99 FANHETERFMAIE
FHE= AXERATETRRZHREE

(RBEL-B/AEENE]

[AXEMEBUBMRIMS
—-Bi RN LEFENHEETE]
AR RES

EREEDENY  HESH

EANN  HEHEEEANESA S ETERIRAERLE
UTEN  BUREAR BlEENER

MTEERA REE RHE

NTEM REVWFE7A18B EREYFI12A31H

FERB 9F12A31 8




— HEEBR. ..o 04
=, HEEM..... 04
=BT 05
T, EWEAMIE. ..ot 15
H, BTRRONERE ..o 16
AN, REMRETEBEE. ... 18
By BB 19



-,  HESE: ANBHREUNENES
—BUB R R T B AT E

=. HMEEN:

AABHEZEE §FANE RS A LA NRE T T LM
(ARS Electronica) A E R - HARREEHZ %3 REHEM
EREEMs PERABEROATHERARIA > FEHES—
WEHOTEH YN - TR ETABMEBAR LA £RAR
AARERHEL  BERRAERMMEAMRL  HBAFBR
ANBHWAES @ BTIBF RSB EMHAFRALAEAE XA
7]— °

B A5 EF 458 (ARS Electronica) & —18 348 Bs A £
0 AT TR R B ATRIAMEE B HNEABRT S -
SHEBHZERERAHBEEE - AR S S0 ARG B R
O R AP A L-35), TEECE RE 2-2-23-% L E 203 £ X0
By hBE - BERARBEHERFEU LB ERENF S E LT
BEFHRGHRE  nBEAESTAE TEE CTHE B2 TAX
ZBARAENER 0 BRI 2HRE BB EBE AR BB
BEEMEfRYE -

s

AAEHELGBEERMAR KT TR HZLEATEH > TH
AXHpREpHREIHAOAERE A BAHMBLZREH
Mo ERE  RELEMESHREZEELFKRE -



=, uOmE

METYMAEHORE  E2RAR R ID EFHRM - AR
ARAAVNEARI B SR & Fi72 3D 69335 o D REE 3D AR
DEEL % - ATHTRETHRAFFRMYBMAAE > o0&
#4432 4 % (Motion Capture) ~ E#t#HE#F M (Virtual Camera)
A B8/ ® (Human-Computer Interface) «--% > B|RBALHS
TESEHEE - A% THMAEZAUCERD A FLB 1K
E LY MTMM%%&%&&W%A%Z% REEW
REZEBATAXMBEHEWES - EXFPHORBIHE ~ fo T3
ROBERIHEFERFARYRZIZHTHERR R BRI - &
FEYROARRNOEAHBAREARS & BRABRTHE
TEr REABRBRREEST  HFLBE-SFLQREN
BXKE— M BEHA ERALRAMMBMT - AIoA > BRAEAX
Pl mA R R A RS SRS —ERGMERR -

B—H@ o MEARARBGES > ko~ B kM - B

 ENERTHESZEAREBOEE ABR - AF S RLRIIE
LA HA AL FHERERT » AMATHEABMEFZEF
Ko AR X R EMNE  FLBHAAES HM - ZEHE
B SEMeEREY - Bk s B4k R A R R T
R iz — APERBOYERS TR Tiadadnik
FHFAMERGE N T - BB RA NN E Ry B REDL
ERTESTEMAAKGER » B REELHNBEFREFS
A BRBABRERGEY



o RBFEFREBORETS  BARARE A L4 R
A ARZERRRN > BRI BN R BT RIR LTI AR
Vel L et AN H > AR ~ RA RN T L 0 W RibA
2t EF #4780 (ARS Electronica) E4R4EEH— 18 E #1 X%
B A1 1979 69" ByeAA 6 E T 8458 (ARSElectronica) -
FHENRWAMRET (Linz) B9 AKES T840 - #3- 2e
HewREEsafme g £4620REREHENE R BITE
ERE - RE AHGEEH BRTIRBREZHBEMEKTFE
FHARMERER CHMZIBY " RAHEF R o, (Ars
Electronica Center) A4 X #¥3577 S1et K £ 44 o

ik (Linz) &R A4 T ERT 0 B %5 R L3bAH T F 847
HeyRITMML  BESRITARATLENRIALBEA L 8HK
BRME A (2000 L2 HAARAKREEREE  BARLBMK
FHASHBICARMNE LA ELRFRT » A T 2T b
MELEHE - ZRERBESTURB AR 20 Fey 4R - mA/LR
KR s —HARM RGO RMARLEFEMHERELS R R
BB AT T AEE AT R BREMT - AR B MG
BUE LA BT BB 2 SR - TARA KBRS
BEMAANBE L FIANBBREMEHEAR - REBA
HEBREESAEMHEREERE  FABRKPLZIREH
MABRE  ABABGEHRAEZEELHKE

R AAR T F E407 5 AR B RR AR BT 2B 0 A&

6



BRSEBEARAEHRARBENEATS 2010 FHEHA
"Repair | (k@ 1 Fiw) > ARBEMH LB LGN - T4 %
BHE A REAMAFNGE  RLBRALEER A TOE
ER B % %M "Repair | 2 &% - B T UL TAF 884 54
BEFSBBELRT FHE - Hm RFE. . FE - EH¥RT
AARBETFERG 2By AL —EABAREEHNT
G BEBE - HER MO SHIRH AT FUAER — B/
ERSAEFTARDHMHART RGOS -

ARS ELECTRONICA 2010

FEQTIAL FOR ARY, TEOHNOLGUY AND SUETY
Linz, Thu2 - Sat 1t September

repair

ready to pull
the lifeline

B 1. 2010 4 8 3bA) bk 2k €7 4445 8 LOGO

¥ 78 : "Repair- ready to pull the lifeline
¥R 20109 H28~9A4118
gk B AkEF (Linz, Austria)

At EBSEHEAETAMEASBEIALIZBH I3 R
w2010 RA|EFEMHALERE - BE REEZTEH  THaE
B8 £/ 8%/ A% 4 (Computer Animation / Film / VFX) ~ Z.%)
#sr(Interactive Art) ~ S & %1 & 445 (Digital Musics &
Sound Art) -~ & 4 # 45 (Hybrid Art) ~ 3t 42 (Digital
Communities) ~ U19 (U19 Freestyle Computing) ~ [ k sk ##4 ]
Voestalpine #7843 88814 ( [the Next Idea] Voestalpine



Art and Technology Grant) £ X¥a5| :

1. TEsEHE/TH/RE452%% (Computer Animation / Film / VFX)

RBEN o REBNGBIEE  REY - RERRERT
HEERF EREMRAIMARMTER 4o 1 2D KD EREHE -
BesHE L FLW - REHL TRUREE -

2. A##4; (Interactive Art)

PR EREBRTAMY— AL AFAHAFE
REBR L EKBLE AR ZBTIEHM - RALMAHK
WBAUR B ERZET (WTAM) A—BOES ' 49
RE-EBTH -HRHTRE-

3. B ddegn g (Digital Musics & Sound Art)

as "TEY B ARTHEEERMEETRE > TERES
HSTREERACENHER THREL - TTREEL TREHL
UBRETRE -

4. /A #4m (Hybrid Art)

2007 2z eh TR A B 2898 BTG AR AT A IS ARRATIE -
PH e RARREN M ERBESER K  CENFBRRLHHKX
TR AR AmBA—ES ALE BRMALSEN - BAHRE
FlE AR EAR] e s AR PARMOEMRELK - bbb E
A T, B TR T E B TR/ BUKITH, UATE
8T R -



5. #4uit#$ (Digital Communities)

"HAALEE | ML ERER ARG XL 0 RN E & AT R
Bz ERRAAMGEB BB N 0 5T Fo bk B £ oy
BindhiE LML ER ~ REXE S Ut RAEFHYE A
HERAMK - BHENHRERBARLGENUARBMENZ SR
EeystE AR C BWERRRELE o ko AR Web 2.0 BA
X bt EEe  ARLHE - 2RVE - EFRE -

6. U19-+A AT a X EmAE (U19 Freestyle Computing)

TU19 Freestyle Computing | 3% & A4t ¥ A 19 RATF
HEBAGAMERE TR TRBATFEMEH, REARBN
ot — R Y Bt RS EA 19 RATHFRBARSL AR
o) R3] A B B4R 9 B 2 B8 UL9 > 8By R3] F 38 AN
B8 S5 £ 1F

7. [k %4%2]) Voestalpine #45% #5884 ([the Next Idea]
Voestalpine Art and Technology Grant)

PATEHL SRS ARG - EMNBLBELATHMGEE
PEHERFR—SHBR - cBBMBEAFENAL LT AT
KAF L XAHAEE RGBT -

AMGHEZARAY HHFEEIBFAZIEEFTRARETE
B FENEIGE/EER - AHEN - RAEN - AR
2L & U19 (U19 Freestyle Computing) ¥483% @ 4% #4748 B A B 3R

9



g\\\:

2 MEREESBEEY AN ERT WA Lk LA -

& 1. AEEx AR

HE bl %
3635 B A 4 b i

R S A N

30,4 E 7 ¥4 8 B & Repair Opening

(#3281 [#&] Repairl1I 10:30 - 15:00
i [ &% ] Prix Forum: Hybrid Art 15:30 — 17:30

[:£2] [/& %] Prix Forum: ul9 — freestyle computing | 15:00 - 16:00

[ # 8 ] IMPETUS: Works from the MIT Media Lab 10:00 — 12:00
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Interface Cultures@Ars Electronica Festival 2010

Playful Interface Cultures

2. - 11.8.2010, Tabakfabrik

This year’s exhibition of the Interface Cultures Department is showing emerging artistic ability
profiles transformed by heterogeneous sets, tools and methods of creation deriving from
interactive media and interface technology. To take advantage of disciplines related to
communication technology, bioscience, physical computing, interaction design, fashionable
technology or information visualization, artists are focusing on new ways to combine these
complex frameworks within test environments and experimental concepts. This origin is
supporting group and project-based developments and inspires a flexible and multi-perspective
sharing of knowledge and abilities within the process of artistic creation.

In this way, the ability of playfulness is becoming a powerful tool and mindset for individuals to
overcome existing patterns and standards of culture, art, science and technology. This
programme can be applied to every person who derives joy from discovering ways to
circumvent limitations. Here, the meaning »Play« is quite different to »Entertainmentc. Playful
behaviour can be valid even for people who are not very much involved in gaming, giving them
a chance to try things out. »Play« thus is a method to deal with reality and to encourage, to
look at the world in different ways. »l am playinge means | can do something that | am not
otherwise doing. The creation of play experiences may deal with existing resources in hew
ways, by operating on the intersections of different fields and disciplines.

The presented works have been contributed mainly by members of the master and doctoral
programmes at the Interface Cultures department of the University of Art and Industrial Design
Linz. In addition to this, some of the shown projects have emerged from collaborations with
networks and communities related to the department. The selected projects and artworks
embody the different transformations and approaches of playful interaction with devices,
algorithms, fashion, emotions, theories, political issues as well as junk. These different vectors
have been taken into account to show a change-intensive, mistake-friendly and by as a result
open and flexible environment, to get a closer look at new forms of dealing with creative
developments and artistic design and production.
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Projects

Rambler
Ricardo Nascimento, Tiago Martins
www.popkalab.com/ramblershoes.htm]

This project presents a pair of sneakers that take microblogging one step further, by literally
posting your steps on a Twitter account. Messages are comprised of repetitions of the word
“tap” and “." respectively symbolizing the wearer's steps and time in between these.

Rambler is a critical take on near-obsessive microblogging habits and elicits reflection on the
personal nature, amount and usefulness of information generated everyday through blogging
and social platforms such as Twitter. It aims to bring the practice of microblogging to one of
many possible extremes, turning it into an automatic, thoughtless act of diffusing large
amounts of slightly ambiguous, repetitive and arguably useless personal information.

The name Rambler was chosen for the double meaning of the word “ramble”. On one hand, to
ramble is to take a pleasant, even aimiess walk; on the other, it is also to digress when talking,
losing clarity or even turning aside of the main subject.

Human Allergy
Hugo Martinez-Tormo
(Nanorealism, Conceptual Interaction)

This project aims to analyze the human being from a physical and psychological point of view,
the study of the human mind and body through science. On one hand, a series of colours that
refer to human body components are shown. The representation of the human being based on
the colour of light emitted by atoms that make up our bodies in the nanoscale, and thereby
showing that we are all composed of the same “material” and we are equal. And on the other
hand, cases of anthropophobia or social phobia, social isolation or people avoiding social
interaction are constantly growing - it may become a common disorder during the 21st century.
One of the clearest examples are the young Japanese hikkikomoris, who live isolated from
society, not leaving their rooms for years keeping only in touch with the world through the
internet. In this project, the sneeze and the allergy are used as a metaphor of an individual's
social behaviour, intending to show a global and actual picture of social interaction, where the
individual tends towards isolation.

“Der Beweis fiir Dinge, die nicht gesagt wurden” (“The Evidence of Things Not Said”)
Shervin Afshar, David Brunnthaler, Henning Schulze
http:/iwvww.derbeweis.at

For “The Evidence of Things Not Said" coin-like tokens would be distributed in many public
spaces in Linz. These tokens have some information on them about how to find a specific
location in the city. In this location, a prepared phone-booth is installed. By using the tokens in
this coin-operated phone, the users would hear recorded accounts of racist incidents in Austria
documented by ZARA (Zivilcourage und Anti-Rassismus-Arbeit, www.zara.or.at).

The booth forms a capsule of privacy in the middle of public space and bears symbolic
meanings to circumstance in which the racist encounters may happen, as private experiences in
public. The voices being heard by the user can be considered metaphorically as "distress calls”
from victims of racism.

The only method of experiencing the piece is taking action. As the result, it would materialize as
a process in the city and joins the viral dynamics of people falking and hearing things in an
urban landscape. The voice-recordings in the telephone-booth are only in German.
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Lovely Machine
Anika Hirt, Dolo Piqueras

The Lovely Machine hamesses chaotic forces and uses them for locomotion. This unpredictable
and fickle behavior Is due to the presence of visitors, sensors, and signals sent to the motor.
The Lovely Machine is eager to meet you,

The unpredictable behavior of the machine is directly related to the random procurement of
materials used in its construction. Over the course of one day, a washing drum and motor were
collected, resulting in the emergent design of a walking machine. The unintentional movement
of the washing machine in the laundry room is transformed into a locomotive motor, following a
transformative practice of the adaptation and modification of artifacts using found objects and
functions.

Initial prototype realized with Dolo Piqueras and the help of Times Up

Technical assistance: Dan Wilcox

Newsleak - A Hybrid Media Publication
Tim Devine, Jayme Cochrane, Shervin Ashfar
www.timdevine.net/news-leak/

Newsleak is not an art project. It is a motivated functional hybrid of real and digital cultures and
media. Press a button on a pink box in the urban environment to instantly receive a printed
summary of the latest news from around the world, news from your current location, news of
internet cultures, events, trends and social media.

Our aim is to cultivate a functional exchange between the real space and the virtual space.
Think of Newsleak as you would any other print media publication: it has a target audience, a
distinct style and type of content and specific intervals and methods of distribution. Most
publications are fundamentally focused on the target audience and the target audience is
defined by the content and distribution.

The Mexican Standoff
Tim Devine, Onur S6nmez
http:/ltimdevine.netlthe—mexican-standoff-creating-a-hyperrealityl

The Mexican Standoff removes the physical link between the persons, thoughts and actions;
people are directly thinking about what they are doing - creating a hyperreality. Two players
stand facing each other in a long room wearing EEG headsets. The first-person view of the
other player from Counter Strike is projected onto their opponents body. A player will fire his
weapon when headsets detect if the player is relaxed.

What constitutes an immersive gaming environment? An augmented-reality under water
pervasive game staged in the crystal blue waters of the Raa Atoll in the Maldives? Maybe a
Japanese trading card game such as "Yu-Gi-Oh!’ offers more than just competition but fantasy
and narrative. The Wii platform uses gestural interaction relative to the actual movement in
reality and the game. Games will no longer be only immersive or extensions of our actions but
infusive; our bodies are literally infused with the content of the game. The Autonomic Nervous
System (ANS) affects heart rate, digestion, respiration rate, salivation, perspiration, diameter of
the pupils, micturition (urination), and sexual arousal.

The Mexican Standoff aims to further this discourse about how the sense of immersion in a
game will change when we are not only being blasted by light, sound and vibrations but are
feeding our own autonomous and semi-autonomous bodily functions into the games.

MohrSMS
Hugo Camargo, Vercnika Pauser

Mohr SMS is an interactive installation, in which the screen of a mobile phone is used as a
canvas in order to produce generative art, allowing people to add graphical elements in real-
time by sending text messages. The resulting images are based on Manfred Mohr's early works
(generative algorithm images), especially the program P18 (1969/1973). When the first SMS is
received, its graphical representation appears on the screen. By receiving further text messages
it builds up to the final image, which consists of ten text messages. The canvas then turns itself
to the initial state again and another picture can be made
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PlayfulNESs
Mar Canet, Jayme Cochrane, Travis Kirton

In the field of interactive instaliation artwork, GameArt interfaces have been extremely popular
means of expression. In most cases GameArt pieces take single concepts, standarized and
popularized throughout the history of computer gaming, and expand on them through new forms
of interface design, computational design, or enhanced graphic environments. With PlayfulNES
we are creating new, fullbodied interfaces for classic Nintendo Entertainment System (NES)
games. The artistic purpose behind the design of these installations (PunchOut!ll, Super
Mario Treadmill, capGunsmoke) Is to explore the possibilities of expanding old games and old
technologies to create new experiences using low-level technical approaches for interactive
media artworks.

PunchOutll!

PunchOutlll is an artistic installation that remediates the classic Nintendo game of the same
title, It achieves its classification through the design of a custom interface that forces
participants into a fullbodied experience. The installation actually “fights back” with a player...
When the character on-screen is hit during a boxing match, the installation briefly flashes a
bright light in an attempt to create a sense of disorientation for the player. The physicality of
punching the soft screen, hopping back and forth in all directions, and the consequences of
being “hit* amount to a physically embodied experience of a game

that was originally playable only with one’s fingertips.

Super Mario Treadmill

One of the most recognizable video games of all time, Super Mario Bros., takes a twist when a
treadmill is re-configuringed to act as the game’s original control pad. Switching thumbs for feet,
players must run on the treadmill — backwards and forwards — to move the character left and
right. By tracking speed and direction, the treadmill enables players to move Mario at both
walking and running speeds in either direction. By hopping back and forth onto pads at each
side of the treadmill, players can also jump and duck their character on screen. In the same light
as PunchOutl!l, Super Mario Treadmiil creates an entirely new physical interface with all the
same functionality of the original game.

capGunsmoke

The sound of a {cap)gunshot triggers a new kind of physical interaction in capGunsmoke.
Playing off the old-west style shooter game for the NES, players are forced fo shoot a real cap
gun in order to take down outlaws. In the original game, Gunsmoke, players had to shoot off an
incredible amount of bullets in every level. Now in capGunsmoke, not only do they have to take
down as many opponents, they also have to aim and shoot their own cap gun. Through the use
of floor pads, controlling the game is like moving back and forth in the saloon itself, As players
move side to side for aiming, the system tracks the gun for aiming and registers the shots. As
the smell of burned caps fills the air a machine billows smoke across the floor, creating a truly
multi-sensory physical game experience.

Shopping in 1 minute
Varvara Guljajeva, Mar Canet Sola

"Shopping in 1 minute” is an artgame that is playfully criticizing the increasing desire of society
for consumption. Our inspiration for creating the artgame came from the craziness of people
during the sales period: huge qeues in front of supermarkets, stone-age-style behavior, lots of
useless products, efc.

Thus, we are Inviting audience to train for the next sale period. A player has to scan as many
products as possible during a minute. As a reward each player will receive a ticket with bonus
points according to his score.
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Augmented Photography
Varvara Guljajeva
http:/iwww.varvarag.info/

When it is spoken about interactive or augmented photography then immediately one has in
mind the representation of photos in digital format (on computer or phone screen, projection,
etc) that are manipulated through software or any other code. Yes, the interactive pictures can
react on our touch, voice, weather, or whatever. But those interactive photos are still just pixels.
My artwork — Augmented Photography — is not about pixels. It is about re-thinking printed
photography. Current artwork is more than a framed picture — it has its behavior and it is able to
react on observers,

I am adding liveliness to a doll on the picture through eye movements. If none is looking at the
picture the doll's eyes are closed. Only time-to-time, she is waking up and asking for attention.
When the photograph is approached, the doll on the picture opens her eyes and starts to blink
to a viewer or just stare on him/her for a while. Hence, the artwork has different behaviors that
could be explored by observing the picture for a while.

Endotastic Voyage A20.10
Reinhard Gupfinger

The Endotastic Voyage A20.10 is an interactive audiovisual experience that deals with various
aspects of representation of the human intracorporeal space, and intends to bridge the gap

" between art and human medicine.

The project invites users to take part in a creative dialog with the human body by using
endoscopic and laparoscopic cameras for an indirect examination of human organs. A modified
overhead projector functions as an intuitive user interface that allows users a tactile, visual and
sonic exploration and personal increase of body awareness. ‘

Urban Mood
Mahir M, Yavuz
hitp://casualdata.com/urbanmood

Urban Mood visualizes the real-time mood of Linz's citizens. Itis a projection and sound
installation situated in a small room. The installation continuously collects the data from
tweeters in Linz, analyzing and summarizing each post in a single word. Through this keyword,
the source tweets will create a typographic animation on the floor of the room, while colors and
sounds will change to suit the content of the keyword. By sharing their personal thoughts on
twitter, every Linzer becomes a part of this collective mood production.

Open Stage is an interface to present and discuss contemporary ideas and issues related to
works, research and projects related to the Interface Cultures Lab.

Open Lab is an experimental set to explore prototypes, to present future visions and to try out
things and techniques in a collaborative and cooperative way.

Instructors: Georg Russegger, Martin Kaltenbrunner, Varvara Guljajeva and Michaela Ortner
Graphic Design: Vesela Mihaylova, Henning Schulze, Onur Stnmez, David Brunnthaler
Exhibition Design: Reinhard Gupfinger

Production: Anika Hirt, Varvara Guliajeva, Gertrude Horlesberger

Technical Support: Mar Canet Sola, Anika Hirt

http;/iwww.ufg.ac.at
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Interface Cultures@Ars Electronica 2010

Playful Interface Cultures
2.-11.9.2010

Open Lab

Artificlal Stupidity
Bager Akbay, Ana Cigon

Artificial Stupidity is a project loosely defined on multiple levels. We have chosen a flexible context in
which we are considering a variety of subjects, such as humans, art and interaction. The pieces and
events in the exhibition are presented for the purpose of inviting visitors to collaborate.

Thumb Ful
Vesela Mihaylova, Tim Devine

Thumb Ful is super enhanced thumb wrestling. We've used conductive fabric and thread to create
thumb suits. When the characters touch, sound effects are triggered. If somebody is pinned down a
countdown begins, and a winning fanfare is played once a player wins.

The heartbeat pajamas
Vesela Mihaylova, Sotiris Katsimpas, Myrssini Antoniou

Human contact and interaction evolves in multiple ways. People tend to employ their senses in
different modes, in order to express their feelings and enhance their relations. Sharing one’s heartbeat
is often considered a way to offer relaxation and comfort moments: A mother holds her baby across
her chest to calm it down, couples hug and lay their heads over each other's hearts. Heartbeats,
however, can also imply anxiety, stress or fear if it beats on a high rate and is also an immediate way
to detect life or death.

Silica nanoCup {nanorealism)
Hugo Martinez-Tormo

Glass is made of Silica (SiO2). In this interactive installation, the visitor can interact with a glass object
generating a visual and acoustic representation of the Silica components by touch. This representation
is based on the colour of light emitted by the Silica atoms on the nanoscale, which is red and violet
because the Oxygen and Silicon atoms emit light in that specific wavelength. The sound corresponds
to a mathematical equation that relates the wavelength of the light (nm) with the frequency of the
sound (Hz). So, the visitor can travel to the world of atomic nanoscale and discover new behaviours of
matter. What colour does matter have in the nanoscale, and how does that colour sound like?
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Das Ars Electronica-Festival 2010
heuer in der Tabakfabrik Linz

repair ~ sind wir noch zu
retten” ist Thema des
diesjihrigen Ars Electro-
nica-Festivals von 2. bis
11. September. Schay-
platz ist die ehemalige
Tabakfabzlk Linz, die erst-
mals &ffentlich zugdng-
lich ist.

Mehr als 200 Einzelver-
angtaltungen mmnfasst das
diesjahrige Festival und
hat mit seinem umfangrel-

Party-Szene

Elektro-Kunst mit hohem Spafi-
faktor zelgen unter anderen DJs
und Vs bei der Nightline, Acht
Hotspots-Wirte verkéstigen die
Festivalbesucher auf dem Geldn-

chen Programm filr jeden
etwas zu bleten. Denn ¢8
steht heuer ganz im Zei-
c¢hen der Krisen von Oko-
logle, Okonomie wmd Poli-

Aber: anstatt cinem
traurigen, nostalgischen
Abgesinyg auf die .gule
alte Zelt* will das Testival
jedoch Heber ,Auf zu neu-
en Ufernt* rudern und
zeigt kreatlve, tefls alitags-
taugliche, teils bizarre Pru-

blemldsungen und Repara-
turansiize.

Kunst rum Ausprobieren

Verschiedene Work-
ghopa bieten die Gelegen-
hett zur; Besucherbetelhi-
gung. Tm PappLab (siche
Seite 4) sind die Besucher
dazu eingeladen, thr elge-
nes ,Repair tool* entwe-
der im Workshop oder eln-
fach im Vorheigehen zu
bauen. Selbst probieren

ASIMO

" Asimo, der menschendhnliche
Roboter.von Honda, begriifit
erstmals in Osterreich sein
Pubiikum und zeigt Besuchern
im Ars Electronica Center, was

kdvmen Besucher auch die
vielen ,granen Innovatio-
ren" und Besi-Practice-Mo-
delle prisentiert von einer
kleinen, aber feinen Aus-
wabl von Firmen beim so-
genannen ,Repair Fair®: E-
Scooter,  Solarladestatio-
nen fir Elektrofahrrdder
und vieles mehr.

Die ,Tschickbude*

Mit dem Schauplatz der
ehemaligen Linzer Tabak-

;,Grﬁne Ideen”

Einen E-Scooter fahren, eine
Solarladestation fiir Eleltro-
fahrrider testen und viele grii-
ne Innovationen mehr zum Aus-
probieren gibt es beim ,Repair

fﬂbrﬂ( wird das Ars Elect-
ronica-Testival um eine
weitere Tacette reicher:
Erstmals wird das Indus-
tricgebaude cinem bretten
Publikum offentlich zu-
ginglich gemacht und
wird zu elner einzigartigen
Kunst-, Flanier- und Gas-
tronomtemeile.
kommen nicht nur Fxper-
ten aus Kunst und Wissen-
schaft auf ihre Kosten,
denn das Angebot ist viel-

Dibhel -

faltig und bietet Progrum.m'
Liir die ganze Famille. .

Tag der offenen Tr

Ebenfalls elnzigartig
beim diesjihrigen Ars
Eleclronica-Feslival: Iin
Namen der Oberdsterrel-
chischen Nachrichten gibt
es heuer elnen ,Tag der. of-
fenen Tiir“. Am 4. Septem-
ber kiinnen alle bei freiem
Eintrlit c¢as Festval besu-
chen.

., Ischickbude*

Das Ars Electronica Festival
2010 macht's maglich: Erstnals
kénnen Besucher das denkmal-
geschiitzte Fabrikgelinde der
ehemaligen Linzer Tabalfabrik
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ARS ELECTRONICA 2010

FESTIVAL FUR KUNST, TECHNOLOGIE UND GESELLSCHAFT
Linz, Do. 2. - Sa. 11. September
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