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Ghost Dances:
The Gothic Aesthetics in
Gerald Vizenor’s Chancers

Presenter: Iping Liang
National Taiwan Normal University
Saturday, September 22nd, 2007

FRR AR A i e L[]

B Can the quartering in Native American
Gothic be considered as a kind of parody
or playfulness in postmodernism?

& Since there are two simulations of the solar
dancers and the round dancers, can we
read them by using Derrida’s idea —the
polygon and agon? '

% Does the return of the dead in Chapter 3
act like the important funerals in Native
American works, such as Winter in the
Black or Indian Killer?

Footnotes:
1. Gerald Vizenor's Chancers
2. lping Liang

erican Studies. It was presented at the
“Work-k heid on , X
Deborsh Ma the President of the SANAS, for her

] 1]Thi§i§lgper for the 2006 convention of the Swiss

& Gerald Vizenor has been recognized, in the
midst of more than 30 volumes— including
novels, poetry, essays, journalism,
autobiography, and literary theory—as one
of the most prolific and profound Native
American writers and critics of our times.
His works, in the words of Kimberly Blaeser,
are devoted to “upsetting the status quo, to
deconstructing the term ‘Iindian,’ to re-
defining the mixed-blood, and to liberating
the contemporary Native people he
identifies as postindian® (257).

= A. Robert Lee claims in Postindian
Conversations that Vizenor is a “storyteller,
[a] maker of ‘wordarrows,’ . . . [and] a major
player in the century’s efflorescence of
Native literary word” (17). At the heart of
Vizenor's fictional world are his concemns
with the mixedblood and the trickster, who,
as Louis Owens points out, “[refuse] to
perish in the dark cave of the American .
psyche” (Other 225). Instead, they “soar to
freedom in avian dreams” (Other 225).

B Vizenor's works have been studied from a
wide spectrum of perspectives—such as
the postmodem, the postcolonial, the oral
tradition, and perhaps surprisingly, the
gothic. It's the gothic aspect of Vizenor's
works that | will focus on in this paper. My
reading concems the novel Chancers
(hereafter C), in which "[Vizenor] targets
the display of human remains . . . and
strikes a blow for repatriation” (Blaeser
268).




B While Alan Velie has argued for an “Indian gothic”
in his reading of Darkness in Saint Louis
Bearbeart,[1] | contend that Chancers is, likewise,
an “Indian gothic’[2] centering on the resurrection
of “chancers."[3]

[1] This novel has been renamed as Bearheart:
The Heirship Chronicles, which was reissued in
1990.

X [2] The term is Velie's, although Vizenor would
prefer “Native American gothic.”

& [3] The “chancer” is not the same as the ghost. For
explanation of the term, please see latter
paragraphs.

R While it is postmodem in its trickster
discourse and language games, it evokes a
sense of horror as that in canonical texts
like Frankenstein. By drawing on the works
of Velie, Robert Miles, Avril Horner and
Sue Ziosnik, | contend that Chancers could
be read from the perspective of a Native
gothic comedy. Moreover, | maintain that it
demonstrates the gothic aesthetic of Native
writing, as Vizenor perceives it to be “a
literary ghost dance, a literature of
liberation that enlivens tribal survivance®
(“Native” 227).

B The essay is divided into four segments.
The first part, “The Gothic Indian™ analyzes
the colonial gothicization of American
Indians by synthesizing the works of D. H.
Lawrence, Philip Delona, and Renée
Be;gland. The second part, “The Indian
Gothic,” paints a picture of the Indian
g;_)thic by reviewing Velie's reading of

izenor. The third part, “The Solar
Dancers,” examines the gothic aesthetic in
Chancers with a focus on the effect of
horror. The final ment, “The Ghost
Dancers,” turns to the comic aspect of the
gothic aesthetic.

¥ By examining the gothic aesthetic in
Vizenor's work, | argue that, in contrast to
the prevailing conception of the gothic as a
sub-genre of haunted castles and
supernatural beings, it is at the heart of a
radical Native consciousness that bears
witness to the colonial genocide of the
“Vanished Indians.” In the name of the pan-
tribal religious resistance movement, the
Ghost Dance connotes the return of
teeming chancers dancing as a ceremonial
celebration of Native survivance.

B This “critical metaphor,” as Vizenor
discerns, is taken as an aesthetic
toward a Native American gothic,
which, by way of Fred Botting, could
be conceptualized as the “counter
narrative displaying the underside of
Enlightenment and humanist values”

(2).

The Gothic Indian

R The relationships between American
othicism and Native Americans have been

ong and complex. The most crucial critique
is made by D. H. Lawrence, the British
writer who visited New Mexico in the
twenties. In Studies in Classic American
Literature, Lawrence observes the gothic
atmosphere of American landscapes:
“Doom! Doom! Doom! Something seems to
whisper it in the dark trees of America.
Doom!” (qtd. in Mogen et al. 15). Lawrence
is most insightful when he makes the
following statements:

2008/8/21
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& When you are actually in America, America
hurts, because it has a powerful
disintegrative effect on the white psyche. It
is full of grinning, unappeased aboriginal
demons, too, ghosts, and it persecutes the
white man, like some Eumenides. One day
the demons of America must be placated,
the ghosts must be appeased; the Spirit of
Place atoned for. Then the passionate love
of American soil will appear. As yet, there
is too much menace in the landscape. (51)

B What Lawrence observes during his
trips to the American Southwest is
central to the colonial gothicization of
Native American Indians. While
Lawrence makes direct references to
the tribal peoples, it is important to
note that their images are cast in the
gothic shade of “aboriginal demons.”

R Moreover, it's important to note that
Lawrence acknowledges the presence of
supernatural spirits: the “Spirit of Place,”
once being dishonored, is now waiting to
be redeemed. Finally, the discord between
humans and nature attests to the colonial
discourse of the gothicization of Native
Americans. Lawrence’s comment is
accordingly momentous in the historical
review of American gothicism.

8 The fact that the indian was characterized as
pagan, barbaric, and ghostly went hand in hand
with the colonial making of the United States of
America. It is related to the “vanishing Indian
ideology,” as Dakota Sioux historian Philip Deloria
has perceived (/ndians 212). As early as the times
of Charles Brockden Brown, the Indians had to be
slaughtered for the whites to thrive. In the
Leatherstockings series, the Indians were cast in
the image of extinction. George Catlin's studies of
North American Indians in the 1830s were also
configured in the monolithic image of the
“Vanishing Race.”

¥ At the time when Emerson gave the Harvard
Divinity School lecture “American Scholar” in 1837,
President Andrew Jackson had signed the Indian
Removal Act seven years ago. As a result, it
brought about the forced removal of thousands of
tribal peoples from the Creek, Choctaw, Cherokee,
Chickasaw, and Seminole homelands to the Indian
Territory of the present state of Oklahoma. The
dialectics between the passing of the Indian
Removal Act and the calling forth for the American
Scholar manifests the very colonial nature of
“nature’s nation.”

B By the time military actions were re-enforced,
General Philip H. Sheridan, who was in charge of
the Marias River Massacre in 1870, claimed “the
only good Indian is a dead Indian™;[1] the image of
the dead Indian calls to mind the (in)famous
slogan of the Carlisle Indian School, established in
1879, “Kill the Indian and Save the Man."[2]

[1] Please see James Welch and Paul Stekler (29).

% [2] For details, please see Ward Churchill, Kill the
Indian and Save the Man.
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% When the Wounded Knee Massacre broke
out in 1890, the confrontation between
Anglo Americans and Native Americans
symbolically came to a close and the
image of the "Vanished Indians® had been
set in place.

® While the Indians seem to have vanished,

it is important to note that their ghosts
remain. And they retum in visionary
presence. Renée Bergland argues in The
National Uncanny: Indian Ghosts and
American Subjects that “for three hundred

ears, American literature has been

aunted by ghostly Indians” (1). She
contends:

® When European Americans speak of
Native Americans, they always use the
language of ghostliness. They call Indians
demons; apparitions, shapes, specters,
phantoms, or ghosts. They insist that
Indians are able to appear and disappear
suddenly and mysteriously, and also that
they are ultimately doomed to vanish. Most
often, they describe Indians as absent or
dead. (1)

M In her study of the “spectralization of the
Indian” (21), Bergland argues that
American nationalistic subjects are
established on the “Indian Burying Ground.”
Literally and metaphorically, it is on the
“ground” where the Indians were buried,
was Philip Freneau, as well as his fellow
countrymen, able to evoke a nationalistic
sentiment.[1]

[1] This refers to the poem “The Indian’s
Burying Ground,” written in 1798.

¥ By way of Balibar, Freud, and Kristeva, Bergland
argues that the invention of the modemn
su jecum is intertwined with the repression of the

bject and the subjected (9-12). in the case of the

United States, the national subject cannot be
established without the repression of the Indians.
That is to say, the ghostly indians are the
“negative others” that paradoxically help created
the modem American national subject.[1

| |
[1] Yet for the living Indians, the situation is not
much different. For an insightful reading of the role
of the Indians in the American psyche, please see
Philip Deloria’s Playing Indian.

“The Indian Gothic”

X If the colonial genocide of Native
Americans paved the way for the national
subject, as Bergland has presented, |
contend that it sets the background of a
gothic aesthetic in Native American
literatures. As Chief Seattle has said,
“When the last Red man shall have
perished, and the memory of my tribe shall
have become a myth among the white man,
these shores will swarm with the individuat
dead of my tribe” (gtd. in Simonson 141).

M The “individual dead” do not vanish;
instead, they return to visit the “beautiful
land.” And | argue that their retum makes
the foundation of the gothic aesthetic of
Native American literatures. In this section,
by drawing on the works of Velie, Robert
Miles, Avril Homer and Sue Zlosnik, | want
to lay out the essence of the gothic
aesthetic before we turn to the text of
Chancers.




B Miles may be the first scholar who argues
for a “more plastic notion” of the gothic. In
Gothic Writing, 1750-1820: A Genealogy,
he does not read the gothic as a “genre,”
but as an expression of aesthetic. By
*gothic aesthetic,” he means not the
formulaic assemblage of fixed characters
and plots, but the suggestive power of “a
discourse, a site of power/ knowledge,
revealing . . . ‘the hazardous play of
domination™ (Gothic 30).

2008/8/21

® That is to say, the gothic provides a
“discursive site,” as well as a narrative
base, to counter domination. Most
importantly, the gothic aesthetic captures
the change of feelings between the
medieval and the modem. Miles argues
that the gothic “[registered] an anxious
wish to recoup the last moment in Western
history when the supernatural was
knowable” (31).

B The sentiment of the supernatural, or
in Miles’ words, the “universal
spectralization” (118), is therefore a
key to the gothic aesthetic. In addition,
Miles makes avail of Michel Bakhtin’s
work on the carnivalesque and argues
that the gothic aesthetic is also “a
carnivalesque mode for the
representation of a fragmented
subject” (6).

# Adopting Miles’ use of Bakhtin, |
argue that the gothic aesthetic is
dialogic, camivalesque, and disruptive
of the dominant mode of
Enlightenment representations. It is
also spectralized and supernatural in
its representations of the non- human,
such as ghosts and “chancers.”

X While Miles provides a rationale for the
gothic aesthetic, Velie is the first scholar
who proposes a gothic reading of Vizenor.
In his “Gerald Vizenor's Indian Gothic,”
Velie notes that many Native American
Renaissance writers are professors of
English and “have a thorough grounding in
American literature. It is not surprising that
these writers have been reexamining
traditional American ?enres, myths, and
themes from . . . the Indian point of view”

@)-

W Velie goes on to note that

» Vizenor takes the tradition of what has been
called ‘frontier gothic’ and stands it on its
head. If the frontier gothic is a romantic novel
of terror set in the western wildemess with
Indians playing the role of satanic villains,
Darkness in Saint Louis Bearheart is the
obverse: it is a novel of horror written from an
Indian point of view about a group of Indian
forced from the security of their woodland
reservation and driven into the civilized West
where cowboys, fascist, and other enemies
attempt to exterminate them. (3)




W Instead of the castle, the Indian gothic makes use
of the forest. As Leslie Fiedler points out, “the
forest replaces the European castle as the place
of evil, and the Indian replaces the monk as the
devil figure” (qtd. in Velie 9). Velie, however,
contends that the horror of Bearheart is darker and
bloodier than some canonical gothic texts, such as
“Rip van Winkie,” *Young Goodman Brown,” or
Moby-Dick. Many of the characters in Bearheart
are strangled, immolated, or tom “limb from limb
by lepers and cripples” (Velie 9).

# It is also melodramatic with the Manichaean
polarization of the good guys vs. the bad guys.
Understandably, the novel is set on the “legacy of
anti-Indian bigotry” (Velie 9) with the Indians being
evil and satanic.[1]

[1] Velie also discusses Lawrence and says “the
unappeased aboriginal demons, of course, are the
spirits of the slaughtered Indians, and the
disintegrative influence on the white psyche is a
combination of guilt and the uneasiness of being in
the wildemess” (9).

W One thing that draws our attention is that Velie
does pay attention to the comic in Vizenor’s Indian
gothic. He claims that “at the heart of [Bearhearf]
is an ever-present and peculiarly indian sense of
humor® (“Beyond” 137). As the roles of the
trickster and the clown are important, they provide
the much needed laughter to the gothic. Again,
Velie points out that “to Vizenor, humor is the
supreme virtue, the thing that keeps man from
taking himself too seriously, and allows him to
retain his perspective and honesty” ("Gerald” 8).

| Velie's observation of the gothic humor
finds its support in the work of Avril Horner
and Sue Zlosnik. In Gothic and the Comic
Turn, Homer and Zlosnik state that the
comic dimension of the gothic has been, to
a large degree, overlooked by the critics.
They argue that the comic is not
defrimental to the gothic; rather, it is
“intrinsic to 2 mode of writing that has been
hybrid since its very inception” (4).

M They cite the correspondence of Horace
Walpole and point out that Walpole wanted
the reader of The Castle of Otranto to be
amused and to laugh (6). They argue that
Walpole's followers kept the “elements of
humor, fakery, and melodrama” in the
formation of the genre. Most importantly,
they contend that both horror and laughter
should be configured in a spectrum that
operates as a critique to modemity,
“[foregrounding] a self- reflexivity and
dialectical impulse intrinsic to the modem
subject’ (4).

M That is to say, the comic tum in the gothic
should be seen, as Homer and Zlosnik
maintain, as “a mixed response to the loss
of transcendence that characterizes the
modern condition” (3).

¥ By integrating the views of Miles, Velie,
Homer and Zlosnik, | argue that the Indian
gothic could be conceptualized as a mode
of writing that does not conform itself to a
set modus operadi. Rather, itis a
“discursive site” that reveals the gaps and
inherent contradictions of the modemn
subject.

2008/8/21
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W While it registers the change of feelings between
the medieval and the modem, it employs the
effects of both horror and laughter fo represent the
fractured subject. While the gothic is a revolt
against modemity, the Indian gothic is an
insurrection against the white domination. In a
style reminiscent to that of the “nonrealistic writers
like Jorge Borges, Alain Robbe-Grillet, and Italo
Calvino” (Velie, "Beyond” 134), Vizenor makes use
of the Anishinabe folklore and trickster figures to
represent the nonhuman world of spirits and
forces.

B In a world that is regulated by the
instrument of reason, he imagines an
alternative, where the Native chancers are
present and dancing to “enliven the tribal
survivance.” It is simultaneously horrid and
ludic, signifying a “deconstructionist tum
inherent within modemity” (Homer and
Ziosnik 3). In the following, | will tum to the
Native gothic comedy in Chancers.

The Solar Dancers

% Published in 2000, Chancers |sthee|ghﬂ1novelof\ﬁzeno(s
ﬂaeplotcsrnersonmecotmoversymhmeN ive American
ProtewonnndRepatnathd(ﬂ\e NAGPRA .[1] As
Blaesernotu “by inventing a tale wherasin native skulls are
wnh ics, [Vizenor] challenges [the
sflay human remains]" (266).
[H]lin mof:ig&l)wbmeﬂ;t\uﬁnﬁgg:cedss aFf:rdsraIlaw
passedm NAGPRA provides a process for museums
and MwubmmmmmNaﬁvsAmenm
wmmems—hunof\an i ins, funerary obje ,Isacmd
objects, or objects of cuttural patrimony—to linea
descendants, and culturally affiliated Indian tribes and Native
Hawa_uanorgamzabons. or details, please consult the
website.

a V}inlethe novel contcems_'hé ‘the skehhl;'mn'sshof n%nnves it
also pays attention to preserved brain i, very
first native to work for the UmvemlyofCallfomm (C7).The

novel is set in the and the narrator is a
Native instructor in N ies by the name of
wdlhsfromthe ofCedamirdmatlhe
of a series of murders on

cﬂw’\:sj
%le%emvelismnﬁedmmc:mpedived
ird nlsrughlymetaﬁdlonal ird actually
the reader to lay bare the fact that he knows that

addresses
he is beil mad“scs Thenovelmthtswaycouldbe
m&e‘?ma i , thus observing the tribal oral

® The novel begins with a killing scene by some
supernatural beings. Pontius Booker, the provost
of the University, while crossing a bridge, is
touched on the shoulder by a solar dancer. He
then runs into Cedarbird, who notices that there is
a "blue character on the shoulder of his sports
coat” (C 5). The “blue character,” “[creating] a
numinous, winter haze in the foyer” (C 5),
becomes an instant signifier. The provost thinks of
it as "some obscure monogram” (C 5); a
medievalist regards it as some “audacious graffito”
(C5).

B A cultural anthropologist deems it to
be “the figure of a shaman” (C 5), and
the director of art practices
“announces that the image [is] faux
primitive, the actual creation of a
modern artist” (C 5). And then the
director of postethnic studies declares
that it is Chinese calligraphy, literally
the character of death (C 5-6).
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& While the intended effect of humor is
unmistakable, the shimmering blue
character, a sign unknown to the world,
becomes the key to the gothic aesthetic of
the novel. Apparently, the blue character is
strange and mysterious. It contains some
otherworldly elements-—obscure,
uninteliigible, primitive, shamanistic, and
ominous. Very soon, the provost
disappears, and Cedarbird knows that the
blue character is “the touch of a wiindigoo,
a cannibal monster” (C 6).

% He senses that “the blue winter haze . . . might be
the very breath of the wiindigoo teasers” (C 6).
That is to say, the provost is touched by a “flesh
eater” (C 6); as a result he vanishes mysteriously
two weeks later. The wiindigoo monster,
appearing at the beginning of the novel, tums out
to be the Frankensteinian monster of the gothic
tradition. While it is nonhuman, grotesque, and
devilish, it is deeply related to the “ethical question
about the use of scientific knowiedge to
manipulate the human body” (Homer and Zlosnik
124). Like the monster in Mary Shelley’s
Frankenstein, which is begotten out of the failure
of Dr. Frankenstein’s experiment, the wiindigoo
monster appears in response to the display of
Native remains.

% If the desire to create life out of parts of mortal
bodies is a doomed disaster,{1] the display of
Natt;v?mrgw:ipsﬂi‘se, of no Iesserof r measur:th :apol
catas in the name of science (al ogy
to be specific). The figuring of the w§lndtgoo .
monster, therefore, testifies to a deeply gothic
concern with the boundary between science and
humanity.

n
gl‘_l For detailed discussions of Shelley’s critique of
e Enlightenment faith in science, which turns to
be a disaster as she fictionalizes in the novel,
lease see, among others, Bottin 81 00-05);
Igour (39-41), and Clemit (139-73).

# In the context of an “Indian gothic,” the figure of the monster
is informed by Vizenor’s tribal heritage. Like the Evil Gambler
in Bearheart, the wiindigoo monster derives from the
Anishnaabe trickster tradition. As Velie notes in his “Beyond

8 Based in San Francisco, they are “a
ruck of urban warriors moved by the
wiindigoo cannibal” (C 25). In other
words, the wiindigoo solar dancers
are urban trickster figures who roam
the city; the novel is a hybrid urban
gothic mixed with the Anishnaabe
trickster tradition.

X Moreover, the wiindigoo monster appears
in both human and nonhuman forms. While
it touches the provost in the shoulder, it is
invisible, leaving a “shimmering blue
character.”[1] While it comes to visit
Cedarbird, it is transformed in the human
form of three native students.

[1] Later the reader is informed that it is
Cioud Burst, who “marked the shoulder of
the provost® (C 29).




B Then the reader is informed that there are
eight wiindigoo solar dancers who haunt
the campus as native students. Although
they appear in human forms, they are not
human. The case of Token White is a good
example. Although she is a member of the
solar dancers, she is German and
Norwegian by birth; and she’s a blonde,
"always dressed in black {as] a tribute to
Johnny Cash™ (C 28).

8 A "fierce native by adoption® (C 33), Token White

studies Yahi archery with Ishi. She claims kinshir
with Ishi, whom she regards as her brother. While
the real ishi died in 1916, the authenticity of the
identity of Token White is therefore
questionable.[1] In other words, the wiindigoo
solar dancers are not to be seen as “real,” but
more in imagic and visionary terms.[2]

"
%leFor Token White, please see the section under

same name (C 33-38).

& [2] Vizenor's reference to Samuel Beckett is

erefore instrumental to our understanding of his
interest in the imagic and the visionary (C 15). .

B The scheme of the solar dancers is to kill

the academics in exchange of the Native
skulls and bones on display in the Phoebe
Apperson Hearst Museum of Anthropology
at Berkeley. The victims are all related to
the “abuse and misuse of the thousands of
native bones and chancers” stored in the
Museum (C 14). Here Vizenor's concems
with the unburied tribal remains are self-
evident.

B He quotes N. Scott Momaday, who says “the

violation of burial sites and the confiscation of
human remains have been shameful and
unprofessional” (C 15). While Momaday’s target is
the skeleton of Kennewick Man, Vizenor is
concerned with the bones and chancers at the
museum of anthropology.[1]

[1] Another important episode in relation to human
remains and proper burial is the “discovery” of the
bones of Pocahontas by Conk Browne. Please
see “Acoustic Shaman” (C 96-105). Anna Lee
Walters treats the similar topic in Ghost Singer.

¥ The novel thus unfolds to be a horror story
of massive murders, and the wiindigoo
solar dancers become the present-day
series killers. After the provost, they go
after Dr. Paul Snow, the osteologist of the
Museum, and his sex partner, Ruby Blue
Welcome, a “Creek and Seminole
crossblood” and “a senior lecturer on native
religion” (C 16). While Blue Welcome is the
target of Vizenor's satire on native
feminism (C 20-25), the osteologist is that
on native bone abuser.

& To Dr. Snow, “nothing was more

erotic than the thought of unrestrained
sex with a primitive native woman in a
circle of crania” (C 56). He has sex
with Blue Welcome in the museum,
surrounded by a plethora of native
crania and bones. It is also inside the
museum where they are both
sacrificed—in the midst of shouts,
shivers, and orgasms.

2008/8/21
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B Afterwards, “Bad Mouth and her
brother dissected the bodies in a
morbid frenzy. The heads were stored
in a bucket, and the bloody body parts
were bounded in plastic” to be feasted
by mountain lions (C 68).

# The heads are then taken to the Azhetaa Center,
where the skulls of the provost, Dr. Snow, and
Blue Welcome are placed on the cistern of the
Mikawi Generator, “an electrical machine, [which]
created the lightning and was somehow connected
to the resurrection of native chancers” (C 74).[1]
[1] It is important to point out that in the
anishinaabe language, the word azhetfaa “means
to retumn or ‘go backwards™ (C 72), and that the
word Mikawi means “to regain consciousness™ (C
74). It is clear that Vizenor here plays with the
notion of the retum.

B The skulls are then devoured by the
miskwaa moose, “those nasty red
worms . . . [and] mutant flesh eaters”
(C 74). A horrible scene of
cannibalism unfolds:

B Snow Boy landed on the back of his
head, his wild hair spread out over the
mass of worms. Token White said the
worms ate his chin, cheeks, and nose
from the inside. His face caved in and
his eyes seemed to come alive as the
red worms slithered out of his orbital
bones. Token White was caught once
more in the last wormy gaze of the
bone man. (C 75)

& We now come to a point of completion.
From the “shimmering blue character”—
mysterious and supematurai—to the
“wormy gaze"—brutal and mutant, the
killing scene is as bloody as that in
Bearheart. While the killing plot is a
vengeance against the colonial genocide of
Native Americans, it is, in Miles’ words, the
"discursive site,” as well as the narrative
base, to “counter domination.”

¥ As Cedarbird points out, “the stories of the
wiindigoo are the consequence of five
centuries of abuse and cultural dominance”
(C 27). Like the monster in Frankenstein,
the wiindigoo solar dancers configure
Vizenor's gothic aesthetic of horror— of
“uncommon horror” (C 26).

R So far our discussion has focused on the
effect of horror and how it contributes to
our reading of the gothic aesthetic in the
novel. In the next section, I will turn to the
effect of laughter.

10
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The Ghost Dancers

X As Miles has argued for “a camivalesque mode
for the representation of a fragmented subject” in
the gothic, | will start with the name of the Ghost
Dance to itiuminate the carnivalesque, the dialogic,
and the comic in the novel. While the centrality of
the Ghost Dance is without doubt, Vizenor tums
our attention to the “round dance.” Historically the
Ghost Dance was derived from a combination of
the round dance and the cry dance by the Paiute
visionary Wovoka in 1869 (Smoak 114-15).

# The Ghost Dance then became the symbol of a

pan-tribal religious resistant movement to counter
domination.[1] In Postindian Conversations,
Vizenor says that “Wovoka envisioned a mighty
dance of souts, of ghosts in a native resumrection”
(166). In Chancers, he envisions, however, a
naughty dance of native chancers in resurrection.

[1] For the formation of the Ghost Dance as a pan-
tribal identity in the nineteenth century, please see
Gregory Smoak, Ghosts Dances and Identity:
Prophetic Religion and American Indian
ethnogenesis in the Nineteenth Century.

N | argue that the round dance is, on the one
hand, a metonymy of the Ghost Dance, the
important spiritual movement of tribal
survivance, and on the other, a metaphor
of the “holosexual motion” (C 105). While
the former is solemn and visionary, the
latter is comic and regenerative. It centers
on the character of Peter Roses, “an
Osage and Portuguese crossblood” (C 31)
and the director of native studies on
campus.

® Professor Roses is also known as Round Dance.

It is his nickname to describe *his lecture moves in
the center of the classroom® (C 31). He is‘a%reeat
lecturer, and very active with biondes” (C 7); he is
able to “tease a woman into sex and then boast of
her conquest” (C 31). These blonde students, who
have sex with Round Dance, become the
notorious round dancers.[1]

|
E_]aHene the use of sex is radically different from
t in the museum. While the former is pleasure,
the latter is pathology. If round dancers are
participants of liberal sex, solar dancers are
terminators of bone sex.

B In contrast with the wiindigoo solar
dancers, the round dancers appear to
be the good girls in the gothic novel.
For the solar dancers, “play is a form
of extreme punishment to those
poseurs, and laughter is an absolute
curse” (C 31); for the round dancers,
play and laughter are erotic and
“pleasure of nature” (C 32).

B At the center of the round dance is Round
Dance, who always starts his lecture with a
“turn in a circle” #C 80): “by turns he teased
the characters of native literature and
touched by eye and Elesture every student
in the circle” (C 80). He is in this sense a
“literary round dancer” and “[his] circuit is
natural reason and the center is a
hurricane, a trace of [his] presence” (C 81).
In other words, while the round dance is
erotic and naughty, Professor Round
Dance is mischievous and mighty.

11
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B According to Horner and Ziosnik, the
notion of incongruity or contradiction
is the characteristic of the comic turn
in the gothic (13, 50, 133). Round
Dance is, accordingly, one of the
many instances of incongruity in the
novel. Besides, in contrast with the
heroic tradition of Indian naming, the

names of solar dancers are hysterical:

B Touch Tone, Fast Food, Bad Mouth,
Knee High, Injun Time, Fine Print,
Token White, and their leader Cloud
Burst. Of course, for those who are
familiar with Vizenor's works, the
name of Token White is an
immediately recognizable Vizenorian
trick. While it is the reversal of “white
token,” it is parodic of the dominant
ideology of the proper name.

¥ While Token White is white by birth, she is native
by choice. Yet she is also a friend of Ishi and a
solar dancer by ceremonial conversion. What is
amusing is that she becomes a round dancer as
well: she is one of the blondes being “caught on
the round dance tapes” (C 110), the tapes that
record the “sexual activities” of Round Dance
during his “orifice hours” (C 109). It is self-evident
that Vizenor wants to "loosen the seams” of the
shrouds of identity.[1]
[1] This is taken from the title of Lee’s edition of
critical essays, Loosening the Seams:
Interpretations of Gerald Vizenor..

B In Chancers, it is Cozzie White Mouth, the chicken
plucker, who illustrates the key Viznorian concept
of "loosening the seams.” Like Token White, White
Mouth is white by birth, Indian by association,[1]
and he is famous for two things: he farts all the
time and smells stinky; besides, he plucks
chickens twice a day at his Paraday Chicken Pluck
Center.

[1] There are many characters who “play Indian™;
Token White, Cozzie White Mouth, as well as iy
Cloud Burst, the leader of solar dancers. Even the ?‘
solar dancers are “fake Indians” for they are all
mixedbloods.

W He is also the poseur, who gives the
provost the idea of an “academic
reservation in People’s Park on a
remote section of university land” (C
7); and the federal government the
proposal that “a museum be
established to display the skeletal
remains of natives and the preserved
brain of Ishi” (C 7).

B When solar dancers want to sacrifice
him, Round Dance, however,
disagrees, and the reason is because
White Mouth is a clown and “native
studies needs a recognized fool to
survive” (C 127); and because, Round
Dance continues, “tricksters and
clowns loosen the sleeves of our
visions™ (C 128).

12
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¥ Yet what is satiric is even with the help of White
Mouth, native studies is still to be closed. The final
comic scene comes in the last chapter of the novel,
“Holy Decadence,” itself being a conception of
incongruity. 1t is about the “terminal native studies
commencement” and | argue that the visionary
native commencement offers the most
camivalesque, transgressive, and creative
“beginning” for native stories. While the scene
serves the narrative function of the finis, it opens a
path to the transmotion of more native stories.

& The commencement is held in the forest, in the
midst of stolen blankets, cigar fire, and resurrected
chancers who are present at the ceremony— Ishi,
Alfred Kroeber, Edward Sapir, Phoebe n,
Snow Boy, Louis Riel, Pontius Booker, Ruby Blue
Welcome, Pocahontas, and others. Tulip Browne,
the great tribal “private investigator,” gives the
commencement lecture; she and Ishi are also
presented with honorary degrees by Round Dance,
who states, “The University of Califomia is
honored to bestow upon you many chancers, in a
tricky native spirit, stolen blankets, and

rresenhments. the degree, doctor of humane
etters, honoris causa” (C 146). ishi becomes
*Doctor Ishi.”

B The ceremony becomes a war zone
between solar dancers and round dancers.
Cloud Burst beats the wiindigoo drum
wildly and solar dancers "[circle}] in a trance
at the back of the arena® (C 157). Fast
Food sets fire to the woods and the stage
is a blaze. Finally, Token White raises her
bow and releases the arrows: Fast Food,
Touch Tone, and Bad Mouth are shot down
one by one.

M Cloud Burst’s mininvan crashes with a
fire truck and he vanishes in the
explosions. Students and faculty
claim that the burst is “the sound of
the wiindigoo demons at the last
commencement” (C 159).

R While the wiindigoo monster vanishes, the
natural transcendence is restored and this
is represented by Token White's archery.
Token White is able to conquer resentment
and fight back the control of terminal
creeds. She becomes “the natural tension
of the string, the bow, and the rush of the
arrow, a precise moment of meditation, . . .
and absolute peace” (C 49). At the
commencement, *a final native atonement”
is achieved (C 50).

R tis also at the commencement,
where “Round Dance was touched by
a great loneliness for his parents and
grandparents. My father and
grandmother were there. They raised
their hands and teased me” (C 153).

13
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B According to Vizenor, “chancers are those spirits
who move among us, the natives of a visionary
survivance, . . . but ‘chancers’ is also specific, as
the word is used in a native context of stolen
remains in museums. That context of native souls
imprisoned, the emprisoners, in museums, creates
a visionary sense of the word, a spiritual, active
presence in the narrative.

B The chancers are liberated natives who have a
sense of presence in literature. Chancers have
always arisen in stories of native continental
liberty."[1]

& [1]1 am grateful for Professor Vizenor's permission
to make avail of the email, forwarded to me on
March 7 2007.

¥ Vizenor states, “The Ghost Dance is
natural reason and transmotion; that is, the
resurrection dance is a visionary motion of
sovereignty. Many native stories and
novels are visionary, a literary dance of
ghosts” (Postindian 166). | conciude by
saying that it is also a literary dance of
chancers, being horrid and ludic at the
same time, as this paper has tried to
demonstrate.
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& Can the quartering in Native American
Gothic be considered as a kind of parody
or playfulness in postmodemism?

& Since there are two simulations of the solar
dancers and the round dancers, can we
read them by using Derrida’s idea ~the
polygon and agon?

i Does the retum of the dead in Chapter 3
act like the important funerals in Native
American works, such as Winter in the
Black or Indjan Killer?
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“Imapes of she Arvencan Wes have been par of nvy oo Husness Tod
§ g tima. From pectuer books o posicards, 1o sdveriizmg, they have
meade me Mmalzar with forms and shapes and speces of fhas land as
pliiograpds, oalor of black and while The images of (s land, & vl
Imowledpe & held by mapy poople.” | Andren Geyve, Sl Lavialy)

“lcome 1o Tarle 1sland

Stand herg al the adge.

Almicd sll thinkiag atinbules i the: land the vartlues of Wi the Paopla

Bl the roperiies of thess thoughts, like the propemies of this gaes and
these photographs, are not the properies of this land. Lok sgain. An
uralerestimaied prfcnizl bies m this vaguesess. An sncerianty of image.®
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Amdres Geyer, Spiral Lanale
[ assel, devamecsa XI1: AHIT)
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Alben Biersiadt, Toward the Sefting Swr (1862)

+ Jeanmeiie ArmsSirong.
"1 15 Ramd that halds all knowdedpe of hife and
dieath and & 8 constanl fescher. It is said in

Ckanagan that the land constantly speaks® (176),

+ Mikhail Bakhim (< *"chronodope”):
“Tamee, &5 0 were, heckers,” Bakihin wriles,
“taies om [esh, bocomes artistically visible:
likewise, spane becomes dharged and responsive
1o the miovements of time, plot and Bistory® (£4)

“Traveling through the Seuthoest, it is clear that ssything posple share
with me i3 3 gft, a momaend of et and respect,, thai | sometimes
undicriland sl somestimes mol " | 1

“l amm nkd that the past = never sepesatod) from the preseni. What
hapeensd 6 ey Time o sl alwind neaksy o the e md sow; A
person, a breaih, & mory, & path, a rock, & sreciee, o slope, & hiesze, o
sovanl * [ Muradrea Giesper )
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MNative American concepts of
space and time

= Leslie Marmon Silko: "the original view of
Creation—that we are all part of a whole”
(50

* Paula Gunn Allen: "We are the land. To the
best of my understanding, that is the
fundamental idea thal permeates American
Indian life; the land (Mother) and the people
{mothers) are the same™ ("Feminine™ 233)

* Elizabeth Woody:
"[1]and is not exclusive property
but is the embodiment of our
ancestors. The concept that all
beings have a purpose has allusions
to spiritual stories and to the term
time immemorial, which is a sense
of time difficult to comprehend”
(165)

* Taiaiake Alfred; "a balanced
perspective on using land in ways that
respect the spiritual and culfural
connections indigenous peoples have
with their territories" (470}

* Michel Foucault ("heterotopia®):
"capable of juxiaposing in a single real
place several spaces, several sites that
are in themselves incompatible” (235).

= Katja Sarkowsky ("alterMative space” )

"an understanding of space as dynamic, as
produced by and producing muliple kinds
of action, as affecting and affected by
human pactices and  relations;  an
understamding that allows the reader o
analyze fexiual space as a complex and
shiﬂ.ing construct thal cannol be reduced 1o
binary social and cultural power relations”
(17L

Dan Namingha (Hopi / Tewa),
Desert Dream (2007)
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B "Antelope
. Mesa®
(1994)

Dan Mamingha, "Southwest Light" (1999}

= lames Lavadour:
*The images that | see in the paint ane
memaories of my living life ... ] A
painting is a foalprint of a greaf informative
event. It is concrete evidence of unseen
processes, that stuff that exists beyvond our
limited perceptions of time and space, A
painting scems to connect into the circuitry
of the world both geologically and
perceptually” (" Antisc's Statement”)

* Paula Blue Spruce:
"This concept of Oneness, of the Whole
runs through every Malive American
religiom = although there is no word for
religion in any Indian langpuage, since it is

life, itself™ (37

James Lavadour, Blankes (2005)
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* Chicl Big Rose
* Emuly Dhetsonary

= "Afedtreme stage right is Emily's living room, represenied
simply by a tired old coudh. Al extreme stage lefi i Big
Joey's basement, represented by an odd moioroyele. [ ... )
Im hetwesn these e power-apots’ is the Commuminy Hall
[-..}7 (1

JelTrey Gibsea
i hortaw { D rukes) .
Natara Now Furit 2, Tomson Highway, Rose (1999)
Kkt nd [ HHIS) B .
& - FPJanvary 31,
"The amthetie ol these W 1999
it i ol 2 .
came [rom tum-of-the- (University of
century bugunis Toronio)
whimsici, confenmgummny
] hEsore: sty : .
regaln, ouliural I Highvay
aberement o ran- ;
Weslern pullures, 1echan Saeitimg:
reree wnd clih cuhture, ‘Wasaychigan Hill Eeserve,
and cazlicr winpean Manitoulin Island, Oedario
el ™
= g hosy Rose ] "IIi[:J'I ahove thal 1= 8 second level winch | . . . | will serve

as the doman al the pods’ o, in ths case, 'goddesses
Theat i% 1o say, il i% the realm of the ‘trickstiers,” the bome af
‘the Roses, dendoens of the world of the spait® {Rase 10)

Series of land clam scknowledgements:

= Eanh Roz (ianship of Manitcawsming)

« Hrisn Mulroney  (Mansioulin Island)

« Chaden Elizabeth [(Canada)

Fope John Paul  [Morth America)

* Jemm Christ “n'comin home i give the world
back to the Indinns® (119)

"paving lhe emtire waiverse back o the
Indeans" {146)

= Manabush

" dnd in that darknesy amd silence, a keartbeat
thumps. And the Earth breathes...” (Rose 151)

"rradually, the ‘motorcycles” sprowtwings [ ]
and the irip of Roses beging o rise in a misi. (n the
hackdrap cway wpslage are profected images of firsd
e milghr Niphis of Wasy [iLe., Wasayehigan Hill] ax
xeen from the air, then Mamitowlin Isfond, then
Srdbury, then Tovonin, then New York, then the globe
af the world as it floats in space, then the stars, and,
Sirally, an empiy night sky punciwated only by fwo
pink moons shaped like Bearts.™ (Rase 151)

= Wasaychigan ((Hibway]: "window®

= blark Shackleton:
"[Highway's] writlng painis two ways: on e one hand,
it reminds indigenous sudiences of their own cultural

roxeis, ard on the other it explains Mative life 1o the
mainstream” (21E)

= new sighlafanies of conneclion

= Michel Fouwcault:
heterotopias are “countersites, a kind of elTectively
enpcted utopia in which the real sites, all the other neal
sites that can be found within the culture, are
simulinnesusly represented, conested, and inveried.”
(24}
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3. James Luna, Emendatio

Palazzo Crering Stampalia,
Venice Biennale (2005)

Three Sechions:
= Opening Ceremony
+ Chapel for Pablo Tac

* Apparitions:
Past and Present

Opening Ceremony

* Apparitions: Past and Present”
(s seen from above]

| sweems wisio [SE]-5 =1

« Gierald Vizenor:
"pecidental surveillance™ (154)

Emendation:

"the correction (usually by conjeciure
or interference) of the text of an author
where it 15 presumed o have been
corrupted in transmission; a textual
alteration for this purpose” [(OELY)
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From James Luna, Fmendinio: A Pesferminee Roloarsa’ of dhe L0
{dir. Dramid Dervis, M5

Trom Jasies Lum, Fmeaduie: 4 Penfrmonce Redearsal af dbe SAAT
[dir. Daniel Dunvis, 20805)

James Earle Fraser,
The End of the Trail (1894)

/

San Francisén Parcim-
Pacafie Exposiiion, 151 %

= Christy Staniake;
"securing one's Mative identity depends not
upon a repiure with place but upon a very real
need to reclaim one’s home and the network of
meaningful information rooted in it" (824)

« Kimberly Blacser:
"n trihal-cendered criticism |. . .| secks a critical voice
und method which moves from the culturally-centered
text outward sward the Frontier of horder” studies,
ratlver than an extermal eritical vodee and method
which seeks to penctrate, appropriate, cobonize or
conguer the cultural center, and therehy, clﬁmgq: the
slories or remadee the [ilerary meaning.” (53)

« Katja Sarkowsky:
*The role of space in Native texis [ .. ] goes beyond
issues of resisiance, a8 important a5 those may be: it is
cemirnd fior the negotistion of conbemporany
irenscutturmd process=s" (21}

Homi Bhabha:

"e fendd curselves m the moment of transit whers
space and time cross o prodece complex figures of
difference and identity, past and present, inside and
outside, inclusion and exchesion™ (1)

L]

Karen Halttunen:
"growmdwork, an active engagement in the making
and remaking of place® (12)
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N. Scott Momaday in Wiirzburg, Germany:

* "Nothing was left to chance. I was greatly impressed.
Here was the organized mind, here was discipline
inspirational in itself. Afterward, on the autobahn, the
professor drove with great efficiency, at speeds that
seemed to measure risk in millimeters. And we missed
the Bamberg exit." (139)

* "] entered into the Bavarian landscape where its texture
was whole and perceptible, unimpaired by ordinary and
overworn routes of access. T happened into the deeper
world. When such happenings occur, they ought to be
thought of as blessings; they are the real enrichments of
the journey." (139)

A}

%&

S [E]fE:

B

It is brilliant to combine the research on artistic paintings
and literary texts. The way professor Dwes introduces
her topic is interdisciplinary and inspiring,
Dawes-introduces the German fantasies of Indian
legends. Since childhood, the German children play the
Indian heroes when celebrating, and the fashion makes
Dawes’s topic—the representations of the Indian figures
in German-—interesting and significant.

Professor BS54 finds that the images and the
composition of the painting Natura Non Facit Saltum
are kind of similar to his own painting, wondering
whether the Indian art is an universial and worldwide.




outes: Travel and Translation in
the late twentieth century by James
Clifford (1997)

I-ng[es ]
L

= “tracks the worldly, historical routes
which both constrain and empower
movements cross borders and
between cultures.”

s “concerned with diverse practices of
crossing, tactics of translation,

Yueh-chen Chang experiences of double or multiple
2007112/26 attachment” (6).
[ ] [qutgs ]

m Consider diverse forms of travel, a figure
for routes through a heterogeneous
modernity(2).

m “begins with [the] assumption of
movement, arguing that travels and
contacts are crucial sites for an unfinished
modernity” (2).

= aim to make some sense, or senses,
of people going places.. . . .

= attempt to trace old and new maps and
histories of people in transit.

m sees human difference articulated in
displacement, tangled cultural
experiences, structures and
possibilities of an increasingly
connected but not homogeneous world

24

]

r—

m “destablize an anthropological practice
which ignores or down-play fluidity”

= “recognize that people, things, ideas
and disciplines are in transition—
brought together, separated and
transformed by forces systemically
global, historically contingent and,
sometimes, personally idiosyncratic”
(Gewerlz 367).

Review of Clifford’s Routes ]
m[@phard Handler)

= “Clifford notes that traditional
anthropology, with its fetish of the lone
fieldworker who discovers cultures by
dwelling in exotic locales, has
constituted ‘the native’ as someone
who stay home thus all too often
erasing histories and cultures of travel,
displacement, and exchange”




T

[I,E,avg‘!ing%culture ]

= Arjun Appadurai: “challenges

anthropological strategies for localizing non-
Western people as ‘natives™

“metonymic freezing™: “a process of
representational essentializing”

“a process in which one part or aspect of
peoples’ lives come to epitomize them as a
whole™ e.g. India equals hierarchy (p.24)

[Trgye{l,ing'cu ltures ]

a Clifford points out:

“Anthropological culture is not what it
used to be. And once the
representational challenge is seen to
be the portrayal and understanding of
local/global historical encounters, co-
productions, dominations, and
resistances, one needs to focus on
hybrid, cosmopolitan experiences as
much as on rooted, native ones” (24).

[Tr@gelinq culture ]
jave

n Clifford indicates that his goal “is not to

replace the cultural figure ‘native’ with the
intercultural figure ‘traveler.’ Rather the task
is to focus on concrete mediations of the two,
in specific cases of historical tension and
relationship.”

He says, “in varying degrees, both [natives’
and ‘travelers’] are constitutive of what will
count as cultural experience.” (24)

Thus, he proposes to understand the
specific dynamics of dwelling/traveling
comparatively (24).

t——

Argue for a ‘comparative cultural
studies approach to specific histories,
tactics, everyday practice of dwelling
and traveling; traveling-in-dwelling,
dwelling-in-traveling” (36).

Less concerned with the real social
issue of displacement than with the
metaphor of fixity or dwelling vs.
movement.

r—

Clifford stresses movement itself as
the source of cultural production

suggests that it is people and things on
the move that in themselves are
agents of cultural creation

opposes the received view that culture
is constituted in localized populations
or communities

[e———

]

“I do not accept that anyone is permanently
fixed by his or her ‘identity’; but neither can
one shed specific structures of race and
culture, class and caste, gender and
sexuality, environment and history. |
understand these, and other cross-cutting
determinations, not as homelands, chosen
or forced, but as sites of worldly travel:
difficult encounters and occasions for
dialogue. It follows that there is no cure for
the troubles of cultural politics in some old or
new vision of consensus or universal values.
There is only more translation” (12-13).




[

m Trope of routes/roots urge theorists
and ethnographers to pursue “traveling
cultures®, that is, culture imagined not
as bounded, homogeneous, and local,
but as processes of encounter and
exchange between people who both
travel and stay home.”

disturb the currency of nationalism

SERE S

[Emphasis on cultural process to ]

= In view of the virulent currency of
nationalisms in the late 1990s, Clifford calls
for an attention to the “cultural processes
that complicate, cross, and cross-up
national boundaries and communities” (10).
He says, “| do not mean to suggest that
such processes exist outside e dominant
orders of nationality and (largely capitalist)
transnationality... In most situations, what
matters polltlcally is who deploys nabonahty
or transnationality, authenticity or hybridity,
agalnst whom, with what relative d:ower and

ility to sustain a hegemony” (10)

[

In this book, Clifford provides

s several accounts of his own excursions to
museum collections

w several poetic reflections on the
construction of identities and histories as
open-ended ventures.

a In the final chapters of the book, Clifford
provides two experiments in travel writing—
a meditation and a log about his visits to

Fort Ross, Califonia, and Palenque, Mexico.

s “Is it possible to locate oneself
historically, to tell a coherent global
story, when historical reality is
understood to be an unfinished series
of encounters?”

= “What are the conditions for serious
translation between different routes in
an interconnected but not
homogeneous modemity?” (13)

ss Meditation

a “Thinking historically is a process of
locating oneselff in space and time”
(11).

= “alocation . .. is an itinerary rather
than a bounded site—a series of
encounters and translations” (11).
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[Furt Ross Meditation ]

A ravelogue

Rapor M visl 1 8 Calfoms sile, Fon Roass, wiech
Fiacs. B FRCEATY MCCRGinchond ofler ils baing
mmarciorisd by s budldsrs in 10432,

Fout Fioss, “Ross” defved from Fussa”, was a fur-
Fading oulpost of the Russiss Empira, ihe urthesl
cnfpeal of the Russian Emping in Amenics,

Ir 17008, Russian conquest of Siberia had bessn
dﬂnbf“luﬁ:mm.lud ‘st gobd"—&ha
skins of beaver, sikver fox, and espscialy sabls,
mhﬂmhmHmnEmmdmm

[Euﬂural history of Fort Ross ]

s Heawy depandancea on native labar

s The mapor work of hunting and
exploration was accomplished by
indigenous and crecle employees,

= Intermamiage, mized-raced employ=es
worked with indigenous conscripts
under the direction of a small minority
of ethnic Russian leaders and experts,

[

Fort Ross:
a diversity of communities

Different communities locaked &l Fort Ross:
the Kayshaya Band of the Pomo Indians
Russian Sibarians

flgutian cracles

Mommon missionanas

"Each of thase communilies fea Forl
Ross a= a differant kind of atian ar

homeland, and construcied differend
histories of mercantia draams, imparial
dewastation, labor exploiation, postoolonial
deckna, and memational conflict® [Gobike 3)

[Fnrt Ross Meditation ]

= “can be read as & work of polymorphaus
cartography, a multiplisd mappirg of a
particular place by means of namative
profiferation: the story of Russian discovary
wirittan awar the story of Keyshaya
subjugation, writlen over the siory of
Spanish decline, written ower the story of
L5, sapansion, writien over tha story of
Kayshaya resistanca, wiiten over the siony
ol conlemparary reconatruction af the stary

of Russian dscovery” [Goble 4)




[Fort Ross Meditation ]

= transpacific contacts and a
juxtaposition of different historical
visions at Fort Ross.

m Meditating on the different historical
perspectives (Native American,
Spanish, Mexican, Russian, and Anglo

[Purppsg of writing ]

s “| want to understand my location among
others in time and space. Where have we
been and where are we going?” (301)

s “AtFort Ross, | hope to glimpse my own
history in relation to the movement of others
in a regional contact zone” (302).

= Shows that ‘transnational travels and

On history, Russian America, histories,
commodities, animals, empires, walls,
pasts, futures

Californian). contacts—of people, things, and media—do
not point in a single historical direction” (9).

.. [Qb,@gg,&,tsgﬂgivigions ] M[wfwgmgsﬁsw_!!ﬂeditation ]
= 8 sections: = Speculate about histories that may exist in

relation to a specific ecology of place in
which the human is but one variable among
many, often the most destructive but not
necessarily the most important

n Clifford suggests to write “a history that not
only accounts for the sea otter's role in the
local and international economies that came
to a nexus at Fort Ross, but a history which
actually belongs to the sea otter”

[Kashayaoral histories ]
m “Kashaya oral histories offer more

concrete and detailed accounts of the
event than do the journals of the
expedition leaders, which have little to
say about the Fort Ross settlement.
The Kashaya texts are thus ‘good
history,” providing factual information
and glimpses of Indian reactions to the
events of early contract.” (314).

Lt,(aahayaoral histories ]

= Recording historical events
= Cautionary tales: didactic purposes

m Stories about Russians’ harsh beating
of men who abused their wives convey
a clear warning




Pri—

s “Hunting Sea Otter and Farming” told by
Herman James, 1958 (stories heard from
his grandmother)

m describe several dangerous hunting
expeditions and rescues.

w Explains the basic economics of the sea-
otter trade and the transition at Fort Ross
from exclusive reliance on commercial
hunting to agricultural production.

n |s faithful to a Kashaya way of seeing the
undersea people.

s m:[

Stories about Kashaya ]
undersea people

m Move to Alaska and end at Metini
rather than at Fort Ross

= “Herman James was under the
impression that the undersea people
came to Fort Ross first and then
discovered Alaksa from there rather
than the reverse, true sequence” Here
the story diverges from the ‘facts.’

S

= Why do they move to a intensely cold,
dangerous floating mountains with constant
threat of starvation?

= “It's hard not to see this Kashaya history in
relation to ongoing struggles to stay, actively,
to resist being subsumed by a mobile world,
a world of abstract commodities and
exchange values” (318).

= “How does this story continue to make
sense of contact history in light of twentieth-
century Kashaya histories of separatism and
wary engagement with white society?”

[rt—

= “Can we accept the historical reality of
complex contact relations where events are
construed by differently positioned subjects
in overlapping but nonidentical ways?

= Is it possible that historical reality is not
something independent of these differently
centered perspectives, not their sum total,
and not the result of a critical sifting of
different viewpoints by independent experts
‘at the end of the days’?

]

r———

= Can we conceive of historical reality as
an overlay of contextual stories whose
ultimate meanings are open-ended
because of the contact relations that
produce them are discrepant,
unfinished?”

[Amgpal _— ]

a Speculate about histories that may exist in
relation to a specific ecology of place in
which the human is but one variable among
many, often the most destructive but not
necessarily the most important

n Clifford suggests to write “a history that not
only accounts for the sea otter's role in the
local and international economies that came
to a nexus at Fort Ross, but a history which
actually belongs to the sea otter”




‘[Amgml ]

m Questions Ciifford asks:

“What does the history of changing
environments, including their own near
extinction, commodification, and
consumption since 1700, look like to
sea otters? How might this history
appear to them? The arrival of a new
predator? Holocaust? The predator's
removal? Survival?

[Fort Ross Meditation ]

A R

“Can we imagine a nonhuman historical
consciousness? . . . Why this desire to find
something like historical consciousness and agency
in nonhumans? What temporalities define the
consciousness of sea otters? Day and nights?
Tides? Seasons and currents? The life cycles of
kelp and other food? Reproduction? Birth and death?
Perhaps even generations— a sense of living
through offspring? None of these temporalities, the
feelings, actions, and skills associated with them,
come within distant translation—range of ‘history in
its human senses. . . *

s [

Fort Ross Meditation ]

“Why indulge in such speculations? Perhaps
to glimpse, from a translated place of animal
difference, the enveloping waters in which |
myself swim, the environment in which my
‘life’ unfolds, a habitat called history. Otters
have been part of this history. We both, with
our different consciousness, are affected by
its change, constraints, possibilities. And we
have a future, perhaps, together—sharing a
‘nature’ that is being ruined, transformed,
and preserved largely by humans. * (325-
326).

“Historical visions with deep sources il

ri—
| ]

the Americas were inconceivable—
recognized, if at all, only as legend or
myth. All this has changed. Indigenous
stories of contact recenter familiar
stories of discovery, conflict,
acculturation, and resistance. The line
between myth and history can no
longer be drawn along a border
between Western and non-Western
epistemologies.

ro—

]

= “And in the wake of growing arguments over
the cultural and political location of historical
narratives, it becomes harder and harder to
sustain a unified, inclusive historical
consciousness capable of sorting and
reconciling divergent experiences. Hegel's
synthetic historical realism was turned on its
head by Marx, but not decentered. That
would be the philosophical project of
Nietzshe, and the practical task, still
unfinished, of decolonization” (319-20).

A EmEE O FE: ]

When talking about the migration and "the trail of
tears®, Professor 32 shows some pictures she
has taken when traveling to the route, making the
scenery in the text so vivid to us. She also shares
a map of the routes and gives a brief review of the
migration.

Professor Yueh-chen thinks it is quite thought-
provoking that the author wonders whether the
creatures in the nature also comments on and feel
pity to we human beings, and the breakthrough of
the Indian meditation is that the thinker gives up
the traditional logic that humans are subjects and
the nature and creatures objects.
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PLAYING INDIAN.

MANIFEST MANNERS,
@ SIMULATION AND PASTICHE

" Ting wra Yu
Mutbsnsl Tslwen Sarmsl Unlveraloy

Extuariliry, Jatrasry S50k, H504

THE PROBLEM OF INDIAN

o /rdian as n eoloninl term used ta
designate native peoples of different teibes

o Indian as manifest masnars < “an
mecidental misnomer, A overseas
enaciment that has no referent to real
native cullures or communities®—Gernld
Vizenor

GERALD VIZENDR'S
MANIFEST MANNERS

o "[Jradian] has o e lisssar boogun of colonial
discoverics, rucinl crueltios, invented nasse, tho
mmulution of trihsl cultures, manifest monners,
and the unhesrd Beratury of dominance in tribal
enmmunities.” -Maondfest Maners

&~ Mamifest marmers ane the course of domdnanoe,
Lhir racsalisd nidsns and masnomwers sustained in
archives and lexienns & ‘suthesiss
representations of imdinn eulure. Maonidest
mamnyre ooart the deaticdes of monotheism,
culiurad debirminiam, cbjectinasm, and the
strusetural conenite of savagism and dvilizaiton.” .I

GERALD VIZENOR'S
MANIFEST MANNERS

o Imveried fadian= “An ledinn e an lndsan
beranse he speaks ond thinks and belieees ke 5
am Indssm, beat mn Imsdinn is mothing more thon an
invention.” —Faarfsart

S i e GAR
= Hoss Maprmms s " 70 6'eH pae i s

BAUDRILLARD S
“SIMULACEA AND SIMULATION"

@ Himulation & a praduct of coslemporary
E L L and imparslistas Wostorn
scienee and , espucilly sthaegraghy.

@ “It is mo lorsger & question of imdtation, moe of
reduglicagion, nor even of parody. 1t ks rather o
guuslion of sulmbituting wigna of the resl for the
Fenl il - "Semulecra and Simukuizon”™

& “everywhere we live In o unlvoess sizangely
simmilar 1o the originnl- things ore doubded by
their pun soemsrio. Bt this doubling doss not
sigmify. ... | they are alrosdy parged of their death,
and buller Uan when they wene alive: more
cheerful, mor ﬁLl'lhlL'H!'...r — "Himulsern and .
Simulwbioa™

BAUDRILLARD S
EEMULACEA AND SIMULATION™

& “[...] the Indinn thus Fetursned s tee gheotin, in
the glass coffin of the virgin forest, again boames
ki mvexliol of simmulwisom of all the poasihle
Indians from before ethmadogy... . Tham Indiams
are ensirely reinvented—Sevages who aro
andubbed to sthnology for stall being savnpes:
wihaat a tarn of evant, what n triumgph for this
seienee that seemed dedesnled L thoir
destruction’ T course, these saviges are
mmulnorn, and seiomse Ml b beame pers
mimulation.” — “Simulnors and Simulsieen”™
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JAMESON'S PASTICHE

& “Culaurs has hocoome & product in iis oen rght;
Uhin market has boenme & subsiitube Tor el asd
fully ns much a commodity as ony of the icrms it
inchaden within itself™ — “Cultsral Logio of Late
Capitalis="

o “Pastiche i the imitation of & peeuline or anique.
idiceymoradic style, the wearing of & linguistic
mask, spoech in & dead |I.I:‘_'I.I.IF.I...] Pasticha is
thus hlask pasedy, & statue with blisd

JAMESON'S PASTICHE

& "Approprisiely enough, the cultare of the
aimulacrum comes L 1 in s secieby whors

u walise haw boen generalised o Uhir paint
all wihsiel i very memory of e ik eTeeed,
socipty of witdeh Guy Debord has observed, nan
extroordinnry phrase, thst in it ‘the imoge has
keoome the final form of commesdity reification.”
& Fartache 58 1o anlisly the domand ol the society;
“tha pxpumition will Lk wap in turs fnllowing
censtitutive fatures of e pesisadern: a niw
tﬂm'mmmwlﬂh

eychalls.” — “Cultural Logie of Late Capitalism® gl sl s :
iy g 3|
CONCLUSION R[] s
& Vimmor's munifist munsers, Baudriland s o H‘Fﬂ:ﬁﬁerﬂd VizenmordeT, MfETRE
wimulation and Jamison's pasticks o AN TR, R Wy

& The thores torma roveal that there is mo such
thing an fndine snom ik s el 8 posg withowt
Pt

@ Inadian 18 not. only a momengity bt alss a
prefdemortic torm eapicially in the postmodern

fi.‘E.hErﬁ!l A Manifest
Lnprers O a0 0% BT 2 R,
LT E i, P LR R Visemority BRI
T RO T D AT, MEEE
\ ﬂmm. L (Ot B e o
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SUSAN CASTILLO’S

COLONIAL ENCOUNTERS:

A Brief Introduction
Presenter: Timothy R. Fox

Chinese Culture University
February 9, 2008 (Taichung, Taiwan)

WHO IS SUSAN CASTILLO?

*It is probably the case,” writes Susan Castillo in the
opening pages of her 2006 publication Colonial
ncounters in New World Writing, 1500-1786, “that 1
find the theme of cultural interactions particufarly
appealing due to my own rather unconventional
history.” The unconventionality that Castillo speaks of
begins at birth, for having been since infancy a child
growing up in f’rench-speaking Louisiana she became
naturally attuned to 'Ianguages and the possibili
they offer us of shifting etween different ways o
looking at the world” ﬁ ). A fascination with language
fayed a part in Castillo’s decision to study Spanish
iterature at university, which in turn enabled her at
age 23 to live more comfortably in Portugal, where
she found work as a universig lecturer and freelance
translator. She remained in Portugal long enough to
achieve her doctorate (written in Portuguese) aft the
University of Porto on Leslie Marmon Silko, the first of
many Native American artists about whom she would
go on to write about.

*_ Writing about Native artists was problematic,
however, as Castillo grew increasingly sensitive
to criticisms by Native American writers who saw
the presence of academic imperialism in the
increasing trend of Anglo-American scholars
writing about indigenous literature. *While I do
not ag‘ree with this position,” she notes, “I could
nonetheless understand and, to a degree
sKmpathize with . . . their attitudes’ ?3). While
she could have continued in her focus upon
Native American and First Nation writing —
justifying her participation through careful
Rositlonlng of one’s arguments, ~maintaining a

eightened sensitivity to issue of
g?wer/disempowerment, and being overt

orough in research — she chose nevertheless
to redirect her focus.

Building upon her longstanding fascination with
colonial texts, Castillo chose to change the
direction of her scholarship to a study of works
arising from the early Americas. Such a .
redirection “would not only enable me to continue
to study the interaction between indigenous and
European cultures, but would allow me to put my
linguistic skills and my background in Spanish,
French and Portuguese to good use"® (3).

In 1996, Castillo accepted a lectureship in
American Literature in Scotland. The move to the
United Kingdom was yet another experience of
“negotiating between diverse cultures, languages,
academic disciplines and historical traditions, of
attempting to discern patterns in the similari't;ies I
often encountered while reveling in the creative
ferment arising from the differences” (3).

The idea for the work that would eventually become
Colonial Encounters in New World Writing grew from the
experience of co-editing the anthozwogt‘ e Literatures of
Colonial America. As she undertook “the arduous process®
of text selection, Castillo became *fascinated” by the
recognition of the existence of polyphonic texts in which
both European and indigenous writers of the early Americas
represent their interactions” (2). Texts emerging from the
three centuries following first contact *reverberate with a
cacophony of European and native voices attempting to
make sense of each other for a variety of pragmatic ends”
(2). The only modern equivalent of this experience, she
p?ndeirs, would be a confrontation with beings from another
planet.

While her original goal of her study was to be a reading
of dramatic dialogues, she soon extended her examination
to include travel narratives and lexicographic studies. These
texts enabled Im:ls%enous people, European colonizers, and
settlers to “understand what nitfally seemed unintelligible
and inexpressible," but to also “construct a series of viable,
and mutable, roles for themselves® (4).

WHAT IS HER PROJECT
IN THIS BOOK?

Castillo’s study is of “the textual encounters
between European and indigenous writers in the
years following initial contact” between Spanish
adventurers and nativstgeoples of the

Americas — North, South, and Caribbean (2).
This contact between “such radicaily divergent
cultures” leads to a 'stmdggle for supremacy,” a
contest in which both sides attempt to make use
of the literary — most notably, the theatrical, or
the performative. Contact between European and
indigenous, and later between European and
Colonial, Colonial and indigenous, results in a
“jumbling up’ of ideologies, political systems and
cultural practices,” interactions that prove
transformative for everybody involved (2).
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Native peoples were not unfamiliar with the theatrical.
Castillo notes that upon their arrival in the Americas,
“European explorers and settlers encountered a
dazzling arra?/ of performative practices” (6). She cites
as an example the Aztec use of performance during
human sacrificial ceremonies and political celebratory
ceremonies. In both of these the ec paid special
attention to the performance space, costume and
repetitive motions. Similar performative traditions
existed in the Inca Empire, these related to historical
and military affairs and functioning to inculcate ethical
values and ensure political cohesion. Meanwhile in
North America ritual performances were also offered
as ceremony.

While European performance was “scribal” and
indigenous performance practices were "embodied,”
both traditions shared the characteristics of
‘iterabilit{'—'they could be repeated, or re-performed
on more than one occasion™ (10-11)

Earliest Euro-Writings from First Contact

* The writing produced from the *first wave of colonial
contact’ was largely autotropic, or first-person accounts of
what was witnessed. These texts, Castillo alieges, were
instrumental insofar as they helped sha;t)e European
concepts of “America” and influenced national political,
economic and social policies. Between 1493 and 1497 there
were 18 texts published that addressed the discoveries of
Christopher Columbus, and subsequent years saw *an
extraordinary proliferation of publications dealing with the
New Worid'r(ZI). One such text was Hakluyt's Principall
Navigations, Voia: and Discoveries of the English Nation,
with graphics by Theodore de Bry providing European
readers with “an archive of images of the New World which
would shape their perceptions of America and its peoples
for years to come” (21). Alongside these prose works was a
proliferation of theatrical performances and the
dissemination in print of “dramatic dialogues® portraying the
interactions of Europeans and indigenous Americans. In
both forms of writing — the prose and the performance
piece alike — “colonial difference was enacted,” and
immediate controversies were debated. One such
contrloversy was the question of the humanity of indigenous
peoples.

Until the 18th Century in Spain it was held that
the word *civil” referred to “ordinary people
outside the structures of power,” while those
inside the center of authority were there
according to “rigid hierarchies of class” (22-23).
Those who were neither of the nobility nor
ranked among the *“civilized® were assumed to be
non-human. The texts written about indigenous
Americans were crucial to establishing European
opinions as to whether or not the peoples of the
“New World” were actually human, or simply
another form of animal life (23).

If indigenous people were accepted as human but not
civilized, they would naturally be targeted for reli?mus
conversion. This would result in the destruction of
their cultural foundations. If they were seen as non-
humans, they would be seen as animals to be used
beasts of burden against whom any form of violence
and enslavement is acceptable. Either way,
indigenous people would suffer from their contact with
European colonizers, and in fact they experienced
both cuitural destruction through religious conversion
and physical ruin through enslavement and brutality.
This dual suffering began with Columbus himself, and
the debate regarding the humanity of the indigenous

eoples likewise began with the writings of the

ominican priest Bartolome de Las Casas, a shipmate
of the Italian explorer. Accompanying Columbus on
his first vo@ge 0 and conquest of *“New Spain,” Las
Casas moved from being a coanuering ally to
becoming an unstoppable ally of the indigenous. In
his book Historia de las Indians, Las Casas offers a
critical view of Sganish treatment of indigenous
Americans and chronicles the ongoing discourse about
the humanity of New World inhabitants.

In his writing Las Casas commends
Columbus as being sent by God to
convert the indigenous people —
thereby setting himself as an
advocate of the humanity of the
indigenous. He also observes how
economic issues encourage Spanish
settlers to argue vehemently for the
inhumanity of indigenous peoples.

* Under the encomienda system of land ownership,
landowners were required by the king to provide
for the material and religious needs of local
inhabitants. Having thus provided for the well-
being of the native inhabitants, the landowner
could expect labor from the indigenous residents.
Eager to increase their personal wealth,
landowners ignored the requirement to care for
the indigenous people and abused them, starving
them while forcing them to work the mines.
Entire villages were “pacified” at gunpoint and put
to work in the mines until they died of overwork
and starvation, as Las Casas noted: “This was so
sudden and so merciless that in very few days
the innumerable deaths among these people
revealed the gross inhumanity with which they
were treated. They died more brutally and more
quickly . . . starving, with nothing to eat and
working so hard, these peogle died more quickly
and in greater number...” (25).
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¢ Another European who wrote of the abuses of the
indigenous inhabitants of Spanish colonies was
Friar Francisco de Vitoria, whose sermons were
noted and later published by his students. Vitoria
introduces and argues against the notion of “the
just war” and “the right of discovery,” both of
which were used to invoke imperial authority in
the Americas. He used logic to argue against
conquest and cruelty. Contrary to him was the
theologial Gines de Sepulveda, who supported
the notion that any way by a civilized society
against a barbarian society is right, arguing that
the New World inhabitants are inferior to the
Spanish just as apes are to men (27-28).

Perhaps ironically, the debate over the humanity of the
indigenous became moot in 1519 when Hernando Cortes
consolidated his bloody conquest and suppression of the
Aztec people. The result was utter devastation. A political
strategist, Cortes considered that the best way to prevent
future resistance from the conquered Aztecs he would need
to put into play a program of ongoing pacification alongside
a policy of consolidating support from other indigenous
communities. For assistance he turned to the Franciscans.
The Franciscan Order had considerable missionary
exé)erlenoe in Granada, and knew how to convert
individuals from vastlédifferent linguistic and cultural
backgrounds. When 12 priests arrived at Veracruz, they
received a warm welcome from Cortes, who put on his own
personal show as part of what could be understood as his
plan to use symbolism to help raise the status of the
Franciscans. Cortes had a candlelit procession, with ringing
bells, lead the Franciscans to him. Just outside of Mexico
City, the conqueror knelt before the priests and kissed their
hands, witnessed by tribal leaders who were accompanying
him. They were awed by thgrgower of the priests before
whom the congueror kneit. They followed Cortes’ example,
and knelt before the priests (29-30).

In their conversion efforts, the priests
relied upon “gestural language, painted
images, mimicry and theater as tools for
evangeiization‘ (31). They removed
children from families, taught them
Spanish (both spoken and written), and
relied upon them as native informers. “The
priests were thus able to identify elements
in native tradition which were similar to
Christian beliefs,” using these to make
Christianity more familialr to those
targeted for conversion (31).

One of the texts that Castillo finds fascinating as
a “picture of cultural interaction and negotiation”
is the Colloquios, written by (friar) Fray
Bernardino de Sahagun, who arrived as a
Catholic missionaw n Mexico in 1529. Sahagun
became fluent in Nahua language. His Colloguios
offers an example of how he tried to translate
Christian concepts into something that the
indigenous people would comprehend: “We too
are macehuales, men of the people . . . just as
you are.” In his address he names the different
indigenous groups one-btone, placing the pope -
above them all, with the king of Spain as the
?ope’s servant. He blames the indigenous gods
or allowing the conquest to take place, thereb
putting a pail of weakness upon the traditionally
strong deities. He blames the native gods for the
suffering of the people.

Castillo notes that at one point In the text “we encounter
what may come closest to a genuine native voice in the
response of the native elders.” In this “response® a native
leader is noted as conceding that while the Spaniards have
been sent by the pope, his following words to Sahagun
would meet the approval of the long list of dead native
rulers that he then names. In his response he says: “Should
we here, before you, destroy/Our ancient way of life? That
of our grandfathers, our grandmothers,/That on which they
pondered deeply IT'hat which they maintained with
admiration,/Our (ords, our rulers?® (34-36). The leader then
refers to a time before the Conquest as a period of plenty,
his words serving as a stark contrast to the devastation
wrought by Cortes and his men. Castillo sug%ﬁsts that the
inclusion of this argument is perhaps due to the influence of
one of Sahagun's native assistants as a subtle act of
resistance. She also notes her support for the idea that the
missing final two chapters of the Colloguios, in which issues
of indigenous religious practices are discussed and
contrasted with Christianity, may have disappeared due to
the influence of the Vatican. Indeed, the onl Y surviving
copy of Colfoguios was found in the Vatican library.

Subtle Resistance: Indigenous
Theater

Remaining with the notion that indigenous people
were able to use Christian performance, especially the
Eur_osgaean dramatic form, as a means of subtle
resistance. This resistance, Castillo suggests, was
most noticeable in an indigenous performance of what
she calls a *battle play,” and which she addresses in
some detail. Prior to this, however, Castillo addresses
the missionary play The Last J ement, which was
performed in 1533 in the Nahuatl language. She
demonstrates how the Church used indigenous
elements to create a fire-and-brimstone message that
would frighten the audience into “repentance.” The
native elements include pantomime, song and dance.
The use of explosions of gunpowder, chanting and
drums during the depiction of souls in hellfire torment,
“‘must have had an extraordinarilx powerful impact on
spectators™ (40-41)—especially those with any
memory of their first contact with the European
technology of warfare.
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In another production, staged in Lima in 1559 and titled
Historia alegorica del Anticriso y el Juicio Final, the
Jesuits went overboard to scare the audience into
conversion digﬁin UP native graves to use both the
bones and the fiesh of the “gentiles” in the drama to
demonstrate the rising of the dead on the day of
Jjudgment. “Whether or not it was directly due to the
effectiveness of such performances and the terror they
provoked,” Castillo says, “the Franciscans in early Mexico
succeeded beyond their wildest expectations, and
historical sources record that mass baptisms were
carried out” (42).

Indigenous believers man have had an_ opgortuni?l
to use irony as a form of subtle resistance in their 1538
staging of a festival piece describing the fall of Adam
and Eve before an audience of over 80,000 people. The
rlay was directed and ?ﬁrforrned by Nahua elites, the
eaders of the Egg{)le. eir full control over the
production is, illo says, a strategy of self-
empowerment that permits the nobles to “negotiate the
colonial differences existing between the indigenous
groups and the invaders, to act as intermediaries

etween their own peopl’e and the Sﬁanlsh colonizers,

and to filter narratives through a Nahua prism"” (44).

Ironic resistance is also found in the stage set, a Garden of
Eden that is filled with flowering fruit trees, including real
trees and flowers made of feathers and go(d. In the trees
were many local birds, including colorful parrots that
screeched loudly and sometimes stopped the performance
with their cries. The end of the play, in which Adam and
Eve are ejected from Paradise, induced tears in a large
number of viewers. As Castillo notes, it is “probably that
The Fall of Adam and Eve, with its depiction of the
expulsion of the unhappy pair from a Paradise of
abundance and beauty to a desert of forced labor and
privation, would resonate powerfully with Nahua spectators
who had experienced the violence of the Conquistadores at
firsthand only a generation earlier (44).

As part of the Corgus Christi theater celebrations in the
years between 1539 to 1543, indigenous performance
groups became increasingly ambitious — as well as
competitive — by staging what Castilio calls “the genre of
battle plays,” or ‘“flower wars” (44). These pieces provided
mock battles, placing on stage the enactment of “the often
bruising collision between ideologies that characterized the
Conguest and its aftermath.” Indigenous performers ‘were
able to manipulate European dramatic 4t_zienm-:s to make a
statement about their own situation® (44).

The Battle of the Savages and The Conquest of Rhodes
were staged consecutively in Mexico City to celebrate a
major European political victory. The first play depicted a
contest between two tribes of “savages,” while the second
ortrayed a skirmish between Muslim-Turkish and Euro-
hristian forces for control of the Holy Land. The scenery in
both was “extraordinarily sophisticated and lavish ® with
musical instruments such as bells, trumpets and dulcimers
accom,| argtlng the play. Stage settings also included real
and artificial plants and animals, while forts were depicted
by tower-tall stage buildings capable of holding many men.
1t is in their costuming that The Battle of the Savages and
The Conquest of Rh were able to offer a subtle
statement of resistance against the European colonizers.
This occurred as the indigenous producers of The Battle of
the Sava, chose to picture themselves — and indeed
their participation in the production crossed class lines
between the common and the elite classes within the Aztec
tribal community — in combat with horse-riding Africans in
full mask. Castillo suggests that the use of African
costuming may have been “a covert critique of the
pomposity and arrogance of the Spanish invaders” (46).

In The Conguest of Rhodes, indigenous actors
portrayed the Army of Spain. Their chosen
costuminq for the Spanish military was
“apparently lacking in brilliance and variety,”
much in contrast to the 'sFIendor and variety of
the soldiers of the army of New Spain” who were
;ta?'ed as allies fighting alongside the Christians
in the battle for Jerusalem. "It is not hard to see
a certain symbolic significance” in this choice of
costuming, especially as “indigenous sympathies
are often signaled aesthetically in Mexican folk
drama” (47). The indigenous actors portraying
the conquered Turkish Sultan and his Captain
General did so while costumed as Hernan Cortes
and his “notoriously bloodthirsty” lieutenant,
Pedro de Alvarado. "Here,” notes Castillo, “is a
conundrum that cries out for resolution® (48).

Castillo agrees with the suggestion that “the sight
of the Conquistador receiving his come-uppance
at the hands of a native army may have afforded
considerable satisfaction to an in Rﬁnous
audience.” In fact, Castillo goes further to say
that this costuming choice is nothing less than a
radical restaging of the Conquest, which indicates
that the locus of ethical authority lies not with
the Spaniards, but with the Indians” (48). The
real barbarians, she says, “are perhaps not the
indigenous groups of the Americas, but rather the
Europeans’ (49).

Both plays reveal, says Castillo, the manipulation
of theatrical works by Spanish and native
participants, with each using “subtle and complex
\(Nagy)s . .. to advance their own ideological views”
49).

European Stage Images
of the Indigenous

In her reading of Lope de Vega's play The New
World Discovered by Christopher Columbus,
Castillo recognizes the theater as a site for the
enactment of the nature of Empire. Lope’s play,
published in 1614, took place more than a
century since Columbus’ first journey, a century
in which Spain had consolidated its status as the
leading imperial power, but only less than three
decades after the humiliating destruction of the
Armada in 1588. Lope had been a sailor in the
Armada and witnessed firsthand the defeat.
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« The play begins with Columbus, who is portrayed as a “wise
fool" driven by unknown forces, or divine sanction. The
suggestion is that the “discovery” of America is a matter of
heavenIF design. The first act of the drama ends with a
“tribunal” taking place as part of Columbus’ imagination.
The tribunal is in debate about the true reasons behind
Columbus’ desire for his upcoming adventure: is he driven
by a desire to do God's will, or is he following a lust for gold
and other riches? Castillo suggests that the presence of this
dialogue in the play “portrays the marked ambivalence felt
about the excesses and violence of the Conquest,
particularly the rout of the Armada . . . viewed in some
quarters as divine vengeance® (92). The end decision of the
tribunal, however, is that the gold is necessary as a lure to
draw the Europeans to the Americas, and with their arrival
will come divine salvation for their arrival will open the way
to conversion of the native peoples.

«  Another scene in the play depicts indigenous people in their
homeland, celebrating the wedding between their own
tribal member and a woman kidnap from another tribe.
In the midst of the seaside celebration, three "houses”
arrive on the sea — the arrival of Columbus’ ships. Castillo
notes with interest that Lope is presenting *this collision of
two worlds from the point of view of the natives, whose
narrative descriFtion of the arriving explorers focuses on
the whiteness of their skin, the thickness of their beards,
and the power of their artillery. The natives are unable to
interpret the European language, but they do recognize
three sounds as being oft-repeated: "God,” *Virgin,” and
“Land.” Castillo points to the interesting importance of the
natives seeing these as words of importance only to the
newcomers, and having nothing to do with themselves. “In
this,” says Castilio, “as subsequent events would prove,
they were tragicalfy mistaken" (94). The dramatist provides
dialogue that show indigenous reluctance to accept
Christianity, and the fear of violence at the hands an angry
European sailors if they do not convert and abandon their
gods. The play, Castillo says, “is a powerful Fortrayal of the
collision of two worlds, with its enactment of the
consequences of mutual linguistic and ideological
incommensurability” (102).

o Likewise, Lope’s second play is also on the topic
of the Conquest. Arauco Tamed, published in
1625, portrays a native uprising against Spanish
rule in Chile. The uprising, and the violence with
which it was finally suppressed, attracted writers
in both Europe and South America. Madrid writer
Alonso de Ercilla y Zuniga had published, in 1589,
a very influential epic, La Araucana, on the
uprising. The Chilean Creole poet Pedro de Ona
took the uprising as the source of his epic poem
Arauco domado, published in Lima in 1596. It has
been demonstrated that Lope drew upon the
writings of both of his literary predecessors in
writing his stage play.

It is interesting that as a soldier of the Empire and a veteran
of war, Lope would write words that are sympathetic to the
anti-colonial cause, as when he puts into the mouth of an
indigenous leader an indictment of Spanish colonialism:

« TUCAPEL: Why do the Christians come to Chile
when we Chileans do not go to Spain? Is it not a
vile act for them to cross a thousand seas merely
to put their feet upon our heads? If our god Apo
had wished for Chileans and Spanish Christians to
live together, he would not have placed a wide
sea between us . . . Remember, all of you, that
God is offended when you are subjected to a man,
a foreign man, who wishes to enrich himself from
our sweat in mines of goid, or from our fertile
harvests.” (qtd. Castillo, 106)

e« Commissioned to write the drama by the son of a
Spanish conqueror who subdued the indigenous
uprising, Lope was “expected to exalt the rightness of
the actions” of the European colonizers. It is this
reason that leads the play to end in the depiction of
cruel%— a slow dismemberment and crucifixion of
the tribal leader — alongside an inexplicable last-
minute conversion of this same tortured character.
‘The playri%ht," Castillo says, “clearly admires the
bravery of the Araucanians,” and as a result he fills his
drama with numerous speeches about personal and
collective liberty and the right of indigenous people to
cultural autonomy. At the same time, however, Lope
was torn with pride for the triumph of Spanish forces.
Castillo a?ues that it is Lope’s divided sympathies
that would later provide the basis for depictions of the
Noble Savage.

The Language Text as
Performance

* The first Protestant mission to the *New World” was

established by Jean de Lery, who In 1556 left Burgundy
with a group of Huguenots to convert the natives of Brazil.
Lery later wrote History to describe his experiences, and it
is here that Castilio finds an act of performance as
demonstration of the ne?otlatlon taking place between two
very different worlds — indigenous and European. The 20th
chapter of the book provides a bilingual set of exchanges
between a European and a native. In the exchange the
indigenous speaker questions the French traveler about his
national economic and political structures, while the French
speaker requests names for the many unfamiliar
commodities such as animals, vegetables and fruits. This
process, Castillo argues, is demonstration of how the
interaction between native and European forces upon the
atter a questioning of his own institutions, a full self-review.
Meanwhile, this type of dialogue Is also characterized as
performative insofar as the lines are “iterable speech acts
that not only make things happen but define what makes
sense in a certain context. . ." (54-55).
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« Castillo goes on to similar examples from the North

American Puritan experience. English Puritans were
especially vehement in their dislike of theater, seeing in
stage performances the revelation of transgressions and
subversions that would damage the souls of the audience.
And yet the Puritans were aware of the power within a
polgghonic text, as evidenced by a sermon preached in

1609 in London by William Cranshaw that includes a verbal
exchange between God and Europe (58).

In her reading of Puritan texts, Castillo looks at William
Wood's New England’s Prospect, within which is included a
vocabulary of the Massachusett language. “Some of the
entries offer intriguing insights into the Puritan settlers’
communicative grioritles,' says Castilio (59). The
vocabulary emphasizes trade and the provision of food, not
missionary activity or religious conversion (59). Similarly,
Roger Williams in his Key to the Langauge of America
written during a return visit to En?land, provides a tist of
useful phrases categorized accord ng to important topics,
with native language on the left, and English equivalents on
the right. When the English is read vertically, a picture
grr‘ne{g%s of the English interest in exploring and claiming

e land:

Earth or land

My fand

New ground

Fieids worne out (qtd. Castilio 63).

Despite the obvious quest for land, Williams in one of his
textual observations perhaps accidentally makes a case for
the controversial suggestion that indigenous people were
not nomads and had a legitimate claim to their land. He
does this by speaking of witnessing native I?eoples
bargaining amongst themselves for “a small piece, or
quantity of Ground.” Williams also speaks of native society
as one based on cooperation, love and trust. Implicit in this,
says Castillo, is a “scathing critique of the intolerance and
divising inﬂg‘i’ltin of William's Boston adversaries. . ." (64~
65). Curiously, Williams *is attacking the fundamental
justification for the appropriation of Indian land and the
exploitation of the native peoples of America,” even as he
champions the right of the English to colonize indigenous
lands. “Although Williams, as a decent man, was aware of
the hypocrisr, intolerance and occasional violence of his
fellow Christians, and although there were many aspects of
native cuiture that he genumeLy admired, it is clear that his
ultimate allegiance was to his Faith and his mother country
of England” (68).

[E] FEEE S 3 -

It is in this way that Castillo continues her analysis of
various texts, including colonial American sermons, poems
and fmse writings, and European stage plays, to reveal the
ambiguities inherent in the minds of those who experienced
in some waz' the contact zone between indigenous and
colonial, native and European, and American and European.
Her work focuses on both European production and
American production with an eye on the “symbolic and

olitical resonance of polyfphon c texts and performance®
?236). It is in the arena of the performance, or the
performative text, where colonial difference could be
expressed, where European impressions could be recorded,
and where indigenous acts of resistance could be carried
out. These texts helped Europeans make sense of the “New
World,” while American colonists could use these texts to
explore their divided allegiances and negotiate what it
meant to be European or to be American.

As Castillo is expected to visit Taiwan at the beginning of March
2008, it is hoped that this introduction will prove wu: | to those
who may have an opportunity to meet with Castillo and discuss
her current research interests. Insofar as concerns the importance
of Castilio’s Colonial Encounters in New World Writing to the
Taiwan-based scholar eng; ed in the study of modern Native
North American writing, text offers limi insight into the
ability of the Ind'ggenous to subvert for purposes of subtie

and ideological products of the monocuitural
‘center.” Perhaps the text is of more vajue for those interested in
the experience of racial and cultural hybridity, or “the crecle,” at
sites of intercultural engagement. Indeed, Castilio’s fifth and final
chapter o;ot:%ms with an interesting, albeit brief, reading of
recent th ical work in the study of Creolization, with a special
emphasis on the linguisti¢ as it tes to the expression of power.
Especially interesting in this Is Castillo’s introduction to
En Ilqhtenment opinions regardinf the inferiority of “the naturai
child,” or "New World inferionity* (199).

Given her status as a relative newcomer to the field of
ionial studies, and her work with materials that have been

available for scholarly examination for at ieast two centuries, it is
not unexpected that a great degree of her critical contribution to
the field consists of either endorsing or arguing agamst already
ggblished arguments. Indeed, many of the allegations attributed

Castillo in this introduction are in fact, in her text, provided as
arguments offered by earlier researchers (but for the sake of
convenience not cited in this brief review). Perhaps Castillo’s
greatest contribution — one that she admits to in her opening
introductory ?ages — is the hsighnghtlnq of colonial texts that have
gone untranslated (into English) or been overlooked by

onial researchers. present study,” she says in

reference to her book, is “...a project of textual recover and an
attempt to go d conventional disciplinary boundaries.”
Indeed, many of the original materials she works with *have no
baen previously translated into En?lish and in some instances
they have been the object of relat
Castillo sheds a spotlight on some very interestii 3
expressing a hope that others interested in translation and
publication may be inspired to approach these works with a
greater fervor.

vely littie critical attention™ (17).
ng texts,
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* Naming The Spirits
| Ojibwa
By Peter Nabokov

An Outline
Pripared by Rose Heiu-Li, Juan
Apr. 12, 2008

» Hogan's wisdom, gleaned from a
lifelong commitment to caring for
wildlife and the environment, has been
deepened by the hard-won, humbling
revelations of illness. With soaring
imagery, clear lyrics, and entranding
rinythim, her poetry becomes a visionary
instrument singing to and for humanity.

b

s From the microscopic creatures of the
sea to the powerful beauty of horses,
from the beating heart of her unborn
grandson to the vast, uncovered
expanses of the universe, Hogan
reminds us that, "Between the human
and all the rest [ lies only an eyelid.”

Peter Nabokow
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= “An amazing complex presentation of = Yet in that time I've discovered

the human struggles on behalf of something new about the possible lives
sacred places that demonstrates how of places in this country of mine. In

secular society may be completely
unaware of the existence of religious \tNa'y s that I hadb);eatm;nttiby?rs ahead
sites and remain without the blessings 0 l€arn more about, that butte was

that such knowledge may bring.” alive. (p. x)

—Vine Deloria Jr.

The discoveries from Hallowell’s Field

_Introduction Trip

= Vocabulary called for a high degree of specificity.

= Stories anchored place-names in memory.

= Learned to observe the sun, moon, and stars for
tacking time.

= The meanings of hunting

= The significances of rock

» How Indians see and interact with
their spirits of place?

Hallowell’s Study: Of Ojibwa _
_belief about the Universe V$C0ndu5l0n:

= Indian’s worldview is a world in which sympathy,
dependency and reciprocity bound human beings
u POIYthEiSlTI to plants, animals, rocks and stars. (p.34)

= “Land is part of our life. We're like rocks and trees.”

= Henotheism
» Pantheism

= Naturalism




_Response:

8: In your opinion, what is the most prominent
aracteristic of the book?

A: I love the paragraphs which describe the
mysterious but steady relationships between
human and nature. an Indian writer, Nabokov
considering lightning a kind of Ian%uage which
communicates the nature’s will to human. The
sections are quite touching!

Q: After introducing Nabokov’s view on the earth,
how does Prafessor Juan think about the Indian
writers’ world view?

A: Although Indian writers have to familiarize
themselves with the capital society, such as the
publishing and city-living, they still have aboriginal
concerns on natural environments.

2008/8/21
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Joy Harjo’s Creek Specificity and Pan-
tribalism: A Reading Based on Craig S.

Womack's Redon Red: Natve American
Literary Separatism

Emerald Ku

Asia University

— -~ Against anti-essentialism

Anti-essentialism regards no truth, no history,
just lots of people’s views. Everybody’s story is all
equally true— there is no need to change anything,
no need for reparations, no arguments for sovereign
nation status, and capitalist positions of power are
maintain.

That some versions of history are not just a
point of view, but actual distortions and lies.
(Abenaki poet Cheryl Savageau).

l — -~ Aboriginal consciousness/nationalism with
self-determination as counter- consciousness

Without an indigenous consciousness, Indian

ples’ claim to Aboriginality is race and heritage.

hat is not enough to achieve true liberation. To
accomplish self-determination, we need more than
racial pride. We must have Aboriginal natinalism,
an understanding of the state’s capitalist ideology
and its oppression, and, ultimately, a counter-
consciousness.
( activist Howard Adams)

Pan-tribalism as an aboriginal nationalism

=. Pan-tribalism in Joy Harjo
(—)The Poet Joy Harjo
= Creek poet with the following major works
She Had Some Horses
In Mad Love and War
A Map to the Next World
How We Become Human

= Major ideas:
love and pride
larger tribal continental memory
a land-based language

—Teinventingtheenemy'sfanguage ————————

(=) Pan-tribalism

= Tribal specificity and pan-tribal experience
intersect and cormroborate each other, thus, Creek
grounding strengthens pan-tribal vision

= Challengin%Indian genericism which obscures
concrete tribal and land relationship: Harjo sticks
to Creek specificity, grounding on her own culture
as rootedness to engender pan-tribalism

1. Creek Ancestral memory:

n  The poet's travels in Southeast: Southeast
places important to Creek history as catalyst for
the poet’s ancestral memory .

= Hertravels are not dictated by chance, but by
Creek memory:

“I have a memory.
It swims deep in blood,
a delta in the skin. It swims out of Oklahoma,
deep the Mississppi River. it carries my
feet to these places...
(“New Orleans”)
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s The poet's travels, her back in New Orleans in
particular ( like any of specifically Oklahoma or
Creek experience), remind her of one of the
tragedies of removal, Creeks drowned in the
Mississippi River:

There are voices buried in the Mississippi
mud. There are ancestors and future children
buried beneath the currents stirred up by
pleasure boats going up and down.
There are stories here made of memory

(“New Orleans"The Woman Who Fell from the Sky)

= Harjo broadens her personal experience of Creek

memory by recording the destruction of colonalism
which aids the poet in achieving pan-tribal vision
with her ability to empathize, feel, and imagine the
legacy of oppression/ colonialism faced by all Native
peoples in the America. That is, she recasts Creek
history in the larger context of the bloody violence
that created America out of the suffering of Indian
people:

My spirit comes here to drink

My spirit comes here to drink,

Blood is the undercurrent. (“New Orleans”)

2. Deer: the recurring and powerful Creek image with
pan-tribal vision and significance (/n Mad Love and
Wan)

Deer with Creek specificity as food supplies,
allowing for Creek national survival through trade.
The poet extends the image with adaptability as
survival power to transcend boundaries for all Native
nations.

a Deer transformation is specifically Creek: genocide
haunts Indian memory and makes escaping with
deer woman giving off to the untainted and restored
world.

= Deer world as other world in Harjo’s poetry:
The poet policiticizes the southeastern
transformation idea by putting a different twist: the
other world as a hope for the improvement in this
world; imaging of life without colonialism; a belief of
retuming to indigenous consciousness

a The pan-tribal meaning of the poem “Deer Dancer:
The belief that tribal consciousness is returning in a
new unity that transcends old tribal boundaries
toward pan-tribalism/aboriginal nationalism.

3. Mouskogean connection to a national homeland
and culture:

= The southeastem Creek was anti-nomadic while
Northemn plain’s people wandered in following
buffullo herds.

= Harjo resists reality of urban wandering and
homeless displacement which respond to stolen
lives and culture:by living memory, imagining,
hearing and telling stories the poet brings the
homeland into urban landscapes.

- Memory results in telling, speaking, resisting through
imagination, words, and deeds: Hojor refuses to
divest ancestral memory from the responsibility that
such memory implies.

— Home means more than Albuguerque. Itis a state
of the Native union that champions vibrant native
nationalism with real self-determination (retumed
lands, controlled resources)
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4. New history of crossing tribal lines: pan-tribal
contacts results in indigenous pan-iribal awareness

= federal relocation programs in the 50's
(grwoing urban population: Indians from
many tribes were thrown together in
larger cities)

a the rise of indian activism 60’s-70’s

» Indian Arts training centers (conceptual shift: away
from the view that any traces of Indianness were to
be forgotten, from legacy of colonism, fear, seif-
hatred, anger) to creating new artistic/literary
strategies)

5. Creek worldview/cosmogony

(1) Subverbing an oppositional world of good and evil:
Muskogean idea of the balance of the opposites

between the cosmic forces
s Order/periodicity not opposites but completes
chaos/fertility

= Acceptance of queemess: incorporating
beings who go against what is normal into
the belief system; anomalies reify the existing
social order; anomalous being is powerful;
queemess has an important place.

(2) Boundaries between are challenged: Not
oppositional but deeply interwined in myth and oral
tradition which is the primacy for the Muskogeans

= Myth as deepest part of human consciousness,
a fundamental reality works as uniting factor. It
ties forces together such as

(a) interiorization (subconscious) and
exteriorization (universe, the inter-
connectedness of all things)

(b)queer and normal
(c) bear/deer world and human world
(d) dreamy and waking , supemnatural and
natural
(e) poetic and prose:
- Harjo abandons poetic line breaks.
- Stories with characters and plot

developments are interactive with the poem
precedes it.

- Two storyteliing strands:

After each poem, the poet gives a first-person
autobiographical commentary prose which evolutes
from oral tradition (where a performed story is very
close to the persons who tells it). There are
complementary forms between the two expressions
rather than oppositional ones. (ex. poem “Naming”)
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- Political discussion complements the aesthetics of
the poem:

a tribal worldview which has been in many cultures

and regards that the life of the community is not

separate from the art of the community, thus, poem

as a vehicle for political discussion.

(3) Overlapping time frames: simultaneity as “spiral”
the concept of which is essential to Harjo’s work as
a whole

= An emphasis on what links events rather than the
order in which events occur

u Spiral has deep Muskogean significance: Spiraling
circles of shuffling dancers and women shaking
shells collapse boundaries

= Spiral is three-dimentional corresponds to the
interaction of this world, Upper world, and Lower
world

= Spiral as perfect metaphor imaging the many worlds
that surround us with collapsing spatial and temporal
boundaries, with interweaving mythical, personal,
and political consciousness

- “Death” is part of the spiral life where energy simply
changes/redistributes forms but does not dissipate

- “Hatred” can be transformed into another type of
energy

|7- “Grace” in Harjo's lexicon is most associated with
those moments of vision when boundaries collapse
between mythical spaces, personal spaces, the
invisible world, the physical world so that blinders
fall off and one sees into these other dimentions.

- “Love” is not a unviersal emotion but contexual pan-
tribal action: deed done for justice; an act of
resistance and awareness of the colonization
process

~ Conclusion
Harjo's poetry full of love is action-oriented; poetic
expression aims at physical effect as what oral
tradition has committed to with the didacticism within
as message for community. Being a
poet/prophet/truth teller of Muskogean stories,
worldview, and experiences, Harjo through
language and responsibility devotes herself to
turning back the pan-tribal prophecy: the land will
regain its indigenous integrity.

f
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I Response:

Q: As a critic specializing in Native American Literature, |
am always wondering how can | persist in doing my
research without admitting that, according to essentialism,
only a Native American can understand their works. How
can you prove that your study is valid when your major
subject work supporting essentialism?

A: The question is very good because it really annoyed
me before. However, now | think that although it is true
that the Native American writers have specific histories
and feelings, they have expressed these through
literature. Since these experiences exist in the worid
substantially, we critics must can find accesses to them
through the representations from the Native American
writers.

2008/8/21
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‘He [Max] could not think of that yard full of
energetic youngsters without a shudder. In
his mind’s eye he saw them as they would be
in ten or fifteen years. He saw the misery
they would bring to themselves and such of
their relatives as had any sense. They would
all be a drain upon the community, for there
would be but few who would earn their
livings honestly. The community was at their
mercy; it could never develop under such a
handicap. Yet, it was a rich and beautiful
valiey in which they lived.”

“We have seen that he has shown
ingratitude; we know him to be wilfull,
headstrong, spoiled by an easy life.
Hasn’t his father lavished a fortune on
him? What did he do with it — did he
engage in respectable business or
farming? Nothing of the sort. He set out
for the cities where he could spend it
easier. He spent a year in Paris like any
other dandy. Has he shared his legacy
with his brothers? Not at ali!”

“l have a final word to add. The defendant is an
Indian breed. He is one of a family of boys who have
been repeated evildoers; they have been a constant
drain upon the goodwill of the state. For some
reason, we have always dealt leniently with this
class of offenders. We have labored under the theory
that we are under debt to the Indians and we have
rermitted them privileges that we deny to ourselves.

think it is high time we guestioned the wisdom of
such a course of action. If the Indian is to form a part
of our state, he must learn the duties and the
qualities of a citizen. ...We come from a race of
sturdy Pilgrim fathers who knew the virtues of
discipline. The{ built for us a great nation on that
very principle. Let us not give over their work into
the hands of a race undisciplined in either spirit or
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« 1936 The Surrounded
Bureau of Indian Affairs (BIA)
. - 1944 National Congress of American Indians
. Mourning Dove, Cogewea, The Half . 1949 They Came Here First: The Epic of the American
. . Indian
Blood (1927) with Lucullus Virgil . 1952 Tormination policy, laft BIA
McWhorter . 1954 Runner in the Sun
- 1959 Indians and Other Americans: Two Ways of Life Meet,
. John Joseph Mathews, Sundown with Harold Fey
1962 Native American Tribalism
(1 934) * 1966 honorary Ph.D. from University of Colorado
Anthropology D%par_lment, University of
Saskatchewan, Regina Campus
. 1971 Indian Man
« 1872 Program director, Center for the History of the
American Indian, The Newberry Library, Chicago
. 1977 October 18, McNickle dies
- 1978 Wind from an Enemy Sky

Selected Bibliography Response:

« Jaskoski, Helen (Ed.). 51996). Early Native American »  Q: Does D'Arcy McNickle's work show any discontent in
Writing: New Critical ysS. American policy on race? Does his work imply that it is a
+ Cambridge University Press. kind of brainwash to view an Indian as an American?

* A Yes, maybe there is a little implication of it. However, |

= Parker, Dorothy R. (1992). Singing an Indian Song: A beli , 4 2
: ’ . ieve that the work’s focus is on how an Indian creates
Bpgrap hy 'ofE.Arcy Mchcque. his own nition as an Indian rather than a common
* Lincoln: University of Nebraska Press. American. Staying in an Indian community not on|
* Purdy, John Lloyd. 1(1 990). Word Ways: The Novels of brings faith in his tribe but also forces him to face the
D’Arcy McNickle. Tucson: struggle for identity.
* University of Arizona Press. « Al thi% g]ue work is fantastic be?axlxse ﬁrsﬂyh(me plots
* Purdy, John Lloyd (EG). (1996). The Lagacy of D'Arcy e e o mowl, Socondl, he work arouses
cNickle: Writer, Historian, Living in America doesn't directly equal to being an
* Activist. Norman: University of Oklahoma Press. American. What we consider righteous and sensible may
involve lots of unfaimess and requires our second
thoughts on it.
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965BERE
JERFE G RARHRER <+
A Reading of Genre-Mixing and
Syncretism in Anita Endrezze’s throwing
fire at the Sun, water at the Moon

Patricia Haseltine

NAL Discussion

Reclaiming Identity in a
Vision of the Other Self

« Father is Yaqui, she returns from Califomnia to find her
roots in Mexico: ("A Good Joumney Home to Vicam”)

« At Vicam, Andrezze encounters one of the “old” Yaquis:
“Around her shoulders, like the wings of a green parrot,
was her rebozo, a long shawl. She looked right at me,
but | knew it was my imagination because the bus’s
windows probably reflected the light. Besides, | was
wearing sunglasses. So she couldn’t see me, not my
eyes, my mestiza eyes that were com colors and part
parrot feather and partly dark as un nuez, a nut. Just in
case, though, | closed them. Thought about my trip here,

June 21, 2008 fo see the land of the Yaquis, where mis abuelos, my
grandparents, had come from.” (171)
_— Andrezze’s insight on genres
Sketch of Yaqui History 9 g

Yoemem, or the People, who say they are “from the
North”; related to the Aztecs (Nahuat! linguistic family)
Trade with Aztec city of Tenochtitlan, later Mexico City
Consistent and sometimes successful resistance against
Spanish colonists after Cortés conquered Moctezuma
Syncretism in their religion after conversion by Jesuits,
who also had conflicts with Spanish-Mexican leaders on
behaif of keeping the land and villages separate
Removals and slavery in the Yucatan mines

Migration to California and Southwestern Arizona
(Pasqua Yaqui Reservation)

according to time

Science (dlronorncmc)

History(

Myth: “outside of historic fime®

Story: events that became “memories of people, a family, an indivit(!%g)

This collection is composed of multiple forms:

a. Reinscribed myths of the Yaqui in prose and poetry

b, Newpoems

c History from the Sp of priests and
other studies pre

d.  Rewnitten history in prose and poetry: voices of a priest “psrsona”

e mew;mwhmwmmmmmmumm

es
f. Personal stories of her Journey "home" to the Yaqui village in Mexico
g.  Legends: encounters with coyote/witch or snake people

Questions

The Diasporic Yaqui culture: What constitutes
the hybridic Mestiza community-culture?

What traces of the colonial are present in the
conflicts of the “transnational” hybridic identity?
How does religious syncretism manifest hybridity?
How is the hybridic seen in language and genre
mixing?

Is ethnopoetics (Dell Hymes) irrelevant or is it
still found in the desire of resistance in the
detached hybridism of the signifier (Homi
Bhaba)?

Imaging/Imagining History

“Bird Killer” {Aztec Aviaries)

« Andrezze's poem is in the voices of a communil on ui listeners
to the report of an Aztec from T irst the
kifling of the people is described, the climax i |s in the bumning of
the aviaries. After tellmg the Yaqut his message, the Aztec says he
is going north, never to

An old woman askad “He killed the blrds7'The

messenger nodded. set fire fo the bamboo

The hummingbirds with their indescent feathers fla lnlo

bladnenedlumpsomtmreddayﬂoor The parrofs with their
noble feathers of green, blue, turquoise, and yellaw were burnt,

beaks and bones crushed info the stinking mass.”

While we gave the messenger bowis of cooked maize and
slices of soft new squash, we senf our own messengers fo
other fowns ak niver. Our women fied feathers from
wild canaries in his hair while he cried.  (40-41)
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Aztec Coatlicue
(Mother Creator Eﬂrth Goddess)

FPoem 1. Andrezze’'s Two Versions of
an Aztec Creation Story of Coatficue

» Hungry Waoman Lady of the Serpent Skirl
1 4 By of Mideild 1, Birth in: daughber moon
lﬁilﬁl’lﬂi’dhﬂl Suirt of snakes
E:.:.LL Feather pregrarcy

2. Birth of Gode

3 g:;"'uurm AR W m 'E“m
din ar:lumﬂr:ﬁlrlh:!l‘u
st
Reinscribing Myth/Revisioning Bhaba frther:

Myth: Signifiers in Religious Rituals

« Homi Bhaba on Fanon: the necessity of
“replacing polarities with truths that are only
partial, lmfied and unsiable® [193)

+ “We must abways keep open a luplzhmar'rhrg
spece for tha arculabon of cultura :
1hat ﬂmlmm and gdjundct bt nu'rmnfy
BELLIM X of diglactical. The
J'::arﬂnc&' nl:;ldlhlr - ﬂﬂﬁ'.;l::h {43

does not ' up' i the enemy irmpdicat
lization of knowledge or the imphcit
ization of experiance,”

* “In the restiass drive for cultural translation,
hybrid sites of maaning open up B cleavage n
the language of culture which suggests that the
similitude of fhe symbol as il plays across
cultural sites must not obscure the fac] that
repatition of the sign is, in each specific socal
practice, bath different and differential®  (163)

= " The repedition that will ped return &3 the same.”
[182)

Creating “the moment” for revisions

+ [Braite on Lesen "The process of reinsonpbon and

ekt PesrTalive agancy of hishorcal discourse. . Whan
T Sign Coases T fiow of the symbod, it
dmm‘l‘mmtﬂﬂu“—hﬂﬂhm
lag = re=w and hybnd agenciss and

{191)

The Religious Syncretism

Drefinitions of Syncretism:

= “fuskon” of variows religious forms and
views, onginally meant that opposing
groups temporarily combine against a
commean threat {in Plutarch)

+ Christian “fusion” with Greek and Raman
cults; “Tusion” with Platonism, elc,

Endrezze; “the twin burnings of the soul®
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Poem 2: “Mother of the Near and Far”:
Religious Syncretism in Iconology

She is “pure/mestizo” (a combination of five deities)
1. She is Tonantzin, goddess with murderous son
2. She is Tequatlasupe, Our Lady of Guadalupe
(Mary standing on black crescent moon,
crushing a snake)
3. Tlecuahlacupeuh: “Like an Eagle of Fire" at
night
4. “O Madre! Always near”
5. La Morena, morenita (a little dark one)
— woman with a thousand mouths

Poem 3: Corn Mother

Twenty thousand years ago the seeds
inherited the hands of women
They cultivated the shaggy heads,
the sacred ears, so that humans
became the same flesh.
6500 B.C.
They sifted the soil across Mexica,
and gave com a family,
the three sisters
maize
beans
squash

“Comn Mother"/ Com Women carrying groceries in Los
Angeles, Guaymas, Spokane, Portland, Seattle:
Recipe Genre with History in a Poem

Table #1 Table #2
Com: endosperm, germ, To prepars com:
pericarp, tip cap Boil it in lime
16% moisture (rain, sweat, (it dissolves flesh and bone)
prayers) And water ancient as language.
72% starch (sun, moon, Steep
fingerprints) ovemnight
10% (indian fiesh, Com while the moon is
Mother, the virgin of an Aztec calendar

Guadalupe)
Iron: improves your blood,

dividing centuries into the green
silk body

Story: Yomumuli and the Talking Tree:
Retelling the Prophecy in Two Versions

Yomululi: another female creator—her name means “enchanted bee”

At the talking tree, she divides the people by interpreting what the tree
prophesizes about the coming of strange people. “All will be
changed™:

Surem Peopie
become
Yaqui/Surem Little People (animal helpers)

Some Surem became ants, others became dolphins and fish-people.
“The Surem who decided to stay in the village... believed Yumumuli

whether full-blood, mestizo,  Of the Virgin of Guadalupe, and knew that life was a secret language to be leamed-and bitter
or Other her chocoat sex, though it would be on the tongue, it was the language of humans.”
her serpent-skirted hips,
her yellow teosinte heart,...
The Resisting Signifiers:

Levi-Strauss “Transformations”
1.Mythic mother and son relation
Mary: son sacrificed
Tonatzon: son who murders her

2. Corn Mother

Corn + Mother: all goddesses and
common women doing the household

cooking

3. Surem: a people “before” human “culture”

Andrezze's Hybridic Writing

« 1. The resisting signifiers in post-colonial
discourse

« 2. The value of mixing genres: historical
documents, recipe, personal experience
story, etc.

+ 3. The ethnopoetic
« 4, Versions of the mothering

« 5. The rhetorical powers of
syncreticism/hybridism in mythpoesis
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Sources Response
Baring, Anne, and Jules Cashford. The Myth of the *  Q: What are the characteristics of the work?
goddqss:“g\écqlution of an Image. London: Viking Arkana, « A Unlike other tribal literary works, the work provides
'enguin, . f

ambiguity and room for readers to imagine. It does not
concentrate on her own tribal stories. However, the

Bhaba, Homi. The Location of Culture. London: Routiedge,
1994, work combines many kinds of sources, endeavoring to

Endrezze, Anita. throwing fire at the Sun, water at the

Moon. Tucson: U of Arizona P, 2000. create syncrefism in it -
Hymes, Dell. Now / Only Know So Far: Essays in *  Q:What's the author's purpose of doing so?
Ethnopostics. Lincoln: U of Nebraska P, 2003. * A She successfully crosses the line of @nbal literature.
Levi-Strauss. Claude. The Raw and the Cooked. Vol 1 of Maybe the author believes that by alluding to other
Introduction to a Science of Mythology. Trans. John sources, the work can be more substantial. Or, maybe
and Doreen Wightman. Chicago: U of Chicago P, she thinks it is a way to show tribal stories
969. aesthetically.

“syncretism” http://iwww.newadvent.org/cathen/14383c.htm
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Targets
eyt g oy g
wingkd D i ik Ty
e e e
F tﬂ[l'iﬁ#ﬂgﬂﬂk | i
Introduction o Keyword Studies l-
M¥iContent HifJPurpose

1 ST N R
Keywords: Excavating the key concepts in
individizal indigencus nagion

2 FER R R
Keystone lzsues: Categorizing the currant
eacial, snvronmental waues on indiganes

3 RENTYREEEEL: - R R
Weaving; Clarifying different conceplions an
each keyword, diverse approaches o each
keysione issue

1 REFRMET R E R R 2 R
Clarifying dferan condsplicns on keywands in
cross-nalional, cross-ramal Conversaton

2 W EEE
Craaling inbal concapl mapa

I W R T RTAR T TR
Understancing ihe deposstion of valus system(a)
and knowisdge systiemis) of individual ibe

4 RS TREA
Corminucling sulhentic indiganous Sscoures

11 Method

= FTHIF— RV LR o B TR T i AL
PRGN - S R R
{0 P TR T e S B T L -
Diffarent from the activities of comventional study
groups, which focus on the shadies of classics by
presligicus researchers, this projact proposas to
sludy the living classic firough field tips,
conversing with iribal elders, discussing with
indigenous wrilers, social workers. Howeaser,
conventional reading may be adopied for
comparison and analkysis.

{EEE(f —4F)Missions (First Three Years)

i (RRERR A RE R

Firs! Year Inilialing Me Keyword Study Grougs

VA (ntervew vioal elders)

I MR [Fonam with wrilors, sooal
workers, etc)

3, R (Famum wih iibal membars)

4. SRR R RO S )l {Edting the: records of
imarview and forum)

5. WYL LR (Symposim)

8. BHEF—1rseuy v (early activites rview)
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B KRR
Second Year: Publishing

1. EERR T IARE CIRRRIRE R LLE) (Continue
the keyword excavating and studying activities, with a
focus on international coalitions)

HifR& SR mR @/ Mt (Publish booklets of tribat
keywords and concept map)

HIRRE R 8 £ @ Z 33 (Publish research papers)
HEF RIS RRT2E 3 (Apply for NSC projects)
Hi41- 883 (Attending international conferences)

BT F— i EERRE 51 (Yearly review)

N

@0 oA

B ETRRERSHRA#
Proceed Integrated Research Project

1. MR EFEHRE (Continue the keyword
excavating and studying activities, with a focus
on international coalitions)

2. BRHRRRERE I #E /Ml Continue
publishing booklets of tribal keywords and
concept map)

3. BRLAERER R G2 (Publish research
papers)

4. BEIREIETE (Holding intemational

conference)

V. 8% iBaE
Cartography and Relief Map of “Concepts”

- As walking and traveling is a process of
modifying the map and map-forming, our
keyword studying project may begin with the
concept maps we have at hand but modify them
once with do field works and walks on the
keywords. The following are some keystone
issues that may serve as reference to collect
keywords.

s FHEBOMEER® "B MBI TE
gHER  LTRASS I EARANSEHAR
BHIRE - BETUTLMERMR TSNS -

1. 22 - BUEHE - BUEIER (Taboo, Environmental
Ethic, and Environmental Justice)

2. HuRREAETE X REREA (Landscape and Tribal identity)

3. AV A Y (Food Chain, Food Sovereignty,
and Food Justice)

4. WEH - XM/ (Translation/Representation,
Subjectivity/Hybridity)

5. FEHLN - EUK - E - £%8 (Tribal Map:
Sovereignty, Values, Ecology)

6. 6448 (Nation and Ecology)

7. Totem and Visual Imagination

1355 - BiffaE - J|BEEE (Taboo,
Environmental Ethic, and Environmental
Justice)

» Balance » Good and Evil

2. BbREEE #8437 E] (Landscape and Tribal

Identity)
* Interior landscape = Sense of place
(Silko) « Garden

* Hunting field (Sakinu) . | abyrinth
» wildemess
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. . AWEEE - SRS
3. &R AYHE (Food Chain, Food Sovereignty, (Translation/Representation,
E A
and Food Justice) Subjectivity/Hybridity)
- “postindian” (Vizenor) 1. Indigeneity
2. Authenticity
5. 537 Il - fE - (B{H - &M (Tribal Map: 6. #ega 448 (Nation and Ecology)
Sovereignty, Values, Ecology)
. W EE + Sustainability + Ecological Indian
retribalization + Survival + Romanticizing
* Tribal map - Surveillance - Mythiticizing

* “survivance” (Vizenor)

7. Totem and Visual Imagination

« Totem and ritual » Monsters
society: o BERMT

+ RHRBERE (EXH)

+ (Hogan, Power)

« (Erdrich, “Masmanito”)

Case 1: Nature as Labyrinth

* 1.1:Minoan culture and the myth of
labyrinth

« 1.2: Indigenous conception and
expression of the labyrinth

+ 1.3: Expressions of the labyrinth in
literature and arts : Piranesi, Escher,
Post-modemn architecture / Kafka, Borges /
Bataille's essay / Schuiten’s comics
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Topics for studying:
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Righi: Mmotaur anreng io the lefi

L&t Lahyrinth off macandc: raticrs

hantemgregd by Mlaria Dessnels, coumtemy of ihe Dewiag
Girepd Wpmimanr Fowadanioy (Dewing 1981

- EAG

Labymisth is g soiee image wd by
e sz of many cullures s
Al e By dhe American
Inefigenciss poopde i w0 icon, which
represenis the body of Mether Earth.
In s Catholic Chnshasity, il is
esed a8 an deviee of spinoisl
pracuoe. However, i its moders and
posimndem wage, it is mgacded as a
mymbul of crmples s, kbl
sy e will elabomme e
wiriglion of this moiif in o oese
sty sprtion

Niniwd, Tims i diimmnic

The labwring dance in Achilles"s shield

Ariadre ard the maee paiiern

Theseus vs. Minotaur

_1.2: Indigenous conception and
expression of the labyrinth
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East
Ridge/Saddle on
your right

1.3: Expressions of the labyrinth in
literature and aris :
+ Piranasi, Escher, Post-modem

architecture / Kafka, Borges / Bataille's
essay / Schuiten's comics

12
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Escher

Borges's stories

sl

b
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Bataille's essay "Labyrinth”

Case 2: Geni Loci and
Environmental Imagination

= 2.1: On senge of place: Edward 5 Casey,
Paul Shapard

= 2 2: Landscape Painting: Ruisdael's
landscape, Chinese landscape painting,

« 19th Amencan landscape painting

+ 2.3: Basho's hakuy

= 2.4; Nalive American Writers: Simon Ortiz

Topics for studying:

A Twnria i i Wl W) Wi
< Tracs e ks of “Rras of plEoE” i FSTHT SDRCEDS PTG SRS

peainy
= Tigod P vled of “Sevoen OF placy™ i Bordei's By [aedb refereson b
Therama [ &S]

1 Tenzw e kdas of "serse of piscs” in e owvorm o o MEte e
Asvid a0 (undd] | HaFawt CHID Dol ol |_sla e |

Then, ocompem | with fw phimophicsl docrarss of ESwmed 5 Cassy or
Pad

Casey, Edward 5. *1. Implacemant,” °2
Displacament.” Gafting Back into Placs:
Towand & Renewesd Uinderstsnding of the
Flsce-Word, Bloomingion & Indianagalis:
Indiana UP, 1893,

Shepard, Paul “*Chapéer Two: A Sansa of
Place.” Manr m tha Landscapa: A Hishonc View
of the Eathetics of Natwe. College Station;
Texgs ALM UP, 1857, 1891.

Ruwiic Landscaps and
Sensr of Flace

Bl Jad,
Wiarw of Hamriorr wrih

Grounde, =
FEEE. Cd o sl
ety
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Basho's Haiku

= Basha. "The Sago
Diary,” “Leam from
the Pine ™ 5570, 231
258

Basho an Wnllng La.am from the Pine
al whanr bamhaon fremuibe
o o :

vnmu.rdmwmumﬁnf(uqﬁm.#-ﬁ <y

sought

Cince ome's mind |

Basho

“-"'_W“""'IT The spring we dom™ ma—
a ftiny crah it he Besck ol & hand mire
crumling up my leg & plem ires i oswe

Arwakon 3 might — A cicada shell;

the soursd ol the waler jar o wing itseld

cracking in the cold unerly pway
Az the sound Eades, Winder snlitude—
the scenl of The flowsrs cme up- in & wirld of e eolin
the evening bell e soumd o wind

Tohona O dham People Picking
Cholla Cactus Fruit

Harvesting
Saguaro Fruit

15



Ofelia Zepeda,
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“Pulling Down the Clouds™
excerpl from Ocean Power, by Ofelia Zepeda

Witk my harvesting stk | will hook the diouds
Wl hareesting stck [ wall pull dewn the clisds
With mv harvesiing sack | will pall deswa the clowds.

Wtk s ol ditant nanse Ssdurbing his sleop,

ihe smell of din, wes, for the first nme in whal seems ke monthi
I'he chanpe m the madocules B sudden,

they mmicr fhe nassl cavity

He comemplaies than smell.
ot i thal w1 ?
I i s,

“Pulling Down the Clouds, "cont.

Rain somewhere sul in he desen
Comlizned in thes knowledge e ms over
and comtinges his goep,

[heams off women with barvesting sticks

Case 3: Nature as Wilderness

= On dwelling and wildemass:
= 3.1: Friedrich Hélderlin, Mavalis, Burke,
Kant, Snyder, Casey,

et lwand the wky. = 3.2: Landscape painting of Turner, and of
C. D Friedrich
= 3. 3:Chinese landscape panting and
thearias
= 3.4 Wordsworth,
TDDiEE far Etudyring: 3.2, Encountering the Wildermess
. - That easadti v wivnd] somadt. doredl sibiberrwss e
el mnroaind wib the ki of mowio
Ecol [—f o i vl il il ¥ doreEm i Wenan mythedeprm. Suchie
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we |
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Cadmus: Encountering the Wilderness
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= Fgll. Cospar Dl mf'immﬂlh-h'rll man

Mature romanticized

B

W o L Bl Valley 180T

Fij, 17 e Dnavid Fradrich.
w1 il STt

‘Romanticized,” and raised as high as an altar
A Dfaidtion of Romanticism!
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Turnar
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3.3 Chinese landscape
painting and theories
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dameph Fadisr Bikarn Time
Ergieh, 177R1EET |, Tinlerm
BoEp

Case 4: Nature as Garden

= 41: Image of Garden:
OR[N )

= 4.2 Painting: Giogeone, Poussin, Laumain,

« 4.3 Theores B0 ([}

Carolyn Merchanl, Paul Shepard, Jom Adamson

= 4 & MiHon's Parsdise Lost, Book [V

* 4.5 Thomson, The Saasons

= 4 B Salachon from native Amencan poeiry ; ag
Simon Oviiz, Ofelia fepeda, Lweci Tapahonso,

Topics for studying:

! CTidpd bR the aored of ghaien (D Cheng Pyl Shaperl Carclye
Bigrohars, Jord Sowrepon | wl® relerereir 1o s @l Pk BAd ueilin]

2 i, phorse o Pesory af réefpssine: Kol W Snahs dals Bl

4.1 Chinese Landscape Garden

L ] by e M Rl BT

T L S ) T L TR

T AR R vs LA RS
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Claude Lorrain [French, C.1602-1682] g P';'“'" [P 184-0008 The Prsoral it

Psinrl Landieags WY Landscape as Gandan: sl Poumsn, B i Aceds Fpo, 1838-40
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The French Style in Lasdscaping 4.3 Theones : Carolyn Merchant,
Paul Shepard, Joni Adamson

L ambaps on Gaese Wicolas Poussn, The Summer [Futh and
Boaz). 1EE0-54

Paul Shepard Carolyn Merchant

=EEATH
5

Merchant's thesis

+ "Balwaon T shielnth and sevanieenh cemunes the
image of an wganic cocamos with a living Temals sarth o

From top to down, or down to top?

s oo gave way 1o @ mechanic soid wew in which + What comeas first?
nature wars recorsinected as desd and passive, 1o be 5 x
dominated and conrolied by humans. The Death af # |s the changing construction of natura
Pafure clecis with tha sconomic, gutural, and scientific
changes thiough which this vast iransfomation cama mlluat-ng_mclal changes I:E.‘ﬂl:ll'lﬂl'l'lﬁl'.
aibe * culiure, science)?
, '“”"Ii';_f'!_"""l 1m.t “""d'“” e o mm“:‘:qm = Or, the changing social system conditions
corainactions of nefuns” cilizen's pérception and concephon of
o nature?
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§ . fadiE 7.1

a REINVENTING EDES

NARBATIVES OF WESTERN CULTURE
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Jan Adamson
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4 3: Belaction from native Amearncan poatry :
Siman Ortiz, Melia Zepeda, Luci Tapahonso,

Response
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