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Time: April 23  14:00—15:30

Place: #7458 FL204

Topic: F|(F)RARIM(ME): (Bt BB

Speaker: SHARNTREMN
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Date: May 4

Time: 14:00—16:00

Place: FL 204

Topic: Benjamin, Kafka and the Creaturely

Speakers: T APEIGHEN / SRR IS TR

Abstract:

Both Benjamin and Kafka write parables of redemption in response to modernity.
Drrawing on Benjamin's four Kafka essays—"Franz Kafka™ (1931), “Franz Kafka: On
the Tenth Anniversary of His Death™ (1934), “Review of Brod's Franz Kafka™ (1938),
and “Letter to Gershom Scholem on Franz Kafka™ (1938), this paper looks at Kafka's
short story “Metamorphosis™ according to Benjamin's or Agamben's “the creaturely™
(“the uncanny expressivity of alterity™), “natural history™ (“the artifacts of human
history with an aspect of mute, natural being™), and the “state of exception™ (“being
outside, vet belonging™) to rethink the rift between humanity and animality, To lay
bare the ethical dimensions of “Metamorphosis,” we also look at the biopolitical
nature of Kafka's treatment of Gregor Samsa’s creaturely life as a form of
resistance in the light of Agamben’s essay on Bartleby and the “state of exception.”
As Benjamin remarks. “of all of Kafka's creaturcs, the animals have the greatest
opportunity for reflection.” Following Benjamin and Kafka, this paper aims to go
beyond traditional interpretations of humanity and animality by exploring the
traumatic kemel around which the life of the other (Gregor Samsa) has been
(dis-)organized.
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Date; May 7
Time: 14:00—15:30
Place: FL204
Topic: Avian Aggression: Using Birds to Imagine Maori Tribal Warfare in

Witi lhimaera®s Sky Dancer
Speaker: A2 4Hi#E(Timothy Fox)3ZHH
Abstract:
New Zealand writer Witi Thimaera's 2004 fantasy novel Sky Dancer portrays a contest
for ultimate power between the unified forces of the malicious sea birds and their
eternal enemies, the land birds, Caught in between the two battling forces are a
handful of humans whose participation in the war ultimately determines the end result
of the ages-old avian struggle. While the battle of the birds obviously serves as a
re-imagining of the tribal warfare prevalent in Maori history, this paper examines the
interplay in Sky Dancer of what are set up as dualities and how the friction between
these moves the novel forward toward its dramatic conclusion: intellect and instinct,

nature and technology, choice and destiny, animal and human.
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Date: May 14
Time: 14:00—16:00
Place: FL204

Speaker: 75 MFHIABRIRBELA
Abstract:
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Date: May 24

Time: 14:00—16:00
Place: ISITA% FL204

Topic: The Progressive Animal :

Evolutionary Fictions and the Discourse of the American Jungle
Speaker: Prof. Michael Lundblad, Colorado State University
Moderator: BT A SEEEH AR

Abstract:

What kind of beast might be lurking inside you? How have representations of
animals and human animality contributed to the way we think about "natural®
behavior and the oppression of various human and nonhuman groups? Recent work
in animal studies has begun to explore these questions, often challenging traditional
distinctions between “the human” and “the animal.” But more work needs to be done,
not only situating these discourses in specific historical and cultural contexts, but also
exploring the significance of animality for various forms of cultural studies in the
academy today. Since the turn of the twentieth century, for example, the discourse of
the jungle in the U.S. has constructed animal instincts—within “wild” amimals and
within human beings—as both violent in the name of survival and heterosexual in the
name of reproduction.  This discourse was first produced at the end of the nineteenth
century, at the confluence of Darwin and Freud, in a wide range of literary and
cultural texts, including The Call of the Wild, Tarzan, James’s “The Beast in the
Jungle,” and Sinclair’s The Jungle. The discourse of the jungle was also produced by
the cultural logic of progressive reform directed toward improving labor conditions,
opposing African American lynchings, and advocating for the humane treatment of
both criminals and nonhuman animals. While this discourse produced the birth of a
kind of biological determinism still invoked today, it also became a more complex,

1



unsettled, and inconsistent engagement with the gquestion of the animal than we might
otherwise assume. This lecture will emphasize the relationship between animality
and new ways of thinking about human identities, such as the homosexual, the
corporation, and the African American man at the tum of the century. Utlimately, 1
illustrate how closer attention to the nature of the beast can lead to new ways of
reading familiar texts and a new understanding of the significance of animality in U.S.

culiure,
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Date: May 25, 2010
Time: 10:10A.M.—12:00 P.M.
Place: FFRARENARESHEPEAH T4 =
Topic: The Progressive Animal:
The Sexual History of the Beast in American Culture



Speaker: Prof. Michael Lundblad, Colorado State University

Moderator: cEICERA < S8 E AT

Abstract:

In Epistemology of the Closet, Eve Sedgwick argues that the discourse of sexuality
shifted at the end of the nineteenth century from an emphasis on sexual acts to sexual
identities. Sedgwick builds upon Foucault’s famous declaration that the "species™ of
the homosexual was born at that moment. But Sedgwick and others working on
histories of sexuality in the United States have elided what 1 identify in this lecture as
the discourse of the jungle: Darwinist-Freudian constructions of "the human" and "the
animal” that redefine various behaviors in relation to animal instincts. This discourse
helps 1o explain why the discourse of sexuality shifted at the turn of the century, once
heterosexuality was naturalized in the name of reproduction. Questions about human
sexuality were soon framed within an evolutionary epistemology that was
fundamentally new, but still in transition, at that time. After tracing the genealogy of
the jungle through Darwin, Kipling, and Freud, | focus on alternative constructions of
the relationship between animality and sexuality that are revealed in Progressive-Era
texts. These representations of "the beast™ often seem to reinforce but actually resist
the Darwinist-Freudian jungle, despite reigning critical interpretations by Sedgwick
and others. | draw upon animality studies to reveal how Henry James's "The Beast in
the Jungle," as a foundational example, reads rather differently in light of sexual
histories of the beast that are crucial but ofien overlooked in studies of LS. literature

and culture.
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Date: May 31
Time: 12:30—14:00
Place: MEMETE /S CHE 8
Topic: The Progressive Animal :
Archaecology of an American Humane Society
Speaker: Prof. Michael Lundblad, Colorado State University
Moderator: BRI EAEER

Abstract:
At the end of the mineteenth century, the birth of the “humane™ movement for better

treatment of both animals and criminals coincided with an explosion of lynchings in
the United States. Figures such as William James became obsessed not only with
lvnching, but also with animal cruelty debates such as vivisection in the name of
“science.” As the narrator of James Weldon Johnson’s The Aurobiography of an
Ex-Coloured Man (1912) notes, African Americans seemed to be treated worse than
animals in the “humanitarianized” United States at the tum of the century. In this
lecture, | argue that humane advocacy for animals can be, and has been, used as a way
to further demonize already denigrated human groups. [ illustrate how, in
turm-of-the-century  America, African American men were often associated with
“savagery,” rather than animality, and therefore placed even lower than animals on a
racist hierarchical scale of value. This designation was used as a justification for the
lvnching of African Americans that became so rampant at the end of the nineteenth
century. Whites were seen as capable of compassion and advocacy for animals, but
African Americans, as savage, were seen, conveniently, as incapable of such humane
sentiment.  Therefore, in light of this distinction between “ammal™ (susceptible to
humane advocacy) and “savage” (incapable of feeling humane and unworthy of
humane advocacy), the notion of humane advocacy for animals produced deeply

problematic social and political effects in its foundational moment.
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Date: June 1

Time: 14:00—16:00

Place: FL 204

Topic: ASUHETTHENY ? — RS inEBA LB
Speakers: PR SREHR L SacRER
Moderator: T ASEIEHIER

Abstract:
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Date: June 3
Time:14:00—15:30
Place: ¥ A28 FL204
Topic: “Stories with Animals Are Older Than History and Better Than
Philosophy”: Becoming Bear in N. Scott Momaday’s In the Bear’s House
Speaker: H[IIASRELFEZHT
Moderator: RITAEBEIRFUEH
Abstract:
“The modern constitution” developed as it was by the history of dichotomizing
thought, established the division of Nature from Culture as the two purified building
blocks of the world while the native/indigene, who confounded Nature and Culture,
became a pre-modern vanished/vanishing phantom. Overturning the romantic pose
which views the Indians as close to Nature and the animal world, Gerald Vizenor
considers animals in Native American literature and worldviews to be the tropes of
creation and survivance. In Native epistemologies, there is no separation among
various realms of existence, the universe being conceived of as a balanced system of
diverse forces. The literary animals, as Vizenor puts it, are traces of Native American
transaction and survivance to counteract the effect of colonialism and
social-modern-scientific discourse of animal savagery versus human reasoning. In his
article, “Literary Animals” (Fugitive Poses), Vizenor gives life to metaphorical
animals and uses them as tools to facilitate the comprehension of emotions, aesthetic
experiences, and spiritual awareness. History tries to describe the world as if it began
with writing and only humans mattered; philosophy attempts to abstract truth as if it
were defined only by discursive thought and the experience of the nature world were
unimportant—but citing Paul Shepard, Vizenor contends that “stories with animals
are older than history and better than philosophy.” Using Vizenor’s ideas as the
critical backbone, this article investigate metaphoric bears and bear power in N. Scott
Momaday’s poetry In the Bear’s House. Momaday makes abundant use of his tribal
and family stories and portray humans in primal connection with bears. I the Bear’s
House is powerfully informed by his fascination with Kiowa bear stories, which
testifies a long-standing tradition of tribal storytelling. In his literary encounter with
the bear, Momaday demonstrates his ongoing attempt to escape from language into
the experience of the nature world, and in so doing, create the moments when
“language falls apart and, falling apart, opens us up to what transcends it,” to borrow
Kimberly Blaeser’s words.
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