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(1)
A serious crack was discovered in the concept of Heaven at the turn of the century. As
the legitimacy of imperial power dissipated in proportion to the scale of foreign
invasion and internal corruption, the concept of “mandate of Heaven” was called into
question. Yan Fu’s translation of the Darwinian treatise Evolution and Ethics
represented but one of many re-examinations of Heaven’s moral and social
constitution. As Benjamin Schwartz points out, Yan Fu was not unaware of the
ambiguity of the Chinese word Tian, or Heaven, which he chose to replace the
English word Nature. Wu Jianren may not have been fully aware of the range of
ambiguities that arose in his usage of the term, but the logic of his novel leads to the
questions: At a time when the crack in Heaven had grown to a point beyond repair,
can Heaven really be mended? And should one try to mend it? Or should one let

Heaven collapse and replace it with something else? (Wang p.281 in original)

(H&F p.134)

(2)
My main effort in differentiating k6minka from doka is to elucidate the concern over
the question of identities (more specifically, conflict over identities) that has emerged
as the fundamental trope in the articulation of agency in colonial and postcolonial
discourse analyses by both Japanese and Taiwanese scholars today. What I want to
underscore is that kominka entailed for the colonized, as doka did not, the

“interiorization” of an objective colonial antagonism into a subjective struggle over,
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not between, colonial identities. The historical significance of k6minka was that for
the first time in Taiwanese colonial history, the struggle over identity emerges as the
dominant discourse for the colonized. Cultural representation under k6minka therefore
displaced the concrete problematic of the social and replaced it with the ontology of
the personal. Furthermore, the politics of identity in k6minka represented the ways in
which the onus of becoming Japanese had shifted from the colonial state to the
colonial subjects. In the discourse of doka, the problem of making the colonized into
Japanese was perceived and conceived as predominantly a project of the colonial
government. Under kominka, however, especially through the process of internalizing
the strife over identity, becoming Japanese became the sole responsibility of the

colonized. (Ching p.96-97 in original) (H&E p.200-201)

(3)
The fact is that Yang’s knowledge of world literature—first Japanese modern
literature, then Western literature through Japanese translation, and later Chinese
literature—was mediated through colonial patronage at various stages of his life.
Schoolteachers, policemen, and low-level bureaucrats (directors of train stations, post
offices, and the like) constituted the foundation of the empire. Unlike the
policymakers sitting in their offices at the headquarters of the colonial administration
or the central government, they were on the front line dealing with the colonial

subjects on a day-to-day basis. (Kleeman p.172 in original) (E&Ep.315)

(4)
The irony inherent in modernity is embodied in the crisis of its grand narrative, which
claims the ultimate totality but contains intense incompatibility within. The Chinese

avant-garde narrative can be categorized as ironic, since it confronts this
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incompatibility in various rhetorical ways. Here both Freud’s philosophical/aesthetic

theory of negative dialectics ought to be translated into a rhetorical theory of irony, in

order to operate their concrete mechanisms in our analysis. (Yang p.99in original)

(H&Ep.364)
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(1)
A reliable narrator is one whose rendering of the story and commentary on it the
reader is supposed to take as an authoritative account of the fictional truth. An
unreliable narrator, on the other hand, is one whose rendering of the story and/or
commentary on it the reader has reasons to suspect. There can, of course, be different
degrees of unreliability. But how can the reader know whether he is supposed to trust
or distrust the narrator’s account? What indications does the text give him one way or
the other? Signs of unreliability are perhaps easier to specify, and reliability can then

be negatively defined by their absence. ( ¥z p.30)

(2)
First, there is a point of origin, or what seems like one, a set of initial circumstances in
which the idea came to birth or entered discourse. Second, there is a distance
traversed, a passage through the pressure of various contexts as the idea moves from
an earlier point to another time and place where it will come into a new prominence.
Third, there is a set of conditions—call them conditions of acceptance or, as an
inevitable part of acceptance, resistance—which then confronted the transplanted
theory or idea, making possible its introduction or toleration, however alien it might
appear to be. Fourth, the now full (or partly) accommodated (or incorporated) idea is

to some extent transformed by its new uses, its new position in a new time and place.

(EEm p.73-74)

(3)
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Is a translation meant for readers who do not understand the original? This would
seem to explain adequately the fact that the translation and the original have very
different standing in the realm of art. Moreover, it seems to be conceivable reason for
saying “the same thing” over again. For what does a literary work “say”? What does it
communicate? It “tells” very little to those who understand it. Its essential quality is
not communication or the imparting of information. Yet any translation that intends to
perform a transmitting function cannot transmit anything but communication—hence,
something inessential. This is the hallmark of bad translation. But do we not generally
regard that which lies beyond communication in a literary work—and even a poor
translator will admit that this is its essential substance—as the unfathomable, the
mysterious, the “poetic”? And is this not something that a translator can reproduce
only if he is also—a poet? Such, actually, is the cause of another characteristic of
interior translation, which consequently we may define as the inaccurate transmission
of an inessential content. Whenever a translation undertakes to serve the reader, it
demonstrates this. However, if it were intended for the reader, the same would have to
apply to the original. If the original does not exist for the reader’s sake, how could the

translation be understood on the basis of this premise? (¥ p.112-113)

(4)
However, modernity for Baudelaire is not simply a form of relationship to the present;
it is also a mode of relationship that must be established with oneself. The deliberate
attitude of modernity is tied to an indispensable asceticism. To be modern is not to
accept oneself as one is in the flux of the passing moments; it is to take oneself as
object of a complex and difficult elaboration: what Baudelaire, in the vocabulary of
his day, calls dandyism. Here I shall not recall in detail the well-known passages on

“vulgar, earthy, vile nature”; on man’s indispensable revolt against himself; on the
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doctrine of elegance” which imposes “upon its ambitious and humble disciples” a
discipline more despotic than the most terrible religious; the pages, finally, on the
asceticism of the dandy who makes of his body, his behavior, his feelings and
passions, his very existence, a work of art. Modern man, for Baudelaire, is not the
man who goes off to discover himself, his secrets and his hidden truth; he is the man
who tries to invent himself. This modernity does not “liberate man in his own being”;

it compels him to face the task of producing himself. (#& p.180-181)





