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Chorus members: citizens chosen among the audience
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Orchestra: dancing

Shoes: high-heeled so that the characters look bigger than the real size
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Mike: language

Nobody talks like Plautus, unlike what the introduction mentioned (the way people
talk)

Artificial in a comical way, not conversational, uses cliché and proverbs for humor’s
sake; everything is for laughs, even the names of characters

Greek names are usually long for theatrical effect, nothing is ordinary for Plautus
Greek words when they are theatrical striking

Erica: stage production
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Discussion:

Characters:

Pyrgopolyices: doesn’t appear often—>create the comic effect, dramatic effect
—>admitting accepting punishment (comic effect)

Artotrogus: the parasite (desire so low—for food, stomach)

Description of the 5 senses from sight to taste then finally brings out
appearance/reality

Stock characters survive into the Italian drama & opera

Do the two female characters change costumes when they change roles?
Repetition of ideas from play to play: different identity, different plays

Time of performance: usually 40 min.

The references of crucifixion: common

Neighbours not recognizing each other

An old man as a single bachelor

Lack of the scene between the soldier & the woman-> Plautus is only interested in the
comic effect

Military language: comic effect

Idea of true love: the old man understands the meaning of true love but he’s a
bachelor, what is true love: young love
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Seneca (4 B. C-6.5 A.D)
-A story philosopher from Spain, educated in Rome
-Latin writer of the silver age
-Tutor and adviser of Nero
-Commits suicide at the end
-Works
8 tragedies and 2 plays
Works
Mad Hercules, the Trojan Women, Medea, the Phoenician Women, Phaedra, Oedipus,
Thyestes, Agamemnon
Influences by Greek writers
Agamemnon - Aeschylus
Oedipus - Sophocles
Other plays — Euripides
Seneca has great influence on Renaissance drama
Scholars’ comments on the performance of Seneca’s plays
1. Lack or physical requirement of stage
2.Wordy dialogue
3 A lot of Scenes of violence and horror
4, Seneca is a link between ancient and modern stage
5. The function of chorus in mad Hercules is not clear

Mad Hercules (comparison)

Seneca Euripides
Try to unify the play two reversals with stunning swiftness
Megara’s plight Megara’s decision

Hercules realizes from blood on his arrow  Hercules being told of madness



From the comparison we can know that:
-Hercules is described more about his responsibility in Seneca’s play
-Seneca’s desire of structure unity
The question of Violence
- The influence of gladiator games

Seneca appears to think violence is a matter of theater

Seneca seems to leave his heart behind when he wrote this drama

It could be that the violence elements are used to meet audience’s expectation

The functions of chorus in Greek drama
1. One of the characters to interact with other characters

2. Respond to other characters

Seneca’s plays are hard to put on stage because the lines are so long that make other

actors hard to interact with each other. Also, it is hard for audience to concentrate.

Questions to think about

1. Chorus advance the plot or not?
2. Seneca’s concept of tragic hero
3. The role of the chorus

4. Is Juno a powerful woman?

5. The World is made by love or hate

Final reflections
I am really enjoying reading this play
We can learn many things from tragedies

Seneca is Seneca



I get to like Greek drama more after reading this

PY ~ Trojan Women

This drama is about:

1. Trojan Women after the invasion of Greek
2. Motherhood

3. Heroes

Opinions from Jerry

It’s a sad story. They feel hopeless, and they don’t know about their future
The consequence of bad deeds

It’s like a Moral lesson

This story gives insight of self-control

This play really played on the stage before

Opinions from Mike

Many Moral statements in 521

Wouldn’t work in theater

It is Unstagable because it is lack of philosophy
Interesting play

I have sympathy for those Trojan women

Opinions from Patrice

10



Not much action
Too talkative

Agamemnon plays good guy in this play which is different form Homers Epic

Opinions from Miranda
Dialogues in homers are more dramatic
The dialogues are very poetic

Kind of touching to see the contrast about generation

Opinions from Annie
It seems that at the beginning of this play, it is not equal between men and women
The end of the war is the beginning of the story

It seems to me that Seneca presents to the readers that death is the only way out, the
best way to perceive dignity

Opinions from Brother Koss
Emotions are successfully present to the readers

Symbols and images in this play are interesting

Opinions from Miriam
I like the dialogue between Ulysses and Andromache

Chorus is put at the end of every act
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Women are helpless and hopeless in this play

I have much sympathy for Trojan women

Fi. ~ Medea Reflection
It makes me think of the news of MS. Cao
It gives me great impact
Can we think of any story which portrait abandoned male characters by women?
Each scene has its function
Jason is naive, he does not know the impact that he brings to Medea.

The concept of the king is something worth discussing. The power of the notion of the
king, the power and might that king has. Once the king has made his decision, he can
not change.

Passages contain philosophy are very interesting.

What is the situation between love and sin?

Jason thinks he has good to do what he has done to Medea.

It is a fascinated play.

We can discover that male and female have different points of toward love

We can see the element of philosophy as a stoic in this play

A warning of the Seneca, do not be dominated by emotion

Where is the motherhood of Medea?

It seems that there are some similarities between Medea and Xifeng in the play
There is the consistency of the characteristic of Medea

Seneca deliberately make Medea a heinous woman

12



It would be very good if it can be put on the stage
Presentation:

Structure Differences:

Euripides’s Medea:
. No division of acts
. Medea’s absence in the opening scene

. Jason’s wails over his dead children at the end of the play
. The Chorus ends the play with an interpretation of gods’ judgment.

Seneca’s Medea:

. Five Acts
. Medea’s presence in every Act
. Medea’s angry prayer opens the play

. The play closes with Medea’s bloody murder of her second son.

Euripides:

Opening the play with the Nurse’s summary of the past

How Medea had helped Jason, betrayed her father and killed her own
brother

How Jason betrayed her

. Sympathy for the helpless Medea—crying, lamenting, and attempted
suicide
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Seneca:
. Medea’s dreadful opening address to the audience
. Her angry prayer
. Her scheme of vengeance
. Her determination
. Clarity of her scheme
the bride & her father
Jason

her sons

The Final Scenes

Euripides’s Medea:
. Appearing in a chariot drawn by dragons
. With the corpses of her children at her feet
. The children’s deaths: offstage

. Lamenting for her children

Seneca’s Medea:
. Actually slaying one of her sons in front of the audience
. Again, killing the other before Jason
. Then, the appearance of the chariot at

14



Medea appears in every play in act

The way she talks is more like a goddess.

Jason vs. Medea
Euripides’s Medea:
. Jason—mnot actually showing much paternal love toward his sons

. Jeering at Medea for being a woman concerning only about her marital life

Seneca’s Medea:
. Jason’s motivation for his marriage with Creusa
. “for my children’s sake”
. “this good argument”

. Medea’s submission to Jason

Questions to think about:

The violence in the play

Medea’s anger and Achilles anger of torturing Hector
Medea is enjoying her revenge.

Pity and fear are not clear in this play

F

N~ Phaedra

N
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daughter of Crete’s King Minos and Pasiphae
Theseus’ wife and Hippolytus’ stepmother
Theseus is the king of Athens, known for his harshness
Hippolytus, son of Theseus and the Amazonian Antiope.

Hippolytus is the lover of the hunt and of the woods, he is known to despise
women. He prefers the freedoms of the wilderness to the comforts of civilization.

sinful love for her son, Hippolytus

The Nurse- Phaedra’s nurse, an old woman who at first seems a vessel of
wisdom in her mistress, but then reveals a more sinister side when she hatches a
plan to falsely accuse Hippolytus of trying to rape his stepmother

Phaedra commits suicide at the end of the play
Nurse is the one who direct Phaedra, nurse plays an important role in the play

Phaedra is active toward love nurse. However, she also feels guilty about her

feelings

not on stage, just for dramatic reading

The complicated love affair lead the fatal consequence of Phaedra and Hippolytus
moral lesson is quite clear in this play

causing to death us Phaedra a bad woman? yes

Hyppolytus is not bad, Theseus is really bad

woman cannot betray man, but man can betray woman

Compared to Medea, Medea is more understandable because the idea of impulse

* Oedipus

The idea of Fate is very important

Do you believe in fate? Please explain.
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A PR ¢ @y = fate 3 = chance
BREREE- g Egs
Providence K& - Christianity fate

God arranges what happen to each person

Oedipus tells the situation of the country, not chorus

Suicide is the common end of main characters in tragedies. However, unlike other
tragic characters, Oedipus chooses to exile himself because he believes it is the only
way to take away the misfortune from his country.

HEHAR B FEEATEEEREE JLEREE

Long description in the play

Almost every scene appears the word fate

Old man who reveals the truth is not a successful convention

Chinese stories reveal the idea that people can control and handle his own fate to
some degree. However, in Oedipus, it is obvious that Oedipus is totally helpless and
powerless before his fate.

RPBEARER AR - BOM—S0E - FEETT2EERT]

In Seneca’s Oedipus, Oedipus does not want to find the answer desperately.

Oedipus, IRAREFIFVEESRER  RERGEEETH

The psychology demand is obvious in the play
A LURAZE] Seneca fRA/OHEEEIASEFTRK

What’s the basic structure of this play?
What'’s the focus?

BREEI B
TR EE
KRR

J\ ~ Thyestes
<KIRBRR>
Zeus — Tautalus — Niobe
- Pelops — Atreus — Agamemnon — Electra
- Menelaus - Iphigenia
- Orestes
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- Thyestes — Tantalus
-son 2
- son 3
- Pelopia
- Aegisthus
Atlas — Oenomaus — Hippodamia
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Thyestes — fear

Atreus — hate
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