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(Dis)appearing Places in Taiwan’s Literary Geography
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Like everywhere else in the world, the landscape of Taiwan is rapidly
changing in ways that are intended, and unintended. Modern post-industrial means
of production and land use have inevitably meant that former social and cultural
structures have been dramatically altered, meaning that the worlds that we knew as
children are often no longer recognizable. What this means to differing social groups
and individuals varies considerably depending upon positioning relative to sources of
power, social privilege, and media of communication. This research project enabled
us to meet with six individuals who, as writers and media personalities, are in
strategic locations vis a vis the communities that they belong to, and the cultural
centers of Taiwan in general. Their personal experiences span the late Japanese
colonial period up to the present day. As authors they are also accustomed to
researching the history of the subjects and locations that they write about, thus their
personal memories are strongly reinforced by historical research. Thus through our
interviews and informal discussions with these people we were able to gain a uniquely
vivid sense of the modern history of Taiwan seen from the perspective of literary

geography.

Taiwan is an extremely diverse nation in cultural and social terms. It has an
history of colonial occupation and political development that sets it apart from all
other nations. Through our interviews and research we were able to observe some of
the contours of Taiwan’s history in the very personal experiences of our interviewees.
Relations of power and privilege, the flow of capital in the industrialization process,
as well as competition between social classes and ethnic groups all became manifest
in various colourings. Perhaps more importantly, the personal intellectual and
emotional participation of our author subjects in the life of Taiwan as a landscape and
as a nation has provided us with profoundly valuable background information for our



further studies in literary history. We have observed first hand the raw material that
has been shaped into some of Taiwan’s most important literature. We have heard from
some of Taiwan’s leading intellectuals how they feel about the manner in which the
nation is moving forward into the future. We have gained a strong sense of how
much the physical environment of Taiwan and the changes that have taken place in
that environment have affected the lives of all the people on the island, and how those
people have affected the environment in turn.

By filming our interviews in video format we hope to provide a more tangible
and accessible record of what our subjects have conveyed to us. We are strongly
aware that print media is losing its place as the primary source of quality cultural data,
and that in order to reach out to a wider audience, it is necessary and timely to speak
through audio-visual media. The film that we produce will be recorded in DVD
format and made available to media outlets, university and institutional libraries, as
well as academic units teaching courses pertaining to Taiwanese literature. Although
the grant program that we have been funded by was not especially designed for
documentary film projects, we feel that it has provided at least some flexibility in
enabling us to operate as filmmakers, and not strictly as traditional literary historians.
In DVD format, the outcomes of this project will ultimately be more accessible to
more people, and we believe that this is a very important factor.

The experience of making this film and working with Taiwanese writers has
been extremely rewarding. We sincerely hope that by supporting us, the Taiwan
Ministry of Education will also feel that it has been a worthwhile exercise and that we
have provided a significant return on the funds invested by the people of Taiwan via
the Ministry.
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14.
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HRFRGHBHA REGR L  BRAXLARBSNHARARBRER?

Luo Dayousang, 43t R KA E RAEMZA TickE. Do you feel
nostalgic about Lugang? '

Is Lugang a maze?
Did you explore the streets of Lugang as a child?

In your fiction you write about Lucheng. What’s the difference between Lugang
and Lucheng?

You’ve described Lucheng is being /# % like in a fairy tale. Did you feel that

way as a very young girl?

In the Lucheng stories and in the ghost stories there’s a sense of being trapped
inside,in KRR, X #9 % and TR & & ey B as well. Was Lugang 7t B, suffocating
for you when you got a bit older? If so, when did you start to feel this way? If so,
did you feel this way because you were a girl?

Did Taipei seem like a place of freedom before you arrived there? If so, in
“Quxian de wawa,” why does urban life seem so stifling, why does the main
character keep dreaming of the green fields of home?

Did you ever have the sense of being a f&45?

Why is ;& # particularly appropriate metaphor for Luéheng?

17



23.

24.

25.

26.

27.

Have youread #)l)#%’s story fn#:48# about Lugang and if so do you think
he’s got an overactive imagination? Do you see yourself as participating in a
tradition of writing about Lugang?

Is Lugang in some sense like a corpse, embalmed?

About a decade ago you started writing ghost stories about Lugang, or Lucheng,
in “Kandejian de gui.” Why then? Is Lucheng in particular a place of unresolved
injustices? If so, do you think they can be resolved, perhaps by a Wangyi who can
communicate with the dead, as in “=x4% & 89 &7

We tend to think of Lugang as a Chinese place. But you’ve explored Lugang as an
aboriginal place, a B4 & 3% 49 3 . Why are you interested in Lugang’s history
or prehistory?

What does Lugang represent in Taiwan’s literary geography? What’s so special
about Lugang compared with Tainan?
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10.

11.

. EEAENEAT REEGLTRRRY > BLBE LN 2 REBAE B

FRHEFTERYEH?

AASEHGHTHTEEFEAS 85 A RHF 6 ALK - 28
BABLEH AR “4 BB bz —" 5B T i R AERE A B2 7

BRENWAZERARIAHYE  EHHNOERAFERS ?

BAEAHALBURTCERRLEREY  BRBEAXFFEREKRME AT
UEHBERERGHNYERE RARCHIHRAREMERGFH?

RAEMRS AEEE BRI ERBERORE - BB RN BE 267
S EEBRICREEL  TLE—HEROREE? ERTE?

HEAFEHBI THAD  ARHOFEERBRTL -"EEABRKAXCLEERRE
BOF R FPER ERMABEHA FRAE B2 & B ehefE
oA @I E o VARAE  HEERN G EATRI  “BHETLE THHI
AHEBH?

AHGERBRARAMRRAE THANEDNG  MERL > 2EREFR B
RERARFERBE—BE - FHHE - BHOBUEERURRA T EM
JE%A TR RAFBHER RN - BARER?
HRRFENBHEFETRE? RERBXREF? BEZRAAERT
RERSENCEBRHGR RETAENEN EAFI EHRRIARRER?

Was life in a juancun like being in a farce, as seems the case in Likai Tongfang?

Do you have conflicting feelings about the place. (You write that it was an ideal
living environment, a place of &8 A%, a life without pressure, a place where
you could ¥ #hi® B F. Compared with life in the big city, where AA & B in
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12.

13.

14.

15.

16.

17.

18

19.

big buildings, where you % % #£ 88 &9 4 #]. But ON THE OTHER HAND in the
novel all kinds of terrible things happen to the people who live there. And you
acknowledge in your prose works that there was always someone taking off with

money, kids buried alive, drowning, abandonments (mothers). And adults were
out of joint suffering from & 3% %k %)

Did you feel trapped growing up in the juancun, or protected?
Did you resent not having a sense of privacy? Not having your own space?

On the other hand, did you miss the communal life after you left? In what ways
was life communal?

Am [ right to think that the mode of life in Yingju Sancun is reflected in the form
of Likai Tongfang? There are no chapters and only a few sections?

In Likai Tongfang, the main character returns with his mother’s ashes and in doing
so remembers the story of how he left the village. How have your feelings about
the juancun changed over time?

Do you feel nostalgic about it now? Why do you feel the need to {# & it?

. Do you think the juancun was a good place for children to grow up in? Do

children who grow up without neighbours miss out on something special?

Did the juancun seem like home to you when you were a child? Did you sense that
your parents did not feel at home? Was the juancun hard for adults to live in?

20. Now that the juancun are disappearing, do you feel as if you are losing your

21.

home?

Can you talk about /isan as a theme in mainlander experience in Taiwan?
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22. Zhang Qijiang wrote a book called :} % #) XX. How would you fill in the blank,
in a good and bad way?
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(%) # 4% Sakinu

1.

10.

11.

12.

13.

RN EHE H AR B ARG B Y — AR EARS 7

LR EE o RAFFERRF TR BSLAHBRSL B IRS?
TREGEER AAK L LB T RERAMNT ?

WRE > RARBRTURERBRANINES? FEEFAAAL?

19wt BARYHXALEM B ME XML RRHESHET - &
21 e B AR ThHIENEEUNBAGEZRBEEIR ?

RALEBEEEFRZHRITENINABAYEFRRATES? RAL AL
RARE MU — AR e A L AN EERER?

REELEFBBANNBERBRERBAFNERRORRZR » FA M
A AR =B SR RART UK B “MBRRE"S ? B2 7

HERSEROBRER— R REER—EEAEHME - REFEABRHALET
IR AFHRB ?AARERKRERARIEF A TS ?

ETBAME RESARANIHRARILRE—HEL - ERNRF &R
42 RUBILAMF B FERRAHBBA LA ELS?

EfA BFATRER R BRASERELETMRRIABARE?

T AR % REEBRERRINKG LB AR £ 7 B —1BL R
FERXCHEAR E LB ?

It sounds to me like this place was once lost but is now found. Could you talk
about Xinxianglan as a Paiwanese place, or about the Paiwan in Xinxianglan?

Can you talk about the special reasons why aboriginal people have been taken
away from home?
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14.

15.

16.

17.

18.

19.

20.

21.

22.

23.

24.

Do you feel as if there’s any hope for the Paiwanese younger generation in the

city?

What about the reasons why they come back?

Is this a sacred place to you and if so why?

What is your own role in this place? Or your roles?

As the first Aboriginal author to have his works included in junior high textbooks,
what kind of message do you want to send about this place to young people,
including Chinese youngsters?

What about the film?

What role has writing or filming played in your search for home?

Where is the traditional hunting ground your father took you to?

Can you take us to the community center?

What about the place where young children have to undergo a “bravery test”, in
which they climb up a slope in the dark to reach an ancestral spring, covered in

mud?

What place has Xinxianglan in Taiwan’s literary geography?
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#~H2H

A 3H

tH8H

£A9H

£H 10H

Terry takes train
to FRH « Darryl
and crew fly
frorn Taipei to
R¥wfilm
BJE * FI
-

To $HEE to film
RN -

To EE#E w
film FE5

To #5786 0
film RS

To I + A0
B - wEM
B w©

interview TH4
g - TS

In the evening of June 21, the crew arrive in Pingtung. We rent a
van and travel to 7K near =M™ in preparation for
interviewing LB/ - -EPRIT. We stay the nightin 7P »
then go to meet BAEEE. He suggests that we do the
interview later in the day, We retumn later and drive with B
HE towards is village of #473%. Unfortunately, the road
has been flooded and damaged by landslides so we are only
able to dnve part of the way. We conduct the interview on
the banks of the EFEE.

Terry travels from $63%, Darryl, and 827 travel from Taipei
city. Crew travels from 8FRE - Interview is done in the market
place near the river, the former center of $FHE and very close to
HEAEC s old home. Interview proceeds on the river bank as
well as in the SEGERR, which was radionally the central temple
in $THE « After lunch we walk to the  ACFHRE and continue
the interview.

Terry travels from Chia-yi, Darryl and crew travel from Taipei.
We rent a car at the FG8% station and drive o FEHE - The
interview with 255 is conducted first in a alley near the Al
in central {53 = Later we continue in the ARLLIFY. From there
we move to a café to do more detailed questioning. From the caté
we go to the seaside, close to the location of ZE& s famous
novel #F=E. Finally, we return to visit the author’ s old house in
FEME - 5 is sent off on the TEFER back to Taiped. Crew stays
the night in Taichung.

The crew drove from Taichung to Tainan to meet with B#{
B - The filming was done first at the site of the BESI=F, the
#F where Su grew up. Part of the compound is still standing,
and there is a market there still, however, much of the compound
has been torn down and replaced with apartments B85, Later we
went to the hospital where Su was bomn 1o observe the restoration
work there. Eventually we did the detailed interview in Prof.

Su' soffice at FTHAME where she now teaches.

After interviewing Su Weizhen, we drove across the “Southern
Return™highway RSEIEEE in order to meet with Paiwan HE#R
writer, Sakinu #7] %%, The crew stayed the night in a hostel
B8 in Jinlun Ew#, then raveled the following
morning to Sakinu' s village of Hsin Hsiang-lan #7& M
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M2 P BREROEH &

EEP G4 -

BTIAARERGEBXE LR mwEASLE > Terence Russell (B#&4=) o
Darryl Sterk (B4 &) - A5 RMA LR EAHFTH "B M 2 AR EHKR
MR ESHAR AL BERLIBAMS AL RAARGE - BERA £
MXBWETHER/BRRAOAXRE - ATHFRREARBRRER ARLERMF ALK
R - AEBRLENFAME - BMBRE—HE > RAAFRFHFELCRENEHRBAT
XS mBAGHE -

ZMARGR%  REAGREBAEFNHR  XHEAL  BL > RREHR
BEBREM - BMNAZEERELmAHE  SEXFHERALRETNTHORH - &
MAZETUARERNE—EAHEHNAERGNL SELLRZR LR ERE L HE
BT BT T - RGER > TERTREH B EMANEIRERLREE
BHER BMARARESRY  R—EFXTHRE KA —BAAETIESRT - £
F T E R B AME S 0 SRR 60 F KR IE ARG R AR RE o R Ao O R HHE
HEH -

A EGARBAEFZINXCE  ABRRURPELS T2/ dikAhde Tk
F BURARAKORARCHBRE  CERIBAT > MAABRAER BT R
THRAARR  SRABORE  RERABAATZOHERARE - Rfs o
2008 4 HiRe) (X BHIE) HHBL  RMTEARLBEREFEEBERS ALOE
AT kT EREY T3y % BAFEZRMENE "HL, 9REK-

U ERARGBREL ARRASHERRIBHGBRE T T2 (bE)
HREHR THE L (BL) HEREAFEE - TREBRARCHBRTY - ERBREH
SRE—MHEY - AGBENTEYRELE  RERRZABREA KRB BBR
M) BT B R RN ERERATEFER  LRBMAM S EK
M BEERESHERENGEMBABGEZHMMA AR BBHRFZ M & 2 %
BH R ERGERARATERE RBIEA RO A TR RMLRY
R-HHBEORR AEAFREIFREZL  CEAHRBBRETHRR  LRA
HRZIRBRETRRME -

2w RFREL AN E  HAR enail XL FEBLRN > AMNTARIHHER
FRAFMRFEHREHR - BMREATALCARFAHLALER - BATHFTHEAR
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BEeRMRBREAS VS ERBMETEH —EHAL L ORI - B L HEFY
WEHEBHF L b HRMMLH -
FEGETREA - ANPHTNL :
Terence Russell
Associate Professor of Chinese
Asian Studies Centre
University of Manitoba
Winnipeg, Manitoba

Canada R3T 2N2
Tel: 1(204)474-8964; Email: trussel@cc.umanitoba.ca

2=

BRI BB —RA—EHBRRES R EHR R

ERh RO RXEFRAT > BIIRELGBRARA ] ) bl X Fuehidz 2)
A RAF G MG HEMRAELFRBARE > %28 (RER M EA BEAHR
MALE) BE - £BUR  LEZRNEE  3) ey BF > AREHSBHNRE G
¥

BT LR T -

BHREF AR BHARYRALREZRBHMLY » REFREEEGM
F o RFLELEREBM RO TAMES (EREOER HRAGE M) - KMAF
FrRRERAENRTHBEBESORY  BGMR— LA RARNSI LM EY
FIAR > &dw : '

HREHBREEET H&E?
HEMRAXFHLEEEGT 7N — A LRARER? FRENERRMAE?
BRETHAARLBAROEE?

AT SRR ? #4472 %R ? RARILERARE ? N BB ILRE
HHREE %

BT RRGRAAR? CRKRREB? RARCRARABABBER L4

n?

EAE K BARBARE A AR M4 ?
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BT HARA B RRAMAE?
W RRARIMMN BB BFEF TATURAMBER ?

BNAFEEABRER > FARBRERSEMN - o REFAHERMKERFRBMS
¥ AMETBEHRY 2L ERBERRHFE -

A

#184= (Terence Russell) : &4 4% (Darryl Sterk)
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Li Qiao

Auvini Kadresengan



LiAng
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Su Weizhen

Sakinu
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M4 eskh ABE— K
RAWA MR EELEF -
W WEBERE-BROBRUARRREEZHN

EARGBHE R > Bi= - ERSHIEMA - 28 BB KPS o
fEaNEBRE TR HRE ABNERABATIKS - AEHBLATRE
AN TARBEMOALTARREZHF THRFER  BHRMK
& A XK BRHE > HRaHBELTRLTE -

AEBHEF G LRI TEARX - ROERARELY - ARHARFHE
BAER > AHEFEHL -

BR-MAFEFAEERNONE - ARG TTRABABBLURY S -
ARESHBMNHE  AASLBRELAUBKRGT S -
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“Ideal” Budget

Working with the budget has been the only major issue of concern for us in
carrying out this project. Budgetary practices in Taiwan are very different from what
we are used to in Canada, and even though we have received grants from Taiwanese
sources before, this project has produced many significant and unexpected problems
for us. Below we offer a version of a more realistic budget that would have allowed
us to complete this project without incurring large personal debt. The amount of
money is actually less than we “received” for this project, but for various reasons we
were not able to claim the full amount of our budget allotment. Furthermore, we were
unaware that living expenses would be taxed, therefore we assumed that if we were
promised a budget of 320,000 TWD for living expenses, that we could actually spend
that amount. In Canada and the United States, research grants are not taxed because
they are not considered income. Unfortunately, this is not the case in Taiwan. In any
case, below is what we probably would spend in order to make a film similar to the-
one that we have done.

)3 t/7 U { z/~}74% O 300000 300000
7q-[a0.j4 + x*_z3% ¥ 40000 2 a%.H 80000
{C.hyi |O(=47 J/- % g) 10000 6. uy@.5h 60000
1 C.h+Av, 1 O(247 J) 500 2 2t H60. A 60000
TOTAL 500000 TWD
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