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Nationalist Narratives on “Lost Territories” of France and China:
the Comparative Approach and Its Limits

Florent Villard

Assistant Professor at Department of Chinese Studies

Institute of Transtextual and Transcultural Studies (IETT)

Université de Lyon (Jean Moulin)

The ambiguity of nationalist narratives pierces through their discourses claiming for
the uniqueness of a specific nation and, at the same time, the impossibility for these
narratives to exist without postulating the universal reproduction of the nation-state
form. The history of colonial modernity works together with the processes of
invention, classification and fragmentation of the world into distinct nation-states.
This paper deals with the textual and discursive relation between these many local
histories of nationalism. 1 am going to discuss here the intertextualities, from a
transhistorical and transnational point of view, between nationalist discourses. My
reflexion will focus on a famous patriotic poem by Wen Yiduo (- ~ .V &7) and its
reference to French “lost territory”. My task here is to overcome a comparative
approach and re-inscribe this direct or indirect intertextuality between the experience
of the loss of Alsace-Lorraine and the text of Wen Yiduo in the global historical
context of modernity. By re-reading this poem, my aim is to try to recuperate
interconnectedness between these two different local histories, while conceiving them
as simultaneous and thematized.
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Fragments of Time: The Geopolitical Aesthetic in Hou Hsiao-hsien's
Three Times

TEE Kim Tong

National Sun Yat-sen University

The paper analyzes the questions of (cinematic) time and narrative structure as
generated by the border/space in Hou Hsiao-hsien’s film Three Times in terms of
geopolitical aesthetic. The film tells three stories of love in three different times (the
Qing Dynasty, the 1960, and the 2000) in which things past are reconstructed in
reference to dreams (dreams of love, freedom, and youth). In the first episode the
characters move about different towns, and eventually meet in the girl's new working
place. The male protagonist in the second episode moves back and forth China and
Taiwan, dangling between love and political activities. In the last episode the
borders are sexual and gender borders, connecting and disconnecting heterosexual and
homosexual loves under the shadow of death. Hou Haiao-hsien's geopolitical aesthetic
in the film is manifested in the moving and crossing of the characters in time and
space, a mobility distinguished by the inside/outside, sound/silent, distant/near
oppositions.
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Cultural Policy and Cultural Diversity

Shu-chen Chiang

National Chiao Tung University

Cultural diversity, in all its forms, is posing a profound challenge to traditional
formulations of cultural policy, and to our understanding of the public interests served
by this policy. In most countries, Taiwan included, the artistic and cultural
landscape has not evolved sufficiently to reflect the realities of a changed social
landscape. This rift threatens to undermine the legitimacy of cultural institutions and
the public policy that supports them.  This shift from homogeneity to diversity as the
new social norm requires a rethinking of the processes and mechanisms necessary for
democratic policy development in diverse societies.  This paper will hence focus on
the issue of citizenship and the nature of democratic public policy in culturally diverse
societies such as Taiwan. I’ll start with a discussion of a recent event, in which an
ethnic Hakka singer Lin Sheng-hsiang, after winning two prizes last year in a national
musical competition, refused to take the trophies. The two prizes, entitled “The Best
Hakka Singer” and “The Best Hakka Popular Music Album,” labeled Lin by his
ethnicity and the way he protested against the labeling was to not take the trophies,
but he did take the awards and gave them to farmers as a gesture of his support to
Taiwan’s declining agriculture. Lin’s action was interpreted as a protest against the
current multicultural policy, which as an ideology has ignored the social inequality.
The paper tries to explain why people like Lin choose to rebel against the glory they
could easily be associated with in terms of diversity politics, which has been accepted
in Taiwan as a fact and value after the promotion of democratic social movements
during the past 20 years. Despite its function as a unifying social imaginary, it has
become more as a cost-free form of politics attuned to the needs of late capitalist,
consumer societies and therefore needs another term to feature this postmodern aspect.
The later part of the paper will distinguish “diversity politics” from “the politics of
diversity” in the discussion of the ambiguities and limitations of the concept of
diversity as a discourse of equality.
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The Interplay Between Japanese Colonial Legacies and Aboriginal
Discourse in the Shaping of the New Taiwanese Cultural Imaginary
Kuei-fen Chiu

Institute of Taiwan Literature, National Chung-Hsing University

This paper seeks to demonstrate how Japanese colonial legacies intersect with the
resurrection of aboriginal cultural heritages to shape the discourse of “Ocean Taiwan”
which has been gaining currency since the late 1990s. | would flesh out my argument
through a reading of Syaman Rapongan’s celebrated “ocean literature.” Syaman
Rapongan made his name as an aboriginal Chinese-language writer with the
publication of a collection of prose essays—Smitten with the Ruthless Sea—in 1998.
Since then, he has won several important literary awards in Taiwan, including “Wu
Zhuo-liu Literary Award” in 1999 and “Wu Lu-qgin Prose Award” in 2006. It is
noteworthy that Syaman is not simply identified as an aboriginal writer but also hailed
as “a writer of the sea.” There are also other aboriginal writers who have received
critical attention from literary critics in Taiwan. To name a few: Topas Tamapima,
Walis Norgan, Liglave A wu, Yaronglong Sakinu. But none of these aboriginal
writers” works have been interpreted as anything other than “aboriginal writing.” The
celebration of Rapongan as “a writer of the sea” points to his participation in a context
of cultural discourse other than that of multiculturalism. While in multiculturalist
discourse the sign of the aboriginal is interpreted mainly as an inscription of cultural
otherness vis-a-vis other ethnic groups in Taiwan, it is taken to signify what
constitutes the quintessentially Taiwanese in the new Taiwanese cultural imaginary.
With a strong emphasis on its aboriginal otherness and unassimilatbiliy vis-a-vis
Chinese culture, Syaman’s writing is made to stand for the writing of Taiwan in the
discourse of the new Taiwanese cultural imaginary. The call for de-Sinocentric
cultural restructuring through the (re)turn to repressed indigenous cultural roots,
which characterizes Syaman’s writing, is merged with the home-coming plot
promoted by the advocates of the new cultural discourse. Here we see a violent
dislocation of the meaning of the sign of the aboriginal. | propose to examine this
complicated interplay of “the self” and “the other” in contemporary Taiwanese
cultural imaginary, which is made possible by the sly exploitation of Japanese
colonial legacies in contemporary Taiwan.
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The Enemy Within: A Comparative Reading of Lust, Caution (Li
Ang, 2007) and Daybreak (Sun Yu, 1933) (R & : & F F e (&

) (2007) fezrsbyen (B 41) (1933))
Corrado Neri

ATER, Université de Lyon (Jean Moulin lyon 3) (2 ¥ % = 4 B e438 ¥
#)

The Golden Lion recently won by Taiwanese-born-American-based director Ang Lee
gives us the chance to analyze his recent movies and to situate them into a wider
debate on frontier and borders — regional, national, but also (and especially) personal
and sentimental; as well as on the frontiers/borders inside the history of Chinese
cinema itself. Lust, Caution is an unswervingly contemporary movie, resonating of
all the major themes reflected on the screen in the recent years; and yet, it bears a
striking resemblance with one of the most classic modern gem of Chinese cinema,
Daybreak, by Sun Yu, a silent movie dated 1933. | will use here a major theoretical
frame that identifies youth as a “symbolic form” that identifies these two movies as
Bildungsfilm. I argue that both Daybreak and Lust, Caution can be seen through this
particular lens; comparing their final sequences — amazingly resembling one another —
we can see how the two major themes/motifs of the movies, namely “youth” (major
symbolic form, allegory of national changes and turmoil) and “spy” (contemporary
obsession of worldwide cinema), are declined in very different ways accordingly to
their historic contingences and how they tell the shifting values of ideals, love and
identity through history and changing political perspectives.

The Poetry of Chen Li and Its Visual Effects: Ekphrasis, Concrete
Poetry, Landscapes. (Bt & ¥ (T i 35 % )
Marie Laureillard

Assistant professor at the Lumiére - Lyon 2 University ( 2 ¥ % = + $§ 4

BE#)

Without any doubt, the poetry of the Taiwanese prolific poet Chen Li is under the
influence of visual arts. Chen Li, who is a master of imagery especially inspired by

14



Taiwanese landscapes, is interested in the connection existing between poetry and
painting in the wake of his cultural tradition: some Western and Chinese pictures
involve a kind of interaction with his creation and are a pretext to reveal some aspects
of his subjectivity. He is going further by playing with the material of writing, the
Chinese characters, through his concrete poetry, where the links between characters
and pictures are reactivated and which can be seen as the fulfillment of a dream of
international communication. However, the purpose of the poet is not to reach an
esthetical and sensorial detachment, but to express some moral and social concerns:
the identity and originality of Taiwan never leave his mind.

Le modernisme brésilien, ou I'épreuve de I'étranger
Jean-Claude Laborie
Maitre de Conférences, Université de Lyon (Jean Moulin lyon 3)

Nous verrons, en nous appuyant sur le petit roman de I'écrivain brésilien Mario de
Andrade, "Aimer, verbe intransitif”, comment ce texte transpose I'expérience
historique de la décolonisation du Bresil sur le plan romanesque. Il s'inscrit ainsi dans
le vaste cadre de la construction identitaire nationale, commune a toutes les anciennes
colonies. Dans le contexte moderniste, Mario de Andrade propose une triple saisie de
la question. Sur le plan générique d'abord, il il confronte le modéle de I'idylle avec les
traditions européennes et brésilienne. Ensuite, sur le plan narratif, il conte l'initiation
amoureuse d'un jeune bourgeois brésilien par une préceptrice allemande. Enfin sur le
plan stylistique il expérimente un langage hybride.Nous poserons finalement la
question du titre, celle de I'intransitivité comme signe ambivalent de I'échec.

Jean-Claude Laborie
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Etre plus chinois que les chinois: les jésuites dans I'Empire du
milieu (v ¢ FA Bifd B R enIigRE L)
Francois Moureau

Professor, Université Paris I\V-Sorbonne (® % % 28+ & ¥32%)
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Experience of Boundaries and Inter-cultural Communication:
Poetics of Connivance in Le Dit de Tian-Yi by Francois Cheng (4% %

EHRABY VR RF- (X-F) P TRE | #FF)
Isabelle Garnier-Mathez

Associate Professor, French Literature of the 16" century, Faculté
des Lettres et Civilisations, Université Jean Moulin — Lyon 3

(L5524 B2 BaKE)

In post-modern societies, frontiers between cultures tend to fade away. Francois
Cheng’s novel Le Dit de Tianyi gives a personal answer to the question of literary
representation of identities and particularly of their trans-cultural conditions.
Departing from the remarkably high number of occurrences of the word “connivance”
in this French written novel of the Chinese essayist, we shall see that this lexical
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particularity points out the abolition of borders and limits in different contexts:
between man and universe in the Taoist vision of the world evoked in many places,
but also between cultures as distant as Eastern and Western ones.  The analysis of
several means of representing cultural identity (music, painting, literature) described
in Le Dit de Tianyi will provide various examples. We shall outline how Cheng’s
“poetics of connivance”, while establishing a proper complicity with the reader, helps
us understand how tenuous and subtle are borders between cultures, and how they
may converge in the answer given to the question of the sense of one’s destiny here
below — a universal one.
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The Storyteller: The Poetic and Cultural Translation of Goodbye,
Eagle

Chen Chih-fan

Department Of Chinese, National Cheng-chi University

The paper focuses on Goodbye, Eagle by Ebau, an aboriginal female writer in Taiwan.
She describes her nostalgia in a special way. Ebau chooses to “leave” her home to
search what’s “home”. The choice is different from Taiwan’s aboriginal writers who
wrote about returning home for two decades from 1980 to 2000. Unlike men’s writing,
Taiwan Aboriginal women express their nostalgia by bringing up issues related to
gender, marriage, and identity. They choose different images for nostalgia and
memory. How could nostalgia be a metaphor in their writing? How do they connect
nostalgia with race, gender, and family? Ebau represents both the landscape in Tibet
and memorial scenery in her tribe. The former is the route to recall her home. In her
writing, the folklore as well as animatism is the main motif. Furthermore, from this
novel we could understand the culture of Pai Wan, which includes traditional customs,
taboo, myths, and tales. Goodbye, Eagle provides lots of Pai Wan aboriginal
information for its readers. In the context, the meaning of cultural translation is not
only on the reader’s part in his/her relationship with the culture of the “Other” but
also on the aboriginal writer’s in her dealing with the Tibetan culture. In Ebau’s
home, eagles always fly in the sky, and hence become an important metaphor
signifying “home” in this story. In my reading of Goodbye, Eagle, the true meaning
of the bidding gesture could be “see the eagle again”.

ﬁ,u&-*‘;ﬁ“;é %1 patap A3 B¢ 3 B (Letthe Silent Speak:
On Wang Chia-hsiang’s Nature Writing and Historiography )
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