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Private Conservators in the A.C.T.

Paper
Art & Archival Paper Conservation

Kim Morris

28 John Bull St
Queanbeyan

P.O.Box 75

Ainslie, A.C.T. 2602
Ph: 6297 7670

Fax: 6299 7858
Mobile: 041 214 6812

Books

Brian Hawke

44 Santalum St
Rivett, A.C.T. 2611
Ph: 6288 8415

Bookarts

John and Joy Tonkin
83 Flinders Way
Griffith, A.C.T. 2603
Ph: 6295 6786

Paintings

Canberra Paintings Conservation
Services

Kathryn Ferguson

6 Myall St

O’Connor, A.C.T. 2602

Ph: 6248 5441

Herm Art Services
301 Canberra Ave
Fyshwick

Ph: 6280 9622

Fax 6280 5622

Internationsl Conservation Services
Myra Pastuch

Ph: 6214 9827

Mobile 0402 476 693

Paintings & Objects
(ethnographic materials)

Anne I'Ons

5 Provis Pl

Kambah, A.C.T. 2502

Ph: 6231 8326 or 6280 9622

Photographic materials

Textiles

The Conservation and Restoration Studio
Carmella Mollica

40 Hurtle Ave

Bonython, A.C.T. 2905

Ph: 6293 1842

Mobile 0417 066 170

Endangered Textiles P/1
Victoria Gill
Shop 4 Duffy Place

y 2611

Ph: 026287 1291

ile 0414 815 436

Objects

Conservation Works P/L

Gillian Mitchell

Murrumbateman Ph:6226 8339

U23/105 Newcastle Fyshwick 6280 7007
Mobile: 0413 861 450

E-mail: sajenkinf@ozmail.com.au

Lincoln Garth Studio
John Ashton

16 Magrath Crescent
SPENCE 2615
Ph/fax: 6258 1104
Mobile: 0417 429 843
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CARE AND HANDLING OF LIBRARY MATERIALS

All items are part of the collection and should be treated with equal care and

respect.

If you have any questions or concerns ask Preservation Services for advice or
help. Call the Book Repair Lab on x1383

General handling of collection material

Always have ¢lean hands. You might need to wash off the natural salts and
oils that form on your l'mnds every hour or 5o to prevent staining of
collection material.

Use cotton or latex gloves, especially for textiles or photographs.

Have plenty of work space so material can lie flat and fully supported,
without overhanging the edge of your desk.

Try to keep stacks or piles of material t0 a minimum. Stack smaller items

on top of larger ones.

Handling books

L

L

Use acid free paper strips as markers

Use a book support and book snake to hold open the pages.

Use an index card to tumn the pages or turn from the top right. Never use
wet finger tips.

If bindings are tight, damaged dirty or have uncut pages seek help from
Preservation Services.

Paper from the late 19™ and early 20™ century will usually be of poor quality
and may be brittle and deteriorated. It needs particularly careful handling.

How to remove books from the shelf

&

]

Push adjacent books in slightly to expose the selected book.

Grasp the book around the middle of the spine and hold firmly 1o lift.
Never pull the book from the top of the spine as it is very weak there.
Straighten up the shelf and adjust bookends as necessary.

Preservation Services 17/10/2006 173
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Moving material

o Use a trolley if you have to move more items than can be heid in one hand.

» Take care not to overload flat trolleys or book trolleys.

Hazards to avoid

» Post it notes leave behind a sticky residue and can become stuck in place,

« Staples and paperclips may rust and eat through the paper.

¢ Rubber bands go sticky and become embedded in the paper. In the short
term they will damage the edges of pages.

* Food and drink can attract insects and rodents. Spills and oils from foods
cause staining.

¢ Biro pens run in many solvents and fade over time.

s Sticky tape and some labels turn brown and eventually feil off jeaving a

stain,

Marking and Labelling

R

Always use pencil whenever possible. Pencil is permanent (it doesn't fade)
but can be removed if an error is made,

Uniball micro delux pens in black are suitable for writing on spine labels and
directly on collection material where a non-removable mark is needed.
Staedtler Permanent Lumocolour pends in black are also suitable for writing
on spine labels.

The X stampers are the only stamps that should be used on collection material,
They can be refilled, but you must use the X stamper brand ink. When
applying to glossy paper you will need to give the stamp plenty of time 1o dry.
Technique for applying labels:

Write on the label/ print the label

Peel the backing from the label, keeping the label flat.

Pick up the label without touching the adhesive.

Position the label and work it down firmly in place. Using a bone folder can

assist in forming a close bond.

Preservation Services 17/10/2006 23
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Useful equipment

B or HB pencil
Uniball migro delux pen (black)
Steadtler Permanent Lumocolor
X stamper
Strips of acid free paper
Book pillows
Book snakes

Sending an item to Preservation Services

Any damaged material should be sent 1o Preservation Services. We can also cut the

pages and provide advise on the best way to copy an item.

¢ Fill in a yellow Request for Treatment form with as much detail as possible.

» Please fill in all the relevant areas. Attaching the catalogue record is not
enough as we have found they get lost.

o [f you need the item back after treatment note it on the form. Otherwise it will
be returned to stacks.

* Keep the tear-off strip from the bottom as your record.

* Place the damaged itern and the yellow form on the pick-up shelf or bring it
to Preservation Services personally. Material on the shelf is collected every
Monday.

¢ Please don't send collection material in the mail round,

If you have any questions or are not sure, please call the Preservation Book Repair
Labonx 1385.

Preservation Services 17/10/2006 373
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Draft Lighting Policy (Summary)

The following assumes that UV light is to be eliminated to 10 microwatts/lumen.
Fluorescent or LED lights should be avoided wherever possible, and will not be
used to light sensitive or intermediate materials,

We will use 5 categories

1. Vulnerable/zero tolerance  no exhibition, use facsimilies only

2. Sensitive 4 mths max at 50 lux, 12.5% of total time
3. Intermediate 12 miths max at S0 lux, 20% of total time
4. Durable 12-24 mths at up to 200 lux

5. Permanent unlimited display at whatever lux desired

All collection material will be categorised according to its sensitivity to light, which
will normally dictate the length of time it may be displayed.

It must be noted that this system is far from perfect when it comes to the ‘sensitive’
category. This category averages Blue Wool standards 1 ~ 3, which is a large range of
sensitivities. The sensitive category (4 months at 50 lux) would seriously
overexpose material that is Blue Wool 1. Blue Wool 1 is most likely to be
watercolours in pristine condition, and modem synthetic colourants, such as those
used in felt tip and highlighter pen.

Unfortunately, it is not possible to distinguish easily between Blue Wool Standards 1,
2 and 3 without testing. It is therefore recommended that all potentially Blue Weol
1 items on the Treasures List which are Priority 1 materials be tested for light
fastness. A list of these items based on the list for the first iteration is found in
Appendix 2 of this document. A table listing the consequences of Blue Wool
classification and length of time allowed to 1 Just Noticeable Fade (JNF) in terms of
the interval required between iterations is found in Appendix 3.

Collection managers may permit display at higher lux levels or for longer periods
after consultation with Preservation Services regarding the implications or risks of
such a decision, Collection managers may also restrict display to shorter periods than
outlined in this policy.

Where desired, some objects may be tested for light sensitivily using testing
equipment potentially available from the NMA. Exposure decisions may be adjusted
on the basis of results of such testing,

Exhibition designers are encouraged to make use of strategies (low light solutions) to
timit the amount of light falling on objects. These strategics may include:

» Progressive adaptation of visitor eyes to lower levels of illumination,
avoidance of bright spots
Elimination of glare
A generally darkened space which will make even dimly illuminated spaces
ook brighter

20



Visitor operated push button illumination of objects

Motion detecting sensor lights

Objects displayed in drawers which visitors are encouraged to open

The use to red filters to eliminate the blue high energy end of the spectrum
where the nature of the objects permits

* & o 9

Where low light solutions have been implemented, materials may remain on display
for longer than the specified period. Actual illumination received will need to be
logged so that actual exposure may be calculated.

21



Appendix 1: Sensitivities of materials

The assignment of objects into classifications according to light sensitivities is an
imprecise science. However, the following will act as an indication of what the
sensitivities are likely to be,

Vulnerable/Zero tolerance
Historic light sensitive materials in pristine condition, highlighter pen

Sensitive

{Most natural dyes and lake pigments, most plant and animal colours. We would
only expect to find them now if they haven’t been displayed. Exceptions are
indigo, madder (durable on wool, intermediste on silk, fugitive on cotton)
iridescence (structural colour is durable))

Historic watercolours and watercolours of unknown palette

Pastels of cheap or unknown palettes

Gouaches of cheap or unknown palettes

Historic coloured prints

Coloured dyes

Historic coloured silver gelatin photographs

Coloured illuminations

Coloured historic textiles

Coloured photographs of unknown quality, historic coloured photographs
Polaroids

Felt tip pen drawings?

Tinted papers?

Bistres, sepias 7?7 (Colby)

Some vellum bound books depending on the condition of the binding (RH sensitive)
Poor quality degraded, discoloured and embrittied papers

Albumen prints

Daguerrotypes, tintypes ?

Unidentified historic photographic processes

Modern digital prints where paper, printer and ink used are unknown

Some iron gall inks

Intermediate

(All the important red pigments, carmine, madder lake, and alizarin lake ...
carmine is fugitive in thin colour, alizarin is durable at full strength ...)
Modermn coloured prints

Modern colour photographs

Vellum bound books depending on the condition of the binding (RH sensitive)
Carbon inks on good quality (but not rag) papers

Some iron gall inks

Silver dye bleach processed prints ? Colby

“Principal brilliant reds carmine, madder lake, alizarin lake” ?Colby

Acrylic paintings 77
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Durable

{Top quality modern paleties and carbon inks are durable to permanent ...
paints with durable and permanent pigments will chalk before before they fade
if UV is present)

inert pigments (graphite, charcoal, earth colours) on strong, good quality rag papers
Sepia, bistre??

Qil paintings

Black and white silver gelatine prints on good quality paper

Some ironp gall inks

Carbon based inks

Some modern digital prints of known composition (paper, printer and inks)

Permanent
Stone, glass, potiery, ceramics, enamel, metals
wood and bone where surface colour is not important
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Appendix 2: Implications of various intervals to 1 Just Noticeable

Fade

Blue Wool S0 yearsto | 100 yearstol | 200yearsto ]l | 300 yearsto 1

rating JNF JNF JNF JNF
Years Years Years Years
between 16 between 16 between 16 between 16
week week week week
iterations iterations iterations iterations

1 7.9 15.9 31.7 476

2 2.4 4.8 9.5 14.3

3 0.8 1.6 3.2 4.8

Blue Wool SO yearsto 1 100 yearstol | 200 yearsto 1 | 300 yearsto 1

rating JNF JINF JNF JNF
Years Years Years Years
between 12 between 12 between 12 between 12
week week week week
iterations iterations iterations iterations

1 6.0 11.9 23.8 357

2 1.8 3.6 7.1 10.7

3 0.6 1.2 2.4 3.6

5
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Appendix 3: Suggested objects for microfade testing for 1*' iteration
Treasures

Joseph Lycett - Drawings of the natives and scenery of Van Diemen’s Land
{Lycett Album) ~ Pictures - PIC R3673-R5692 - Bib ID 1586033
Jan — Janssen - Donker Atlas - Maps - Map RA 10 -~ Bib ID 2124860

John Hunter - Hunter Sketchbook — Australian collections - PIC T1163 NK2039/7
- Bib 1D 2617744

John William Lewin - Birds of New Holland - Australian Collections- Gmmef
598.2994 LEW -~ Bib ID 373575

George Raper ~ Laughing Kookaburra - Ducie collection — Pictures - PIC/9838/4
It is suggested that 2™ and 3" iteration items be tested as well.

Latin Book of Hours — Manuscripts — Clifford Collection of Manuscripts — M$
1097
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National Library of Australia

Digital
Preservation
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RECOMMENDED PRACTICES FOR DIGITAL PRESERVATION

The National Library of Austraiia has been researching issues and undertaking activities relating
to digital preservation for a number of years. This brochure provides advice for those with a
long-term responsibility for management and preservation of digital materials.

More specific guidance may be found through the National Library’s PADI {Preserving Access
to Digital Information) subject gateway: www.nla.gov.au/padi/

" ” THE NEED FOR DIGITAL PRESERVATION

Continued access to digital materials requires the maintenance of intact data
streams and the means 1o read and interpret them. Digital storage media are
vuingrable to damage or deterioration, and hardware and software become
obsolete, so the time-frame for making preservation decisions is short compared
to paper-based materials. Action neads 1o be taken early and to be sustained for
as long as the materials are nesded.

To preserve digital materials the key needs are:
to protect the integrity of the data streams, and

+ to maintain a way of displaying and using the materials that retains their
authenticity.

Related needs are:

+  to record enough metadata to manage preservation, show provenance
and help users understand the materials

+  to manage associated rights issues

+ o monitor technotogy for changes that could lead to toss of access.

I SETTING UP PRESERVATION PROGRAMS

Managing the preservation of digital materials may be complex, but not all the
issues need to be addressed before starting. Even modest programs can buy time
against the loss of digital materials.

Consider these points in developing your program:

UNDERSTAND YOUR SITUATION

Before beginning, it is important to understand your responsibilities and to design a
program to fit your situation. Consider your program in the context of your broader
policies or responsibilities cegarding collection, preservation, publicaccountability
and access to materials,

STATE YOUR OBJECTIVES

+  Define what you are willing or obliged to preserve, for whom you are preserving
it, and for how fong. Develop a policy cdlearly stating the scope of your
preservation responsibilities and intentions,
Develop criteria for selecting materials to be preserved in line with your policy.

+ Understand how the materisls are ¢reated and how they may be used. This
will help in determining the level of preservation needed and the information
required to understand the materials io the future,

+  Consider whether you need to preserve full functionality, or whether materials
can be presented in alternative ways without unacceptable loss of autheoticity,




KNOW YOUR COLLECTION

+ Identify what you have, and its technical characteristics, through coliection
documentation, surveys or use.

+  Determine priorities, including pressing risks such as aging or vulnerable media,
and software and file formats which are becoming obsolete.

*  Use a metadata scheme suited to your objectives to record the charactenstics,
support requirements, history and cantext of the material. {Refer to the PADI
website for a range of information on metadata guidelines: www.nla.gov.au/
padi/topics/30.htmi)

PROTECT THE DATA STREAMS

+  Negotiate with rights holders for permission to copy and undertake
preservation,

+  Securely store physical carriers such as disks in dust-free and relatively stable
environmentat conditions, and aveoid poor handling. Back up the data as soon
as possible, especially from magnetic media such as floppy disks.

«  Copy the material to a reliable digital storage system with regular backups and
disaster recovery measures if available,

*+  Assign persistent identifiers to the materiat to ensure it can be found.

{Refer to the PADI website for more information on persistent identifiers-
www.nla.gov.au/padi/topics/36.htmi)

+ Manage ongoing data protection in accordance with good IT practices,
including adequate data security and backups, error checking and regular
copying to fresh media.

MAINTAIN ACCESSIBILITY
The key chailenge is the future use of materials when technological changes make
original formats and operating environmens absolete,

Long-term solutions are still being developed and may include migrating data
to new formats, creating software tools 10 present original data, and emulating
original operating environments to run original software.

INITIAL STEPS THAT CAN BE TAKEN IN THE MEANTIME ARE:

* toretain the hardware and software required to access the materials in the
collection. This is only a short-term solution, as hardware will be impossible
to maintain indefinitely.

»  if possible, work with creators to produce materials in open, well-supported
standard formats for which software access tools may remain available for an
extended period.

*  itmay be possibie to limit the range of preservation formats to be managed,
either by acquisition choices or by transforming materials to standard formats,
If transforming, retain the original data in case the chosen migration path
becomes unsustainabla.

*  Monitor the technological environment for signs that equipment, formats and
standards are becoming obsolete.

- Work with or seek guidance from other institutions in developing selutions.

+ Consider producing prints or other non-digital representations of the material
if ather choices are not available, aithough this may Iimit its usability or value,

* Retain and manage the original data. Even i there is currently no available
solution, future methods, tools or other resources may be able to restore access.

»  Assess your ability to care for the materials over the required period. If necessary,
develop a succession plan for transferring custody.
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The National Library provides information about digital preservation, including
links to management guidelines and a range of specific topics, through the PADI
{Preserving Access to Digital Information) subject gateway; www.nia.gov.au/padi/

First Steps in Preserving Digital Pubhcations, an introductory guide to preserving
disk-based publications is available at; www.nla.gov.au/pres/epupam.htmi

Information about the National Library's own activities in digital preservation
Is available from the National Library’s website:

«  PANDORA~-Australia’s Web Archive: bttp://pandora.nla.gov.au/

«  Digital archiving: www.ola.gov.au/initiatives/digarch.html

+  Dightal preservation: www.nla.gov.au/preserve/digipress

Or contact
Digital Preservation, National Library of Australia,
Canberra ACYT 2600. Australia, Email: digitalpresionia.gov.au

NATIONAL

TIBRARY O ALSTRALIA



13

F“*l;mi Marrkidis

I b J:'ll-d:.'t iy i ey ool mwminis of stubly and ong
firming mareriale T kedlimine oo msdnens o supphy adhesyes
i!.'h'l":ﬂt' B, ahd-liey papers aied odber sutaby meems Al
| “.‘1."'« & ek oft Bryquest. Cheok the Yollos, Fages undes
AR EERORRon & Censrrvatiem o A e R o i i dbikr
Bewarslivad’ lor prvcn e conscrsion

Feina Flovence Prv Lud
167 Gervrude Siree
HITZRON VL 5009
Tel 0 0 Ln 2200

LN 55% 124
s Srvtal lofrra e coen oy

Comsrreation Brsoumes [ssernaional e
PO B 21

EMMLIKE Pkl 242

Bel. WY LEE R0

Fa 13w |52 571

TR e S B L e LT

Al Ausicaia Py Lid
5 haowth Tertace
EFrMT TIAAH S8 we)
Tl (W B BAD 4HL L

155 %33 717
Fas {&8 4] 406s
wiww alhos gom au

ALKALINE PAFER

Inlormssion o Ausnalian-msde slkakie pape
and hoard can be ohiied from

hastain Deector of Proscration
Sitsnal Aachives of Ausiralid

Tel O 6312 3861

MATE AL

Onerer CoNTACTS

Inumme kow the § e v
I Saterial A C %]
G0 e LASS
CAMBLRES CITY ALT 2o
R T L

Seabioadl |ibaary of Lustr
Ihem aex 1ws wrh sngs 1) T e
m lexaning servsces and prowicling s
Prolrssens] Lanacraion Sorvices in Ausiralia
wrn ke @ WA O T B

Freserviog Services Branch
Wik il e s

Bel (DLYBIGE 1178

Sbomi siane [Thneies cmploy coraemaninms
wio way be ahle no @ve prescrvanen advioe

Peatinal Archives ol Amiralm

Urilioes in alll pas dmd pemiiony capeal cites. the
wrkmic has mlvae ksl oo g ety ol maengs
Gel OF 6213 00

Wk T nan g g nlfag 1T Iy e T e
prescrrain himl?

LA L e reaiaen COinline

il pesesy snandord eds

FueTiie READING ';

Wy Fowes Puee lwen wWailien aband (b e ol pijaer-Baeed
mFETiis od b draglileraan soebiil, s Cag ke Rl and
Ivwaricas & I Baynes-Copr., 3 il Lowdon: Britis Lk, [958
I=B% 0712 M S8R Andibet wseful book & Proermg Aok fans
mal Sl ripts by Wary Lyrm Bizenihaler, Sockety of Sanerican
Yickeoadn, Uhicago. TOIE, (FSHN 0.0 M HES04. 5]

Caring for Your




it

|

H
Thk.

f'[

=
-

paaper- b

bt ol she yard or the book sheves in

st 1o the lseplace Asoid esaremes ol



2. TPEHEE

32



The Report of the National Library of Australia

Date: 05/10/2009-31/10/2009

Date Program
10/6 1. Visit to the storage of the library, conservation lab.
2. Rare map(RM2075)—documentation, dry cleaning
10/7 1. VOC chart treatment discussion.
2. Rare map(RM2075) treatment—tape removal
3. Visit to the Asia collection
10/8 1. Rare map(RM2075) treatment—tape removal
2. Photo dry clean(Albumen prints)
10/9 1. Rare map(RM2075) treatment—part flatten, arrange the fibers of folds
2. Photo dry clean(Albumen prints)
10/12 1. VOC chart treatment—take off the carry layer and the adhesive layer of tapes
2. Rare map(RM2075) treatment—mending the tears and supporting creases
10/13 1. Staff meeting ‘ v
2. Rare map(RM2075) treatment—mending the tears and supporting creases
3. VOC chart treatment—take off the adhesive layer of tapes !
10/14 1. VOC chart treatment—flatten by chamber and Gore-tex
2. Rare map(RM2075) treatment—finish mending the tears and supporting creases
10/15 1. Rare map(RM2075) treatment—+flatten by humidifying and press
2. Mylar protect—IJapanese painting

. Photo dry clean(Albumen prints)
1. Photo(Albumen prints) dry clean—finished

2. Mold removal treatment—2 (Band News)— mold removal, surface clean,
documention \ i
10/19 1. Heat-set tissue repair— music magazines ( one is finished )
10/20 1. Heat-set tissue repair— music magazines ( one is finished )
2. Binding—2 rebinding ways—Complete 6 books rebinding.
10/21 1. Heat-set tissue repair— music magazines ( the other one is started )
2. VOC chart treatment-— prepare the mounting material
10/22 1. 2 Watercolors (PIC12974/16, PIC12974/17) documentation, tape removal,
mending.
10/23 Adjust the documentation forms.
10/26 Rare map{RM2075)— mylar protecting

Watercolors(PIC12974/16,PIC12974/17)— mylar protecting.
Chinese books(LMS655)— heat-set tissue repair

VOC chart— flatten

VOC chart— housing, flatten locally

pesow N Bl
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. Chinese books(LMS655)— heat-set tissue repair
. VOC chart— prepare for straining

. VOC chart— straining one of the parchment map

. Chinese books(LMS655)— heat-set tissue repair (1/4 is f‘mshed )

34



The Report of the National Library of Australia

Date: 01/11/2009-30/11/2009

11/16

Date Program
11/2 1. Chinese books(LMS655)— heat-set tissue repair (2/4)

2. VOC chart— straining ( one of parchments is finished )
11/3 Public Holiday
11/4 1. Chinese books(LMS655)— heat-set tissue repair (3/4)

2. VOC chart— Flatten again
11/5 1. Chinese books(LMS655)— heat-set tissue repair (3/4)

2. Emergency— insect-freeze

3. VOCchart— straining the second of the parchment map
11/6 1. Chromolithograph(U4215 NK11683)— documentation

2. Emergency— insect

3. VOC chart— complete the second of the parchment map
11/9 s Rare map(RM2071)—surface cleaning, consolidation
11/10 Rare map(RM2071)—finish consolidation

Frame the VOC chart

Pick the objects ‘ ‘
Chromolithograph(U4215 NK11683)—removed the uncomfortable tissue repair,
wet cleaning

Make chart frame sample

Rare map(RM2071)— washing, flattening ~
Chromolithograph(U4215 NK11683)——consolidation the creases
Rare map(RM2071)— the front and back pages washed, flattened
Freezing finished—cleaning by vacuum.

Chinese books(LMS655)— heat-set tissue repair (3/4)
Discussion—photograph

Chinese books(LMS655)— heat-set tissue repair (4/4)
Photograph gelatin print—flyspeck removing and surface cleaning

Pl b

11/17

Rare map(RM2071)—lining the front and back pages
Chinese books(LMS655)— heat-set tissue repair (4/4) finished

11/18

Chromolithograph(U4215 NK11683)—mending the tears
Documentation—printing(P1C52711), manuscript(2261011)
Rare map(RM2071)—finished

11/19

Print(PIC52711)—discussion, surface cleaning
Manuscript(2261011)—heat-set repair(part2)

11/20

Manuscript(2261011)—heat-set repair(part2)
Print(PIC52711)—washing

NREINPRIW N RN RN RIBW N BRI RN
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11/24

11/25
11/26

11/27

11/30

| E 3. Print(PIC52711)—mending finished.

3. Photograph gelatin print—consolidation

1. Discuss the manuscript (2261011) with Sophie and Lydia.

2. Manuscript(2261011)—surface cleaning.

1. Manuscript(2261011)-—toning repair tissue, washing item(p.1-p.4)

2. Chromolithograph(U4215 NK11683)—inpainting test :

1. Print(PIC52711)-—inpainting test, mending

2. Manuscript(2261011)—washing item{p.5-p.8) v

3. Chromolithograph{U4215 NK11683)—illing of loss. .

1. Manuscript{2261011)—washing item(p.9-p.12)

2. Photography- Gelatin print—flattening. :

3. Chromolithograph(U4215 NK11683)—filling of loss. ;

1. Manuscript(2261011)—washing item(p.9-p.13) ﬁéishe&staﬁ to mend the tears
and crease. , e o

2. Photography- Gelatin print—flattening and lining.

1. Manuscript{(2261011)—mending
2. Watercolor project—documentation, take off the frame and start to take away

the backing.
3. Photography- Gelatin print—consolidate locally tears, and finished.
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The Report of the National Library of Australia

Date: 01/12/2009-05/02/2010

Date Program

12/1 1. Book binding, magazine (Band News) finished.
2. Watercolor(PIC/13591/13)—backing removal.

12/2 1. Watercolor(PIC/13591/13)—backing removal.

12/3 1. Watercolor(PIC/13591/13)—backing removal.

12/4 3. Watercolor(PIC/13591/13)—backing removal.
4. Digital program—heat-set repair book{LMS676).

12/7 1. Watercolor(PIC/13591/13)—backing removal finished.
2. Digital program—book finished(LMS676). /

12/8 4. Lab visiting—National Museum of Australla - N .
12/9 3. Watercolor(PlC/13591/13)-—remove adhemie,l  the verso and washmg
4, Chromohthograph(U4215 NK11683)—-consol|date m_:hdmg

12/10 4. Box making r - -
5. Chromolithograph(U4215 NK11683)—-—f|lled wvth the cellulose powder to IOSS and
flatten again : '
12/11 3. Watercolor(PIC/ 13591/13)—washmgJg mendmg tear
4. Newspaper(NP321.644 AVS)———flatten, mending iearévang crease, rebmd
5. Box making—Map boxes
12/14 2. WatercoIor(PlC/13591/13)—flatten by damplng and pressing
3. Stan Cross(-)—surface cleaning, mending tears, and removal stain(adhesive)
4. Manuscript{(2261011)—repair tears and consolidate crease
12/15 3. Big map(G8991.G46)—flatten, consolidation
12/16 3. Chromolithograph(U4215 NK11683)—fill with cellulose powder to loss, inpainting
12/17 2. Magazines(Monthly)—mold cleaning, rebinding
12/18 2. Big map(G8991.G46)—finished
3. Manuscript(2261011)—repair tears
4. Box making
12/21 5. Box making :
6. Manuscnpt(2261011)—mendmg tears
12/22 1. Box making P "
2. Manuscnpt(z261011)——mendmg tears and crease |
12/23 2. Map box making o ,
3. Manuscript(2261011)—finish mending tears and crease
4. Watercolor(PIC U5322 U5321)—backlng ancl tapes removal
12/24 2. Watercolor(PIC U5322,U5321)—adhesive of' tapes removal
3.

Manuscript(2261011)—adjust mends
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Date Program
1/4 3. Sketch(129168)—discussion, documentation, backing removal
1/5 1. Lab visiting—NGA
2. Sketch(129168)—wash baking paper
3. Sketch(129168)—tone papers fill loss
1/6 5. Lab visiting—NAA
6. Sketch(129168)—tone papers fill loss
7. Chromolithograph(U4215 NK11683)—overpainting
1/7 4. Chromolithograph(U4215 NK11683)—inpainting
5. Map—-=clean adhesive of backing
1/8 4. Visit to the cold store
5. Sketch(129168)—tone papers
1/11 1. NLA storage visiting
2. Sketch(129168)—repair tears, crease and loss
3. Print(PIC52711)—adjust the edge and inpainting
1/12 1. Lab visiting—AWM
2. Print(PIC52711)—adjust the edge and inpainting
3. Sketch(129168)—pH and solubility test
1/13 3. VOC chart—discussion, observation and documentation
4. Sketch(129168)—Watercolor washing and flatten
1/14 3. VOC chart—test and documentation
4. Collect the information of pigments
1/15 1. Adjust the information of pigments
2.

Albumen print (PIC12360)—take its backing by dry removal, take off the adhesive.
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Lo ja Ftattencarboﬂprintbvchamber

3, Feber samp%as makmg

1/25

1. Albumen pnnt(PIC12360) cleaned backlng adhesave

1/26 Public Holiday
1/27 1. Chromolithograph(U4215 NK11683)—inpainting, hinge, discuss and finished
2. Discussion about the print (PIC52711)
1/28 1. Albumen print(PiC12360)— cleaning test
2. Sketch(129168)—mend the backing paper
2/29 1. Watercolor(PIC U5321, U5322)— filled the loss and inpainting
2/1 1. Exhibition/ condition reporting of Ballet Russer material
2/2 1. Exhibition/ condition reporting of Ballet Russer material
2. Visiting digitize of NLA
2/3 1. Albumen print (PIC12360) flatten and mending
2/4 1. Albumen print (PIC12360) flatten and mending ( the second time )
2/5 1. Manuscript (2261011) — rebind and finished
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The Report of the National Library of Australia

{ Pictures }

AUSTRALIAN BIRDS
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PRESERVATION SERVICES
CONDITION REFORT

TITLE: AUSTRALIAN BIRDS

ARTIST: Rowan, Ellis, 1848-1922  Printer: SYDNEY GEQ MURRAY & co.

Acc. no. : L4215 NK11683 LOC:8441-E

Dimension:  h: 614mm W 431mm d: X

Inscriptions:  Handwriting- Ballpoint pen ink “ Print? * (| code ) 1888/3
"57.8x39.7 cm™

DESCRIPTION OF ITEM:  Chromolithograph

Medium: Colored print ink

Support: machine-made paper

Accessories: no

DLAGRAM (condition before treatment:

MNOTES:

1. The different color in the top. One is brighter | top one ).

2. The tide line is along the before repaired tissue.

3. 5ome color change may be caused by mounting.

4. Material is very friable. And binding media is sensitive to ethanal.
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TREATMENT:

1. Uncomfortable repairs removal
To spray the collection overall by 50% ethanol with water, and brush water on
the
tissue, don't press item because weak material, use cotton balls to clean the
adhesive. Let it dry gently and evenly. [ remove the stain)

Before removal { recto ) Before removal | verso |
Just take the main repair because washing. After removal
2. Washing

Spray 50% ethanol with water to the verso, turn it, and spray 50% ethanol to the

Recto. Move item to the suction table, and clean the adhesive | on the edge ) by
cotton balls [Two times ).

Face down on the blotter

TIME

500minutes

200 minutes



Before washing After Washing
3. Consolidate the tears, mending. | 230minutes
Add the dry wheat paste to the tears that had been repaired with tissue. And
mending it.
Before consolidate After consolidate
- - I
Press by little weight After consolidate in the front
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Add a little paste from former repair of the backing by brush, fixed unstable repair

by spatula.

Along the edge of former repair Fixed by spatula

Heat spatula can speed up drying. But need be careful the friable media of the
front | need cover the most smooth reemay ).

After consolidat
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4 Compensate the loss
Compensation, use the old paper with wheat paste and heating.

e

Before compensate Make a shape with suitable tissue
- - |
After compensate

Compensate loss of picture need to care about water.

-ﬁ

Item faced up Pake shape

J00minutes
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Mend by dry paste and heat spatula After compensate

5. Consolidate tears repair

Consolidate and flatten tears which have been treated with Japanese tissue.

Before consolidate After front consolidate
Mend tears by tissue to strengthen After mending

Last, joint two big parts, from the pattern area, item faced up and mend
lacally.

Make sure the continuity of pattern, turn back and mend other section.

150minutes



Use heat spatula to speed dry

After mending two parts
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B.

Filled the loss
Using the Toasted micro cellulose with wheat paste to fill the little crease
| sometimes heating to avoid get stain ) and inpainting with pastel and Klucel G

with ethanol.
Before filled, need brush 50% ethanol{ 100% ethanol cause the material
powder | around the loss to avoid cause stain.

Cellulose powder with paste Fill in the cellulose powder

Immediately dry by heat spatula after filled

Before filled After filled
The smallest crack filled in pastel powder with Kluged G (mixed with ethanol).
It is hard to put into the correct colour in some crack, just filled with cellulose
powder, then inpainting.

1BDminutes

a0



7. Flatten

some mending still doesn’t strong enough because support of print is thick and
repair tissue is thin. Therefore put anther mending tissue to support.

P

bt fEars
The first layer mending

e=—=The second layer mending
( thiner than the first layer )

After mending, some area slightly uneven. In order to avoid uneven to influence
inpainting, decide to flatten item again.

Put item between two damp blotters and cover mylar for 40 minutes, and take off
the blotters, pressed by board | not too heavy ).

15mintutes
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8.

Inpainting
Inpainting loss by watercolour. Dark area( no poor area of support ), using pastel
to cover it. The weak area covered some pastel powder by slight brushed,

#: Even, correct tone, and correct colour

Inpainting [ must care about water) After inpainting

|
; -

Cover with bright pastel (dots]  Cover the bigger loss of material with pastel

SA0minutes

A&



9

Before inpainting After inpainting by watercolour

Mylar protect
T- Hinge to fix the collection onto a board, and cover with thin smooth tissue.

Finally, put into mylar protect. ¥ ltem must be face up because the brittle
media.

Sticked with thick Japanese tissue and paste Fixed by Tyvek and hinge on mount
board

Storage in the mylar pocket with acid-free paper, archive text.

TOTAL

A0minutes

2145 minutes

'TREATMENT BY : Wang,Hsin-Hua

DATE TREATMENT COMPLETED: 2010.01.27

COMMENTS:

<t Material still weak, suggest to face up.
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Treatments Photo Records

BT Recto

AT Recto




Treatments Photo Records

BT Verso

AT Verso




Treatments Photo Records

After hinge
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NATIONAL LIBRARY OF AUSTRALIA Preservation Record No. nla.gen-vn537047

Request for preservation Treatment (Preservation Services only )

TO BE COMPLETED BY REQUESTING OFFICER — PLEASE PRINT CLEARLY

Name: Section: ( Circle appropriate section )
Technical Services Information Special Collections
Ext: Delivery
Acquisitions/Cataloguing  Main Reading Room Asian
Date of request: Serials/ASEU. Petherick Reading Pictures
Special Mat. Cat. Room Manuscripts
Document Supply Newspapers Maps
Stacks Oral History
Digitisation
Other:
Call No./ Accession Number: LMS655 O Austrialian

@ Non Australian

DESCRIPTION OF ITEM
Author/ Artist / Composer
Title: Kunten Kyuyaku seisho, Shihen

AIFEAES &R

Vol./Issue: x

Type (Cricle appropriate type ) Reason for Request
Book Albums

Artwork on paper Map

Manuscript Photograph

Printed Sheet Object

Material

Electronic Media Oil painting

Quantity: Urgent O required by reader

O heavily used

TO BE COMPLETED BY PRESERVATION SERVICES

Receiving Officer

Date

Treatment Completed by Wang,Hsin-Hua Date 07/12/2009
Returned to (section)
Signature Date
(OComplex treatment greater than 5 hours
USE AS SHELF MARKER
Title: Title: Kunten Kyuyaku seisho, Shihen Call No:

Author/Artist: Dia Eikoku Seisho gaisha
THIS ITEM WAS SENT TO PRESERVATION SERVICES
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ON 07/12/ 2009 BY: Wang, Hsin-Hua Ext:
WORKFLOW FORM LMS No. 676

LONDON MISSION

ARY SOCIETY

Condition Report

LMS Number: 676

Yokohama: Da; Eikﬂkl:.l 5te-i-5hu geisha. Meiji 18 [ 1885 |
W AR e BHi 18 1885)

Description 116p, 19cm
Originally in Chinese with Japanese reading marks
d BT Recto BT Verso
Condition

A lot of tears along

the age, especially in the front page and the back page. It is weak along the fold

of every page. Using the heat-set repair tissue to consolidate the crease and tears.

Preservation
staff member

Wang, Hsin-Hua Date 2009/12/07

a9
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Internship in paper conservation section
A. Treatment Report

Accession Number:

Artist:
NATIONAL GALLERY OF AUSTRALIA
CONDITION REPORT WORKS OF ART ON PAPER
Object: Photograph Carbon Print
Artist /Origin: Porting
Artist Nationality:
Title / Description:
Date of Work:
Signature / Date: LRC Black ink (H.G Porting)
Inscriptions:
Assoc. Doc: Evidence of past red circular label { NZ South Seas Exhibit- 1925-1926)
MEDIUM:
Pigments and binder
SUPPORT:
Mechanical-paper
Sheet Size: HXxW Plate Size: HxW Image Size: HxW
576mmx455mm
Chain Lines: — 1 Laid Lines: — % Watermark :-
SECONDARY SUPPORT
Frame / Other:

Previous History :
Exhibition / Loan History: Change cover in Feb. 2010

61




Accession Mumber:
Artist:

MATIONAL GALLERY OF AUSTRALIA
CONDITION REPORT WORKS OF ART ON PAPER

Condition :

1. Fully lined onto board.

. Secondary support is slightly bowed.
. Overall light discoloration,

W P

. Cracking of the emulsion (very light).
LRC- this also might be due to pressure used when signing.
. 5ome obvious retouching in production.
. & brown line along top edge, visible.
. One black mount removed,

0B =l & LA

. One mount removed some paper remnants from mount still adhered to edge.

Technical Examination: Ultraviolet; Infrared; Transmitted; Microscopy; Test...

Solubility test: Cold water +2
Warm water +1

Treatment:
1. Top black mount removed

Support is slight bowed

Fully lined onto board

b2




| 4. Backing removed by piloting the 3% MC with water, spit, or 50% ethanol and water.

Brush 50% ethanol and water

Some information between backing paper and
itemn, like publish mark.

Clean some paper remnants from mount still

adhered to edge

It's easy to take off the backing paper by
piloting the 3% MC with water. (wait for
15minutes)

After removal, clean adhesive by damp cotton
ball.




3. Flatten- Humidification by chamber for 4 hours.

Chamber (heating/ light/ humidifier/ fan) 100% rel. for 4 hours

Cove finest reemay Press by wool felt

Conservator: Wang, Hsin — Hua Date:
12/01/09
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AUSTRALIA'S WILD PLACES = SEINE TISHING
WITHIN "KIMONO" DISTANCE: : < AND MUCH MORE
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