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Scattered Hegemonies: Postmodernity and Transnational Feminist Practices
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M apping the Mixed Race Identity in Black, White, and Jewish.
PSSO B R
This thesis attempts to read Rebecca Walker’s memoir Black White and Jewish as an
investigation into the problematic of the social construct of race. It beginswith an elaboration on
the society’s phobia about racial amalgamation owing to its potentiality to alter color boundaries,
which are maintained through the manipulation of power. Born in a society where racial purity is
highly postulated, Walker encounters an identity crisis that renders her double alienated and
marginalized. What follows, thereby, is an examination of the identity formation of Walker as a
mixed black and white individual, as well as a discussion of how racial hybridity may challenge
essentialist racialization. With its fluidity and ambiguity, Walker’s mixed race identity turns out to
contest and further destabilize the immutability, stability, and homogeneity of essentializing racia
categories. By cherishing the boundary-crossing capability a multiracial possesses, Walker could

liberate herself from the shackles of the trauma of racism.
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Arundhati Roy’s The God of Small Things: Ammu’s Transgressive Love in Postcolonial India
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“That a woman that they had already damned, now had little left to lose, and could
therefore be dangerous,” writes Arundhati Roy in The God of Small Things (44).This
foreshadowing turns out to be true: Ammu, in the story, breaks the Love Law that endangers
Indian traditional caste system, a Touchable woman having an affair with an Untouchable.
According to Baby Kachamma, Ammu, a divorced woman in postcolonial India, had no status
anywhere at all. Why Ammu choose the most radical way to react against her postcolonial
patriarchal society? Based on trauma theories, | will like to discuss what causes Ammu to act
out her trauma by having transgressive love with Velutha. In the first part of my paper, | will
focus on What kind of educational background helped form her personality, and which made
her run away and have her first intercommunity marriage. In the second part, | will discuss
how the men around her treat Ammu and eventually push her to fight against Indian
patriarchal society. To have a transgressive love or not, does Ammu have the right to
choose? In the third part, | will compare Ammu with Mamachi and Baby Kachamma,
focusing on how these women oppress Ammu by living up to the patriarchal values. In terms
of the influence of colonization: What significant impact dose M argaret make on Ammu?
Under the repression of Indian postcolonial patriarchal society, Ammu pays the unaffordable
high price for her struggle as a divorce daughter: “The cost of living climbed to unaffordable
heights [...] Two lives. Two children’s childhoods. And a history lesson for future offenders”

(Roy 336).
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BRAMERHER—BE - 1& - &4 (Simone de Beauvoir, 1908-1986) #5( %
=) (Le deuxiéme sexe, t. |-11, 1949)(Beauvoir)—H pR SU R » %M : £ kit (feminist
discourse) KR TS B = KEHRE > M BZARE * — ~ FAE T (langage)
B &EH X (expression) $ % RELNH T LR EMABBABHHA B ALK
(Hélene Cixous, 1938- ) B A LA X R LHL 4 (L4 P2 K ) ("Le Rire de la Méduse”,
1975) P ¥ RMLTRY "L EE | ("écriture féminine") #9#R A (Cixous39) - = - # A
48 BRAA A iEE - = - 4 (identity)/ £ 881 (subjectivity)/dt 3] & 3%
(sexudlity) : B#* BMA L (ideology) &9 - FX L B AFHBRBABKATR
HEXB N aMAVALRIR A AMARA (problematic) #ax-w A
M) (gender)/t 7] &3 -

PR/ BRI BBMENRRTRLERB AR EE 4 24 (Robert J. Stoller,
1925-1991) » #bth 2 % (A 58 XAt %] ) (Sex and Gender: The Development of
Masculinity and Femininity, 1968) # B4 A8 MR RERAH# - S PR LR CELH B
B =R HAENRS > T ZE RS (ColumbiaUniversity) 2 (% X E®HE > K4%
MM REESLORERHL > REPHHN oM R BEHHE SR (University of
Califofnia, LosAngeles) » 3 B 45 3542 £ 3 AL 3% %35 A7 (Gender Identity Research
Clinic) > B3R A% — Rt RABZEH TR E (sexual perversion) 444
(transsexualism) KRR KBS - (A DM AILNS) TR EF LY
#4447 (Michel Foucault, 1926-1984) -~ $x# (ThomasLaqueur) ~ ## $& - BF#%
(Elisabeth Badinter, 1944- ) AL S AN ERBFR EBERTERBHEE -
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LHUABERRFETRESN > FHER  FHNAINEERD T o0 L hM
B (sex) z4b > ABREA B — AN LAR XL 3 (gender) ;s A E L F it
(male)/ &t (female) » 1 £ & 4 B+ (masculine)/iatt (feminine) ; BT BN H E % -
% & B #1228 (Stoller 9) - 3t X gender — 3R T X genus (2R ~ B & ~ #K) >
BB SIE SN E A sexualité & genre - f L4 %1% 4& (Sigmund Freud, 1856-1939) %

F B & Sexualitit o

BE | AR AL 3]

mE | BAMEHHNT | A EXLRA

Brl | A/ Lk B/ A
k| 58 N

HTEMEZEAEN T LKA KRG AR SESM GBI — BT F oo
FHoENARE T o BEHERESR (Freudianism) &% Hdn #8784 (Jean
Laplanche, 1924- ) $1#3EH % (Jean-Bertrand Pontalis, 1924- ) SEGSE NN
394 ) (VMocabulaire de la psychanalyse, 1967)(Laplanche et Pontalis) - E.4 % 3% 3% ; f 4L
B (JacquesLacan, 1901-1981) #3% (lacanisme) % x4 8| & 4 & & (Roland Chemama)
sty (IR A5 %8 ) (Dictionnaire de la psychanalyse, 1995) f&i(Chemama) » 4R i 4%
EHONBAF -RLPRATEHN M L RAEER (identification) T R4z
FREURKAEERERG - FREAHE - FHEEHE > RARUZABE > BEARINL
WHB AT - ABRARB—AFWREFARYRELRFHE - ("Processus
psychologique par lequel un sujet assimile un aspect, une propriété, un attribut de ’autre et se
transforme, totalement ou partiellement, sur le modéle de celui-ci. La personnalité se constitue

et se différencie par une série d’identifications."/" Psychological process whereby the subject

assimilates an aspect, property or attribute of the other and is transformed, wholly or partially,
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after the model the other provides. It is by means of a series of identifications that the
personality is constituted and specified.")(Laplanche et Pontalis 187/205) B st & 3R EI4E A &
EBROHEEBHGFR ARG ERRRABGVAL - THROEHINELHT - X
- REVE TURRERGRHR EEATAERENEEREFRYAY - 2P A (4
DR RN ) —EFRE—FHE LB EFR—RFTE REZERAHHT
AR AR E T T Ao bt | ("core gender identity”)(Stoller 29) iE B4 -
AT ml "8 (Stoller 89-90) A& T —EAMIILHANBHARE > TREHR
3 KA aRA]E — B # ) o | ("One’s gender identity is so unstable that it can be easily
dispensed with and a new one created at will".)(Stoller 28)

wiBey (AHEH R ) 250 il = 00 £5+— A hirrey (Frstset
N AR & S 6y — PRk ) (Séminaire XVIII: D'un discours qui ne serait pas du semblant,
1971)(Lacan 2006) #H T A —HELAK - W B O EHHRAZBEEROAE T4
=00 REREMAY (BN RABRRG—MRE) > TR AR
FTRABEREBER T REE-FRN LT - AR EFETHE/ LB ERER RS Y
A (At REBRRN—MRE) — At F A+ BE_ERL fiE
N RERE RIHE (AR RSB ) & REFMF@R (Lacan 31) » fibrq
W —REEF bt Rk !

HANRAFENRBECRFARE RN ARENBLEX R LANHFLE L

AREZRINFANTEL A SRHEEERREMAHRL ZHREHER - &

RATKA - FERR R AHFARTRGE WU FAHLARTLE

BRI RE BARMARRERE  RAEKAER - —HB L L4m

Ba— AR ANET B TA RGOSR PATRE—BAZRGA -

(“L’identification sexuelle ne consiste pas  se croire homme ou femme, mais 4

tenircompte de ce qu’il y ait des femmes, pour le garcon, qu’il y ait des hommmes,

pour lafille. Et ce qui importe n’est méme pas tellement ce qu’ils éprouvent, ¢’est une
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situation réelle, permettez-moi. C’est que pour les hommes, la fille, c’est le phallus, et
que c’estce qui les chatre. Pour les femmes, le gargon, c’est la méme chose, le phallus,
et c’est caqui les chatre aussi, parce qu’elles n’acquiérement qu’un pénis, et que c’est
raté. Legarcgon ni la fille d’abord ne courent de risque que par les drames qu’ils
déclenchent, ilssont le phallus pendant un moment.”)(Lacan 34)
(A3t N\ AR AR —MRE) B BHBEERRR B LB (Slavo]
Zizek, 1949- ) BERBHBAKTR (eréelithereal) : " H— X BMmT » FHRNMA
i A% 4B/ K 69 #4€ | ("Ce que I’intervention du symbolique pour un sujet expulse de la
réalité".)(Chemama 278) - 4 i &5 -2 547464 % (topologie) ALK - 47 - BER
(’imaginaire) ZEREXEHE A - FTBERBLEE "X £ (lesemblant) H4#y
AER > i EFREMCHEER (psyché/psyche) - #ALm B KRBT 69 £ F M
(signifiant maftre/master signifier) ® » R&R AKX M FHIRE - W REEPE T =+
HerRYLESE E— T RE | (négativité/negativity) #¥35(Descombes 36) : B &
B RE BRE-RFWUARE  §/Fd R/ TUARE -

% 4 &% 8
Beauvoir, Simone de. Le Deuxiéme sexe, t. I-ll. Paris: Gallimard, 1949.
Chemama, Roland, dir. Dictionnaire de la psychanalyse. Nouvelle édition revue et
augmentée.Paris: Larousse, 1995.
Cixous, Héléne. "Le Rire de la Méduse." L'Arc 61 (1975): 39-54.
Descombes, Vincent. Le Méme et l'autre: quarante-cing ans de philosophie frangaise
(1933-1978). Paris: Minuit, 1979.

Lacan, Jacques. Le Séminaire, livie XV, D ’un discours qui ne serait pas du

14



semblant(1971). Texte établi par Jacques-Alain Miller. Paris: Le Seuil, 2006.
Laplanche, Jean. et Pontalis, Jean-Bertrand. Vocabulaire de la psychanalyse.
Paris: PressesUniversitaires de France, 1967.
(E. t: Jean Laplanche and Jean-Bertrand Pontalis. The Language of
Psycho-analysis.Trans. Donald Nicholson-Smith. London: The Hogarth Press and
the I stitute of Psycho-analysis, 1973.)
Stoller, Robert J. Sex and Gender: The Development of Masculinity and Femininity.

London:Karnac, 1974 (1% edition: 1968).
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The Reception of Virginia Woolf in Taiwan
PR CE T E S P

Virginia Woolf with her great talent as a writer and thinker stands high on the plateau of
literary achievements. There is no doubt that she is one of the most distinguished modernist
writers in the twentieth century. Poetic impressionism and indirect narration contribute to her
innovative skills as a writer. In the meantime, her concerns about women’s status and women
writers’ potentials also inspire many feminists onwards. Does her work, after being translated
into Chinese, also influence her Chinese readersin Taiwan in the same way as its original to
her English readers?

According to Itamar Even-Zohar, translated literature maintains a central position in the
literary polysystem. He suggests that it participates actively in shaping the center of the
polysystem. When Virginia Woolf was first introduced to Taiwan’s readers in 1960, her works
were indeed seen as a stimulus to the then literary production. Not until 1990s are her works
translated into Chinese in a larger scale and more acknowledged by Taiwan’s readership, yet
only a certain novels are translated and in some cases, one novel has three or four different
translations. Why are the delay and the repetition? Do her works also influence other systems
beside literary production?

My research project aims to examine the reception of her translated works in Taiwan
and explore the ways in which Woolf’s various identities (as a fiction writer, reviewer,

feminist, critic, pacifist and so on) are represented in Taiwan. For the past decades, she is
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probably most well-known for her concerns about gender equality and her extensive and
dexterous usage of the stream of consciousness in her novels. Her fame reached its peak in
Taiwan especially after the film The Hourswas shown in 2003. Superstar Nicole Kidman
played the writer in this film, which made a lot of audience took interest in who sheis. The
fact that many heated discussions and queries of her on the websites appeared at the time can
be a proof of her newly gained popularity in Taiwan. No wonder the critic, Catharine R.
Stimpson suggests, ‘given the age of spectacle and image in which we live, many people “see”
Woolf before they read her’ (xiii).

Due to the scope of this research, I will focus on Woolf’s own works and attempt to
investigate how her works are translated or NOT translated and to what ends. I’d like to ask
the following questions: How her images as a novelist, essayist, critic, sapphist and feminist
are evoked at different stages of dissemination of her works? Why some of her works are
never translated and some of them have three or four translations? What triggers the
transformations of her image and what effects such transformation may have on readers of her
translated works? Further, I’ll try to apply Even-Zohar’s polysystem theory to examine how
Virginia Woolf’s translated works influences Taiwan’s literary and cultural productions and

how Taiwan’s readers read and understand Woolf’s works.

Beyond the Imaginary Relationship Between Western Feminists and Third-World
Women
RRIX % [ S5 FHEE
This study reveals a postcolonial desire not only to redraw the boundary between
Western and Third-World women, but also to investigate the imaginary relationship, or rather,

the psychological dynamicsinvolved in Western women's relationship with Third-World

women. Rather than reduce the relationship between Western women and Third-World women

17



to simple opposition, it attempts to understand the ambivalence in their relationship. The study
is driven by my desire to understand how Western feminists seek to identify with Third-World
women, and how this can contribute to an understanding of postcolonial power relations and
move beyond the assumed polarities of identity politics. | want to be able to think beyond a
simple binary analysis of culpability and innocence toward an understanding of how
differences among women can be seen as enriching and valuable.

This study is also a response to the psychoanalytic feminists' call for integrating race
into psychoanalytic discourse. In fact, feminist psychoanalysis lacks a model to investigate
“Third-World women.” Despite the increased attention of psychoanalytic feminists to the
complicated psychological relationship between white and black women in the United States,
Western feminists disregard their relationship with non-Western women in their
psychoanalytic discourse. Both Western feminists and Third-World feminists need to
recognize that fantasy and desire, as unconscious processes, play a fundamental role in our
imaginary relationships. Without attempting a complete analytical model, my study will offer

suggestions for psychoanalytic feminist analysis of the relationship between the Western and

Third-World woman.
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The aim of this paper is to offer a Nietzschean reading of The Bonesetter’s Daughter in
terms of memory and forgetting. My main contention is, instead of attempting to recover the
authentic face of the past, A sian American writers must take a pragmatic and strategic stance
to create what Nietzsche calls an “art-life style” of history—artistically combining “forgetting”
and “remembering”—to serve and engender their lives here and now. Accordingly, Amy Tan’s
fourth novel, The Bonesetter’s Daughter, filled with historical complexity constructed by
memory and forgetting in terms of the mother-daughter relation in three generations, can be
seen as an art-life creation of the author (and the narrator) as an ethical response to the
haunting face of the past in her particular Asian-immigrant context in the States. | will,
through comparison, explore Nietzsche’s ideas of forgetting and memory and Amy Tan’s The
Bonesetter’s Daughter with the analysis of one opening up the possibilities of the other. That

is, the face of past will be critically examined in relation to Nietzsche’s theory and Tan’s novel.

A X % F| % Fiction and Drama 17 (2006): 39-53.
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AR
“The Time is Out of Joint”: A Derridian Reading of Virginia Woolf’s Mrs.
Dalloway
BRI | REZE%
BRARIPX B 1B 6T

Virginia Woolf’s Mrs. Dalloway, originally titled “The Hours,” examines time as a
critical force in shaping one’s life. In the fiction, time, like a guiding thread, weaves each
character’s life, creating an ever growing, gigantic web that connects the conscious and
unconscious, the individual bodies and the collective souls. More than sixty years after the
publication of Mrs. Dalloway, Jacques Derrida (1995), in his paper “The Time is Out of
Joint,” also commented on the otherness-oriented nature of time, with specific regard to
Hamliet. Time is, as the title of his paper suggests, “out of joint,” and this disjuncture of time
causes Hamlet’s madness. The present paper, therefore, attempts to examine how Woolf’s
novel encapsulates Derrida’s idea of deconstruction in respect of time while discussing a new
framework by integrating Derrida’s theory and the reading of Mrs. Dalloway. We will first
explore the madness of time, expressed by Woolf and Derrida, and then discuss how the
fragmentation of time renders man incapable of action. Finally, we will raise a possible
solution arrived at by Woolf and Derrida: art-life theory as a positive pharmakon which can
help us heal the wound of time and, more importantly, /earn to live when time is out of joint.
This paper will conclude by discussing how the continuum of the repetitive joint-disjoint-joint

of time constitutes the impact of time on man.

AX¥F BN (REHE) £F EuroAmericaVol. 37 No. 2 (June 2007), 227-254
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The connection of Spivak’s idea of Strategic Essentialism and Deleuze and Guattari's Desiring Machine is an interesting
link. But since Spivak’s image of the woman's subjectivity is highly emphasized upon, yet Deleuze's view of desire does not
talk about gender. | wonder whether if this link would broaden the aim of transnational feminism's goal, or would it lose its
central concern in dealing with "third-world" women's problems? Deleuze and Guattari's desiring-production is based vaguely
on the modification of Nietszche's concept of "will-to-power”. The will to power seeks for the individua's self-potential.
Spivak's "strategic essentialism, on the other hand, is a sort of "temporary” solidarity for the purpose of social action,
promoting women of the same ethnical group to find a common identity that can transform into power. The desiring machine
of the "Woman", therefore, seems to be related more on how to break down the ideology of women's image. How does

Deleuze's non-gender-concerned idea be theroized into women's issues, specifically transnational feminism?
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Body and Female Subjectivity in Cathy Song’s Picture Bride
Pl A R

Identified as a Hawaiian, a Korean-American, or a Chinese-A merican poet, Cathy
Song was born to a Korean-American father and a Chinese-American mother in 1955 in
Honolulu, where she has spent most of her life and now lives with her husband and children.
Despite having her maternal and paternal grandparents from China and Korea, Cathy Song

first demonstrated her talent at the age of eleven by writing a “spy novel,” short stories with
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blonde heroines, and imaginary interviews with movie stars. Continuing to writein high
school, Song worked with poet John Unterecker at the University of Hawaii for two years and
left for Wellesley College, where she earned a degree in English literature. Then she entered
the master’s program in creative writing at Boston University, where she received an M .A.
degreein 1981. She later attended the A dvanced Poetry Workshop conducted by Kathleen
Spivak. In 1987, along with her husband, a physician, and their children, she returned to live
in Hawaii to teach creative writing at the University of Hawaii while also working for Bamboo
Ridge Press with other local writers.

Her first book-length manuscript, Picture Bride, was selected by Poet Richard Hugo from
among 625 manuscripts as the winner of the 1982 Yale Series of Younger Poets Award, one of
the most prestigious literary awards for young poets. The manuscript was later published by
Yale University in 1983 and was also nominated for that year’s National Book Critics Circle
Award. The success of her first book carried the young poet to national recognition and other
awards followed for her two successive books. Winning the Shelley Memorial Award, the
Hawaii Award for Literature, and Poetry Magazine’s Frederick Bock Prize, Song has
established herself as a significant “canonical” writer in Asian-American literature and also in
the field of Hawaiian writing, though she herself refuses to be categorized as an “Asian

American” or a “Hawaiian” poet. Her second volume of poems, Frameless Windows,

Squares of Light, appeared in 1988 and her third collection, School Figure, in 1994. Her
poems, mostly from Picture Bride, have been widely anthologized in influential works

including The Norton Anthology of American Literature, the Norton Anthology of Modern

Poetry, The Heath Anthology of American Literature, The Open Boat: Poems From Asian

America, and Unsettling America: _An Anthology of Contemporary Multicultural Poetry.

The visibility of her poems has been a major breakthrough for Asian-American and Hawaiian

poetry.
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Song’s poetry generally deals with her personal experiences in the roles of sister, woman,
wife, mother, and especially child in relation to animals, people, and the land. Her inward
exploration of her selfhood through various roles and her perceptions of the exterior world are
filtered by the lens of her body (adult and child). Many of the individual poems depict the
poet speaker’s early childhood in the voice of a child or an adult speaker with a child’s
consciousness. Her poetry provides her physical understanding of selfhood, her relationship
of body to body, her view of the bodily landscape, and her body as the sensuous and the
sensual. The body overtly and implicitly pervades her poetic narrative. The body appearsin
images and symbols, in references to space, organs, and the five senses, in artifacts of
paintings and clothing, and in the symbolic motion of running, sewing, and swimming. The
body is present exteriorly in the domestic domains, landscape, or cultural artifacts; it is also
internally embedded in desire, fear, love, and anxiety. Song’s poetry is from the body, about
the body, for the body, and to the body.

Critics have explained the highly visual characteristics of her poems (Fujita-Sato,

American Diversity), its “organic” imagery (Lim), its connection of “the sensuous and the
sensual” (Hugo), its female body images (Usui), and its representations of a female body
(Schultz). Although critics have recognized the body as the core of her poetry, they do not
explore the poetic body from the perspective of psychoanalysis. Their approach to the body
significantly explicates the theme in mothering and daughtering with respect to afemale
identity in the social and cultural context. In the view of psychoanalysis, however, the body
is the important point of junction of the Imaginary bodily ego and the Symbolic social identity
since the ego formation unfolds in a series of identifications with and introjections of the
bodily image of others and the externalized image of one’s own body. In other words, the
mapping of “the bodily ego” is an imaginary-order identity, a crystallization or sedimentation

of images of one’s own body reflected back to one by others throughout one’s life. To
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examine the body with respect to the ego in the view of psychoanalysis does not depoliticize
Song’s poetry; on the contrary, a psychoanalytic reading of the body clarifies how a “natural”
Asian-American body is socially constructed in complicity with and in complementarity to the
symbolic.

In Lacan, the imaginary is rooted in the subject’s relationship to his own body or to the
image of his body, and the body is essential to ego formation in the mirror stage. The mirror
stage is supposed to occur between the ages of six months and eighteen months. During this
period, the infant's nervous system is underdeveloped, but his or her visual perception is
relatively more precocious than his or her motor skill. ~ Although the infant is able to turn
around and look at his or her mother or father (he or she does not see them as a separate other
by the time the mirror stage occurs), he or she till lacks the mastery of his or her own
body--a body that is still disjointed and stumbling. Lacan depicts the hypothetical scenario
of the mirror stage asthe moment when the infant between the ages of six and eighteen
months sees his or her reflection, the body image in the mirror, perceived as a unified whole, a
"gestalt" in contrast with the uncoordination in its real body. In fact, Lacan later rejects the
mirror stage as a moment in the life of the infant, but sees it as a permanent structure of
subjectivity in which one is endlessly caught and captivated by one’s own image. That is, the
imaginary-order identity focuses on the formative effect on one’s ego of the introjection of the
externalized image of his body throughout life. Concerning the imaginary-order identity,
Mark Bracher explains that “in the visual, spatial, Imaginary register, our sense of identity or
self-consistency is determined both by our lived, kinesic sense of our body as graceful or
qwkward, powerful or weak, coordinated or disjointed, and by our sense of how our body
image measures up to an ideal body image produced by our culture. Our sense of bodily

unity, integrity, and coherence is thus affected by both our physical, spatial environment

(certain types of space and form can threaten our body ego, while others can reinforce it) and
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by the visual forms of other people we encounter” (“Psychoanalysis and Racism” 6). The
imaginary-order identity constituted at the level of the body ego is “a function of a specific
imaging process that produces experiences of self-agency, self-coherence, self-affectivity, and
continuity in time” (Bracher, Writing 36).

A poet who highly stresses the visual body image in her works, Cathy Song is
categorized here as an Imaginary writer, one who mostly deals with the imaginary-order
identity--the bodily ego. Her best known work, Picture Bride, is engaged in the mapping of
the bodily ego by exploring the relationship of body to body and presenting the bodily image
explicitly and symbolically. Picture Bride reveals Song’s corporeal interaction with animals
and people including her grandmother, mother, sister, son, father, husband, and neighbors, and
the book explicitly visualizes the body, and its parts, such as hair, hands, eyes, and lips, and
also presents the body symbolically through descriptions and images of such spaces as
Chinatown, Hawaii, home, the sugarcane field, and even weather. A collection of thirty-one
poems, divided into five sections with the subtitles named after Georgia O’Keeffe’s floral
paintings, Picture Bride begins by invoking the real body in its title poem, “Picture Bride.”
Then, it shifts to the physical mother-daughter relationship in the next poem, “The Youngest
Daughter,” and moves on to explore the relationship of body to body in other poems. Many
of the individual poems depict the poet speaker’s early childhood in the voice of a child or an
adult speaker with a child’s consciousness. It is through the body that the child perceives the
world around her as sometimes threatening and sometimes protective; the surroundings are
even perceived as an extension of the body, reflecting sometimes the intactness or sometimes
the fragmentation of the bodily ego. Heard through the voice of an adult viewer of Kitagawa
Utamaro’s prints and the persona of George O’Keeffe, the middle part of the book reveals the
oppression of the patriarchal Symbolic by meticulously picturing female body images in the

paintings and recording an artist’s declaration of independence. The book ends with an
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assertion of the body as the one that has always been ethnicized and gendered rather than a

body “natural” and “pure.”

& & : Women's Studies: An Interdisciplinary Journal 33.5 (2004): 577-612.

Body Matters: Reconstructing Japanese American Immigrant Women in Yoshiko
Uchida’s Picture Bride
MRS % BEBREE

Between 1907 and 1908, in response to growing exclusionist sentiments, the United
States and Japan negotiated the Gentlemen’s Agreement. This agreement facilitated thousands
of so-called “Picture Brides” migrating from Japan to the United States, where they would
marry men they had never met. The period of the picture bride was terminated by the U. S.
Immigration Act of 1924 that barred the entry of “Asian aliens.” During the past two decades,
scholars have endeavored to break the stereotypes of these picture brides and to reconstruct
their lives in historical and cultural contexts. These studies typically have viewed picture
brides as a valuable instrument of economic investment and communal building for Japanese
Americans.

In this paper, however, | shall seek a more complex understanding of these early Japanese
immigrant women whose bodies are encoded in an economy of racial and gender difference.
These are some of the questions | aim to address: how is the Japanese female body framed by
the fixity of the picture? What has shaped the bodies of these women and their sexuality in
their movements across nations? By analyzing Yoshiko Uchida’s novel Picture Bride, a
representative text that depicts the struggles of those young Japanese women, | shall point out

how an early Japanese immigrant woman’s body is marked and circulates in a different social
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and discursive arena. In Uchida, Hana’s desire to escape the confinement of societal
expectations in Japan leads her in America into even more strictly determined gender roles. As
a sexualized, racially marked body, hersis forced to function in a context not of itsown
making. Consequently, the construction of Hana’s body reveals social, historical, and political
significance. | am specifically interested in examining how, as she crosses various borders, her
body is marked by the intersection of race and gender. Ethnicized and gendered, Hana has to
re-regulate her desire, make an attachment to a new world, and accept her new position as
defined by America. But the status of Hana’s body also necessitates confronting the history
that has dictated the terms and the context within which that body has been constructed.
During World War Two, as subjects of a national war discourse, Japanese picture brides
registered neither as Americans nor as women but as alien “Japs.” During the war, the
Japanese American internment evoked an atmosphere of physical confinement and introduced
anew restriction of her bodily movement. As Japanese/A merican, the female body thus

became de-gendered and de-sexed.
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Abstract
In February 1994, Taipei Association for the Promotion of Women's Rights was
established. The first mission this association undertook was the nation-wide call for the
grandmothers' tales, which launched as the beginning of a movement reconstructing the life
stories of women. As a prominent result, in September 1995, The Grandmothers’ Tales[Ama

de gushi], including stories of eighteen senior women, was published. According to their
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different types, these women are classified into nine categories: radical Ama, aboriginal Ama,
grannies who were adopted daughters-in-law, laborious grannies, grannies who shared their
husbands with the second wife, foot-binding grannies, Japanese grannies, authoritative
grannies, and grannies who transformed themselves. Biographically or autobiographically,
these stories reflect the history of aged Taiwanese women whose life is closely tied with the
social cultural contexts. Narratively, the stories are presented in such ways that representation
becomes more important than presentation. Thus, a community seems to be under construction
whose components involve a feminist activist group, the grannies whose stories are being told,
and the narrators who represent these stories. However, given that these women come from
various ethnic, national, cultural backgrounds and given the dynamic ways of representation,
we must alert ourselves to the heterogeneity of this community and to the issue concerning

who is representing what.

The purpose of this paper is to investigate the community building of the project of
The Grandmothers’ Tales by analyzing the community of those women whose stories are
represented and examining the narrators representing these stories. It will further elaborate on
the “intersubjectivity” between these grannies and their “representatives” as well as that
between the writers and the readers. To conclude, this paper will evaluate the validity of the

community-building of this feminist project.
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The Name-of-the-Father in the (post)colonialist dialectic of /ndochine
Abstract

In the French film Indochine (1992), Etienne’s baptism sets up the Name-of-the-Father
of the spear side and reinforces that of the distaff side. From the outset, Eliane launches the
(post)colonialist dialectic and appropriates the Name-of-the-Father by instilling into the
Vietnamese mentality the master/slave relationship which, inherent to its functioning, is
wittingly manipulated by the colonizers. As Camille’s adoptive mother, the mistress of the
Lan-Sai plantation and the intradiegetic-homodiegetic narrator of the film, Eliane turns out to
be the legal, economic and discursive avatar of the Name-of-the-Father. Jean-Baptiste, Camille
and Etienne revolve around Eliane like a constellation, constituting a mechanism of its
doubles. Since the film bears on two generations’ politico-cultural initiation, Camille and

Etienne are the objects of the (post)colonialist dialectic the mechanism of doubles secures.
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complex, redoubling, initiation
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Could it be possible that some day all women, feminist scholars and writers in
particular, from the developed countries and the Third World, undergo a reciprocal dialogue
that is beyond the boundaries of race, ethnicity, religion and nation-state? len Ang, an expert
in cultural studies, in her On Not Speaking Chinese: Living between Asia and the West notes
that white feminists might still hold their racial bias, regarding women from the Third World
as the other during the talk, for “the white/other divide is a historically and systemically
imposed structure which cannot yet, if ever, be superseded” (186). This “white/other divide”
over the last five hundred years, as Ang analyzes, results from the global “expansion of
European capitalist modernity” (185). It makes white feminists tend to operate the hegemonic
binary thought pattern to universalize and dislocate the non-Western women, leading to failure

in the reciprocal dialogue.

This "white/other divide” has an unavoidably great impact on Ang’s formation of Asian
identity as she lives in Australia of which nation-state boundaries are still Eurocentric and by
no means reflect the dynamic differences of ethnic minorities, regardiess of the governmental
promotion of multiculturalism. Ang criticizes that Australian multiculturalism deals with “the

politics of difference,” “an overall politics of inclusion” (191). It tends to universally represent
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women by accommodating “all differences aan inequalities” (191). For her, the only way to
escape from the marginalized national identity isimagining a Utopian space, “a space without
borders, a giant, limitless borderland of sorts where differences exit and intertwine without
predetermined categorization” (191). To amend “the politics of difference,” Ang suggests that
feminists should consciously adopt “a politics of partiality” to realize the limits of “a politics
of inclusion” (192). After all, all women do not inhabit the same social and historical spaces;

they live together in differences of hybrid cultures.

o AN Bk S L Y
Reconstruction the Past: The Poetic Narrative In Obasan

MRS XA = M RF
¥ X 4% & ©.4% 2008 NWSA conference %
Abstract

Joy Kogawa writes about the dislocation experience during the World War Two in her
novel Obasan. As a Japanese-Canadian, Kogawa tries to depict the traumatic life experience of
the Japanese immigrant. In this paper, | would like to analyze Kogawa narrative style. The
protagonist Naomi in Obasan suffers double oppressions from race and gender. Experiencing
the disaster of dislocation in childhood, Naomi has to find the reconciliation in her silenced
experience after World War Two. In this paper, “Reconstruction the Past: The Poetic Narrative
In Obasan,” I focuse on how does the alternative narrative skill helps the protagonist dealing
with her past traumatic experience. At first, Naomi is stifled by her past as a blank. in order to
reconstruct her past memory, she tries to deviate from dominant discourse---plain historical
fact, and then finds reconciliation from her own personal historical narrative. The alternative

narrative, defining it as poetic narrative, brings three significant realizations for Naomi being
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capable of dealing with the past. The first is to recall the past memory. The second is to abolish
the binary opposition and the third realization is to reconstruct her past memory beyond plain
fact and reach the possibility for reconciliation. Kogawa’s poetic narrative deviates from

traditional narrative. In addition, this narrative brings Naomi the possibility for reconciliation.
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Identity Differences Among Women in Patrilineal Families: A Cross-generational Comparison

of the Division of Domestic L abor of the Middle-class Working Women

This paper investigates complicated relationships between patrilineal kinship, divisions
of domestic labor, and women’s identities in industrial timés. By analyzing the oral histories of
two generations of new middle class working women with regard to their domestic
arrangements, | argue that patrilineal kinship formed the basis of family interactions and

affected the ways in which household chores were organized.

In the 1970s, during economic expansion, the generational hierarchy declined and young
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daughters-in-law gained powers. To secure their old age, rural mothers-in-law might make
efforts to take care of their grandchildren in the city. However, married young women were
still trapped in the struggles between generation and gender. M eanwhile, in the newly formed
nuclear family, women struggled to fulfill the image of a scientific good mother. In
post-industrial Taiwan of late 1990s, the young working women gained greater autonomy than
their counterparts in the 1970s. They left the patrilocal family to form nuclear families of their
own. In nuclear families, they educated their husband to do housework and mobilized their

matrilineal ties as resistance against patrilineal kin.

This case study shows that the interplay of patrilineal kinship and capitalism contributed
to the transformations of divisions of domestic labor in post-war Taiwanese families. Women’s
diverse identities were shaped by patriliny and yet their resistance contributed to transform
patrilocal principles. However, constrained by the limited economic resources of the elder

women, the divisions of labor in contemporary Taiwan society remains gendered.
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The Name-of-the-Father in the (post)colonialist dialectic of /ndochine
Abstract

In the French film /Indochine (1992), Etienne’s baptism sets up the Name-of-the-Father
of the spear side and reinforces that of the distaff side. From the outset, Eliane launches the
(post)colonialist dialectic and appropriates the Name-of-the-Father by instilling into the
Vietnamese mentality the master/slave relationship which, inherent to its functioning, is
wittingly manipulated by the colonizers. As Camille’s adoptive mother, the mistress of the
Lan-Sai plantation and the intradiegetic-homodiegetic narrator of the film, Eliane turns out to
be the legal, economic and discursive avatar of the Name-of-the-Father. Jean-Baptiste, Camille
and Etienne revolve around Eliane like a constellation, constituting a mechanism of its
doubles. Since the film bears on two generations’ politico-cultural initiation, Camille and

Etienne are the objects of the (post)colonialist dialectic the mechanism of doubles secures.

Key words: (post)colonialist dialectic, Name-of-the-Father, avatar, double, dependence
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Could it be possible that some day all women, feminist scholars and writersin
particular, from the developed countries and the Third World, undergo a reciprocal dialogue
that is beyond the boundaries of race, ethnicity, religion and nation-state? len Ang, an expert
in cultural studies, in her On Not Speaking Chinese: Living between Asia and the West notes
that white feminists might still hold their racial bias, regarding women from the Third World
as the other during the talk, for “the white/other divide is a historically and systemically
imposed structure which cannot yet, if ever, be superseded” (186). This “white/other divide”
over the last five hundred years, as Ang analyzes, results from the global “expansion of
European capitalist modernity” (185). It makes white feminists tend to operate the hegemonic
binary thought pattern to universalize and dislocate the non-Western women, leading to failure

in the reciprocal dialogue.

This "white/other divide” has an unavoidably great impact on Ang’s formation of Asian
identity as she lives in Australia of which nation-state boundaries are still Eurocentric and by
no means reflect the dynamic differences of ethnic minorities, regardiess of the governmental
promotion of multiculturalism. Ang criticizes that Australian multiculturalism deals with “the
politics of difference,” “an overall politics of inclusion” (191). It tends to universally represent
women by accommodating “all differences and inequalities” (191). For her, the only way to
escape from the marginalized national identity isimagining a Utopian space, “a space without
borders, a giant, limitless borderland of sorts where differences exit and intertwine without

predetermined categorization” (191). To amend “the politics of difference,” Ang suggests that

feminists should consciously adopt “a politics of partiality” to realize the limits of “a politics
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of inclusion” (192). After all, all women do not inhabit the same social and historical spaces;

they live together in differences of hybrid cultures.

RRCFTF--AELE RN
Reconstruction the Past: The Poetic Narrative In Obasan
BRI XA 8RR
L35 X £ 4k 2008 NWSA conference 3%
Abstract

Joy Kogawa writes about the dislocation experience during the World War Two in her
novel Obasan. As a Japanese-Canadian, Kogawa tries to depict the traumatic life experience of
the Japanese immigrant. In this paper, | would like to analyze Kogawa narrative style. The
protagonist Naomi in Obasan suffers double oppressions from race and gender. Experiencing
the disaster of dislocation in childhood, Naomi has to find the reconciliation in her silenced
experience after World War Two. In this paper, “Reconstruction the Past: The Poetic Narrative
In Obasan,” I focuse on how does the alternative narrative skill helps the protagonist dealing
with her past traumatic experience. At first, Naomi is stifled by her past as a blank. In order to
reconstruct her past memory, she tries to deviate from dominant discourse---plain historical
fact, and then finds reconciliation from her own personal historical narrative. The alternative
narrative, defining it as poetic narrative, brings three significant realizations for Naomi being
capable of dealing with the past. The first is to recall the past memory. The second is to abolish
the binary opposition and the third realization is to reconstruct her past memory beyond plain
fact and reach the possibility for reconciliation. Kogawa’s poetic narrative deviates from

traditional narrative. In addition, this narrative brings Naomi the possibility for reconciliation.
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Traditionally, women have been somewhere in the background of history, if not
literally behind the scenes. In women’s history, the stage revolves. . . . Since most of the
changes with which women are involved are long-term, incremental changes, a new time
frame is needed. . . . Most important, a new cast of characters appears. The stage is now
filled with daughters and widows, housewives and midwives, congregants and
missionaries, domestic servants and garment workers, clubwomen, settlement workers,
and suffragists. Exploring their experience brings into view a new spectrum of concerns:
courtship customs and marriage options, fertility patters and child-rearing practices,
dower rights and property rights, female friendship and women’s networks, gender
consciousness and feminist consciousness. Once women are the center of attention,

history has a different script. (Woloch v)

AR BT 2L

“Men are from Mars, Women are from Venus”: Gender Identity and Translation

of American Bestsellersin Taiwan

GAREERH / ERFEH

This paper aims to examine how gender is represented in translations of bestsellers in
Taiwan and how it helps to re-constitute gender identity or to reinforce gender stereotypes.

Though bestsellers are normally considered as part of popular culture and the contents are
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clichéd, there is no denying that they also reflect the social changes, the people’s desire and to
a certain extent, the Zeitgeist. As an American critic, Michael Korda, claims, the list is “like a
mirror that reflects who we are, what we want, what interests us.” Translation has always

played a key role in Taiwan’s publishing business, yet its impact on our culture and society is

rarely investigated.

From a cultural studies’ perspective, how bestsellers are produced, consumed and
reproduced is worth investigating. To make things more complicated, translation of bestsellers
involved the transmission and communication from the source culture/language to the target
culture/language. The third-wave feminism emphasizes that there are cultural differences
between/among women and it is wrong to assume the Third World women as a singular,
monolithic and helpless victim who is waiting for the “advanced, modern” Western feminist
discourses to enlighten them. Thus, how does the gender representation get translated in these
bestsellers in Taiwan’s context? Do Taiwan’s readers consume these bestsellers and gain

satisfaction from the Western exotic (for example, the chic women in Sex and the City)?

Keywords: cultural translation, gender representation, bestseller, identity politics

The Matadora in Patrick Chamoiseau’s Texaco/ s AP X 4 PR & 265
In the twentieth-century French Département d’outre-mer Martinique, generations of
remarkable writers continued to cut afigure in the world literature. Alwaysin full play, the
postcolonialist literary creation on the Caribbean island can be divided into three periodsin
function of their causes and representative masterpieces. First, the Negritude (Négritude): Une

tempéte (A Tempest, 1969) of Aimé Césaire (1913-2008) inverts the relations of the colonized

vs. the colonizer in the Tempest paradigm based on The Tempest (1611) of William
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Shakespeare (1564-1616). Second, the A ntilleanity (Antillanité): Edouard Glissant

(1928- ) comes to declare the lookout of the Antilleanity in Le discouwrs antillais
(Caribbean Discourse: Selected Essays, 1981), trying to get rid of the historical nightmare of
colonialism. Third, the Creolity (Créolité): in Eloge de la créolicé (In Praise of Crecleness,
1989), Jean Bemarbé (1942- ), Rapha#l Confiant (1851- ) and Patrick Chamoiseau
(1953- ) put forward a “collective imaginary™ (“imaginaire collectii”™) which, they believe,

'would be able to liberate the Antilleans from the (post)colonia reality’.

Admiéd Césaire (1913-2008) m 1951




Edouard Glissant | 1928- ]
Outcome of this long-term struggle, Chamoiseau’s Texaco (1992) sums up the historical,

the cultural and the aesthetical of the political movement. Consciously severing from Césaire’s

Afroceniric and essentialist Negritude, the “imaginary of diversity” of the word scratcher

|(“marqueur de paroles”) turns to the path of Antilleanity broken by Glissant. Chamoiseau aims
lto establish a Caribbean federation or confederation (Bernabé, Chamoisaau, et Confiant 58),
while historically reconciling it with its unchangeable and unforgettable past, aesthetically

lamal gamalting the autobi ographic, historic and marvelous genres into a carnivalesque fusion,

and politically seeking after the recognition of the creole multiculturalism by the international |
community which is under the thumb of globalization.

Born at Fort-de-France, M artinique on December 3, 1853, Patrick Chamoiseau studied |
law and socia economics in France and became a social worker, Inspired by ethnography after
his return to M artinigue some time | ater, he took interest in disappearing cultural forms of his
homeland (market djobeurs of Fort-de-France and old conteurs) and rediscovered the
dynamism of his mother fongue the crecle, the |language he had been obliged to abandon at the

momant of his entering in the demeantary school.

Patrick Charnol seau | 1953 } & Paris on February 3, 2002
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In 1986 Chamoiseau published his first novel Chronique des sept miséres (Chronicle of
the Seven Sorrows, 1986), telling the collective experience of djobeurs and showcasing his
new-forged style. Accessible to the readers of the Metropolis, the hybrid language yet contains
socio-symbolic values of the creole, provocation and subversion. Then his second novel Solibo
magnifique (Solibo Magnificent, 1988) followed up, exploring themes of the quest of a
Martinican identity through cultural practices of the past. His third novel Texaco (1992) won
him an international reputation, widely acclaimed by critics such as Milan Kundera
(1929- ) (Kundera 50-62) and Derek Walcott (1930- ) (Walcott 45-48) and making
him the star of the Creolity movement thanks to France’s most prestigious literary prize Prix
Goncourt. This epic tells the story of three generations’ sufferance. First, under the slavery of
the late nineteenth century, Esternome, father of the narrator of the first narrative level of the
novel Marie-Sophie Laborieux, finds his love for Ninon results in nothing after the fickle
woman has perished in the eruption of the volcano Montagne Pelée on May 8, 1902. Second,
during his migration to the En-ville, Esternome bumps into his second love with the blind girl
Idoménée, who will later give birth to the Source. Third, in this day and age, the orphaned
main character M arie-Sophie L aborieux wanders from a boss to another in the downtown of
Fort-de-France and finally becomes the leader of Texaco’s squatters in their combat with the
mulattoes , with the békés, with the municipal authorities and with the oil company, the
landowner of the neighborhood. A white urban planner turns from his original mission to level
the district to the "urbanisme créole" (Chamoiseau 1992: 258)/"Creole urban planning” (234).
Ending with the conversion of the architect nicknamed the Christ by the residents of Texaco in

the long run, the novel announces the beginning of the bio-political age of postcolonialism and

highlights transnational transsexuality.
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Texaeo

franl cover of the original edition nI.TﬂmmHQ'HE]

Chamoisaau exploits the style of his novel to an extent which no French writer has
attained in stylistics, fusing apparently contradictiory themes: the real and the imaginary, the
]sup-arinr and the subaltern, the serious and the comic, the written and the oral. This gives rise
pn a Rabel aisian carnivalesque penetratingly analyzed by Mikhail Bakhtin {Mmxaiin
Muxannosna Baxtan, 1885-1875). The gamut of laughter ranging from the vulgar gaff to
irony is situated at the core of Chamoisean's aesthetic and turns out to be the dynamo of a
dialogue of cultures.

A Spanish term of bullfight, malador is "aformal Killer of bulls, as a Mata Toros is only
a bull butcher”, as Ernest Hemingway (1899-1961) explains in the best English book on
tauromaguia (bullfight) Death in the Affernoon (1932) (Hemingway 278). Following the rules
of French word formation, Chamoiseau invents the feminine femme-mafador to translate the
Creole matads derived from the Spanish matador. In turn, the translators of the English

fversion of Texaco Rose-Myriam Rejouis and Val Vinkurov have recourse to the Spanish

emining in rendering it as matadora. Whereas Marads originally designates one who
triumphs or wins approval like a matador in the arena, it means in the current usage a

strong-minded, respected and authoritative woman, Such is the main character of Texaco




M arie-Sophie Laborieux, the archetype of mafadora very different from the traditional sense

of the term”.

front cover of the English version of Texaco [1997)

Recurrent in the history and literature of the Francophone Caribbean, the fermme-
matador resists life’s trials courageously, even more courageously than man. Marie-Sophie
Laborieux’s relations with her male counterparts repeat a trilogy of passion, gestation and
saparation while they turn out to be drifters (driveurs), in the proper and figurative meanings
of the term. Most often revealed in the "opposition of the “strong woman’ and the *weak man™

(Thomas 105), the gender identity in Francophone Caribbean |iterature proves fluid in gender

fransgression. During her many years of struggle with the postcolonial municipal authorities of
Fort-de-France, M arie-Sophie leads the squatters of the district Texaco to win by natural right
the de facto usufruct of their homeland after diaspora, always showing "ce golt de vivre au
rire” (Chamoiseau 1992; 51)/"a taste of living by that laughter” (40) inherited from her

forefathers in addition to unfaltering resolution, inexhaustible vigor and undaunted bravery:




"une vieille femme capresse, trés grande, trés maigre, avec un visage grave, solennel, et des
yeux immobiles" (Chamoiseau 1992: 423)/"an old capresse woman, very tall, very thin, with a
grave, solemn visage and still eyes" (387). The narrator of the second narrative level remarks
on her: "Je n’avais jamais per¢u autant d’autorité profonde irradier de quelqu’un”
(Chamoiseau 1992: 423)/"1 had never felt such profound authority emanate from anyone"

(387).

Notes
1. For a concise introduction to the literary movements in twentieth-century Martinique,
see Professor Beverley Ormerod’s e-journal article "The Martinican Concept of ‘Creoleness’:
A Multiracial Redefinition of Culture” (Ormerod).
2. Cf. Confiant’s single-handedly wrought-out tour de force Dictionnaire créole

martiniquais-frangais (2007) (Confiant 952).
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G AN P i AR X
The Motherland and the World of Fairy Tales in Joy Kogawa’s Obasan
BRASSX(FA=)] REF

Set in rural Alberta, 1972, Obasan opens its criss-cross plot of present and past with
Isamu Nakane’s death. The trip to Uncle Sam’s funeral not only brings grown-up Naomi
Nakane back to the small hut where she spent her adolescent years, but also takes her back to
unbearable childhood memories that for years she has no courage to deal with. Many readers
and critics have been reading Obasan from the perspectives of language and silence,
constructions of Naomi’s personal identity as a Sansei Japanese Canadian woman, limitations
of minority discourse, and so on. Yet, few of them think of the possibility to connect these
issues with fairy tales and other children’s books that Naomi mentions in this novel.
Nevertheless, this issue should be discussed within the specific historical and spacial contexts
that refer to little Naomi’s forced evacuation from British Columbia coast to inland areas in
Alberta during World War 1.

Naomi’s childhood experiences with mother’s disappearance, the death of father and the
forced evacuation lead her to be trapped in her memories which tangle with Naomi’s peculiar
dreams and her imagination as a protagonist of several fairy tales. The governmentally
instructed evacuation not only forces Naomi to leave from her happy middle-class lifein
Vancouver to working class hardship in Alberta, but also leads her to her own retreat in the
world of fairy tales and becomes silent about her inner feelings. Naomi’s intermittent narration
might result from her difficulties in constructing a stable and independent identity because the
stories that applied by Naomi in her childhood range from Japanese folktale, Momotaro,
Western fairy tale, Snow White, to books of Children’s Literature, such as Anne of Green

Gables. This article aims to explore the significance of fairy tales and children’s literature in
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Naomi’s early childhood adolescent years, and then discuss this issue in three phases
chronologically as she is evacuated with her brother and aunt from Vancouver, to Slocan and
Granton. The Second World War not only denies Naomi any chance to contact her mother, but
also puts the whole Japanese community in a delicate position which leaves trauma that takes
lots of time to heal. Only through her own narration of the painful past, can grown-up Naomi
set young Naomi free from the trauma of being betrayed by both her absent mother and her
own motherland and the nightmare of being trapped in both the world of fairy tales and remote

Canadian landscapes.

Key Words: Japanese Canadian immigrant, childhood trauma, forced evacuation, World War

11, the absent mother
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3 19\ Seeds from a Silent Tree: An Anthology by Korean Adoptees Edited by
Tonya Bishoff and Jo Rankin

FPLshX AR RBIEEG

Edited by Tonya Bishoff and Jo Rankin, Seeds from a Silent Tree: An Anthology by
Korean Adoptees (1997; Pandal Press, San Juan Capistrano, CA) is the first published
anthology written by Koreans who were adopted by American families. A collection of short
stories, poems, and personal narratives, it unfolds traumatic experiences of transnatioal/racial
adoption within alinear time frame, carefully situated inside brackets of temporality, swaddled
in a context of past, present, and future. With four sections titles—“Roots Remembered and

9% 46

Imagined,” “Transplantations,” “Reunions,” “and “Seeds Resolution,”—the anthology
presents various individual experiences within a biographical model, a structure bound by
narrative coherence and temporal linearity. Highlighting the temporal movement of episodes,
the collection offers a beginning, a middle, and an end. Seeds, though breaking the silence and
voicing the pain and loss of the adoptee, has rendered the transnational/racial adoptee’s
identity as one over-determined by the traumatic origin or, rather, the wound of adoption. In
addition, the anthology publicizes an imaginary ideal of wholeness and full ontological
identity—non-alienated, non-lacking, non-contradictory. In Seeds from a Silent Tree, the

adoptees start out a journey, a regressive passage to recover the missing link, to heal the

wound of adoption, and to complete a sense of self. In the first part, “Roots Remembered and

Imagined,” a fantasy scenario that haunts the adopted Korean writers is staged repeatedly: the
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(birth mother’s) abandonment. Beth Kyong Lo ends her poem, “Explosions,” with “a
motherless, fatherless, / peopleless dust” (7). Jo Rankin in “Biological Mother” describes
himself as “a lonely child / you left behind” (20). Again, Thomas Park Clement accounts his
childhood as a street orphan before being one of the first waves of Korean A doptee orphans
adopted into American family. On the other hand, Kimberly J. Brown fantasizes the figure of
birth mother, “someone without a name” (18) but who, as a haunted and haunting figure,
insists on saying, “I am not gone /I promise. / I am with you” (19). The second part,
“Transplantations,” continues to elaborate upon the far-reaching consequence of the trauma,
exploring the issue of identity crisis, resulted from “genealogical bewilderment.”—either an
alienation from roots or an awkward attachment to marginal race-ethnicity, “Koreaness.”
Ellwyn Kauffman confesses that “I was ashamed of my ethnicity” and “reluctant to write
about my experience growing up as a Korean adoptee™ (46; 172). Much worse, Young Hee
once felt “white” and “hated other Asians because they forced [her] to see [herself] in them”
(88). On the other hand, Melissa Lin Hanson, though not ashamed of her racial/ethnic heritage,
cannot help wonder: “My heritage is a black hole” and “My past is lost / and questions
pervade. / | have afamily here, but / who am |7’ (60; 63), while some adoptees feel trapped in
between “two cultures,” or “two realities,” between “American braches” and “Korean roots,”
(93), but “pulled on both sides,” David Miller grieves that “I lose a part of me” (107).

Facing the identity crisis, the adoptees are creating a myth. Lamenting the |osses of
“origin,” “mother tongue,” and “being,” Leah Sieck questions: “How can I come home?” (96)
Also unsure of “a way [. . .] to integrate [her] false salf [. . .] into one complete, whole self”
(66; emphasis added), Mi Ok Song Bruining resorts to go Home, claiming, “to find myself,
learn more about myself, my birth country, my Korean heritage, my cultural identity, my

mother tongue” (71). Indeed, returns and reunions holds out to the adoptee the hope of healing

and wholeness—the myth is foregrounded in the final two parts (“Reunions,” “and “Seeds
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Resolution™).
Just as the titles clearly suggest, “Remembering The Way Home,” “Completing My
Puzzle. . .,” and “Now I’'m Found”—the narratives of such journeys toward wholeness and
healing are approaching an end at the final poem of the anthology—*“Full Circle.” The poem
ends with a sense of affirmation of fulfillment:

A final realization that both

The beginning and the end

Eternally hide within the depths

Of the unknown;

And the circle is complete. (164)
“Break a certain silence” (2) and “present[ing] a wide range of perspectives” on
transnational/racial adoption (1), Seeds from a Silent Tree appeals to the voices of the adoptees
who “[share] a specific common origin” (1). It is the traumatic origin to which Seeds from a
Silent Tree ascribes the identity, thereby concomitant with quests for healing as well as

wholeness.
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Rewriting Black Female Sexuality

BRI X 2 BB

In the on-going process of re-writing multi-ethnic women in contemporary feminisms,
black female sexuality is surely an issue which cannot be ignored. | will, in this short article,
be considering generally how (homo)sexual and (bi)racial identities are “legible” in Nella
Larsen’s novel, Passing, and in particular how the analytic categories of race, class and
sexuality converge in her writing. | will discuss that how the reader will gain a more informed
view of Larsen’s broader project, namely to address the historically specific problematic of the
legibility of the color line (as well as the concomitant visibility/readability of the line
separating homosexual and heterosexual identities). | further contend that she is intentionally
“queering” the traditional Du Boisian discourse on racial uplift and double-consciousness by
suggesting the possibility of a lesbian relationship into her text on racial passing. | will
examine the different ways that the concept of “passing” is used in the text and consider its
relation to the verb “to queer.” Discussing Larsen necessarily focuses attention on the specific
difficulties of representing black female subjectivity/sexuality, and makes it important to look
at the ways in which the figure of speechlessness, ‘the mulatoo” and the lesbian gaze are fully
exploited to disrupt the rather narrow textual spaces that Larsen is required to occupy.

Lee Edelman, in Homographesis (1994), argues that among the main demands placed on
the queer theorist are “to make legible within our own criticism some distinctly gay theoretical

enterprise” and “to confront the inscriptions of sexudity within the texts about which we

76



write” (1). One of the problems of such demands, he suggests, is the assumption that there is a
readable or visible body which is clearly marked in some way as “homosexual.” In other
words, there is an assumption, which derives from the standpoint of compulsory
heterosexuality, that there indeed is a straight body, which remains unmarked, authentic and
non-representational, the limits of which are defined by a recognizable, exposable, and
ultimately visible gay body. One resuit of such an assumed ease of readability is that all sexuality
then becomes subject to a “hermeneutics of suspicion” (Edelman 5) , whereby the very ability to read
signs renders the reader “too knowing for his or her own good.” Following Edelman, | have tried to find
way to avoid falling into the “hermeneutics of suspicion.” Thus, I choose not to discuss texts in terms of
textual bodies which are easily marked as “lesbian” or “gay” since I feel this approach is not helpful.
Rather, | have elected to consider particular forbidden sexua acts which can inform areading of radid and
sexual identities, without a heavy reliance on such a totalizing (and totalized) epistemology which
seeks to render dl textual bodies as either “homosexual” or “heterosexual,” black or white.

What | find important, then, about such a theorization of the visibility of the lesbian/gay body isthe
similarity it bears to claims regarding the legibilty of the black body. Indeed, it is only meaningful to
talk about the visibility of the homosexua body if we consider it in conjunction with another equaly
complex and totaizing set of assumptions that operate with regard to the myth of the racid body. It
would not be inappropriate to assert that much of the canon of African American literature originates in
opposition to an uneasy abjection of lesbian/gay desire, or on an insistence on the rigidity of the border
demarcating black and white bodies. Indeed, in Nella Larsen’s work, we can only make sense of her
representations of the experience of racid passing if we adso consider the smultaneous backwards and
forwards diding of her protagonists between different sexua and dass communities, thus disrupting the
borders between the ana ytic categories of gay/straight, black/white, middle-dassworking-dass.

One of the ways in which Larsen is able to interrogate “exposure” both in terms of skin

color and sexual desire is through the figures of speechiessness and fainting. Time and again in
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Passing (1929) the narrator, Irene Redfield, confronts her inability to hide her skin color and
her desire for her female friend Clare, and this seems to result in a shattering of identity. This
“breaking up” of identity is revealed in the text through the repeated use of figures such as
broken objects, half read or destroyed letters, and gaps in the text where the narrator is|
rendered literally speechless.

Irene Redfield, the black, middle-class narrator married to a successful African American
surgeon, recounts her friendship with Clare Kendry, a poor, black girl from Irene’s past, who
has risen up the social ranks through her education and her marriage to arich, white financier.
When Irene first receives a letter from Clare after a long period of silence between the two
women, Irene’s hesitation marks the fact that she is troubled by memories of the way in which
her old friend has easily been able to pass successfully into the white community of New York
and flaunts her sexuality in front of both men and women. The letter itself is described as
“furtive,” “a little flaunting,” and “written on foreign paper of extraordinary size” (171), all of
which suggest the exotic otherness of its sender. Holding the letter in her hand, we are told that
Irene is “frowning” and that she “disliked the idea of opening and reading it” (172). Suggested
from the outset, then, is afeeling that Clare represents something slightly threatening, a certain
undesirable quality, but she is clearly a thing that Irene at once desires and fears.

The letter in fact renews the friendship between the two women, although their first
meeting takes place by chance on the rooftop of a fashionable department store in Chicago,
where both are passing themselves off as white and enjoying tea in a cafe reserved specifically
for white, middle-class customers. Both women surely know that discovery of their African
American identity would lead to their immediate expulsion from the cafe, and when lrene
notices a woman nearby staring at her, she immediately feels “a small inner disturbance” and
fears that the viewer knows that “here before her very eyes on the roof of the Drayton sat a

Negro.” Here, Larsen makes explicit the link between seeing and knowledge: the intense gaze
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of Clare could lead to the revelation of Irene’s “true” racial identity and therefore to her
forcible ejection from the exclusively white public space of the Drayton.

However, there is a second, more concealed aspect of the exchange of glances between
the two women, which suggests a possible attraction between Clare and Irene. We are told that
Irene finds Clare to be an attractive woman with her dark, ailmost black eyes and her mouth
wide like a scarlet flower. Ireneis also aware that her stare is being reciprocated, and under the
scrutiny of Clare, she “feels her color heighten . . . and slid her eyes down” and then just to
feed her curiosity she looks again and we are told that Clare is “still looking! What strange
languorous eyes she had!” (177). Although clearly Irene is at first anxious about her racial
exposure, there is clearly a homoerotic aspect of this exchanging of glances, almost as though
Irene is seduced by the provocative Clare. Irene has at her disposal several possible ways of
interpreting Clare’s gaze. At this point in the text, Clare objects the sexual gaze, but in doing
so she also fixes the racial gaze. It seems that each time Irene is made aware of the ease with
which her racial (or sexual) identity may be read, she experiences a loss of consciousness, or at
least an inner disturbance. The text reveals the obvious dangers of passing: on a superficial level,
passing involves a kind of disguising of one’s racial identity, but on a more significant level it is
also a way of refusing important aspects of one’s identity. Thus, Irene’s insecurity about being
“seen” as black, or later being “seen” to desire Clare, reveals to the reader that the narrator of
this story is unable to adopt an integrated, empowering subject position, and it is this that leads
to gaps in the text and to Irene’s apparent speechlessness.

What is challenging to Irene in the subsequent behavior of Clare is not merely the fact of
her racial passing, but that Clare employs passing strategies to avoid a myriad of identity traps.
Through out the narrative, Clare passes for many things—white, wife, mistress, seductress—, but
she always finally refuses to be confined by any one of these significations. What troubles Irene

is the way in which Clare creates identity through a series of guises, masks, performances and
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roles, in order to transcend the very socia labeling that the more conservative Irene is bound by.
In the scene at the Drayton, Larsen has set up a dynamic within the novel which acknowledges|
the visibility of the color line: in the down town shopping district of Chicago, and even later, in
the Harlem nightclubs and parties to which the women go, whiteness (and heterosexuality)
aways remains unmarked, whilst blackness (and homoeroticism) is always “readable,” a visible
mark that, at least for the knowing viewer, can be read despite the light skin tones and the
carefully chosen of clothes and make-up of both Irene and Clare.

Race, however, can dso be illustrated by a Levinasian “proximity.” Blackness is a sign that can be
read, or mis-read, not only in terms of dress, manners, speech, hairstyle, or skin color, but also in terms of
those other people with whom one associates. This is borne out in the find episode of Passing, in
which Clare’s white husband, John Bellew, findly redlizes the racid identity of his wife. This redization
is not the result of some perceived physica change in his wife, but is rather the result of her frequent
associations with more visibly black, femde friends in Harlem. In fact, the first time that Bellew gains an
understanding of his wife’s identity does not occur by seeing her a dl, but rather stems from a chance
meseting with Irene and her friend Felise, who makes no atempt to pass, and has dark skin tone and thej
curly black hair that would have signified the Negro at that time. Although Bellew has met |rene before
in his own home, he now perceives her blackness as it is mirrored in the “curly black negro hair” of
Felise and in the fact that the two women are walking arm in arm. The two women watch as Bellow’s|
gaze moves from one to the other and his expression changes from “understanding” to “displeasure”. In|
abizarre chain of mirroring, Bellew a first recognizes Irene to be black, and then sees her as a dark mirror,
of his own wife. This occurs in the context of a street in Harlem, with the two women displaying their|
friendship and racid dliance by means of alinking of arms. For Bellew, then, this understanding isin
fact the recognition of Clare’s African American identity. In this case, it is not a visud marker that
represents the black body to the white, male, racist gaze, but rather this complex mix of

mirroring and the social and geographical proximity of Clare with Irene and Felise. Irene is able

80



to see Bellew’s gradual reinterpretation and she tellingly comments that she has “queered” the
passing game by presenting an image that is tainted for Bellew. This “queering” serves as a
prelude to Clare’s death at the end of the novel when she is confronted by her husband in a room
full of African American friends.

Considering the homoerotic subtext that has been established from the start of the novel, it
is interesting that Larsen uses the word “queer” here, to suggest the exposure of a secret. As
Judith Butler has pointed out, although queer did not have the meaning “homosexual” at that
time, “it did encompass an array of meanings associated with the deviation from normalcy that
might well include the sexual” (274). The use of “queer” here alludes to Irene’s unintentional
revelation of one of Clare’s secrets: her racial identity. But the “queering” of Clare could also
include revelations of her other forms of sexual deviation, such as her flirtation with Brian
Redfield or her possible attraction to Irene. Indeed the ambivalence of Clare’s racial and sexual
identity is so great that it threatens to disrupt the smooth veneer of socia respectability that Irene
seeks to maintain. Through the combination of appealing letters and seductive glances, Irene has
found herself caught up in Clare’s game of seduction. She is also overwhelmed by the idea that
Clare is having an affair with Brian, her husband, thus destroying the stability of family and
married life that Irene has worked so hard to maintain. If Irene comes to hate Clare by the end of
the novdl, it is not so much because Clare lies to her own husband or betrays her race; rather, itis|
because through her game-playing, Clare is able to secure a tentative sexual freedom that Irene
has denied herself.

In the final chapter of Passing, when Bellew discovers the “secret life” of Clare, he calls
her a “nigger, a damned dirty nigger” (271), using a phrase that invokes his own pet name for his
wife, “my nig.” Here, the use of the name “nig” signifies a level of awareness that Bellew has|
always had, but has always necessarily disavowed. Indeed such a disavowal is central to hisown

sense of identity, for only by denying his association with blacks, and his desire for the dark skin
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that finally marks his wife as irrevocably black, can Bellew retain a confident sense of the
boundaries of his own whiteness. The realization of Clare’s African American heritage, then,
forces him to acknowledge his own proximity to the hated Other and the fact that the boundaries
that secure his own whiteness can no longer be so easily fixed. With Bellew’s final exclamation
“Nig! My God! Nig!” Clare disappears out the window. Here again, the realization of the
readability of racia signs leads to a literal breaking-up of the black body, as Clare fals to the
pavement beneath and her body is shattered. The revelation of Clare’s secret, racial identity
leads to the black body being expelled from the room, and reveds the epistemological power
contained in Bellow’s racist naming of his wife. In this novel at least, the exposure of identity
and the revelation of the ease with which the black body may be “read” lead to death. Clare’s
“passing” is read as having a double meaning: she is not merely passing from black to white, but

is also crossing over from life into death.
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Gender, Transnational M arriage, and Intimate Citizenship: Experiences of divorced marriage

migrantsin Taiwan

Citizenship is usually understood in legal and political terms. Citizenship of marriage migrants
are also often addressed with relation to their legal status and political rights. This paper
intends to expand the meanings of citizenship to the sexual and intimate sphere, by drawing
ten cases of divorced marriage migrants. | will argue that marriage migrants entered Taiwan on
the basis of their intimate associations with their Taiwanese husband. This particular legal
status constrains their behavior in the family. As ‘non-citizens’ in Taiwanese society, bound to
the society only through intimate relation with their husband or child custody, their efforts to

obtaining citizenship is far from easy. They might be punished by the misconduct of their

husband or their resistance to Taiwanese patrilineal families. Although marriage migrants were
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constrained by the law and the patriarchal family, they are no passive victims. In the end of the
paper, | would explore the ways in which Taiwanese men and South East A sian women

utilized the law with the hope to establish their idealized familiesin

RRACH D E--ARLE LN
Becoming Dark: the Heroine in Jean Rhys’s Voyage in the Dark

MRS AIRE

During the colonial period, the British Empire had taken control of economic, political,
and even cultural aspectsin their colonized countries. By exporting valuable materials and
labors, the colony has been absorbed into the power network of Britain, and becoming the
materialized part of the Great Britain. In Jameson’s idea, the colonial experience had been
masked under the rivalry between the empires, and thus it become invisible. Within so many
works written in this period, there are few of the works concerning the colonial experience in
Britain, and it is even fewer to have a book’s hero as an adolescent female. Jean Rhys’s Anna
in Voyage in the Dark is one of the few heroines who comes from one of the colonies,
Jamaica, and represents the gendered and bodily dimensions of the colonial experience living
in Britain in the late nineteenth century.

By asking what caused a teenage colonial girl’s experience invisible to the colonized
people and how a teenage colonial girl’s body is materialized by the empire, this paper aims to
prey into the discussion of the invisible experience that Anna, a vulnerable teenage girl
without proper guidance of adults, has no power to resist the empire’s hegemonic cultural

industry, and thus falls into the manipulation of the commodification of British cultural control
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upon her adolescent mind and body.
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Judith Butler, and Gayatri Chakravorty Spivak.
Who Sings the Nalions-Sate? Language. Politics, Belonging.
New York: Seagull, 2007. 121 p.

——"_.. ne pas résoudre le discours dans un jeu de
significations préalables; ne pas s'imaginer que le
monde tourne vers nous un visage lisible que nous
n’aurons plus qu'a déchiffrer; il n’est pas complice de
notre connaissance; il n'y a pas de providence
prédiscursive qui le dispose en notre faveur”.

{...not to resolve the discourse in a game of preliminary
significations; not to imagine the world turns to us a

legible face we will only have to decipher; it is not an

accomplice of our knowledge; there is no prediscursive




providence which disposes it in our favor.)
——Michel Foucault {1926-1984)

(Foucault 55)°

On May 6, 2006, the "Global States® Conference organized by graduate students in the
Department of Comparative Literature &t University of California Irvine took placa.

Partici pants were requested to deal with the "state” and o explore the effect of the "global® on
discourses of knowledge and power, literary analysis, and theories of subjectivity. The
conference aimed to reconceptualize the global by delineating states of sentiment, desire, and
affect, and examining their deployment on—aor relation to—the global scene of political and
economic states. From the outset, the multiple meanings of the term “state™ evidently came
into the picture: the institution, the condition, and the social position.

Twao distinguished feminist scholars were invited to undertake a dialogue as the keynote
event: Judith Butler (1956- ) and Gayatri Chakravorty Spivak (1942- ). The two
leading theorists discuss aternative subjectivities and state forms in a "global state”, from
different perspectives but with the same penetration. The video-recording of this event
appearad in tha e-journal Postmodern Culture (Butler and Spivak 2006) and entailed a
bookform publication under the title Who Sings the Nafions-Sate? Language, Politics,

Belonging (2007) (Butler and Spivak 2007).
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The booklet consists of two distinct oral presentations stitched up by a brief exchange
between the two interlocutors while three key words come out in relievo: life, nation-state,
globalization. These three concepts respectively pertain to three crisscross spheres which
gravitate to the private realm at the one end and to the public realm at the other: the
subject(ivity), the institution, the situation. The dialogue seems to be in the vein of what
Claude Lévi-Strauss (1908- ) argues about the "sciences de I’homme" (man’s sciences):
every social fact may be considered as "un ensemble de systémes symboliques" (a set of
symbolic systems) (Lévi-Strauss xix) from the viewpoint of discourse dialectic. In a few
words, the dialectic comes up in the light of the four methodological principles of discourse
analysis: the principle of reversal, the principle of discontinuity, the principle of specificity,
and the principle exteriority (Foucault 1970: 53-55). And four notions function as four
regulating principles which are term to term in opposition to four others in the analytic
operation:

event < creation
series <> unity
regularity <> originality
condition of possibility < signification (Foucault 1970: 55-56)
Therefore, in terms of "a politique de la vérité" (the politics of truth) (Foucault 1978b: 39),

the discourse dialectic behind the dialogue of Butler and Spivak can be schematized as

follows:
concept life nation-state globalization
sphere subject(ivity) institution situation

nature of discourse | individual discourse | regulatory discourse | collective discourse

Taking as starting point The Origins of Totalitarianism (1948) (Arendt 1948) and The

Human Condition (1958) (Arendt 1958) of Hannah Arendt (1906-1975), Judith Butler
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broaches the problematic of bio-politics in the wake of, in addition to the political philosopher
of German descent, Walter Benjamin (1892-1940), Michel Foucault and Giorgio Agamben
(1942- ), deftly drawing on John Langshaw Austin (1911-1960) for the mpa&ug (praxis).
The English analytical philosopher’s "performative utterance" (Austin 6) helps effectuate what
Foucault puts forward as bio-politics in the late 1970°s and early 1980’s when he engages
himself in a critique of neo-liberalism, especially in contrast to the traditional political thought

(Foucault 1977-1978; Foucault 1978a; Foucault 1978-1979; Foucault 1979; Lemke 190-207).

construction

problematic of territory

problematic of milieu

state reason

founding myth

founding speech

discursive form

monolithic history

founding tale

logic of territory

logic of uniqueness

logic of diversity

regime government governmentality
political object territory population
political objective sovereignty security

As the supreme state reason, sovereignty seems self-sufficient in making it possible to
realize itself merely by what Walter Benjamin calls violence (Gewalt) in that the (state of ) law
governs in nature by violence: "Alle Gewalt ist als Mittel entweder rechtsetzend oder
rechtserhaltend"./"All violence as a means is either |lawmaking or law-preserving". (Benjamin
190/243) Judith Butler goes further to indicate freedom in virtue of citizenship of a democratic
state effectuates itself paradoxically the same way as the violence in a situation of impasse:
performativity of the claim to freedom. For her part, Gayatri Chakravorty Spivak appeals to
the perspective of globalization already in full play in her then forth-coming Other Asias
(Spivak 2008) in disarticulating the identity of state and nation. She comes up with the concept
“critical regionalism" (Butler and Spivak 84) as a new analytics of power that puts

territoriality and sovereignty in question.

89



Notes

1. In the present article, all English translations are mine unless otherwise indicated.
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IsTherea Third Wave Feminism in Asia?
BRASX AR HEDEG

AW 8 £ H The 2008 International Symposium on Transnational Feminisms and Local

Responses, May 18, 2008, National Cheng Kung University

This paper not only discusses theories and practices of third wave feminist writing from
atransnational feminist perspective, but also examines the possible interconnections and
network exchanges between Western and Asian women in the context of third wave feminism.
It seeks to address the following questions: How do we understand the production and
reception of third wave feminism within a transnational framework? What are the implications
of the transnationalization of third wave feminism for women in Asia? Does third wave
feminism address the key issues that women face transnationally? How third wave feminismis
variously deployed by feminists in different locations provides us with an opportunity to trace
the direction of flows of information and “theory” in transnational cultural production and
reception. Rather than reduce the relationship between Western and Asian women to simple
opposition, this paper attempts to move beyond the assumed polarities of identity politics. My
main concern will be with the question of how to negotiate the local and the global, or the
particular and the universal. First, | shall examine the relationship between Western feminists
and Third World women with an overview of the literature on difference and identity from the
last two decades of feminist engagement with postcolonial and multicultural discourses. Next,
| shall examine the rhetoric and writing of young feminists in the Asian context. After
examining the issues and concerns of a new generation of Asian women, | will be concerned

93
with the possibility of a transnational third wave feminist movement, and what effects such a




transnational movement might have on local communities. This project intends to initiate a
platform for dialogue between Western and A sian feminist scholars so that we may build

stronger transnational alliance.

Body Politic and Affect: Representations of Migrant Domesticsin Two

Taiwanese Documentary Film

EFREF ERFEEH

Taiwan started to introduce foreign workers in the early 1990s. Up to now, over 300,000
laborers, mainly from Indonesia, the Philippines, Thailand and Vietnam, take such jobs that
local people found demanding, dirty and dangerous and refused to do. As many sociologists
have investigated how international migration and household chores shared by “foreign

maids” change Taiwan’s society, culture and the meaning of family, some film-makers also

choose this subject to explore related issues visually.

In this paper, | aim to examine two documentary films made by two female directors,
who tell the stories of foreign maids in Taiwan. Instead of looking at the human rights issues, |
attempt to examine the body politics, the affect in the visual representations of these foreign
maids. In “Hospital Wing 8 East”, three migrant domestics leave their own family behind and
establish their close ties with either other migrant workers or their employer family in Taiwan.
In “Yuning’s Return”, the Indonesian girl, Y uning yearned for a freer world outside but was
forced to go back home to face her nearly broken marriage. | argue that the meaning of
“family” is worth reconsidering and the affect and intimate relationship (body contact,
emotional sharing and support etc ) are also imbued with complexity and sophistication in the

new care chain. To investigate how the migrant domestics are portrayed by two women

film-makers may shed some light on how transnational feminist projects help to understand
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women’s changing role in the age of neoliberal capitalism.

Key words: body politics, the affect, foreign maids
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Dislocations and Endangered Girls
BAARIXBR= | HREX

The specific group, girls or female adolescents, is now gathering more attention in the
world as well asin the literary studies. It is not only for the fragility in their young age but also
their gendered bodies as miniature women, which renders them more vulnerable in the
patriarchal mandates. Dorothy Allison’s autobiographical novel Bastard out of Carolina could
be considered as a girl literature that addresses the issue of a working class girl victim, Ruth
Anne Boatwright, nicknamed Bone. As an autobiographical novel that depicts Allison’s
personal childhood experiences, one might want to draw a parallel between the novel and
Allison’s real life experience. Yet, as Leigh Gilmore points out, “autobiographical identity and
agency are not identical to identity and agency in ‘real life’; rather, they are its representation,
and that representation is its construction.” In other words, authenticity is not significant,
instead, re-construction and what she wishes readers to know about herself is of more
importance. Therefore, in this paper | aim to explore how Allison constructs a single-parent
working class white girl endangered in the patriarchal nuclear family and how she struggles
and stoically tolerates her stepfather’s physical and sexual violence for the sake of her beloved
mother.

To look at the novel from a broader lens, | would start from the context of bone’s birth
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origin to discuss the foreshadowing of the conflicting forces and combat between the
matriarchal lineage and patriarchal mandates imbued through the text. As a poor white
American, Bone’s extended family, the Boatwright is naturally designated as the “poor white
trash,” yet; the clanbased quality of the Boatwrights proves its value and strength in its
offspring Bone, who instead could manage to survive in her association with the matriarchal
lineage. As a single-parent child certified as illegitimate, her mother’s marriage to Daddy Glen
brings her into the patriarchal nuclear familial structure, in which Bone al'so aspires to take
part and be recognized within the love circle. However, the unintelligible physical and sexual
abuses from her stepfather allow Bone to oscillate between the Boatwrights and the patriarchal
family. To complicate her plight further, Bone’s identity as an adolescent girl and her desire to
render her mother happy restrains her from telling. She, instead, chooses to remain stoically
silent. In this decision, we can thus see a role reversal between the mother and the daughter,
i.e. a mom-like daughter and a child-like mother. In fact, what the smothering silence
represents is a more in-depth distrust and anticipation of love in return, which is despairingly
repaid with a betrayal from her mom witnessing the vicious rape. The girl’s simplest wish “to
love and be loved and be safe together” seems destroyed forever. In addition to explore
Allison’s construction of Bone, I would as well seek to understand the complexities lies
behind the girl’s silent cry and treat the novel as a text of defiance, reversal and survival.

Key words: female adolescent, matriarchal lineage, patriarchal nuclear family, clanbased

quality, stoic silence, love.
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Call for Papers

Call for Nominationsfor Emer ging Resear cher s Showcase (see attachment)

Registration now open. Full details via the Women in Asia Conferencelink at

http://www .arts.uqg.edu.au/slccs/

Email: wia@uqg.edu.au

The Ninth Women in Asia (WIA) Conference will be hosted by the School of Languages
and Comparative Cultural Studies, University of Queensland from 29 September to 1
October 2008. WIA conferences have been held regularly since 1981 and are supported
by the Women’s Forum of the Asian Studies Association of Australia. Participants
include academics and students; representatives of NGOs and other organisations
involved in aid and development; artists and performers; and interested members of the
general public. The conference provides excellent opportunities for networking and

getting to know others in the field.

The theme for the 2008 conference is Transition and Interchange, which we hope will
stimulate discussion on temporal and geo-cultural changes and interactions that may be

understood in many different ways and in many different contexts.

Contributions are invited from a broad range of participants from various disciplineson a
large number of themes concerning the lives of women in Asia. Participants are
encouraged to submit proposals for panels (with 3-4 papers per panel). Individual
proposals are also welcome. Individual presentations should be no longer than 20

minutes in length. Panels will run for 1Y hours including question and discussion time.

The program highlights include a showcase of outstanding Early Career Researchers (see
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separate attachment), a panel of experts roundtable discussion, and film screenings of
some outstanding women’s films from Asia with introduction and discussion by their
directors including Japanese director Hamano Sachi and Chinese director Peng
Xiaolian. For details, visit the conference website via the Women in Asia Conference

link at http://www .arts.uq.edu.au/slccs/

We look forward to welcoming you to the University of Queensland’s St Lucia campus

from September 29 to October 1st.

Helen Creese, Tomoko Aoyama and Rosemary Roberts

Conference Convenors

School of Languages and Comparative Cultura Studies
The University of Queensiand

QLD. AUSTRALIA 4072

Phone: 61-7-3365 6413

Fax: 61-7-3365 6799

School Webpage: http://www.arts.uq.edu.au/siccs/
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Limits and Beyond:
Greenblatt, New Historicism and a Feminist Genealogy
BRI Z BEBER
Abstract
Note:This paperis published by nfergrams: Studies in Languages and Liferatures’], 1: 1-29. 2006.

Though one of the most powerful disciplines of contemporary literary criticism, New
Historicism has faced attacks from various quarters. Accordingly, using Greenblatt’s works
as examples, | am going to explore the theoretical problems of New Historicism in detail by

dividing its development into two stages—the first stage is the “panoptical past: language, self

and power” and the second is “go-betweenness: wonder and resonance.” The former is

A& KE (636 ez - 2006) > 219-22 -
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trapped a Foucauldian closure-structure of power relations with the politics of cultural despair,
whereas the latter has tended to escape from this pessimistic trap with the strategy of
“go-betweenness.” Facing up to these aspects, rather than presenting a “shopping list™ of
improvements required for New Historicism, | will explain how New Historicism should be
reconciled with the mainstream postmodernism, which is more diverse, affirmative and
ethico-political than the formalistic and pessimistic theory advocated by Greenblatt. | will
then examine the possibility of a feminist new historicism to show how New Historicism can

revitalize its critique, cross its limits and thus reach beyond its traditional domain.

Key words: Greenblatt, New Historicism, language, self, power, wonder, resonance,

feminism, genealogy.

R E-H 4 T

The Dislocation and the Construction of Multilayered Gender |dentities

in Doris Lessing’ s The Grass is Singing
BAISXRE BREA

Gender studies based on transnational and transcultural perspectives have made it
impossible for us to think according to one mode of standard because the boundary between
marginal and center has gradually dissolved. In Doris Lessing’s The Grassis Snging, we not
only observe the result caused by this transnational contact, but also realize the traditional

gender power relation has been reversed and challenged under this discourse. Mary and
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Moses, in terms of biological sex, represent respectively femininity and masculinity, whereas
in the colonial context the gender roles are reversed so that they each represent the colonizer,
masculine White, and the colonized, feminine Black. However, the gender identities shift
and reshuffle several times through out thisnovel. First, Mary performs patriarchal power
embodied by the white by helping her invalid husband supervise the black. Second, Moses,
the previously feminine colonized, reverses the former gender relationship under the colonial
rhetoric again by murdering Mary and restores his masculinity temporarily. Nevertheless, the
last reversion of gender roles can only be possible under the premise of Mary’s mental
breakdown and paranoia. Due to her divergent behaviors from other white people, those
strict rules set up by patriarchal power of colonialists can be possibly transgressed. In this
paper, | will discuss the transnational gender relation in terms of Mary’s violation of the strict

social confinement in South Africa and her paranoid characteristics.

Key words gender, paranoia, colonialism, transnational, transcultural
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RENS
8 7t Seeds from a Silent Tree: An Anthology by Korean Adoptees Edited by

Tonya Bishoff and Jo Rankin
PlshX R RAB-EE

Edited by Tonya Bishoff and Jo Rankin, Seeds from a Silent Tree: An Anthology by
Korean Adoptees (1997; Pandal Press, San Juan Capistrano, CA) is the first published
anthology written by Koreans who were adopted by American families. A collection of short
stories, poems, and personal narratives, it unfolds traumatic experiences of transnatioal/racial
adoption within a linear time frame, carefully situated inside brackets of temporality, swaddled
in a context of past, present, and future. With four sections titles—*“Roots Remembered and
Imagined,” “Transplantations,” “Reunions,” “and “Seeds Resolution,”—the anthology
presents various individual experiences within a biographical model, a structure bound by
narrative coherence and temporal linearity. Highlighting the temporal movement of episodes,
the collection offers a beginning, a middle, and an end. Seeds, though breaking the silence and
voicing the pain and loss of the adoptee, has rendered the transnational/racial adoptee’s
identity as one over-determined by the traumatic origin or, rather, the wound of adoption. In
addition, the anthology publicizes an imaginary ideal of wholeness and full ontological
identity—non-alienated, non-lacking, non-contradictory. In Seeds from a Silent Tree, the
adoptees start out a journey, a regressive passage to recover the missing link, to heal the
wound of adoption, and to complete a sense of self. In the first part, “Roots Remembered and
Imagined,” a fantasy scenario that haunts the adopted Korean writers is staged repeatedly: the

(birth mother’s) abandonment. Beth Kyong Lo ends her poem, “Explosions,” with “a
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motherless, fatherless, / peopleless dust” (7). Jo Rankin in “Biological Mother” describes
himself as “a lonely child / you left behind” (20). Again, Thomas Park Clement accounts his
childhood as a street orphan before being one of the first waves of Korean A doptee orphans
adopted into American family. On the other hand, Kimberly J. Brown fantasizes the figure of
birth mother, “someone without a name” (18) but who, as a haunted and haunting figure,
insists on saying, “I am not gone / I promise. / I am with you” (19). The second part,
“Transplantations,” continues to elaborate upon the far-reaching consequence of the trauma,
exploring the issue of identity crisis, resulted from “genealogical bewilderment.”—either an
alienation from roots or an awkward attachment to marginal race-ethnicity, “Koreaness.”
Ellwyn Kauffman confesses that “I was ashamed of my ethnicity” and “reluctant to write
about my experience growing up as a Korean adoptee” (46; 172). Much worse, Young Hee
once felt “white” and “hated other Asians because they forced [her] to see [herself] in them”
(88). On the other hand, Melissa Lin Hanson, though not ashamed of her racial/ethnic heritage,
cannot help wonder: “My heritage is a black hole” and “My past is lost / and questions
pervade. / | have afamily here, but / who am 17’ (60; 63), while some adoptees feel trapped in
between “two cultures,” or “two realities,” between “American braches” and “Korean roots,”
(93), but “pulled on both sides,” David Miller grieves that “I lose a part of me” (107).

Facing the identity crisis, the adoptees are creating a myth. Lamenting the losses of
“origin,” “mother tongue,” and “being,” Leah Sieck questions: “How can I come home?” (96)
Also unsure of “a way [. . .] to integrate [her] false self [. . .] into one complete, whole self’
(66; emphasis added), Mi Ok Song Bruining resorts to go Home, claiming, “to find myself,
learn more about myself, my birth country, my Korean heritage, my cultural identity, my
mother tongue” (71). Indeed, returns and reunions holds out to the adoptee the hope of healing

and wholeness—the myth is foregrounded in the final two parts (“Reunions,” “and “Seeds

Resolution™).
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Just as the titles clearly suggest, “Remembering The Way Home,” “Completing My

Puzzle. . .,” and “Now I’'m Found”—the narratives of such journeys toward wholeness and
healing are approaching an end at the final poem of the anthology—*“Full Circle.” The poem
ends with a sense of affirmation of fulfillment:

A final realization that both

The beginning and the end

Eternally hide within the depths

Of the unknown;

And the circle is complete. (164)

“Break a certain silence” (2) and “present[ing] a wide range of perspectives” on
transnational/racial adoption (1), Seeds from a Silent Tree appeals to the voices of the adoptees
who “[share] a specific common origin” (1). It is the traumatic origin to which Seeds from a
Silent Tree ascribes the identity, thereby concomitant with quests for healing as well as

wholeness.

RN Pk S L R R
Rewriting Black Female Sexuality
BRI X 7 B MEE

In the on-going process of re-writing multi-ethnic women in contemporary feminisms,
black female sexuality is surely an issue which cannot be ignored. | will, in this short article,

be considering generally how (homo)sexual and (bi)racial identities are “legible” in Nellal

Larsen’s novel, Passing, and in particular how the analytic categories of race, class and
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sexuality converge in her writing. | will discuss that how the reader will gain a more informed
view of Larsen’s broader project, namely to address the historically specific problematic of the
legibility of the color line (as well as the concomitant visibility/readability of the line
separating homosexual and heterosexual identities). | further contend that she is intentionally
“queering” the traditional Du Boisian discourse on racial uplift and double-consciousness by
suggesting the possibility of a lesbian relationship into her text on racial passing. | will
examine the different ways that the concept of “passing” is used in the text and consider its
relation to the verb “to queer.” Discussing Larsen necessarily focuses attention on the specific
difficulties of representing black female subjectivity/sexuality, and makes it important to look
at the ways in which the figure of speechlessness, ‘the mulatoo” and the lesbian gaze are fully
exploited to disrupt the rather narrow textual spaces that Larsen is required to occupy.

Lee Edelman, in Homographesis (1994), argues that among the main demands placed on
the queer theorist are “to make legible within our own criticism some distinctly gay theoretical
enterprise” and “to confront the inscriptions of sexuality within the texts about which we
write” (1). One of the problems of such demands, he suggests, is the assumption that thére isa
readable or visible body which is clearly marked in some way as “homosexual.” In other
words, there is an assumption, which derives from the standpoint of compulsory
heterosexuality, that there indeed is a straight body, which remains unmarked, authentic and
non-representational, the limits of which are defined by a recognizable, exposable, and
ultimately visible gay body. One result of such an assumed ease of readability is that all sexuality
then becomes subject to a “hermeneutics of suspicion (Edelman 5) , whereby the very ability to read
signs renders the reader “too knowing for his or her own good.” Following Eddman, | have tried to find a
way to avoid falling into the “hermeneutics of suspicion.” Thus, I choose not to discuss texts in terms of
textual bodies which are easily marked as “lesbian” or “gay” since I feel this approach is not helpful.

Rather, | have elected to consider particular forbidden sexual acts which can inform a reading of racid and
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sexual identities, without a heavy reliance on such a totalizing (and totalized) epistemology which
seeks to render d] textual bodies as either “homosexual” or “heterosexual,” black or white.

What | find important, then, about such a theorization of the visibility of the lesbian/gay body is the
similarity it bears to dams regarding the legibilty of the black body. Indeed, it is only meaningful to
talk about the visibility of the homosexua body if we consider it in conjunction with another equdly
complex and totdizing set of assumptions that operate with regard to the myth of the racia body. It
would not be inappropriate to assert that much of the canon of African American literature originates in
opposition to an uneasy abjection of leshian/gay desire, or on an insistence on the rigidity of the border,
demarcating black and white bodies. Indeed, in Nella Larsen’s work, we can only make sense of her!
representations of the experience of racid passing if we dso consider the simultaneous backwards and
forwards diding of her protagonists between different sexua and dass communities, thus disrupting the
borders between the and ytic categories of gay/straight, black/white, middle-dassworking-class

One of the ways in which Larsen is able to interrogate “exposure” both in terms of skin
color and sexual desire is through the figures of speechlessness and fainting. Time and again in
Passing (1929) the narrator, Irene Redfield, confronts her inability to hide her skin color and
her desire for her female friend Clare, and this seems to result in a shattering of identity. This
“breaking up” of identity is revealed in the text through the repeated use of figures such as
broken objects, half read or destroyed letters, and gaps in the text where the narrator is
rendered literally speechless.

Irene Redfield, the black, middle-class narrator married to a successful African American
surgeon, recounts her friendship with Clare Kendry, a poor, black girl from Irene’s past, who
has risen up the social ranks through her education and her marriage to a rich, white financier.
When Irene first receives a letter from Clare after a long period of silence between the two
women, Irene’s hesitation marks the fact that she is troubled by memories of the way in which

her old friend has easily been able to pass successfully into the white community of New York
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and flaunts her sexuality in front of both men and women. The letter itself is described as
“furtive,” “a little flaunting,” and “written on foreign paper of extraordinary size” (171), all of
which suggest the exotic otherness of its sender. Holding the letter in her hand, we are told that
Irene is “frowning” and that she “disliked the idea of opening and reading it” (172). Suggested
from the outset, then, is a feeling that Clare represents something slightly threatening, a certain
undesirable quality, but she is clearly a thing that Irene at once desires and fears.

The letter in fact renews the friendship between the two women, although their first
meeting takes place by chance on the rooftop of a fashionable department store in Chicago,
where both are passing themselves off as white and enjoying tea in a cafe reserved specifically
for white, middle-class customers. Both women surely know that discovery of their African
American identity would lead to their immediate expulsion from the cafe, and when Irene
notices a woman nearby staring at her, she immediately feels “a small inner disturbance” and
fears that the viewer knows that “here before her very eyes on the roof of the Drayton sat a
Negro.” Here, Larsen makes explicit the link between seeing and knowledge: the intense gaze
of Clare could lead to the revelation of Irene’s “true” racial identity and therefore to her
forcible gjection from the exclusively white public space of the Drayton.

However, there is a second, more concealed aspect of the exchange of glances between
the two women, which suggests a possible attraction between Clare and Irene. We are told that
Irene finds Clare to be an attractive woman with her dark, almost black eyes and her mouth
wide like a scarlet flower. Irene is also aware that her stare is being reciprocated, and under the
scrutiny of Clare, she “feels her color heighten . . . and slid her eyes down” and then just to
feed her curiosity she looks again and we are told that Clare is “still looking! What strange
languorous eyes she had!” (177). Although clearly Irene is at first anxious about her racial

exposure, there is clearly a homoerotic aspect of this exchanging of glances, almost as though

Irene is seduced by the provocative Clare. Irene has at her disposal several possible ways of
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interpreting Clare’s gaze. At this point in the text, Clare objects the sexual gaze, but in doing
so she also fixes the racial gaze. It seems that each time Irene is made aware of the ease with
which her racia (or sexual) identity may be read, she experiences a loss of consciousness, or at
least an inner disturbance. The text reveals the obvious dangers of passing: on a superficial level,
passing involves a kind of disguising of one’s racial identity, but on a more significant level it is|
also a way of refusing important aspects of one’s identity. Thus, Irene’s insecurity about being
“seen” as black, or later being “seen” to desire Clare, reveals to the reader that the narrator of
this story is unable to adopt an integrated, empowering subject position, and it is this that leads
to gaps in the text and to Irene’s apparent speechlessness.

What is challenging to Irene in the subsequent behavior of Clare is not merely the fact of
her racial passing, but that Clare employs passing strategies to avoid a myriad of identity traps.
Through out the narrative, Clare passes for many things—white, wife, mistress, seductress—, but
she always finally refuses to be confined by any one of these significations. What troubles Irene
is the way in which Clare creates identity through a series of guises, masks, performances and
roles, in order to transcend the very socia |abeling that the more conservative Irene is bound by.
In the scene at the Drayton, Larsen has set up a dynamic within the novel which acknow!edges
the visibility of the color line: in the down town shopping district of Chicago, and even later, in
the Harlem nightclubs and parties to which the women go, whiteness (and heterosexuality)
aways remains unmarked, whilst blackness (and homoeroticism) is always “readable,” a visible
mark that, at least for the knowing viewer, can be read despite the light skin tones and the
carefully chosen of clothes and make-up of both Irene and Clare.

Race, however, can dso be illustrated by a Levinasian “proximity.” Blackness is a sign that can be
read, or mis-read, not only in terms of dress, manners, speech, hairstyle, or skin color, but aso in terms of

those other people with whom one associates. This is borne out in the find episode of Passing, in

which Clare’s white husband, John Bellew, findly redlizes the racid identity of his wife. This redization
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is not the result of some perceived physica change in his wife, but is rather the result of her frequent
associaions with more visibly black, femde friends in Harlem. In fact, the first time that Bellew gains an
understanding of his wife’s identity does not occur by seeing her a dl, but rather stems from a chancel
meeting with Irene and her friend Felise, who makes no attempt to pass, and has dark skin tone and the|
curly black hair that would have signified the Negro at that time. Although Bellew has met Irene before
in his own home, he now perceives her blackness as it is mirrored in the “curly black negro hair” of
Felise and in the fact that the two women are walking arm in arm. The two women watch as Bellow’s
gaze moves from one to the other and his expression changes from “understanding” to “displeasure”. In|
abizarre chain of mirroring, Bellew & first recognizes Irene to be black, and then sees her as adark mirror
of his own wife. This occurs in the context of a street in Harlem, with the two women displaying their,
friendship and racid dliance by means of alinking of arms. For Bellew, then, this understanding is in
fact the recognition of Clare’s African American identity. In this case, it is not a visud marker that
represents the black body to the white, male, racist gaze, but rather this complex mix of
mirroring and the social and geographical proximity of Clare with Irene and Felise. Ireneis able
to see Bellew’s gradual reinterpretation and she tellingly comments that she has “queered” the
passing game by presenting an image that is tainted for Bellew. This “queering” serves as a
prelude to Clare’s death at the end of the novel when she is confronted by her husband in a room
full of African American friends.

Considering the homoerotic subtext that has been established from the start of the novel, it
is interesting that Larsen uses the word “queer” here, to suggest the exposure of a secret. As|
Judith Butler has pointed out, although queer did not have the meaning “homosexual” at that
time, “it did encompass an array of meanings associated with the deviation from normalcy that
might well include the sexual” (274). The use of “queer” here alludes to Irene’s unintentional
revelation of one of Clare’s secrets: her racial identity. But the “queering” of Clare could also

include revelations of her other forms of sexua deviation, such as her flirtation with Brian
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Redfield or her possible attraction to Irene. Indeed the ambivalence of Clare’s racial and sexual
identity is so great that it threatens to disrupt the smooth veneer of socia respectability that Irene
seeks to maintain. Through the combination of appealing letters and seductive glances, Irene has|
found herself caught up in Clare’s game of seduction. She is also overwhelmed by the idea that
Clare is having an affair with Brian, her husband, thus destroying the stability of family and
married life that Irene has worked so hard to maintain. If Irene comes to hate Clare by the end of
the novel, it is not so much because Clare lies to her own husband or betrays her race; rather, it is
because through her game-playing, Clare is able to secure a tentative sexual freedom that Irene
has denied herself.

In the final chapter of Passing, when Bellew discovers the “secret life” of Clare, he calls
her a “nigger, a damned dirty nigger” (271), using a phrase that invokes his own pet name for his
wife, “my nig.” Here, the use of the name “nig” signifies a level of awareness that Bellew has|
always had, but has always necessarily disavowed. Indeed such a disavowal is central to his own
sense of identity, for only by denying his association with blacks, and his desire for the dark skin
that findly marks his wife as irrevocably black, can Bellew retain a confident sense of the
boundaries of his own whiteness. The readlization of Clare’s African American heritage, then,
forces him to acknowledge his own proximity to the hated Other and the fact that the boundaries
that secure his own whiteness can no longer be so easily fixed. With Bellew’s final exclamation
“Nig! My God! Nig!” Clare disappears out the window. Here again, the realization of the
readability of racial signs leads to a literal breaking-up of the black body, as Clare fdls to the
pavement beneath and her body is shattered. The revelation of Clare’s secret, racial identity
leads to the black body being expelled from the room, and reveals the epistemological power
contained in Bellow’s racist naming of his wife. In this novel at least, the exposure of identity

and the revelation of the ease with which the black body may be “read” lead to death. Clare’s

“passing” is read as having a double meaning: she is not merely passing from black to white, but
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is also crossing over from life into death.
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Gender, Transnational Marriage, and Intimate Citizenship: Experiences of divorced marriage

migrantsin Taiwan

Citizenship is usually understood in legal and political terms. Citizenship of marriage migrants
are also often addressed with relation to their legal status and political rights. This paper
intends to expand the meanings of citizenship to the sexual and intimate sphere, by drawing
ten cases of divorced marriage migrants. | will argue that marriage migrants entered Taiwan on
the basis of their intimate associations with their Taiwanese husband. This particular legal
status constrains their behavior in the family. As ‘non-citizens’ in Taiwanese society, bound to
the society only through intimate relation with their husband or child custody, their efforts to
obtaining citizenship is far from easy. They might be punished by the misconduct of their
husband or their resistance to Taiwanese patrilineal families. Although marriage migrants were
constrained by the law and the patriarchal family, they are no passive victims. In the end of the
paper, | would explore the ways in which Taiwanese men and South East Asian women

utilized the law with the hope to establish their idealized familiesin

CE AN Rp R N

Becoming Dark: the Heroine in Jean Rhys’s Voyage in the Dark
BRI BIRF

During the colonial period, the British Empire had taken control of economic, political,
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and even cultural aspects in their colonized countries. By exporting valuable materials and
labors, the colony has been absorbed into the power network of Britain, and becoming the
materialized part of the Great Britain. In Jameson’s idea, the colonial experience had been
masked under the rivalry between the empires, and thus it become invisible. Within so many
works written in this period, there are few of the works concerning the colonial experience in
Britain, and it is even fewer to have a book’s hero as an adolescent female. Jean Rhys’s Anna
in Voyage in the Dark is one of the few heroines who comes from one of the colonies,
Jamaica, and represents the gendered and bodily dimensions of the colonial experience living
in Britain in the late nineteenth century.

By asking what caused a teenage colonial girl’s experience invisible to the colonized
people and how a teenage colonial girl’s body is materialized by the empire, this paper aims to
prey into the discussion of the invisible experience that Anna, a vulnerable teenage girl
without proper guidance of adults, has no power to resist the empire’s hegemonic cultural
industry, and thus falls into the manipulation of the commodification of British cultural control

upon her adolescent mind and body.
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Desert Queens:
Representations of Gender Identity in the Works of Cable and Bell
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Victorian lady travelers have set a model for |ater women writers in describing their
travel experience in a distinctive way and also provided a vivid image of pioneering
women travelers exploring the world. Interestingly, due to religious or scientific reasons,
they often chose harsh and difficult places (even by today’s standard) as their
destinations.

The Trio (Mildred Cable, Evangeline and Francesca French) beat the heat and
acknowledge cultural differences, by adopting the local garments, having Chinese

names, eating the local food and learning the local knowledge for survival in order to
spread the word of God and fulfill their mission in the Gobi. Gertrude Bell, the first
woman ever to obtain a first-class degree in Modern History at Oxford in 1888, set out
for the Middle East and spent several decades penetrating further into the desert than
any other European women. During the war, she was the only female member of the
British Expeditionary Force in Mesopotamia.

By examining in what ways their femininity is manifested, | would argue that more
often than not what they provide is a travel account with a feminine (sometimes as well
as feminist, especially in the Trio’s case) touch. Unlike male adventure accounts, they
do not stress the conquest, mastery and quest or possession of the territory. Instead, they
observe and record. With a caring eye, they made friends with and won trust from
peoplesin the desert. However, to investigate their role in the desert in the period of
high imperialism would be a more complicated task when we take the racial, gender,
religious, and class registers into account. To disentangle these complex issues should
shed some light on identity formation of women travelers and their representation of the
desert in the early twentieth century. Furthermore, it helps re-form and re-formulate a

canon of travel writing in the future.

Keywords: women travelers, femininity, gender identity, Orientalism, cultural
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translation

Aesthetics of Existencein the Bio-political Age: Enlightenment and Critique
of the Gazein Lust, Caution
BRI REE L

Threading themes into a network of problematic, a leitmotiv runs from one end to the
other through Lust, Caution (2007), well-structured film Ang Lee ( % 4z, 1954- ) adapts
from a short story by Eileen Chang (3k % #%, 1920-1995) under the same title, while the
ending echos the beginning: the gaze. Diverse subjects’ seeings are interwoven into an
intricate dialectic of the subject’s eye and the Other’s gaze whereas concealed dialogues
between different categories come into light under the scrutiny: power vs. knowledge, public
sphere vs. private sphere, reason of state vs. Name-of-the-Father, ethics vs. desire,
governmentality vs. zoe/bios ({wf/Biog), law vs. violence, flesh vs. psyche, "Lust, Caution” vs.
Lust, Caution, literature vs. cinema. From Eileen Chang to Ang Lee, the mise en
abyme/narrative embedding results in situational irony, proven one of the favorite devices of
both. Meanwhile, the hierarchic relations between the universe the character’s consciousness
globalizes and that in which the reader finds himself/herself lead to enlightenment
(Aufkldrung) and critique (Kritik): pointing to the character’s psyche, the inner universe
constructed by the character has some bearing on the enlightenment; belonging to the domain
of bio-politics, the outer universe the artwork presents is concerned with aesthetics of
existence (esthétique d’existence) based on critical attitude. The present article draws on the
psychoanalytic theory of Jacques Lacan (1901-1981) for the exploration of the former, on the
doctrine of Michel Foucault (1926-1984) for the investigation of the latter. Despite the

World-War-11 setting of Hong Kong and Shanghai, the conditio humana characters of both
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"Lust, Caution" and Lust, Caution have to face does not turn out to be different from that of
our age of globalization. Insofar as the surveillance (surveiller) rooted in the govermentality
has been escalating in direct proportion to the call for bio-political fluidity characteristic of
globalization, how would the subject achieve a gratifying aesthetics of existence?
Keywords: bio-politics, gaze, state reason, Names-of-the-Father, power, knowledge,

aesthetics of existence

(abstract accepted by the 7*" Cross-Strait Conference on Communication and |mageArt,
2008, hosted by Graduate I nstitute of Sound and |mage Studies in Management, National

Tainan University of the Arts)

CIEASE PR R R

Molding a Nationalistic Romance: Ang Lee’s Lust; Caution

FRIXFE / RER

Even before its Asian premier in Hong Kong on September 22, 2007, Ang Lee’s film
Lust; Caution had already elicited colossal attention from all sides. While there are heated
discussions about the explicit sexual scenes, few have attempted to investigate its delicate
visualization/verbalization of Eileen Chiang’s novella. For the audience, the rest of the
scenes simply appear clichéd enough as a typical war-romance with a tragic ending showing
women’s unavoidable weakness and their paradigmatically altruistic love.

However, the thought of “nothing in particular of its plot” wipes off the potentiality of

ambivalence in Ang Lee’s Lust; Caution, which precisely is the thematic concern of this
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paper: The film’s appearance as a contextually-based romance that mourns for the tragedy of
being woman is delicately in conflict with its insinuating disclosure which reveals the
propaganda that enforces the imprint of sexual delimitation. As her masquerading identity as
the agent Mrs. Mak is presented to be shaped by intended maneuvering, the heroine Wang
Chia-chih’s perfect image —brave, fortitudinous as well as suave—is paradoxically divulged at
to be a product under manipulation, shown to be idealized by the expectation of that vexed
time: this very image of a brilliant woman is impelled by the masculine and patriotic
discourses, embodied by the male character Kuan Yu-min.

Consequently, to think about gendered/sexual ideals being inscribed for a specific
period, Ang Lee’s way of representing a particular woman and time— Wang Chia-chi and
Chinain the late 1930 with its tremendous political upheaval —turns aptly significant. This
paper argues that with Ang Lee’s version of the heroine, the film becomes the testimony of
such contextually-molded gender delimitation. The notion of Wong Chia-chi to be awoman
of that time is therefore challenged alternatively, which regards her presence as symbolically

formed by the requirement and demand of the nationalistic grand narrative.
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Turning a Shadow-behind into a Light-ahead

in the Trans-culture Era:
Redeeming the Past of Race and Ethnicity in America
RAARENX R REELED

Published in American Sudies 45, 2 (Spring): 136-7. 2004. (Reviewing Race and Ethnicity in

America: A Concise History. Ed. Ronald H. Bayor).

History is not a “story” but the felling of stories. History is not a “fact” but the
interpretation of facts. Moreover, the past is bound to be a captive of its own epoch, of its
own historians and, to use Foucault’s term, of its own “discursive power.” Subsequent times,
however, liberate the past from this captivity, and later historians are always called upon to
assist in this liberation. That is, the past per se, being inherently heterogeneous and
discontinuous, can never be fully revealed and neatly packed in the narrative parcel of history
and thus always demands us a new interpretation to delimit and cross the given borders of the
past. Race and Ethnicity in America: A Concise History edited by Ronald H. Rayor offers us|
just such a new and timely perspective to redeem a captive meaning of American past and a
captive answer for the perennial question—*“Who is the American?”—with respects to race,
ethnicity and immigration.

This carefully researched and well written book provides us with a critical survey of the
racial and ethnic configuration of the nation, exploring the racia and ethnic development of

the U. S. from its origins as a land inhabited by Native American tribes and their conflicts with
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different colonists in the early 1600s to the culturally diverse but united country that we see
today. The book is comprehensive in its coverage of racial and ethnic groups and their
experiences of becoming American. To be more specific, the experience of different
immigrant and minority groups—Africans, Latinos, lIrish Catholics, Germen, Chinese,
Japanese, Mexicans, Jews and many others—are well presented in this book. Topics related
to America’s ethnic and racial history include: The Trail of Tear, the beginning of slavery,
anti-Catholicism, the White City, Anglicization, the Civil War, the exclusion of citizenship, the
Chinese Exclusion Act, The Mexican American War, the Ku Klux Kan, The Jim Crow laws,
lynching, disfranchisement, the last Indian wars, Affirmative Action, residential segregation,
the Black Power movement, bilingualism, school busing, dual identity, multiculturalism and so
forth.

Of history one would make the river that sings its glorious events to the night of timeless
memory. Unlike the conventional introduction of American history, which usually narrates
the nation’s glorious events as what Nietzsche calls “monumental history,” this volume can be
seen as a “critical history” or “a history of otherness.” It shows that some racial and ethnical
minorities, in four hundred years, were coercively assimilated, and forced to adopt the
language, religion, customs and traditions of the white majority. Other racial and ethnical
minorities were treated as invisible men or resident aliens, subjected to physical segregation
and economic discrimination, and denied political right. Traces of continuous struggle by
racial and ethical minorities against oppression, discrimination and exclusionary laws can be
found throughout the pages in each chronological chapter. Reading this book therefore
reminds us of Walter Benjamin’s well-known argument: “There is no document of civilization
which is not at the same time a document of barbarism.” The book also shows, however,

various and continual efforts have been made to protect racial and ethnical minorities, as well

as to regulate the potential conflicts between white and non-white races and ethnics. After
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reading this book, readers are therefore urged to ponder on the most immediate problem faced
by the conventional “monumental history”: How can it remain credible in the face of its
“critical history,” or the history of the repressed, with which it must coexist.

The United States is a trans-racial/ethnic country. Its diversity of race, ethnicity and
immigration was already notable in the early 1600s, long before there were any “Americans”
and long before emergence of the “Melting Pot.” Bayor is thus right to say “America is a
nation of nations.” Undoubtedly, we are now living in the era of both multiculturalism and
human rights. The current studies of a critical history of race and ethnicity can certainly help
us become more open to cultural diversity and more willing to accept the “others.”
A ccordingly, this concise and helpful volume, unpacking and redeeming the past of otherness,
is able to hold a torch for us, turning a shadow-behind into a light-ahead, and is thus able to

serve our life now and here in this increasingly trans-cultural era.

CEAN TR S LA
Transnational/racial Adoption: Subject and Traumain
Life Narratives of Korean Adoptees and Gish Jen’s The Love Wife
PRSI A RBI=EE
AW XE#H AN 2008. The Sixth MESEA Conference: Migration Matters.

University Leiden, Leiden, The Netherlands 25-28 June 2008.

Across disciplines, including anthropology, politics, psychology, and social work, there

has been arapidly growing body of scholarship on adoption. With the expansion of the global

economy, transnational/racial adoption, in particular, emerges as a serious subfield of study
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over the past decade in North America, the “Adoption Nation” as journalist Adam Pertman has
called it. On the one hand, transnational/racial adoption provokes conventional issues of
biological versus social determinism (nature over nurture, or vice versa), the adoption triad
(the relationship among birth parents, adoptive parents, the adoptee), closed or open adoption
arrangements (which refer to the degree of contact between the adopted child’s birth family
and the adoptive family). On the other hand, transnational/racial adoption offers a new avenue
for probing adoptive identity with reference to gender, race, hybridity, and classin the
contexts of diaspora, post-colonialism, and the new global market. Adoptive identity is being
questioned, re-experienced, and opened to negotiation.

Not only isidentity in transnational/racial adoption complex and often ambivalent, but it
also leads to contradictions and tensions in the lived experiences of such adoptees and in the
scholarship on them. Is the transnational/racial adoption an act of altruism, salvation,
exchange, or exploitation? Does it politically subvert or reinforce the existing social
hierarchy? Do we patronize adoptees as a gift of love and see adoptive parents as caring-parent
or adoptees as objects of consumption and adoptive parents as consumer-parents? Further,
should we link the transnational/racial adoption to personal, familial, psychological narratives
or to economic, political, global concerns? How do we deal with the impossible gap between
abandonment and adoption, between biological origins and culturally chosen kinship, between
a colorblind rhetoric and a race-conscious society?

In my essay, instead of being merely engaged in the debate defined by the binary
positions, | explore the very ground that conditions these contradictions and the very gap in
the shift of perspective of the discourse of transnational adoption. Using Seeds from a Silent
Tree (the first published anthology written by Korean adoptees, 1997), Gish Jen’s The Love

Wife (the first novel about Chinese adoptees, 2004), and Outsiders Within (the groundbreaking

collection of critical essays and personal narratives exclusively by transracial adoptees about
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their unique and complicated experiences, 2006), | begin with a comparative study of these
three works, exploring controversial concerns about transnational/racial adoption, including
“the primal wound” and “authenticity/authority.” According to the Lacanain view of
subjectivity and trauma, | shall argue that the adoptees are not traumatized by the absence of
origin but its over-presence, not by a harrowing history in the past, but the present-day
symbolic deadlock of being excluded. In addition, due to the denial of the fundamental
antagonism in the social and subject, transnational/racial adoptees are caught between binary
oscillations and, thereby, asked or expected to perform as a bridge or alink. They tend to
romanticize the country of origin as a stark contrast to an America viewed as a nation
sustained by exploitation, and see birth mothers as unwilling victims as opposed to white
adoptive mothers seen as ignorant and self-interested. As a result, since the discourse of
transnational/racial adoption is, on the whole, gendered as feminine, the binary profiles of
birth and adoptive mothers reduce the discourse to a battie of the representation of two
maternal figures or, rather, to a brawl among three women—two mothers and an adoptive
daughter. M ales are, hence, out of focus, shunning—or evading—criticism of himself in this
discourse. In coda, | try to answer my self-raised question: “how must we face the
contradictions and tensions in the discourse as well as the practice of transnational/racial
adoption?” Rejecting the lure of any easy way out (from assuming color blindness, through
assimilative universalism as well as ethnic interpellation, and to celebratory multiculturalism
or cultural hybridity), we should confront head-on the antagonism of the discourse of adoption
by, as many current scholars assert, first restoring history to the process of transnational/racial
adoption. What is more, following Slavoj Zizek’s critique of global capitalism and identity
politics, | argue for amore radical position: not to define the discourse of transnational/racial
adoption as one bound to a group-specific narrative of suffering, but as one that can articulate

auniversal complaint and launch a global assault on the system. It isin the L acanian end/aim
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of psychoanalysis that such a political and subjective breakthrough is suggested.
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L B

Life s a Song: Transnational Feminine Carpe Diem Motiv in Cape No. 7

ARt MHEEES

“1 feeel like singing”, savs Lauma's (5515 ) father Olaan (lefrfH) at a wedding banqued
in the blockbusting film Cape No. 7 ( {5} ). Every character feels like communicating
something to someons, be it by singing or writing: the Japanese leacher to Kojima Tomoko ()«
B2 & 2) Aga([WEE) to himself first and then to the Japanesa girl Tomoko
(#F ¥ & Z)inapology, Laumato his Lukai Princess (M 8]75), Frog () to his

unrequited love, the un-listenad-to national treasure Uncle Mao (7%4F]) to his virtual audiencs,

M alasan (B 575 to his dientele, the speaker of Hengchun Town Council Hung Kuorung | #t
([#&E) to his fellow townspeople, Mingchu (BHEE) to her daughter Dada {#4:7%), the enfant
tarrible Da-Da to her unknown father. .., etc. Even Tomoko of Japanese origin, deeply touchad

by the seven lefters destined to her namesake (and henca her double’ Doppelganger in the

frame of the film), bids A ga to spare no effort to accomplish the delivery of the package
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awaiting to be delivered (en souffrance, as it goes in French) the following morning of their
budding amaorous inti macy.

But they need a well-informed errand and a common /angage to transmit the message
otherwise the L acanian /effre (letter) will always remain a Joycean litter as the opened package|
which is ditched away under the table by non-Japanese-speaking A ga: aufgehoben in Hagelian
terms. “1 don’t understand Taiwanese™, in tum replies the exasperated Japanese PR agent who,
tired of arguing with Hung's men, takes refuge on the balcony, when the town council speaker
who, lying aside on a deckchair in overlooking the bay at Kenling, asked her in the local
dialect: “Don’t vou see how beautiful our sea 157" "Vicit Amor” (Ovid 26) (L ove triumphs):
this seems to be the only solution the director and playwright Wei Te-Shang (SlLES)
provides. It begins with the night of a wedding banquet A ga faces up to and sympathizes with
Tomoko: what a fool-proof device! On the point of quitting and in the once-abandoned girl's
place, Tomoko addresses reproach to Aga, who ssems to be the double of the Japanese teacher

in failing to se= it through to the end and, as a masculine, to prove worth the feminine.

The speaker/representative’s amour propre stresses the horde of the hastily-picked-up
unsuccassful musicians to team up as a real pop music band in two weeks so that the (g)local
voice will be given avent, just as the film itself, on the global stage even if it will be

Laocodnian or Munchian. In this sense, A ga has a double mission whereas his twofold

function in the film comes to chronologically, ethically and assthetically reconcile the subject
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with the self, the present with the past, Taiwan with Japan and, finally, the masculine with the
feminine: as a malman ad interim, he has to redirect the dead |etters and pass them to the hand
of the titular addresses; as the lead singer of the rock band, he has to compose and execute the
carpe diem Motiv—"Dare to make merry!" [ { TEEE4{E » ). The consequence will have a
bearing on every character in question: “Carpe diem quam minimum credula postero”. (Horace

32) (Seize the day, trusting as little as possible in the future.)

“Millennial tradition repackaged"! A s the advertising slogan of the autochthonous millet
wine evokes, the physical supports of the collective memory seak after whatever asesthetic of
existence it could be. It seems true not only for the characters but also for the director: to go
global, one has 1o first takes root in one’s native land and then to make onesalf heard. Whereas
what Aga goes through is Oedipal and instinctual, what Tomoko realizes is postoolonial and
transnational. While Tomoko is hesitating, Aga affirms his commitment: “Stay. Or I'll go with
you.”

... 5elon la formule méme. .. de la communication intersubjective; of 1" émetteur. ..

re¢oil du récepleur son propre message sous une forme inversée,... une lettre armve

toujours a destination.
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[Acm-rdlng to the very formulation of intersubjective communication... the sender...
recelves from the receiver his own message in a inverted form. ... A letter always
arrives at its destination.) (Lacan 1957 44/30)
Mo wonder, it is Mingchu, who is unexpectedly fluent in Japanese and repeats her
grandmother Kojima Tomoko's traumatizing experience, who will release to younger Tomoko
the present-day coordinate of the Cape No. 7. The film manages to map the feminine truth

while the discoursa of desire succeeds in penetrating the membrane of nationa discoursein

response o the interrogation “Che vuoi?” (What dost thou want?){ Cazotte 1.3, Lacan 1960

|
B815/) from the Other (A ): Jouis (Enjoy )1/ ewis (| heard) (L acan 1960: 821/696).
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CEANE P Sk LR Y
Transgressive Flows:
Theorizing a Hauntology of Anti-Globalization

BRI BAL L
The transgressive flows of anti-globalization have powerfully demonstrated the grass- roots
counter-hegemonic process of “globalization-from-below.” In this paper, | would argue that
anti-globalization does not necessarily aim to assault globalization per se. Rather, it aims to
deconstruct—not destroy—the rise of a U.S.-based form of imperial globality. Much effort has
been made to define, support, warn of and/or denounce the phenomenon of globalization,
which has been accelerating since the 1970s. However, studies of anti-globalization have
received relatively less attention. Worse yet, the anti- globalization movement has frequently
been distorted and smeared. By mainly using the Derridean “logic of hauntology™ and the
Levinasian “I-Other relation,” | attempt to throw theoretical light upon the intersecting forces
of spectrality, which give ethico-political meaning to the acts of anti-globalization. In so
doing, | hope to show that the on-going transgressive flows of resistance in the economy of
anti-globalization underscore a Levinasian belief: “The ethical resistance is the presence of
infinity.
Keywords
transgression, flow, the Other, hauntology,

anti-globadization, globaization, justice
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A Nietzsche’s Umbrella to Keep off Shame
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It is the suspicion of global sisterhood that sheds light on my transnational reading of
Salman Rushdie’s novel, Shame. By casting a close look at Islamic women and tradition that
Rushdie inscribes, this essay hopes to exemplify how transnational feminism accommodates
the insufficiency and race-blindness of white Western feminism. Shame touches off a vigorous
dialogue of feminist and anti-feminist literary debates. Through the dialogue, conflicts
between women and nation are thus illuminated. While Islamic tradition circumscribes and
tints Pakistani women with their unique cultural hue, instead of resorting to a homogenizing
global sisterhood of white Western feminist perspective, a contextual examination on local
Islamic background is imperative in exploring the culture-situated tension between gender and
Islamism in Shame. By the contextual examination, this essay would further propose a
Nietzschean anti-historical reading of Shame in the hope to introduce a transnational feminist
engagement, an engagement that not only furnishes the insufficiency of global sisterhood of
Western white feminism but also lessens the tension between |slamic women and their nation.
Nietzsche’s umbrella bears the gift to provide a positive sense of forgetting. Remembering is
positive and negative. It bolsters tradition and makes one indulged in the past. Forgetting, on
the other hand, is positive and negative as well. It erases tradition and liberates one from the
girdle of the past. In light of Nietzsche’s umbrella, therefore, one remains an in-between-ness
through which one is able to locate the self to a traditional root, a root that does not confine
but nurtures the self. It is the “active forgetfulness” that makes a transnational feminist reading
of Shame possible. Instead of calling for a global sisterhood at the cost of Islamic tradition,
Nietzsche’s umbrella of “active forgetfulness” is helpful in looking at the tension between
Pakistani women and Islamic tradition. Through the unfolding and folding of the umbrella, the
remembering and forgetting, Pakistani women are enabled to cast a doubt to the Islamic

patriarchal domination while remain the Islamic belief intact.
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The Pear| of the Francophone Caribbean Literature: Maryse Condé

Ash KB R T L

Condé, Maryse. Le coewr a rire el a pleurer; contes vrais de mon enfance. Paris: Robert
L affont, 1999,
(E. t.: Maryse Condé. Tales from the Heart: True Sories from My Childhood. Trans.

Richard Philcox. New York: Soho, 2004.)

MARYSE CONDE

1.0 COCLIT Sl o
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Bidding adieu to the solitude which had accompanied her for more than two years,
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Maryse Condé (née Boucolon, 1937- ) took stock of her youth at the moment of her
engagement with Olnel at the Quartier Latin. “Je m’avangais faussement éblouie vers 1’avenir”
(I went on toward the future, falsely dazzled): the Guadeloupean writer’s memoirs Le coeur a
rire et a pleurer: contes vrais de mon enfance (1999) (Tales from the Heart: True Stories from
My Childhood, 2004) end with these words. Nevertheless, Condé’s retrospections and
reflections do not prove so falsely dazzling on the account of the perspective of her recalling
and in spite of the twists and turns of her life before and after: in this book as well asin her
other works, her creative and theoretical discourses are both steeped in feminism, anti-racism,
the negritude and postcolonialism.

Born at Pointe-a-Pitre, Guadeloupe, in 1937, Maryse Boucolon left the French
département d’outre-mer (overseas province) for the metropolis in 1953, to pursuit her
education at Lycée Fénelon and Sorbonne in Paris. In 1959, she married the Guinean actor
Mamadou Condé, whom she had met in the French capital the previous year. Following her
husband to return to his homeland, she taught in Guinea, Ghana, and Senegal (1968-1970).
She divorced in 1981 and the following year married Richard Philcox, the English-language
translator of most of her novels. In addition to her prolific literary creation, Maryse Condé,
constantly contributing to important journals such as Yale French Sudies and Présence
Africaine, had a distinguished academic career (see the diagram below). Before she retired
from Columbia University as Professor Emeritain French and Romance Philology in 2004,

she had divided her time between New Y ork and Guadeloupe, taking part in cultural and

political struggle of her native island.
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Maryse Condé in New York (1987)

Le coewr a rive ef a plewrer: contes vrais de mon enfance starts with a vivid portrait of
the author’s parents as, in her elder brother Sandrine’s word, "aliénés" (alienated) (14), while
she recalls the interruption of her family's vearly vacation in France proper due to the World
War 1. Her father, a banker, and her mother, a school teacher, considered the period as "la plus
sombre” (the darkest) they ever knew in life (11). For the high bourgeoir negro couple, France
was not the siege of the colonia power but instead the real "mére patrie” (fatherland) and Paris
was "la Ville Lumiére" (City of Light) which made their life radiant (11). After a mid-night
rumination on the Hegelian master-slave mentality the colonialism deliberately aimed at,
Maryse Condé came up with a definition of the alienated: "Une personne aliénée est une
personne qui cherche & étre ce qu'elle ne peut pas étre parce qu’elle n’aime pas étre ce qu'elle
est”. (An alienated person |5 a person who tries to be what he/she cannot be because helshe

does not like to be what hefshe is.) (16) She confesses the Martinican psychiater Franz Fanon's

(1925-1961) Peau noire, masques blancs (1952) (Black Skin, Whife Masks, 1967) would be

writien for her. (85) At the height of "la négritude” (the negritude movement) which originated

in Paris under the lead of Léopold Sédar Senghor { 1906-2001), Léon-Gontran Damas

(1912-1978) and Aimé Césaire (1913-2008), "la perle de 1"écrin” (the pearl of the jewel box)
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(84) of the Francophone Caribbean literature finally rosa in rebellion in realizing "I"identité est
comme un vétement qu'il faut enfiler bon gré, mal gré, qu'il vous side ou non” (the identity is
like a garment one has to take on willy-nilly, whether it becomes or not) (103). Maryse Condé

stooped to the pressure of the discourse of desire and don the clothes offered to her,

Peau noire
masques blancs

Maryse Condé’s honors:

year honor

1987 | Grand Prix Littéraire de la Femme: Prix Alain Boucheron, pour Moi, Tifuba,

sorciére noire de Salem.

1988 | Prix de I"Académie Frangaise, for La vie scélérare.

1988 | Prix Liberatur (Allemagne), for Ségow: Les murailles de terve,

1993 | Prix Puterbaugh, for all her works.

1204 | 50° Grand Prix Littéraire des jeunes lecteurs de I'lle de France, for Mai, Tituba,

sorciére moire de Salem,

1997 | Prix Carbet de la Caraibe, for Desirada.

1998 | Honorary member de I'Académic des Lettres du Québec.

1999 | Prix Marguerite Y ourcenar (awarded to a French-language writer livinginthe U. S.

A.), for Le Caenr  rire et @ pleurer.
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2001 { Commandeur de I'Ordre des Arts et des L ettres.

2004 | Chevalier de la Légion d'Honneur.

2005 | Hurston/Wright Legacy Award (category fiction), for Who Slashed Célanire's

Throat?

2006 | Certificat d'Honneur Maurice Cagnon du Conseil International d'Etudes

Francophones (CIEF).

2007 | Prix Tropiques, for Victoire, des saveurs et des mots.

2008 | Trophée des Arts Afro-Caribéens (category fiction), for Les belles ténébreuses.

RS F-AELEEM
Re-configuring American-nessin
Gertrude Stein’s The Autobiography of Alice B. Toklas.
RAINA EFEF C BIRE - HRKE
Abstract

The past criticisms on The Autobiography of Alice B. Toklas often focus on its renovating
narrative strategy. Few have been working on the impact of Gertrude Stein’s expatriate life on
her national identity. Therefore, this paper aims to explore how Gertrude Stein, through her
migratory journey away from her homeland, America, re-configures the contour of
American-ness in The Autobiography of Alice B. Toklas. This paper traces Stein’s
reconfiguration of American-ness in three phases: before she came to Paris, her stay in Paris,
and during the World War I and postwar. Guided by Susan Standford Friedman’s home
rhetoric, this paper will argue that Stein’s silhouette of American-ness has been an on-going
process, a process that not only proves Stein’s radical gesture in contesting literary convention

but also creates a textual home in her autobiography.
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Transnational Public Spheres: Revisiting Habermas’s and Arendt’s Public

Spheres

RAIX AR REEEEG

The aim of the chapter is to revisit Arendt’s “public sphere™ by differentiating her
understanding the “public sphere™ from that of Jurgen Habermas in terms of international
public sphere in the era of the. Recent interpreters of Arendt’s thought have responded to
perceived difficulties in her work by attempting a synthesis of her political philosophy with
discourse ethics. | believe this move to be misguided: not only does it distort and misrepresent
Arendt’s political philosophy, but it prematurely forecloses further examination of those
aspects of her thought which are the most challenging. Arendt criticism has always been
fraught with difficulty because of the idiosyncratic and original nature of her work. In

retrospect it is possible to see that its critical reception has often labored under

misapprehensions and misunderstandings precisely because of its originality. This goes some
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way to explain the historical development of Arendt’s criticism, the general contours of which
take the form of a series of discrete and distinct phases, each followed by a reassessment and
reevaluation. | will argue that the reduction of Arendt to a Habermasian model of the public
sphere not only misses what is most important and distinctive in Arendt’s thought but that

Arendt steadfastly resisted this reading and that she had good reason to do so.

Taiwan.

Picture Books on Transnational/-racial Adoption
VI FRA& 4= £ 6F

Picture books holds a privileged position on the road to individuality. Appealing to awide
age group, from infants through younger school-aged children, picturebooks not only help
develop linguistic skills or oral response but also precipitate being to come into the
subject—the path to understand oneself, others, and the world. Picturebooks might provide an
initial response to the subject’s questioning of his or her identity: Why am | what | am? Or,
rather, why am | what you saying that | am? Choosing meaning over being or, rather, an entry
into the Symbolic order in a Lacanian milieu, the infant/child (though whose choice is a matter
of must) is enclosed in a culturally encoded representations, both visual and verbal. Caught up
in aswirl of image, the infant/child assimilates images around physical-visual-spatial
environments into a subtle modification in hopes that a visual gestalt—that is, the formation of
ego—is established. At the same time, ensnared in the web of signifier, the child-as-subject is
inaugurated insofar as it enters and participates in a signifying space that speaks the subject.
Told in pictures as well as words, picture books invite the infant/child into the grammar of
visual design and the realm of signification, thereby setting the stage in a L acanian scheme for

the advent of Imaginary self-coherence and Symbolic subjectivity (from the baby as the Real

being by six months, through the infant as the ego in the mirror stage between the ages of six
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months and eighteen months, and ultimately to the child as a subject in the Symbolic). The act
of reading picture books is a dynamic exchange of “the text as psyche” and “the psyche as
text” just as James Mellard claims “[fJor what the reader finds in the text, the text has found in
the reader as well” and “a literary text is created as a textual unconscious and mirrors the
human unconsciousness which, for Lacan, is an unconscious texture if not precisely a text”
(Using 5; 143).

Likewise, picture books specifically on transnational/-racial adoption also help facilitate a
child adoptee’s psychological and emotional development into a subject, answering the
subject’s questioning of his or her symbolic title: Why am I that name—adoptee? What is it
that makes me an adoptee? What does the Other want from me? What am | for the Other? Like
most of children’s literature in today’s multicultural milieu, picture books on
transnational/-racial adoption usually serve as a mirror and awindow: as a mirror, they
provide fictional characters or positive role models to mirror back to adopted children
possibilities for identity construction and introduce their shared experiences in order to beget
their future participation in community-building. As a window, they offers non-adoptive
children a glimpse into a cultural experience that is not their own and cultivate an appreciation
for the American multiculturalism that honors a nation of diversity in races, cultures, religions
and others. In the field of children’s literature, picture books on transnational/-racial adoption
particularly present some uneasy topics or circumstances, either verbally or visually—notably
including the traumatic past, the unknown birthparents, the adoption process, biological
origins versus culturally chosen kinship, a colorblind rhetoric against a race-conscious society,
the celebration of adoption inevitably shadowed by the act of abandonment, and the portrait of
Caucasian adoptive parents sided by that of their adopted children of color.

While identity in transnational/-racial adoption is complex and often ambivalent and

while many tensions exist in the lived experiences of such adoptees and in the scholarship on
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them, then what is the purpose of picture books on transnational/-racial adoption beside
fostering the habit of reading or initiating an appreciation for the graphic arts? To what degree
can the picture books communicate the uneasy topics and the extreme situations of
transnational/-racial adoption to children whose orientation in time, place, and reality is very
limited? How can we introduce the antagonism of the social against the lures of confining the
adoption story to a narrative of victimization or salvation? Do the picture books, given the
nature of the genre, convey via both pictures and words adoption-related experiences
differently? Through examining selected picture books that are reasonably popular and well
known, |, in my essay, explore these self-raised questions, my investigations anchored to the
primary inquiry—the purpose of picture books on transnational/-racial adoption in the light of

the Lacanian/Zi¥ekian aim of psychoanalysis.

HRESHTE-RELE RN
Re-configuring American-nessin
A Distorted Fairytale: The Concept of Feminism in Salman Rushdie’s

Shame
Chloe R X &

Abstract
Salman Rushdie’s novel Shame had long been discussed and categorized as the

combination of postmodernism and feminism; an attempt to glorify magical realism by taking
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it into the next level. Although Rushdie’s way of story-telling serves little for the promotion of
transnational feminism, it reverses the pattern of women’s submissive role in the fairytale
genre playing within the framework of the absence of the female voice. In reality, men as
compared to women more easily escape censorship, especially severe and intensified
censorship—any punishment a male receives do not decrease the punishment administered to
the female. As aresult Rushdie reflects and satirizes this acting of silencing through fairy-tale
structure, in which female characters are traditionally voiceless. Rushdie proves that by
distorting the familiar, and replacing it with something unfamiliar; we are able to examine the

horror of reality through the violence in fiction.
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{Transnational Public Spheres. Revisiting Habermas’s and Arendt’s

Public Spheres
BRARIX | R

The aim of the chapter is to revisit Arendt’s “public sphere™ by differentiating her
understanding the “public sphere™ from that of Jurgen Habermas in terms of international
public sphere in the era of the. Recent interpreters of Arendt's thought have responded to
perceived difficulties in her work by attempting a synthesis of her political philosophy with
discourse ethics. | believe this move to be misguided: not only does it distort and misrepresent
Arendt’s political philosophy, but it prematurely forecloses further examination of those
aspects of her thought which are the most challenging. Arendt criticism has always been
fraught with difficulty because of the idiosyncratic and original nature of her work. In
retrospect it is possible to see that its critical reception has often labored under
misapprehensions and misunderstandings precisely because of its originality. This goes some
way to explain the historical development of Arendt’s criticism, the general contours of which
take the form of a series of discrete and distinct phases, each followed by a reassessment and
reevaluation. | will argue that the reduction of Arendt to a Habermasian model of the public
sphere not only misses what is most important and distinctive in Arendt’s thought but that

Arendt steadfastly resisted this reading and that she had good reason to do so.
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Picture Books on Transnational/-racial Adoption
P/ RABI=EEF

Picture books holds a privileged position on the road to individuality. Appealing to awide
age group, from infants through younger school-aged children, picturebooks not only help
develop linguistic skills or oral response but also precipitate being to come into the
subject—the path to understand oneself, others, and the world. Picturebooks might provide an
initial response to the subject’s questioning of his or her identity: Why am | what | am? Or,
rather, why am | what you saying that | am? Choosing meaning over being or, rather, an entry
into the Symbolic order in a Lacanian milieu, the infant/child (though whose choice is a matter
of must) is enclosed in a culturally encoded representations, both visual and verbal. Caught up
in aswirl of image, the infant/child assimilates images around physical-visual-spatial
environments into a subtle modification in hopes that a visual gestalt—that is, the formation of
ego—is established. At the same time, ensnared in the web of signifier, the child-as-subject is
inaugurated insofar as it enters and participates in a signifying space that speaks the subject.
Told in pictures as well as words, picture books invite the infant/child into the grammar of
visual design and the realm of signification, thereby setting the stage in a L acanian scheme for
the advent of Imaginary self-coherence and Symbolic subjectivity (from the baby as the Real
being by six months, through the infant as the ego in the mirror stage between the ages of six
months and eighteen months, and ultimately to the child as a subject in the Symbolic). The act
of reading picture books is a dynamic exchange of “the text as psyche” and “the psyche as
text” just as James Mellard claims “[f]or what the reader finds in the text, the text has found in
the reader as well” and “a literary text is created as a textual unconscious and mirrors the
human unconsciousness which, for Lacan, is an unconscious texture if not precisely a text”

(Using 5; 143).
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Likewise, picture books specifically on transnational/-racial adoption also help facilitate a
child adoptee’s psychological and emotional development into a subject, answering the
subject’s questioning of his or her symbolic title: Why am I that name—adoptee? What is it
that makes me an adoptee? What does the Other want from me? What am | for the Other? Like
most of children’s literature in today’s multicultural milieu, picture books on
transnational/-racial adoption usually serve as a mirror and awindow: as a mirror, they
provide fictional characters or positive role models to mirror back to adopted children
possibilities for identity construction and introduce their shared experiences in order to beget
their future participation in community-building. As a window, they offers non-adoptive
children a glimpse into a cultural experience that is not their own and cultivate an appreciation
for the American multiculturalism that honors a nation of diversity in races, cultures, religions
and others. In the field of children’s literature, picture books on transnational/-racial adoption
particularly present some uneasy topics or circumstances, either verbally or visually—notably
including the traumatic past, the unknown birthparents, the adoption process, biological
origins versus culturally chosen kinship, a colorblind rhetoric against a race-conscious society,
the celebration of adoption inevitably shadowed by the act of abandonment, and the portrait of
Caucasian adoptive parents sided by that of their adopted children of color.

While identity in transnational/-racial adoption is complex and often ambivalent and
while many tensions exist in the lived experiences of such adoptees and in the scholarship on
them, then what is the purpose of picture books on transnational/-racial adoption beside
fostering the habit of reading or initiating an appreciation for the graphic arts? To what degree
can the picture books communicate the uneasy topics and the extreme situations of
transnational/-racial adoption to children whose orientation in time, place, and reality is very
limited? How can we introduce the antagonism of the social against the lures of confining the

adoption story to a narrative of victimization or salvation? Do the picture books, given the
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nature of the genre, convey via both pictures and words adoption-related experiences
differently? Through examining selected picture books that are reasonably popular and well
known, I, in my essay, explore these self-raised questions, my investigations anchored to the
primary inquiry—the purpose of picture books on transnational/-racial adoption in the light of

the Lacanian/ZiZekian aim of psychoanalysis.
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RRESETE-ARTEER
A Matadora’s Conquest of City: Herstory in Patrick Chamoiseau’s Texaco
REZE BIRIAREHLA

Abstract
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This essay uses Foucault’s genealogy of power to investigate the oppressions that shape the
life of Marie-Sophie, a matadora in the French oversea department of Martinique. A
genealogical study reveals oppressions from several sources: the white Béké bosses, the
unstable status of the emancipated black man, and the structural change from plantation to
industrialization. Despite the setback, upward mobility is made possible for these women
through self development and interactions with white bosses. Marie-Sophie, for instance, gains
literacy and eventual writing ability, while other slave women benefit from a new kind of
kinship system through their reproductive capacity. These intersecting forces have influenced
the lives of the French Caribbean women in Martinique and helped develop a recurrent image
and cultural pattern of femme matadors that have undergone (trans)sexuality and redefined
gender roles. Having established the genealogy of the matadora, this essay goes on to discuss
how Marie-Sophie leads the fight to save her community of squatters living in the district of
Texaco. Chamoiseau’s text shows that “the muscles of civilization™ has initiated the dialectics
of place and resulted in a large number of squatters, whose insalubrious quarters threaten the
public order. | will discuss what it means for Marie-Sophie to conquest the City, why it is
important for her to pursue the work, and finally how she endeavors to improve the living
qualify of her people. Through the Foucauldian framework of “technology of the self,” this
paper shows how the story’s matriarch, after several failed attempts through lawsuit and
petition, eventually manages to educate the urban planner with her narrative and obtains

sanitized living condition for her people.

Keywords: Patrick Chamoiseau, French Caribbean literature, Foucault, genealogy, technology

of the self
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AESHTF-ARE IR
A Matadora’s Conquest of City: Herstory in Patrick Chamoiseau’s Texaco
REEZ BIRAAZH L4

Abstract
This essay uses Foucault’s genealogy of power to investigate the oppressions that shape the
life of Marie-Sophie, a matadora in the French oversea department of Martinique. A
genealogical study reveals oppressions from several sources: the white Béké bosses, the
unstable status of the emancipated black man, and the structural change from plantation to
industrialization. Despite the setback, upward mobility is made possible for these women
through self development and interactions with white bosses. Marie-Sophie, for instance, gains
literacy and eventual writing ability, while other slave women benefit from a new kind of
kinship system through their reproductive capacity. These intersecting forces have influenced
the lives of the French Caribbean women in Martinique and helped develop a recurrent image
and cultural pattern of femme matadors that have undergone (trans)sexuality and redefined
gender roles. Having established the genealogy of the matadora, this essay goes on to discuss
how Marie-Sophie leads the fight to save her community of squatters living in the district of
Texaco. Chamoiseau’s text shows that “the muscles of civilization” has initiated the dialectics|

of place and resulted in a large number of squatters, whose insalubrious quarters threaten the

public order. | will discuss what it means for Marie-Sophie to conquest the City, why it is

201



important for her to pursue the work, and finally how she endeavors to improve the living
qualify of her people. Through the Foucauldian framework of “technology of the self,” this
paper shows how the story’s matriarch, after several failed attempts through lawsuit and
petition, eventually manages to educate the urban planner with her narrative and obtains

sanitized living condition for her people.

Keywords: Patrick Chamoiseau, French Caribbean literature, Foucault, genealogy, technology

of the self
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Gender, Transnational Marriage, and Intimate Citizenship: Experiences of divorced marriage

migrantsin Taiwan

Citizenship is usually understood in legal and political terms. Citizenship of marriage migrants
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are also often addressed with relation to their legal status and political rights. This paper
intends to expand the meanings of citizenship to the sexual and intimate sphere, by drawing
ten cases of divorced marriage migrants. | will argue that marriage migrants entered Taiwan on
the basis of their intimate associations with their Taiwanese husband. This particular legal
status constrains their behavior in the family. As ‘non-citizens’ in Taiwanese society, bound to
the society only through intimate relation with their husband or child custody, their efforts to
obtaining citizenship is far from easy. They might be punished by the misconduct of their
husband or their resistance to Taiwanese patrilineal families. Although marriage migrants were
constrained by the law and the patriarchal family, they are no passive victims. In the end of the
paper, | would explore the ways in which Taiwanese men and South East Asian women

utilized the law with the hope to establish their idealized families in Taiwan.

ARRESHETF-AELEER
The Veiled Her-story in Salman Rushdie’s Shame

BKRINAT | 16 B

Abstract

Published in 1983, Salman Rushdie constructs a bizarre world in Shame which is about a
duel between two Pakistani families. The main theme of this novel is the lives of Iskander
Harappa and Raza Hyder and their relationship. Readers often view Shame as the history of
heroes. Another story line is the constrained Pakistani women who live under the oppression
of patriarchal power. Unfortunately, the veiled her-story of women is always neglected.

In this novel, Pakistani women are torn between tradition and gender. It is impossible for
them to free themselves like western women in the feminist movements. Consequently, they
develop their power as a “resistance literature.” Accordingly, this paper will show how these

women develop their own way to record the unknown and injustice critical “her-story.”
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The last chapter of Shame is named “Judgment Day.” Rushdie describes the oppression
Pakistani women’s suffering as the “chains;” however, those chains will fight back to
patriarchal history. Rushdie is argued by his role as a male narrator in Shame, but he doesn’t
deprive women’s voice. On the contrary, by depicting their story, Rushdie reconfigures and

embodies the potential power of Pakistani women’s story.
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