is writing how to cooking the “Aguma larvata taivana” and the “Malayan pangolin” (implied
228 Incident), and the “Curry rice” (implied colonization of Japan). The middle refer to the “beef
noodles” (implied 1950’s white terror) and the “Boba milk tea” (after curfew). The story reached a
climax in the chapter entremets that is talk about a kind of food rising obscenities and having a strong
sexuality. Maybe, that is a metaphor with Taiwan and China, so difficult to understand the complex
relationship. And then, Taiwan is a national state or not, because “Republic of China” (R.0.C) dropped
out UN in 1960’s. So world going on contend and attempt delusion. “A state banquet” on the menu is
so absurd of irony. The end “Menu Degustation” meaning of Taiwan after democratization in 1987,
and only the paramountcy of Taiwan into “a meatless diet” (without demarcation or globalization) in
the world. Lee Ong put on the power game and competition in the interesting novel, witch Taiwan
keep independent situation by subjectivity. She catches on humanity, that hard to handle with abundant
variation. And she realize what is the sex, power, and politics distribution. Showing the great wisdom

beyond the political faith and fervor, and she never mix up.
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Li Ang developed details of plot and character in her well-known novel Miyuan 2B (Beguiling
Garden) into the story “Dingfanpo de gui” [ BJ5 (The Ghost of Dingfanpo), one of the ghost
stories in her 2004 collection Kan de jian de gui FE5 R (Visible Ghosts). This story traces the life
and afterlife of a mestiza prostitute, a woman of mixed parentage, like the progenitrix of the family in
Miyuan. In fact, in both works themes of land appropriation and aboriginality are emphasized,
especially in the latter, which is a treatment of the historical injustice suffered by Taiwan’s aborigines. In
this paper I evaluate Li Ang’s treatment of this injustice. I will argue that the story fails to face the
contemporary consequences of this injustice, that the ghost dance that sets the mestiza free is a travesty.
That the ghost and the ghost dance in this story recall ghosts and ghost dances in other post-settler
societies suggests a comparative thesis: that post-settler societies tend to be haunted by aboriginal

ghosts.
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When Li Ang's Sha Fu (literally "Kill Husband" but modified to "The Butcher's Wife" in Howard
Glodblatt's 1995 English translation) first appeared in Taiwan in 1983, it was widely attacked as

immoral and socially disruptive. Based on newspaper accounts of the trial and execution of a woman

convicted of murdering her husband, this novella ignited a firestorm of controversy between those
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who suggested that the central character, Lin Shi, should not be held accountable for stabbing her
husband to death because he had driven her insane with merciless abuse and those who maintained
that murder cannot be condoned for any reason, especially a wife's killing of her husband which they
saw as a far more heinous crime than a husband's killing of his wife. In some respects, particularly its
focus on patriarchal oppression in a traditional culture and the central character's resulting descent into
insanity, this work may seem similar to classics of Western literature dealing with female
madness--Jane Eyre, Madame Bovary, The Awakening, “The Yellow Wallpaper,” A Streetcar Named
Desire, etc. The cultural context of the narrative and its original composition in Chinese, however,
present non-Chinese readers with formidable challenges in literary as well as cultural understanding.
Lin Shi's absolute social isolation as a teenage bride sold by her dead father's family to a much older
husband who consolidates his right to rape by starving her, the inability of sympathetic neighbors to do
anything to help even in the face of extreme abuse, and the community's later insistence on the
impossibility of a wife's murdering her husband for any reason other than having become involved in
an illicit sexual relationship with another man are only a few of the cultural idiosyncracies the
non-Chinese reader must negotiate. The murder scene itself, the intensity of violence attained by a
woman known to be uncommonly meek and submissive, brings the novella into sharp relief against
most Western narratives of the genre and suggests the need for careful cultural-literary exegesis.
Western readers unfamiliar with Chinese language and culture may find it helpful, if not in fact
necessary, to consider that although Li Ang acknowledges writing The Butcher's Wife under the
influence of “feminism,” which may be understood in context to mean primarily Western feminism,
her awareness of and response to gender issues has clearly been affected by Chinese/Taiwanese gender
relations and women's movements, which differ significantly from those of the West. Careful
non-Chinese readers will also find studying The Butcher's Wife to be a cross-cultural challenge
requiring an awareness of what we might term "first-culture interference.” This awareness can help
them avoid the “othering” such a shocking tale inevitably produces as readers from cultures alien to
that of the work at hand unconsciously react according to the values and prejudices of their own in
order to find personal and social solace in the conviction that “it could never happen here.” Readers
able to accept this challenge and develop such an awareness will surely find The Buicher's Wife to be

an important addition to world literature on gender relations and female madness leading to murder.
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By finishing Fictional Biography and The Trip in Exile (2000), Li Ang practically challenges the
histories written by men. She made all necessary preparations before writing: collecting historical data,
going on field trips, travelling to places where historical figures have been...The time span was over
10 years and the longest distance was far enough to Russia. However, her stories are not at all
“historical” but filled with ghost-like shadows and private whispers. The most interesting part of these
two novels is by linking a woman’s self with other women through fiction-writing, Li Ang has
discovered the mutual destiny for women’s travelling, wondering and even diasporic exiles.
Methodologically, the chosen novels will be examined in terms of the diaspora studies. I intend to
bring about these questions: why did Li Ang write on the controversial woman (Xie Xue-hong) in
history? What’s the relation between the woman writer and the heroine? Are women and stories
between women (her stories) included in many critics’ so called “History?” I think this is the most

critical issue involved in Li Ang’s writing.
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The town, Lukang, is the background of Li-Ang’s Visible Ghosts, which is afable with a series of
ghost stories. As a biographical form of ghost writing, it portrays the experiences of the honor and
insults in living, the encounter of murder, and then the shocking awakening of becoming a ghost.
Death is not the ending of spiritual growth, but the beginning of enlightenment. After taking revenge,
the female ghosts in Visible Ghosts have to face the grave problem of how to spend the long hours in

which time has become meaningless to them.

The female ghosts always had their unique lessons for “growth”. The Ghost in Ding Fang Po
learned to gradually soothe the humiliated and inflicted soul after death.

In The Ghost in The Street with a Roof ,Tasi-yuan strictly observed discipline while she was alive,
but she gained the enlightenment of sex from books freely after her death. The Traveling Ghost was
unable to cross the sea to take revenge at first, but fortunately, with the help of a geomantic master, she
successfully took her revenge and learned how to move about freely. After death, they could
accomplish what they couldn’t reach while they were still alive. Inner growth and learning helped

them to surmount tragedies and explore the true essence of life.

This thesis focuses on the process of spiritual growth of the female ghosts in Visible Ghosts,
combined with related theories of Bildungsroman, and explores the course of inner growth of the
female ghosts, the predicament of existence, psychological variations, and their experiences in
traveling, ending up with their maturity in the long run. By means of illustrating and interpreting the
course of internal struggle, the thesis unfolds the traits of Bildungsroman in Li-Ang’s Visible Ghosts,

and explores the concepts and meanings of female Bildungsroman in ghost writing.
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