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John Corbett

John Corbett is Professor of Applied Language Studies at the University of Glasgow in Scotland.
He writes and teaches on a range of topics. mcluding intercultural language education,
translation studies and literary linguistics. often with a focus on the language and literature

of Scotland. He 1s the author of An Intercultural Approach to IEnglish Language Teaching

(Anvil Publishing, 2007), the editor of the journal Language and Intercultural Communication,
published by Multilingual Matters, and the principal investigator on the Scottish Corpus of
Texts and Speech (www.scottishcorpus.ac.uk). In the Animating Literature sessions, he will be
looking at diverse classroom activities using Scottish literature as a stimulus, and at the
distinctive historv and development of literature in Scotland.

L.ucy English

[ucyis a lecturer in Creative Studies at Bath Spa University. She has three novels published by
Fourth Estate and as a performance poet has appeared at many Literary Festivals including The
Cheltneham Festival, Edinburgh Fringe, Calgarv Wordfest in Canada and The Austin
International Poetry Festival in Texas. She was artistic director for the acclaimed "Exposed”
poctry tour and 1in 2007 she was a finalist in the BBC radio Four Poetry Slam.



HOW TO TEACH REGIONAL LITERATURE — USING
SCOTTISHLITERATURE AS AN EXAMPLE

BY JOHN CORBETT

Edwin Morgan is currently Scotland's “Makar . our national poer His poetry is characterized by plavful curiosiry,
and a wide diversitv of forms. His influence is clearly apparent on the generations that have followed him.

1. Sound poems
Give a title to the following poems. Who or what 1s making these sounds?

Sssnnnwhuffffll?

Hnnwhuffl hhonwfl hnfl hfl?

Groblbobthobngbl gbi gl g g g g glbgl
Drublhaflablhaflubhafgabhaflhafl f1 f1 -

gm grawwwww grt grawf awfgm graw gm
Hovopolodok-doplodovok-plovodokot-doplodokosh
Splgraw fok fok splgrathatchgabrlgabrl fok splfok!
Zgra kra gka fok!

Grof grawff gahff?

Gombl mbl bl -

bim plm,

blm plm

blm plm

blp.



2. A story poem: ‘Spacepoem 3: Off Course’ by Edwin Morgan.

This poem tells a story through a series of images. In pairs, discuss:

*  Who is the hero of the story? What is his occupation?

*  Where is he? What can he see?

*  What happens to him? How does his story end?
the golden flood the weightless seat
the cabin song the pitch black
the growing beard the floating crumb
the shining rendezvous the orbit wisecrack
the hot spacesuit the smuggled mouth-organ
the imaginary somersault ~ the visionary sunrise
the turning continents  the space debris
the golden lifeline the space walk
the crawling deltas the camera moon
the pitch velvet the rough sleep
the crackling headphone the space silence
the turning earth the lifeline continents
the cabin sunrise the hot flood
the shining spacesuit  the growing moon
the crackling somersaulit the smuggled orbit
the rough moon  the visionary rendezvous
the weightless headphone the cabin debris
the floating lifeline the pitch sleep
the crawling camera the turning silence
the space crumb the crackling beard
the orbit mouth-organ the floating song

This poem tells its story through a series of images. The images have a simple grammatical patter

. the + adjective/noun + noun

%
Can you tell a story only using images that are expressed using the same pattern? With your pa
telling a story only using noun phrases. For example, tell a story about:

receiving a surprising gift a violent storm alling in love



3. Found poems
‘Byron’s Child Harold’s Pilgrimage, Canto 1V: Selected Errata’ by Ken Cockburn

For “back” read “home”.
For “poison” read “venom”.

For “sepulchral” read “monumental”.
For “villain” read “rebel”.

For “tempt” read “lure”.
For “visions” read “meteors”.

For “groom” read “slave”.
For “tempests” read “wild waves™

For “And all” read “Alas!”
For “pant” read “gasp”.

For “all debased” read “tares of haste”.
For “speechless hate” read “cherished hate™.

For “heart” read “soul”.
For “Time” read “Skill”.

To devise your own “found poem”:

= Read the following poem.
* In pairs, choose 8 words and change them, so that the poem still makes sense.
* Then arrange the 8 words and your changes into an 8-line poem with the structure:

For [original word] read [your change]
‘Scotland’ by Alastair Reid

It was a day peculiar to this piece of the planet

when larks rose &n long thin strings of singing

and the air shifted with the shimmer of actual angels.
Greenness entered the body. The grasses

shivered with presences, and sunlight

stayed like a halo on hair and heather and hills.
Walking into town, [ saw, in a radiant raincoat,

the woman from the fish-shop. ‘What a day it is!”
cried |, like a sunstruck madman.

And what did she have to say for it?

Her brow grew bleak, her ancestors raged in their graves
as she spoke with their ancient misery:

‘We’ll pay for it, we’ll pay for it, we’ll pay for it.’

Read out your “found poem” to the class.

@



‘My Grandmother’, by Jackie Kay

Task A
You are going to listen to a poem cailed ‘My Grandmother’. Before you listen to the poem, think of how

you might describe (in English) your own - or a friend’s - grandmother. List some of the phrases you
might use to describe her physical appearance, clothes, etc. The poem is about a Scottish grandmother.
Can you imagine what a Scottish grandmother might look like and wear?

Task B
Look at the list of words and phrases in the table below. Some of these phrases appear in the poem, ‘My
Grandmother’. Put a tick in the f{irst column if you think that the word or phrase will appear in the poem.

Then listen to the poem and put a tick in the second column if the word or phrase actually appears. How
many did you successfully predict?

Words and prhases Your prediction In the poem?

Straight-backed

Proud

Greying

Ploughed land

Amethysts

Plaid shawl

Clan

Amazon

Burnt

Croft

Snake’s skin

Gaelic

Blasphemy

Swears

Pins %

Steel wool

Ice




‘My Grandmother’ by Jackie Kay

My grandmother is like a Scottish pine
Tall straight-backed proud and plentiful
A fine head of hair, greying now

Tied up in a loose bun

Her face is ploughed land

Her eyes shine rough as amethysts

She wears a plaid shawl

Of our clan with the seal of an Amazon

She is one of those women

Burnt in her croft rather than moved off the land
She comes from them, her snake’s skin

She speaks Gaelic mostly, English only

When she has to, then it’s blasphemy

My grandmother sits by the fire and swears

There'll be no Darkie babyv in this house

My Grandmother is a Scottish pine

Tall straight-backed proud and plentiful
Her hair tied with pins in a ball of steel wool
Her face is tight as ice

And her eves are amethysts.

Task C: Focus on the Text

(1) How accurate were your predictions? What surprised you about the choice of words to describe the
grandmother?

(i) Look at the expressions used to describe the grandmother. Which could be described as positive (e.g.
warm, beautiful, strong). which as negative (e.g. cold. uglv, uncaring) and which could be either?

like a Scottish pine

tall

straight-backed"

proud

plentiful

a fine head of hair

face like a ploughed land
eyes...rough as amethysts
face tight as ice

her eyes like amethysts

(111) The second part of the poem echoes much of the first, but with a few key changes. How do the
following changes affect your impression of the grandmother?



A fine head of hair. greying now Her hair tied with pins in a ball of steel wool
Tied up in a loose bun

Her face is ploughed land —_» Her face is tight as ice

(1v) A key line in the poem is the line:
There’1l be no Darkie baby in this house

Who says this. to whom and about whom? What has happened?

(v) Can you sum up the speaker’s feelings about her grandmother? Does she love her, resent her, admire
her, hate her, respect her or what? Are her feelings unmixed?

Task D: Focus on Context

Jackie Kay is a Scottish poet and therefore her cultural reterence points are Scottish. She can expect her
immediate audience to share these reference points. These are perhaps most obvious in the following
lines about the Grandmother.

Bumt in her croft rather than moved off the land
She comes from them, her snake’s skin

She speaks Gaelic mostly, English only

When she has to, then it’s blasphemy

In a small group, check how much you understood about the background of these lines.
* Whatisa ‘croft’?
*  Why would someone be ‘burnt’ in'it, rather than ‘moved off the land’?
*  Where is Gaelic spoken?
*  What is the stereotype of Gaelic speakers?

A poem in Gaelic

Loch, by Rody Gorman

Smaoinich! Just imagine!

Thusa nad loch You are a loch

‘Agus reothadh cruiadh air uachdar With a hard sheet of ice on its surface
Anns an do shnamh mi riisgte uair. In which I swam naked once.

* Who is speaking?



*  What was the reiationship of the speaker to the listener?
*  How does the speaker feel about the listener now?

And a song....
‘Auld lang syne’ by Robert Burns

Should auld acquaintance be forgot
And never brought to mind?
Should auld acquaintance be forgot
And auld lang syne!

For auld lang syne, my dear,
For auld lang syne,

We’ll tak a cup o kindness yet.
For auld lang syne.

And surely ye’ll be your pint-stowp
And surely I'll be mine.

And we’ll tak a cup o’ kindness vet.
For auld lang syne.

We twa hae run about the braes,

And pou’d the gowans fine,

But we’ve wandered mony a weary fit
Sin’ auld lang syne.

We twa hae paidl’d in the burn
From mormning sun till dine,

But seas between us braid hae roar’d
Sin’ auld lang syne.

And there’s a hand my trusty fiere

And gie’s a hand o’ thine,

And we’ll tak a right guid-willie waucht
For auld lang syne!

Should old friendship be forgotten
And never brought to mind?
Should old friendship be fmgo[[en

And times long gone?

For times long gone, my dear
For times long gone,
We 'll drink a cup of kindness vet

For times long gone.

And surely vou'll be vour pint-pot
And surelv I'll be mine

And we Il drink a cup of kindness vet
For times long gone.

We two have run about the hills

And pulled the fine duisies

But we 've wandered many a weary step
Since times long gone.

We two have paddled in the stream
From morning sun till dinner-time

But broad seas have roared between us
Since times long gone. '

And there’s a hand my trusty friend
And give us one of your hands

And we'll tuke a drink of right good will
For times long gone.



Sources

‘The Loch Ness Monster’s Song’, ‘Siesta ot a Hungarian Snake’ and ‘Spacepoem 3: Off course’ from Eds
Morgan, New Selected Poems Manchester: Carcanet 2000

‘Byron’s Child Harold's Pilgrimage, Canto IV: Selected Errata’ from Ken Cockburn, For “Visions™ re
“Meteors”: Found Poems and an Alphabet from the John Murray Archive Edinburgh: National Library 2
Perjink Press, 2007 ’

‘Scotland’ from Alastair Reid, Oases: Poems and Prose Edinburgh: Canongate, 1997
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John Murray Archive, National Library of Scotland: http://www.nls.uk/ima/index.html
National Library of Scotland: Online resources: http:/www.nls.uk/

Scottish Poetry Library: http://www.spl.org.uk/index.html




HOW TO USE PERFORMING LITERATURE IN THE CLASSROOM
PERFORMANCE POETRY WORKSHOP

BY LUCY ENGLISH

Welcome & Introductions

The background

Where does performance poetry come from? Storytelling. oral traditions, comedy, rap etc.
What is your experience of performance poetry?

What do you want your poetry to do? Entertain? Educate? Or a mixture of the two?

Talk about the role of comedy and how to put across a message. Effective language
Using the voice

Aims of performance poetry

1. Deliver the meaning.

2. Relate body movement to language.

3. control the voice.
4

Be aware of the audience.

The difference between performance poetry and page poeiry is that is uses the language of
ordinary speech and relies on the response of the audience.

Because the audience cannot read the piece they need marker words and links to take them
through the story of the poem.

% .
Understand your own voice.
Starting to create a performance piece

Tell the person next to you what you are passionate about. Let the other person note down what
language you use and what words you repeat. What gestures do you make?

Swap notes. How could this passion be translated into a performance poem?
Start to write your piece

Think about the different modes of speech. The statement. The command.
The question. The exclamation. How does writing change when we use these modes.

A practise



PERFORMANCE POETRY

A WORKSHEET

Go and see some performance poetry. What impresses you? What could you learn from the
performers? What could they do better?

Know your own voice. Its strengths and weaknesses. Listen to yourself on tape.
How could your voice be improved? Do you need more variation? Do you speak too quickly?
Too slowly?

What are you passionate about? What subjects inspire you? How could you
translate this passion into a poem?

Do you want to entertain or inform? Or perhaps a mixture of the two? What type of poem
would best suit your subject matter?

Think about the writing. The poem is a journey you take your audience through. They
cannot see the text. You have to give them visual markers.

Performance poetry uses.

Repetition. Key phrases. Rhythm.

It is also visual. Involve all the senses. Touch. Taste. Smell. Sound. Sight.

6.

In Performance Poetry. You are the character. You are a part of the poem.

How can you develop aspects of your character to enhance your poetry?

Try creating a c%omic version of yourself. A serious version. A stupid version.

What feels most comfortable with you?

Practice your pieces in front of a full length mirror. What does your posture say to your
audience?



WORKSHOP

thn

10.

You are going to create a performance poem. You will be working in groups.
Your poem should be 12 lines long.
Everybody in your group should have the chance to say something.

Think about how you can best attract the attention of your audience. Do you need to sing?
Work out some moves? Do some mime?

When you have written your piece you need to practise it.

Keep practising until you know your pocm and you almost don’t need to look at the
paper anymore.

Keep practising until you know your poem oft by heart.
Practise one more time and think about the audience.
You will then perform your group poem in front of the rest of the class.

We will give each other scores for quality of writing, quality of performance and
audience response. The group with the highest scores wins!



THE LIGHT AND JOY OF SCOTTISH LITERATURE

BY JOHN CORBETT

“Until modern times, Taiwanese literature lived in the shadow of the traditions of China.
In the past few years, however, Taiwan has been finding its own voice. Universities are
now offering courses in the study of Taiwanese literature, and a museum is being
established to highlight the contributions of important local writers. For some, however,
recent progress has only emphasized the lack of attention paid to the country's literary
achievements. “It’s really absurd that Taiwanese literature should have to fight for
legitimacy right here in its own homeland,” says Tseng Kuei-hi, president of Taiwan

PEN...”

Until modern times, Scottish literature lived in the shadow of the traditions of English
Literature. In the past few years, however, Scotland has been finding its own voice.
Universities are now offering courses in the study of Scottish literature, and a museum has
been proposed to highlight the contributions of important local writers. For some, however,
recent progress has only emphasized the lack of attention patd to the country’s literary
achievements. “It’s really absurd that Scottish literature should have to fight for legitimacy
right here in its own homeland,” says ...

Emerging Nation

Deirdre’s farewell to Alba (Anonymous)

A beloved land is that land in the east, Scotland with its wonders

I should not have come hither out of it, if I had not come with Noise,
Beloved is Dun Fidgha, and Dun Finn, beloved is the stronghold above them

Beloved is Inis Draighen and beloved is Dun Suibhne...

From ‘Mir’s Wooing of Eadaoin’ (c. 900AD)

%
A Bé find, in rega lim Lovely lady, will you go
I tir n-ingand hi fil rind? To that kingdom where stars glow?
Is barr sobairche folt and Primrose there the colour of hair,
Is dath snechtai corp co ind. Snow-white each body fair.
[...] [...]
Cid mesc lib coirm Inse Fail For Ireland’s beer you will not long,
Is mescu coirm Tire Madir The Great Land’s beer is twice as strong!
Amra tire tir as-biur It is a land of purest gold,

Ni tét oac and ré siun. The young don’t die before the old.



Independent Nation

From The Bruce by John Barbour (1375)

A! Fredome is a noble thing!
Fredome mayss man to haiff liking;
Fredome all solace to man giffis

He levyss at ess that frely levys

A noble hart may haiff nane ess

Na ellys nocht that may him pless,
Gyff fredome failye: for fre liking

Is yharnyt our all other thing.

[A! freedom. is a noble thing! | Freedom allows men to have liking;
Freedom gives men all comfort ,/ He lives easefully who freely lives.

A noble heart may have no rest / Nor anything else that might please,

If freedom fails: for freedom to choose / Is valued above all other things.]

From ‘The Thrissil and the Rois’ by William Dunbar (1503)

This awfull beist full terrible wes of cheir,
Persing of luke, and stout of countenance,
Rycht strong of corpis, of fassoun fair but feir,
Lusty of schaip, lycht of deliverance,

Reid of his cullour, as is the ruby glance,

On field of gold he stude full mychtely,

With flour delycis sirculit lustily.

The lady liftit up his cluvis cleir,

And leit him listly lene upone hir kne,

And crownit him with dyademe full deir

Of radyous stonis, most ryall for to se,

Saying, ‘The King of Beistis mak I the,

And the chief protector in woddis and schawis:
Onto thi leigis o furth, and keip the lawis.

Exerce justice with mercy and conscience,
And lat no small beist suffir skaith na skornis,
Of greit beistis that bene of moir piscence;

Do law alyk to aipis and unicornis,

And lat no bowgle, with his busteous hornis,
That meik pluch ox oppress, for all his pryd,
Bot in the yok go peciable him besyd.’

[The awe-inspiring beast was terrifying to look at, / his gaze was piercing and his
countenance brave, / his body strong, his build was beautiful and incomparable, / shaped
lustily, and yet of a light deportment; / his colour was as red as the gleams from a ruby. /
He stood mightily on a field of gold / attractively circled by lilies. // The lady lifted up his
bright claws / and let him gracefully lean upon her knee / and crowned him with a
precious diadem / of radiant gems, most royal to behold, / saying ‘I make you the King of
Beasts / And the chief protector in woods and forests: / Go forth to your subjects and keep



the laws. |/ Exercise justice with mercy and conscience / And let no small beast suffer
harm or insults | from the great beasts that are more powerful. /| Enforce the law equally to
apes and unicorns / and let no wild ox with his powerful horns / oppress the meek ox that
pulls the plough, for all his pride / he should go peaceably beside him in the yoke.]

‘A Sonett: On William Alexanders harshe vearses after the Inglishe fasone’ by James VI of
JSFcotland (late 1500s)

Hould, hould your hand! Hould, Mercy, mercy spare
Those sacred nine that nurst you many a year!
Full oft, alas, with comfort and with care

We bath’d you m Castalia’s fountain clear;

Than on our winges aloft wee did you bear

And set you on that stately forked hill,

Where you our heavenly harmonyes did heare
The rockes resoundinge with there echoes still.
Although your neighbours have conspired to spill
That art which did the Laurel crowne obtaine,
And borrowing from the raven there ragged quill
Bewray there harsh trotting tumbling vayne,
Such hamringe hard the metalls hard require -
Our songs are fil'd with smoothly flowing fire.

[Hold, hold your hand! Hold, Mercy, please spare / those sacred nine [Muses] that nursed
you for many a year. / Very often, with comfort and with care / We bathed you in Castalia’s
clear fountain; / Then on our wings we did bear you aloft / And set you on that stately
forked hill /| Where you did hear our heavenly harmonies, / The rocks resounding with their
echoes still. | Although your neighbours [the English] have conspired to waste / That art
that did obtain the Laurel crown / And, borrowing their tuneless pen from the raven, /
Reveal their harsh, trotting, tumbling vanity / Such hard hammering is required by hard
metals - / Our songs are shaped by smoothly flowing fire.]

United Kingdom

From The Chronicles of Scotland, compiled by Hector Boece, and translated into Scots by
John Bellenden, (1531) Book XII:

The samyn tyme happynnit ane wounderfull thing. Quhen Makbeth and Banquho
war passand to Forress, quhair King Duncan wes for pe tyme, thai mett be be gaitt
thre weird sisteris or wiches, quhilk come to pame with elrege clething.

The first of pame sayid to Makbeth: ‘Haill, Thayne of Glammys! Pe secund sayid:
‘Hayill, Thayn of Cawder!” The thrid sayid: ‘Haill, Makbeth, pat salbe sum tyme King
of Scotlannd!



Pan said Banquho: ‘Quhat wemen be 3 e, quhilkis bene sa vamercifull to me and sa

propiciant to my compan3 eoun, gevand him nocht onlie landis and grete rentis pot

als triumphand kingdome, and gevis me nocht?

To this ansuerit pe first of pir wiches: ‘Wee schaw mair feliciteis appering to the pan
to him; for pocht he happin to be ane king, 3 ite his empyre sall end vnhappely, and
nane of his blude sall eftir him succede.

Be contrair, pou sall neuer be king, bot of be sall cum mony kingis, quhilkis with lang
and anciant lynage sall reioise pe crovun of Scotland.” Thir wourdis beand sayid, pai
suddanlye evanyst oute of pair sycht.

From Macbeth by William Shakespeare (early 1600s)

MACBETH So foul and fair a day I have not seen.

BANQUO How far is’t call’d to Forres? What are these

So wither'd and so wild in their attire,

That look not like the inhabitants o’ the earth,

And yet are on’t? Live you? or are you aught

That man may question? You seem to understand me,

By each at once her chappy finger laying

Upon her skinny lips: you should be women,

And yet your beards forbid me to interpret

That you are so.

MACBETH Spealk, if you can: what are you?

FIRST WITCH All hail, Macbeth! hail to thee, thane of Glamis!
SECOND WITCH All hail, Macbeth, hail to thee, thane of Cawdor!
THIRD WITCH All hail, Macbeth, thou shalt be king hereafter!

The Literature and Language of the People: the 18t century

‘Ae fond kiss’ by Robert Burns

AE fond kiss, and then we sever; One foolish/affectionate kiss
Ae fareweel, alas, for ever! One farewell

Deep in heart-wrung tears I'll pledge thee,

Warring sighs and groans I'll wage thee! I'll promise you

Who shall say that Fortune grieves him

While the star of hope she leaves him?

Me, nae cheerfu’ twinkle lights me, no cheerful
Dark despair around benights me.

I'll ne’er blame my partial fancy;
Naething could resist my Nancy;
But to see her was to love her,
Love but her, and love for ever.

20



Had we never loved sae kindly,
Had we never loved sae blindly,
Never met-—or never parted,

We had ne’er been broken-hearted.

Fare thee weel, thou first and fairest!

Kkare thee weel, thou best and dearest!

Thine be ilka joy and treasure, every
Peace, enjoyment, love, and pleasure!

Ae fond kiss, and then we sever!

Ae fareweel, alas, for ever!

Deep in heart-wrung tears I'll pledge thee,
Warring sighs and groans I'll wage thee!

The rise of nationalism: the 20t century
From Sunset Song by Lewis Grassic Gibbon (1933)

So that was Chris and her reading and schooling; two Chrises there were that fought for
her heart and tormented her. You hated the land and the coarse speak of the folk and
learning was brave and fine one day and the next you'd waken with the peewits crying
across the hills, deep and deep, crying in the heart of you and the smell of the earth in your
face, almost you'd cry for that, the beauty of it and the sweetness of the Scottish land and
skies. You saw their faces in the firelight, father’s and mother’s and the neighbours’, before
the lamps lit up, tired and kind, faces dear and close to you, you wanted the words they'd
known and used, forgotten in the far-off youngness of their lives, Scots words to tell to your
heart, how they wrung it and held it, the toil of their days and unendingly their fight. And
the next minute that passed from you, you were English, back to the English words so
sharp and clean and true — for a while, for a while, till they slid so smooth from your throat
you knew they could never say anything that was worth the saying at all.

‘Empty Vessel’ by Hugh MacDiarmid (1920s)

I met ayont the cairney

A lass wi’ tousie hair
Singin’ till a bairnie

That was nae langer there.

Wunds wi warlds to swing
Dinna sing sae sweet.

The licht that bends owre a’thing
Is less ta’en up wi't.



Urban vernaculars: Contemporary Scottish Literature
‘Kidspoem/Bairnsang’ by Liz Lochhead

it wis January

and a gey driech day

the first day Ah went to the school

so my Mum happed me up in ma

good navy-blue napp coat wi the rid tartan hood
birled a scarf aroon ma neck

pu’ed oan ma pixie an’ my pawkies

it wis that bitter

said noo ye’ll no starve

gie’d me a wee kiss and a kid-oan skelp oan the bum
and sent me aff across the playground

tae the place A’d learn to say

it was January

and a really dismal day

the first day I went to school

so my mother wrapped me up in my

best nay-blue top coat with the red tartan hood,
twirled a scarf around my neck,

pulled on my bobble-hat and mittens

it was so bitterly cold

said now you won't freeze to death

gave me a little kiss and a pretend slap on the bottom
and sent me off across the playground

to the place I'd learn to forget to say

it wis January

and a gey driech day

the first day Ah went to the school

so my Mum happed me up in ma

good navy-blue napp coat wi the rid tartan hood,
birled a scarf arpon ma neck,

pu’ed oan ma pixie and’ ma pawkies

it wis that bitter.

Oh saying it was one thing

But when it came to writing it

In black and white

The way it had to be said -

Was as if you were posh, grown-up, male, English and dead.

22



Scotland-Taiwan: Shared issues?

* The relationship between literature and national belonging
= The engagement of writers historically with political hierarchies

* The significance of different languages and language varieties across literary genres

= How writers invent and reinvent the nation
= How writers situate themselves across and between different identities
(Scottish/English/European ... Taiwanese/Chinese)

*» How writers respond to the opportunities and threats provided by engagement with

the Other (Aboriginal, Chinese, Western, Global...)
* How peripheral cultures can link up and give mutual support

Association for Scottish Literary Studies

e Brings together teachers, university professors and students, members of the
general public

¢ Republishes neglected literature

e Publishes an annual volume of new Scottish writing

e Publishes study guides for schools

* Publishes academic journals on Scottish literature and language

* Holds conferences and seminars for teachers and general readers

* Promotes Scottish literature at home and abroad

* Maintains a website (www.asls.org.uk) -

Transfusion, by Lee Kuei-shien

Blood is drawn from my body

And transfused into another person’s blood vessels
Blending into the harmony of plasma

My blood begins to circulate in his body
An unknown person
In an unknown place

In blossom on the seclyded hillside
Like a flower
It reveals beauty in my heart beyond description

In an unknown place
There is also grand-scale transfusion
From the bodies wounded and dying in a group

Transfusing blood into the torpid land
Where there is no sunshine
Is to dye the fragmentary map red in vain

From Asia, Middle East, Africa, to Latin America
A drop of splashing blood ‘
Is a drifting petal
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Or...

Blude 1s drawn oot 0 my corps
And transfused intil anither bodie’s blude vessels
Mellin intae the harmony o plasma

My blude sterts tae circulate in his corps
An unkent bodie
In an unkent steid

In blossom on the dernit brae
Like a flooer
It kythes lustre in my hert ayont the tellin o't

In an unkent steid
There’s a muckle transfusion forby
Frae the corpses aw skaithed and deein thegither

Transfusing blude intae the sluggard laund
Whaur sunlicht there’s nane
Is tae dye the raivelt map reid for nocht

Frae Asia, the Middle East, Africa, tae Latin America
A drap of slaisterin blude
Is a skiftin petal tint in the sough o the wind

Sources

Burns, Robert Poems and Songs Dover Thrift Editions (1991)

Clancy, Thomas Owen (ed) The Triumph Tree Canongate (1998)

Gao, Pat (2003) “Toward a National Literature’ in Taiwan Review

Gibbon, Lewis Grassic A Scots Quair: Sunset Song, Cloud Howe and Grey Granite Penguin
(1986)

Gifford, Douglas and Alan Riach (eds) Scotlands: Poets and the Nation Carcanet: Scottish
Poetry Library §2004)

Lochhead, Liz The Colour of Black & White: Poems 1984 - 2003 Polygon (2003)
MacDiarmid, Hugh Collected Poems 2 vols Carcanet (1993-4)

Maclean, Malcolm and Theo Dorgan (eds) An Leabhar Mor/The Great Book of Gaelic
Canongate (2002)

Websites

Writing Scotland: http./www.bbc.co.uk/scotland/arts/writingscotland/

Association for Scottish Literary Studies: http:/www.arts.gla.ac.uk/Scotlit/ASLS/index.html
The Bottle Imp: A Scottish Studies ezine: http://www.arts.gla.ac.uk/ScotLit/ASL.S/SWE/TBI/
N4dtional Library of Scotland: Online resources: http:/www.nls.uk/

Scottish Poetry Library: http.//www.spl.org.uk/index.html
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SLAM OR LITERATURE?
POETRY PERFORMANCE AND ITS CREATION
PERFORMANCE POETRY

BY LUCY ENGLISH

Performance poetry is poetry written to be spoken aloud to an audience.

There is an intrinsic relationship between the poet and the audience. The type of poem
presented may differ depending on what sort of audience is listening to it.

Performance poetry can be heard in situations as diverse as comedy pubs and literature
festivals.

Some criteria for writing a performance piece

1.

Know your audience. A late night bar crowd has only a limited listening capacity.
Think about the role of comedy. A small group of people at a literature festival may
well be able to listen to something more complicated.

Know your own voice. Every person’s voice has a quality. Having a loud booming
voice or a soft quiet voice doesn’t matter. It’s how you use that voice that counts.
Too much shouting and your audience will switch off. Also if they can’t hear you
their attention will be limited. In order to understand your own voice try taping
yourself. What does your voice sound like? Most people when they read sound a bit
flat. Or they read too fast. Vary your voice intonation. Try slowing down.
Performance poetry is also called spoken word. What you are trying to do is use the
natural rhythms of speech. Listen to other people talking. What makes us listen to
other people? Is it excitement? Passion? Intrigue? Try and bring all these qualities
into your poem.

Think of yourself as part of the performance. The moment you stand on stage you
are being looked at. How do you stand? Does your posture command attention? How
can you get the audience interested in you without saying anything? Experienced
performance poets don’t use paper, but if you need to make sure you know your
poem well enough so that you don’t stumble over words. Practise in front of a mirror.

What are performance poems about? The answer is simple. They can be about
anything. Start with your own interests. What are you passionate about? What can
you talk about non stop for three minutes? Common themes are childhood, everyday
frustrations, relationships, television, global issues, but you could easily write about
a day you had last summer, or a new pair of shoes. The focus is your own experience
and how this can be related to others. The poem is not abstract. You are part of the
poem.

How does the writing differ from ‘page poetry’? Your audience cannot see the piece
they can only hear your words. They cannot look back over what you have just said.
Sometimes you need to remind them. You can use linking words, or phrases. You
can use repetition. You can use rhyme and most of all you can use rythmn. Avoid, if



possible a tum ti tum beat as this can detract from the meaning of your poem. How
can we write a serious poem with such a beat? You could use this for comic effect.
Usually in performance poetry traditional rhyming structures are rejected in favour
of a more fluid system. Rap is often used.

6. Where can I see performance poetry? Most cities and towns have at least one club
where poets read their work. A sub-culture often builds up around this.

7. What is a performance poetry night like? Performance poetry is a populist art form
so most of its protagonists do not come from a background of higher education.
Expect a mixed bag ranging from the inspired to the truly dreadful. Poetry ‘Slams’
are a competitive form of poetry where the poets compete in heats. The result is a
cross between poetry and tag wrestling. The audience decide who wins. These
occasions are pretty loud. In all, performance poetry events tend to be up beat,
lively and fun.

8. Where can I find printed performance poetry? There are a few collections.

Poetry Slam Ed Gary Glazner. Manic D. Press

Short Fuse Rattapallax Press

The Spoken Word Revolution Mark Elevand. Source books inc.
Burning Down the House. Colman Bonair. Soft Skull Press.
Velocity Apples and Snakes

There is also plenty of performance poetry on You Tube. Look out for work by Taylor Mali,
Polar Bear, Grand Corps Mal, Aocefe Mannix, Innua Ellams, and Nial O’Sullivan.
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HOW TO WRITE A PERFORMANCE POEM

BY LUCY ENGLISH

Introduction

1. Begin with a strong starting line.

Serious “I didn’t think my Grandpa would die”
Comic. “A funny thing happened to me last week”
Factual “20% of people in the UK are overweight.”

2. Follow this with four more lines explaining the first line. 4 lines max.
Then follows the main body of the poem
3. First stanza.

Describe an event relating to the first line. Use dialogue, description and make it as vivid
as possible. Use the past tense but make it immediate and personal.

. 8 lines max.
Second stanza.

Describe another event. Again use dialogue and description.
8 lines max.

Third stanza.

Describe another event.
8 lines max.

4. Reflect on what you have learned since the above. Reflect how things are different now.
Use the past tense.

5 lines max.

5. Sum it up with two concluding great lines. If you rhyme them make sure they are not
too obvious.

2 lines max.
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Introducing Scottish Literature

John Corbett
University of Glasgow

Toward a National Literature

“Until modern times, Taiwanese literature
lived in the shadow of the traditions of
China. In the past few years, however,
Taiwan has been finding its own voice.
Universities are now offering courses in
the study of Taiwanese literature, and a
museum is being established to highlight
the contributions of important local writers.

For some, hawever, recent progress has
only emphasized the lack of attention paid
to the country's literary achievements.
"It's really absurd that Taiwanese
literature should have to fight for
legitimacy right here in its own
homeland,” says Tseng Kuei-hi, president
of Taiwan PEN...

Untit modern times, Scottish literature
lived in the shadow of the traditions of
English Literature. In the past few years,
however, Scotland has been finding its
own voice. Universities are now offering
courses in the study of Scottish literature,
and a museum has been established to
highlight the contributions of important
local writers. ‘

For some, however, recent progress has
only emphasized the lack of attention paid
to the country's literary achievements.,
"It's really absurd that Scottish literature
should have to fight for legitimacy right
here in its own homeland,” says Alan
Riach, Professor of Scottish Literature at
Glasgow University...

Emergent nation

In earliest times...

» Scotland and Ireland shared a Gaelic
culture

» Much of the literature consisted of poems
of praise

= Many of these poems listed places and
people who were loved... '




Deirdre’s farewell to Alba

A beloved land is that land in the east,
Scotland with its wonders

I should not have come hither out of it, if
had not come with Naise,

Beloved is DUn Fidgha, and Ddn Finn,
beloved is the stronghold above them

Beloved is Inis Draighen and beloved is Dun
.. Suibhne...

From *Mir's Wooing of Eadaoin’

A Bé find, in rega lim
I tir n-ingand hi fit rind?
Is barr sobairche folt and
Is dath snechtai corp co ind.
[.]
Cid mesc lib coirm Inse Fail
Is mescu coirm Tire Mair
Amra tire tir as-biur
Ni tét oac and ré siun. C. 900 AD

From ‘Mir's Wooing of Eadaoin’

Lovely lady, will you go

To that kingdom where stars glow?
Primrose there the colour of hair,
Snow-white each body fair.

[...]

For Ireland’s beer you will not long,

The Great Land’s beer is twice as strong!
It is a land of purest gold,
The young don’t die before the old.

Independent nation...

Al Fredome is a noble thing!
Fredome mayss man to haiff liking;
Fredome all solace to man giffis
He levyss at ess that frely levys
A noble hart may haiff nane ess
Na eflys nocht that may him pless,
Gyff fredome failye: for fre liking
Is yhamnyt our all other thing.
John Barbour, 7he Brus(1375)

Independent nation...

A! freedom is a noble thing!

Freedom allows men to have liking;
Freedom gives men all comfort,

‘He lives easefully who freely lives.

A noble heart may have no rest

Nor anything else that might please,

If freedom fails: for freedom to choose
Is valued above all other things.

Poetry of the Scottish Court

This awfull beist full terrible wes of cheir,

Persing of luke, and stout of countenance,

Rycht strong of corpis, of fassoun fair but feir,

Lusty of schaip, lycht of deliverance,

Reid of his cullour, as is the ruby glance, Fmmiey
On field of gold he stude full mychtely,
With flour delycis sirculit lustily. |




Poetry of the Scottish Court

The lady liftit up his cluvis cleir,

And leit him listly lene upone hir kne,

And crownit him with dyademe full deir

Of radyous stonis, most ryall for to se,

Saying, ‘The King of Beistis mak [ the,

And the chief protector in woddis and schawis:
Onto thi leigis go furth, and keip the lawis.

Poetry of the Scottish Court

Exerce justice with mercy and conscience,
And lat no small beist suffir skaith na skomnis,
OF greit beistis that bene of moair piscence;
Do law alyk to aipis and unicomis,

And lat no bowgle, with his busteous homis,
That meik pluch ox oppress, for all his pryd,
Bot in the yok go peciable him besyd.’

James VI's advice to a fellow poet

Hould, houid your hand! Hould, Mercy, mercy
spare

Those sacred nine that nurst you many a year!

Full oft, alas, with comfort and with care

We bath'd you in Castalia‘s fountain clear;

Than on our winges aloft wee did you bear

And set you on that stately forked hill,

Where you our heavenly harmonyes did heare

The rockes resoundinge with there echoes still.

James VI's advice to a fellow poet

Although your neighbours have conspired to spill
That art which did the Laurel crowne obtaine,
And borrowing from the raven there ragged quill
Bewray there harsh trotting tumbling vayne,
Such hamringe hard the metalls hard require -
Qur songs are fil'd with smoothly flowing fire.

Towards a Scottish play...

The samyn tyme happynnit ane wounderfull
thing. Quhen Makbeth and Banquho war
assand to Forress, quhair King Duncan wes for
e tyme, thai mett be e gaitt thre weird sisteris
or wiches, quhilk come to pame with elrege
clething.
The first of pame sayid to Makbeth: 'Haill,
Thayne of Glammys!" be secund sayid; ‘Hayill,
Thayn of Cawdert’ The thrid sayid: 'Haill,
Makbeth, pat salbe sum tyme King of Scotland!’

ban said Banqujro: ‘Quhat wemen be 7e,
quhilkis bene sa vamercifull to me and sa
propiciant to my compan?eoun, gevand
him nocht onlie landis and grete rentis bot
als triumphand kingdome, and gevis me
nocht?




To this ansuerit pe first of pir wiches:
‘Wee schaw mair feliciteis appering to the
pan to him; for pocht he happin to be ane
king, ?ite his empyre sall end vnhappely,
and nane of his blude sall eftir him
succede.

Be contrair, bou sall neuer be king, bot of pe sall
cum mony kingis, quhilkis with lang and anciant
lynage salf reioise pe crovun of Scotland.” Thir
wourdis beand sayid, pai suddanlye evanyst
oute of pair sycht.

[ The Chronidles of Scotland, Compiled by Hector
Boece, translated into Scots by John Bellenden,
1531; Book XII]

The Scottish Play (Act 1, Sc 3)

MACBETH So foul and fair a day I have not seen.

BANQUO
How far is't call'd to Forres? What are these
So wither'd and so wild in their attire,
That look not like the inhabitants o' the earth,
And yet are on't? Live you? or are you aught
That man may question? You seem to

understand me,

By each at once her chap;;y finger laying
Upon her skinny lips: you should be women,
And yet your beards forbid me to interpret
That you Are so.

The Scottish Play (Act 1, Sc 3)

FIRST WITCH Ali hail, Macbeth! hail to
thee, thane aof Glamis!

SECOND WITCH All hail, Macbeth, hail to
thee, thane of Cawdor!

THIRD WITCH All hail, Macbeth, thou shalt
be king hereafter!

The 18t century revival

Ae fond kiss

AE fond kiss, and then we sever;

Ae fareweel, alas, for ever!

Deep in heart-wrung tears I'll pledge thee,
Warring sighs and groans I'll wage thee!

Who shall say that Fortune grieves him
While the star of hope she leaves him?
Me, nae cheerfu’ twinkle lights me,
Dark despair around benights me.




[N re'er bame my partial farcy:
Naething could resist my Nancy;
Bt to see ber was ba lowe er,
Leness Buk e, 3] iove Por eser

Had we never lgved sae kindly,
Had v rver loved s blindly,
Hever met—ar newsr e,

We hiad ne'er been broken-hearbad,

Fare thee wesl, Hwoii first and Faenest]
Fare thee wesd, thou best and dearest!
Thire be ika joy amnd reasure,

Pagoa, enjoyment, love, and pleasure!

A fond kiss, and then we seser]

Ae larewes, alas, for owerl

Dap in aart-wrung [=ams [ pledgs thes,
‘Warming sghs and groans [ wage thee!

i

The rise of the novel...

Sir Walter Soott
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Scott’s successors...
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James Hogg, Sussn Ferrjer
John Galt, Mangaret Cliphant,
Riobert Lowls Steverson..,




From 'Sunset Song'

5o that was Chris and her reading and schoaling;
ety Chrises there were that fought for har haan
ard toemented Par, You Fabed the land and the
toarse speak of the follk and leaming was: brass
and fine o day and the nead you't) walken with
the peewils crying acnoss the hdls, deap and
desn, oryirg in the heart of you and the smed of
the sarth In yoor face, almast you'd oy Tor thaet,
e Baguy af it and he Swestrees of the
Soaltish land and skies.

From ‘Sunset Song”

Tioiy Sre Thair Baces in the frelight, IstFers snd mother's
sl the meghbars’, belore the ames I up, Bred
wired, [acns daoe aned CeR 10 i, wii sickid Hhe words
fhay'd knres and ussd, Forgotben in the far-of
yimngress of ter bees, Soofs words o tell to o b,
Farer thesy wrung B ard hadd i, B (ol of thesr dys and
unisradieag by (Pasr fight. S the remt mimale that passed
fruem yous, you were English, hack in the English wards
s sharp and chaan and rue = for & wisis, foe 8 s, S
Hrary' sl s st fern i HRrasl poip reee Hhey
ol reeer oy il Bl was wirth the sy ot
all,

Reinventing a National Language

Empty Vessal, by Hugh MacDiarmid

[ met apant the cahirmey

& Lass wi' tousie hair
Singin' till & Baarmie

That was nae langer there,

Wunds wi warkls to swing

Dinna sing sas swest,

Thee licht that bends owre a'thing
I= less ta'en up wi't

Empty Vessel: specific to cosmic

[ met beyond the small calm
& girl with mussed-up hair
Singing to a littke child

_ That was no longer there,

‘Winds with worlds to swing

Don't Sing 5o sweathy.

The Bght that bends over everything
[s less oomcemed with it.

Urban vernacular literature




Trainspotting

mdspuem,.fﬂalmsanﬂ

B Sear AN ma
pu'ed can ma phoss A iy (svioes
It wis that bither
sl noo pel o Starve !
gie'd me 3 wee kiss s 8 kid-oan sheip Gan e Dum
and sent me At acres The plinground
i thee place A'd lmarn &0 sy

Kidspoem/Bairnsang

Vi s plaece el i o Poogeet 10 sy

Kidspoem/Bairnsang

Kidspoem/Baimsang

Was as il you were posh, growm-up, malks,
English and dead,

Liz Lochhead

fram The Colour of Slack & White: poems
1984 - 2003

Taiwanese and Scottish Literature

= The redationship betwesan liberature and
national belonging

« The engagement of writers historically
with naraschees

* The significance of different languages
and language vareties across literary
genres

« Hiow writers imvent and reinvent the nation




Taiwanese and Scottish Literature

How writers situate themselves across and
between different identities
(Scottish/English/European/Taiwanese/Chinese)
* How writers respond to the opportunities and
threats provided by engagement with the Other
(Aboriginal, Chinese, Western, Global...)
How peripheral cultures can link up and give
mutual support

Association for Scottish Literary
Studies

~ Brings together teachers, university professors and
students, members of the general public
Republishes neglected literature

* Publishes an annual volume of new Scottish writing
Publishes study guides for schools
Publishes academic journals on Scottish literature and
language
Holds conferences and seminars for teachers and
general readers

» Promotes Scottish literature at home and abroad
+ Has a website (www.asls.org.uk)

Transfusion, by Lee Kuei-shien

Blood is drawn from my body
And transfused into another
Blending into the harmony

My blood begins to dirculate in his body
An unknown person
In an unknown place

rson’s blood vessels
plasma

In blossom on the seciuded hillside
Like a flower
It reveals beauty in my heart beyond description

Transfusion, by Lee Kuei-shien

In an unknown place
There is also grand-scale transfusion
From the bodies wounded and dying in a group

Transfusing blood into the torpid land
Where there is no sunshine
Is to dye the fragmentary map red in vain

From Asia, Middle East, Africa, to Latin America
A drop of splashing blood
Is a drifting petal

Or...

Blude is drawn oot o0 my comps
And transfused intil anither bodie’s blude vessels
Mellin intae the harmony o plasma

« My blude sterts tae dirculate in his corps
An unkent bodie
In an unkent steid

In blossom on the demit brae
Like a flooer
It kythes lustre in my hert ayont the tellin ot

In an unkent steid
There’s a muckle transfusion forby

Frae the corpses aw skaithed and deein
thegither

Transfusing blude intae the sluggard laund
Whaur sunlicht there’s nane
Is tae dye the raivelt map reid for nocht

Frae Asia, the Middle East, Africa, tae Latin
America

A drap of slaisterin blude

Is a skiftin petal tint in the sough o the wind
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ARABREQEE  CAPEHE— X L/ A3 (group discussion) 1A
MHE > FREERRFHLTHR - ARBARIEHRRIANHIBEI B A
LTAAF (2 REB AL #3584 ) John Corbett % b4% 5 2]/
2t #fo K 3E lecture X B HFR 650 B - Glasgow K A UIE lecture 3 % v group
discussion 8 & X R R AT TRU{ EBAIRFTEER D THHEZIR (A
B John Corbett L3RFH > 3F R M4F =-1)
A AJE Glasgow A $ 353 ¢4 F = % # Kirsteen McCue £ A& M X% &
oA ERREFMAT AT LES B XL - ARG — TR T Bl
HBHGHREXERBNARXE BT XEFBRE LM% - ke B
EFTRERNAXES  ARRHXEBXRNEE  EREGEXERATEAX
B2 MG e WA AE BEMTIXERMAXBARY - BAB/ILAK
BRETAXSEAL FRAREBASALRESEXEEHRR XS0 —
% - Kirsteen McCue R 2 & S B X E » Ho I REZFEBXEREAAXE
PPl LABRFEZRAEBM - HET  BELBAXSHELAEXFERY



FRMEAB - RTZ XPHEIUXPHME LAMENOAIMEE XM
ARG AU —BAXEHBATFHICRIA R T Fo - aHXEHE
% BAARECARAEHE - (A M Kirsteen McCue LRIFH » 3#F L4 =-2)

AAGBBORIHE=MN RAGKBNER T TERRMARE University of
Durham #j Jane Macnaughton #v Andrew Russell ##% & &@ > #JE R KRB B AL 3%
WRAHEONE EHRAIKFTAEN - FX L AALAHAHARKLEHTH
FHBRERESHCRRHHERRLELELH T <BBAXKTIERS
£5%> 0 MR Durtham XS BEAX TS > Jane RFAF X
£ BRAEE > BROLME R M@ BEAIXF 2 wIREEFAMAR
REZAEHAIHAN BB HEAXHEER TS - (AHBMHZERA
&% 0 FRAMH=-3)

RGO RTE  AANT A+ /8 # Glasgow #35d T M4
EBHASHHPITE - B AN AN TG TERSE » AL
1881 4 > BATSR A4 A 30,0002 » EARA SR 43 A F S & 6,000 &
SNERE S ERAZTFIEAUPEHAE AL HBARF RS THEREM
AEEFHNTLEXREZ— o KRAH LW MEAARE A John McRae #4% » John
McRae & 3# T % K $35 5 8 X B 59 % 45 %) 313%(Special Professor of Language in
Literature Studies) » 4% B & B IRy X S #H 2 %5 » %4 The Language of Poetry
(Routledge, 2007.) ~ The Routledge History of Literature in English: Britain and
Ireland (with Ronald Carter, 2001)~ Now Read On: A Course in Multicultural Reading
(with Malachi Edwin Vethamani, Routledge, 1999.) ~ Literature with a Small “l”
(Macmillan,1991)% & -

Wi P > John McRae #3245 5 R AX EH LR ER AL L O E LA
(fifth skill)— 31t 3] & & (critical thinking) * 45X % B4 #9355 3067 2 3% M 44 77 38
BB R BRI RELENRYRUATFRE - W REHH  AIHE
e REMEIHEARRXBEBTHETREL RYAL T2 BTHE
—RBAEAXENE FRYEFETHEONE R TRELBRAEHHEER
&R EFLANBHEIIRELORBBER FHERLLE L RHER
M FIABRAEFFAMCEZLLZERMN  FHRA S ALY B -

BAR T MBS LB AHEER - B K AL Glasgow X%
Pty 22 #5 » Nottingham K% 44 lecture B K AFEH S - € X John
McRae ## # B X E & 2A N F —BEANTZ S » b ELF A %Bﬁ & A B
2> BREHM S A# A 2R - (A B John McRae EREH 4o - 3 LM 4 =-4)

A AJE Nottingham X %35 Bl &4 £ — i % ¥ & Sean Matthews #( 3% - Sean
Matthews & 3% B A X £ 5 447(D. H. Lawrence) £ K » A BB A MHART F
(D. H. Lawrence Research Centre)#g £4£ » A AL RATRBHERLEL T 5460
% 4 (Studies of D.H. Lawrence) * R A X A LA EH R 2L HHF—F =+
A ° Sean Matthews X & X lecture #%3% > <A A TASEB S B EZRAHM > £ P



B 45 2 R R AAE 4465 John McRae 3 Fl#2 3 > B BAABGRFORET LA
MPEES AR EEGRABE  BERLETHES - L HFAHERAR
THHRANAIKEHES BRSJAMAXRAIARTE  EREEAKH T
FEBAXKTEHGRAZE - MALSHBEHEAOAFRS > HH Sean
Matthews ##% » B AAEEAHAR T T > BASRLARH AR AME
L& AL BPIRSAMLLES ERAOERREFF RERTRL
32 - (4 B Sean Matthews $ John McRae i} F] L34 » 3% R K4 =-5)

BAB T —% bR RRBIFE ey R — 36 RALMG KA E & Royal
Holloway %, - Royal Holloway A& # A S MR Z — AR AE R 1881
£ BRTAHE 50,000 424 RE 120U EBRANMFAAHHE 7,000 5 >
FEALSHRAEZS A KRE > FRAKMEAYASEZ— - £ Royal Holloway
A A% %3 B Ben Knights ##% * Ben Knights # kX ## v w42 LRBER
# % % B (Director and National Teaching Fellow, English Subject Centre) * & & 3 +
B ESEHFTERERT  c BALY— B I BHHHET  HHAHARERAXR
20 AR 3 X BB KA Ben Knights #3% - Ben Knights %#EXEH T &
& BB (experience) - A B B RS B X EHRE) AZRFLLTRRIE
2 % o M8y BE B+ AL 3 B U8/ X AL Hk3E F Matthew Arnold 418 H 69 T 3%
4% | (touch stone)¥ # » 75 Bp BA X 4% K (sample)tf A 2 £ E R 9 S HAH - &
BHRINSEBYAXXEHERIAENLARBANXEHE  BALLBARE
B ALBINE MEERNEHERAE THMEMG T AFHEAT K -
(# ¥ Ben Knights #it #1 K AA % > 3 R M#r =-6)

#1 Ben Knights #4%35 3 2.4 » A AMMERE A 3 X A& #3% Adams Robert
HEE N - Adams Robert % XA ML R X P> AAAXBEHER L HLE
BoBAEYYE —FH ok B — A& FEE R P 69 KFJEK IR Adams Robert 2L lecture
B> BHATKER NN - LEROBRARBRAN—EEHFNBRMEL
RMBAEMEGBE  flio ERHBOELRAFTELF (LK) (Odyssey)
WEE R T it ? BRI X EA(style) ~ S F XM (theme) ~ AL B
(characterization)¥ A & » — — 8 (R R) EF R THEL —dol  BEXR
B R M A/ XA A R4 ¥ o Adams Robert 18 # SA# R I B F i 1E 0
WM EE > THASBAXEEHEHLA - (A W Adams Robert L3R45F/H > 3
R =-7)

ARBIAB AR ELEYHB SHRARELAFZA BHAXEH
ZHRANBREATA  HXEHMEFORN  HHUBLHBRREREHEN
MO EEHA SHRANOTHESE HAARBE MO EIXEHERA
BERS FET—HEEAREBERITRMNENAT » FHHRAUR
Polytechnic 2t %] #9 3% B X% » 4#]4v University of Portsmouth % ¥ $h - £ & By ¢
MR XX EHERANKELHRIANGHERE -



4. Rk #

ARBIAFTHESBAPAK LERBIEAN L 2L REZNHEPTER
HE BERIXEHPHERBRT  EURRREAEMS  REEWAXXEH
FRARARNTE  RASEMEAXXEHENLE - BT ERIXEHEY
BREMAY BSOS NL IR AR EHGTHERARE BE—FAHTIT £
FA MR XX EHNERE -

FR L BT X RO AMAEILZ H(net working) -4 > A B —
TRREWIMBOFER - AALRERRIAOBRE  EHFBRMTAE
John Corbett ## R 6 M X S H BTy > BRAKAAZBSRARLHF
(British Council/Taipei) &4 i Bh #4532 v 355 X 2 & R 8 K45 L4835 » Brsfksd John
Corbett ##% 2 91 Fl B3 R & 3t B € #7 & X £ (University of Bath Spa)£] & & ¢
% & Lucy English #4% > FIsf bR AHARNRE  MARFBEAEHERL
RRRLAY(Fik 123 638 12/6) R ERAR R KA A5 (Hik 12/4: &3
2NEFA SAHEHBER - HF I RREBELG - KPRABAHGREL -
BEARATHEGYTRMERIEY  BRARS FoMEHHR - XB2BARE
XHET  HERXEHEHBHNMO—RE - (FHRAGOGF IS ERLE 5
B M4A4m-1 &R m-2)
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Oct. 13
Oct. 14

Oct. 15

Oct. 16-19

Oct. 19-20

Oct. 21

Oct. 22

Oct. 23-24

Oct. 25

Oct. 26

My Itinerary to UK

Depart from Taipei to London Heathrow
Arrive at Heathrow, transfer to Edinburgh, stay overnight in Edinburgh
Old Waverley Hotel, Edinburgh :

43 Princes Street, Edinburgh, EH2 2BY
+44 (0) 845 4589818

Meet with Prof. Jane Macnaughton and Andrew Russell from Durham
Univ. Stay overnight in Edinburgh

Visit Prof. John Corbett and his colleagues at Glasgow Univ.,

observe their classroom teaching & interview, stay overnights in
Glasgow.

Ambassador Hotel Glasgow

7, Kelvin Drive, Glasgow G20 80G, Scotland, United Kingdom

+44 141 946 1018

Depart for London, stay overnights at Imperial London Hotels

Imperial London Hotels (Tavistock) :
Tavistock Square, London WC1H 9EU.
Call: + 44 (0)20 7636 8383

Depart for Nottingham Univ. Stay at Nottingham .
Rockaway Hotel & Restaurant
Station Road Beeston Nottinghamshire NG9 2AB

England United Kingdom
Telephone - 0115 9224570 Fax - 0115 922 4570

Visit Prof. John McRae at Nottingham Univ., observe his classroom
teaching and interview, return to London, stay overnight at Imperial
London Hotels

Imperial London Hotels (Royal National) :

Bedford Way, London WC1H 0DG.

Call: + 44 (0)20 7637 2488

Visit Prof. Ben Knights at Royal Holloway and interview, stay
overnights at Imperial London Hotels (Royal National)

Cultural tour to London city, stay overnight at Imperial London Hotels
(Royal National)
Depart for Taipei
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10.

11.

Some general questions on the teaching of literature

What factors have mainly affected your teaching of literature (e.g., recent
developments in literary theory and criticism, personal beliefs, professional

ethics, students’ needs, etc.)?
Based upon your answer to the first question, would you please elaborate?
What, in general, is your society’s attitude towards literature? And why?

It has often been said that teachers of both language and literature (or
humanities in general) have comparatively low social status. Is the statement
applicable to your society? Why or why not?

Given the fact that English is your mother tongue (or perhaps your second
language), does this affect your teaching of literature or students’ attitude
towards literature?

In countries like Taiwan, where I come from, English has remained a foreign
language, though a major and the most important one, should literature teaching
(I mean English literature) differ from yours? Why?

Based upon your answer to the previous question, would you please elaborate?

In Taiwan, the problem with language becomes far more complicated. While
mandarin is the official language, 80% of the population is Taiwanese and they
speak Taiwanese. Does this language complexity, in your opinion, affect the
teaching of English literature?

What exactly are the major factors that have influenced you in the selection of
textbooks for (big) literature class?

In Taiwan, we have many ELT teachers at primary, secondary and tertiary
levels, do they need to take literature courses before they launch themselves into
the career? In other words, is literature education an essential part of their
making as ELT teachers?

If ELT teachers need to take literature as part of their professional
development, what are the core courses you would recommend for them? And
why?
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REBHPAXERFATAY

HIH : 96 412 B 3 H(EH—) ~ 96 £ 12 § 6 H(EHIM)
IRFfE © AM. 10:10 - PM. 5:10

B : B —EER=E(12/3)
BT EEETE SR AR T 3 202 #(=(12/6)
Ha  lEd - /NBRGEEHREE
XERE | KA - RHEE RS E— LR R
(How to Teach Regional Literature — Using Scottish Literature as an
Example )
#4H0 © John Corbett SREIEHIHT A KRB IRFEREUK
XEE © RECREREEAEET
(How to Use Performing Literature in the Classroom Performance Poetry
Workshop )
#4hl © Lucy English BT AREIERIERER
TAELHEAE -

IR¥fEl K&

9:30-10:00am | ¥F| - XK

pAAEG

10:00-10:10am | HETHBFHEREE #RERE

WA e HFEEEME  Iain Mackie

e | A R BRRE S B — DR E R 3 R4 (John

10:10-12:10pm | Corbett)

515 BRBRARBRAXKRERSR BEERR

12:10-12:15pm | FIERFRE (Q&A)

12:15-13:30pm | -8

13:30-15:30pm

AR - REDCREGREE BT (Lucy English)
518 P REIULIGE BRE BUGRKHE

15:30-16:00pm | 258X

16:00-16:40pm | FFKFRH#E (Lucy English)

16:40-17:00pm | EfRFSBEFFIKIKE (John Corbett)

17:00-17:10pm | fG&HFHE (Q&A) KA
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TRABXE T TAEY

B : 964 12 A 4 H(EH D)
R © AM. 10:10—P.M. 5:10
HuRS © B HEATEEA SRS EY O AR EREE(12/4)
B EENE RS SCRE TR 3K 202 #E(12/7)
B RBRENBREA - UAEXNERGFHRELE - FRBIHE AL

MIRE SRR R 5
(The Light and Joy of Scottish Literature)
#BHT  John Corbett RIS HIHT A ARBIFEREIT

MR - REREEE ? HAGRIETEAE

(Slam or Literature? — Poetry Performance and Its Creation Performance

Poetry)

#4HT : Lucy English REIEHTASRAIBRIERE

TAESHE -
HRFHE WA
9:30-10:00am #HE CGRED
CEE=E
10:10-10:20am | 5[5 : BILEHATEASREER HEFEITH

KBS BHSE BUESHE

10:20-12:10pm

FRE C ARSI 3 (John Corbett)
51T | B EHATEAERER HEREE

12:10-12:15pm | FEHREI(Q&A)
12:15-13:30pm | FF8&

B BN EMEE? AASETHEEE Lucy
13:30-15:30pm English)

515 WEREREANKEEEE BRIERR

15:30-16:00pm

R

16:00-16:40pm

FFkFRE (Lucy English)

16:40-17:00pm

FRIEHIRFIIKE (John Corbett)

17:00-17:10pm

[EERF] (Q&A) KA
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