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WEES  — T EHEB (BALR) FPMERNE > LHANEENE T B R
o) B4R E -

Yo fTIRME

(GBALR) 2R RFATBE A Pilse NIRRT —E 48, W
HF iR TiE ) > RETEHBEHAMGTS > 258G - €8 %S
¥ 0 AR o sLRER L BMFHRIIA -

— BT E - HARIERR 2 Bike A CGREEA) BhME R TFACER
AL - A F AR B HRKEANES - Ao FEsNEN (the ability
to share experiences) °*° tb#y S B ¥ 0 BRERKFAR = —& KA (HliofTd
FHA) R FIEMEARE A METIERGORE ASIBREEBRFIS
FEAME > CAERFTRBFOREEE 82  AF 2T HEEHREBR - 1
il R THEER N EEE XS TRANERAT  SHRRARIBFEER
MEE2 > RIS BEBLBUREE T —X P AR E TS K
FARBRT » AJRGBeR AT » RELALL  BEATATAK 0488 » KIE S BrAE
B BRERREREE S AN - RV EBAETE TR - T ik (1831-
1985) » WA AARGPRA > WRAFR > BB S RAY - Bbibs ARG ¥
AHRE ©

AR L 0 REHOSNR  RAFATURMRA L% " 24 (consel)
B - HHERAM T BARTATERETHEL RASE - A BALE

> Walter Benjarmin, “The Storyteller,” in Selected Writings, 1935-1938, Vol. 3 (Cambridge, Mass.: The
Belknap Press of Harvard University Press, 2002), p. 143.

$hid, p. 144.

"Tbid, p. 145: “After all, ocounsel is less an answer to a question than a proposal conceming the continmation of
astory which is in the process of unfolding” JTFERAFRERY ", - BLEERZHRA—ERED
EE  MIRHRR—ERTRE T - BRI E T -
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FEEYM TER, AFAESE" - i ERX IR AR -

EAFEEMR  FHRARAREER TBAMRIKE (mgificent huor)
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FARIRARIRE AR — B ERGRILIEIR > AR TR R PRL A E -

WBOER > HPEHRAM T » BF—RBRHHE—REFRAGRR > Mk
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¥1hid, p. 147.

*Thid, p. 161.

10 Cf Rudolf Amheim, Film as Art (Betkeley: University of Califomia Press, 1957), pp. 8-34.

! Welter Bergarmin, “The Storyteller,”p. 160. 55 " B E0EE, » 1502 ‘hewas
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RZABA ~ HBB| BRI - RBA > ERFETRESAMHEVASHRA BF
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B rmessn  weetar] (MIDE TRIREERS) > 084 12 F 308
hitp:/mypaperpchome.comtwidiiat/post/1311665359 » MEEHE  2004F 108 17H -

“ Emilie Yueh-yu Yeh and Darrell Williarm Davis, Zawan Film Directors: A Treasure Island (New York:
Colurnbia University Press, 2005), p. 69.

Bbid, p.6.
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'® Frangois Truffut, « Une certaine tendance du cinéma francais », Catiers dh cinema, n° 31 (janvier 1954),
pp. 1529,

Y Ibid, p.26: ... ce sont des custesrs qui erivent souvent leur dialogue et quelquesans invertent eux-mémes
les histories qu'ils mettent en scéne.”

*® Frangois Truffat, « Al Baba et la“Politique des Autewrs” », Cattiers dh cinema, n° 44 (fevtier 1955).
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® André Bazin, « De lapolitique des auteurs », Catiiers d cinema, n° 70 (avril 1957), pp. 2-11. B35S
15 the personal stamp of the autewr » 52 André Bazin, ‘On the politique des auteurs, i Jim Hillier ed.,
Catiers du Cinéma, the 1950s: Neo-Realism, Hollywood, New Wave (Cambridge, Mass.: Harvard
University Press, 1985), pp. 248-59. BB R EESRATAZS » 2% Antoine de Baeoque, Catiers du
cinéma: histoire d'une revue (Pairs : Seil, 1991), Tore 1, pp. 146-79.
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ZZAngLee,“’IhingsI’\neleﬁmradasaMovieDirector,”February3,2007,
http://www.meviemaker.com/directing/article/things ive learned as a moviemaker 2418/, Access
Oct. 23,2009.

Z;Isidorelsm.l,1\/ﬁchelSelrault,Homrnag&s:EdwardYang,Cahimsducinema,n° 626 (septembre 2007), pp.
66-76.
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S TEERRBIIRRI= - U - ARG » AR RS OIEEERRIS BRI - BIHASUUSSREEER
B - R HEERNR - ARSI - e -
S THEH, —SAHER K8 1997 FRESTERNEERETE (BR | BE) & HEEEEATHT
B REEY  ARGESBAAL TIAER ) IR HAVH TERARIREEE - 15 [53AE  TRER (K
LIFT—EREEAA ? —— BAR T EESRIEE)  MASSHEER (A4 T2 ESEIEEN
(D) (&AL - 3355 2003 4F) - H 18
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TL2RRER20086% "AMITY ALk, EREHFALE

ey BgM  AEmRENEIEEZREEEM , (F9H38 2003 :50) -

BSHRE-ERELOPMNEREYSAETA S ARMOEREH  E8KE
RARAL 5 - e R BB BB AL HROBAXBESHEREATRF (X
BEMK) UWENKH B > AR BEL AL AL EZEF SR TREREHIR
LRHEFFAER - B+ FHARBAEET "BAZSHBAMRMELE  FE ek 48
HER SBENRBERERE  MESHEALAEMRG AT PPAIHY
A AXAbsk & 697 RSN T EAE -

FE 1990 #REAT L 2HILMmR > TERAMRIL ) L BBITR T REH
HFYEAFNMEE  LABARATHOAEEF E - B A% A L (Tsunoyama Sakae)
1ad 0 B 1990 £ BARAEN TEH  fo TEY | hEmEE R PNF > LB K
AT EMAACEIEES  EEE—E T Risss | 8BS IR EBRRGFEHFE
UL 5 B R e ek R E A - B & B bkt (proxmity) - B ASET
o Tan TR - BE - FUTES - BR - BT R FEETRAHEER
o EEEHARTARER -

E~(EALR) HRAXREE

W RUBRBEHAERN W (BALER) —kR > BlR FAemasan - Hesk -
B RS BAERAEE S RETHARARS TS TS RALEEZFE S
o kBLEER FRERELAGHRALBEEZY WA TEARARMERE » #438KF
REEBFAOBHR ARSI T H IR EUEHREBE b T L2£5E | &
IR RBHIEEMT - AMBHRGBBE LB RARLLEE? R Y AR A EEH
ARG AR LR R LTETHARE R E BRI £ B4
M5 APy £ R X R UBF AL RBNBEALEMES - AAL A MATFAIRE
Bakey THERZB CEAGSEMTHES 819 - 845 & TR %
B2 () R ATHERE—FFBEBIARERERES - W HAE
M- AR 8 5 e BB B e SR PIFe b - S R R RE( RIRRAL S hfo b
BMBIEARN) » FTEREA THA  HELATHAEBR » 4L L B EHF oo

7 FHgESakae Tsunoyama, 4jia Runessnsu [ Asian Renaissance ) (Toyko: PHP Kenkyuaho, 1995 ), pp. 102-104.
S (A - EEEE - (FIRBAYH Tt —— SR skt - BBl - B2 TN A9
B » WASTEIEER © (HARTaUAEEEEEEN (D) (&6 - 3855 0 20034E) - H 110 -

PN TR ) JRERTREES - R (Smart Hally) TXEIZER | (English Eye) - EEH THEISHR
HIMES: » FRERIAC R » TEl TEES R EERRR - BEET  BALK - TSR, B
e~ TR - PG STHEETEREI RS 48t becomes coterminous with sight itself) -
THEFSRPAIE CHIETE, - S TS R —E - Higti— U BEI R the all-encompassing “English Eye”)
EGER I EA NG P LS - P IBAEREh (B - SR T B AR AP Oy
By TSR ) BETEH R - LIRS R ITERE TR B
BESHEA  EEEEE - BLUSEAERSEM - FELIEE - EEESM "HIE ) S0 - Hall, Suart.
*“The Local and the Global:Globalization and Ethnicity. ” Ann McClintock, Armir Muft, and Flla Shohat Eds.
Dangerous Liasons, Caltural Politics, Vol.11 (1997) : p.174.
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ARE BTk TRFEX | HERKTFAREIHRRBAR Euiaey kg AL
HRFREEST BREE - MB—F @ UG EEHREABAGHE NG T Lail
B AFe4R » AMRAAERE I » EFRERTRIHER - K FREHZBAX
AT EHME - mp L - ZRUERAE URBABSNHELR  TARKEMREHLHE
TS FRER C FUR - AR - BERENHRT AT RAETHAKEGESR - ER
¥oth B TOREFER  HITERRABRERE Mtk " RA > ERRBLRM
BREABRAKEZ Y TBHEEE ) URRIARGEBFTRELFELARXHAZ  dofT
BE o ATHRSZRF  —HEEIFTES—RE > UAE T AT EESLS
K

HERZTMIMLHMERE CBALER) —F > ARNIGKBEEET T AARA
R#&/ % BA&f Brdsd A RAE X B fodorid (M) R BARYE T Hldnsd -
AR A DR IILAEREM G T AR R 7 ATA R 24 LML £
ABAEADHCHBARBER " ULAR A% - REANARBRAHARER
EEhAh) 'HEIALS ) RERESAN S  BARFREZE 72 UALHELSE
AR R AR BT - ek - 2RAMAR - RBHE T % (soft power) »
ERPAEBEARS - (8) AHATEERBEE  REETH THRKER R
KA - | R EELREARSARE  MBARIRAT— 2 H RA YR - LT
S48 BRSNS T RMAH 0 B30 8 AL SE L5 K w £ B (Honda
Shiro) #9828k - ERMLHE RS  AAOFRUE BAHEHA R L% T &
B4 | (mukokuseki)#3 » —HEAWRAMBAENM & HERMUTULY L EHEE
S TR R SR e A FHE T LB > M T RERBRIA—E0Y
HBEA SR B RRRACE RS — & -

£ (G A ahAxer ¥ THRE T RE% N RAEHEHEERE
At GRBSFAOBBEFET - AT HA R ULEATELRILBE %
M Euh ~ AR e8I RBRAESREN e LB & FENAL  JLEFE
#§ * B84 (Roland Robertson) A& & T 28k b4k | (glocalization) - B R T &
AT A ZR By L » L4t ay2k B4b  (Roland Robertson 1995 : 73) - #7E & -
E #A(Stuart Hal) A REHGGBRE - E—FIradkisbdt

HisEz AT kAL 0 BRE A% 2 EeA)E T et (similarity)
#1847 Wz B (particularity) » fudd ey & R Sidd € e Bt (ethnicity) &2
AR BB ERE - B A2 M - RAFEAHFHEM A -
(Stuart Hall 1997 : 62)

? Shiro Honda, “Hligashi Ajia ni hirogaru Nihon no popyura bunka”(The Spread of Japanese Popular Culture in East
Asia), Giko Forum.1994.pp63-70;78 - 885 | /AR - JBHEEGE - (FIM B4 T30 — — a2k - 15
/BT - BB TEN | ESEREE ) » IOABTHEER | (B4R TSN (ID) (&6 &
¥ 2003 4E) s FH 112
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R X BtAoif X Bea s - ©FRRFTHE TS UARTFU TRk BRR THE
Z 8k REFEFAME - CB) A TRATHAMALREGUY  URKPFEZMOE
B’F G+ BRETMMR T 2GR P LR G B EH SN - RAK A8
HR LW B TEREE - AR EZABRE —REOEN  REARTHRL TN
HEE A THHE SRR REEIR - SRERREARARESHERTHERIL
BAEGEE 1 #37 BS > LRBULR AR PeRIER LM -

w9~ REHRK R B R8s B B

KA TFATEAFRERO—RE— A2 TRARRACHBEES - A ERBF
REFARS - A FATBERAN T+ ENBE B R THARE « A 4E o M/
EREe F3BE MAHEEREANARE N ERE TREHEHMARE - 3¢
HEZTAEEET "HRKF ) 998 LEAEA THREER > BRARRLERETH
BIreh)—&YE RN T I ERARARESSE - tHAXFEERTY
FREROGHER BT EEBEER > LER T RN R TS 7R B LB
Bt D YA B RMACRIRE R BMARE S HIFPIRE - R ULAEHBE
Ho > FAESRAFEOANKENZBMNEETHEREZIRR S REFEGE LS
B2 B UREE R 4 -

£ (B R ¥ 8RB BN EBLE LT a Mg sF a2 e
AR 0 R RAGIEE ® B AR R 8 - Ml Sk IR T
ST BUED (FHOR) REFTHBA" « (FFH0R) R A UbESENE BT 8
XAty o BERBMEHARZE 8K BENH & At (routing) #9842 B35
T M B P o 2RI 2 ARSI - (FPiaR ) B A B Bk tke) - EALEE
w0 AR EAR ) X BARALEBSRREBIRHAFTINEEGE  RARNFPH > &
Nk EREEIRIR P Ot R3E o %ﬁ%%%ﬁmﬁtﬁ%a$ﬁééﬁ%ﬁihﬁ b %3
AR &Y T A -

$FLR RAPIEGHBA T BAEOARARFRAE L AAZBEEEKT
o B RERRRENR LR AIEBRFRLRMFTAARBECHEALGTY
TFHBIF > AARMM AL BESRERLAE - £ (8) h M RO%ERE
RN ERAT ) DA (BTEOR) - AX A ARG DBRFEE T RT BT
BAAEERENERAZERE (FFE0R) HRTY  RTHA KL FuFLrA%
LB s | AITE O FEHR 0% - AKA keyboard BebEY o FTEAR—IF > kb

" gEEE (ETEER) (ERAR e R - Wﬁ@%ﬁ@@h BEVER N ER - BRI
A (FEEh) rUHhRE SR - (S LIHHE T B R E—EaEE - RN
W ESRAREEE - Bl © (AR ’)ﬁﬁéf%%—ﬁﬂ%%ﬁ%%) » ESERTRIEA » 2008.9.13 < #EHE -
http://blog yam.com/tonyblue/article/1 7298750
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AR BABEKTHEE  FEAR 2PN SIb—R4G - BHT - BXKREG
EREEmMRERSER %@ﬁﬁ%ﬂ%ﬁkﬁv%%iﬁ% (BFPHGR) OB T 2R -
BB AR TR AR F e RBE§ B B8 F AR TR L -
&##ﬁusxﬁ%(ﬁﬁ%)%%ﬁ%ﬁz% EXHACKFAEG N BRI
BHE o REBEPAEIINTRA FFRL L0 LMo PRERHRER - kb
BRTFTEHERARE LORE - #iTHAS » — R BBAEDBREOBYLER
R RIEE - AFFTHUBRENT > SRATREEMN®R RO AE AT U SH
Bt BpEARENIRR > TR ZREEM -

EEEEEA XA P 1945 4 12 A » AMSE R BE63|35485E - — B A BALIRES
A AFRNSE BLAME AABY 0 BEKGLELYR  HHELHTEA
é‘J B REGEIE B B LAME 0 RAEAEE TARHBEERY - by R FEEEGLE

e e FE-TRAEMEEER c WiRE 0T 0 BAGASET | HEaY
ﬁ%ﬁﬁk—ﬂ%* SRR 0 MR ABRA T REFITHABETY - AHEAL - S5
T o ATHREHE %nﬁﬁu%%ﬁﬁﬂ%ﬁ%&ﬁﬁ&%kﬁ¢+ﬁ$%°@Aw
BXE ATFBEBAZMMmE - SFHEAME T - RISHHIEZEH > Rkl
BIEA T FETHERTHRNEFRSZ8 X (FIOR ) KGR THELZE
% o BH - FROBBABROGEEBIEE ity - B EHFERMAT -
BEEEH TG SRR EBRF R > RIBZ R = -

I A ARG EP > BEUERARNEFER > AR ER A ESE
S5 ARSI A - BN SRR TSR M TATAR L R E R RS
AR F AR 6 R RADIE - B S EARNE F o SPXEAR KR eY (BFEGR)
Wk BRETHHEREHE TIET | B BREATF B F FECUtERRE
RIETHEBAR - BABRFHEHEE ) —FRLFARRE TR - THMR
%~ AR M B £ A4E(grand narrative) &:B 8 XAkl AL - TEMLE > A EF
1% (FFHOR ) Fu-ti i TR ARE B 2R (residue) 8y ALY s B REE AT S
FHREATEEEEZABRERE 4o (FFE0R) RETHAR o tHEERIBEE
EEESREZE R ERMN—ERENBRLBET  BF -~ EHRERLEY
e °

B~ ARG BER (A ER) AR

#exAek EoAMAC BERZ > ((8) R %30 - AN R - R Lartg
I Aetit g ~ SUBHUE » 2R ARUBARAR SN A X O34 F » RITFTHR PIFEH © —

11945 ££8 B - BASECELAE - BIRBURERTRGE T - ESPARNESE \GEBEEE - &
EUTBREAES " BEE0R ) ARl - SEERECEA  FEE NESMESSE - (518
e T ORGSR - GEAEERD A5 BBRERERIIE 1945 £ 12 ARSERER - RS R,
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xR W R BBl TR R « RN - URRKENETS oG
(simulacra) B R B4 B F R AL LT = fTE B RAAB G B SEB 5
HEX > bttt e TR SRRER R RRERATRE G
M EALE S5 ASGEFRAME  SBEANANULEG  EMAIRIEL
EFHRENFMER ) = - LA A EMRE MG TERE -

B RAE RS EREEE T HXCRE » B THBE T ARSI itk
B AR EAHTOMBBULTRETERZNAL - TRZEA - XM 2R
T EYE] » ARSI AT £ A H ) M XN RR AR PR T AT SR
B B AL bk B LR 3R dhBE AR F) B L - BB 6038 £46 - BRML 0 18
ABABE AR E) £ @ R FEEE | — RBRIERNEE R T &I o bk
BOIRIE 5 B — By AL %R e R ] (place-bound identity) » ¥ H BB AR
FARSRIFT FR B 0 IBIEFF T4 SR R RILA B R EE - KT LR S
Ho 5 2k B M e B A BIS SR R AU 1B - dadNdh 0y RECRGAY
BEms  —HXM - —&EBA > RIXBPTRAAAY » BfbidARK—&man
B mAmge) TEE ) Sdxb@ineh Bkt o 3B ARE M H B(David Harvey
1990 : 302-303) - A #tyimti Bl AN R o935 HEBRB ERGEHEBE TR LIRE - 24
AR 2 T G Tk 0 RRIEHEANE RS B3R LI AR Ty
WE =B 5 SPR R AMRE AR RGBS | AR e
BIE B AR R Z M T O —EREHE - A 4a5la 5% o S48 le0 5
%X FEBEFE LIRYE Pl bk B RAE AR ey B s s - AL TR (OF)
B BRI o B SUAR A G | A B AEARAL & SUAL BB R — FESE -

() REARFBRHBF5E > HAERAABSOAEHST|HEE - SEGEL
LV ERIAT - ATEER IR BEREENFEZEGESER  BFETR L0
o REEHSAMEN  PELEEFREBARMKAT > BERFEFTRESAT
B T ANERE LIRE 9 AFRS £ M (Antroplogical place) - & 7 #&AER - 55
FRSE TAA 1930 S ATeoAs 8 B 8 AEEHE R ) ERAF L T HAVE /MM
RNEE AR - TS B emi b $E B — — 8 BRBARGASER #RANMREK
EAVEA AR FAES RS (R 2008.10.9) - & PiBREGEATHN—E
% LBEREE B BB RAME TR > Bl T AT HEAR > ABE YA EH S RSBy
o #B#F L NBEARRE——F R > BEABR, GE##$# 2008.10.9) © 4o
RHOABLLEH > SHBEFRGEF > R TEHNBELS T nEABAKBRTH
M LREREE TN E LSS -

(&) AehEdes RTER-RAXTYHERTE - LEA T H52 480
ERHHE > g () RASHREZAT U T/ BB E - FADIEE K37
AHABELEYL LRERGE R BA THEREHAML - ELHARR  RH
A& wEehA B ATRERT (8) Aol Aa g Tomeid  #44E
PHERM - ARBERTAR > AL EBA DT BT REE ok - FHEARLE
FEROARR > BRER—BA - &R > o {BSrK L IBEEE B LA TE
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(BALH) HBA /BEXLBHERALER

®EHERL ~F% 2008.10.30)

(%) ABAEBSIMIEZX  CREATEXEREHAAALE  URIGE S
TR MARSSAY BT AMEMYTHRERPSBER - (8) BRE
HERRE —BMHLNAAAF - RBERE > SiRpEes - 522004 £7 Bey—R]
M- MM EAR—MEREIHBRE T EEIHETAR KB —HFE X
PRBEE AR SA M54 bbb % BIGRFR e Bt T R RBNE O £ 1451 3% -
TERBIET RREFR » A RRMRFwREITE > Lodefdigd - SMEEEEE > mAt—
HEEHRBTRIRI MR EEE - WA TR E | BB Rbbt+ %%
SPREIGEHREARE - BRIAAAFUR THEL CHEENBEOFENER &
RA T RAAERAD(BEEE 2008.10. 20) - A FHHEN BB SEAD G NG E i
BRAZGHAN  ARBHZHESRAZRER  BEnmBE THERNe - RS
AR IEEHACHERE P LT AL " XLES | HRAINUARERFRLE
FHPSHBEE IR MR AEEOAER - ERRE T HAEHRT —EF 2
(marginality becomes a powerful space )—3k #4355 » 4p+4%% # - , (Stuart Hall
19971 183) ARESMERAZE  HRBE TR L MM EMT » IUEEIRR e
P9 E » BRIFEHLFERICE ¥ 698 £ (Stuart Hall 1997 : 184) - A2 #%
BELLSTATRBHRAYTF B GRGAREFEHASS RISl Hm - &
Bhon & iRt~ & 5 (signifier)Fo &M (signified) sy fir ~ AFFoBAER )8 -
B RBRYEATHER ST EARATHER  mal% TIEASESLbE
RFRH e L3 BT 2 el - & (8) A L R@AKM  EXRHEAHL
BIEBEIEERRE  FEMEARELEY THA LS - HHER -8 HiEEAR
B - BXREA R BINT 32 - AORFIRGHRAE  BHEHABERY
RE|F 8- MABAROS T EHEHRST 36 £+ REHLRI S $4& GF)
ks SR R R B ERARMG(EFE 2008.10.16) - (&) Riéchs ik A
Ml —FNFR o R65H TRIRE ) RAEATHENAGEE Bk (G8) AR 1
VRO RIS BIEBENAER - BB EE Y BRSNS RS
R R—rHBOGHH#E 2008.10.28) -

B AFRAREE MRS FRSEALNE LB ERT  HEOEL
AR R BB RIS ARSI 0 ERMbeBE TR o K (B) PHYEHER
A FRRF AT LA RE S M E R B AR MR B AL TR -
BHMEEE TREES | ReRlE ) FERTEAMATTRE R BT E RS TR -
AR AR —HRBKRE T BART T MEAT T RAHE T A FFEHE
M35 T B MBFEOE R - BREEN R F56 T H#E4 > RBEBLEFER
BETHEA R ERYSA - BEHEETE" 2008410 B 25 B KHEL

? — O TR AT R R » BT - AT - FIEER TR AR - R
& BRENE - MR ANERE - HSHEEEE - oW - [LE(TESAER D) - BEfCTESEY
H7) - B - IHERNRITEEEHBS) - BRSBTS, - TKE (eSS
LEREEE) - (EEERER) © 2008.1026

#aut - hitp//wwwilibertytimes.com.tw/2008/new/oct/26/today-south8 htm
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FABFTE ~ R18 > RFFTHeBA LR UREE - B EF e R B(EAE
2008.10.26) - " X FFHBAFE | FRASHE > EIBE » DA = Z HIARER
2EF TERE ) 2 BATSARE - BETAARGERES TR L
#o EERL (GB) R P HBRARE—540 T AFFEO R ARROBHIRAN > 52
R ER - AT ER CBRALE) BE R L T AT, 094
£z $FL LS HBHERAR(RMEA 2008.10.28) -

X GREAER) RARBROKF

CGEALR) 4SS AMHEFALAERL AN B BREGRBERBSHENHN
B BB T RS UEAR  ERA E UMY B B (place-based) s93k & 1b4E
HRFHMELR  REA - UHMBE R 68 RAILIE (roadnap) HHE 2 E 4 #h16:%
o BERE TSHBR, Y- B\ (BALR) R —E SRR ESHE
BHR( A FRHBAR HBRAARTRERERGENREZH? ) W KR8 S (L
WEREREYOBAME R T ARG T MR UREARLABNEB?)4EE
BRUE - FIEE3] 5 T xXAbA £ R LA 2 F35 - [EF (O8) AoREARE
B S RAERAZ 69 R IBR R ARERSULEAM SRR bR EAF - ((BA
£5R) Pey THRE MRE(TBIE ) —HNAEMEAREREES TES VAR ENHI
BIEANEBRSE MASBETEYIR RBNREBTEEREARARL(ET - kit
2008.9.25) -

CGB) R P RFAFTE ~ 56 ~ 25 ~ K FARRBOTEEZ > 515 THATIS
R BAIHEZF - ANFUERARE  FIREH —EHEM 0 FEEEREY () A
BT ARk L R S A R A B AR R TR N B A B Bk o AR s Rep3]
BF sk ) BFEGRIEL - £ AHRE 0 BERAMER | St EiEs
FREL B Mo R BN AHSE 0 BANRATESR AR ULEE B
WAFFEE » REEEDIESET RBRFIERIE B TH » BARARAEE - REFUES -
SRR T E A RIS E R RS AR EA AR E TN ANERT  HEE
WA TEALR AAEABCRERE LSS e E - | (Bra4a 2008.10.21)
BARIBNT - £ AHEIENF o FIREARATUES THulsk ) EEARULEE
B (AR ArmReg it -

(BALR) WTHLSEAMNERE [ EF > RAOLFERATRRARERY
HE-GB) AP EADN LT REREANERE T L2 BT 5502 B0T
+ark BOT - Bt —h £ R 608 HRERRR > BRPRILAMESE 724
BAERREMNEAE? ERTEFOTE ATRE TSR ERZRHR - 5%
BANERG  FART—ZHAREERLRERNSEE - ARENT  RRUWEAGRE
BAHRBEERES MR L2604 AERR - EREE  BEGWYIK » Srikst
BB E B BRERRMEB T BN GE) AR ETRHL T En 2 ()
AREZ— SRRSO EIEEFALEBT 2—4] - £ TigA L% #25 B4
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(BAEHR) Ba /saxtshaiiag

#2008 48 B (/) K LeriaR{E B £ 5 45% - 4 munch 98X £ H 3B LA
F ((BALH) ARHEF—BEALLHRRT R ) RAaieisd (8) A5k
154 G~ KBEA ERM#EAEE  URLEB  #IBAMERIZBREZTHH#
#] omunch 45 3 > EETRGREMN 1875 £ Lk 4ILE T » ERAS EEGHER TR
Hikn o RSB HIIRBEANG BB RE - AMEREE DRBHITRT > &
THAEEE b o Ao ERAAA IS > mAnik RERR ) B BT HE —-FmE S
ERBARFAFRAELBABIRTE  REDHONEH EALHME > GBUTH&E
AE B A SR - it kR AN (munch 2008. 9. 16) - WL BOT B4k
%o RMESRAERHER  LHRARXARFHRATLRALMIAME » UAE NN
RS WA 0 M Rl E R 7 3 E 6] Sfe g ReGF) 35 2 B3k T RECR
£  ERABIUEH (GB) AULMERFTAB AT TR TH B REREES
I‘i_] °

£ MK B Saniias

R HMe (8) A RFRLERE - ELMEE > URBEBRI IS5
&) rﬁ%‘ﬁ‘ﬁ_} ]ﬁ-é‘)ﬂﬁﬂ REFH rb‘%’ﬁ_} ZAR  BATEEIIRA TR r:ﬁi{b_] 2]
SHM - SBHROARBE D PUREREEBULE T ;| FEE B IINKRERK
&u&ﬁ$£§%¢@%éﬁ&&mﬁm’aﬁ@@mﬁ;ﬁﬁliﬁ Bl & Es Y 45 4%
MM BERAERESURAAREZ ML EBRETHES A PG RE
14 BEGZRFT » AL MEFoLR P Y ﬁzﬁm%ﬁiéyﬁXm%ﬁﬁm%i
MR XALH ey B~ AT4Y BB S T LB B U AR BEE UL A & AL ETA BT, -

Bf A—F @ HERRLEBHARRE (8 R AHRNG & 1B/ H
Bey=Els MR EBVEARTREERL DR B ELER G  BEALERE -
SN EE ) 2REBLNAR - AAFHHOEREGH AL B ST
By RAFEERCENE > BRANARrEESmgdEs TEE  HHe | 2R
g MERBRALE S $AHE W ANER > §Fmt - BAERAFRY
AR AR EARE BN ES - EMiii(Arjun Appadurai)FiE g ERALAAE
(grassroots imagination) o aiéitHr RKE :

AR SRR » YRR 1979 SEERE SRR, - EEE—EERENA - SIBYORR] - R
B SR - SRR - 5 B T RPN G B SN A AT - R
N EENERR > LIEEAE - TR - B E IR TR R S O B R ERIA
FHOREHE - SRR - B 1980 A - AL S EE RS aTIE Y, » G
T TR BT | LR\ R S B E R S 0 A MR B
EE  (ERPCABERETR - AR SEE NS A7 1989 RSB R A s e
e A G - AFEREETEES  FAPRIEIE - IRSEEEER AR - By N EE
FASHGEESES  HETEUAREE R ErE S U ERS, - Ivy I-Chu Chang, “Remapping Memories and
Public Space : Taiwan's Theater of Action in the Opposition Movement and Social Movements from 1986 to 1997
(Taipei: Bookman 1997),44-46.
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RBERZEEN  FRETRA LGSR ARG SRS - (Arjun
Appadurai 2000 : 6)
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XE#AEEFTLEMNEREEEAME ) BLBERMENRENTBESHIE
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B EE ) BAERESEROEERMAIL  ZRITHFEELFEY MTE
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#yddbR o e itifo b B 1R - B THERARM DIETIMAARES T4
WE) ) BRI 0 NSRS
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i REREGREANEDE Y AAEABHBER TS RBEIATHEARANYBRELE
G HEBAEE Fanl RTACERAERES  LEZEY (EHBRT) - KF R
FHEAHEH  —FTEUAXERGOBEHEERNFENF A F-FTREFREENZENE
FRM BHEUBRLHBMRELLE  PHRAAELHERELOFLREHNTHHES
Z 5% 90 FR2E  AEFLUARATHBET LR A EFTLOHE XL~ XRIEFE
BHATREI BAFIE - AERE AZRTARS 58 BHAYH B 00 K
EHOAPRBYRRELE  HBOERE - FRZ80 FRYETHRE » 2& 90 £RHH
CEER > ARBAAER TERELS  —BRUNLERHF R THHELRER B TAEY
REFRRENEAL  FEOEBPERERANRYT AEFLE HABRRNEENGY
BB  TRALERERERE - BEM  XATMENEXNERREE E&GHM ¥
EHHLEFABRRRAGHEFHZ T (EHERT) BARARBR FoBEMTHOER (R
FHARTAB) PERR GBI P IAMG SR TR (EFE) Ao RBHBIne4E
TEERMBRABR (FEHEVERASTH))BHERAM S TESENEF VS8
- (FEVETE) REFGFVELEARNERBAEZYER - AX MBI E
FE2 Y BRI BERTHLAEHFHRAENG TR AARTEIRA > FHRHS
RGN GER PR ERIE SRR TR ELHFER AL

EE S WA RETAGEGRERE - MEIRMS  ALAREXHEFLRE
%o AN ARCABREEAT  ERXECAHFRER  TERLREARHHN
EHRETAMUEERLBE?”

B BRI ESR—# FABBAOHNEIEBEIRINECHENE ] EIRER
W -BAE-EEER RIBRELHRALBE - AR RREGR T BH T HE
BOMEARLNPWIHAREHER  FEE2MR  AEFHERARRENEMNEN S
ERITRE - AABBERESAEEEH RERBERVE2RENRERLE > AFEY
BT REMABAHLERGERERAMLETR -

Km (BALHE) EAABYELHERNER CEBNIBERATHIRBRE 1%

% Jean-Francois Lyotard, translated by Georges Van Dan Abbeele : Postmodern Fables (Minneapolis :University of
Minnesota Press, 1997) .

¥ w58 - FISEE (Terry Eagleton) 3 - /578 - /%2 | (MENRT — - TRNES) (R HEAZHR
#:2007)  H1-

B RNTE (B MEE-—R TR R HLAIZE ) (AR ¢ BRBEHHARAL - 1993) -

? iR  (BUVER  ATY BRERPIL)  (BHRER) (BEHIEES) - 208 E9H I5H -

O SRNTE ¢ (FRE O EE— SRR RATHL PSR ) (1RAE ¢ BRBEHRRL - 1993) 0 K 89-90 -
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RALBBEHHERE - BRTRAABLENSH T - A XA - 688 - #HAHH
E- KR AR RAEEANSYE c BAMERARRAASARENERE B THAZTRE
HE - REMPRAHEET B BELGLFEFRLE - BE - RE - RBRAL KK BEE
- HBEAE RAABRESTEAPRSOFE - e (BALR) X TEEHIAR
BE—#R e RN RBAEN KIABRRREA TR BRKAEZESERINATHER D
AR BB AREETHLTAMFRLAL UG E B EHALFEREERTE
B RERGKEIA BT eo2F  w TEREAES > (BALR) A T F4TF
W HERLA  U—REBSOKFFE RBREOR R EMEROEBEA BRI
BREZHMOBS  BALRSAR  HRINAROEE  EZHABEIHUGERME  EH
N HEH—- R EURBEEFNRE (CRALR) 2MBELEAKFNEANLRFLEZHERT
T

RERY AR HREAY (CEALR) BEEIASLERERARETY T HER
#% (dialectical image)z Pt frig s B 1% » HHERREE B HA(Walter Benjanin)
A3 -

FIBAGORGEAEE  RRAEELEH A ELCEANNBEIME  TBE
SHEMBRNYE MEALENRSHARDBR AN B ENEHR2 T H58FHA
EAAWEHRE > EHAHERAMRS THERE,

B AALEE LB AMNBRENEE  BRYAALHEBFALT RERBHEE X3
FIE - —AMALEBEAZHERERG -  BAESHERBREETRAENRERSTES
BPEAFTRYLLAOBEALARMHBRSHEEART e - AHE I RBENOLEE
EMLLBMBERANBMFERE - REERFTEA N EERRTF AR — 1858 o A5
Hehmbd A HENER PEYRE  tEAREBMANA BER T —ERTASLE -
AREANEEAT %] P HAEBE - REAROEIRES RAECELAEHL
g F b —g e — AR T —REANET -CEALR) FEMEAER RS B
EEE, 2 PRE BRBEHKRE  EETOLERAGIE  ENERTR - ARET
HoMBLABAGHERBEZERSRAYN IR AERIO - BEARAALE TR RBLEGRE
B bk £ A B AT 308 o

B RMEFESTHNEEAARARGLALERAV S  AREE - A% §
Aok (BALR) AITRTEERKRYE MBS HOAY  BEALSTHE 8%
AEBBER -UFXAMEAL  AELLF I IS5 AR MOREEARSE - —HEX
Eofapifangafggsy  2AERA - KESKFBRARENRE - K0
TRELEGTHANAEAE REOEE  REAPRERAFES LAHEXEH TR
—HB T E R, WEY O RBTEATANE (EALR) H—EELZAELEHREA
FTHE_RBeROBERERE | | "HRBAFEREREIE AL &KILEHRE

| EEE  (EHEEEREERR) (B FItEE RSN 0 1998) - H 2 -

2 prEEg R % - Ben Highmore - FEIBEHEE | ( H ¥ A fRE LR ) - (EdL - &{Ascfkiknt 0 2005) >
H93-

STk (EREE  fREERMERE_XREE ) IBAEHE M -

hitp://cape7.pixnet.net/blog/post/ 19500936 (2009/7/30)
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P Mo EB) - B  CHABNNENTEATREE SR ELRY » ey -~ 4
Beytk M —— BT REESH  EERSRBESLE T ARRUANETFRIGA S
EHETRHARARLTH—EAWNEGD > FHEFERERT  ERATEFATHES IR
AEMWEFAESE XATFHMAOMEZE  SAFLFZ - HEHESD (BALR) B RK
R B RBEBMBFEALAFTFHANGOETAR AR 28 - FAN%R - # TERH
£% 3 "HERER CHEBLETHAFRA AXKLTaBIY (BALE) ANGHE
BMBE > BRBREIANBR 28 RGUZH LHMBHEIRE - TEMENRK  EBF
¥ ATRBEHLEHE -

B BERG (BALR) VAR S EBRILELRY  AATHMIIFETZw
B HHOAEEEFRZNE TG BARMES T —HASHERE  —RZBUKE
AR ABAEFE—BAEDVD  Rb g £4ae -  "ERATHRTRETLR
BN E BLEABRISNLBRIL  DARAHEEBEEROEHTATRER
FERBIBE S R TREAER | BHESHARAZEE | RAAT R | B HAGHK
HEBREE ) KHEULEORER THMARBERRA LD &kt &A% | | EFR
TRuGtE T48 ! | BEBBRATHRFERS G RBRREEALER LB EBRY IR L
% (5A) BARRO TABRELARE  RAARMERHEE - A (BALHR) &
B MERBANNGEE - EHORH > RS REELEYRRBEHBBREK -

W~ % UHRE 8 L

(BALR) 'R LENREEEZFES AL S REANAE  RTFHMAFE
EEGBPEEL  BHRARR— 1B AXLREAGERARES WA EAR S HeE
HoEELRBYHGAARAEREY . (BALR) RAKBIHEYBAERM 3884
SARFIREEHELHEORTAMKZERE -2V FH2 5% - HERRKZHFH--- #
MY ALANE > (BALR) ATRAEZALGHATEY  LALBESHEHRE
HERBERRIGOFR - BARLIAWE P —BHERAERY TE P, - THNE
BREFHEEEE ) (AN HEUEBRATE—# 8o - 8090 £RFELOE
RF Al ~ G s EHALHERT  RRAFHIIRAEVNULTEHE > HEZHREREH
—~REFVERATORAOHEBHELABELIREHER - ELFARRT AN B RRAZ NG
B BRARIRABRAR—HEEES TREUZEGAETHERS —BHERTHE  £3
Kb mie - "EHNTHRAH—H TER | AXEHHE > BRR T H P sER
KR THRA  2EEHN 2% At - &2 (Susan Sontag) #HEHSRRR i8S
A BPHRAPBRARLH S TEHE -

MEETHET < (BUEE - WAL BRETHMIL) - (BHFR) (ENHEE) 208 F9IF15H -

4 - HE05E (John Storey ) % » RYT - AFRREE | (UCEREEME L ER) (B EREEAR - 2003)
H 268 -

* BT (FEES  HARENEREAUL) (Bt EEEENT  1990) - H7-
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# (2 AAR) RoLERBHEN S AL BBRASALIRRYESL » ©%HE
ks MESIEE - SHN BTN — T BS - HE2RX B Fue
EBY - URELFWHEEF T L2 FAASTUREE

BRAKROSALTAZIR—HELEE - 4 E8 - A5 RABLERAPBANS
L EMBFFERGE% - R P RBYEE - M - FEFRAENLE—EBELRITR
Blea %Rt HEA MIGEBRLE MEXLERHNETADA T ER A ERESHAY
TALER, S AP AHSEBAEN I ABAALEHEREMERTEY T2 REH R
W B REEBRELE—L  LRANERY TEHET T  REMASESHM &L
LA R T RIBRENEL ! | LEARAN T BB TERB AR XA TBUE A
HMAETER - ARREA/MBEY "RAY, ~ "TEBe, - T@8y, ~ TE&s, -~ T8
e~ TRAGE e %3S BAMBH T REFR T B > LR EMA e
FUEABREEZB/AORISXA > MA S UKL B R LHERBELES - (BA L
BYMBRTFTEARNL 4R - EHA HLh BAABRELGABAREY "B4E4%
Y oK (BALE) STHERORR > RAHEBGHRE&EF  # CEALE) /)
HBARIGHAGHENEZTEE K (BALR) XA THBELA S RIEET LY
FROKHE 4 W ¢y 30t 7T sh4oiE $o4d T JE{B R824 3538 B 2% — A b ey B R35 K
EEmR AL BB IbEEe - Sl DR FRAREBERY > HARRE (&
A) ZRERS AL BRREETEE - &EY (Raymond Williams) 428 —4& " 2%
At 9B A T HAIMLRAMERENSET S04 EMERBEBRY L ALY
BEDBREIILHA RE—AEMRERERLEHOA - —EREHI AL BHFRE
WO BEA " (BALE) £E2%5 - HETPRHRVLRR > FFERRMIEL—F
HREEHBAIC ) RAAFLAEEGEHOASRLIEEE  RETEST TGEA) 2
BAEERAOYTF  EAREAEEABEROET ZRAANEEI HFEME - ALk
FEER MEABALTEFH  RATERAHT -, "o T@agHEEs o
RE—&F EFERRELE ERTRA—F T REREOEL]  BRAES L
FBEFISARBEBHOAGCHE RIAHACRAZHEEL  "RAATE ! | LR
EREMIARLIEBRH AN EF R T R0 AL FE - BRAAE > BUERS
EXALBRHRERMRESEMBE AT DIEREY -

(BALR) MERLY S AN XILEE > AMERZBRAREETRH > ER T 28
TERIAXRBHAE RBTRSHHYREEEA S LLRAONOENY - ¥
A RAER - BRAHB A HIREH HFEABRGUL - BERS L - BH 4
RARMXAL SMEXIL - BEULE > FERETAT T ERETHHANREEHE - L
HERAMES  ERAHAAARBREARAOTE > BHFEEEFTHER LT

37 Susan Sontag: Against Interpretation, New York: Deli,1966.p304.

RS ERIBU T =EEX - §—ER R ERENEE UL - R SRR ER A T te e 38T - 8
FERACEL - REMEIRESCAEE - FEINCHERTE | SRR - BE —ERIE
HRET LR ASUERIER » ERERSENEFUL - Raymond Williams,  The analysis of culture” |, in
edited by John Storey : Culture Theory and Popular Culture:A Reader,, ( Hemel Hempstead:Prentice Hall, 1998), p54.
PETHE  (BUMER  EACH BERERWMIL) - (EHEEEE) (ERAEER) 0 200849 15H -
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BARARER (A LR)

BER | "MEEBTROBORALEEREBEGRBIOLGER (5 LR)
ARIHBERT EMAE THRBE ) HEOE - FRER

EBERE KB -BEL X BARRETAZGLHLEGH RIAE
BMERATMMYRTFRELHENR  BOFEE MR HE—LTURE
BREGE  F—ERHIY  BEAMER—HBLZOTANBHEHN > floMi - €
RREETEHEEY  FHHF LRERE BOARTREGEY 28 ah
RGP — > OB FELERM-"

BBARFELHEIAXICERAFREASENHE  MASAZHMLAEARMYIREAE
B RHSALEOERENRE "R TREES B TALEEOBEREIN OERTE
SR -EHE - BREIALOM BERSE RERER HE 24 % REANSHFR
BEKNBEINTRBEZEL T - S AHACELEERA S AR FAXCE S > F5%
Babde FHEARAETZRTHAERGE LS 08B ? TReR | | FEALHF:
PTAFEFRE—FA  RAEEEBLE - BT AE -BHFE BASHMARNETAANE
REBHEHEE - BaL -

Wit AR ERA S UALABEEER RN (BALR) BEEHRY c AR
THOBHUAENRRARN XGRS - B AEE - RENSHRBRERE 4% - WwRIAZR
R ey PtrE(collage) WA EHR F ENFK(periods) fL B (styles) sy A » H 45 AR
BEEPAERET  FRETRAE—RER  UBRAFA K (diachrony) - B £ £HERART
AEE FR2HRBARERELE M BEBREESTEHE > AxF b F A HA
— %Xl "HRERRROXRECERAZIMELT  RAGHBOORL -
EPRASAGFERRRNGHAE O FATHFEZE U4 F X SBRERARKATFHMEN R
Bz BRE/SHHE BHABMETAETHEE AoSR 24BN ARKRGEHE (&
B HBEREETEY s RERTAFZEEMA—EBERMERHOTKRK ) KRAWA—EH T4
PRr—F1) SRS ARG - THEMETAFNHE - K (ARRAFREER)
X ¥ BEERARL L — RS AR AL RE(parody) ~ i A& (pastiche) ~ #4] (irony) ~
fobtak(collage) F @ E Adoh - “EHBF LW ERT  REEERANRSUASL 5 Z M H%
I EETXANSEAE HATHECEREBEHNBEIXAERNTEAE - (BALR)
ABETLE FRASE -MaE - -BIE - RE AL ARERKE - BAKRE - B EL -
PR - HEEF -WBE-AZ -ETFRETLE ER (BALR) TEARKIHFB L
HHERZR - ER-—QRBEARBHBRAET (BALR)ATRAEEBRLCHATEY
SELBREEETEE B FREEEBIAFTR -

E B ELEEHB LR

Rt A (BREEREASTEE BERRURESS) (Piit) FinkEE (2008 E£10H31H) -

“ EEHET - (BUEE : WAL BREFWMIL)  (HHRER) (2HIHE) 0 20084£9F 15H -

2 Erw - GRAREEHER) (Zih  ERESAR » 2002) - H 204 -

3 Jean-Francois Lyotard:’Defining the postmodern’,in During, S. (ed.) “The cultural studies reader” (London and New
York: Routledge. 1993).

“ William Miller® - FEHERIEE(1990) : (BIRMAMABEER) - (E) 518 (1990F7H) - H27 -
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REEFFREAFIHFRABETAT B FTATENHAFOEE  FEFIFERGE
FREGR ARMBEFHAG )  RAREOAROAFTARREAL  MERBFTLF
HRLEERABTHN > 8 (BALR) HERAERAEXZ2®BREEHRSR (Nalter
Benjamin - 1892-1940) 2 iR £ A0 E 48 > AT H R £ %K "B HALE A —HME
ER-(BALR) NAEILARKFTRANENEZEY RE— S ERRLFTERY LR
S WwEEEFR  EARGNEEE RPN B M AR EHHERDE - EE
FRE o TURTFRAMATESTRIAFAFT YRS EN WU ENEREZESN - #
BEBELHRBBILOR G UABRNBABTERALLBGEARK BXZREYHPRA:
T AELocalth R F s ARBHMAEG  LERCEFTEERINEETHR THAE(EA
ER) BACRYE  ONEEATS S XBEAEZOAL AN - | ©

B TEEAE MAAH-HRAES TURAMLARKIEHEREBUZRER - HHEARK
#BETHA-RBEENBYER D PHEFOT CRAEIRRABELTENEY O R
FRELMEREZBIL "R ) RERY > AE "THR AL LFALET B
Be REENBFTATRAB ERARAALT Y B A Mk A B2 R (debris)-
"BRAEGEADFT TR FHEIEARLT KRS TRURARY B TR ER
toprde THIRES | A RUABBAFTENRL - FRETHEY  —FEILARKF
BRAILABFAZTEY MANRNCHRTELAERIGHBFATHAERLENEY 2B
HTHERGR O ARA-HARBETEHRNBR nRBEARENEFHLTREBELE
BB FETENKFOH S FHESHRAROB LEGR  ARMBREFHLES S > R
REGRREOGFTXARRAAL  MERBFATHRLLRAR LI > AR "1
WBEL TEEmMEL -

FE(BALE) RELERG  EoWESEH LB FTATHERRGELESL > A
FEFR (BALE) NAEZIAZRFTRAEALEZEY RE—HARDELFTERY
RSV BATRETREBTAZE TR EH MU ENEREAR - s T —
BERARARY—EE  RMAFHEELERR A SWEHE  Fo—F > ERANARLAE
BE -BACHRABEST > IR —HKRENRR - REQE > REFMENTY  -BRAE
HE-BRTHANZE  ARSBAHMEEIREE TR -pokzst BEEFE (BALHR) REEY
£ B3 ZHE

(F=35) 8 BRANE 2 EAHE A FHATESMAOEMPI#ITH T242 2
AELBATERE -~ 28 HTRA B EAY S4B CENE—BAITE
B MEREELAM D MEF BF L — QR EREHAHE - MESTHAESR
rey—fmE AABETFLENTE -ME HERBEHEL! A BB ELEL -
FTESKRL FSE B8 - MAREZERERLEAAFIH AT LANERTHEBRANGEEH
(REZH ) BARAR TE A TPELIARDEAMTAKELCBFERARNNUTE -
(Fwip) B E5 5 HBTRE A RE2EAR 2N MEARBEFBRANNRE ]

B ((EALEE) LOMESEEE)  WATYEE HElkhtp://capeT pixnet.net/blog/post/21317406 (2009.07.28)
“ Ben Highmore3 - [REEZEE  ( HEAETRHEALER) - (Bt (U3 fbHERRL - 2005) - EH 94 -
" Ben Highmore% » FIEfHEE « ( HHEABHEAER) - (BL © Z{HTLHRIL » 2005) » & 89-111 -
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| £

(FEHIH: REF  BFR A TEL2EARLHEOTEHBRENERR
(Fx5) o REREAH A FELZ2EARDEOTENET REAYEEATH
Lo FRT—EAR "

AEEREG —E BmFEES (Don’ tWanna) 94F &Y RBEAEROHA—EEBFLEEF
HESE REIBRTHASHZEREPAMANSERMERE 5% -BF T-1l AR -
B TEE BEREE -BAETR RFEBSHEL HERLORRBFTETRE 7
EREEEE 2R —BATFYTR —hRilmaey £ pLERTR%ke98 ¥E%:
ExPHRBELENHE -  BEREROETA R BRAFR 0K EERFHHE -BE
TE-RFEF MAMRE REUKEOEHBRAS LB ANFELTEATHE & F
SRtz — AREEEET  HAPBRASEFIASRFALSOHE  FHEIHEK
FABEZFT S — K SHAHNBFLFTPERHLEATN TURARNEVLEER
Bhss AENEOBARER BNALHFLEESR  MEX O AT R AZUERE
A TH R Uzum B SRR IRRXER Y A (BALR) BEABIRESE
L TE R O UEAAMZFABRBIARAZER AL T FBAATHLESE Y
T HE °

RCREBHLHEEUTFE

EHRATFHERTRAER (BALR) AR ERLRYEY BB AL GEZX R
%% c BB EPHFEEX B TEH, ERARE - - HEHATHHASLSE LA
EBFOHY - N ARARORSEIL ) HRBRFANEXZ —HHEF FRLRAEY
FHRARBLBEHHRT  EEXRERY  UREFAHETAICH ERARIL - B KRN
REEER BHEAETFR—ADZAHHEMAEEIAL BRABARRESRN— AR
M-CERABLETYYASH M~ RBAEE - B RE3EFRFTEY
g EHRE (EALR) B BEEHALATFHARLHALSHER S REEFAH
FMESRAOERBREFALATFHASERY FHASNLETHNABEFE > REGHEERTA
BHRE AR EF AR EOBARLEHR  EERATREERAERE . AAERAE
BABBHAXGREBRER  EREAFRERE I RES BB BT REBER A
ERENBER LS  FHAGRMLERRER FMERRA FO—REHSH 2B FTHALE
BHEEINHFE BTN SH - FRERAEFARHESEE BEEF  AAXSZTELR
ek -

Zxt (intertextuality) £#AAIbeyiF ez — o ZAR K (JuliaKristeva) %
ATEXH RBRBIXALTELTRAEZRG —WXAFBREMBIIXGTHFELA,
(mosaique) a4 FrEM#e » BM— X AFR A I AGRK L - | XRRBEBHRN
BE—HMAHEAXR  IARAZAMRAGTN A REFAANBLLEE b

® BYER - AL (GBALITEIRISE) (ZI0 - RSkt - 2008) » figk -

® SIFTEM  (ESBRRRBMIER )  BRESE - A7k - (BRAESEUERESE) (bR - ILER2H
Rt » 1992) - H 441 -

%43 7



TASRER 200862 “BMEY ALk, BRPEATE

ARAMEARE AL ERELE > RAH—HELSSHEEANEMESL - "HILAFAH X FF L E
SZFBERTREEAESHOHELZS HEROHTERULASRAEHENRBL

E-RARURMRAFHEREABTIN IS A—HFEEZHALN  XSEFHLERIRER
HEHEHM - EXH - BHERE - AR ER/TREMERL FEEABSOE S HBER
MAREBEARKHBHMIFEHRGE > HLEE ZRAKRE > AHBAIFHBEFE_A
EEOHCPHER  AVGRETY  WERAREYRERE - RASHHBRYH
B TETR ERBAERAE! RARENEFLG - ZRULAEDHTHE— X8 B
BEEEG R EEmE—RO60 ST ERE MALXAHR—UBEHGHRELATHE
EHSG FRHIENEP 1045 5 —HRER > BARM  HeMEEE > — (B8 £HEHG
AEBRAME L BT TLATHEHEE - A FAR PREHGHEZRA LEELZ 2006
EABEAIFYBRIAMBNLETF  TARETHEHAZIR  FEAMEIXRMIZIET AT
BRAAMAEHEXN  wERFREMEMNAREZE  SF2EXHFAER A H LM
BEAAHFTEIMMG S BIAMAZE AT, vEeR M 8 LGETES
BHEREIEHZ T BEHEH S RE —HE

BEBERETR

BRE R K BE

121% B — it e te P Bk
BERLEBELGRAER
REBE
—HBBRAE IR AN !

Mfr— A REER

AN EARXGRENR—BRBREOTER - — B FOE4G -  REME X BHERELT
WALz "TCRRBRORBRER > R TFR - MERREREE X HFANES
FRAGTRAR  AHAZEFEF NEALAEXNTEHESRIRTF PORE > bk
ERBECHFERRAERTFFF - ARG ERELGHRA -

BRE - ERRM

BN EERNEE

REBER » ABB A sheh Bk
HREROHE

M RER”

BYERA UREHERICH - AR AR TFROHBELGHEEHAET > vaEn
HEGHERMARRAFHRG  SREFEXNENRY RRAEARTHTETF P8
BHEEEHOFHRER RELANOBRE TR - XAERRENAANEEXEEFZ - FRAHY
AR AREARBEYIKRE T BARRHERL  FEHERBILRSETENE

TEES (R (Zk IR » 1999)  p.460-464 -
TEEEEE > B UEWE  (AEBRER/NR) (216 ABHEARRL » 2008) 0 H 52-53 -
THEREE  EUEWE  OFAERER/GR) (AL KSR » 2008)  H 241 -
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£ - BREAERET  FEAXML - FRAREKHATRE S ERLM XA ELH - XRHS AN
(polysemy) & X A& £ ey B2 » w3k % (John Fiske) % ¥ % &1 (polysemy) #h & &
Foloid IS B  ARE—EARZIEHHSIAITE IAFTTHEKENRALEXARAXILAE
FoPERMXAE I KFAL > ey RS SN BMBRA  BEM S T RIE
T AR TFEAYERNRBRONG A S FRIRNEILES— EUAPKBERBEEHFRF
BEA— R LERHBARLA R YU ARATHEBSROERLT R O RBNHF
EoREETNRGBEHG(FENHG)ABLELEATHEEHEHERESE T Hioc |
B YAty Rsy  RUABEY SRR | FAHENE—REZ TR EFATA
A3l FENRBAREEE BEEARATEREF  E2V0EFFTAER] | Bk
e R e LA INY R

(BARER) ERAFATEFMRAEE RBERTHF LA LRALFNES KXY
HARBEAMOERIBARLA T FEEFIBRFAREBGHER S CEEFFRGES - FHR
ZHRTB - FS5 A FHREXLEHANB LEz% T EEFHRARAGEN -
— R LEHNBCFT EHROHATENI RETHRKE -

- EHENITREFE

FHBREAR —ABE ALTLRMKLE AR VPHERSAHTLRREAEFEANE
BAB > AT wAs B BEN - AT LAEREIHEARIC - AHRAK
By BEHRFERRR—#5 L6 ERREEXER%  (EALR) REEG T4
B — AL BAHREAR S FAPBA > EUFRAL T RERIH L HRENA
BERE BRETHRYEERE  HEALAREINFREARARA FAMESEHEF
FE AHALE PR FRZR - TERFRAeGHFERE  HE X (BB H) FH
FE EHROZBRAHACEN  REERHFANEEALL -

EH (BALR) P T4HFETHEVESHAL  EARAYTHH L BEARTFH
BERT/ EERERCERBL 2HAVRIERMARNFEEE  ERFRBARTFTEN
EE EREBIIRTEATABLTa TR FLAMERARBAMASE A
2 EEBEEERAAGEREF S PERBEFEHLBAEZ > HFLEEHFBCTHBRE B
—BEEE VK RRFELAEERE T HRERKAER > 28R KFHER T
MERBYORBED  HEHGHA  c BFRETELFIN (BAER) REH—NFH
BB

RARB—FARBEATLY > BNEIREOED  RBEHROTETUER
AR AR ELRANRE  TRALTS - TE2H  TREDRTNC  BRKHK
BEELTRAL > ZIHBIBESPEES > AFAETORCTHOF T4 it
TR R HTEMBES > AR GLERE) HEMRTHI TRLER  £R -
£t A U

53 John Fiske : Television culture (London and New York: Routledge, 1987) , p. 126-127.
SEETHET ¢ (BUEE L ALY EREFAML)  (HhEER) (BHHEER) 2008 F£9H 15H -
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HARERGLEEEREE R EA T LREZ RS - AR TERESRIAEERY
FATRRLE  H (SBLERE) HAEE (BB H) THEEH - (FAR) AR LR
EP o458 AL T 20X AE $RLFHRERRE HeEHE  FREFLESR
BRRREFEHBHAEF FTHMBES  ZRABARSIALENLLZRG HELFRE
#:T (Milkhail Bakhtin) x#E ey " E45 2 X f2# , (carnivalesque)®y2H » TR F
MPABE —FEAXCEERGET  —FTEHYAHEANT I ETHRAMEH - "—
BHHRETRY  BIATEAEELEXNES] > FERREL  LEZRREBRE - F
- MIGOMBRE  CHTHEFEIE TRAALHER HoTHEHRF LA &
AOBE - B#THRA EXE2eVRERTEANER » BRET —EEIFHEILHARE
—ET%-ER-AdaMkR ) "HER TERALE  EEGGORE  BUXBRE 4
N X

EE ABAREAB ST AFELRAGRAXE  BRAEY - T4V - EL - ER -
MU~ RE K BE - ER FREARKTFEEHORS - "HLITHLE
—HUAFHA EHRATLEGTHREIAHBRE > ¢HATLRIANFUTFHREIBEAL
GAEGEEER ATERAMM I LERGPEH RADBBZREY  WEH AR FLIHF
H

1.Don’ t Wanna (33 : ¥ & > #FG: LB vdLkE) (BHHEAEIL 15
EWRh o RABRFISEMBY AN  EAaie 2@ R TRAHTBEHRFR
FIEBER AR > RUAREHRARY  +EFBFT > REZEAK T TRAREH
7]:2%_ °

2.5 hEDR (B REE $: B2XL %5 RAEB-EFE -HBEHEEL) 5
HAAREHRBEAES  aRFTRIAEE " £, -

3.Mainu Sun FREE R ? (Fatkz k) (#B/# P et kB 0 FES AR X
EE R oG Rit) REAEROKESHEARYIBEHFEESARAH S L
g RNh TBRITHRGRESNF, -

4. 5452 (#) ' Y.H Ho(ciacia's dad) » # : f7rkfe > ™8  fkfE > o & :
BYTa)  —EREEFHRERALRAT  —BEREZWERBBAR 04
HREHROBTHHA -

5. B&XE (A RERE & LRE HE RRE-RRR R -HER -
BEK -HFEL 0E KT (ABFFAEINERZF > BRARABBAAC
BEAR pAKAAT #RRERBERECRTER BEATE/FEREEHY
REESEFHRITHE L 0 RR-HEFRHEF -

SRR« (HEENER | O] SULERRRET) (2L - ZREHRRT > 2005)

%58 - SHERER (John Storey ) 2 » 2R - ARRE | (UEREABAIU LS ) (B0 EREEAR > 2003)
K 189-194 -

B « fE (MarkCurrie) 3 » E—H32 | (BRAFEER) (U - AL ARHRT 0 2003) H3 -
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HARERER (BALR)

6.Blxd (R REE H:¥EZ FB: RRE) | ERELWNERKYT
BEFEHEAXHKR ARATFRES: "RERELF—FH&F/BETERR
EHABREMATMKFAGEAREZ G e R TRbETANE AENAMAMEE
%5?:_1°

.53 (3 AL - o 47045 BB GRE -8 7 T4) | AITHEAEREFA
BB RL BT as THAR,)  ASARBEOHRERBR PS> B THAR, K
BN 60 FAT AR BEN RBERARARANHNAKFRKETR -

E—HUEREHAMOA T AS BT RELREREZRARE - AR ERIbE
A3 AFRRMLAMTERANEE  AEREEELNEN  AELE S AR -
AESEHRT  LATRRDS REESHARRZY -

P RETE F

RE BB » REABGG B - ——F - FifE 18"

—EAATHEF AR EANTREERASHEBAREL > FHERRTINEILAE
B MARENERE GO XENS PSR  EARMBOBETY - ERNEHK
B ERRE MECAMEE  ABKYERESCE - % - SUEY (Raynond Williams)
A XALEE o AR SRR S NN BBEEBR  ABBRFERE T il
MRS EGRE-" AEHEYZ G T HEY, RH BRAEEE TANEY, HRLE
BITHES THRK BHT EREALHNEG -

BARERLESHEL  RFARANERESL  EHRARCHIEHCEGHES
EREHEETRXEBAME > ML —EEHERITAAE - FREMRERLER > EAFEF
BALE - HEAMEPHBEXLEFTRZIAE - HABERCEZHR2ZHE R BB AR
FHBLELER (EALR) ARAMIR—RERLHEABEIR CHHEERBEE
RAGTHEAKRLES S ARNBT AR PRBHBEEIL ) ERRBIYERATA
CHOHBEIHBECECY OB ANAR  ARALXEABREHEAZTHEARR - FEEHK—#
REBBH PRV EANERREN ARSI E - AR ER - SRBHGE
Yo ABXAERILHEBART F AERZTFHNB AR > B IbiET5F 00 45/ B 4E
EHA s R E R XCEBAEE - M ERIEH0 80-90 FRFABLRARGEH 0 ¥
LEEHE TRXL, 9B RENROECLEHBALRR > Af > ANETHCARAL
e BHSHIEFRAL THESL MR BRAREE TREAS W AN
B RERER > MANRARE THER M TEANTE cBEAHEVXMEE TER LS
BHEHAAL TERLE, AFB - (BALR) W2 EARY  EANREFAZARER
L2/t ABFAXEE I RAMAE  RFAMALSARENBRFTRES > EHk
BH—18 5 AXCREGERAMER Rt/ FAHEHARIIL - BFALATHESL
B BRI EEEIE TLOTEERABALARARRDZR R EH—HER

B fhk - AR (BT SR ) (LR - PEIT AL - 1988) - H 99 -
%9 Raymond Williams, Culture and Society, (Harmondsworth:Pengiun, 1963), p7.

% 4T R’



TABRAER 20086M HNEY AL, ARFHIHE
BEABFAHERRBERER  BRAREI TEBRELRERE » £RRARAFI I -

REBRERAOAEGE® FAERRALERALET I P EARASTEREEN S L
(BALHR) R Eo8R "TBX-NALSHERYESR - |, "ERELLE R BRI
$FmE# 2 (BALERE) HEEFHEHL 000t RESELAFRABL I BN
ABAEEzZ— A FHE 3000 EASFAECHE FRITHEEY  RETHLELTHAR
B A-EAX—BHBEOENT  wAEH REK AECRERERERE  HREBEEA
BESBPENZORBEACTHES TAF A BARETH > EABREARAHESR
7 EFRBEERUB S L F R BN TEE  SHFEHELIEANTY L hBEe
FARELREFHZTFERE - RTRABKERAV NS FER  FALFHBOKRET - &7
RYfE  MEF—BATAUEN "HERE | BHBRESLL EoHA - AR EFABTA
MEBFLAFHEREY RAEBRENBRETINBRBEERALG  EBERTRZ®
AT AL EEEMER -

ERELEXCERR TRE - FAEEHBAZI AN ERFELEULES AR LA S E
f—EHHAROHEARIUME S AR EHEHOERANAE TR ERBLLE
BHBETY  BARBFESEMRNATAREN BFREREESNFNELAHRBOATE
%ﬂg R PR ERABR A X AR BEALHE "ER At THEALTAL -

AABHXA | HEEERLKE > B RBX RN "HARERES  FHheadx X
ZET (BALR) HELER FHFREERLBNOBHETBRGLEES -

O RYEE - AL (BACTMEMIETSRE) (B - KBRHERRRE - 2008) » Higk -
o FER  (FREGHE - - EAERUCER RIS (LR TERERIR R 0 1996) H 29-31 -
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R~ MEAREFRAFEER THRLARALER

FEASULRE & ST AT L3

RAH

HE

HERKRFETA  THESY THE ) EYUBELAHRASY A THA K
AR SUNRAEIT B AR AR M RGSEEGPRAB LRE > Bt A
Bie$ Ko A, (large form & small form) gA/N&#EAE X, (Major Economies and
Minor Economies) #3585 - 3R MU XA BB LR A XN BEEELR S » UFTBUE
FEBBEEERAUEREAR G L EIBRZ PAAREHAEYE  REZBRULRMER
Tis ) 96 ARCHERE - ARE » ABUTAEEFALH R EHRE -
MR BEERMAREZROENLT » 68 ER— AR AT HBEEROB[ LT SR
B —FBAEVLEETALS  4ETHYIOBREITAESEE 2 TBAR_ A TH
A FHENWGT RAZRFEKREHETHEG  AEEEAE—ORE AL
EREABBHRGHOENAT > ¢EERGELEEX "BR ) BRAHNARSES 2

AB L BRITHE -

WISk - ¥~ BAE - RPMUA - RIGEEX - BATY - BA - BALR

" PR RTTIE RN - N RN SRR
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o}

AT

HFRUANEEOREEYLRAR EXFEZELHBERE: 5—F @ TH
ho troE AR F R RARAHROBFT ETARENEN A A S AL
Y AR EERTE THA  HBELEA RN TA GVt aaiE Ty
ﬁiﬁﬁl%%x&:#—‘ #E%*UY‘ BEVAYNRE "HE EHLERATLHIHBT
FBGHAAREE - @ATUCRGEMN - ERRM AR L - MRt B B K3
EIFHORE A »fi@%,tﬁ/ﬁk%fﬁi%‘n GERNE  FRMAGHY THE | Y
RABHPELHSHF  AARBABHEEAARMEFENEY LT SEBHAE
mE TAR A TRE | B FAMEERUERBOENLETHRIGLES £
THRES T THOEE T THA ) THEEVA PAMEREGISE AR RE
B RESHREBX > AdkiE T PRM ) bl YRARBACEREE
BHRYET - R TEHA | 5R > BARA BUTH S 2o 3ol #80 B 4 sLken ey
A2~ AR A NGB RRITE > 2008 £ ((BALE) SpHHETERE
WEFE > AOAEZRE "TERAE 903k - @HAETEARGAHLE  BNEERA
BREATZHERL ' 1. AROEBREEEUS - SBOFS ZRARMETIHHE D S
H-6F2 %ékéﬁﬂﬂ/&i%% SR AGESL AR SR 00RAM 0 TG E S AR - 67
i ELE Hﬂi  EMBAEE 3. e TPRRF LALLM - Heus THE B
BITHE o ﬁ#ﬁié?‘%*%%}'fﬁiﬁ#ﬁ ETRENRBEEMNEZRERAME - K

ABREEERERERB T ENZE BN GLAERHE MG TSRS
AR T IHFA D LR LR BN R L L R HMNR L 55 A Mk s
XAEE T ARNGNRE  CASEERE IR EREYRL  FELE e £
PEAE AR A B R B AR S T & & A TR © R 3UR# 183 3% (Gilles Deleuze)
gy R ~ B (large form & small form) $2.8 £4& (Meaghan Morris) KB R &858
MERE (Major Economies and Minor Economies) #h3isshifa st » BRI AR &
RERTHMARBELAMCAS - "RA, & TRE | HAKEIRARSSULE
KPREE > MM - UEASHAEBRELE TR ERT ORI -

=~ AW A EEEHE K ey

AEBLE(ER 1) 2 £EELELHE— ﬁlﬁké‘yéﬂ@&&ﬁiﬁ,(great organic
representation) > # AR P ahia R M 1 BAE - CERT HELETHHREEH
% T RRER L0 A LA%%%fﬁJﬁkﬁ*%%%lm'lﬁ‘&MEﬁ@5&%‘
B mr i BG=—E9aRotE  ’ HALBLUAESBEES HEH— 22

194 SEPEERZ PR 27 B  EERIASET 102,880,000 ¢ T 97 £FHRA 29 I » EERES, 176,307,067 - BRIAGE |

B THER s » B

? BRI SER ST/ | S BITREESERE S R SEY LR T E

FEEES | BRI ) - SEIESEAT BRI EEE R TEA SRS » (B — Ay
TEIF ) EHTES (RS A BAERE -

TR SRR SR B R £ - B S R Y M Y

RETE i SRR S o - A T PSEANE (plane of mmeanence) ~ BZE595 (blocs of

space-time ) FHER: - ZHERA R EERTEREN & "HER ) (Appeanng) » tHERBEAEIAE (neitself of
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BRI AREERGELBAPHBRLAAALER

(action-images )~ #1115 — %1% (af fection—images )~ B fr— %1% (perception-images )
ZHEUR BT AVME AR ATRTIRTHER HELRAESAAHA—SAS
(FpaBfEmAELRENGER) IHXA ( REEBFERELRENS
P! REBAR ) ke - KON Xy A B Y X ey RA5-E41(film a costume )
KAH X it g B (psycho-social film) - ° B EEHILR#—F 4 KA E
1B E3R R AKX EHE S X @B B KRBT BT X#BARBLEE
BHAR IR EREREERUEFBRA P ORBRAREABERG AL  HHER
FHEHANKBR TR G XS R A BFRRER AR XA K
SR APIAEEB T DT IEZ LM - RASKEARATY
XA S #ERSERBERNHAK » BESHIBEY » B LAALBE - B4
ER Bt IEE A ~ S RERE UL - T (EE—RE) PR R
R R BN A AWM BRELAGIGOHE > B ER oMEAFERERTEF X
REMNELTHFRAERNBERBETEIR  RANEREE—FHN AR E
BHEALHEELRE  BEEREXETTREFHRIE  ERELREXERE LR
AR KBAXEEORBEEH BRI TUAHRERGR R > BLAUE EH
FEBRRLSRE LR R RO AR FERRE AR FF RO > FlEFL
REABERTRA4HUGHEATE  AUFRAEVUGET LY EZEAMEHH
B HHTEBRA—EEAR T BREVPXSHNFEEAAEE > TMEH B~ BIT 8k
EARWBR > FHRESULERARE SERGERNG  CRARNEFSEMEHRRR
2P| SAEAR 4 Bt ZRAReE e (ABX ~ IMEX) KBRS
K PRER > b3 EEE EEEAREREERM RE A L) £ Rl X 2 F ey
W% B RBEHBEH R KRB AREER R NEFRHEA R EA—RNER -
BloF » B GUXALEMGOLLE > BERAFREEEY AP IESE -

o RBLABHISHREBEOSER RS TN EEHRANACHIESGHALE
FIER B RSB U KSR R IMEIAGEMAERHEREE
RATFAERME - REBFATH TR - FHERE - $H0BE SR ES R AW X3RS
EHAREH 25B TR LA LA BAEE Y ORBEER o HR%8F (direct

the mage) » BT —SHRUBASTEIRNEENVEENE - UEESSICRG—=SE0E=E - BfF-25
(action-mages ) ~ B —45% (affection-images) ~ B854 (perception-images ) * EE =AU SHEE

B —8 - Deleuze,Gilles,Cinema / the movement-tmage , trans by Hugh Tomlnson & Barbara Habberpm ,
(University of Minnesota Press , 2001 ) jpp.59-61. BRFAERIZSATRREASEME — S ERIRIR » SEEE R

DISE T IREsCE 5 - (iR TR, B T A=A | IR (BT

B4Ry ERTHER 003 511 B » H 337-368 < LUk 1588 - (B SEAR s BE) » (35%)

EAHA - 00346 A H215-237 -

* Deleuze, pp.141-169.

S [ESREERIEAR (Fnedrich Nietzsche1844-1900) £ ( FRESEHAERBFEERE) dREHIIE0S: -
AT ERIES Y ET &5 (monumontal history JEZ e RIS (antiquarian history )ERHTIEE critical history )
LIBAmFRAIEAS: (ethical image ) FFESHE, - (BREERGINRE SERERLEMES - tBERZE
FEE T (Howard Haks) ~ mm% (JohnFord) SRR L R R (RS
T3 Nanook of the North ) PRI SRt B AR 2B H RS — A2 monumental JEEZZE 477/ antiquarian )
HOPEE L%&m’ﬁkd\ﬁﬁmﬁﬁﬁwm}ﬁ Deleuze,pp.143-149.

¢ SR - (BN RN ARG - BRI TS ) - CURIRERSE 2) 0 (Bk - 2R

JNE]) » 2006 » B 151-192 ¢
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to video) 9 F Ky EH Rt - RERAFHFETHAE PHGH R - £ 1997
EHEZNRLERSERL LB | REEEAIEEE EROBERMA L
R, BT -

FEERAEABEETAUE> A ERAULBRUKABEL > RAES —HERX
ALER

BARTFHE TR TORER 5 48 TRt LT BRTF-F
EAKBERERTRTE KM BEABH IO EREER 1973 £1985 LL& 1985
2] 1993 M ERFE  HBEALANBRHRES FAEHRSELHEEELTIGRTER
Foglf] »° BBEDHITHMEL  RAAHE T SEHOFREE % TEBR
WA PO HAL  FHLEASRMEMTHE S HE > 2RLEULLER
5B RRAL - LA FRATHHBBLETRELERGY - FHER LAY
¥ REN THIE S EIGHRETT 0 L EAEFICEE E 4 M LB & o Blhe P BER -
ZHEY  ABRAE MU E B XRBRAEMGL IR EBE X R ESULS
o F 1 HE LS £ R UES R B ES RAFH RIS EE R
BR—FHBELRR RS GET > RTREZZELS G as » LR
REYXICEEZBMN - *”&i&&%%&&ﬁ%ﬁ NS T
(newness) FEZ & % > LRARNIEMN T AE K& T AR EM ¢

hE &
Kung Fu

Hollywood

B —HETRNEEE ARV RGN RE B SRR/ LR W5 SRR
ZHRELARKE AR AES N EEGRA  MEXARRE D RAHBRE
% LEIERDRAEHNEBRER  BARBEABLABUGET  REGHHEREE
RSB e QTR - B LBRE B EEHNA - NEEHE X8 5 0 £A
B PEE A EE / SR - AR Y B FRAN AN EREE L LGN

" EEiEE ) H151-192 -

ST (GEETR ) B - IR GER) BASHERHSEEES HEFT) » (SEilas
=) B2 8 196 F1 B » H 141-170 - ZETEBUSMTES SRS - HAYSERERE  BHE
ERYENEIER TTREH ) iSEEERE R KA e R AL B TTEE
il fTAE - MEFRRR AT KB ATHEERA AR A HEEE - GEYERNT]
AR R TEEESH THE ) - 2R (Fitcoy) ESSRiEs Ak ? BRI e EiEE
EhcER) TP S WA (BRED 15 &3 EOFE - H%108 -

° BATEERIE (ERTE) aﬁ@ﬂ% (The Departed) LAR: {Z1ER) ~ (SHE) ~ (fEay 3) - (RIEHIEE)

FPF e A MRS B TS - W H bORS S HERE VD S ERRIT - PR
R E (EREE) & -

O TYER ) BEEER Kuwg R 6 HAPAESRERS > Uk B ‘KungFu” (A EEMONE -
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BRI ABREERBEZBAFOHBLAEAALER

M~ RETE R — 1T A —F 5 ~ RN TR - ERM EFABEANHEEX > @
HoBE BT LA E @B PR T EXNER I AEROES
THRETREFLEREA-AHBAN  AEBRBRETAEAABEETRS
L@@ o1 ol £ TES B ) IRGEREL N SRR AR RGN
FHAX > Fe2se  BeEEEARARANF R - " £EERTT L B EE
BN H R ARBLHA RN —F BT REGBEN ULASHRE » FERX
188 RS> A T HUL RSB E R >R85 — X A= BRY
BARBEI AL BT LR - BAR - BSOSO RBIEE
B R AERAT ) AP SRR A RS SRR DR AMBRER PR TR
ERMEEBRL?

& KRG B REH U ERT T RAAWBHAG  BLSERMBIRA
HEHBX P REEE - BRFABGTHRELEET L BAURAHREERSFIE TR
R MBEEAAR T BRI - BRAERA - AT BRUEER s
R pEARNGIBE | W6 N BEE— %P (nental-image) ik -° K>
M BATRTABEBER I G > 1318 "4 E% (netacinema ) BRRAPEE I R HFA > R
FRERRSKBEYHEAEROTEL BEATERR T FCEA LNV EH
K BB R KRBT E TrREEEA (cliche) sy " 4ESB kT
MG, SLEANFIEA A E BRI ARRURERAE IR T KAEEE - R
e THREER ) KRB THENEE T REE  FENEROLRALET  BUSE
M HRAEBRSSESEM EENSES TRAM AR ETHLALHOTIRRS
EARE A 2GR E SRR - TR T RS HE Z 355 RS
SRR PR TR RAREGHEABEIMALA 0 USRS SRARALY > YKk
VAERAEERIERI|wEERY THREER ) CARANBSERAM AR £ 47
BORER T RER XN B e e T HIEER | AMERHATR LTI £

! Deleuze, pp.178-179.

2 SRy N HEE RS RN SRy T (nterval) DUREHE
PRIV [N R, T4l (B RO (index of lack ) TREAHEPER—FHREMATER - BRI EEERGH
TS BTV NIASERES A FTER - BEBh Ee TR R - SRREEih T RS
B SO PR A - ZoR YRR U I - TR ) B TS (ERRE IR
R AR R L = e Y R 25 AT AR » s e R AL AR
HERSED » 8 VB EARy TANg,  ellipses’ (FEIF "R, Tack ) EARGH HHE
2 (gap innamative) » RSN BBISEEA MR L,  BASEEFREERG  BUEHAEEE
AR - R TS MERIRES TR SRR » B TAng | BB R — SRR 8
BUSE - EEBFERITSEIE - Deleuzep 168 & pp.178-179. and see Notes,p.238.

B {EEEETES B RGBSR RS HER U AR A - /W
R SRR - R B IRRR - SSETTSR O ERAS (mental-image ) TIFEERENE ~ ¥~
EERTEEE RS

" B R e rcliche TN - BRESESI RS (RN S B B A EmEs
5 - FILTEES TBRE ) et rihs (B ) (B2 ) i RS T
T T R UR RIS - RO FTLVEEEE TR BT REEERA
draziith - RERSSAEREIEE - 156E - 56 - A RE SR REE - TR
BRSO IEE iR -

4]
1
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R — B RO ARERMBEEROAR " RBASARR EREEENEMAL
RBERLE  HH  BOL RRSHBEYSROIMEER B EARSE TGRS
HRHFHEEENEE > URSHTECE AL BEY THRERRE ) FRORRSR
EBRFCERRHET BERTAEN AR LGN TOER ? AL AEE
EFTARAEVEEY  HRER - BHMERULERERT o0 RE B9 Ee
WAL CRBBTRIENFAREEE  oTEAR N Mo —SBEZFPH5 T REEE

P ? BB EEYREELE RN ERE DOBERARALOBE S BERAITRE
RERER X 8EBGE BB EEHETEENTHRIEER » AERIEY
TIFIEAFER] T o RS RATRMENRER — R UL » BRG] —Rinth LB ES
B IREBRFARESRM AT BHHR Br&%mﬁanm&%ﬁﬁﬁﬁﬁa AR
HREMERERARBERERRYG ST AF TR ? B8 ey IZ R R T A A BRI
IR RR] -

= KB — P B epg

2003 £—H++8 E#HE E%V%W?ﬁﬁ+ik &b A L a ik
K> EET—HBETY (i) Ed AL BERASAHE ARG ARE
FH—GFEBEERNEY ARSI TERTEHR AR THTmEW+wE
—F—BXRTANEEUN  BEEFETREEEHNOFEZL - “FH%ﬁKx?“
%%AA%%FIEJK%%H SRR E B ERLIREFITHRELS " &

FHEEERRE - SBREEER I LBAERLHES T4 2000 £o5d 208
%ﬁ(Mﬁﬁ%>ﬁ%A%&@%ﬁ%ﬁ%Lkﬁﬁﬁ’iﬁﬁ R IMER 2
o5 BRBEFHENREARELTHRAB SRS TREE T » IS
EHER R EBMEFER (BAT]) ERRTATHAZRR? EHREVHHIAL
PECEHEBME > AR R OBBERETAGFRETE > 2E2 B FREHEF > AP
SAEHHRAE RO SR BB GRS iH > REZHAR D SR i L 5
EhlgsmEe iR BNEYREHTOR THE BT HNEBREAMT  HENL
FHEHTRMBRA R BIEEREYTERE - AUEHHIENER - H5¢
HFSE > RREZAREHETRER - RER FEMTREL > £ (3g) BHATED
R TR FRBTREGE £ TRE—AEAFEEHER - BT REGKY (&
) Rl T 4K ARSI  BERAHENEGT B4 EETHE

ﬂ

* Delewze, p21 S FESEIHERI R HHER A= - TSR RO S HEEE CAYRFTES - AR
%MW%W%# HBUR —SHRS AR IR - B - B ER=URT) -
E-NNTHRERR ESE==) AHSSae A mIMGMSH T - B8] RSP BT A
FERBRRRECAAE - — NN GEE R R A (FERE) - 3 S 728
BIFASE  — NN A ERAFERE - R T iR ()  BEN ORIt T
BFER | St ImEREE - a1 -
" RS RS R A AT - O8I R T AR | U e
GEUERERRSE U - SRR RS TR - SRR AR AR

fmgEETIOFEROFN » I — P BIA SRR SR - BEISE - AR ERESEEWTOR]
AIEHEE - GRS R\ A A, -
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BR M AREFRBEEEL THRLARALAR

SRR ZRB L MERIA  HEHSULT ZHRAT T £ FRICHZRAEET
BEERRERGBRLHTF > HEFTRIAM T SRV TRARSGES - R (84) &
—pABmHAESY T RA | R BBEE GEREFRET)  UAE MM (RE)
FPRAGRATRERUESG  ATRAXN TR LEE —FE ST BN REES F -
FI R EHEARALENBE R EIEY  — LRSI THREAS  FHAH
KB LR » RFELoBkmiE Hey  BRRERIIBEVERNFEE " £8H
APOISEEE - HBE 2% RATEEHT RO ATHRAMA LR E "#X 0 #
MAEEER PEEZANKEVEL T HAMNRERTA - B REREI MY IEL
# (binomial ) #9#t:k (duel ) » ARFZIER A MHATEHE (ethical image) ® $H %
BRI 5 BHE/LAI (nunerical representation) 335 £& H RFELF LY
BHAE  MATHRE TR - R HBIHBA THE  ELEY  foisst
TiRé | EREEFDHBERAE SR THTHAY "THRIEER, ¥R LHS
B3 RSB > B R ERMYE  RAFHEAES BB ARER &
HEREAGRERAET T PR BT > AT LSRR — R R 5
e M HEREY GREBT) ~ (B&R) ~ (3edk) ~ (FE) SRR Eoey (FHE
A#t) B4R BIXERF R TEE, 986 DEEMHREENORLEE K
R FBieABF T IHARABE 0 TREULSBRBICEH AR ENAZEE  BRiE
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Chronicles of the New and Its Repetition:

Historicizing Genre and Style in Taiwan Cinema

Duke University, USA
Guo-Juin Hong

Preamble
In December 2008, Los Angeles, I had the good fortune of participating in the

First Taiwanese Film Festival, when I saw Cape No. 7 (33 f8-t5%, 2008) at its US

premiere and met director Wei Te-Sheng there. In reference to what seems to be the
emergence of a new generation of Taiwan filmmaking in the early years of the 21*
century, a comment was made regarding the phenomenal successes of recent Taiwan
cinema. “In contrast to the early 1980s’ New Wave cinema,” the commentator remarks,
“which focused on a realistic portrayal of everyday life, emerging directors in Taiwan
have produced a great deal of genre-driven movies that are reinvigorating the movie
industry in Taiwan.” I take that to be an astute observation that calls for a careful
revisiting of Taiwan’s film history.

But where do I begin? Before Cape No. 7 became the biggest surprise success
story in many years, before it was a feasible project and its phenomenal success
conceivable, and if we go further back in time, before Crouching Tiger, Hidden Dragon,
before Edward Yang’s Yi Yi, before Tsai Ming-Liang’s Taipei trilogy, before Hou Hsiao-
Hsien, before New Taiwanese Cinema in the 1980s, before Healthy Realism and

Taiwanese-dialect films in the 60s and 70s, before Qiong Yao and Bruce Lee, before the
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one-armed swordsman’s martial arts prowess and the butterfly lovers” heart wrenching
Yellow Plum Melody, before 1949, before1945, and why not go as far as we can to 1895
when cinema was reportedly invented. What might Taiwan look like if we did not have
films to help us see it?

Where do I begin, indeed? What if the cultural references I just enumerated were
not in our registers? What if, to phrase it differently, Crouching Tiger is but a kung fu
flick that people in the know would consider overrated, Edward Yang was a master of
cinematic arts who deceased prematurely and whose films remain sadly obscure, Hou
Hsiao-Hsien is someone who makes “slow” films, and Tsai Ming-Liang is the director
who makes even slower films? Where do I begin? I reckon I can begin with a time as
good as any others; I can begin with the present by asking how Taiwan cinema gets here
and what we may learn from that history. In other words, it may be a good opportunity to
look again at Taiwan’s film history through a fresh historiographical lens.

Taiwan’s cinema seems to have reached a new height in the early years of the 21%
century, a phenomenon best exemplified by Cape No. 7’s unprecedented box office
success both domestically and overseas. The noted difference between Cape No. 7 and its
contemporaries, and the New Taiwan Cinema of the 1980s, offers a point of entry. For
some, the “first” new cinema focuses its efforts on aesthetic exploration of realistic
portrayal of everyday life, whereas the emerging, or what is dubbed the “second” new
cinema today, revitalizes Taiwan’s film industry by putting forth genre-driven films that
renew audience’s passion for domestic production. The notion of “newness”—implying a
severance from the past and promising hope—is extremely tempting and, for that reason,

in great needs of historicizing.
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I offer my conclusion first. From colonial propaganda to postcolonial educational
films, from Taiwanese-dialect films to Healthy Realist mandarin cinema, between the
pressures from Hong Kong and Hollywood imports, and between cultural policies and
commercial demands, the first “new” cinema of the early 1980s responded to the stagnant
genre filmmaking with audacious stylistic exploration. The re-cinematization of Taiwan
in the early 1980s took the form of a vigorously reinvented realism. Its subsequent
successes and failings are a familiar story. Seen in this context, however, the alleged
emergence of a genre-drive trend that characterizes the more recent, the “second” new or
“post-new” cinema in the 21* century, begs scrutiny. From such a historical perspective, I
hope to show, in the scope of what this paper would allow, that those designations of

“newness” are, in fact, a repetition, but with difference.

1945, Taiwan at the Great Divide

During the fifty years of colonization, generations of people had to live between
two nations, between China and Japan. But, what of Taiwan itself? This question is
significant because the history of Taiwan has been in transition among nations for more
than four hundred years. If 1945 indeed marked yet another transition, one has to ask
from where to what; this time, posing the question of the “nation” itself would mean to
assume that the return to China is the return home, Taiwan’s origin. The question of
“origin” is particularly pertinent because, as we shall see, it bears heavily on the
conception of the “new” that concerns us here.

To rephrase my question in terms of sovereignty: if Taiwan has been passed from

the hands of the Spanish, the Dutch, the Ming Dynasty loyalists, the Qing Dynasty, and
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finally to Japan, what would make this particular transition from the Japanese to the
Chinese Nationalists a definitive one, when the latter would soon lose its governance over
the Mainland to the Communists? The road home for Taiwan keeps extending towards
the horizon while no single act of looking back can tell where it all came from. It is
possible, however, to imagine an origin in the future, national history without nation. If
the colonial condition entails a loss or erasure—at least a suppression or denial—of the
history of the colonized, revitalizing the research and the writing of colonial history must
be an important part of any decolonial project that seeks to reclaim history. The naming
of the “new” in Taiwan’s historical context cannot mean a severance from, but rather first
and foremost, a re-articulation with history.

It is a start to ask: When was film first introduced to Taiwan? The history of how
that seemingly straightforward question has been answered shows much intrigue. Lu Su-
Shang’s 1960 The History of Taiwan’s Film and Drama claims that film technology first
arrived in Taiwan in November 1901, five years later than China and Japan.' Not until
the 1990s did Lee Daw-Ming’s research push the date of the first film screening back one
year to June 1900, when in Taipei and other cities the Lumiere Brothers’
cinematophraphes were exhibited, significantly in this version, only three and four years
after they arrived in Japan and China respectively.® If the colony was deemed lagging
behind, this new find closed the time gap successfully by a year.

As further research continued to unearthed facts, mostly newspaper

advertisements and some fragmented reports, more and more documents surfaced to

' Lu Su-Shang, The History of Taiwan’s Film and Drama (Taiwan dianying xiju shi)
(EEEZEVEH ) , Taipei: Yin-Hua Publishing, 1960.

? Lee Daw-Ming, “The Relationship between Film and Politics during the J apanese

Colonization,” History Monthly, Nov. 1995, P. 123.
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suggest that film exhibitions in Taiwan have taken place even earlier. In August and
September of 1899, an unnamed businessperson brought an Edison projection system
from the US and showed a documentary short on the Spanish-American War.
Encouraged by these new historical findings, Ye Long-Yan dug deeper into the colonial
archives and was greeted by an even greater surprise. In August 1896, less than a year
after the so-called “invention” of cinema, a time coinciding with Japan’s acquisition of
Taiwan, a Japanese merchant brought with him to Taipei some ten Edison short films.
That, Ye concludes, was the very first exhibition of Kinetoscope in Asia, three months
before the same technology arrived in Kobe, Japan.* History is never short of irony;
Taiwan the colony has all of a sudden leapt ahead of its colonizer in time, film-time and
technology-time.

It remains open whether the founding moment of Taiwan’s film history may or
may not be revised again. What is certain, however, is that film activities in Taiwan after
the technology was introduced were a mixture of the colonial government’s propaganda,
Japanese, Taiwanese, and, later, Mainland Chinese entrepreneurs’ commercial
exhibitions and infrequent filmmaking, and numerous imports from Japan, Hollywood,
Europe and China. That is, the beginning of Taiwan’s cinema is a potpourri of world
cinema from the start. Not a cinematic world already made, however, it was one that was

being made along the way—and around the island and, as I will argue, part of the world.

3 See Huang, Ren, and Wang Wei, eds., One Hundred Years of Taiwan Cinema, Taipei:
Chinese Film Critic Association, 2004, pp. 11-13; and, Huang, Jian-Ye, ed. The
Chronicle of Taiwan Cinema 1898-2000, Taipei: The Council for Cultural Affairs,
Administrative Yuan, 2005, p. 107.

* See Ye, Long-Yan, Film History in Taipei’s Ximen District {&JtPaFIRIEE 5 -
1896—1997) , Taipei: National Film Archive, 1997, p. 30.
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Touring exhibitions started out as a necessity in 1904 when Taiwanese Liao
Huang acquired a number of documentaries and comic shorts and traveled around the
island with this randomly assembled repertoire.” Although permanent movie theaters
were slow to establish, especially outside Taipei City, touring business was quick to
flourish, often unregulated, through the early 1920s. Individual entrepreneurs would
acquire some simple projectors and films from whatever sources available, even
smuggling in prints illegally from Japan.® In 1923, the colonial government began to
enforce regulations throughout the island.’ Touring exhibitions, however, continued to
bring a great variety of films to cities, towns and villages alike, all over the island.
Because individual touring exhibitionists relied on their own means of finding film
sources, and because they had to be responsible for the marketing and exhibition
themselves, most of them performed all the tasks for a screening, often including acting
as the benshi (translator/commentator of film).

Here we have to be very careful to parse the various aspects prevalent in the early
history of Taiwan cinema, particularly in the colonial context. To be sure, the diversity of
film genres and texts exhibited in pre-1937 Taiwan was a combination of political and
economic factors. As a counterpart to propaganda from the colonial regime, commercial
cinema, as embodied by those touring exhibition practices, presents not so much an

alternative or even illicit space of film culture; instead, they are very much part of the

> Chen, A4 History of Taiwan Cinema, pp. 59-86

8 Ye, The History of Taiwanese Movies, p. 130.

7 Misawa Mamie (B E 3 H), Silver Screen in the Colony: Research on Taiwan
Governor Office’s Film Policies, 1895-1942 (FERM THISRE | ERMEENEERGE
ZHFE (1895-19424F) ) , Taipei: Avanguard, 2002, pp. 56-66.
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film practice, co-existing with the officially sanctioned activities precisely because they
serve those needs that the colonial regime cannot fulfill.
Such practices meant a constant, if random, supply of film entertainment in areas

other than major cities. The Mei-Tai Troupe [3575 E], part of the Taiwan Cultural

Association, is one significant exception. The Association was founded by prominent

Taiwanese intellectuals, such as Chiang Wei-Shui (##5E7K), Tsai Pei-Huo (£5£%:k) and
Yang Zhao-Jia (}52£3%2), all of whom were and would continue to be influential political

figures during the occupation period and beyond.® While the Association was extremely
productive during its short-lived active years, the leading members were dissatisfied
because of the inability to reach out to the largely illiterate Taiwanese populace outside
urban areas. Mei-Tai’s first screening did not begin until April 1926 when the films Tsai
had brought back from Japan were approved by the colonial government for showing.”
The Mei-Tai Troupe enjoyed extraordinary success in Taiwan, so successful that a
second and then a third unit were organized soon afterwards, bringing more films to more

people in more areas of Taiwan.'°

® For detailed history of this organization seec Lin Bo-Wei, The History of Taiwan
Cultural Association { 5B E1E3) , Taichung, Taiwan: Tai-Yuan, 1993;
Zhang Xian-Yan, “The Establishment and Disbandment of the Taiwan Cultural
Association” ( BEAALIHERIRITESTZL ) in Selected Essays on Taiwan History
EE 0 EAEE) |, Taipei: Yushangshe, 1996, pp. 131-159; and, most importantly,
Tsai Pei-Huo et al. History of Taiwan’s National Movement (ZEREIEERIH) ,
Taipei: Zili wanbaoshe wen hua chubanbu, 1971, particularly Chapter Six, “The Taiwan
Cultural Association” ( EE LS ) , pp. 281-354.
® Ye, The History of Taiwanese Movies, pp. 135-137.
19 Taiwan Peoples’ Daily (ZBEZR) , April 25, 1926, quoted in Ye Long-Yan, The
Film History of Xinzhu City (&1 EZ % ) , Xinzhu, Taiwan: Xinzhu Municipal
Cultural Center, 1996, pp. 64-65.
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If we pause for a moment and examine more closely what this success suggests, it
offer great insights in explaining the struggling nascent national consciousness in colonial
Taiwan in relation to film genre by considering the films exhibited by the Mei-Tai
Troupe. For but one example, when Tsai Pei-Huo made purchases of films in Tokyo for
their first touring exhibition, educational films topped his choice: documentaries about
agricultural advancement and farming co-ops in Denmark, as well as animal life in
Antarctica.'! Here we catch a glimpse of how the “new” is conceived: instead of
documentaries made by and/or for the Japanese colonial regime, which would certainly
gain them permission more easily to screen, the distant and outlandish locations of those
films provided both a distancing from the immediate colonial oppressive context and an
annexing of Taiwan to the larger world—beyond Japan and China. Furthermore, the
emphasis on science and technology suggests a significant link between modernization
and the forging of national identity. The “new,” in this context, takes on a pedagogical
significance and is intimately imbricated with modernizing the nation even under
colonization,

It we weave the short history of the Taiwan Cultural Association, and the Mei-Tai
Troupe in particular, back into the larger fabric of Taiwan’s colonial film history
sketched thus far, a distinct contour comes into shape. During the occupation, film as a
technology of modern entertainment was often mobilized as a pedagogical tool deployed
by both the colonial regime and select groups of Taiwanese intellectuals, each advancing
its own agenda, monitoring and regulation for the former and education and subversion

for the latter: all in the name of modernization. This will have interesting manifestations

" Huang, One Hundred Years of Taiwan Cinema, p. 41. Later on imports from China and
even Chaplin’s films were also included.
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in the case of the dialect film when the renewal of Taiwan’s film industry depends
heavily on the proliferation and recycling of genres for commercial ends. If the exhibition
practices in colonial Taiwan engender what I would call a vernacular hybridity, the
legacy of vernacularizing a wide spectrum of genres, particularly in Taiwanese-dialect

films, would continue to become a vital part of 1950s and 60s Taiwan cinema.

Cinema among Genres: Taiwanese Dialect Cinema, 1955-1970

After Japanese colonization ended in 1945, reestablishing the film industry amidst
restructuring political and social order proved to have lasting impact especially in terms
of the Nationalist government’s cultural policy and the private importation and exhibition
of films from various sources. The 2/28 Incident in 1947, followed by the imminent
defeat of the Nationalist regime on the Mainland later in 1949, placed film industry into
increasingly dire situations. For the most part in the first postcolonial decade, the
Nationalist government did not put much effort into narrative filmmaking, emphasizing,
instead, documentary and educational films while leaving commercial production to
private sectors. Out of this context arose Taiwan’s vibrant dialect cinema between 1955-
1970.

Messy at best, the history of Taiwan’s dialect film presents great challenges.
Instead of attempting to provide a total picture of the two decades in question, I will
provide but one significant case study and then describe the extraordinary generic
proliferation in this period. I use one of the earliest Taiwanese dialect films, Descendents

of the Yellow Emperor (B3, 1956) to anchor my discussion of this cinema’s first

wave between 1956-1960, emphasizing its visualization of nation in two major modes of
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representation: the operatic and the realist. These two modes lead my discussion to a brief
consideration of two prominent genres of dialect films that cross over to dialect film’s
second wave between 1961-1970: comedy and melodrama. The contention between
dialect and Mandarin films will then pave the way for the rise of the latter cinema’s
Healthy Realism, which will be the focus in the next section

The atomic bombings of Japan in August 1945 brought an end to the Second
World War as well as Japan’s colonial occupation in Taiwan.'? While film production
had already come close to a complete halt during the wartime years, the end of the war
did not revive Taiwan’s near non-existent film industry caused by wartime destruction
and further worsened by postwar hardships. While government buildings remained
vacant, movies houses were packed. No more censorship or regulation, at least for the
short time being, at least, exhibitors were quick to screen whatever films at hand for
eager audiences who had been allowed nothing more than propaganda during the war-
time years. Japanese as well as old Shanghai films were shown. The scarcity of new
attractions motivated some entrepreneurs to make efforts to import films directly from
Hollywood, whose presence would soon take root on this island like everywhere else in
the world. Local production was impossible as talent was hard to regroup and no

production facilities were in operational conditions. All those dire circumstances would

2 The following narrative draws from multiple sources. Points that warrant specific
citations will be duly noted. What informs my summary here are as follows. Ye, Taiwan
Film History in the Early Years after the Restoration, pp. 22-53; Lu, Fei-yi, Taiwan
Cinema: Politics, Economy, Aesthetics, 1949-1994, Taipei: Yuanliu, 1998, pp. 33-43;
Zhang, Yingjin, Chinese National Cinema, London: Routledge, 2004, pp. 114-124;
Huang Ren, and Wang Wei, eds., One Hundred Years of Taiwan Cinema, Taipei:
Chinese Film Critic Association, 2004, pp. 83-112; and, Chen Feibao, 4 History of
Taiwan Cinema (Taiwan dianying shihua) (ZEER HEE) , Beijing: Zhongguo
dianying chubanshe, 1988, pp. 31-50.
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begin to change when the second Nationalist delegation arrived on October 15, 1945.

Along came Bai Ke (957), a film veteran originally from Xiamen (JE[9, also known as

Amoy) who could communicate with the locals, thanks to his ability to speak a dialect
very close to Taiwanese. Bai’s charges were to receive the film equipments and
production facilities from the Japanese and kick start a state-owned studio in preparation
for future government-led production.

Newsreels became the focus of state production and Bai Ke the leading figure.
Bai located some unused police training facilities in Taipei’s Botanical Gardens and, with

support from the government, the Taiwan Motion Pictures Studios (5 E B RLE)

was officially established on June 30, 1946, a much publicized event attended by
Governor Chen Yi himself. Several newsreels were produced over the years on subjects
including the repatriation of the Japanese, the groundbreaking ceremony of a new
railroad line just south of Taipei, and Taiwan’s First Annual Games in 1946. Notably,
Chiang Kai-Sek and Madame Chiang attended this last event, and the couple who would
shape Taiwan’s future in the decades to come made their filmic debut in Taiwan in this
newsreel. In short, what the state-run studio produced was in fact no different from the
colonial production. Film as a powerful apparatus continued to serve propagandistic
functions for the ruling regime.

In the private sector, however, the end of the colonial rule meant that the once
lucrative practice of importing films from China, Europe and Hollywood, could
potentially be profitable again. As early as October 1945, a private-owned distribution
company was organized and films, old and new, from Japan (which would be banned by

the end of 1945), China, Hollywood and even the USSR, were quickly exhibited. Several
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other companies followed suit and, despite a tight censorship imposed by the Nationalist
government barring films with suspected yellow (pornographic) and red (communist)
elements, film exhibition did not slow down in the early years after the restoration.

Besides state produced newsreels for educational purposes, however, there was no
domestic production of narrative film in those few years. It is particularly important to
note that, for a region with no domestic production to speak of, the vibrant exhibition
practices nurtured a taste for a wide spectrum of genres, a condition inherited from the
colonial period that would continue into the next few decades and manifest in the highly
diverse genres in Taiwanese dialect cinema. This phenomenon is extraordinary given the
lack of government support or stable industrial infrastructure. Some studios in Hong
Kong and Shanghai did send production teams for location shootings starting in 1946.
Famous stars would even make occasional public appearances in Taiwan for promotional
purposes. Local production remained practically non-existent."

For the Nationalist government, the struggle was twofold: claiming sovereignty
over the Mainland while legitimizing its authority in Taiwan. This dual challenge resulted

for the state-run film sector’s production in the first two decades after restoration in an

13 There are, however, two significant exceptions. First of all, with the investment
of a Mainland studio, Taiwanese native He Fei-Guang returned to Taiwan and directed
Hua-Lien Harbor ({£3£%5) in 1948, a musical reputedly with lavish dance and song
sequences, shot at the Taiwan Motion Picture Studio and post-production done in
Shanghai. The other case is also very interesting. In the early spring of 1949, as the
conflict between the Nationalist and Communist factions intensified, Cathay sent a large
and considerably well-equipped crew to Taiwan, preparing for a feature length film, The
Legend of Ali Mountain ([ [|[JEZE). By late April, however, the Communist troops
seized the Nationalist capitol, Nanjing, and Shanghai was also under siege. Even though
the management of the Cathay Studios was forced to summon the production team to
return to the Mainland, the crew understood that that they had been sent to Taiwan was
meant, in the first place, to keep some equipment safe from potential destruction in the
civil war. See Lu Feii, Taiwan Cinema: Politics, Economics, Aesthetics {(SEEE . |
75 ~ 8% - 328 ) | Taipei: Yuan-Liu Publishing, 1998, pp. 33-34.
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overwhelming slant towards newsreels, propaganda and educational films. And it was
within this context that private commercial cinema, especially Taiwanese dialect films,
found space to thrive. This cinema eventually waned once the Nationalist government
began its campaign of Mandarin language films in the mid-1960s, the so-called Healthy
Realism movement. Even so, dialect films displayed a stunning variety that, with their
low-cost and highly localized modes of production, promotion, and exhibition, provided a
wide spectrum of genres. This history shows us how the first two decades in postcolonial
Taiwan were rich in genre diversity and yet impoverished in national mooring under the
Nationalist regime.

In order to delve into the dizzying dialect film scenes in the 1950s and 60s, a
government production, instead of a regular commercial film, helps set the stage. One
major reason for choosing this film as the primary example lies in its orchestrated effort
to mobilize available elements from popular dialect films; a case that provides an unusual
but privileged clear view of the period. Directed by Bai Ke for the Taiwan Motion

Pictures Studio, Descendants of the Yellow Emperor (3875 %) was released in 1956.

The oldest dialect film preserved by the Taipei Film Archive and the very first Taiwanese
dialect film produced by a state-owned studio, this film shows the hybrid nature of the
film’s generic genealogy and its relationship with the Nationalist Government’s cultural
policy. I propose a notion of vernacular hybridity of film genres as a defining character
of this cinema (one that paves the way to an elaboration of its unclean severance from
Taiwan’s multiple colonial histories, a subject I cannot do justice in the present paper).
Descendants of the Yellow Emperor tells the story of a group of elementary

school teaches, some native Taiwanese and others emigrants from the Mainland after
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1949. The main character, Lin Xi-Yun, is a young woman from Xiamen, Fukien, a
province right cross the Straits from Taiwan, much like director Bai himself. During a
home visit to a student’s house, she meets the grandfather who turns out to her father’s
distant cousin whose family name is also Lin. Soon afterwards, one of Ms. Lin’s
colleagues is reunited with her brother who was conscripted by the Japanese during the
Second War World and lost contact ever since. The brother has just returned to Taiwan
with a wealthy overseas Chinese from Singapore. As further familial lineage and
connections are discovered, four couples of young lovers share time in Taipei and take a
tour to the southern Taiwan, only to come back to Taipei and have a group wedding
ceremony that closes the film on a celebratory note.

At times complicated, even convoluted, Yellow Emperor is organized, first and
foremost, as a didactics.'* Indeed, the film takes every opportunity available to impart
history lessons. Many long sequences are practically extensive lectures on Taiwan’s
histories as intimately connected to the grand history of China. Befittingly, the main
characters are elementary school teachers and a classical scholar, Grandpa Lin, who has
lived through the last years of the Qing Dynasty, the Japanese colonial period, and the
recent Nationalist’s takeover of Taiwan. From classrooms, dinner tables, special events
and ceremonies, to visits to commercial and historical sites, Yellow Emperor stages those

lectures on history in a surprisingly wide variety of ways. This film is a showcase, as it

'* A newspaper review of the film, for example, was quick to find issues with and give
credit to its pedagogy. Zhang Zheng (7&k4E, apparently a penman as it connotes
something like a “John Doe” in English) lauded Bai Ke’s accomplishment in this film by
presenting “a narrative film with materials closer to a documentary” and its “ on-location
historical and geographical knowledge...easily digestable for local Taiwanese
audience.”Zhang Sheng, “Descendants of the Yellow Emperor,” United News, “Arts and
Literature” Section, March 1, 1957.
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were, of the generic diversity prevalent in the period that it helps to sustain and propagate.
Two aesthetic features are key.

The first salient visual characteristic of Yellow Emperor is the eye-level frontal
staging as the principle composition, a setup similar to filmed theater performance. Not
only does the film frequently open a sequence with this mise-en-scene, but it also
proceeds to elaborate on the sequence in question by repeatedly returning to the same
composition. For example, before the schoolteacher visits the Lin family, Grandpa Lin is
shown sitting in front of the family shrine reading classical poetry. The straight-on,
symmetrical composition is repeated several times throughout the sequence, highlighting
the prominence of the shrine as the center of the family. The film goes still further with
this visual arrangement. As Grandpa recounts his life story to Ms. Lin, the film goes into
an extensive flashback, culminating in a scene of his wedding shot in exactly the same
way. This time it is aided by two gigantic candles bracketing the frame, further
accentuating the centrality of the shrine as the core of the whole sequence. Symmetry is
central to the staging in such scenes, from a vantage point afforded only by the best seats
in the house.

If the filmic apparatus offers that viewing point as an advantageous position, what
it privileges is, arguably, a visual field closest to the live theater. After the Nationalist

government took over Taiwan, traditional Taiwanese Ge-Zai Opera (KT /8X) enjoyed a

revival period after Japanese colonizers’ suppression during the Imperialization period
between 1937-45. The first private funded dialect film was indeed a Taiwanese opera

film, Xue Ping-Gui and Wang Bao-Chuan (B2~ EE1 T 2 {) whose release predated
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Yellow Emperor by several months.'> Mary Farquhar and Chris Berry call this mode of
cinematic representation “shadow opera” through which the viewers are “[hailed] as

9 L&

Chinese people seeing a Chinese spectacle.” “[Opera] and opera film,” they claim,
“signal a national identity during times of crisis.”'® Indeed, opera film continued to be a
prevalent genre in Taiwan'’s early cinema all through the 1960s. What is, however, the
“crisis” in Yellow Emperor that this traditional mode of representation is called upon to
address? If, according to Berry and Farquhar, the operatic mode is a “national form,” it is
important to ask whether that form, especially when translated into the cinematic, serves
as a bearer of the national trait. Or does it signify something else altogether?

As the first state produced dialect film more than a decade after the National
Government reclaimed Taiwan, Yellow Emperor could not but be an attempt to bring
Nationalist ideology to its dialect-speaking subjects. Initially, the state policy regarding
spoken language was to discourage the uses of dialects. However, early imports from

Hong Kong mentioned above composed of films made in Mandarin, Cantonese, Chao-

zhou (FH/M) dialect, and Xiamanese, the last of which a variation of the southern
Hokkienese system (555 2) and a close cousin of Taiwanese dialect. While Mandarin

and Cantonese productions were often of higher quality, Xiamenese films were
marketable because of the linguistic affinity and they began to arrive in Taiwan as early

as in 1949. Also popular in other Southeast Asian countries, those films, mostly

'S Huang, One Hundred Years of Taiwan Cinema, p. 177. Some accounts, mention
another opera film, Six Talents’ Romance of the West Chamber (75F T PaRIEC) as the
real earliest Taiwanese dialect film. A crude production shot on 16mm, this film
premiered as early as 1955 but without any commercial success. See Zhang Yingjin,
Chinese National Cinema, New York and London: Routledge, 2004, p. 128; for a more
detailed history of this film, see Ye, The Authentic Chronicles, pp. 65-68.

' Mary Farquhar and Chris Berry, “Shadow Opera: Towards a New Archaeology of the
Chinese Cinema,” Post Script, Vol. 20, Nos. 2 & 3, p. 26.
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adaptations of Cantonese operas and folklores, took Taiwan’s market by storm.'” Yellow
Emperor, however, was produced not as a commercial film. After its completion, the
state-owned studio distributed copies to local governments all over the island for free
screenings. A Mandarin version was even made and screened once in the following
year.'® The use of the opera mode in Yellow Emperor is, therefore, a clear indication of
the government’s willingness to utilize film as a propaganda tool by employing whatever
most efficient tool at hand: arts and aesthetics in the service of nationalism.

Understood this way, the operatic mode of cinematic representation goes beyond
a transposition of one artistic or popular form from one medium to another; it is at the
nexus of internal and external forces that impacted on and helped with the shaping of
Taiwan’s vernacular culture. Thus situated, Descendants of the Yellow Emperor takes on
even greater significance with added complexity. By adapting vernacular form for
ideological didactics, the film launches a long history of a dialectics between cinema and
nation. By an indiscriminating inclusion of various genres, the film imparts the
ideological message, for the Taiwanese and Mainlanders alike, of a great, unified Chinese
nation of the yellow race, while appropriating film form, its genres and styles, into its
ideological content; a mechanism, as we shall see, repeated by Healthy Realism and
dismantled by the New Cinema of the 1980s.

To tell the story of an uninterrupted lineage, Descendants of the Yellow Emperor

employs various visual aids to perform the many iterations of Taiwan’s history as part of

17 See Ye Long-Yan, The Authentic Chronicle of the Vicissitude of Taiwanese Dialect
Film, Taipei: Bo-Yang, 1999, pp. 59-60, and Huang, One Hundred Years of Taiwan
Cinema, pp. 175-176. It appears that Chris Berry and Mary Farquhar have only seen this
version when they cite the film as an example of Mandarin film; see China on Screen, p.
193.

'8 Ibid., Huang, p. 176.
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the Grand History of the Chinese Nation. It does so by visualizing both Taiwan’s history
as part of Chinese history and its modernization under the Nationalist regime. The latter
has great consequences for the development of dialect films. As mentioned earlier, even
in the scenes when theater performances are recorded and then placed centrally on film,
Yellow Emperor is eager to intercut between the stage and the audiences. In other words,
the fictional world of the theatrical space must be linked to the physical space of its
performance: a drive towards realism materialized in the constant shifting from filmed
stage performance to on-location shootings. This is a dialectics between representation
and the real par excellence—with the montage, the quintessential cinematic device,
suturing their divides.

Between the representational—theatrical or filmic—and the real-—actual
historical sites and monuments—Yellow Emperor goes further and capitalizes on the
cinema’s ability to move beyond the staged to the physical real. It is important to note
that the documentary mode of representation, or, more specifically speaking in this case,
travelogue, has long been a dominant form for both the colonial Japanese and the
Nationalist regimes. Film’s ability to transpose goes both ways: it brings different times
and other spaces to the viewer, and it also takes the viewer to them. Colonial travelogues
canvasses a complex tempo-spatial field to showcase the progress of modernization in the
colony by highlighting its sameness and otherness at the same time, a categorical

impossibility that only the magic of the cinema can at times elide."’

' Synchronous placement of both the colonizer and the colonized is almost an impossible
desire. However, cinematic apparatus can project an imaginary field of space and time
that accommodate the impossible matrix of those historical coordinates. The cinema is
capable of constructing a space-time field that, within its diegesis, allows for a working
through of colonial modernity when the colonial and the modem would otherwise be
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When the characters in Yellow Emperor travel in a postcolonial Taiwan, they not
only traverse from north to south, from the Nationalist capitol Taipei to the pre-colonial
capitol Tainan, but they also move from the present to the past and the future times. Rich
in history, Tainan and other southern cities house many historical sites and monuments,
including a temple in Changhua, the Wu Feng Temple in Chiayi, and the Zheng Cheng-
gong Temple in Tainan. If this sounds as if the tourists visit those sites and monuments
only to repeat the histories associated with those places in the past, it is because they do
exactly that. To return to Berry and Farquhar for a moment, they observe that the
travelogue format presents an opportunity that “not only the characters but also the
audience, regardless of where they [native Taiwanese or the Mainlander] were from, got
a chance to see sights composing what was now the existing territory of the Republic of
China and their new common home.”?

Perhaps the most famous among those “travel” films is Lee Hsing’s directorial

debut in 1958, Brother Wang and Brother Liu Tour Taiwan (LS HIEEESHE).

Following two lower-class men, a Laurel-Hardy type duo struck rich by winning the
lottery, the film travels all over Taiwan and occasions comic scenes as the pair
encounters one mishap after another. In fact, this film not only followed the footstep of
films like The Yellow Emperor but also kept abreast with the government’s effort to
promote tourism. Soon in 1960 a government branch overseeing tourism would be

established under the Administrative Yuan; tourism and its representation officially

mutually exclusive. I discuss this perverse colonial temporality thus spatialized in
cinematic representation as the “will-have-been” in a different context in “Framing Time:
New Women and the Cinematic Representation of Colonial Modernity in 1930s
Shanghai,” positions: east asia cultures critique, Vol. 15, No. 3, Winter, 2007, pp. 553-
580.

2 Berry and Farquhar, China on Screen: Cinema and Nation, p. 191.
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entered under the government’s purview. The didactic nature of state production would
remain at the core of most documentary, educational and Mandarin language films until
Healthy Realism brought fresh energy to Taiwan Cinema in the mid-1960s. Taiwan’s
cultural and social conditions on the vernacular level would be explored in Taiwanese
dialect films, especially in their fluid representation and generic diversity.

Similar to Yellow Emperor, Brother Wang and Brother Liu Tour Taiwan, though
a light-hearted commercial film, effects a visualization of Taiwan as a part of the Chinese
nation. A principal difference between the two is that, while the former aims to teach, the
latter entertain. In fact, Bother Wang enjoys tremendous success in part because of its
incorporation of physical comedy into the exotic appeal of the travelogue. In fact, the
film spawns a stunning number of sequels and copycat productions in the ensuing ten
years, including titles such as Brother Wang and Brother Liu Have a Happy New Year

(EEHINEFEET4E, 1960), Brother Wang and Brother Liu Have Hundreds of Children
and Thousands of Grandchildren (X85 B FT 4, 1966), and even a hybrid
emulation of the James Bond franchise, Brother Wang and Brother Liu 007 (=S

007, 1967), and a combination of opera, martial arts and fantasy, Brother Wang and

Brother Liu Tour the Underworld (£ S EHINT, 1967). Spin-offs are even more

numerous and each of those films is presented in an episodic structure and extremely
fluid to shift from one generic mode to another from segment to segment.

“Comedy” in this context must then be understood as a composite genre, a crucial
concept that will help us understand the more recent phenomenon, such as films like
Cape No. 7. The generic diversification characteristic of Taiwan’s dialect films is

manifest across the larger body of film as well as within a single text, of which the
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original Brother Wang and Brother Liu is exemplary. On a motor vehicle, the film begins
with a stunning traveling shot, moving straight towards the Presidential Building (former
Governor’s Building in the colonial time). The cheerful soundtrack adds to the
momentum as the camera makes a right turn and continues at the same swift pace. A
quick cut, however, shifts the perspective of the camera and shows the rear view as the
vehicle speeds on. The sense of movement and the notion of travel are enabled by the
cinematic apparatus and modern technology such as motor vehicle. The importance of the
latter is immediately made clear when the film comes to a sudden halt before introducing
the main characters, Wang and Liu. Wang is a shoe shiner, prone to dozing off and built
like a bear, while Liu, though barely half of Wang’s size, works as tricycle rickshaw rider.
The sight gag is obvious and the film does not hesitate to exploit it by showcasing in
quick session mishaps caused by Wang’s plump flesh and sluggish behavior as well as
Liu’s straw-like limbs and their inadequacy for his particular profession. Contrast, not
conflict, provides the comedy in this film.

By chance, Wang wins big lottery money but the same fortuneteller who has
prophesized this windfall also pronounced Liu’s imminent demise within thirty-seven
days. To console his dear friend, Wang convinces Liu to embark on a tour around Taiwan,
leaving the latter’s love interest, Ah-Hua, at home. The journey begins as abruptly as it is
proposed; with a quick cut, the film changes into the travelogue mode, swiftly
transporting the characters, and the viewers alike, to several tourist sites near Taipei City.
As they continue south and around the island, episodic events are similarly structured,

alternating between the documentary and the narrative modes. Quick changes of locations
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and visual modes continue to serve as temporal and spatial marks, demarcating the film
into discrete segments both for tourism and for comedy.

But there is one significant exception: genre. As I suggested earlier, even in a
comedy like Brother Wang and Brother Liu, other distinctive generic modes are often
evident. By “modes,” I do not mean merely some discernable stylistic techniques or
visual elements. In fact, there are complete segments in this film that stand out and away
from its general pattern of physical comedy and documentary travelogue. One scene
exemplifies this working. First, after Wang and Liu successfully evade two thugs who try
to rub them—a hilarious scene in Tainan with the two heroes in full drag, followed by an
extensive cat-and mouse chase—they wander in the dark until they chance upon an old
and apparently deserted mansion. This sequence begins without a clear transition,
appearing as if it were a continuation of the previous chase. What is soon clear, however,
is that this scene greatly differs from both the comic and the documentary modes; it has
moved into the thriller/suspense genre.?! Similarly, several brief cut-away scenes
showing Ah-Hua as she waits for her lover Lui’s return are also moments of genre shift,

this time to the melodramatic.

2! According to Yeh Long-Yan, prevalent genres during this period do not include thriller
or suspense. However, if one reads carefully his categories, two major genres rely heavily
on this particularly mode: “social event” and “folk story” films. Many of the films in
those two categories recount either real-life or legendary events involving treachery,
violence, and even murders: the former often ends with justice served by legal means and
the latter moral resolution. The cinematic mode of narrativization in those films
highlights suspense and even horror. A good example is director Hsin Qi’s The Bride
Sfrom Hell” (HEERFTIR, 1965), which tells the story of an abused woman who seeks
revenge by posing as a ghost and the wrongs done to whom are righted the end when her
victimizer is arrested by the police. For Yeh’s twelve principle genres, see The Authentic
Chronicles of Taiwanese Dialect Film's Vicissitudes, pp. 201-205.
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From opera films to comedy, hybrid-generic productions characterize the first
prosperous period of Taiwanese dialect cinema between 1956 and 1960. Both
Descendants of the Yellow Emperor and Brother Wang and Brother Liu Tour Taiwan
demonstrate the fluidity of generic hybridity within individual film texts. Furthermore,
the cinematic form shows great pliancy in performing the nationalist ideological
mandates with its realist modes of representation. They also vernacularize film form and
film text with the flexible and uneven uses of filmic techniques and strategies of
narrativization. The rigid pedagogy of Yellow Emperor propagating its nationalist
ideology paradoxically, as we have seen, encourages a diversified use of genre
conventions and cinematic forms. Likewise, the anarchistic elaboration of the traveling
theme in Brother Wang and Brother Liu brings to the fore a diverse landscape of Taiwan
in spite of its uneven treatments of its many different subjects. In both cases, what is most
clear, perhaps, is the notion of synergy, commonality among differences that makes up
the wished-for unity of a nation. Even as non-propagandist as Brother Wang and Brother
Liu may seem, the film still comes in a long and roundabout way to come to an eventual
resolution, however forced it may be.

There is no real conflict. Conflicts will have to wait to be explored in another
prominent genre, melodrama, which is beyond the scope of my brief account here. Here,
there are only temporary differences, whose contrast is the cause for historical lesson or,
as we have learned, comic relief. Suffice it to say that, Seen as a group, Taiwanese dialect
melodrama films in the 1960s share sever as salient features best summarized by the town

and country discrepancies posed as both temporal and spatial problems in a fast

modernizing society. Films like The Early Train from Taipei (55387 FIFE, 1964),
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and its follow-up , The Last Train from Kaohsiung (=SB YIE, 1963), allow great

insight into how dialect film melodrama cinematizes modernity as spatial and temporal
problems: north/south, urban/rural, modernized/lagging behind. In addressing those
problematics, realism begins to gain prominence over the documentary mode and it
serves as a means to organize cinematic time and space. And realism, as different clusters
of techniques influenced by various sets of ideological mandates, came to Taiwan’s

Mandarin cinema not by chance, but by deliberation.

Healthy Realism and the Aesthetics of Change and Stasis, 1965-1980

With Healthy Realism, we have come to a point more familiar to us than the
colonial period and even the Taiwanese-dialect cinema. This section focuses on the
questions of aesthetics—in this case, realism—and politics—*healthy,” and the
ideological implications mandated by cultural policies and manifested in film form. A
careful, even though brief and occasional, by necessity, overly general, account of this
movement sheds lights on the genealogy of the new cinema of the 1980s, our provisional
destination of historicizing the “new” in Taiwan cinema.

At a time before a solid industrial infrastructure was established, “culture,”
vernacular or state-sanctioned, and “policy,” explicitly political or inherently ideological,
generated a highly diverse cinematic imagining of the nation and its modemizing project.
Reflecting changing political pressures from the Nationalist government, Taiwan cinema
in the 1960s and 70s must be understood as an active agent that partakes in the
representation and imaginary construction of the nation. But what was the “culture”

affected by both industrial and political forces? The Frankfurt School’s critique of the

¥ 164 ®



Chronicle of the New and Its Repetition Historicizing Genre and Style in Taiwan Cinema

culture industry, with some revision, may help to explain the difficulties faced by Taiwan
cinema during this period.
Taiwan cinema in the 1960s and 70s, albeit still a commercial endeavor, was not

»22 por is it “from the

produced for mass consumption completely designed “from above,
very beginning” a mere commodity.? Instead, it was an intricate operation under shifting
cultural and political conditions, which included language, ethnic identification,

distribution/exhibition, and later, volatile international politics and diplomatic crises. This
matrix determined cinema’s highly unstable modes of production and consumption. What

24 . . . . .
7" “rationalization” and “standardization,”

for Adorno characterizes “industry,
manifested itself very differently. On the one hand, the “culture industry”” morphed and
mutated because of its imbrication with the nationalist cultural policy, both internal and
external to film production—rationalization-cum-nationalization. And, on the other, the
diverse bodies of policy films and popular cinemas were more or less integrated, mixing
the “high” (Healthy Realist cinema) with the “low” (dialect films, melodrama, martial
arts)y—standardization-through-proliferation. These two overlapping force fields make
up the spectacular, if also spectacularly complex, cinescape of a yet to be defined
“pational” cinema.

Those two conditions require further explanation, especially with regards to the

Healthy Realist films. “Rationalization-cum-nationalization” designates a process of

defining the nation through the movement’s insistent pursuit of values, tradition,

22 Theodor W. Adorno, The Culture Industry: Selected Essays on Mass Culture, ed. and
with an introduction by J. M. Bernstein, London and New York: Routledge, 1991, pp. 98-
99,

2 Martin J ay, Adorno, Cambridge, Massachusetts: Harvard University Press, 1984, p.
122.

% Adorno, The Culture Industry, pp. 100-101.
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characteristics, or, simply put, “national culture,” that both draws the parameters of and
gives rationale to any such definition. Consequently, “nation” becomes a rationalized
category by means of cinematization. Even though the rationalization of that category
changes through time, the logic of rationalizing as nationalizing remains key.
Furthermore, while the cornucopia of domestic and imported forms were vernacularized
in the dialect films discussed previosuly, genre diversity characterized Healthy Realism,
but it did so by standardizing the deployment and functioning of aesthetics in the service
of the dominant nationalist ideology. The multiplication of generic forms and the further
proliferation of those genres to meet intensifying ideological demands and economic
pressures, resulting in an eventual standardization of aesthetics, realism in this case, as
the form of nationalist politics. As we shall see, Healthy Realism was a unique
cinematized stasis of change, a peculiar condition for a modernizing nation under which
the notion of “change” is trapped in a perpetual stagnation of nationalist ideology.

Within this context, I am ready to observe how Healthy Realism can be
understood, and, by anchoring my discussion around some major works by director Lee
Hsing, provide a provisional reconsideration of genre and style in Taiwan’s film history.
Style here is, however, not a purely aesthetic consideration because realism arises from
both the legacy of the documentary impulse and realist drive of its predecessors and its
entanglement with generic proliferation. The notion of the stasis of change put forth in
this section, I hope to show, forms the preconditions for New Taiwanese Cinema of the
1980s.

Several focal points help us to navigate through this complex cinescape. To begin,

genre films still dominated Taiwan’s commercial cinema, a strong current continuing
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from the golden age of Taiwanese-dialect films. The variety of genres in Lee Hsing’s
films attests to both shifting commercial demands and changing cultural policies.
Furthermore, even though Lee worked in many different genres, his filmic styles—
camera work, editing and narrative strategies—and his thematic concerns—family values,
ethics, tradition, culture and nation—were remarkably consistent throughout the decades.
The cinematic paradigm of Lee’s (and his contemporaries’) films, both stylistically and
thematically, provided a target for the next generation of new cinema filmmakers’
contention. Last but not least, whereas his generic diversity demonstrates flexibility under
commercial pressures, his thematic concerns met the mandates of shifting cultural
policies, which, in turn, revealed the government’s own changing notions of the nation.
The metamorphoses of the nation thus imaged and imagined would finally be challenged
cinematically. Aesthetics no longer functioned as a form serving its content but, rather,
became itself the core of a new politics of aesthetics developed by the next generation of
filmmaking. And here we finally come to a point to approach what “newness” may mean
for the New Cinema of the 1980s that would spawn from this hybrid, or, better yet,

“bastardized,” predecessor.

Cultural policies in Taiwan were, to begin, never meant only as state propaganda
nor were they explicit forms of censorship. According to Zheng Min-Li, the Nationalist’s
cultural policy began as a reaction to Mao Zedong’s 1942 speech in Yanan, famously
declaring that all arts be created from social reality and in the service of class struggle.”

To counter that claim, the top Nationalist propagandist, Zhang Dao-Fan published “The

25 Zheng, Min-Li, pp. 13-23.
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Cultural policy We Need” later that year. Expounding on Sun Yet-Sen’s Three Principles
of the People, Zhang claimed the supremacy of nationalism. *® For Zheng, nationalism
here is no longer an ideology but figured as the Chinese nation’s true destiny against
those socio-economic systems such as feudalism, capitalism and, most importantly,
communism. Nation thus defined spells out its historical specificity: the intensifying
antagonism between the Nationalist and Communist regimes.

Zhang’s politically orthodox notion of national culture is naive but its efficacy is
derived precisely from that simplicity. Because he does not give any rigorous explanation
of what distinguishes nationalism from its nemeses besides the empty rhetoric stressing
only what his nationalist agenda will eventually achieve. “Culture,” national or otherwise,
thus becomes an empty space that accommodates all aspects of public life and private
thought through a filter of the positive. It is very important to note that this feature, a non-
dialectical logic or modus operati—the positive—is an extremely crucial point for an
understanding of Taiwan’s culture under Nationalist regime up to the lifting of the
Martial Laws. As we shall see, it would shape the formation of Healthy Realism and
provide fuel for the New Cinema that followed.

After 1949, the cultural policy of militarism (zhandou wenyi, B[ 57 £%) with
explicit belligerence against the Chinese Communist Party at its core, and the ensuing
“Two Supplementary Chapters” to Sun Yet-Sen’s The Three Principles of the People,
penned by Chinag Kai-Shek himself, and even after 1954, while many official and semi-
official literary and artistic organizations and publications were formed, none of which

went outside the militant definition of arts and their educational functions as part of the

%% Quoted in Zheng, p. 17.
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state propaganda apparatus. The positive aspect of culture and the policies that regulate it
took firm grip on its production.

In terms of the film industry, profit has largely trumped any explicit “policy”
while the commercial cinema remained a battleground among numerous genres. In the
first two decades after Taiwan’s return to the Nationalist government, State or Party
owned studios focused mainly on the production of newsreels and educational films, and
were no competition against imports from Hollywood, European, Japanese and Hong
Kong, or even domestically made Taiwanese dialect films. But that would change in

1963 when Gong Hong (&&5/,, aka Henry Kung) took the helm of the Central Motion

Pictures Corporation (CMPC) and worked hard to conceive a different kind of cinema
that would be ideologically compliant as well as commercially viable. But how did
Healthy Realism come about?

The Society for Chinese Cinema Studies (P B E 52 SR ZEE) in Taiwan held

a roundtable in 1994, discussing “The Significance of 1960s Healthy Realist Film in
Taiwan Cinema.””’ Participants included key Healthy Realist practitioners and film
critics and historians. While director Lee Hsing commented on the lack of research on
this movement, film critic Li Tian-duo questioned the political, economic, socio-
historical context within which Healthy Realism emerged. In response to Li’s query,

veteran film critic Huang Ren spoke “from [his personal] memory” of many Taiwan’s

?" Taiwan’s National Film Archive later published a detailed transcript of this panel
discusston along with several articles focusing on Healthy Realism in Film Appreciation.
This special issue remains till today the most substantial discussion of this movement.
Even though Healthy Realism is acknowledged as an important period of Taiwan’s film
history, mentions of it are often more descriptive than critical or analytical. A rare
exception is a Masters Thesis by He Bao-Lan (2002). For the special issue, see Film
Appreciation Bi-Monthly, No. 72, 1994, 13-58.
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filmmakers who at that time rejected Hollywood style film production in favor Italian
Neorealism. He singled out the new director of CMPC, Gong Hong, as the key figure
who promoted Healthy Realism as a priority. In Huang’s account, Gong thought that,
“Italian Neorealist films after World War Two were mostly about the dark side of the
society, for example, Bicycle Thieves.” Same logic would extend, Huang continued with
added emphasis, to another realism: 1930s Shanghai’s leftist cinema. Apparently, Gong
Hong found that “the kind of realism flourishing in 1930s Shanghai was a means
employed by the leftist camp to incite discontent against the government, posing a threat
to the Nationalist government at the time.” Consequently, it remained questionable for
the authorities even after the government was relocated to Taiwan.” The realism need
must then be new and “healthy;” realism, no longer an aesthetics, becomes a political
category.

Not only that, it is a political category of the positive aesthetics. Zhang Yong-
xiang, screenwriter for many important Healthy Realist films, maintained that, “Healthy
Realism derived its meaning from the times we lived in, full of hopes and stories under
the sunshine. To tell stories that are healthy, bright and lively means that ‘healthy’

[subject matter] can be realistic, too.”*®

Lee Hsing was the first to concur by saying that
“under the constricting political circumstances at that time, we decided to produce films
that could be made the sunlight. That decision was definitely connected to the social

environment of the time.” The political milieu in this sense became more than a context

or limitation within which filmmakers created; rather, it imposed itself like an idealist

28 See the transcript of the panel on Healthy Realism, “Fragments of Time: Panel on ‘The
Significance of Taiwan’s Healthy Realism in the 1960s,”” Film Appreciation Bi-Monthly,
No. 72, Nov./Dec. 1994, P. 19.
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filter through which only selected elements could pass. The much repeated metaphor of
the “sunlight” attests to the guarded nature of Healthy Realism in its conception.

To define Healthy Realism, film historian Liao Jin-Feng provides a comparison
with Italian Neorealism by summarizing Andre Bazin’s realist aesthetics. For him, a
Bazanian realism is characterized by “accidental events presented in a meandering
narrative structure, non-professional actors, semi-documentary style, black-and-white on
location shooting, natural lighting, dialog in dialects when necessary, detailed attention to
the surrounding environment, and psychological depiction of both primary and secondary
character.” Healthy Realism, on the other hand, emphasizes “vividly plotted narrative
structure, studio and on-location shooting, stars casting, color schemes that match the
demand of color cinematography, special lighting arrangements, artificially created sets,
unrealistic use of mandarin or mandarin speeches with Taiwanese accent.” To sum up,
while Italian Neorealism is best understood as Bazinan realist aesthetics, Healthy Realism
leans heavily on “the tradition of formalist aesthetics since Eisenstein and Amheim.”*
This comparison follows a conventional realism/formalism dichotomy, which is helpful,
but only in a limited way.

Both realism and formalism are aesthetic strategies and choices whose
relationship with “reality” is always representational; whatever means at the filmmaker’s
disposal is always formal. To say this is not to deny the different tendencies towards the
“reality effects” between these two traditions.”® However, any choice tends towards

certain desired effects and those effects are always representations of that desire. With a

%% 1 jao, Jin-Feng, “Towards a Definition of Healthy Realist Films: Memorandum on
Taiwan’s Film History,” Film Appreciation Bi-Monthly, No.72, 1994, p. 43.

3% See Guo-Juin Hong, “Strategies of Defiance: Towards a Thesis on Anti-Realist
Documentary,” Film Appreciation Journal, No. 111, April-June, 2002, pp. 11-12,
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keen understanding of film aesthetics, Bazin himself famously declares that “[realism] in
art can only be achieved in one way—through artifice.”*' In the case of Healthy
Realism—realist, formalist, or otherwise—I want to call attention to what that desire to
represent is, instead of chasing the elusive “reality” that is always in excess of
representation.>” It may be more productive then, as Liao would on doubt agree, to
examine Healthy Realism not as a specific genre but, rather, as a film movement inclusive
of various genres. That is, Healthy Realism can be grasped as a collective project whose
discourse informs and is informed by the specific social and political context within
which it operates. That results in different sets of aesthetic techniques and traits traveling
fluidly across genres.

Oyster Girl (W22, 1964), co-directed by Lee Jia and Lee Hsing, was lauded as the

first major CMPC production under Gong’s leadership. Half way through the production,
however, a new project was conceived and Lee Hsing was pulled from the oyster project

to direct Beautiful Duckling (B¥& A ZF). The completion of both films marked the

beginning of a golden age of domestically produced Mandarin films in Taiwan.?? The
notion of stasis is not what apparently characterizes Healthy Realist films. For example, a

positive message about the government’s investment in improving the living standards of

3! Andrew Bazin, “An Aesthetic of Reality: Neorealism,” What Is Cinema? Vol. I,
Berkeley, Los Angeles and London: University of California Press, 1971, p. 26.

*2 For more elaboration on Reality and representation, see Fredric Jameson, The Political
Unconscious: Narrative as a Socially Symbolic Act, Ithaca, NY: Comell University Press,
1981, p. 35.

33 Zhang, Yingjin, Chinese National Cinema, New York and London: Routledge, 2004, p.
135. Zhang calls the years between 1964 and 1969 a “golden age in Taiwan cinema”
because of, on the one hand, “the rise of Mandarin cinema” and, on the other, “the
number of consistent releases.” For detailed statistics of the production number between
1949 and 1994, see Lu Fei-Yi’s Taiwan Cinema: Politics, Economy, Aesthetics, pp. 429-
475.
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the fishing villages is embedded in the tragic-comic romantic drama of Oyster Girl.
Similarly in Beautiful Duckling, change and, more importantly, progress through
modernization, is posited as the main message. However, the central drama of Beautiful
Duckling—the other message, concerning the importance of familial relationships and of
social morals and work ethics—evolves around Mr. Lin, a duck farmer, and his adopted
daughter, Hsiao-Yueh, who doesn’t know about her adopted status. Hsiao-Yueh’s
biological brother has been blackmailing Mr. Lin for money, threatening to disclose the
fact to Hsiao-Yueh. What ensues is a moving melodrama about familial bonds, both
biological and historical.

In many ways, Hsiao-Yueh is equated with what the ducks stand for—untouched
innocence, earthy beauty, rurality as such—but something else as well. After the credit
sequence, the film proceeds to show Hsiao-Yueh at work with the ducks. Her cheerful
movements and playful birdcalls when feeding the livestock complement the natural
landscape to create a fotal image of Taiwan’s agricultural bliss. After quickly establishing
duck farming as an emblem for Taiwan’s rural life, the film introduces what changes will
occur. Mr. Lin is shown in the following scene with two officials from the Farmer’s
Association, commissioning him to conduct an experiment; he is to raise a new hybrid
breed of ducks, record their growth in detail, and mark each duckling with an identity tag.
Modernizing ducks is thus developed as a parallel line with the film’s main narrative of
family melodrama, individual/familial development intertwined with national
development.

For Chris Berry and Mary Farquhar, this parallel “endorses small-scale rural

modernization as the backbone of modern society.” From what they consider a fusion of
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“Confucian ethics” and “spirit of capitalism” arises the constructed image of the nation
that is the Republic of China on the island of Taiwan.** While agreeing with their general
assessment of Healthy Realism’s ideological functions, I want to go further and
investigate how those functions are performed cinematically. One way to start this
inquiry is to look closely at how Healthy Realism constructed a cinematic space in which
those heavily burdened themes—Confucian ethics, family values, the capitalist spirit—
are staged.

The previous scene introduces one such salient feature of Healthy Realism’s
spatial construction: realistic sets as counterparts to actual locations. From the outdoor
scene of Hsiao-Yueh tending her flock of ducks, the film cuts to a close-up of ducklings
only slowly to reveal an elaborate set of two adjacent farm houses on a sound stage,
furnished with a foot bridge over a tree-lined river and hundred of live ducks. The degree
of attention to detail and the scale of meticulous construction were unprecedented in
domestic production, rivaling the lavish sets associated with Hong Kong produced
costume musicals or martial arts films. Different, of course, from those genre films’
spectacle of fantasy is Beautiful Duckling’s relentless drive towards realism.

Years after Duckling, director Lee reminisced about the conditions of production
of the film. Kong Hong’s interest in location shooting was so strong that he took the
director with him to visit several actual duck farms. When decisions were made to shoot

those scenes on a sound stage, no effort was spared to reproduce the actual location as

34 Chris Berry and Mary Farquhar, China on Screen: Cinema and Nation, New York:
Columbia University Press, 2006, p. 98.
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faithfully as possible.* This drive to emulate reality would continue to characterize Lee’s
later films and set a precedent for other productions. It has great ramifications for film
aesthetics as well. Unlike earlier domestic films with low budgets, Beautiful Duckling
opened the door for substantial location shooting as well as realistic set constructions.
With these two combined, lengthy montage sequences involving both in- and outdoor
shooting are fashioned with such seamlessness that they achieve the Healthy Realist goals
to represent the bright side of reality.

One sequence in Beautiful Duckling exemplifies just that. Half way into the film,
Mr. Lin and Xiao-Yueh embark on their anmual trip, bringing the ducks to a friend’s
fields at harvest time so that scattered grains can feed the ducks while the duck droppings
fertilize the land for future cultivation. This stunning sequence of the parade of ducks
begins with the father-daughter team herding the flock from their farmhouse across the
bridge. The mobile camera smoothly follows their movement before a cut to the next shot
that effortlessly links the two locations—the sound stage and the location shots—and
merges them into a total effect of spatial continuity. Several long shots from various
angles capture the beautiful scenery and the farmers’ harmonious movement with their
ducks across the rural landscape. It is not enough, in other words, to suggest the fictional
adjacency of those places by continuity editing; realist aesthetics will have also to
convince the viewer, visually and stylistically, of such spatial continuum.

It may seem normal at first glance, as it has been one of any realist cinema’s goals

to create an illusion of spatial and temporal congruity and narrative contiguity through

33 See Zhang Jing-pei, “Face to Face with Director Lee Hsing” ( B & {CEIEZEST) ,
in Huang ed. Tracing a Journeyman’s Shadow, pp. 48-53.
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cinematic continuity. It is important, however, to place this ability to produce a visual
harmony that is at the ideological core of Healthy Realism. It is not simply a coincidence
that Healthy Realism was conceived and put into practice when CMPC was capable of
producing color films. Inevitably the new technology increased the effect of realism, but
that realism served the ideological mission of representing Taiwan through a beautifying
and idealizing lens. The beauty of rural Taiwan captured in abundance in many long
shots in this film and many others was deliberately not coupled with the unclean, even
backward, images of actual village life in close-ups. Because the long shots on location
capture, in broad strokes and on a large canvass, a serenity of physical beauty at a
distance, the camera can then zoom in on the more intimate drama staged on the
meticulous sets. The success of such cinematic representation of healthy subject matters
depends heavily on this blurring of the boundaries between natural and constructed
cinematic spaces.

Another good example is the highly popular film He Never Gives Up (JFFEFHY
~—{E&fi53, 1978), directed by Lee more than a decade later. A meticulously constructed set
of a city street where the two protagonists live is constructed, displaying the loudness but
not the noise, the bustling but not the chaos, and the crowdedness but not the mess. Both
instances show how crucial it is for Healthy Realism to deploy all means at its disposal to
construct a total image of Taiwan, cleansed of all undesirables and awash in brightness.
In this light, we come to understand how realist techniques are always already ideological
tools. The rawness of Taiwanese-dialect films in the previous decade can then be
appreciated in a different, perhaps more positive light. And, less than two decades later,

Taiwan’s new cinema in the 80s must be understood in its politicization of realism. The
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latter cinema’s insistence on raw reality represented with minimal stylization would come
to be the signature of its aesthetic politics.

If we return to the parade of ducks in Duckling, one may wonder where modernity
finds its place in this rural paradise. Playfully choreographed with cheerful music on the
sound track, the band of farmers and ducks marches on in the beautiful landscape of rural
Taiwan without even any power lines in sight. Suddenly, however, the ducks and their
farmers come to a pasture where gigantic power plants loom ominously in the
background. No explanation, not even a pause as the music plays on, the parade of ducks
moves pass the plants under the sun till it sets. Ducks and power plants, co-existing even
just for a brief moment in this film, make up an emblematic picture of Taiwan’s
modernity in the process of modernization. But, as abruptly as the power plants burst into
the scene, they take leave from it; modernity has to find solace elsewhere.

Modermization, an on-going process of change, is antithetical to stasis; therein lies
a fundamental problem of Healthy Realism, especially in terms of the stasis of change I
posit. In the Leftist cinema in 1930s Shanghai, the energy is directed towards change and
the cinematic means of representation—narrative and framing—are organized to usher in
that drive to change.’¢ Healthy Realism insists on the notion of stasis—familial
relationships, Confucian ethics, and so on—but it cannot address how modernization may
bring changes to bear upon those unchanging values. One way to do so, and we see it
over and over again in this period, is the repeated affirmation of those thematics that
conflate aesthetics with politics; realism becomes a vehicle for what the real can and,

indeed, should be represented. To put it differently, Healthy Realism is the successful

3¢ 1 discuss in detail this very different kind of temporal crisis of modernity vis-a-vis the
nation in “Framing Time.”
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alternative to Taiwanese-dialect films because it is the epitome of what the dominant
politics wishes to see. Beautiful Duckling, along with other Healthy Realist films, shows
a utopian space where modernity can be housed in a place of the unchanged, but change
turns out to be an unstoppable force even in the site of stasis that Healthy Realism has so
painstakingly constituted.

The later film, He Never Gives Up, shows the inevitable crack between the “real”
and the representational. Adapted from an immensely popular autobiography, the film
tells the story of a young man who, despite a birth deformity in both legs and
impoverished family background, finishes a law degree, returns to his hometown,
dedicates himself to education, and finally dies of cancer in his prime. The last scenes of
the film are about the hero as he lays dying. Various important characters throughout the
film come to bid him goodbye. As the final moment slowly approaches, another sequence
of intercutting extends the sense of finality to an almost excruciating degree. From the
hero’s deathbed, the film cut steadily to documentary footage of a religious ceremony
that takes place at the village temple. The temporal simultaneity of these two events is
undercut, however, by the visual discrepancy between the two locales (sound stage and
location shots), which makes the sequence awkward at best, if also tension-filled. The
indoor scene displays a kind of craftsmanship now mature after fifteen years of practice.
The outdoor scenes, on the other hand, teeter between the rawness of documentary
footage, especially the clearly staged collective prayer for the hero’s health. Inside,
familiar faces of well-known actors earnestly act out a grief-laden scene of imminent loss;
outside, however, countless social actors go about their usual religious activities only to

kneel in concert, choreographed for the film’s benefit. The seamlessness between sound
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stage and live location in Beautiful Duckling is no longer in existence and the reasons for
that failure cannot be simply technical or stylistic.

If I propose one reason, it would be the human actors on screen and the failure to
incorporate them into the constructed space of cinematic realism. It is not unusual for
films in the 1960s and 70s to include scenes shot on location involving a number of real-
life extras on scene. Beautiful Duckling can move from sound stage sets to real locations
in a single breath because the significance of those locations is derived from their shared
state of stasis. He Never Gives Up carries with it, however, an immediate sense of the
current social and political urgency, a level of realism that the Healthy Realist aesthetics
of politics, which can by now be understood as a politics of the imaginary nation failing

to take root, can no longer achieve.

What Was New and What Does It Mean Now?

What was needed, then, indeed, was something new. The New Cinema of the

1980s emerged addressing precisely this need. In Our Time EIERIINEE, 1982), a four-

part omnibus film featuring four new directors, is a time travel of sorts. The film leaps in
time to the early 60s before taking the audience back to the present; segment by segment,
it moves from grammar school, middle school, college, and finally to adult life in
contemporary Taipei City. Clearly a national allegory, In Our Time traces Taiwan’s
development through the 60s and 70s, using audio-visual technologies as its distinctive

temporal markers. The first episode, “Little Dragonhead” (/]\&E¥H), emphasizes the

transitional period from gramophone and radio to television in a disintegrating

neighborhood and situates those different appliances on the borders of class divisions: the
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haves eventually relocate to the US and leave their electronic devices, and the have-nots

must stay behind. The second, “Expectations” (§%2), places television right in the heart

of the middle class household and emphasizes how it serves as a portal for external
influences, in this case, the Beatles and the Vietnam war, that shape the youth’s budding
sexuality on the one hand, and their worldview, on the other. While in the third,

“Jumping Frog” (BkiE), television is ubiquitous, always broadcasting international sports,

in a semi-communal rental unit for college students and young professionals, its drama
climaxes in an outdoor athletic competition among Taiwanese and international students.

The first three segments of In Our Time also suggest a spatial transformation
through time. Many scenes in “Little Dragonhead” depict families and friends sitting
around a radio or gramophone and later in front of a television, which make domestic
space the center of individual, family and social life. In “Expectations,” the constant
intrusion of external information—be it Western popular culture or world news—begins
to blur the boundary between private and public spaces; a girl in her late teens who
watches TV all the time and often sneaks out in the middle of the night personifies this
shift in domestic life. When television becomes a common fixture of any shared living
space in “Jumping Frog,” the lead character is obsessed with winning the athletic
competition against foreign students, the latter’s presence inside Taiwan’s physical space
now much more strongly felt than that on the television screen just a decade ago.

But what about the here and now? The present is at the center of metropolitan

Taipei in the fourth and final segment, “Say Your Name” (¥ F443K). Like the other

three, this episode begins in domestic space, this time a young married couple’s first

morning in their newly rented apartment. A mattress on the floor amidst stacked up
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furniture and unopened boxes where the husband and wife reluctantly arise to another
workday; this domestic space is one of transition par excellence. The cramped space is
soon abandoned once the wife has left to report to a new job and the husband accidently
locks himself out, wearing only a pair of boxers and a bath towel. The rest of “Say Your
Name” is a physical comedy of the half-naked man’s various unsuccessful attempts to
return to his domestic space. All the while, however, his most private state of undress is
fully exposed to the public, relentlessly recorded and placed on display by the cinematic
apparatus. Time and again, long shots of the vulnerable anti-hero walking on the rush-
hour streets of Taipei highlight the jarring spatial displacement of a near naked man in
public. On location with actual social actors going about their daily business, these shots
are either from a high angle, such as a bird’s eye view, or with a telephoto lens from a
distance, creating a visual field that emphasizes the man’s distress as firmly lodged in the
here and now. This documentary impulse is precisely what I have called New Taiwan
Cinema’s historical and historiographic point-of-view: an aesthetics that calls attention to
its own stylistics by positing itself as a historical presence within the cinematic frame.
Befitting its status as the film that inaugurated that cinematic movement, In Our
Time opens up new possibilities for filmmaking in Taiwan, as well as providing a new
understanding of Taiwan’s cinema in decades to come. My brief analysis of the film
suggests the following. First of all, the central filmic endeavors of Taiwanese dialect
films and Healthy Realism in the previous decades—the proliferation and
vernacularization of genres for the former and the rationalization of nationalism for the
latter—have now shifted from the stories being told to how they are told, to s#yle. These

temporal and spatial questions so deftly cinematized in those four segments mark a swift
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departure from the generic mandates, a new aesthetic trait already evident in Hou’s first
three films. In /n Our Time, film style, perhaps best exemplified in “Say Your Name,” is
driven by a desire to represent “reality” not only as what it is or should be but also as
what has created it; reality is no longer static, as in Healthy Realism, but a set of dynamic
conditions of which the cinema is a part. Not providing an answer, New Cinema poses
questions about Taiwan’s history and its cinematic representation. If New Taiwan
Cinema is to be regarded as “new,” this question must be asked: What exactly is new

about New Cinema at this particular historical juncture of Taiwan’s history?

And we must stop here, as abruptly as it may seem, some twenty-plus years after
In Our Times when we are enormously enamored with and yet profoundly puzzled by the
recent success of films such as Cape No. 7. One way to come to terms with this
phenomenon is, as I have been performing painstakingly all along, to resist the
temptation of the “new,” lest it blocks the historical paths to an understanding, many
understandings, of the present. The lure of the “new,” doubly so when the first new has
long failed us, tempts us even further from history with the second—who needs history
when we can start anew, breaking free from the past? But when does the new begin? Not
unlike Benjamin’s angel of time, progress befuddles us, sweeps us off our feet, but the

gaze of history always casts a glance, never parting, at the past that is also our future

looking back.
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KA - ATER (LT AI1B) (1983) ~ (BAR R a9 A) (1983 ) ~ (& L-efesn) (1984)
(EH4E) (1985) ~ (e rUR) (1986) 2| (RBH ) (1987) » Bpfudkiadi
SEREHIS4EEAR % (plan-sequence ) £ SR IBI DAL BT E R B FAE
T4 R AR CIER G BERE8 1082 54 (F5E) (LB F) &
Fof) -~ (ke —X) (1983) ~ (F447 %) (1985) & (Bihta-F) (1986) @ #HE
ARG SRR AR ETAMESKERE LR TR (EASH
i - REBRRAGRAFT ) R ERIN T SLhATRREAZ () REEY
LAETHTS (B4 BR A BILAE) REBHELAKERT  HEF - RER
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(=AMLY RAERFBRABR L REASEEBRERNBIFY R 0% BERIERL
T CAMRL— R T TSRO RN 2L - REEDT » RIVEHER
BRE—HAEHEUHEE "THE %W, (polyphonie) Rirmedt "TABE, 8 TR
2% (audio-visuel) & - 738 T HRBEE 1540 0 B REMESHETRAFY
Mt Reh TARGEFOUTRAB T RAENES  MRATAMFRTGLLS
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TAZEMER 20086% “BMER As, BRFHATE

Pt — A %% HIRW AN EE - — REFBFERAOTFEZIR £
MR B BB T B $ LA B R E BN TR - ARFIER  AEFY
(—ANE) AREARTSERILILERS] - AL H EEHRTLREIAR S
16~ EHLR B F—5 TRIRE ) A1 ENGE - ETHREN @R
—F @ EEABYHETNERFERMAR RAEE T EMGY - AN EIE
BBEAR T—AAESEABERAHHE RN TREABRIFERHRR , ZFR >
PR ELLARIKRESHLTWBHESEARLT Ry 8% —Ra, b FAEXBME
KEEHBRAFRE - T E XA RARAERAMN TR RBEAIX AL
s FBRB R Z NIRRT RIFBER " LARBIR) BBERA (—ANE) thiagdsy
o AHA T AMEERGBLAERT 10 R2 %  H—ReyHREAALSBRIFIREGH® -
RIER RN - 24 E A wRIBTAY "RE R0 LAXFEFATRLEE
# BT EEHHE T RAEAHAFREANGBRFLEF  AMBERWES Aea
BRI EBA AR - YR BT  HHBCRRARKREUZBE -

SLREIEE o R E B X eA E SRR (—ARE) &3 BT RBRE
PIEMEEANHARXFZE A FEANTHEERTASMYARE TN R1EAY
AR FRAHERAE - B—FRR > b—XBORBERERU—HEE £ T8
@) LR ERE R TH —RABRI AP EEFH S K2 BRI
BHERRZBEELAARALKE LHAR DN R ENOEEZAERER - BHLE
BERTHERTHERERMZRGEE > EFEBHT (—ARR) £-48 TH8EE
FEMBIEFE - §E2 0 FRIVEBRARFLGOIE SHEBFFETHEHF (R
FOETREGRER) R SM—HHs - Uy R Tamks ) 9hE - ELE—
EETHEBAIE IS RLAEBER > ERARREE T EAINEIIRY - TARK TEY
BAM | R AF THEE ) Bz aTerrREEY - T (Jean Renoir) » B (5
RY (Toni, 1935) ¥ $4EETHEERTHRENROLBEERBRALEE - 1970 £
Re%Hik (Jean-LucGodard) £4 BiisbE— A S EMFLEBALIATREHZ LB A
Yo (r$F% 7 ) (Comment ca va 7, 1976) $1 (bR LR ) ([ci et ailleurs, 1976)
§ 008355 (GBA XF)WBRMEERE B RANME(EY 2 ) Histoire(s) du cincma,
1988-98) " & 53, HARHA - EREANEZENLF N " e =45d
o REHEET (48 BE - bRE - L85 oy BRILTEEF I BUEAR
HRAFNGETE - GAGREZRAREFTE (—A\AL) HAEARETZRE > FTHA
MR T RS T RBARESE B R E G g R KT ey 2 BHAEF AT -
DRERERREALH PHETHRMEIR—KFE  MOGERAEAHE LA
A 2 FH A XA REIFEA (palinpseste) ) T4 % —R&@ , L8 E—AR
5T ERBRAREIG TR > FARTE ERE T ER 2B T o TR fo sl
BB TRAIFHURE -T2 AMEROHES XFRT/E-—Re HWHELE ™A
BE ) sy Tdak ) (address) R3IBEHIEMNAELEG  B— 5 EREMAMET
XFRFMAZ G R R IEEAE o kodb— R BAFAMES - XEHELARE
EH2Z i T ABRAREIER — R R 2R BEIEGHKE - TRER - AR
PIRT S R FH SRR E T NEXFEERNER—EERET
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BRELGCERRE - REE TR-HTY, HARBLS

BALRS T 4% | RYETEHRBSHF— RTEFAZESEE 0 AREBARR
LR AR R R AR A ETRnEHnBE L LEEEMR A
FHREHARARAZIER - 52 TR BRSHEE L HEH T @A R
RA—ARE) RIVEBBFAGLTRT T EAENSHBREATIIZRETYRYE LT
HESHRBITIRELNHER ERMEPFZREBEE T4 | & PHMAEEM B
BN T B THERSE RO SHRARN RER—SEBREECERE RS
BENA RSN FHZ G S4B AR HEZ AT R Z R R(E
ZE%) BB - BB R h—EBREERE T (—AAE) BEZXEIGMATER
#e) (BEAL) (FF5k) RELEY ($2) MULZT » HRBEFHMALRR -

(=) MR ARSITELIE

#2008 = T —MEH, REAT > BEEF (—N\AE) THEXZ—EEH - HATH
W BRHFAMERERE R TR EER e ERAAEE "HEY, BULR
L8005 IREH BB E S A TR TG SULE A PR RN - GHlH
TORER THEY AL EAETREMREZ SRR FTHSES  HAT
R&xAa%" 8 E¥% (quasi-national ) IATHA RE £ ALK BB R BB E X -
EARRRGRRLHABYEBEUZ B TG SHREE ~ PEREIEE » K
BAE —HEE BT ARG EENE - ETERLHMEYE TMEY, U
BAPHBEH A EBRY — BB E BT RS ERB R ENREEE—
PRUEABE R BT R e T E Bl E RAI AT - TR BRT
BETSRTHEGHEEY (ML £3TY ) £ THRKARE L HBHERL
2 RAME - BREF AL ERANEL  ANET T A—EEHEN TR AGER %K
BAREE UL FRERIEH -

Fohss B — AR A 1968 SEeadie X B K A (GRA LK) FRIRET S
TR -MEY) HEEMAREH "THEY, & TN RS AYH - AR
Bk B EH R R R E RSN T KL MRS E—R B EHER
T EHBREPHFFHUBNEE TH 60 RFEFE—2RaL - 5 HETHR
T R B AN —RABRSRGH L REAFXBELT T LRSS N 8 R EHET -
HERRRBEREHRETEOER > A—HERBE FAIEEHBEIHBUE > %
HIBEBLEEREEIEEY AT LEEEE - MEEANEBY AV ENTFLEHE £2
HHEESPOREARM fL R G bk ERHOERRFFTE - B — B Rs
HIBRLPEATF—hRBEFHNEAFES L-BA b REINREEERET
HRAEE AABALFRHMETEARS - EFEENAR B MAGMAEERZE—
HESHBHNE  REEHRE-BRABLINLGERTEMRBEUN—ERT AT
PEERETRy X BEAMERR FHRET - B a AFNEEAE " RE4k
BpoLfRREYR ) HF O BEETFEETLOSEENNSEAR THAMES H LSS
LB EAAERRIPGEE c AR E L O EERMH AR ZES B2
B S BRIEOASGERTENEIASRARE EHERGAT - BHHPLE
HEFRE R BAMBESEERDYEEY  E005XSEATALERE - RlaME
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TAFRAR 200852 “AMEY" AL, ARBPEAN Y

fEURTESHARE LOEE B-REGERN TR  ERABRRRAE —HAIZ
HEIR  LEAMEEERNELEAT (BERIEA) MAHIFELER S I EGE
o 8 RERTHERENALINLIVEREBBERTOAFRRITLIESR
AELFICHES -

sb—#E5 8% 1945 £ B BHLMRBAEBRRAE 2008 £ RHBAR KBRS
B EAIR HEEIRIH T REAIESIE  ARH TR HEY ) EHEL
AL ESHRAHEZHETS - RMHEBRUARIDOXNFLEMHENT > HEER
Rz e E RN (B Rk AE - 2L AL ER)-HEMR (BEFLBA
LB BERBA) AT (FaeRE/L - B IlLeyBRe ) BTERL THELHEY
AR - B8R BRIVEART LR BIMA L HSEATAELEWEE (TG
AT, ) Rk (TEBEAEEA LS ) 9FE > ReolTH R RS8R
73 2B & XA B E BARRAT 24beitE ik - sb—BE ™ T RITRES ((BAt
%) HEESEMAABITERAE R R T RERICBBERISURR - B HBRF
Fblds 0 BL BHETA AR RIEER A (o4 (Foucault, 1998[1967]:
184-185) A7 5°) LELRAMFERARLHRGBEL BT HBEMLEN - REH
BREAWHSNER BBl BA TRRESamnaiit: (T REdk  SpLBRER TR
FRRWEN > BRERFIFYR ) B BEFRHORR > BB BB EZ s (&
RE ) R BRI TR IR L TR 8L - RRMURE BEABA
Fedsdte (deixis) #9354 —— ik BRKILEBE B RA TS HEAREREA
) RRIER - RBLAREFBAN—BABER THCHBALE  FABHEAEESH
HEGERESHLARTREAFEEHNCEE - T2 —FmBHRERSGVBILEE
Tt EBTABRGILT LHATHEENARS  A—F & BRAFZLEEHY
BB RS B EAT T — R ANRNRORE » ERFHERRBERAREAIHE
MEBEN & 0 AREILACHUCRIA R T BB E ~ HRERBREEY
B2 AE - bR E L EREFR| S TR RUEE - HEFGRERD N ME
HHEEHTRAE  BAVBTREERSVIRFABRELAR R Tk 28
{E45 Ao LA L BREY R4 AE BB F I R R AR R EF P AR (RERATR
F-Rm, ngAEHY) BT (GBALR) BRT ML TEE 4, ik
ey Ty MEL > BAF—WwRE4EFE (JacquesDerrida) & (FA1E R ) (LaCarte
postale : De Socrate a Freud et au—dela, 1980) #1 (FRME) ( “Telépathie”
1987(1981]) AR ey—— " JEB42 | (adestinal ) ~" JE B #43k | (adestination) &
M3k % B #9 ) (destinerrance) (Derrida, 1987[1981]: 247) MR RATENEIE - &
T - RIENMA (BALR) BB LATHEERE A NHOEHFZRIR,
AT AANERTRRAUEE LT BTRMABAADIEN T « odb—R » -8
K- RRHB AL A RRGFLE - ERAR M TEE 4, PAEAN T REK

§ TR R RIS 89 243 (heterotopia) » o R IR S © toke + AL —EE B TR 0 —B
AERMGRA RHACHEHEERELE  CAFRARHEMY BT AE-FRBEEEL  #—
EBOE B —EET AR 5 — BT KT SRR —AREARM..... - 18
M4 - 354 F.Foucault (1998[1967] : 184-185) -
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BRELGCESR  RER TH-MEY, HARVES

SRl RYR ) B T RRAMEL  RRBRFR, F354 0 wFTRRM TBRET
Lt EHRBE TEHAREANE T Rk — 2B TRER EEFN
FHEA EXSAART A THERG > MIER S TRGEE ) ehffne)-

B —AEdE TEA 5 bR E LRk TR TR ME, B
FokA B HEREER 50k TER—E4 ) BEMHET —ERBERT - 36
1538~ ek dnid & 2 K kR T HR 4 4, (systeme postal ) (Derrida, 1987[1980]:
vii) e M- R—HABERN S EEHUE > 3 (A LR) AT RBRREAFLEMRE
HBEM T TUE (B34 ARLHMBEHERIE PRAT —REMRE
BEARHERENERANERBLEA S L B2 A PTRIEE AR S b g
FRE | (tele-pathein) 2 ZBHX  £TURSFE T EHEHMER BB AR
P AL T—HERBOBE | RE—SHILE - AT ALE R R
HTER TRU | 9B RE 2B ESF - EB—R > BRAECET —HHERATEHK
P E S BB CRRIRE R4 B bR XA LT L IUE WM ARRABTR
RT (Biof ABRIEHRIT kolTRAEAL R T AN AR T L4
TS FTRE L N B AT AN MIEBHRA? ) AR GNEAMFBLIOLE 3

{4260 3458 SR F AR — L EHRMBIERNET  BPARTE RIAS
HUBTIE T MR LS T 6 TR Al ) TRk R T#kAE
B3t | TARERCR  BENHRE — RSB E LRI L Tk B TR BEY
BBREEE (R H) 2 5447F  BRERAN TEEE4 ) REEET HET
K (NEBRMEEAFTR) LT EMEMA > IARETZRFHFAEH LATHMAMEIE
RAT B L - BE—FRW KROAZRETURAEER CRALR) HEERS 25—
REDEGHHFARERSBRBEZIMYERMAARE TSHAREIAFE, &7
fedr > MTEB—MKERARAS AL B4 Tk e BWER "I
REE MM, & TIERRESE, (adestiNation) Z2BREBREH - BT T - 1345
W3 IERp 2 — L RIS H AT THER ) AMEE R T LRGFA M E TR EEKRE
WAER (48) HRARNER » HRE—F—R/MEATERR (—A\AZ) HER
Ble— THBA% ) AT E -

GafatE) TR AS% B THOZR BT HENFEREEAREI L H R
BREERE T TH e R A 2008 £ T4 —#EX BBHB LHNET - BEHAA
i~ RS RTRE - XBRFAMNREELEE RS MR T —HEFERRINR
MR AoAEAL IS 4 A R AR B AR ety T ERUE | 248 (reception) B - 2,
PeEBRANER  ANEATHALETHRY - BREEHY T8/ —Ra, 0 (—
ALY B TEE—24 BEw (8ALR) BANAA—REBLE L Tk
MEHBE | BOMGERRIBRZ AR R D T OREHEE - B OEROIRS
HEERAE - — PRI THBR A AR SRR HEE  BRAEN -  BERFA

T iaMat 0 H45 (GBALR) THEHIES | hips/capeT pixnetnetblog/post’20112507 - (2009 4 7 A
25 a%E)
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TARHER 200868 “UMETY” AL, ARFHEATE

BARATEZ TR MR T Mt > BB T — BTG ANBATFEHNASE &
BB THLTRAONHEVEM - wit—R > ERNBATRAEFANFSHERLSE - &
BMETHEMAERL  BEETAERMR L7 22BN TR o LA SR AY 15
BT RERHEMT— THF & T RAREARILESWEHBA - EME4%E
—R—4 s T EERA RS (RE80N) HERRAE  FREBRUE
JE BBt BERENFTRXERTEY 2008 "4 —#HEH, Poy 14 A AER—
BIHHE THEY ) 21990 AR THMEY  2UAMERHERSEEVEERL &
FERR—HELEENUEEEB/S " MER 958 " HEREY ) mA—RRTTLEL
A T4%38 | (Post) B R4 E B RALPAE TSR ~ SR £ 77 ZoMEB R R 637
ATHzE  — LA Fe “Post Taiwan New Cinema” - iEfE—2R » 2008 & M4 —
MEY, FTRU—M TRENMEY,, BERE (B) 6Ty — G E%E
EEREOHR, (XFHBE sk AW TEE 24 ) BRIk TEmAs, & 3
ki) (RERELMEY "HBCE ) RELZATHELY - AR 8 (—AAR)
B (BALE) ME ol TR -MEY, LTRAR R THER, B LN &
b LRI B AL M ~ BB RRATERILESY THEMEY 948 E
T - EFTRET 0 AF 2008 FFx ey T —#ER ) Ry “Post Taiwan New
Cinema” & &E&IA LR —FE £ REAHRBMATORN » REBATA L LRARI AR
M TRHEAAEERM T RO LAAREOERERZEE (B) B FTERSAE
BRReBERas LCATEARE T #SEEOEAS (REBER) WEEEY -

m - CERBGREY

R RERTEEERE > R (—AAE) B (BAEIR) Bbleh 2008 4+ T4
—¥EY THAAR—HEA "HELG  BHEY TEH4EY, X TEREL
(correspondence cinema) #6% o {(—AAK) 84 THEE$H » (BALH) TER 12
#, &5 " %4% | (misattribution) ~" 3% % | (misdirection) & "#8% ) (mistiming)
ZHAE > BB EERNABRMNFTAMETESH S - ERERT - b8 TER
MEE N TR -MEH ) UREAREARRK B AR TR E ST &
HEMHBRAEEENAETE - WRRIVEN B OHMIZRY T OERE | BERE
BHEBROBREAH FREE > FFAN—AEIUTERENRNREEE - Bk (B
ALR) F4UET > CIPEBELBMHAEEGER - RSEASENERAL FHEEL
BAHR - AR ARE R HERTHETAENMGER T4, BRTR
oo iR T —# TARGER ) (voix haptique) &) T ERE MR - MR A
ZFRLARE A RS ~ BRI EAALBREEAE 0 AVNOGE T RE R E R B2 He Btk
&—#% " 24 (corps étranger) KB TRBOHIT - £ FXH2B HEETH
THRERBRT —EHE M BTN H E - BAGFEFENL s FA(—
ALY #EBTA BB O RBRANEB T I RE T2 ER » #R1EE
ER AT R ARABREHAEHAAARE - TUEER  (BALR) BERLTEA
FRJE | (télepathie filmique) BRT—# TdFM | (spectralité) #9%UE - {2k
BTN LY TN BER TSR TEE 4 AR £ &R
HRFEAERT  BRLRT—EREERTEFLHBEFTLELSRI| B ELES
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BRLHcESE  HEM T -MEY, WARKAES

(conative impulse) #4928 BZHRAZ P HEn—k - #b > KINTE—FH (BAL
) Pl TEEE4) REE T ER & TOERE ) BE > EAFAA G
HRBEF EH L BRR UG, 0 AR REME EHA R EAR - BolaBNMEEE
Z GFBH%) PEBREEK (1940-50 54 ~ 1990 4% eirsess, 2 #BEE
ZAHBETIZF 5B - LBREH AR BRSNS E S REI 2L (B A
ti3k) 8 TER—EH ) SRR —REFAEE R EASGRESRIFE LY
i o XHR1990 FRS —mERRBE T HETLEME (Krzysztof Kie[Jlowski)
. (iRt (Podwojne [Jcie Feroniki, 1991) #2580 R SABH £ T35
BRI  BIEHER AL T REuE | (interface effect) ([(Ji[ ek, 2001:
39) RER—eEERE (wheinlich) XBBREBEGHROEE  GBALR) o TaEM
#E15A] ERAN —REEE BT RERBRAEY > MREAZHER - WwRR
I LLER B R AR ER & B ER L ARKSE > E—REEFTHR AL B - BEHA
Rz R TN, 6 TOERE ) BE BIEEN AT (BAt
%) - BT AT (RFBAF) 24b 0 1980 FSRAGER A (B T) B9 A Kigie,/
AR S /PR R M R R S LR AT S B - AT SEH L MR
R EEIME PR THEY ) —ERENEAELRT - 1990 £R THRHEY
BV E o A REIRE R - A RABBMERRTSE A onlE CTR) & (g4
25) (2001) 89 R K& % BB EAR AN R R EHE M 278 (X FE£ZER
BEAYPE R BRI K B RIZEKERIE ~ URASEN SRR S HE LR ETFH
kR TRZEBEMNEEGE) RERBEMASSH BHFERLE (BILFE) 2
HOREFRFZMERETE > REASRAERN T EAGTHIAR (ERLM) 28
Xkt BRZ R P EBREAKE -

b TTHe o 8 THER ) Bl TA-MTY BRE TaeEN ) BB TOERE
B —BRAARMREERANTHRET 254800010 (RE1E) atifBbBRAF
WHATHE ~ RBMBILHEGER 5 B —HRAI R BB TEA) E s SHuE PRAKT
REEZRNEHELFTRTAMRAEEZ TR0 - RERY (FEEX) &
MisEe (BALR) UBE BHEARBRA—HERTRMGTEY A LA IABMEE
BB — AT S - BA BIUERENG (B BHL) SR S HEATE
SRR TH/UTHTE » BB EA SRR Y R THEFNE L B R R THESH
FiE - BAeTE  (BALR) TAAEL TERBRE ) WERN (2 RERRANAE L
HASGABRANENHEEIHE - FEARTERIL L AR Y FREE
(anachronisme ) mA&dEd T OERE HX1E TEE {24 R Bk k -2
HE—SHEEHEHERMAPRRER  RAE—BETEE ~ TEBRRTRWEET
EHBEGAERANRSBEHE -

sbREHAR Y TaEN & TOERE BE > TRl HRA 2008 £ T4 —#
EY, R LBAGRLRERR (LBR) 2 (ABH) b - A8 —UFHT4AY
BEBERABRL BB RAERY (LUER) 2 —BAMEHE (FF3F) £t
IR B BB S A R FREG M Eb SR B R e E ——drk > BPAK
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TAZRER 200868 “2MEIY” ALk, ARTEAHNT

B4R & FRAGLIBIEGRERF A G kLR " 45 % (instant
prégnant )e4v R (LR AT R B 69 £ A R THAR AP TR An e B35
L (FBEH) PRNARALBEYFERAZENEBRER M - HHAK LS
ReyNE T8 (=5k) — %30 (LRR) FEAFTHRALRER—E
# T —Bfvke S 4R FIE A 4B A - TN L I E—A - BREHNE
th B F A ENEHE —BRT RERMBRADLERE - — B EEA N FEARERG 4
i (alter-self) —— %3 - HHE A TATRG » TELEASBERTEFUEH
ot — Ik KERAAA - F—ESBOREEE  —EALETHEST - 5—EAZL
RRGRIEER > SULEBERL - #ULRI B BALOEREAS| —EE T AR
ERAKE - RRBRI > EREHRGFRBERS HHE N BEARGE T
T ERAGE > RARNBIUHR G RREN - B R ERIPREZEFEELY
RERA  AUREETHET (FERL) (1980) #kEn& (B a) (1995) #mk
IS FAFEHRBEV A BEFEARAGR GRS - ERELERN (LER) £ ([
B3 A B | mE (RBRR) v (381755 ) (Zrode conduite, 1933)
HFRARLEHRETENEEAEN  PEENARRAT "TaEN ) 2k TOER
JE | BEFEEE Bt ARG E (—EAEE 1996-97 £MFH T 4AE - —ERZ
BEERBABAANGHEREZ) 6 T —BRTHILAETMET HERRLES  FREP
£ (AER) ¥ e ERMEEAIL R HE RN 2 BRI EE T X
B A BI%) R ORABRAN/ S BHZELEY T EETREREEAF B EHLEE-
FRERLSHSE T REARNE BV T QBTN FEEASE &
REF MR AMEFHRAT TR -MEY, A THEAS HBRNERER - B
sho ¢ (AR B (B BH) ATRARETMALRT LEREASIIERZE  —FE1E
EBERET - EEAEE wF ka2 MFRFAN ARSI )
ARG E R IRMBERE -

- PRARYGESRE

RSN RIFZT BLE "R MEY  HHEFRAREARABRETUE—
& (LR B (BB BB F AR UBZ BT BB ARIHEFBE - &
TR —FoiTikey (—AAE) ERERBR LAY "L  BEHER BTURA—
o (GBEACR) BERIHFHETES  BEZIRMSBABRREE - 1—B%
o {—ARE) & GEALR) #RFZ "EAB L e E R 2B 2RI FH
BEeTHETEE S -THRASL ) FRNEATERIE - BE TEE 4 ynE
HAR TeERE ) thEsptife TdaEH | U8 > o THEY ) AR A MEenss
BARBES RBECRHTREEISELTER - KITTUARLESH £ -HEH, @
FREWEE AL 2 S BB ENE T ETHRTAE A TR EITT S
RIS SEEL - T2 PRI ESLRIL—RAMEE R LB E LAY
BEETH R RANETAXFHEE E—SHEA— S ER S0 %
A oS BR%RES | (accented quasi-national cinema)-

FEF AR ERANHART (—ARE) R—IFERBAIN (BALR) 9%
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BRLHCERR : WER TR-MEY, wARKES

REHFET—RERZALNE -~ 30 - FREER P HRIEARIULRALH ER —TFZ
A AR ARG EHEE o AU T AT UL AREIRT » FEANEE 2R TE
—RERARRHDERSEVBEE > RANE—HMBEFEROE S RS
FARME RS ZA e 1990 SR TBMEY  RTEHNITE - BR (BALE)
BB EAGAYVR MRS EET OB ESbeydist B3 X RT 404
RSB E R ERERMNEE - (BALR) HBRTHETEOER  pREABALE
1990 £ReY B EHHE » TEBRBLARGE - BESR  WEBERBTHF X ERR
T —HEEEHEABRR o RN 1980-90 FRIFLAMELTREGEE  # CEA
%) BE (AUBER) A (FER) FMEEMRTHAE - BEREAFATHMAS AT
BEARRE—HOFOREE - BUREH I RATELAE —RAT 4% "HEx
£ % TP ) HELT Y o SHEIL—3Y 0 RIERTHBE (—ARE)Y AAR
R CGHEALR) o9 TR 124 04 "HBAG% R TOERE & T FEN | RS
BPEAMER T ReASHME - SRR AGPE THEXL & T PRI%
B HERFIEZRA - FR—BRN B8R AT, TSR T THE
% BAZRUETREBANGEATX  EXARRERMREWESGE I~ £7F
EHZRERAT 1990 FRT#MEY AR RO I BB FLGEE L2
AR EIRHES > HFERGHATREERN ST LEEE A ST GE
BE GRS SIR 0 MEBITHRAMOREAAE -T2 A RERYBE T
HARLIMEXTHLIERAE ARG E  EHRSHRBHERWE LU &
FRAFAMAHTESR  EARERIPSIE[ TG bR EHE - SR BT
(—AHE) 25b 0 # GBRALR) - (ALBR) 2 (MB#) "#—$HE%, HEaE
HRORLZEF—RGEIMNNEERAETLORE UL "8 YR ERA
M | RERR - B ERENER BRSO EETRSY (B) Bt —%%
BERNHZBEHRLIL > LR —FERANB R - TR ELRRIGKE - B
B b Tl ) BB AR s hiEE ToBRE | HEN RS
EEBBRHRBREEIRE —HLELTHRELAASMNBY - wib—R » £FF)
RENERETHBHE - MBERRNE T BB sn MR S ARET A
T ESHEGNE N > LR TEH B E - @ (BHLR) E-ABESHEY
KM EEEARERIERERRASHRILRAERTESLEONESL  BETLR TE
BRAMN ) BB ELZRAZARAY  UETATAMFLEEOSH BRI - BEex
SEHEAOFERE - BAXDFAMRZ LSRR ELERAEABERERNRY
TRAE THAE "HIEY WETHER AL IR UARY SRS —HER
EREYMELWEAOB R L -
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$5¥8

—~ ¥X¥8

I3 01994 - (£ BHEHIA0 EBHER) > A (199 25V R EH
HA—— "W, H RS REAOERTRER) =84 R 109-116 -
&b GLEYERMITEEE

A BHER 1991 - (HEH2ZL 4 (—AHEK) Bl (EERT)) - 4
it : B RREE ©

A~ BRMBEL 1994 - (MEHZN ) - g3 BLBRA -

BAEF%E 2002 - (4 ER 0 FHRA) - 43t - SwEIRAE -

EAH 1999 (BB EY AL R "ol ) (PHXL) 214 &
887> A 43-67-

BEE-1988[1987] - (RBt+X<FE4EEHNETT ) UA (SEKTEE) &
HRE > B 111-118 - &3t © B sUb RS EA RN -

FEE - 2009 - (2005-2008 £ EHAMMERBME ) (BB E4) - £ 326 #1
B 48-53 -
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Analysis of Taiwan Post -New Cinema’s aesthetic from the Hyper- space in
Orz Boyz

Ling-ching Chiang
(Leicester University, History of Art and Film, PhD student)

Abstract

The analysis of “hyper-space” in Orz Boyz will be the main discourse of this article, which is going to
examine the double explorations on image and text of Taiwan Post-New Cinema. In 1990s, art cinema
(which has been described as new wave cinema) frequently foregrounds human situation of alienation
under extreme time/space compression by framing cities. However, Post-New Cinema during recent
years is inclined to destroy these frames and respond to common people’s aesthetic imagination by
surpassing the daily routines and restricted interior spaces. Orz Boyz, which is one of the best
examples, has officially emancipated Taiwan cinema from the previous framing space by two boys’
childish and dreamy perspective. Through their imaginations, the dilemma in reality collapses and
what the director provides for his wide audience is a new, artistic breakthrough on the aesthetic, which
is at the same time based on everyday life. Under the restricted fee for production, the director make
“hyper-space”, a merely imaginary space inside children’s minds vividly come true by different
techniques like montage, fake documentary, animation(this film invents its original cartoon idol
instead of applying real comic heroes), process cinematography and also creative geography.
Therefore, not only the imaginary landscape has been materialized, the film also points out the
positive social value, for stimulating and encouraging the audience to make dreams come true and to
persist on things and values they believe in. According to above observations, this article is going to
focus on the ways Orz Boyz uses “hyper-space” as its creative core of filmmaking strategy to transfer
ordinary urban space into an imaginary station by combining various techniques and visual devices,
which changes the depressive ambiance and melancholy depth of space which have been seen as
trademarks of Taiwan New Cinema and therefore leads Taiwan Post-New Cinema into a new direction
of two ways: in a concrete way, it is about the production of filmmaking; in the abstract way, it is
about the uplift of aesthetic concepts, which bring common people’s dreams and desires into the field
of purely art cinema with positive powers.

Key word : Taiwan New/Post-New Cinema, hyper-space, urban space, memory strategy, national
identity, visual devices
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That we find a crystal or a poppy beautiful means that we are less alone, that we are more
deeply inserted into existence than the course of a single life would lead us to believe.
----John Berger

It all starts from the need for a more optimistic attitude towards life, which is a belief based

on fragmented moments of beauty in our daily life.

Before 2008, no one believed that indigenous cinema could ever win the love of local
audience back, but all of a sudden, this passion for local cinema firstly burst out of on the internet
interface. Bloggers and MSN users kept written their love for Cape No.7(¥f-t5%, 2008), Orz
Boyz(I51 58 %%, 2008) and Winds of September (F1LIEE, 2008) in their entries or just put a sentence to
recommend these films on their titles of MSN. These films share a common characteristic which is
very different from Taiwan New Cinema' — it is that they all show a more optimistic spirit when
facing realities, instead of immersing in the melancholy atmosphere which has been occupied
Taiwanese cinema for at least two decades. Although they still focus on exploring the arbitrary
nature of humanity under daily circumstance, the flickering images of life are not haunted with a
layer of melancholy anymore. The golden sunshine starts to loom out of the fog, and the local
audience starts to embrace the newly developed temperament in Taiwanese cinema. Besides this
specific attitude, another major common characteristic is that most of the films are directors’ first
feature films. This truth indicates that the wave of Taiwan Post-New Cinema can be seen as a whole
new generation in film history, and also as a key point for developing the future of Taiwanese cinema.

Among these films, Orz Boyz, which is directed by Yang Ya-che (1971- ), has undoubtedly

applied the most diversified film techniques including montage, process cinematography, fake
documentary, black and white cinematography, and the most important and creative part, a whole new
animation which is totally original. For a place which is seriously influenced by the animation culture
of its powerful neighbor Japan, Orz Boyz is worth analyzing even just for this innovative part. All the
techniques it has applied sum up as a stimulating and encouraging power, which is achieved by
materializing the imaginary landscape.

In his weighty essay “The Art Cinema as a mode of film practice”, David Bordwell indicates
two essential aspects for examining art cinema. The first facet is the “mode of
production/consumption”, and the second one is composed of “stylistic devices and thematic motifs”.”
By following this principle, this essay is going to divide into two parts. Part I is focus on the dual
relationship between the inevitable turn of aesthetic, which is based on the commercial considerations.
Part II is about how this film’s visual and thematic traits are influenced by the tradition of Taiwan
New cinema but with novel modifications, which make Post-New Cinema capable of bringing more
visual pleasures for its audience. As Bordwell points out, although each director has his own style, the
stylistic and narrative mode is remained and shared by the art cinema as a whole.> Therefore, Orz
Boyz is chosen to represent the whole phenomenon of Post-New Cinema because of its elaborated
achievement on cinematic style, especially on the specialty of blending the creative freedom of art
cinema with commercial success.

Part1
The turn of aesthetic and marketing considerations

Before regarding the recent success of Taiwanese cinema as a succession to the past
achievements of Taiwan New Cinema, it is necessary to recount the aesthetic shaped by the previous
masters, and to transfer the linear relationship in film history into a discourse with more interactive
engagements. Just as Darrell William Davis proposes in Cinema Taiwan: politics, popularity, and
state of the arts, the sadness incessantly beating during the period of Taiwan New Cinema is
composed of both two aspects, which are mainly historical in essence: first is the elastic calmness
Taiwanese demonstrate when confronting their historical moments, and the second is abysmal wounds
hiding behind the presence of economic miracle. * This elastic calmness can also be found in another
scholar James Udden’s essay: “The quiescent nature of Hou’s films can often cause one to forget how
traumatic the events depicted in them really are,”® which is a conspicuous characteristic that reflected
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what Davis has termed as “deep striations and scars that mark the society”.® The factors behind “deep
striations and scars that mark the society” have included “colonial, military, etholinguistic, class,
regional, and generational polarization,” which sum up the complex historical background and
marginality that has also been mentioned in Island on the edge: Taiwan new cinema and after, the first
English-written volume contributed to the most important phenomenon in Taiwan film history:

{...] for all its history the island has been on the edge of larger geopolitical entities, and subjected to
invasions, migrations, incursions, and pressures. As one of the “Little Tiger” economies of Asia,
however, it has been on the cutting edge of the Asian economic boom and technological innovation,
and in recent years it has pioneered democratization of authoritarian regimes in East Asia ’

These outer factors was blend into a specific social condition that lead him to suggest that “Taiwan’s
recent film culture is seen in terms of sadness, invoking Hou’s famous film, and prompting wonder at
what a post-sadness era might be.”® Based on these observations, he also points out another important
characteristic of Taiwan New Cinema:

Taiwan New Cinema was a reaction to state power and concentration of cultural allowed production,
this gave the New Cinema immediate political significance, and allowed some latitude from
marketplace constraints. ?

This characteristic is made of the creative freedom dependent on the exemption of marketing
considerations. However, the box office of Taiwan New Cinema was actually high during the initial
stage, but its withering ended up as the major impetus that accelerates the transforming process of
Taiwanese cinema. The "tradition of sadness" has been challenged because of the turn of
contemporary aesthetic and marketing considerations.

Before Taiwan Post -New Cinema — three types of transformation in Taiwanese cinema

According to Davis, there are three types of transformations gradually appearing in
Taiwanese cinema, all aim to break through the dilemma of box office and to engage with more
commercial considerations. The first one is the interest on specific genres, particularly on teenagers’
stories which are coded with exotic aesthetic, like the style of Japanese television series. This type of
cinema applies the successful mode of Japanese media culture which is shaped mostly by their star
system, and thus displays an obvious divergence from the local spirits and ambiance that Taiwan New
Cinema was immersed in. The successful examples include Blur Gate Crossing (B2 2 K[, 2002) and
Formula 17 (173 BJK 22, 2004), which coincidently focus on homosexual theme and teenager
culture.

The second type is the adaption of Hollywood system, which is explained best by Double
Vision(E£HE, 2002) -- a film costs the highest production fee in Taiwan film history.

The third type aims to break the spell of low box office with a strategy different from the
previous two. Humanist documentaries such as Gift of life (£, 2004), Let It Be (J#6%%, 2005) and
Jump! Boys (BAETHE %, 2005) are original works with maintenance of artistic and creative
intentions with the results of box office success.

Just like Davis proposes, these three types of transformations are composed of “Taiwan’s
fractured ethnic and political composition” and “Lower barriers to information and communication
technology”, which lead Taiwanese cinema into a more market —driven phase with multiple film
culture.'® Therefore, the major purpose of Cinema Taiwan: politics, popularity, and state of the arts is
to reveal the “esthetic fertility” of Taiwanese cinema, which is developed by both of the gradually
appreciable tendency of marketing considerations and advancing filmic techniques, which will also be
expanded into a new field of discourse.’

Change is the norm

However, although the breakthrough on box office is an evident impetus for transformations
in Taiwanese cinema, scholars also notice that the necessities for modification have been existed even
if the marketing considerations are removed. This situation can be clarified further in two perspectives.
The first is the excessive powerful aesthetic shaped by masters from Taiwan New Cinema has started
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to force the new generation of directors to seek another way of storytelling and perceiving their daily
environment, especially the capital Taipei, which has been constantly depicted in Taiwanese cinema.
According to Yomi Braester, the most challenging task for the new generation is to invent a novel
imagery for their familiar city and to avoid framing the urban landscape by masters’ styles:

The impossible task of Taipei cinema lies in find a new city for every film, and yet at the same time
to allude to the same place and root the images in its specific locations. The anxiety of influence is
magnified by Edward Yang and Tsai Ming-liang, who have already shaped the city in the image of
their lenses. "

In his essay ‘Moming in the new metropolis’, James Tweedie also predicts that a new era of Taipei
cinema will appear with “along the uncertain trajectory of globalization”, responding and expanding
the previous achievements of Taiwan New cinema:

[...] a fascination with Taipei characterizes more recent film from Taiwan. Earlier representations of
Taipei situated the city within a nationalist framework whose centre was always located outside the
island; others placed the city within an urban- rural dichotomy in which an essentialized Taiwanese
identity was inherent in isolated landscapes and in traditional customs on the verge of vanishing."*

However, there is something we can not ignore before admitting the dilemmas. The influence of
Taiwanese cinema was once 5o obvious that the scholar James Udden points out that the
transformation of Hou Hsiao-hsien’s cinematography has not only implied for a stylistic change of his
own works, but also for East Asian film in a general way. Therefore, although the transformation of
Taiwanese cinema has not been reflected on box office until 2008, for scholars who are interested in
this area, the stylistic changes of certain important figures have been discussed for a while since the
necessities of both responding and expanding to the past achievements had been so significant for
both local cinema and the cinematic world it has continued influencing on.

In other words, the style of a specific director is regarded as a way relevant with how people
place Taiwan in the map of the world rather than mere personal expression of creativities. Taking Hou
Hsian-hsien, who is the most internationally — acclaimed director as an example, it is easy to notice
that his body of works have been divided into two parts: pre - 1995 and post — 1995. In “This Time He
Moves!”- The deeper significance of Hou Hsian-hsien’s radical break in Good Men, Good Women”,
James Udden assumes that Hou has distanced himself from previous style by employing an unstable
visual language, which is opposite to the stillness he used to present. The example Udden addresses is
Hou’s work, Good Men, Good Women({F5iFZz, 1995), which has been seen as a “radical break of
his career” by making the usages of long take face a sudden change.'* To Udden, the applications of
different cameras are not only involved with formal considerations; moreover, it exposes questions of
both aesthetic and national identity.

According to James Udden, Hou’s stylistic changes can be examined on three levels includes
“his own identity as a filmmaker”, “extra-personal implications of this identity” which have fostered
the generally pervading minimalism of Asian cinema, and the last and the most important is the
“Taiwanese environment that he was brought up in”. It is an interesting point of view that Udden links
the stylistic transformation of Hou with his Taiwanese identity:

Far from mitigating his identity as a Taiwanese director, this sudden change by Hou is indicative of
how Taiwanese he truly is. In fact, given that he learned and practices his craft in Taiwan, such a
sudden change should come as no surprise at all.'?

The risk of changing the way of camera movement has firstly broken the convention of Taiwan New
Cinema which had lasted from the late 1980s to the mid 1990s. It is not something about personal
aesthetic; on the contrary, the abandonment of stationary camera pervades to other works of
Taiwanese cinema and suggests the approaching of Taiwan Post-New Cinema. However, the sign of a
post-new era was not clear until 2008. In other words, Taiwanese cinema had still been trapped in
formal and narrative struggles which made them stay far away from a larger audience for at least one
decade after Hou’s stylistic breakthrough.

The second perspective is about the essence of Taiwanese character. The elastic calmness
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mentioned by Darrell William Davis can also be matched with what Udden has observed, that change
is not traumatic once you are used to it. Transformation is the norm of an ongeing history, and what
matters is how the directors confer cinema with an authentic “Taiwanese experience”. In his opinion,
the best term io conclude up both the Taiwanese experience and Hou's films is “sudden, unexpected,
and often irreversible changes™, "

The emphasis of local spints 15 a mutual characteristic of both New and Post-Mew Cinema,
but the ways of presentations change with different perspectives of different periods. However, what
maintains the same is the calmness when dealing with transformation. Although the aesthetic has been
very different between Post-New Cinema and its predecessors, the “sudden, unexpected, and often
irreversible changes” happened in Hou's film still construct the main theme in many works of Post-
Mew Cinema. For example, the protagonist in Cape No.7 decides to leave the capital and go back to
his hometown on an impulse, where he unexpectedly meets a group of local friends and forms a band,
However, “the sudden, unexpected and irreversible changes™ in his destiny does not serve to push him
into another suffering sitoation which he had experienced in the capital; on the contrary, the changes
are often served as a chance for renewing the fate in Post-New Cinema. Even in Orz Bayz, a tragedy
which lead to these two boys® separation is arranged to end the part of their childhood, the magical
end still protects this film with a positive attitude and a imaginative tone.

In the second part of this essay, the analysis will be focus on the explorations of this positive
atmosphere in Post-Mew Cinema, which is not only about the mode of stylistic devices and thematic
motifs, but also reflecting the need of the general need for the rising local market, However, Post-New
Cinema does not only successfully win the local andience back, but also establishes its fame quickly
in international film festivals. Both of the distribution nights of Cape Ne. 7 and Orz Boyz in Japan were
bought by NHK very soon after their release can be one of the evidences, becanse MHK have not
bought any Taiwanese cinema during the past ten years until 2008."

Part 11
The Hyper-Space and the New Generation
= Three levels of aesthetic transformations brought by Orz Boyz

a]

Figurel. The English possr. It is obviously implying the context will be about the relaticnship between twa boys,
living between a fantagy land (an upside-down world) and a real city,

Figarel. The English flyer is composed of images condocted with a camival-like atmosphere and the diverse
techaigues.

When marking the features of ant cinema, the first part characterized by David Bordwell is its
resistance (o studio mode of filmmaking, which is mainly dominated by the “cause-effect logic™

Epecifically, cause-effect logic and narrative parallelism generste a narrative which projects its action
through psychoelogically defined, ginul orsented characters. Marrative time and space are constructed
to represent the cause-effect chain. o
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He believes that the logical chain becomes “looser and more tenuous™ in art cinema, and is replaced
by two factors behind its auteurism: one is realism, and the other is “authorial expressivity”. Bordwell
also emphasizes the result of the specific mode of art-cinema text is the “recurrent violations of the
classical norm”, which constructs the aesthetic of Taiwan New Cinema.'® Being one of the most
popular local films of 2008, the success of Orz Boyz can be analyzed with its adequate variations of
the tradition of art cinema, which was persist by Taiwan New Cinema. On the one hand, it does stress
realistic contemporary issues and use real locations as Bordwell posits; on the other hand, the young
director’s authorial expressivity does arrange the narrative with insertion of imaginative and utopian
imageries rather than applying a strong cause-effect chain.

Applying original animation by Wang Teng-yu and an extended black-and-white version
of "The Pied Piper of Hamlin" legend set in Taipei, Orz Boyz is certainly one of the most creative
works during this fever of Post-New Cinema. In an interview, the director Yang Ya-che has expressed
that he is unwilling to follow Hollywood’s obsession with special effects and he also believes that
creating works from the local perspective is the only way to prevent ourselves from being submerged
by the wave of globalization. ** This ambition can also magically respond to this film’s slogan “slow
down, let your courage from the childhood can catch up!”

In order to track the creative itinerary of Orz Boyz, the second part of this essay is going to
interpret its success of aesthetic in three major levels. All of them are essentially linked with the most
important symbol- hyper space — which has been continuously mentioned and represented during the
whole narrative by several visual strategies, with the purpose of displaying an imaginary landscape
fabricated by two boys with the strong intention of escaping the brutal realities caused by the
collapsing of traditional family values. This concept of hyper-space should not be confused with the
critical term “Hyperreality”, which is used by scholars like Jean Baudrillard to criticize the media-
saturation of everyday life. This, they maintain, makes it difficult to distinguish true media reporting
from propaganda and lies, or to distinguish reality from fiction. The hyper-space of Orz Boyz,
however, points to a positive and desirable fantasy world.

What the film intends to reveal are the possibilities of different forms of love and dreams,
which construct the common theme spreading over the whole Post-New Cinema. Most of these films
by the new generation are about the power of belief, which may make people adapt to the
uncertainties of life with a more positive attitude — and this is probably the local audience has yearned
for such a long time after most of local films have kept displaying fissured hopes imbued with
malignant loneliness during the past two decades.

In Orz Boyz, the main narrative line is composed of two boys who are classmates in an
elementary school -- the one who has been given the nickname “Liar No.1” is always telling
classmates that his absent mother lives in Hawaii and sends him gifts very often; however, the only
truth the audience can be certain about his family is that he lives with and takes care of his father, who
has been suffered from serious mental illness. Another boy, “Liar No.2”, lives with his grandmother.
Since both of her sons are not capable of taking care of their own children, she has to bear the
responsibility without any other choices. Although she does love her grandchildren (“Liar No.2” and
his cousin called “Mei-mei”, which means “little sister”), she still keeps reminding “Liar No.2” that
he is someone “whom nobody wants”, usually when he is mischievous and unwilling to listen to her
words. On the one hand, the belief in hyper-space tightly links these two boys from broken family
with a brisk, delightful, and amusing ambiance; on the other hand, under their puerile and romantic
dreams about the hyper-space, this film seems to question the parental functions of providing the
earliest source of love for children.

Their incomplete families force them to seek outer comforts like friendship or teasing other
classmates by making up stories about ghosts or Martians. Whether the listeners of their stories (or
lies) are themselves or others, it seems that the ability of storytelling is the only valid vehicle to carry
them away from the arid landscape of daily life. According to Liar No.1, the best “advantage” of
living in the hyper-space is that you can leap the stage of childhood and directly becomes an adult,
which means no more homework, no more school. From this perspective, the existence of the hyper-
space has to be examined not merely as a symbol of fairy paradise, but also as a more complex device
to resist realities.

The success of box office is mostly attributed to their passions and beliefs in the hyper-
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space, which are created by animated film techniques. When a large number of the audience is
impressed by these two boys’ sense of humor and innocence which remind them of their own
childhood, this essay aims to discuss the hyper-space under a complex context of film history and
aesthetic. What the hyper-space symbolizes is not only an unpolluted place, but also an enclosed
world providing securities when these boys are facing these threatens and cruelties from the adult’s
world.

In order to emphasize on the status of Taiwan Post-New Cinema on the linear relationship
of film history, this part will be written with the comparison between Taiwan New Cinema and Orz
Boyz in there levels, and each segment will be composed of two units.

From level I to III, the analysis will start from the more integral relationship between
characters and the physical environment, and will end with the psychological complexities of
characters, which has been categorized as a classical feature of art cinema by David Bordwell.*! For
the part of Taiwan New Cinema, I will propose its characteristics which are later reflected or
transformed by Orz Boyz. My intention is not to propose the polarities between these two periods of
Taiwanese cinema; on the contrary, I want to indicate how Post-New Cinema grows from the
previous legacies and creates something fresh and energetic. For the part of Orz Boyz, my focus will
be several novelties it brings when being compared with Taiwan New cinema. My proposition is that
Post-New Cinema breaks through the shadow of the withering box office with visual and narrative
strategies, but still sticks to many creative spirits of the past.

Level I: The New Perspective

The first level of its success is the new perspective provided by this film can finally mend
the crevice of the long-term tradition of Taiwan New Cinema, which is mainly centered on the
adulthood. Through the lens of physically mature but mentally awkward adults, Taiwan New Cinema
is usually stained with uneasiness and anxieties. Therefore, the process of storytelling becomes a
tedious, repetitive cycle of searching for remedies, which is regarded as too artistic in most of the
local audience’s opinion. There are few works like Hou Hsiao-hsien’s 4 Summer at Grandpa's (%%
HERHH, 1984), A Time to Live and a Time to Die (EEfE1¥25,1985) and Edward Yang’s Yi-yi (——,
2000), which have been partly depicted through children’s perspectives. The little boy in Yi-yi is a
good example of childish perspective, who is always taking pictures of the backs of adults. However,
his curiosity implies numerous dilemma of adulthood, including the depression of not understanding
themselves and the strangeness of own life.

Therefore, there was no work as courageous as Orz Boyz, which replaces the major
responsibility of narrative completely with the point of view of children and emancipates the audience
from all of the restraints which they must confront in daily life as an aduit. Both of these boys’ broken
families imply this film’s intention is still aiming to continue the sadness of adulthood; however, the
new perspective transfers this tradition of sadness into a stimulating and inspiring attitude towards the
irreversible fate.

These two boys deliberately erase the agonies in their unhappy families by their wild
imaginations. Through the process of materializing their imaginary world, what the director provides
is a breakthrough on the aesthetic, which is at the same time based on everyday life and dreams of
common people. As Sung-sheng Yvonne Chang points out, that the consciousness of this elitist
tendency decides a diverged direction for filmmakers after the debate of “Commerce or Art?”
arousing during 1985-87.> However, Orz Boyz can be seen as a representative which modifies the
elitist tendency of Taiwan New Cinema.

Since the elitist tendency is highly involved with the cinematic language of sadness, which
is the most successful part absorbed and altered by Post-New Cinema, this specific tradition and
alteration have to be analyzed in the first place.

Tradition of sadness and the sense of place: Taiwan New Cinema

What we consider as the tradition now might use to be a novelty. When Taiwan New Cinema
is compared with Post-New Cinema as a symbol of the past, its initial novelty of fighting for creative
freedom is still influential and essential to the current generation of filmmakers. From its inception,
the advantage of freeing themselves from a rigid studio system has made most of the directors from
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Taiwan New Cinema develop their creativity with freedom. For example, the first two films of Taiwan
New Cinema: In Our Time (GEFERIENER, 1982) and His Son’s Big Doll (58 FHI KT, 1983) are
both composed of short segments by different directors, which involved with many criticisms of
social phenomena and government policy. The later work especially emphasizes on revealing the
poverty and dark side of urbanization, and used to arouse government’s worries of damaging the
Taiwanese image.”> However, since the liberalization of creative freedom had been amply developed,
the tendency of exposing negative truths about modern society can never be stopped since then. This
tradition has been lasted throughout Taiwan New Cinema and kept by its adherents, until new
directors try to alter the way of perceiving Taiwan in a cinematic way. The scholar June Yip has made
an adequate criticism about these earliest works of New Cinema, especially the “open pessimism”
depicted with frank documents of lower class world with lyrical and intellectual eyes:

Most importantly, the two films diverged from the escapist fantasies of the commercial cinema by
addressing social, economic, and political issues, bringing to the screen fresh and realistic images of
contemporary Taiwan, and daring to explore gzith an unblinkingly critical eye the rapid and confusing

changes sweeping modern Taiwanese society.

If we examine Taiwan New Cinema in a chronicle way, the visual context can be seen as an archive of
the process of urbanization. Works before and around the mid 1980s are mainly about rural area and
the dichotomy between rural villages and urban environment like Hou Hsiao-hsien’s Boys from
Fengkuei (JAMBAI N, 1983), A Summer at Grandpa'’s (ZZHIRHA, 1984), A Time to Live and a
Time to Die (EEAYEE,1985), Dust in the Wind (R4 EE, 1986). These early films of Taiwan New
Cinema served as the best explanation of Hou’s emotional attachment to rural surrounding and his
emphasis on the “specific geographical characteristic of rural locations”. June Yip also points out that
the rural landscape usually “serves to contextualize the characters within their physical
environment”.” In the dichotomy between rural and urban society, it is obvious that he criticizes the
negative effects of urban life and glorifies the virtues of rural life mode. For example, The Boys from
Feng Kuei and Summer at Grandpa s are both based on his personal experiences and memories from
growing up in the countryside, which are both important elements for symbolizing his sentimental
attachment to the native soil. All of the nostalgia emotions he expressed in these films would be an
important clue for his later relatively severe and clam criticism for urbanization.

Another reason that I need to specifically indicate Hou’s affection for rural Taiwan is
because a major characteristic of Taiwan New Cinema has been seen as highly relative with his love
for rural landscape — which is “poetic”, “lyrical” with specific visual rhythms. Although films from
this time is usually famous for it “realism”, the unquestionable truth is that they do alter the essence of
a city into picturesque moving images by making the great use of long take and long shot. These
techniques make spectators immerse in the muted palette of rural landscape, and comprehend the
specific rthythms of local surroundings gradually. When analyzing Dust in the wind, Haden Guest
notices that the tendency of realism has soon been supplanted by a more formal consideration about
“I'hy'thm”:

Dust in the wind introduces a new formal complexity to Hou’s films. It raises the stakes of the “art
cinema” explored by his movies and the Taiwan New Cinema in general, reorienting their shared
realist agenda to point toward the ambitious attempt of Hou’s later work to redefine the very

parameters of narrative cinema.

However, the poetic rhythm has faced a transformation itself. After “A Proclamation for Taiwanese
Cinema” at 1987, the modern city started to replace the picturesque countryside. In this manifesto,
directors including Hou Hsiao-hsien and Edward Yang express their strong will to create “alternative
cinema” to fight for the system excessively controlled by government and media.”” What they were
looking for is a completely free form of artistic expressivity. The examples are like Hou’s Daughter of
the Nile JEEET 5, 1987) , City of Sadness (FE[EHLT, 1989), Millennium Mambo (T-iE S,
2001), Edward Yang’s The Terrorizers G2t F, 1986), A Confucian Confusion (FG31FE(X, 1994),
Mahjong (Ji}é, 1996) and ¥i-Yi (——, 2000), and Tsai Ming-liang’s Rebels of the Neon God (& 4F
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WREE, 1992), Vive I'Amour (3BT, 1994), The River (A, 1997), The Hole (I, 1998) and What
Time Is It There? ({iiH:%4& 2k, 2001). Tsai’s works, in particualr have been seen as trilogy depicting
the postmodern conditions of Taipei. According to Gina Marchetti, Tsai expresses the postmodern
metropolis as a place “where modemity in all its forms seems to be falling apart just as leaky
plumbing ruins any dreams of economic prosperity and progress.””® Thus, the process of artistic
development of Taiwan New Cinema clearly corresponds to the process of urbanization, which
becomes the main source of “the tradition of sadness” with its result of alienation and pressures.
Taking Hou’s Daughter of the Nile as the instance, spectators can see that the protagonist is a teenage
girl immersed in a cultural space made up of Chinese cultural traditions, native Taiwanese beliefs,
American consumerism (fast food restaurants), and Japanese popular culture (the comic book
“Daughter of the Nile” she was indulged in ). In “The Visible and Invisible Cities: The Space and
Gender in The Daughter of Nile River and Millennium Mambo”, Cheng Mei-li points out the
transformation of urbanization by comparing the two different lived experiences. The early stage of
modernization is shown in Daughter of the Nile by daily routines, including reading comic books and
working in western fast-food shop. In this kind of urban experiences, teenagers may be confused
about their identity, but still keep awake when staring at everything around them. Millennium Mambo
offers another observation of young people in the capital, who already lose original thoughts about
their own identities.*

Bathing in the shock of urbanization, the city is usually perceived as an enclosed space
confining inhabitants in Taiwan New Cinema; on the contrary, the city is depicted as a labyrinthine
amusement park by the juvenile imagination in Orz Boyz, which is woven with their distorted
understanding of realities. This difference on perceiving daily environment constructs the first
characteristic of its visual aesthetic. In other words, the strategies of perceiving and constructing the
meaning of a “place” have changed and played as a main role in the aesthetic difference between New
and Post-New Cinema. The changes in filmic styles do not only involve with formalism, but also with
the ways people experience the environment.

Opposed to commercial cinema, which is usually based on a specific narrative pattem
pivoted on characters’ adventures and is correspondent to what Bordwell terms as “cause-effect
chain”®, one of the major characteristic of Taiwan New Cinema is that “the aesthetic in place”
surpasses the existence of characters by absorbing their vitalities. Although this major part of aesthetic
has been transferred by Post-New Cinema, the axis of its concept is still preserved in the
understanding of place in Orz Boyz.

The resistance to sadness of Orz Boyz

The most obvious difference between Orz Boyz and Taiwan New Cinema is that the new
perspectives of these two boys bring a different way of understanding and expectation of this world to
the film, which is mainly focus on how they enjoy the moments of dreaming instead of immersing in
their unhappy situations.

The audience may resonate most with this opposite perspective from Taiwan New Cinema
that Orz Boyz applies, which can be regarded as a breakthrough of the “tradition of sadness™ with a
bittersweet flavor. Since these two boys from broken family are trying to reverse their bitter situation
into a carnival, the “tradition of sadness” from the past can be served as an antithesis when analyzing
the aesthetic of Orz Boyz.

During the process of the whole narrative, the director incorporates various subtle details
with a brave presentation of an original animation. The first detail appears in the opening scene, which
initially makes spectators confused about the vague patterns of colors and lights. With gradual
changes of the focal distance, they will finally see a little boy trying to circle the scenery in front of
him by fingers. Initially, spectators may assume that this boy is observing a piece of abstract work;
however, they will soon realize these blurring patterns are actually childish graffiti on the wall of the
drainage in an anonymous region of the metropolis (the passing train in the background suggests the
urban location). If this scene were from a film during the period of Taiwan New Cinema, it would be
an implication of a certain form of mental stress in urban condition, and the drainage would be
presented as a secret path for releasing dark sides of mind, including fear, hatred, desires and all the
other thoughts adult may feel the need to hide from the city’s surveillance. However, the early
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appearance of the drainage in Orz Boyr is regarded as a hint for the later imaginative world- the
“hyper-space”, where these little boys yeam for visiting. The negative powers of urban life are now
transiated into the sources of creativity when spectators are lead by these boys to re-discover various
ordinary comers in the city, including public arenas and private homes. In other words, although the
city in Orz Boyz may look as gloomy as the city repeatedly represented in Taiwan New Cinema, the
perspective chosen by the director transfers the sad atmosphere into a wild adventure.

Since the opening scene, spectators can realize that this story is about many close- ups of
beauties in daily life, just like what the little boy did in front of the chaotic graffiti - to see the
existence of a single life/detail that they really want to see, but ignore the additional parts, which
seems o be too uely to bear.

Figured, The "Kadn king”, whao iz presented as a super idol in this filmn.

The second detail is the curiosity towards “eggs” of Liar No.2. When he is alone at home,
he likes to hide himself under the desk, using the flashlight to check if there are any baby chickens
inside the eggs. This curiosity is kept by his desire for the “vending capsule (egg-like) toy™ which
provides a coupon for exchanging a shining model of the cartoon character “Kada king”, which leads
to @ crucial quarrel between him and Liar No.1. In the end, when Liar No.2 is on his way o look for
the hyper-space, he holds a huge ostrich egg. With his childish perspective, every kind of egg is like
in undiscoverad treasure, or a trigger for the performance of imagination. His persistence of finding a
baby chicken starts from his belief in the mystery of birth, which is also a huge issue in his own life,
gince spectadors can never see the presence of his parenis throughout the entire film. However, the
difference between Oz Hoyz and Taiwan New Cinema emerges from these small details. Whether it is
a picture framed by fingers or a huge egg he holds with arms, they are all symbols of a more liberating
perspective, which allows a more fluid atmosphere with the insertion of dreams, Although one of the
major tasks of Oz Boyz is revealing the social issues, which is much like the emphasis of Taiwan
MNew Cinema; however, it is clear that Cvz Boz aims to evocate different emotions when revealing
these social problems like single- parent family by incorporating various symbols of imagination to
replace the indulgence in sadness,

The insertion of anm original animation comes along naturally with these subtle details
spreading everywhere in this film. This animation shows two major functions: first is the emphasis of
the power of narration and fiction, which initially appears when Liar No.1 is reading the story “Happy
Prince™ 1o Liar No.2 in the school library, His talent of storytelling later extends to his lies about his
abzent mother and the “hyper-space™. The whole film is trimmed with snippets of various narratives;
besides “Happy Prince”, another incorporation of the famous fairy tale “The Pied Piper of Hamlin™
alzo adds more colors o the puerile perspective in this film. Both fairy tales are inserted with a formal
action of storytelling, which implies the unreality of hvper-space. “Happy Prince” 15 represented as a
story book that Liar No. | reads o Mo.2, and “The Pied Piper of Hamlin™ is represented as a black and
white documentary of folk legend screening in a “Monster™s theater”, Because these boys can reach
the fantasy land much closer through the action of storyvielling, both fairy tales can be seen as the
basic versions of the hyper-space.
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FloureS. The monsters® theater. Figured. The sudience.

The second function of the animation is relevant with another important narrative line outside
the hyper-space, which is to express their craziness for a cartoon idol called “Kada king™. However,
these two lines are overlapped because of the animation of similar style and similar characters.

By using the equivalent visual sirategies, their dream (jumping info another carefree world)
and desire {l.‘lwl'lir'qu the latest model of “Kada k.l.r'lh'_“':l da naol |;|.i$1i1|.gu'ixh from each other, The
construction of the FE.Iita.‘i.!r' land iz mixed with the color of consumerism, which is one of the lih'i]}'
routing of urban life.

According to Christian Morberg-Schulz, the definition of place is "a totality made up of
concrefe things having material substance, shape and colour,” and an “environmental character’,
which means the essence of place will be determined by these objective terms, The basic principle of
this concept comes from everyvday experience, which iz composed of different actions taking place in
different environments. Norberg-Schulz places emphasis on the everyday phenomenon of the possible
varieties brought by daily routmes:

“Himilar” functions, even the mosl basie ones such as sleeping and eating, ke place m very
different wayvs, and demand places with different propertics, in accordance with different culbtural
traditions and different environmental conditions. The fumctional approach therefore left out the
place as n concrete “here™ having 'P.'I:I'I.'il:tl]l:lr identity N

Both New and Posi-Mew Cinema present therr charscters by detailed descoptions of many daily
routines, which are symbaols of specific perspectives chosen by directors. When art cinema s seen as a
way of expressing with the stress on “rhythm”, the chosen point of view 15 crucial (o the style of this
Iyrical expressivity. However, Taiwan New Cinema had never embraced consumerism and popular
culture in the positive way as Post-New Cinema does.

Oz Boyz is nod the only film of Post-New Cinema that expresses o passion for popular
culture, which constructs an important clue of bagic daily routines in the urban life. The best example
15 Cape No. 7, which is aboul Japanese popular music and kocal bands; or Wimas of Seprember, which
15 whoast the rising and collapsing of professional local baseball league. All of these films embrace the
popular culture in & passionate way, instead of keeping a calm distance as observers or coitics, Instead,
they all present an identity of a real participant in popular culture, which is very different from Taiwan
New Cinema. This tendency encourages new direciors to present the cifty with more “possible
varieties”, and that 15 how they present the kind of everyday experiences, which can be easily
identified by most of the common people. In other words, although the tradition of sadness in Taiwan
New Cinema was undoubtedly created with the intention of depicting perspectives of common people,
it ig still hard to be identified by most of the general audience, After the thematic motifs are gradoally

MK



Analysis of Taiwan Post -New Cinema'’s aesthetic from the Hyper- space in Orz Boyz

turned to a more obvious criticism and introspection on local identity under the global phenomenon of
urbanization, New Cinema has been more and more restricted to a certain group of the audience. The
reasons for the elitist tendency of Taiwan New Cinema was partly because of its bold and honest
revealing of common people’s sufferings from urbanization, but also because of its ignorance of the
pleasures to be derived from urban culture.

Based on this passion for popular culture, the animation part in Orz Boyz is fabricated as a
splendid ‘hyper-space’ against other realistic parts, which means it possesses the characteristics of
hyper-space in both of the contextual and visual ways. The director has explained his purpose of
making this film is to “bring a happy viewing experience to children, and make the adults can go back
to their childhood for a brief moment”*?, which is achieved and supported by the application of this
animation. The continuity of the total narrative seems to be suspended because of the animation, but
the childish logic is more suitable by this narrative strategy.

Level II: The New Memory Strategy: erasing the distinction between dream and reality

The second level aims to correspond to the social reality with another memory strategy,
which has not been explored by Taiwan New Cinema well enough. Since the hyper-space is depicted
by naive and dreamlike imagination, the solid foundation of this invisible space is their inability to
discriminate dreams and daily life. Bordwell proposes that by applying realism and authorial
expressivity, the characteristics of spatial and temporal fabrications in art cinema can be analyzed in
two aspects: one is “documenting factuality”, and the other is “intense psychological subjectivity”. He
believes that when the two parts collide with each other, the “illusion-reality” dichotomy will
appear.®® In the first level, the insertion of animation has been individually analyzed because of its
unique connection with the childish perspective. In the second level, the analysis will step further into
the memory strategy evoked by its visual devices.

Memory and Anonymity

Being categorized as “art cinema”, the main characteristic of Taiwan New Cinema is the
experimental attitude of telling stories in a more realistic way; in other words, in a way which can
expose the bitter depth of common people and daily life. After all, ordinary life can never be as
exciting and dramatic as the Hollywood cinema presents, on the contrary, most people’s life are
stuffed with endless chores and unchangeable routines, which comprise each individual’s own
impasse. When Hollywood cinema treats characters as the centre of romance or adventures, those
directors who devote themselves to art cinema do not fear of imprisoning their characters inside the
interminable daily life.

Since the history of Taiwan New Cinema after the mid 1980s is evolved with the process of
urbanization, we should focus now on the transformation of “the sense of place”.

Works from this period of Taiwan New Cinema are usually about the encounters of strangers
in a wasteland-like city. For example, here is how Taiwanese film critic Chiao Hsiung-Ping described
Tsai Ming-liang’s works:

The River(1997) and The Hole(1998) all pivots on individual person’s inner world, and Tsai reveals
his lack of trust on any kind of communication and human relattonship. In his films, all kinds of
ethics are separated by visible and invisible spaces, and human beings all stay in the small spaces
created by themselves with enjoyment/fear of their claustrophobia. In this postmodern urban society,

traditional values of family have been destroyed.3

This kind of transient intimacy pervading in Taiwanese cinema during the 1990s can be regarded as
echoes to this bleak urban wasteland, and everyone is depressively waiting inside his own enclosed
room for the possible chances of emotional communication. For characters in Taiwan New Cinema
like Tsai Ming-liang’s Rebels of the Neon God, Vive I'Amour and What Time Is It There?, spectators
can witness that channels in cities are all sealed by an invisible high wall. Thus, what Taiwan New
Cinema after the mid 1980s presents is the collective situation from individual’s loneliness. Since
characters are like anonymous travelers wandering in a ghostly way, memories are not important
anymore, nor are the places memories are used to attach to in daily life. This characteristic can
respond to what French anthropologist Marc Augé has mentioned in Non-Places: Introduction to an
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Anthropology of Supermodernity (1995), that modern cities are full of examples of "non-place", like a
hotel, an airport or a supermarket which are places of transience that do not hold enough significance
to be regarded as "places." The sense of place which was used to be a major characteristic of Taiwan
New Cinema has been challenged by the process of urbanization.

On the contrary, Post-New Cinema implies a strong emotion towards the places linked with
memories as the earliest works of New Cinema. For example, the drainage in Orz Boyz is used as an
emotional evocation. It is the place where the audience first encounters Liar No.1 and No.2, and when
the film is near the end, it is still the place where No.2 wanders around because of missing his friend.
The following paragraph will focus on how Orz Boyz achieves to draw the identification of the
audience by the memory strategies.

Dreams, memories, and imaginations of the common people
In the same interview quoted earlier in this essay, the director of Orz Boyz mentioned the
specific reason of breaking the cause-effect chain:

Our memories of childhood can never be a logical story with a proper start and a proper end;
however, the memories that we will repeatedly review are all about “emotional impacts” and “a sense
of the surrounding”, which are like a fragmented prose written in a casual style. Although the order
may be changed, and the ending may be different because every one has their own interpretation, the
authentic feeling of the memories should still be the enriched senses that we used to attain. Because
of above reasons, Orz Boyz becomes a work composed of several short stories implicating with each

other, which are wandering between “the fantasy of animation” and “real childhood”. 3

In this paragraph, the director points out that the mixing of fantasies and realities is an important
device of the way people remember. Memories work like fantasies, or the ability of storytelling. Orz
Boyz explores the unreliable nature of memories, which are used to weave our own understanding of
ourselves.

The hyper-space in this film is used as an example to prove the fragmented characteristic of
images evoked by dreams. The sociologist Maurice Halbwachs has pointed out the past can never be
completely repeated in dreams; in other words, the memories represented by dreams can be nothing
more than adaption from originals. Our dreams are different from memories because of the
spontaneous editing of subconscious, which is deeply rooted in the ambiguous zone of memories.
However, according to his article “Dreams and Memory Images”, our dreams can never reach certain
conditions in real life:

Likewise, if the series of images in our dreams does not contain true memories, this is because, in
order to remember, one must be capable of reasoning and comparing and of feeling 1n contact with a
human society that can guarantee the integrity of our memory. All these are conditions that are

obviously not fulfilled when we dream.

Compared with works of Taiwan New Cinema, which are usually regarded as realism no matter how
“artistic” or “poetic” it might be, Orz Boyz is expanding the dreamy world where normal sensations
can not be fully fulfilled. Any single sign in daily life will be blend with dreams and presented as a
clue, indicating the way to the hyper-space they are trying to arrive. Since the importance of dreams
has been addressed more than it did during the period of Taiwan New Cinema, what Orz Boyz has
achieved by the symbol of the hyper-space is the juxtaposition of fantasies and realities.

In the very beginning of this film, Liar No.l and No.2 were lying to classmates about
Martians living in the warehouse. This is their first lie/imagination about invisible creatures. The
second one is about the statue in the campus, which Liar No.1 has insist that he had witnessed it woke
up and walked around during the night. The third one is the ghost imagined by No.2 when he visited a
modern community, where the funeral of Ally Lin’s mother was held. All of these imaginations are
ended up like comedies with black humor, and are all centered on a similar motif: disappearance. The
statue that No.2 witnessed of coming alive disappeared in the next morning, but that is because it was
torn down and stored in the warehouse by the school. The funeral was never revealed because it was
held in an enclosed modern apartment, where spectators can only see a white paper written “There is a
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funeral inside” on the front door. Even the joke about Martians is also about some form of
disappearance, because Liar No.l and Mo.2 lied fo classmates that if they threw money into the dark
room where Martians were staying at that moment, they would be repaid by more money. However, a
large number of money thrown into the dark hole of warchouse was gone, and classmates were mad at
these two boys.

In “The impossible task of Tazpei films™, Yomi Braester argues that “To fully represent the
changing urban environment, a film would have to address what has already djsappmq:ﬂ“.31 This
point of view is responded by Ovz Boyz, which locates most of the film in a poor and traditional
neighborheed in Taipei. Without indicating the precise era and location, both of the areas that Liar
Mo.l and Mo.2 live have nothing to do with our expectation of a modern capital. According to Yomi
Braester, the future Taipei films will be about "a sign of the full disappearance of Taipei's daily life
under the gloss of the city’s genirification™, which is practiced by Orz Boyz from various stark
contrasts locating right cutside their communities. The first example is a group of medemn buildings
on the opposite bank of the hut where Liar Mo.l lives with his father, The second example is the
spacious asphalt read outside the old-time style community where Me.2 stays with his grandmother
and cousin. The third example is a typical urban architecture where their classmate, Ally Lin, who
always look elegant with her moderate smile, lives in with her father who can only be seen his vague
figure throughout the film, It is obvious that both of these two boys' residences are part of the
“disappearing landscape™ of the contemporary city, and their wild imagination of the hyper-space can
also be seen as an action of denoting the disappearance of their current lived experiences,

Tl

1 P8 ; Frgumed,
FigureT B, In this scene, these children toy to iransfer themselves into the hyper-space by the power of electrc
fans. The beauty of this scene is similar 1o the astonishing shots in French director Jean Vigo's classic work Zémo
ol comduire {1933

After experiencing varipus kinds of “disappearance™ (death and demolition) and “abzence™
(their absent family members), the hyper-space acts as 8 vehicle to take them away from these daily
frustrations. Therefore, the point of the hyper-space 1s not only aboot “entering info & new world”™, bat
also about “saying goodbye to the past that they do not like to immerse in”. One of the most beawtifil
scenes in this film is their experiment of the hyper-space. Since they believe that they can be blown
inte the hyper-space with enpugh wind powers produced by electric fans, they collect a large number
of fans and practice the experiment in Liar MNo.2's place. By applyving the slow-motion
cinematography, the director creates a poetic aimosphere by the picturesque image of fling feathers. In
the end of the experiment, all of them shout “Good-bye 1o everyone”, which is also a suggestive way
of saving poodbye fo the third participant, Ally Lin, who has just gone through the somow of losing
her mother and was going o move very soon. In other words, they are actually saving goodbye 1o the
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girl with packed emotions when they are pretending to wave farewell to the reality. The excessive
emotions are also evocated by the beautiful string-music, which is also the theme music of this film.

By extension, the disappearance of the poor area they live can also be explained by the
architect Rem Koolhaas’s concept of “Junkspace”, which he also links with the “utopian possibility”.
By applying the metaphor of a screensaver, Koolhaas points out the characteristic of a junkspace is
because of “its refusal to freeze”, which brings the “instant amnesia”.>® This description corresponds
to the area where these two boys grow up. Their childish perspectives allow them to see through the
dark clouds of the gloomy part of the metropolis, and to rebuild a place that they are willing to belong
to. Although these boys are always dreaming for the hyper-space outside the real streets they live in,
they are actually transferring the daily surroundings into another hyper-space.

Through the little beauties they encounter in different urban environments like the drainage,
the market, the streets, and the exit of the underground station, the city is imbued with the color of a
fantasy land from their innocent perspective. As Koolhaas has implied, there is beauty concealed
everywhere in the contemporary city to create aesthetic experiences:

The color variations in the fluorescent lighting of an office building just before sunset, the subtleties
of the shightly different whites of an 1lluminated sign at night.. acts like a potent drug; it induces a

hallucination of the normal.40

By interpreting daily sensations as aesthetic experiences, this film does not only present the blurring
border between dreams and realities, but also aims to erase the distinction between these two until
they are assimilated by each other. Therefore, the hyper-space does not only exist in the colorful
animation, but also vividly breathes in the narrow streets and open market that the boys run through
everyday.

Comparing Orz Boyz and Taiwan New Cinema, the difference between their memory
strategies might be elucidated by British Philosopher Gilbert Ryle’s The Concept of Mind (1949), in
which he indicates who the nature of our identity can be operated with memory, and the last major
disappearance near the end of the narrative can be used as an example.

Ryle argues that there are two forms of the verb “to remember”. The first one is the ability
of “not forgetting” or “bearing in mind”, which we learn through repetitive and habitual experiences.
The second skill is termed as “actual reminiscence” or “recall”, which is related with the “narrative
skill” by Ryle.*' It is obvious that Orz Boyz is more dependent on the second skill, which is mainly
composed of the ability of recalling memories from deep inside you heart and transferring them into a
personal story.

The most powerful presentation of “actual reminiscence” appears in the end of this film,
which is shot in a water park where these two boys used to dream of entering the hyper-space from.
After some accident, Liar No.l1 left No.2’s life without pursuing the dream together. However,
spectators are unexpectedly to witness their re-union when seeing a boy, who looks very much like
No.1, climbing up the waterslide and being stopped by a lifeguard, who asks the little boy: “How
come it is you again? Haven’t you had enough of the waterslide?”” and the boy answers: “But my
father told me, I have to play it for one hundred times then I can reach the hyper-space!” The lifeguard
is surprised by the answer, and finally gets up from his deck chair. The director does two close-up for
this moment, one is on his face, and the other is on an old key chain of “Kada king” he holds tightly in
his hand, which was a gift from Liar No.l. Spectators can easily realize that during the years after
their separation, Liar No.2 retains the memory of the hyper-space and even works in the same water
park they used to dream about.

However, the director does not really present a concrete figure of No.l. Spectators can
only see that the grown up No.2, facing the camera and doing the same thing as he did in the opening
scene again- to circle the scenery in front of him by fingers. The disappearance of an embodied
existence of a grown up No.1 implies how memories help us to build up our awareness towards the
world and ourselves. Therefore, the appearance of Liar No.1 is not as important as the truth that he
always lives inside No.2’s mind, and this strong impact on him can be explained by the “unstoppable
flight into the past” pointed out by Ryle. This philosopher argues that our self-awareness is
constructed by endless layering of commentaries and opinions about the past.* From the narrative
strategy, Orz Boyz can be read as a film composed by the overlapping of memories and the present.
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All the different forms of disappearance stimulate the need of “actual reminiscence” and “narrative
skill”, and are practiced by the unstoppable flight into the past.

This kind of narrative skill is used to substitute the previous narrative strategies of Taiwan
New Cinema, which were usually constructed with a cool distance from past memories. Besides, what
the director of Orz Boyz aims to evoke by “actual reminiscence” and “narrative skill” are the emotions
of empathy. Therefore, this film successfully evokes the audience’s own memories of their childhood,
and even encourages them to dream what they used to dream as a child.

Level III: Introspection on Taiwanese Identity and the portrayal of common people

The third level is about how Post-New Cinema inherits the introspection on Taiwanese
identity which has been emphasized by Taiwan New Cinema. This inheritance is expressed by the
frequent use of Taiwanese dialect, the invention of original cartoon idol, the traditional family values
and the reference to local popular culture. All these characteristics imply that Orz Boyz is not
separated from the tradition of Taiwan New Cinema; instead, it is an extension and variation.
Although the trademarks of Taiwan New Cinema like long takes and stationary camera are all
replaced by more animated cinematic strategies, the local values and spirits are still accentuated
throughout the narrative with an even more positive attitude.

However, after the early years of Taiwan New Cinema, which were more surrounded with a
clear consciousness of local history, the later period of New Cinema was immersed in a more
alienated perspective of urban people’s mental sufferings. Therefore, the local identity was
constructed through the tenuous introspection of psychological complexities, and this kind of
slowness is created from the characteristic of art cinema, as Bordwell indicates that “art cinema is less
concerned with action than reaction; it is a cinema of psychological effects in search of their
causes.”*® However, he also emphasizes that the psychological effects are not random, but encompass
“a spectrum of possibilities”.* Outside the various stylistic devices, another part that Orz Boyz does
successfully achieve is shaping characters with a spectrum of possibilities. Like the biggest box-office
success of 2008, Cape No.7, Orz Boyz also provides characters from a diverse range of ages and vivid
personalities. In fact, the success of Post-New Cinema has been attributed by many film critics to the
new way of presenting characters. In the final analysis, this essay intends to explore how Orz Boyz
transfers the introspection of Taiwanese identity with a more positive attitude, which is composed of a
narrative full of lovable characters.

Mental Sufferings
In Taiwan New Cinema, inner psychological turmoil can contradictorily evoke a sense of
serenity. The visionary stillness and mental sufferings are tranquil yet contagious, affecting the outside
audience. This aesthetic of art cinema has been popular with a certain group of audience, but it does
not seem to work well for the local audience. However, the artistic achievements of Taiwan New
Cinema can never be dismissed for its failure on box office. When this essay tries to emphasize a
more positive attitude exuded from Post-New Cinema, my intention is not to deny the stylistic devices
and thematic motifs of New Cinema. On the contrary, Post-New Cinema has absorbed most of the
social issues from its predecessor, and has transferred these thematic motifs with more visual
pleasures, which are kept with profound thoughts on Taiwanese identity.
In the following paragraph, “Taiwanese Identity” in New Cinema will be studied.
In “Toward the Postmodern: Taiwanese New Cinema and Alternative visions of Nation”, June
Yip points out that throughout the 1970s, which was the time right before Taiwan New Cinema
emerged, there was a collective yearning for incorporating daily life into various forms of creative arts,
including literature, painting, music, performing art and also folk art (especially puppetry). Besides,
the awareness of preserving historical heritages and magazines devoted to folk art also appeared as
popular issues during this time. ** Scholars point out the visibility of Taiwanese cultures had been
regained by the nativism of 1970s, which was predominantly supported by nativist literature, the
important creative source for the early New Cinema.*® However, June Yip proposes that this fever of
local spirits seem to skip the cinema world. Therefore, responding to the awareness of cultural identity
would later be seen as a major task of Taiwan New Cinema.*” Scholars have seen the braveness of
expressing more realistic issues and local spirits as “un urge for self-expression”. This self-expression
is linked with a persistent reverberation against the marginalization of local culture. Besides, the

%249 B



LA2apR 200862 "BMEY AL, BREREFAHE

contemplation on local identity fostered screenwriters and filmmakers into “a return to daily practice
of Taiwanese language and behaviors™, which is still the main thematic route taken by contemporary
filmmakers. *

The awareness of cinema’s potential as a symbol of nationhood rapidly grew when Taiwan
was firstly facing the hegemony of globalization in the late 1980s. The powerful Hollywood culture
forced filmmakers to ponder over their Taiwanese identity and responsibility. According to scholars
like June Yip, filmmakers turn to link themselves with “Third Cinema”, in order to seek for complete
independent rights of their own cinematic culture. Both New Cinema and Third Cinema separate
themselves from commercial cinema with a “more focused address of the ‘national’”.* Therefore, the
mutual need for creative freedom is not only about the loosening of government power, but also about
a more positive consciousness of Taiwanese nationhood.

June Yip also argues that the cinematic approach which makes these directors separate from
the rigid but complete studio system reveals its characteristic of being “intellectual and meticulous”.*®
This elitist tendency also responded by the emergence of Film Library, Golden Horse International
Film Festival, and the professional film critics. All these factors make directors start to believe in the
power of cinema can be magnified by educating the general audience.

However, after the success of Hou’s 4 city of Sadnes, it seems the way they presented
Taiwanese identity was not accepted by the general audience anymore, and this truth was cruelly
shown in the box office. Since then, the elitist tendency seems to depart Taiwanese cinema away from
the mainstream.

The contemplation on Taiwanese identity has been inherited by Post-New Cinema, which is
still focus on the ambiguous effects of urban life. Just as Jameson points out in The Geopolitical
Aesthetic: Cinema and Space in the World System, that the urbanization of Yang’s films can not be
equal to the assumption that Taipei is a modern and Western-style city,”’ and the contradiction
between global culture and local identity encourage directors to cautiously contemplate on the
“Taiwanese experience” throughout the process of filmmaking.

The contemplation of Taiwanese identity has been seen as a critical survey of the lost values of
humanity under the hegemony of urban culture, and the aim of New Cinema is to evoke the power of
meditation. Since the inception of Taiwan New Cinema, Taipei has been repeatedly represented with a
depressive imagery and people are all like puppets controlled by the huge body of city. They rely on
TV, newspaper and telephones, but not on real intimate relationship. Films of this period try to take
off the “cool” mask George Simmel has mentioned : To live in a city means to learn to be able to stay
cool, that is able to select autonomously with respect to encounters and commodities being offered”
2and push the characters into a deep hole of self-confession and mental sufferings. In Richard
Sennett’s concept, the necessary element for an ideal city should be linked with the efficiency of
introducing social existence to its inhabitants: “The ills of the city are not mechanical ones of better
transport, better financing, and the like; they are the human ones of providing a place where men can
grow into adults, and where adults can continue to engage in truly social existence.””’ Sennett did
point out that although the ideal concept of urban planning is brining people together into a more
sociable situation, what affluent society in the last two decades has shown is that the received notions
of community are in fact a way for people to hide from each other, and that the product of hiding is
solitary and indifference.**

In Taiwan New Cinema, there is an obvious tendency of depicting people who fail on
engaging in truly social existence; on the contrary, they are separated from the functional social part
of the city, and portrayed as lonely individuals. This tendency still exists in post -new cinema but
undergoes both aesthetic and narrative changes, which will be developed as thefocus of my argument.

Focusing on the shattering of traditional family values, Taiwanese cinema after the late
1980s demolishes the cultural idiom that homely intimacy should be the foundation of everything.
Family is no longer “the microcosm of the world” Sennett describes, but a polarizing dimension
superseded by extreme alienation and conflicts.

New Cinema witnessed the process of urbanization and the transformation of “Taiwanese
experience”, However, the exploration of inner emotional turmoil is like stepping into the depth of a
rainforest, leading the result of alienation. The emergence of Post-New Cinema provides a new
perspective of the lived experience and encourages the audience to face another aspect of humanity,
which is more about self-confidence and positive values.
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Figarel0. On his way to the hyper-space, Liar No.2 holds s buge ostrich epg. The poster on the bus was written
“hyper-space, | am coming!™, which serves as a silent manifesto for the boy

Comparing New and Post-New Cinema, we can easily notice their shared characteristics,
including the liberal expressivity, the natural acting style, the location shooting, and the emphasis of
Tadwanese identity. However, there must be something in Post-New Cinema that offers the audience
an additional visa to the realm of imagination. This can be discussed from the different screen
experiences provided by these two periods of cinema. Although revealing the social problems 15 still a
major thematic motif in Post-New Cinema, the difference iz that the extreme alienation and conflicts
of New Cinema have been replaced with more descriptions of warmith and love, which are usually
presented humorously, Therefore, the andience will not feel the constrainis of the problems from
characters, which ihey frequently feel when watching Taiwan New Cinema; instead, they can finally
goodd filim.

| iy oo

e T

Fiparel1. The Water Park af the seaside is represented by animation, and this implies that this place has never been
soEn &5 & roe exisience in reality by the childish perspective. The Water Park 15 just like a umnel for them to reach the
perfect fantnsy lamd. However, the combination of imaginative amd real worlds reminds the aadience that the
destination of & perfect dream will still bring ws to land in the reality.

Although the director has indicated that this film is “composed of several short stories implicating
with each other, which are wandering between “the fantasy of animation™ and “real childhood™, the
narrative still converge in the end by the process cinematography of the hyper-space and the real
seaside landscape, The end of Ovz Boyz is Liar No.2's journey of looking for the hyper-space by
himself, Since Liar Mo,1 decided to steal the model of “Kada king™ fior Liar Mo.2, he was caught and
forced o leave his father and friends. Ironically, his dizsappearance leads to their separation, but also
fosters the completion of Liar No.2"s journey to the hyper-space. He follows No.1's instruction: “Go
i the Water Park locating at the seaside, climb up the highest water slide, and play it for one hundred
times, When vou hit the one hundred times, you will be suiomatically transferred into the hyper-
space”. When he leaves the empty bus and walks towards the seaside alone, the scenery extended in
front of the audience is the process cinematography of the Water Park made by animation and the real
landscape with a vast sky, which offers a nich play of imagination.

The shots of Mo.2 climbing up the stairs for the watershide are inserted with the animation of
Water Park, and this strategy strengthens the atmosphere of magical realism, which is the aesthetic
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outlined by the concept of the hyper-space. In other words, the hyper-space can never be fully entered
until it is combined with daily reality. The awareness of their own lived environment shapes their
imagination towards the hyper-space. The final result of the hyper-space is functioned as a formal
exposition, which aims to embellish their daily experience. This is a narrative strategy that had never
been considered by Taiwan New Cinema before.

Not until he starts this lonely journey of seeking the hyper-space does No.2 prove that he
can grow up without the companionship of No.1. The director describes the feeling of being forced to
grow up in a more tender way than Taiwan New Cinema, and offers more positive thoughts about the
unavoidable stages of life. The journey is arranged in the end of the film, as No.2’s tranquil soliloquy
opposed to their previous image of mischievous noise-makers. The profligate use of childish
perspectives has been matured by the effect of the process cinematography, which implies the
inevitability of frictions in life.

Besides the intense friendship between these two boys, Orz Boyz presents characters from
different communities and personalities, which are all served to outline the puerile perspectives of
these two boys. By the narrative strategies of applying various characters, this film can avoid the
situation of depicting only two children’s daydreams; instead, it can be a vivid portrayal of many
common people in Taiwanese society.

As I have mentioned in Level 1, that “Taiwan New Cinema had never embraced
consumerism and popular culture in the positive way Post-New Cinema does”, this attitude towards
popular culture is also involved with the more positive introspection on the Taiwanese identity. The
old key chain of “Kada king” that Liar No.2 cherishes throughout his life is a strong response to
popular culture, which was a main support for their childhood. Therefore, the old key chain proves
that popular culture is not always about looking after the current fashion, but can also mutate into
nostalgia with strong emotional attachment. About the attachment of abstract emotions towards
concrete existence, Halbwach argues that our memories need “a fixed framework within which to
enclose and retrieve remembrances” since our thoughts and feelings are incapable of providing the
stability.® Although Halbwach relates with the working of memories is a more vast existence —
buildings and the solid environment, No.2’s emotional attachment towards the old key chain can still
be understood as his personal way to make his childhood immobile. Therefore, the message delivered
by Orz Boyz 1s that popular culture is not toxic to people’s awareness of the world; on the contrary, it
can serve as a mirror full of reflection on humanity.

In Hop on pop: the politics and pleasures of popular culture, a new generation of scholars
with the commitment that popular culture is an important part of our lived experience starts to pave
the way for the new culture studies. This anthology argues that the popular culture is neither
“progressive nor regressive”,’ rather, it is a complex fabrication formed with historical context in the
epoch of capitalism and involved with how people make sense of their own identity.

By pointing out that “Popular” is originally from the Latin word popularis, which means
“belonging to the people”, they argue that popular culture used to symbolize “a country’s citizenry or
a political system carried on by the whole.””” From a panoramic perspective, the reason why Orz Boyz
selects the cartoon idol to link the reality and the fantasy is because of an ambition can easily evoke
the collective memories of common Taiwanese audience. From generation to generation, children all
behave like Liar No.l and No.2, dreaming about their cartoon idol. Therefore, the era of their
childhood is is not indicated specifically, in order to correspond to a general lived experience of
Taiwanese children, instead of only to a certain generation. Since the 1920s, critics like Gilbert Seldes
already started to group high and popular arts together as “public arts”, which both belong to the same
phenomenon.”® These similar perspectives all imply that popular culture is an appropriate path for
analyzing the mutual experience of collective characteristics of humanity. From this point of view, the
strategy Orz Boyz takes for contemplating local identity is on a different direction from its
predecessors, who avoid incorporating popular culture as they are unaware of the pleasures and
stability it may bring to common people’s identities and memories.

Conclusion

The abrupt emergence of Post-New Cinema seems to happen in a blink of an eye, but it
definitely grows from the embracing of the past. The three levels this essay explored aim to give
evidence that the intention of filmmakers from the new generation is to elaborate yet differentiate the
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legacies of their elder masters. This essay proposes that the relationship between New and Post-New
Cinema is closer than people might think.

Although these two phenomena seem to diverge from each other in appearance, after the
comparisons of perspectives, memory strategies and introspections on Taiwanese identity, we can
make a more synthetic conclusion, which is going to start from the “original intention” of both
phenomena. In Island on the edge: Taiwan new cinema and after, Chris Berry and Feii Lu point out
the most important common characteristic of directors from Taiwan New Cinema is their mutual
concern for “filming Taiwan’s history”, which marks their drastic variations from unrealistic love
stories and martial-arts films of the 1970s. Furthermore, they consider Taiwan New Cinema is cutting
edge in two ways, which are both thematic and cinematic:

They did not pursue the dramatic structures based on conflict that characterized the
established mainstream Taiwan cinema, but abandoned the models of stage drama or
entertainment to pursue observational realism and modernist expressionism. >

Another important volume about Taiwan New cinema, Taiwan film directors: a treasure island also
points out the important step:

The New Cinema in Taiwan was a distinct step away from the pedagogical orientation of healthy
realism, the commercialism of studio genres, and the eclectic provincialism of Taiwanese-language

films. 60

This braveness generated from the desperate aspiration for making films for “real Taiwanese people™
is now inherited by Post-New Cinema again. From the two- part survey of this essay, my conclusion is
that the “original intention” of Post-New Cinema is still the same, which aims to make films for
Taiwanese people, who do concern for their Taiwanese identity. However, the major difference
between these two periods can be explained when scholars emphasize how local life has been
depicted in New Cinema through the expression of “language and literary adaptations” and thus make
it popular with a more intellectual audience. Other scholar like Sung-sheng Yvonne Chang also point
out that Taiwan New Cinema “harbored an elitist agenda aimed at reforming unsophisticated artistic
sensibilities”.®! Therefore, from the perspective of popularity, it is apparent that Post-New Cinema has
achieved higher by targeting its market on a more general and wider audience. However, it is
undeniable that both of them are “homegrown innovation that redefine and refine cinema in Taiwan”,
just like what scholars used to describe Taiwan New Cinema,®* With the similar ambition of bringing
different audience into the world of local cinema, what Post-New Cinema has accomplished is to
establish a more powerful film culture on the foundation of high acceptance.

Another major characteristic needed to be examined when comparing New and Post-New
Cinema is the exquisite auteurism built by the former one. Being mainly built its fame by specific
directors, Taiwan New Cinema is internationally renowned for each director’s strong individual
aesthetic. Although Post-New Cinema is only at its initial stage, what follows by different directors’
novelties like applying a fresh perspective and a more fluent way of storytelling may still continue the
development of auteurism. On the one hand, this phenomenon may originate from the emphasis on
creative freedom; on the other hand, it may arouse from the restrictions of low-budget production fee,
which is still the general situation for current Taiwanese cinema after its huge breakthrough on box
office in 2008.

Besides, we also need to be aware of another realistic condition which differentiates these
two phenomena: the inception of Taiwan New Cinema was partly supported by Central Motion
Picture Corporation (CMPC), which was the largest governmental film studio at that time. However,
although many contemporary directors receive the subsidiary grant from Government Information
Office, most of them still struggle to seek funding. Because of the controversial policy of subsidiary
grants, directors have to be more cautious of attaining enough source of funding when the subsidiary
grant is not enough for achieving the necessary standard of a box-office success. After the huge
success of Taiwanese cinema in 2008, what most people notice at present may only be the glorious
side; however, if we do hope this fervor can grow steadily instead of repeating the situation of
collapsing box office during the late stage of Taiwan New Cinema, a more robust basis of film
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industry is still waiting to be established.

The actress Mei Fan, who plays the grandmother of Liar No.2, has won the best supporting
actress in 2008 Golden Horse Awards, whish is her first award of this biggest local film festival during
forty-five years of her professional career. However, we cannot forget that the film which provides
chance to this mature actress is the director’s first feature film, which means there is still a lot of space
for him to improve, and for the audience to expect in the future. The aim of this essay is not to overly
raise it or judge Taiwan New Cinema, but to analyze the possible reasons of the sudden popularity of
Post-New Cinema from the perspectives of creativity and aesthetic.

! The defimition of Taiwan New Cinema (also called New Wave Cinema) m this essay 1s needed to be clarified before the
main discourse. According to a historical perspective, the most legitimate period of 1t 1s from 1982 to 1990 However, all of
the masters like Hou Hsian-hsien and Edward Yang from Taiwan New Cinema keep creating works after 1990, and the
aesthetic has been also continued by their followers. Films after 1990 are usually seen as the second new wave, which
inherits most of the characteristics, except incorporating the process of urbamzation into the thematic motifs more often.
Since the aesthetic 1s continuous throughout two decades, this essay will discuss New Cinema from a more synthetic
perspective, but will also note the difference revealed by the changing environment
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