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“Literature in Spaces” is conceived as a continuing project of
interdisciplinary teaching and researching, beginning with “Spatial Readings
on Female Writings” as its initiative theme. To stimulate and develop new
research interests, it integrates field work into literary criticism through
designs of mobile classroom and investigation-on-location, by which text
readings are complemented by visiting theme-related environments and
spaces. The purpose is to broaden literary horizons in spatial imagination
and deepen the integration of different domains. As part of the project,
Laboratory on Space and Literature assures further researches in this
boundary-crossing exercise that intends to explore more spatial themes in
diverse writings from queer to postcolonial. In addition to contributing to the
development of literary studies, the project will enhance qualities of

humanities and cultural energy in those integrated fields.

As for the implementation of the present project, two linked and
complementary sub-projects will be its main activities. The sub-project of
the module “Literature in Spaces: Spatial Readings on Female Writings”
consists of a curriculum divided by four topics: body, ecology, architecture,
and illness. Courses will be offered by well-known scholars and to
intercollegiate participants. They are conducted in the manner of an
intensive summer program at National Dong Hwa University and other
locales as well, for in each pedagogic category there will be one course
requiring field trip. This particular design works together with the second
sub-project “Spatial Writing and Criticism” to solidify an exchange platform
for both scholars and writers. The curriculum starts from reading and

analyzing texts, moving toward environmental awareness, and ultimately




intent on promoting diversity of our domestic writers’ works on spaces and

geographies.

Therefore, the second sub-project not only encourages the formation of
research groups but also advocates the concept of mobility, emphasizing the
significance of spatial and environmental writings in our domestic culture.
The missions of this literary group include landscape exploration, academic
exchange, website construction and publications. Since highly recognized
female writers in Taiwan will join the dialogues with scholars on field trips,
this sub-project aims to produce two books for publication in the end, one a
collection of scholarly essays and the other a collection of creative writing,
both demonstrating the social and cultural concerns behind the practices of
literary studies. Meanwhile, scholarly symposiums and conferences,
speeches and other related activities will be organized as part of this second
sub-project.
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Metropolis, Narratives, and Nostalgia :

Shanghai, Hong Kong, Taipei
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Fashion, City Life, and Gender Identity
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: The History of Fashion

% —3iA : Urban Outfitting: Fashion and City Life
% =38 : Women and City Life
% w938 : Fashion and Gender and Sexuality
% &3 : Navigating Public Space Through Women™ s Clothing
Behaviors
% > * Complicated Women in 1930s Hollywood
= REARD % 38 * Women in the Dark City: Femme Fatales
% A\ : The Beauty Myth and the Struggles for Women' s Identit
% /38 © Postfeminism for Women Living in Metropolitan Cities
% +18 © Sex and the City. The Female Gaze and Urban Desire
% +—3A : Lowbrow Fashion in the City of Pastiche: Showzgirls in
Vegas
% + =34 : Rethinking Fashion, Women, and Urban Life in
Contemporary Taiwan
Z - REFY ARERY R E

Elizabeth Wilson' s Adorned in Dreams: Fashion and Modernity.
( New Brunswick: Rutgers University Press, 2003 )

1. Beatriz Colomina and Jennifer Bloomer. Ed. Sexuality and Space.
Princeton: Princeton UP, 1992.

2. Sarah Berry. Screen Style: Fashion and Femininity in 1930s
Hollywood. Minneapolis: University of Minnesota Press, 2000.
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3. Naomi Wolf. 7he Beauty Myth: How Images of Beauty are Used
Agamst Women. New York: Harper Perennial, 1991.
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Gender Crossing and Female Flanerie
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% —if : Bloomsbury and Women s Modernism
% —3i8 : Virginia Woolf and London
% =38 : Gertrude Stein and Paris
# v9if : Lesbian Flaneur: the Case of Djuna Barnes
% BB * Nadja and the Landscape of Surrealism
%75 © Jean Rhys' s Exilic Visions
= RERD % 38 : Central Park: 7he Gate (Christo & Jean Clude)
% N8 : Central Park: 7he Walk (Janet Cardiff)
% /L3 © Public Art in the City: Cycling in Queens
% +38 : TimeOut Cinderella
%+ —3B ¢ B EER---Taipei through Migrant Workers”  View
Finder
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2. Stein’ s Three Lives and other works

3. Andre Breton” s Nadja

4. Djuna Barnes” s Nightwood and other works
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1. Deborah Parsons, Streetwalking the Metropolis: Women, the City
and Modernity (2000)

2. Doreen Massey, Space, Place, and Gender (1994)
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George Chauncey, Gay New York (1994)

Bridget Elliott and Jo-Ann Wallace, Women Artists and Writers:
Modernist (im)positionings (1994)

Gay Wachman, Lesbian Empire: Radical Crosswriting in the
Twenties (2001)

Martin Halliwell, 7zansatlantic Modernism (2001)

Ross Chambers, Lorterature (1999)

Michel de Certeau, 7he Practice of Everyday Life (1984)

Henri Lefebvre, 7he Production of Space (1991)

Laura Doan and Jane Garrity, eds.  Sapphic Modernities (2006)

. Dianne Chisholm, Queer Constellations. Subcultural Space in the

Wake of the City (2005)

David Bergman, ed. Camp Grounds: Styvle and Homosexuality
(1993)
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Migration and Assimilation:

The Female Gazes on Western Cities in Immigrant Literature
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% — 18 : Transnational Spaces and Identities

% —38 : Jhumpa Lahiri’ s Znterpreter of Maladies

% =38 : Jhumpa Lahiri’ s 7he Namesake

# 938 : Fac Myenne Ng' s Bone

$RB  RHREHBRLEEE T

FANE D RREOBRIMERI

% 438 : Taipei through Migrant Worker’” s View Finder

% A\ 38 : Field Trip to (im)migrant Communities in Taipei
[Bsieem]

% 738 : Politics of Homes
%+ 38 : Arundhati Roy s 7he God of Small Things
__l.-

i

T

: Bharati Mukherjee” s Jasmine
%+ v-%””<?%ﬁ%ﬁ>

= RETY

EEMBRAEETRAED

Jhumpa Lahiri" s Znterpreter of Maladies
Jhumpa Lahiri" s 7he Namesake

Fae Myenne Ng' s Bone

Arundhati Roy’ s 7he God of Small Things
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5. Bharati Mukherjee’ s Jasmine
6. BITEEL S ZEZES

. (FRLMHZH)
A SEEH 2. (BEXILEBRTHLHETG BNEALHFGHFLEAR)
3. (ZEBLMHAELHEFG AN ATEREB LM DRAR)

AR (B e  1000~1500 52 2 BARS

REIEAERT)
€~ A DR R s TERERREERRASHARE

AN~ BREEAEZRE] |[@uk  http://

16



WA o L 153842 (B 2R 2 42
F3% 87| 3 Bﬁﬁ\%fi/ ;
[ :Ers3RA2 2B
#B P LB A RERLIPF Ao X B Jo 2R3 b7 —_

SEEEEE

Ecological Literature and Ecofeminism
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% —3i8 : Ecology and Literature

% —38 : What is Ecocriticism? 1

% =38 : What is Ecocriticism? 1I

# 938  The Development of the Ecofeminism

% 7.3 * Ecofeminism in Female Writings

% 75  Rachel Carson’ s Ecological Writings--
(DSilent Spring

% 438 : Rachel Carson’ s Ecological Writings--
(@ Under the sea wind

% A8 : Rachel Carson’ s Ecological Writings--
(3) The Edge of the Sea

% A3  Rachel Carson” s Ecological Writings--
(@) The Sea Around Us

% 438 : Ecological Writings in Taiwan I

__l-—
% +—318 : Ecological Writings in Taiwan II
__l-—

—38 * Ecological Writings in Taiwan III

Z-RBETY

I fedifR T sud

2. A RMSTEED

N e

ik s F A& (mFeAXR) (Rachel Carson’ s Silent Spring
sk« £ 4 (GBRT) (Rachel Carson’ s Under the sea wind
Ak - F A& (B2 ) (Rachel Carson’ s The Edee of the Sea
WA e F A& (XEHF) (Rachel Carson’ s The Sea Around
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1. sk - 2F (k- FA—8A8EA) (LindaLear s
Rachel Carson.: Witness for Nature)

2. B FTEE (e Wild BER-NfL i RBER—

E2EEH 4 ) Girls Who Looked Under Rocks: The Lives of Six Pioneerin

Naturalists by Atkins and Paula Conner )

3. MhatriE (BEZE L) (Toem and taboo)
4, ZHZB (RZERHKBREERREARETENHEL)
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Female Poets and Ecological Poetry

— -~ R BEAZ

3k Jb & LM 3F AEmily Dickinson ~ Marianne Moore ~ Elizabet

Bishop ~ Mary Oliver ~ Louise Gliick ~ Anne Carson ~ Joy Harjo > 3
St HAFL A BAMOFE A A B SBAE LM E T a4
EAEE— 5 uy B AT S RE

CREMRE

% —if © Introduction

% —38 : Emily Dickinson’ s Garden

% =3 © Seain Emily Dickinson” s Poetry

# g © Bees, Butterflies, and Birds in Emily Dickinson” s Poetr

% 238 © Emily Dickinson’ s Geography

%75 @ Marianne Moore’ s Animal Poems

% 38 Elizabeth Bishop' s Animal Poems

# AN\ © Song of Songs and Louise Gliick’ s Wild Iris

# /B ¢ Mary Oliver’ s Owl Poems

% +38 : Horse and the Native American myth in Joy Harjo" s
Poetry

% +—3# : Anne Carson’ s Autobiography of Red

% + =34 : Volcanoes in Poems by Dickinson, Bishop, Gliick, Harjo

and Carson

CREEEY

l. MZEHFARARD L ZBAAEAE M FR
2. KRZBSEEE > I K G FrE T BRI R

1. Emily Dickinson and R. W. Franklin, The Poems of Emily
Dickinson:Reading EditionEmily Dickinson.

2. Marianne Moore’ s Complete Poems.
3. WEEE (F4WmEdHh—FiH 5 a - FHFE)
4,  Mary Oliver’ s Owls and Other Fantasy.
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Louise Gliick’ s Wild Iris.
Louise Gliick' s Averno. Poems.

Joy Harjo' s She Had Some Horses.

© =N oW

Anne Carson’ s Autobiography of Red

A reader on metaphor and metonymy in ecopoetry compiled by the

% EFEE :
= instructor.
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Ecological Feminism and Fantastic Landscape in Literature

— ~ REZBAR

FHARLHE SN XLAEGRER » &M Marge Plercy
Margaret AtwoodFe #u i & % 5| XA P oA F & b XS 843 A
3’%#%& /T\éﬁit'l,\ %gl«i-ﬁ-,\g/u o

=~ BRI

(B AT teftadt (R) BIEFHBG--FRITEER]

% —3iA : Introduction to Feminist Sci-fi Fiction
3% =38 * Marge Piercy’ s Woman on the Edee of Time 1
% =38 : Marge Piercy’ s Woman on the Edge of Time Tl
F vl @ Marge Piercy’ s He, She And It 1
% B3 Marge Piercy’ s He, She And It TT
[BA&#14F « B4R M4 BRIP--FRREE )
% 75 Margaret Atwood s Surfacing
% 438 : Margaret Atwood s Oryx and Crake
% N\ Margaret Atwood s 7he Handmaid's Tale

[ Ghigmen) eyt EETMR-FRREE]
FAE D (MiBRER) FHkMtAe ]
F+8E: (bigRen) PeicHA el

£+ (Mg meh) PasABRERI
%+ = (Mg mbh) Fahd BERI
= BEEY KERY &3 E

1. Marge Piercy’ s Woman on the Edge of Time
2 Marge Piercy s He, She And It

3 Margaret Atwood' s Surfacing
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4,  Margaret Atwood s Oryx and Crake
5. Margaret Atwood’ s The Handmaid's Tale

6. Earthsea Cycle 47| & Z
) . Val Plumwood s Feminism and the Mastery of Nature
A2 FLTH , , . .
2. Brian Baxter s Ecologism: An Introduction
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Ethnicity, Nature, and Memory
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3& &y & A\ B3 Louise Erdrich ~ Jamaica Kincaid ~ Leslie Marmon Silko
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AR T L ey 3 234

= REMRL

(F 54 - PR iR A8 A RBG--FLF A £ 6]

% —i8 : Louise Erdrich’ s Love Medicine
% =8 : Louise Erdrich’ s Zracks
% =3 * Louise Erdrich’ s Antelope Wife
% v ° Louise Erdrich’ s Beet Queen
[ F 8o« &34 5P e hodh b iR $ UL BB BUS - TR £ 67 )

: Jamaica Kincaid' s Anmie John

™
oMo
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LS
N
7
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: Jamaica Kincaid s Lucy

o
‘_\_
Fj

: Jamaica Kincaid” s Autobiography of My Mother

: Jamaica Kincaid" s My Garden

Ei
>
Fj

(243 FRAAFS PO E R HIZHERTE-F OHEE]
% 7 : Leslie Marmon Silko” s Gardens in the Dunes

% 438 : Leslie Marmon Silko’ s Almanac of the Dead
%+ —3#  Leslie Marmon Silko” s Ceremony
%+ =38 : Sacred Water: Narratives and Pictures

= RETY ARBRY BT E -

W EERE

1. Louise Erdrich’ s Love Medicine
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Louise Erdrich’ s 7racks

Louise Erdrich’ s Antelope Wife

Louise Erdrich’ s Beet Queen

Jamaica Kincaid" s Annie John

Jamaica Kincaid’ s Zucy

Jamaica Kincaid” s Autobiography of My Mother

Jamaica Kincaid s My Garden

L X =N S9N LN

Leslie Marmon Silko’ s Gardens in the Dunes

H
o

Leslie Marmon Silko’ s A/manac of the Dead

11. Leslie Marmon Silko" s Ceremony
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