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Postcolonial Women’s Literature and Cinema
Fall 2003
Pin-chia Feng

Course description:

What is postcolonial women’s literature and cinema? This question of
definition is the central problematic we will work with in this class. The main
objective of the course is therefore to investigate postcolonial and feminist
issues as represented in literary and filmic productions by women. Our
trajectory of exploration will start from the (post)colonial India, move to the
Black diaspora of the neo-colonial United States and the Caribbean and then
circle back to our own island nation and the issues of the Chinese diaspora.
Along the way we will cover postcolonial theories, feminist film theories, and
theories of diaspora.

Class Readings:

Class Reader and selected films

Roy, Arundhati. God of Small Things.

Brodber, Erna. Myal.

B3 % - (k%) (TheLost Daughter of Happiness) -
BHE - (AE) -

kR (HH) o

Requirements:

Class attendance and participation 25%

Reading/ film logs (1 page): graduate 4; undergraduate 2—handed in on
Wednesdays 20%

Oral presentation 20%

Final paper (in English, double-spaced): graduate 12-15 pages; undergraduate
6-8 pages 35%

Schedule:

9/18 Introduction to postcolonial literatures and postcolonial studies

9/25 India Film: Earth; A ppadurai

10/2 Film: Fire; Naficy“Accented Cinema”

10/9 God of Small Things; Friedman

10/16 Films: India Cabaret, Sdlaam Bombay; Arora, L awrence, Freydberg
10/23 Film: M onsoon Wedding; Johnston, Mulvey, Gaines

_19-



10/30 The Black Diaspora Film: Mississippi M asala; Hesse

11/6 Film: Daughter of the Dust; Mellencamp, Erhart

11/10 Professor San Juan: “Pos-9/11 Reflections on M ulticulturalism and
Racism in the U.S.”

11/11 Professor San Juan: “Problems in the Project of M apping
Globalization”

11/13 Film: Eve’s Bayou; Gibson-Hudson, Stubbs, Naficy “Transnational
Cinema”

11/27 Caribbean Myal

12/4 Film: Sugar Cane Alley; Pajaczkowska, Givanni, Conde

12/11 cultural studies lecture series (1:30-5:00 PM)

12/18 The Chinese Diaspora Films: Double Happiness, {0 4/ig) ; (3

£) . (ANE)
12/25 HK and Taiwan Film (&2 #kI1R) ;8 £3% % (3:00-5:00 PM)
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Postcolonial Theories:

Ashcroft, Bill, Gareth Griffiths, and Helen Tiffin, eds. The Empire Writes
Back: Theory and Practice in Post-Colonial Literatures. London: Routledge,
1989.

Spivak, Gayatri Chakravorty. “Resident Alien.” Relocating Postcolonialism.
Eds. David Theo Goldberg, and Ato Quayson. London: Blackwell, 2002.
47-65. (RL)

Parry, Benita. “Directions and Dead Ends in Postcolonial Studies.” Relocating
Postcoloniaism. Eds. David Theo Goldberg, and Ato Quayson. L ondon:
Blackwell, 2002. 66-81. (RL)

Hesse, Barnor. “Forgotten Like a Bad Dream: Atlantic Slavery and the Ethics
of Postcolonial Memory.” Relocating Postcolonialism. Eds. David Theo
Goldberg, and Ato Quayson. London: Blackwell, 2002. 143-73. (RL)

Film Theories:

Johnston, Claire. “Women’s Cinema as Counter-Cinema.” Feminism & Film.
Ed. E. Ann Kaplan. Oxford: Oxford UP, 2002. 22-33. (FF)

Mulvey, Laura. “Visual Pleasure and Narrative Cinema.” Feminism & Film.
Ed. E. Ann Kaplan. Oxford: Oxford UP, 2002. 34-47. (FF)

Cowie, Elizabeth. “Woman as Sign.” Feminism & Film. Ed. E. Ann Kaplan.
Oxford: Oxford UP, 2002. 48-65. (FF)

Doane, Mary Ann. “Woman’s Stake: Filming the Female Body.” Feminism &
Film. Ed. E. Ann Kaplan. Oxford: Oxford UP, 2002. 86-118. (FF)

Kaplan, E. Ann. “Is the Gaze Male?” Feminism & Film. Ed. E. Ann Kaplan.
Oxford: Oxford UP, 2002. 119-38. (FF)

Studlar, Gaylyn. “Masochism and the Perverse Pleasures of the Cinema.”
Feminism & Film. Ed. E. Ann Kaplan. Oxford: Oxford UP, 2002. 203-25. (FF)
Copjec, Joan. “The Orthopsychic Subject: Film Theory and the Reception of
Lacan.” Feminism & Film. Ed. E. Ann Kaplan. Oxford: Oxford UP, 2002.
287-306. (FF)

Gaines, Jane. “White Privilege and L ooking Relations: Race and Gender in
Feminist Film Theory.” Feminism & Film. Ed. E. Ann Kaplan. Oxford: Oxford
UP, 2002. 336-55. (FF)

Pajaczkowska, Claire, and Lola Young. “Racism, Representation,
Psychoanalysis.” Feminism & Film. Ed. E. Ann Kaplan. Oxford: Oxford UP,
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2002. 356-74. (FF)

Doane, Mary Ann. “Film and the Masquerade: Theorising the Female
Spectator.” Feminism & Film. Ed. E. Ann Kaplan. Oxford: Oxford UP, 2002.
418-36. (FF)

Kuhn, Annette. “Women’s Genres.” Feminism & Film. Ed. E. Ann Kaplan.
Oxford: Oxford UP, 2002. 437-49. (FF)

Appadurai, Arjun. “Global Ethnoscapes: Notes and Queries for a Transnational
Anthropology.” Modernity at Large: Cultural Dimensions of Globalization.
Minneapolis: U of Minnesota P, 1996. 48-65. (ML)

Naficy, Hamid. Introduction. An Accented Cinema: Exilic and Diasporic
Filmmaking. Oxford: Princeton UP, 2001. 3-9. (AC)

---. “Situating Accented Cinema.” An Accented Cinema: Exilic and Diasporic
Filmmaking. Oxford: Princeton UP, 2001. 10-39. (AC)

Different Areasand Individual Texts:

Larkin, Alile Sharon. “Black Women Film-makers Defining Ourselves:
Feminism in Our Own Voice.” Female Spectators: L ooking at Film and
Television. Ed. Deidre Pribram. London: Verso, 1988. 157-73. (FS)
Gibson-Hudson, Gloria. “Aspects of Black Feminist Cultural Ideology in Films
by Black Women Independent Artists.” Multiple Voicesin Feminist Film
Criticism. Eds. Diane Carson, Linda Dittmar, and Janice R. Welsch.
Minneapolis: U of Minnesota P, 1994. 365-79. (MV)

Stubbs, Frances, and Elizabeth Hadley Freydberg. “Black Women in American
Films: a Thematic Approach.” Multiple Voices in Feminist Film Criticism.
Eds. Diane Carson, Linda Dittmar, and Janice R. Welsch. Minneapolis: U of
Minnesota P, 1994. 481-91. (MV)

Lesage, Julia. “Latin American and Caribbean Women in Film and Video.”
Multiple Voicesin Feminist Film Criticism. Eds. Diane Carson, Linda Dittmar,
and Janice R. Welsch. Minneapolis: U of Minnesota P, 1994. 492-502. (MV)
Arora, Poonam. “The Production of Third World Subjects for First World
Consumption: Salaam Bombay and Parama.” Multiple Voices in Feminist Film
Criticism. Eds. Diane Carson, Linda Dittmar, and Janice R. Welsch.
Minneapolis: U of Minnesota P, 1994, 293-304. (MV)

Lawrence, Amy. “Women’s Voices in Third World Cinema.” Multiple Voices
in Feminist Film Criticism. Eds. Diane Carson, Linda Dittmar, and Janice R.
Welsch. Minneapolis: U of Minnesota P, 1994. 406-21. (MV)

Freydberg, Elizabeth Hadley. “Women of Color: No Joy in the Seduction of
Images.” Multiple Voices in Feminist Film Criticism. Eds. Diane Carson,
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Linda Dittmar, and Janice R. Welsch. Minneapolis: U of Minnesota P, 1994.
468-79. (MV)

Erhart, Juila. “Picturing What If: Julie Dash’s Speculative Fiction.” Camera
Obscura 38 (1996): 117-31.

Mellencamp, Patricia. “Making History: Julie Dash.” Redirecting the Gaze:
Gender, Theory, and Cinemain the Third World. Eds. Diana Robin and Ira
Jeffe. New Y ork: State U of New York P, 1999. 99-126.

Givanni, June. “Interview with Euzhan Palcy.” Ex-iles: Essays on Caribbean
Cinema. Ed. Mbye Cham. Trenton, NJ: African World P, 1992. 286-307. (EX)
Conde, Maryse. “Epilogue: Cinema, Literature, and Freedom.” Ex-iles: Essays
on Caribbean Cinema. Ed. Mbye Cham. Trenton, NJ: African World P, 1992.
370-77. (EX)

Friedman, Susan Stanford. “Feminism, State Fictions and Violence: Gender,
Geopolitics and Transnationalism.” Communal/Plural 9.1 (2201): 111-29.
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EX% o (RAR—FLEHEUF-RLUBUEIHE) - (FH4R) 67
(2003) : 1-7 -

A% (FRAGAYBAREMRF RMERSEREEFHELER~
A& ) o (SFHF4LAR) 67(2003) : 8-18 -

B (ABRE-£EHAT) - (FH4tHK) 67(2003) : 19-27
HRE - (BRZLBIFA —HWRFHEEH) - (FH4E4R) 67 (2003) :
28-34 -

Booklist

Asncroft, Bill, Gareth Griffiths, and Helen Tiffin, eds. The Empire Writes
Back: Theory and Practice in Post-Colonial Literatures. London: Routledge,
1989.

Appadurai, Arjun. Modernity at Large: Cultural Dimensions of Globalization.

-23-



Minneapolis: U of Minnesota P, 1996.

Carson, Diane, Linda Dittmar, and Janice R. Welsch, eds. Multiple Voicesin
Feminist Film Criticism. Minneapolis: U of Minnesota P, 1994. (MV)

Cham, Mbye, ed. Ex-iles: Essays on Caribbean Cinema. Trenton, NJ: African
World P, 1992. (EX)

Goldberg, David Theo, and Ato Quayson, eds. Relocating Postcolonialism.
London: Blackwell, 2002. (RL)

Kaplan, E. Ann, ed. Feminism & Film. Oxford: Oxford UP, 2002. (FF)
Pribram, Deidre, ed. Female Spectators: L ooking at Film and Television.
London: Verso, 1988. (FS)
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LB 2%

£ W64 BRI TR 6

HL T

RBEF LM EETEAGAINEM - £ &
(Christine de Pizan, 1364~ 14307)

x LA 4%

PR ER  Ed? om?

#u ¥ Heh%3 & (Julian of Norwich, 1342~1416)
Wi R - ¥ (Margery Kempe, ca 1373-1438)
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(=) HE=A2 (RTHBAR) " EFLSRE T v bSi  (XT
HBARRE) GABIIEBERAABHABIHARARBEREMETLZ
B -BRELZELNERE -

() FE AZRZRFAUBPHZIELSLERL > BRAFRLEIY
KM% UEBEN UK HEF TR P H LY B > 31
FAXRE  BHREHILEEH  REEHBREARLF -

(Z) REERREAEK  ALRIRITERMAARINESR B hsH2
ER B AHBGAREREELZE S BEMEVEBHEH— KR - 28
ZEXZBEEHLAZER K- AEFHMABRIHGALE T — AR
aEREARELZAN C BEAY BESsrHuSRAMER -

(wa) 6FF | ALEMRLIBR ARSI X LABIHEFIHIE - 23
HRA S EREEEIE ABRAWEKARE WA TR -

(B) B3RE4E ALRRARERNRARAERL ABRNEALRRKES
WRARFEENTIHER - REFRLAR S5 HAAMELR
R B THERALR CAERTELAOBRLHBITHEY -

()R AE2BRIRBEFHRARENH20E5 AR AH12%5 -
BELBMBESY ZEDA N2 WHIBIBAFARLEELR -
YEERLARMAILER,Y  HBREXIREGAEREEL R oME -

(£) ERER  ARERERBRELENAERIMG  FRRZBEH
R-R2H_Z-BXEEHLARA  LRFMERAKEMAIME -

() B2 ALBRAIRE>ALEEES  BRERERES AR
ZRRHHEHE -

Lff L BACRE MORE L 2P wEy o AERAERZEANT
EBEFRNER -

EH BRNZAETRE THLEX - BFEERATHLL ¥ %
FH BT XBERE - SATRESEFAAMRE - KASIFELTH
H20%y ARMELEER 12 -
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() MERE  RABRE;EGZUFTREMEZ -

(+) LERAZEARZIABAZ s BE > dARFLAEREREN
= 3
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(+—) ABRBEHEBELLRELE 0864 REREELECeHE
i@ BMFHH EBBE DT 0 BIEFFR -
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=Z-BE2AE

ARRRERENT A - HBORE > - FHRBEXRL 0 = BER
2 -BORBALERE - THEXRETATAFTRX - BT - 8%
RERMEA-NA FHEBX - PHEEX-BL - ZH- U2 X%
E¥ -

ALRHARE—R5 RUABIHB MBS TREIXU_EZWMAR
Bl BERLAKRMEEINMBE—Z2=I880 AR ELZHRILH
EOMLIREEAREREZAR BHLPEREZHERESS LK
Mo EBERE -

I.s0#4 w2 Required Courses:
(1) &4 %34 Introduction to Classical Studies
(2) ¥ &5 % %% Introduction to Medieval Studies

II.&$38% £ Classical Languages :
1.% B X Greek :
(1) #7M 45324 B I Introductory Classical Greek |
(2) o4 %4 B8 X T Introductory Classical Greek I
2.3 T x Latin :
(1) # M3 T I Introductory Latin |
(2) 44T x O Introductory Latin 11

I.:%¥#% L ElectiveCourses :
1.4 3235 x Classical Languages:

(1) # M4 T X II Advanced Latin Il

(2) #M3r T IV Advanced Latin IV

(3) #M# B X% Advanced Greek Grammar

(4 )# B& % £ Greek Historians: Reading in Greek of selected Greek historians.
Special attention will be given to Herodotus and Thucydides

(5) # B x % Greek Literature: Reading in Greek of selected works of Greek
literature.

(6) ## 4 B The Greek of the New Testament

(7) M4 T x7& Advanced Latin Grammar

(8) # T £ £ Roman Historians: Selected readings in L atin from the major
Roman historians.
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(9) & T x % Latin Literature: Reading in L atin of selected works of Latin
literature.

2.4 1 4,3& X Medieval Languages :
(1) ¥ T X Medieva Latin

(2) +#& 3t x Middle English

(3) ##& % x Medieval French

(4) P %48 x Medieval German
(5) 4 @m3EF st Medieval Spanish
(6) Pitse & K#x Medieva Italian

3.& & History :
A.

(1) # M ¥ Greek History

(2) #F B tedn ¢ History of the-Hellenistic Age

(3) BB &4 B The Roman Republic

(4) 85+ B The Roman Empire

(5) # L £ #B TheByzantine Empire

(6) F-#3 ¥4 % Early Medieval History

(7) #4255 ¢ High Medieval History

(8) ¥4 g ¢ Late Medieval History

B.

(1) A% #8 Greek Polis

(2) BB AB ¥4 7%% Roman Common Life History

(3) # M % Greek Historiography

(4) P &eyitEit ¢ Medieval Feudal Society

(5) P29 FHH E TheMedieval Citiesand Commerce
(6) E# & ¥f 6y B & Cathedrals and Medieval History
(7) # 8. ¢ Greek History :Government and Society ( From Mycenean times
to the Roman Conquest )

(8) B &% Roman History: Government and Society (A survey of Roman
social and political history from 150 BC to AD 117)

(9) B %54-€ ¥ Roman Social History

4.7 # Rdigion :
(1) # £+ % Theology of the New Testament
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(2) v#-eER £ 4/ Medieval Mysticism

(3) Philo ¥ 264445 Philosophical Transformation of Philo’s Thought
(4) A B3 LE Greek Patrology

(5) B TH X% Latin Patrology

(6) # Mi¥3% Greek Mythology

5.4 % Philosophy :
(1) ¥/ A M FH# Classical Greek Weltanschauung
(2) ¥R A MWAEL Classical Greek Ethics
(3) P#&FH# Medieval Weltanschauung
(4) t44@ (3248 H) Plato’s Republic
(5) BEHMS& (RA5E4EL) Aristotle’s Nicomachean Ethics
(6) ARX (¥4 44#) Boethius’De Consolatione Philosophies
(7) &4 T (#Hek) Augustine’s Confessions
(8) %35Bi (WEX2) ¥k Introduction to Thomas Aquinas’Summa
Theologiae
(9) 44 % Mediaeval Cultural Philosophy
(10) x4t % Philosophy of Culture

6.x % Literature:
A.F B x# Greek Literature

(1) H44 B x % Survey of Classical Greek Literature

(2) #7145 3#% Greek Lyric Poets

(3) #% % Homer

(4) # MR ER Greek Tragedy

B.3 T x# Latin Literature

(1) 43T % Survey of Classical Latin Literature

(2) B &% R4 1% 3% Roman Satire

(3) BHBAIH (WA x %) Roman Satire

(4) &% @ Vergil

(5) # %4 Roman Drama

C.v & x® Medieval Literature

(1) disex% I Medieval Literature | (6th-10th centuries)
(2) $H4& X% 1 Medieval Literature 11 (11th-13th centuries)
(3) P x &1 Medieva Literature |11 (14th-15 centuries)
(4) #i43% Medieval Poetry

(5) P LFHX#® Medieva Religious Literature
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(6) ¥+%1% 338 Medieval Romance

(7) ¥4 kB Medieval Drama

(8) 42T Dante

(9) #4ma Boccaccio

(10) fRAid %, Petrarch

(11) & ¥ Chaucer

(12) %47 #5 Chretien de Troyes

(13) A @ k348 - 4 - %P ©4 Wolfram von Eschenbach

7845 Art :

(1) 1458873k 81 B % #.4% Etruscan and Roman Art

(2) # M ¥4 Greek Art (From the Dark Ages to the Hellenistic Period )

(3) # MR B E®EE Greek and Roman Architecture

(4) dse2 8 Medieval Architecture

(5) B# ¥R Mt % Topicson Western Medieval Art and
Aesthetics

(6) #MA b # 4% 4 Greek and Medieval Music

(7) J i & 1% #4582 F 2 Medieval Art of Image and Religion
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T#HR% Hit BERESALYEN L

B ER Hix FERAKRE L $

Shadi Bartsch  #43%

TF AR it §XARE Z¥YLR H:

# X #4%¢ Tuebingen X# ¥ £ #H+

2T+ £ ## BRXAE HZEYER YEHAL
#irk®  &3k#% Saint Vincent Seminary Divinity M asters

FHGF  AHK SEAENXHE
e Bk ARARGKEASHT

2188 AHR B C-AEARABIXERARMARAL

Carolyn Scott &3 #% EPERM A% H+

28 234 AR AE U/ Tx BA HONS

BhIE R

Y 3 Glasgow University # % #+

#

ol # zuKoeln)

PhD.in Classics from University of
California, Berkeley

BY 32 3 1% B A K% 845 2 14 H(Universitaet

2§ R AR EAR
bl - W LEE - T HRYE
ERMY R

BTX hBXL - BFXE
FHTER-E2HEABEEES
AL T - )
Silver Latin Literature;
Julio-Claudian Rome; the
Ancient Novel; History of
Classical Rhetoric; Roman
Stoicism
PHLEYE S PHERH
Ry %

P AR FHREN
T X~ HHIEFX

BTX - BTXLEL% -+
T R ST
BFELPL BELEEL T
+tE2F+AHLERHME
P E - FEAXE - K
)

Classical Tradition ~ Survey of
Classical Literature ~ Survey of
British Literature

BT FHEX-EX
TELRAEERIEY R

b8 TiE s LRI TLL T
s/ XBHEFEICK KX
(U d

Joed S.Ward 3% New York University ¥t x##+31 FREX - FHIXEF B L

#oi A% SantaBarbara + it X ##+

PRX B i

THEX - FHRXE



XY XHA I TANE])

e B IR
B RBAREIREE R BB T AH T

@ Visiting Scholar, Harvard University (History of American Civilization
Program) Fall 2002

@ Fellow. 1999 The Internationa School of Theory for the Humanities,
Santiago de Composetela, Spain

@ PhD English. University of Wisconsin-M adison

MIS Library and Information Studies. University of Wisconsin-Madison

€ MA English. University of Wisconsin-M adison
®BA XX A

BB

)
& B ALHMHE K (2005/08— )
@ i KSR HFEE (2004/08—2004/10)
& %@ AL 8B & (2002/04—2005/6/30)
O RIFEBRLTEHAR T E4E (2004/02— 2004/10
& B RE X A& (2001/08—)

O XBAEARREWIMABRSFREK
(2001/01—2002/7/31)

QO XBABIXANHKZARAEE
(1998/05—2000/07 )

@ B RLSX &8I # (1994/08—2001/07)

O FERBALLBIXELEEF K

O FERBALEXLLEHET

73

%
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¢ TERAREAXELEHRTR
¢ TERRILBIXZZ2eHET R

=N LEL XL

L g
QU FRAHMEAXR —REFAE
L LXESCELE gL R 2 & JEETY PN
€90-91-92 U EFERAAGHARTE KR
® 2002-2003 Fulbright Fellowship

€383.84.85-86-87-838-80 £ A& T LML KH

€ 1990 i2 4 POM The International Library and Information Science
Honor Society

€ 1987-1989 Vilas Fellowship, University of Wisconsin, M adison
®1981 £ RS LK

“Wihi R ERLHEXERTL(B/N)

(NSC 93-2411-H-009-010) 2004/8/1-2005/7/31

“hogh b6y kB MM F(BR)

(NSC 92-2411-H-009-002) 2003/8/1-2005/1/31

“hoEh b B e EE LM A FQA)

(NSC 91-2411-H-009-006) 2002/8/1-2004/1/31

“Hodp b ey ik E L HALEU/3)

(NSC 90-2411-H-009-006) 2001/8/1-2002/7/31

“AEH) M EB bt R b e A5 S5 18(2/2)"(NSC
89-2411-H-009-017) 2000/8/1-2002/1/31

“RIFW M EH BB R T AE R EE2)
(NSC 89-2411-H-009-009) 1999/8/1-2001/7/31
“—AANFERAL BT RS E

(NSC 88-2411-H-009-014)

® & ¢ ¢ O o6 o B
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* & ¢ ¢ ¢ o

“FRELEBIRAR--BLRGEREANH IR RARAACER

X A”(NSC 88-2417-H-009-003-B7) 1998/8/1-2000/7/31
“NtTEFIIXLPAREIH

(NSC 85-2745-H-009-004R) 1996/6/1-1999/12/31
“BABR PO EL R
(NSC 87-2411-H-009-005-B5) 1997/8/1-1999/7/31
“+RMLBBDRAE BE DR
(NSC 87-2417-H-009-003-B7) 1997/8/1-1999/7/31
“hBLEe EALHE ! wRAELER
(NSC 86-2411-H-009-005-B5) 1996/8/1-1997/7/31
“RAELBBIRART D EHIBEHEMERA
(NSC 86-2417-H-009-003-B7) 1996/8/1-1997/7/31
“ZAXALEE . kB EALXEER”
(NSC 85-2411-H-009-005-B5) 1995/8/1-1996/7/31

A~ BMBRRe
CEE T

1.

© ® N OO s W

#ERAMXEmEY (Postcolonial Women's Literature and Cinema)
2003

£ B x% 2003 (American Literature 2003)

Oral Report
% % % (Graduate Research Practicum) 2003

Yot F B 14 49 % (Female Gothic and Literature of Fantastic ) 2002
%« 77§58 (JaneAusten) 2002

3# B x4 |l (English Literature 11 2001)

World Literaturesin English 2001

World Literatures in English 2000

BEHLEAXEHATEE (Chinese American Literature and Cinema) 1999

_37_



RN ﬁiﬂi

1979
1983
1994

g Y.
2003-2007

1999-2002

1998-1999
1995-1999

1997-present

1993-1997

BIED B FI%
HI-KEHREXLEA

HI-ARRXASL
W= K E 3 AR EH RA
ARBZBNLASW L35

Director, M ulti-media Center, College of Foreign L anguages, Fu
Jen University

B RBIBEGARKE P2

Chair, English Department, Fu Jen University ##4{= X # 3 X %
AT E4E

Advisor to English Department Student A ssociation
Coordinator, English Department conversation and writing
courses

Chair, English Department, Evening Division, FJU $##{= X & &
R X & 242

Associate Professor, English Department, Fu Jen University #4
I KB R X AL

Associate Professor, English Department, Providence University
FEAREIHER

=~ B SRR RE

0712005 RH=S£5 %8 "L2AXE (), 85 %% FAA K
BRE REALTZRFE -8 "HRER

06/2005 |[EAAT=ZSFE "HI-KEHBRARE
AN —LEE THERERERKGER ) AVAHT

00/2004/  |FRRFS@HFBAZME  ENHA+ =R 5K Hi- X2 RN
HEGHEERBATPRLARY -

07/2002 | b 67 i 5 4035 B B RGP A5 M3 AT K F SRS
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4

05/2001

AN TR EEM KR E T € E AT EBI(Fu den
University, SVD Faculty Research Award) : ( 5834 52, — &) (73
) Ao (BT ) T ey 4855 ) "Subjectivity and Agency|
in Caryl Churchill's Fen and Softcops." s AX %3k - BRI
Py RS EIR £ 4% - 11(0ct. 2000): 1-16.

09/2001

AN+ AEFERFE TS RK KE (NSC Research
Award) AR NTARFERBE-ASET®EMHGAL
% By(Fu Jen University, SVD Faculty Research Award) : £ A
LR R H By T HMEs HE TH ) BREXEZR

09/1999

BANTNLEER-REE T @R UHEGH A KEB(FU
Jen University, SVD Faculty Research Award) : 5f#f 7, = &
EX VR A

09/1998

HANT N RFRBI-REL T ¢ BAHEGHHE LE(Fu
Jen University, SVD Faculty Research Award) : 33484 M " A&
AR YHBIRTBEARLHERGAR

09/1996

RN+ ZE R RAAE T AT EB (NSC Research
Award) : AL TRk HE 8 BB IRPERRKL
xR e ESR)

12/1995

AN T O EEEH - REHR AR L (Distinguished
Alumni Award, Fu Jen University )

06/1993

R T HFHERERMGAER  AYART FREE T H
B A Z & o

06/1983

MA graduation with distinction (1st Place)

06/1979

BA graduation with distinction (1st Place)

W~ B

&’

s WEARBATEZESEFEXMFTHEBMASHE TG E 113A
BENEBLUEE BT RIHTHEMH - 2006009-2007/07

e WEARBATEIZFEHRFTHEMREHZ 2 E 1138 FH
B AILES P EHEHE - 2006/09 -2007/07

o HIARATEILFER —2NEBHEREFRGE-T LBBA

ﬁ-i'be >

TRARBE L R TERBAR L RE - BEREHBRE

BERIEHPEE R M8 (95-1) - 2006/09 - 2007/01

-39 -



ATERFERAEERH R 48 ¢ Vision and Identity in the
Katherine Group (¥ # &L iE 5 @ L TR EE S HIF) -
2006/08-2007/07 (NSC 95-2411-H-030-008)
RTOREFEAIRTHEHRT IR OIHRSMEHE (F3t
E—ABRER) AT OBEEHFTHRAMTERAS T EHE -
2006/02 —2006/08

RTEZRFEAXRCHEHRT —EIREG2EROKHE (B
FERBFPHEXLER FHLW) ATZ2FEHFTHEAME
HR A £ - 2005/02 -2005/08
HEREAT 2255 2 HRBHEREFRFNE: TL£AXS
(1)) SR EHB R OB AREHSEE eH (93-2) -

2005/03 —2005/06

AT ZRFERAHEEBHA R E4#80 © Subverting
Discipline?—The Unruly Bodies in Three Morality Plays (#t1t-¥ ? #&
BA¥?—=Z3EEBRFPREAAEHEBAIILER) -

2004/08 —2005/07 (NSC 93-2411-H-030-012)

BERRNT 225 EEATRLFERAGARRAHE-TMESY
RFzERNE EHNETELEHE HARHARERERGE
#5h - 2004/05 -2007/06
BEERBATZ2FEEATELFEELESAARTE--IELT
BRI A E  RFETALEHAE,, TEn "HEBEYAFE
B EHERME 2004/06 -2007/06
ATZ2FEHFTHBRMEERESEFEMHE AXREHEHT
—EBERZEREEHE (FHE-ERBF - HREEHE
% 3¥) 2004/08 -2005/07

RTEZ2F RSB - ALERHUEREHRTE. T2 2
(N, B-RBEHHRERABEHELR A G4H#8) (93-1) -
2004/09-2005/01

AT 25 _PHRE - A 2EBEEREFRATE:. "AR/ELR
REBDR ) ~ HEEZRHA - HLRAEHBREBAREHEELE
&4 8h - 2004/02-2004/06

NT=—2FERHAEFAH R 48 Body into Text: A Dialogic
Reading of The Book of Margery Kempe (S S8t X Aoy 35 - (B EH
WLz E))- 2003/08 -2004/07 (NSC 92-2411-H-030-010)
ART+—2FEEHM &SRR E#8) - FemaeRolesin All-Male
Casts: Representations of Women and the Female Body in the English
Mystery Cycles. (AR v # L Z &R P4 A& FBIUEALH
3,) - 2002/08 -2003/10. (NSC 91-2411-H-030-011)
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Rt —LFEEH-REARTERREBA T EHB - VirginMary
and the Female Body in the English Mystery Cycles. (¥t &L B &5 ¥
TR S P B 4o R i), 2002/08 -2003/07 (FJU
349-1-2002-1-239)
AT —LEEEANTOLEEFEHTR "RAXSAMHFTHE
Bh—+—HE-PAHFTREDEZ MAARE-RA KRERHEH
FELRSE - EMARRXE-FHEBREHFA - 2002/09
-2006/07
A+ —REBEATHEEEHFTN " RARERSHFTHE, ¢
BE—t+ L PAMTREGEZFAAERE-RAREARH
FitE 4B E— 2 RASRRAXE FTHEw KLAKE 2R
HE E2H A - 2002/09 - 2006/07
A+ 245 E R € F 85 KT E4#80 - The Semiotics of Medieval
Bodiesin the English Mystery Cycles (¥ e Z @B ¥ " 588/ % 8 |
%5y &%) - 2001/08-2002/07 (NSC 90-2411-H-030-007)
N+ EEEHFHRIER S BIEHE T B RERBIE R F(4938)
RIS TEREBRBA , - 2001/09 - 2002/01
AT EEEHFTH TAXREAEHEHPuHIE ) " HXEAX
Z2REH LB BEIHE-RBAXZE | (FET 2+ N\ t4)-2001/09 -
2002/01
A+NBEEGEEL MK 48 © Construction and Revision
of Internet-Assisted Courses: The Bible and Literature, M edieval
English Literature and Culture, M edieval Drama and Theatre Studies.
(O REEBARE  2EAXS THEEAXSLAL P&
KR - T EEXHA - 1999/12 - 2000/08
ANFTANSFEERI-RL2E T EMEAME 48 ' The Woman
Warrior Re-Visioned: Ntozake Shange's "Choreopoems." (4 &4+ " &
B, - KAEBeHISE) - SVD Research Grant for 1999-2000.
AN+AN\N2EE R F8H KT E48) ¢ Adrienne Kennedy's Body
Politic: (Hetero) Sexual Terrorsin Her Plays. (Z AX B £ H @ik d)
TeREEs  HE TR RE2 2HR) - 1999/08-2000/07. (NSC
88-2411-H-030-009)
ATRBEEHI-ASE T E M TR E 48 - Subjectivity
and Agency in Caryl Churchill's Softcops, Fenand Cloud Nine. (5F 3 52,
ZH Y "X, zmE)- SVD grant for 1997/11-1998/11.
AN+mEe g RAF & F A5 K s £4# 80 © Revising the Contemporary
Women's Bildungsroman: Feminist Postmodernism in M argaret
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Atwood's Major Novels. (BRAX 4« "k L5 5 LB EBIRTHE
RARLMHE R eyELR) - 1995/08-1996/07. (NSC 85-2411-H-126-003)
 Tragic Fools in Shakespeare and Beckett, 1995.

&~ HARRE

o #i= K% (1983-present)

Undergraduate MA

« Literary Criticism « Literary Criticism II

o 19th /20th Century English o Modern Drama/ Modern
Literature Novel

« Survey of American Literature « 20th Century American

« Introduction to Western Drama
Literature o Medieval English Drama

« Contemporary Drama/Novel e lrish Drama

o English Literature | « Contemporary Theatrein

« Medieval English Literature USA and Taiwan
and Culture ‘ » Modern Drama from Ibsen

« Renaissance British Literature through the Theatre of the
and Culture Absurd

e Junior English o 20th Century British Drama
Composition/Conversation Seminar: Pinter, Stoppard,

« American Drama Shaffer and Churchill

« Modern/Postmodern British « Research and Bibliography
Literature « Modern/Postmodern

« Modern Fiction English Fiction

e 20th Century British Drama

. #ETA% (1983~1997)

Undergraduate MA
o Guided Reading « Theatre as Education
o Shakespeare o Modern/ Contemporary
o American Literature Drama

English Literature |
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19th Century English
Literature

20th Century English
Literature

Western Drama

The Modern Novel
World Literature
English Composition/
Conversation

#55 K (1984-1985)

English Essay, Western Drama
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BHRA

BIHS(BLRAREIABTXE A TEERHNBFLHE P w E4E)
BEL(BRALANAREIIEBX L2 HBEMHNRFLAL T WAL
R)

¥HER

RAEiz (B d b AEIEEE L SHIR)
AN (A MG RASDFATAAEK)
BT (BLRHRENBEEE LI
B (ARSI REISE LK)
Witdo (%R RSN K AT B EHIR)

BWELE
wREE (R F 303t & §42803E)
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‘?W VLR S

Iransnotional SWormen & Shudu
-r
11E
I.rl,

AT REERELERREE ENHRBE,
NESEHARI S PIEMERIFRE EHRERE -

5 : 20086 H1H (=£8H)
M BUMHAR XEREEEXE tREAE

12:30-13:00 #® =

13:00-14:20 FHEA - BRE(EUTEAR JEBEYREHNE)
RN HEBEIRDAR ML EAHERTERRRERRE)
HE: THHEL: (BE) PEEHENEH THERHES
RE)N BERE(EIRNARITREINE)
HE . BRE/EhNEdER - ENA (S=EA) M
B[EA BEC(EHIPLARITREINE)
BB :The Primal Wound

14:20-14:40 =

14:40-15:30 =RHA - WEBE(MCAR LRZBHAMAE)
BEA BMS(EIIAINASE S RMEREDT)
HE 2ES - EMEMTHEES?-LEWERELNER
BRA BEBEIADXBIZREIEE)
HE EEMBRTHNE=HEZIEEH

15:30-16:20 ERA:FHE(EIMmINASE SN RHIE)
REACERF(SMERAR BEFRRIR)
HE: #AMERTEENESSITESN
BEA HEBN(WERRASERIMREENE)
HE FEINESR . SBENRBIEEGHONE

16:30 L

B OO0 = 7 O T A RS RSB - R N R R
74 AR YA 3P u.lhlﬁhiﬂ“‘;’tﬁ'l'au

AR VRUIE : J0FT G0N SOk O FE 50 T 1R o R W 7 ik IO R g R
il ) VR = 3 ] 5
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Herstory: A Feminist Genealogy

of Pakistan Islamic Women in Shame.

By Chung-Hsiung Lai

Abstract

In this paper, my key theoretical thrust begins with the possibility of a feminist
genealogy; namely, herstory. This genealogical approach strives to put values to a
feminist interpretation of history and brings forth the neglected voices of (Muslim)
women into history as “the enunciated.” I will examine two questions: first, under
what contextual conditions were Pakistani women’s feelings of shame constructed as
repression in Rushdie’s Shame? Second, is Rushdie’s attempt to recover the silenced
voice of women in history successful? A Nietzschean genealogical analysis proves
valuable and helpful here as it reveals and highlights how patriarchal power is
exercised through discourses of women’s shame and how it is used for social and
religious controls. After investigating the two genealogical intersecting conditions
which constructs the criteria of Pakistani women’s shame as ideological truth (in
terms of power effects) in Rushdie’s Shame, I will conclude that it is at the
intersection of discourse that counter-discourses are produced and resistance becomes
possible.

Key words: herstory, history, Pakistan, Muslim, women, Rushdie, Shame, Nietzsche,

genealogy, power

_48—



Herstory: A Feminist Genealogy

of Pakistan Islamic Women in Shame.

Introduction:

Herstory is history with a difference. (Paul Hamilton, Historicism 194)

Repression is a seamless garment; a society which is authoritarian in its
social and sexual codes, which crushes its women beneath the intolerable
burdens of honour and propriety, breeds repressions of other kinds as well.
(Rushdie, Shame 173)

The re-turning phenomenon of the repressed past (the histories of woman, the
colonised, holocaust, the subaltern, black and so forth) as imminence in the
postmodern/postcolonial/transnational era indicates the haunting of the discursive
spectres cloaked in the crisis of historicity. In this paper, I will examine the
“hertoricity” in Rushdie’s Shame in terms of the emotion of shame. Hamilton rightly
points out that “herstory is history with a difference” (194). If so, we may say that the
contemporary haunting of herstory has resulted in an increasing crisis for postmodern
historicism. In truth, “it has been argued that past histories have generally been
written by men about men, and that women have been rendered almost invisible, their
roles, contributions, and achievements correspondingly minimised or totally ignored”
(Southgate 1996: 94). Patriarchal power structure admittedly has reduced history per
se into his story. Accordingly, the impact of feminist projects upon historical studies
in the postmodern era, by contrast with the work done in the field of political, social,
psychoanalytic and linguistic studies, has been comparatively late in coming, mild in
striking and slow in reacting, but is nevertheless crucial and rigorous. Here, the main
question is: under what social and religious conditions were Pakistani women’s
feelings of shame constructed as repression in Rushdie’s Shame?

To be more specific, one may ask why a woman’s body is seen, in many cultures,
generally speaking, as the embodiment of shame? Why is sexuality, especially in the
East, much more shamefully tabooed for women than men? Why should Eve, instead
of Adam, be the one who is first tempted by the serpent to violate God’s order, tasting
the forbidden fruit which consequently causes the original sin, thus forcing humanity
to live with shame in the world after being exiled from Eden by God? Why do
Muslim women need to veil their faces and not Muslim men? Why do parents, in
many countries, regard the birth of a baby girl as family shame and the birth of a male
one as family honour? Why is it more difficult for women than for men to develop a
less-shameful healthy personality and identity? These provoking questions lead us to
throw new light on the long-neglected potential phenomenon of shame which is
gender-based. It also shifts our attention to my last argument: the phenomenon of
shame, like sexuality, can also be seen as an unchecked repressive phenomenon which
has its own long history with considerable gender difference and has been politically
manipulated by the mechanisms of male power.

In Shame, Rushdie shows the reader that he as author directly and actively
involves himself in history’s selection process in his metafictional narrative.
Furthermore, in order to provide the reader with what he considers his major
motivation for writing a novel about Pakistani history of women, he intrudes (or grafts)
his own voice into the story at the very ggening of chapter seven, “Blushing.” This



voice tells a meta-story outside the main matrix of Shame. It is a murder case (a
Pakistani father killed his own beloved daughter in the name of family shame), which
happened when he lived in London. According to Rushdie’s own reminiscence, he
was not only “appalled” by this stunning news, but also haunted by his own imaginary
image of the murdered daughter who “danced behind [his] eyes.” He “realised that to
write about her, about shame, [he] would have to go back East” (116), to Pakistan. He
recalls:

Not so long ago in the East End of London, a Pakistani father murdered his
only child, a daughter, because by making love to a white boy she has
brought such dishonour upon her family that only her blood could wash
away the stain. The tragedy was intensified by the father’s enormous and
obvious love for his butchered child, and by the beleaguered reluctance of
his friends and relatives (all “Asians,” to use the confusing term of these
days) to condemn his actions (115). .

This meta-story in Shame firstly highlights my argument that shame is not a
natural bond between the doer and the deed but a socially constructed bond between
human being (or between a doer and a non-doer) and his/her internalised contextual
norms. Since the Pakistani father was not “the doer” of the shameful misdeed (he did
not have sexual relations with the white boy), theoretically he is not the one who must
bear the painful shame of the misdeed. He felt shame simply because of his
internalised contextual norms which told him he “must” ashamed at his daughter’s
misdeed of transgressing Pakistani social, religious and ethic taboo—“making love
with a white boy.” Ironically, he was assured by his internalised norms to feel no
shame and guilt for his own misdeed—murdering his only beloved daughter—but, on
the contrary, a sort of destined honour to wash off his family dishonour. Moreover,
surprisingly to most westerners, the murderer’s Asian friends and relatives felt the
same way and thus were reluctant to blame his supposedly outrageous deed.

Rushdie, as an immigrant, culturally half Asian and half Westerner, was also
shocked and later puzzled by this “to be or not to be” shame complex after hearing
this story. “The story appalled me when I heard it, appalled me in a fairly obvious
way. I had recently become a father myself and was therefore newly capable of
estimating how colossal a force would be required to make a man turn a knife-blade
against his own flesh and blood. But even more appalling was my realisation that, like
the interviewed friends etc., I, too, found myself understanding the killer” (115).
Truly, different cultures, religions and countries have different criteria of shame
thereby conditioning the feeling of shame differently.

However, when the cultures are crossed, for example in the case of the Pakistani
father and daughter who, as bodies crossed two cultures, the boundary between the
shame and honour is completely blurred. The non-biased objective judgement of this
appalling behaviour, whether for Asian or Westerner, becomes an aporia.
Furthermore, there is no place left from which the dead daughter can speak for herself.
Was this immigrant girl ashamed to have sexual relations with her white boyfriend?
The answer is probably another aporia; however, one thing is certain that she is only
one of numerous victims in the name of women’s shame. This story certainly
highlights the importance of gender difference in the phenomenon of shame. Imagine
what would happen if we replaced Rushdie with the daughter’s situation (in fact, there
are some similarities between Rushdie and the daughter, “Anahita Muhammad,
known as Anna”: they are both Asian immigrants and come from a Muslim family).
Definitely, in this hypothesis, the Pakistani father might not be happy with this
race-crossed sexual relation. But he would surely not be furious and shameful enough
to butcher his son for making love with agghite girl because, according to the criteria



of shame in patriarchal society, it was the feminine gender who soiled her family
honour not the masculine. That is to say: “if a man should violate a social norm, it
may raise some concern, but if a women violates virtually any social norm, it becomes
a calamitous event for her family with disastrous result for the women’s future”
(Weiss 132). Or even, in this case, with a no-trial death penalty for the daughter’s
presumed misdeed.

The different criteria of shame in this Pakistani story unmask a rigorous gender
prejudice. Being of a supposed inferior gender to the male in patriarchal society,
women have internalised more uncompromising and harsh norms of shame than men.
Therefore, men can maintain, and legitimately affirm, the gender hierarchy with
unspoken laws. By the same token, in “Challenges for Muslim Women in a
Postmodern World,” Antia M. Weiss also suggests that “the multi-faced system of
norms and controls which has served to constrain female activities and mobility in
traditional Muslim society does not exist mainly out of concerns regarding female
promiscuity. Instead, as a form of social control, it is the notion of what is accepted as
respectable” (Weiss 134).

It will be misleading, however, if I conclude my arguments by advocating that
women, or even men, should erase all the internalised norms of shame because, in fact,
“shameless” is just another extreme of shame. Being social beings, shame is the
emotion we are all subject to. It is impossible and unnecessary to escape from the
phenomenon of shame since one would prefer to live in shame than in shamelessness.
The point is not to seek a powerless and non-authoritarian norm of utopian shame, nor
a shameless world, nor to reverse the gender hierarchy of shame, nor just let it be
what it used to be. Rather we need “to participate in whatever network of marginal
zones is spawned from other disciplinary centers and which, together, constitute a
multiple displacement of those authorities” (Butler xi). That is, one should not accept
and internalise the contextual norms of shame without constantly and actively
questioning and examining them. It is those authoritative social norms, adopted
without examination, which produce inferiority complexes and various prejudices,
racial or gender, and thus undermine the possibility of “a multiple displacement of
those authorities” and the equal value of human beings.

Therefore, the main tasks of this paper are to genealogically explore and question
the specific and intersected contextual forces that shape the internalised norms of
Pakistani women’s shame in Rushdie’s Shame, in terms of “herstory”—a genealogical
project of women’s shame in Rushdie’s Shame.

The Social Repression: Women in Pakistani Patriarchal Society

The very notion of “patriarchy” has threatened to become a universalizing
concept that overrides or reduces distinct articulations of gender asymmetry
in different cultural contexts. (Judith Butler 35)

Pakistan, literally “Land of Pure,” seceded from India to establish an Islamic country
and became independent in 14 August 1947 (just one day before the Independence of
India) after the termination of British colonial rule (1858—1947).! Therefore, “[a]s in
Midnight’s Children so in Shame, Rushdie’s concern is with contempo'rary history”

' Although Pakistani Muslim separatism defeated Indian nationalism in 1947 ,
Pakistan history is, as Rushdie points out, just like “[a] palimpsest which covers up
what lies beneath. To build Pakistan was necessary to cover up Indian history, to deny
that Indian centuries lay just beneath the surface of Pakistani Standard Time. The past
was rewritten; there was nothing else to hedone” (91).



(Singh 14), or, to be more accurate, with contemporary post-colonial history.
Nevertheless, Shame does not intend to “swallow” or “pickle” all historical hard facts
like Midnight’s Children does. Instead, it problematises the historical “situations” and
“phenomena” more than the official “figures” and “facts.” With pitch-black humour,
Rushdie’s Shame can be read as a postmodern historical mimicry about the
taken-for-granted phenomena of shame and about women’s repression under two
patriarchal tyrannical dictatorships (Zulfikar Ali Bhutto and General Zia Ul-Hagq’s) in
the Pakistani post-colonial era.2

It is, I believe, a genealogy of women’s shame as repression in Pakistan, in two
related senses. The novel is genealogical first in the traditional sense of family history
(see the diagram of three family trees in Shame 10). That is to say, Shame deals with
the story of three family trees as continuity and of their entwined relations: in the
Shakil family, the putative hero Ormar Khayyam Shakil, “a peripheral man,” having
three “shameless” mothers without a father, marries Raza Hyder’s daughter, Sufiya
Zinobia. Secondly, in the Hyder’s family, General Raza Hyder is the only grandson of
Bariamma (the matriarchal empire of Bariamma), marrying the daughter of Mahmoud
Bilquis. Finally, in the Harrappa family, Iskander Harappa marries Rani Humayun,
the granddaughter of Bariamma’s sister. In the respect of genealogical continuity, we
can sense Rushdie’s intention to contaminate the traditional patriarchal laws of
descent with utopian matriarchal ones (such as “three mothers” and “the matriarchal
empire of Bariamma™). Notwithstanding, in this novel, Rushdie ultimately asks not
what is the authentic and continuous history of Pakistan nor what the “truth” is of
Pakistan's history. Rather he seeks to question what an imaginative contemplation of
various discursive constructions of such a case can tell us about culture, religion and
politics in this postcolonial era of Pakistan.

This question leads Shame to engage with a genealogy of Pakistani women’s
shame as repression in the radical and political senses of Foucauldian genealogy as
discontinuity, and as a historical study of knowledge as truth, through the analysis of
discourses in terms of power. Discursive practices produce truth and “we cannot
exercise power except through the production of truth” (Foucault, Power/Knowledge
93). In other words, this radical strategy of historical studies is designed to examine
not only who has power, but rather the patterns of the exercise of power through a
complex intersection of discursive forces. In this sense, I need to explore the
particular historical conditions under which Pakistani women suffer from the
unbearable feeling of shame as ideological truth and repression in patriarchal society,
religion and politics.

Patriarchy is, technically speaking, a power structure controlled by men, either
within the family or in society at large, with authority descending through the father.
Since a matriarchal, not matrilineal, society does not exist in our human history, the
recent feminist depictions of female-dominated societies or “prepatriarchal
cultures . . . that would provide an imaginary perspective from which to establish the
contingency of the history of women’s oppression” (Butler 35) seem as quixotic as a
utopian society or, rather, as a transcendental attempt to solve an urgent

b

? In “Shame: Salman Rushdie’s Judgement on Pakistan,” Sushila Singh claims the
repressive and tragical life of Sufiya Zinobia is both the returning of the murdered
Pakistani daughter, “Anahita Muhammed, known as Anna” to her country and the
suffering of the Pakistani people. Rushdie does so by personifying in Sufiya’s shame
that of Pakistan. He writes: “Sufiya Zinobia, the deported Anna, repatriated to a
country she had never seen, caught brain fever and turned into a sort of idiot. She
combines in herself the shame and viglence that resulted in the doom of the
dictatorship in Pakistan” (19).



material-based problem.’ Yet, Simone de Beauvoir, in the sixth chapter of The
Second Sex. “Patriarchal Times and Classical Antiquity,” writes women’s history
under and of patriarchal societies in different countries, cultures and religions,
supplying us with a useful and materially-condition-based critique of patriarchy.

Beauvoir argues that patriarchal structure is the force field in which actual male
power is exercised, bolstered, justified and protected; as a result, women, constrained
in this structure, are “made” into a second sex. Women, whether unmarried as
daughters or married as wives, are, for her, like material property in a patriarchal
regime.* As men’s property, a woman, of course, does not own other property. And
“because she owns nothing, woman does not enjoy the dignity of being a person; she
herself forms a part of the patrimony of a man: first of father, then of her husband”
(88). That women are also the property of men in Muslim society is also clearly stated
in “Women,” the Suras (chapter) III of Koran: “Men are the managers of the affairs of
women for that God has preferred in bounty one of them over another, and for that
they have expended of their property. Righteous women are therefore obedient,
guarding the secret for God’s Guarding (II1: 38).

In fact, in Asia, a female birth is greeted with much less enthusiasm than that
which welcomes a male baby because a daughter is usually regarded as a child who is
not worthy to raise and is perceived as a shame of family birth. This is partly because
a girl, in a feudal or agricultural society, is supposed to be born with only a mouth
while a boy also brings two hands and partly because the daughter, sooner or later,
will be another parent’s daughter-in-law and her future husband’s “property.”
Thereby all her children will not carry her family name. That is why a married
daughter is seen as “spilt milk”—wasted and unrecoverable.

Interestingly, parents in some countries, project their shame of female-birth
inferiority and hope of redemption into the naming of daughter; therefore, in Fukeng
province, China, for instance, some women are named like “Tsau-Die” meaning
“expecting younger brother” or “Mom-Chie” meaning “the reluctance of raising.” By
the same token, in Pakistan, “sons are regarded as a necessity for the continuation of
family name, for the strength and security of a family.” Therefore, “a married women
on the average still bears seven or eight children” (Shah 6) in order to increase the
possibilities of family male-birth honour. However, when reporting the numbers of
people in a family to the government, or chatting with a stranger, some Pakistani
parents, if not all, especially in the rural areas, tend not to tell the truth by failing to
count their daughters. It is because having daughters seems to them like an
embarrassed or even shameful skeleton hiding in a family closet. Just as
Shakespeare’s well-known aphorism—*“[f]railty thy name is woman” reveals men’s
universal contempt of women, so a daughter, in Pakistan, can be phrased as another
aphorism—*“shame thy name is daughter.”

The “wrong miracle” in Shame is, perhaps, the best example of Rushdie’s black
humour on this gender discrimination. After marring Raza Hyder, the only grandson

® Interestingly, matriarchal societies do exist in the four-legged wild animal world
with elephant and reindeer for instance, in which the female is mentally, if not
physically, stronger than the male, and thus becomes the leader and the guardian of
the family groups, especially during the process of seasonal nomadic moving.

* Asian societies, in general, value a woman’s traditional virtues (such as obedience,
diligence and silence) more than their physical youth and beauty whereas men will be
respected more for their success in wealth, fame and power than their physical
strength and beauty. The expectations of society comprise the major sources of
women’s shame, which subjects Asian women as docile bodies like other men’s
properties. —53—



of Barimma, Bilquis is, of course, expected to fulfil the honourable task of bearing
boys to carry on Hyder’s family name. Therefore, when she is expecting a baby, Raza,
as a soldier, is so excited and promised his wife “to win a great victory in honour of
his forthcoming son” (78). Even Bilquis herself is also very confident that she is
going to have a male baby so she, in private, comfort her frustrated friend, Rani,
Iskander’s wife, by proudly saying: “Never mind this war foolishness; the important
news is that I am making a boy to marry your unborn daughter” (78). Indeed, Rani
gives birth to a daughter. Bilquis has a boy; however, her first-born son is strangled to
death in her womb.

Fortunately, before long, Bilquis was expecting her second baby who is called
“the miracle.” But, sometimes, the miracle goes wrong. This time she produces a girl,
“the heroine of our story, the wrong miracle, Sufiya Zinobia” (Shame 89). “Sufiya,
rejected as the ‘wrong miracle’—a girl instead of the anticipated boy—is called
‘Shame’ by her mother. Mentally retarded and therefore ‘pure’, she became the
repository of all the shame not felt by others, which became ‘a beast’ within her”
(Fletcher 98). The aphorism is only a linguistic metaphor but an iron-cold
fact—"shame thy name is daughter.” Rufus Cook also points out that “[s]hamed to
begin with simply because she was not born a boy, Sufiya becomes the vessel
eventually of all the shame and humiliation in the world . . . The fact that she turns
into a monster . . . is a warning of the violent consequences, in Rushdie’s view, of
social and psychological repression” (Cook 411).

Being the shame of Hyder’s family, Sufiya Zinnobia, the “wrong miracle,” has
never been deeply understood as a woman crippled by internalised, unconscious
shame. She is constantly driven into hanging the head, zipping her lips and making
her body socially docile. Eventually, Sufiya turns from being a beauty into being a
beast, from naiveness into craziness and from a little girl into a murderous woman,
entering into a nightmare of merciless killing that turns intolerable shame into
inhuman violence, a murderous violence as the outrage of her long-repressed shame
as a daughter. Craziness and violent revenge, for Rushdie, become more potent
symbols for the liberation of women’s shame and for escaping women’s repressive
and intolerable conditions, than either silence or suicide.

However, “the revenge and revolts of the women in the novel, resulting in the
destruction of male figures of domination, do not provide any liberating potential for
women” (Grewal 37). As a result, Rushdie has been criticised for being pessimistic
and for providing the reader with a passive image of women who seem to court
self-destruction and violent retaliation as the only means of liberating themselves
from their repression and suffering in the male dominated world (Grewal 24-42 and
Moss 28-30). Little honour remains for a Pakistani daughter to live with. Little room
remains for Pakistani women’s positive and realistic resistance. Indeed, Rushdie's
Shame, focusing on the destructive force of resistance, may be accused of neglecting
the constructive force of resistance for women’s better future in Pakistan.

Yet why does shame always accompany destructive violence? I shall now
examine this phenomenon by dealing with the relation between husband and wife in
terms of women’s shame as repression. The story of Sufiya shows that in many cases
shame and anger go hand in hand; accordingly, violence can be their immediate
offspring. Having a love affair with another man is seen as a Muslim women’s
unforgettable and unforgivable shame and often ends up in a violent tragedy. In
Midnight’s Children, for instance, Saleem discovers his mother’s shameful love affair
with her ex-lover Nadir Khan at the Pioneer Cafe. In order to teach “a lesson to all
unfaithful wives and mothers” (262), he projects his anger to his enemy Mr. Homi
Catrack and his secret lover, Naval Commander Vinoo Sabarmati’s wife, Lila. Saleem
cunningly cuts letters from the newspaper and secretly glues them into a note to
inform his “puppet” Commander Sabarmatj that something shameful has occurred to



him. After knowing his wife is having a love affair with another man, Commander
Sabarmati’s fury is immediately triggered by his intolerable shame. Consequently,
violence as a means of punishment for his wife’s wrongdoing becomes unavoidable:
“he shot her (his wife) twice in the stomach at point-blank range and then shot Mr.
Homi Catrack “once in the genitals, once in the heart and once through the right eye”
(261).

Shame, then, is the alerting response to the imminent threat and affront to dignity
which is the fundamental facade of the theatrical self, the self constructed according
to the rules of our contextual conditions of existence. That is why, the anger caused
by social or family shame leads Commander Sabarmati to risk his promising career
and even his life, to win back his pride and honour rather than live with this
unbearable feeling of shame in his mind any longer. As the furious Pakistani father
murdered his own beloved daughter because she stained her family honour, so
Commander Sabarmati shot his wife in the name of dignity. Nevertheless one needs to
ask: whose authority lies behind the facade of so-called “family honour”? Isn’t
marriage, in Pakistani patriarchal society, the legal transferring of authority imposed
upon women from father to husband? Needless to say, it is the father’s and husband’s
authorities which, masked by the family honour, are violated by the daughter and the
wife. That is why Foucault claims that “[f]lor the wife, having sexual relations only
with her husband was a consequence of the fact that she was under his control. For the
husband, having sexual relations only with his wife was the most elegant way of
exercising his control” (Pleasure 151). If so, then, adultery for Pakistani women is a
painful shame and guilt because she violates the husband’s authority while for a man
it is only an embarrassment displaying a lack of self-mastered power as the “most
elegant” use of his authority to restrict his sexuality.

Divorce and remarriage are perhaps two more unbreakable and unbearable
chains of women’s shame which may turn her marriage into a life-long prison if, for
example, she suffers from her husband’s indifferent ignorance or domestic violence.
As Nasra M, Shah points out, “[d]ivorce is considered shameful and is therefore
subject to underreporting. In some cases, a woman is forced to spend her entire life in
misery in her husband’s home without seeking divorce. . . Remarriage of widows and
divorcees, though encouraged in Islam, is rare in Pakistan” (Shah 12). In Shame,
owing to the failure to give birth to a baby boy to carry on the family’s name and
honour, both Raza’s wife, Bilquis, and Iskander’s wife, Rani are gradually neglected
by their husbands. Nevertheless, neither Bilquis nor Rani dare to think about divorce
or remarriage.’ Being tabooed by their internalised shame and punishment, the only
option they have is to lead a solitary and nun-like life at home rather than be despised
and abandoned by the whole society.

For instance, while her husband (Iskander), is falling in love with his mistress
(Pinkie Aurangzeb), Rani locks herself in her room and sighs, weeps or talks to
herself in the mirror. In order to defend her shameful situation and release some
repressive emotion, Rani even tries to find some reasonable excuses for her husband’s
(sexual) indifference. “‘He knows,’ she says to her mirror. Her beloved husband, her
groom on the golden plate. ‘A woman becomes looser after having a child,” she
confides to the glass, ‘and my Isky, he likes things tight.” Then her hand covers her
lips and she runs to door and windows to make sure nobody has heard” (94). The
existence and expression of shame is in itself another fountain of shame; therefore,
there is a desire for covering one’s lips or another’s ears, and for fleeing away from

® According to both Koran and Pakistani law, women are entitled to sue for divorce if
they have just cause. Nevertheless, not surprisingly, divorce, for Pakistani women,
“though allowed by the religious prescription, is rare—less than 1 percent of the
male’s” (Shah 12). _55_



the source of shame, accompanied by a feeling of alienation. Obviously, Rani’s
internalised criteria of shame not only forbids her to sue for divorce, to live with a
women’s dignity and to pursue a new life, but it actually forces her to painfully keep
her repression and suffering to herself. “[T]he wife was protecting her husband
against herself” (Shame 236).

To what extent, then does shame exercise its patriarchal power in terms of
divorce and remarriage in Shame? There are, I believe, three patriarchal chains forged
by internalised shame which prevents the women characters (Bilquis Hyder, Rani
Harappa and Sufiya Zinobia) in Shame from legally freeing themselves when they
encounter and undergo an unhappy marriage. First, women’s acceptance of
responsibilities for the family’s well-being and honour, heightens their self-sacrifice
and unwillingness to assert their own needs and rights. Secondly, their ignorance
about self-liberation, arising from the enforced narrowness of their lives combined
with their father's or husband's control seemed almost to incarcerate women in the
life-long prison of shame. Finally, their internalised feelings of privacy reinforce their
privatised roles within the family and lead them to believe their repression is too
shameful to talk about and thus to discount their own needs and rights.

In Pakistan, the responsibilities of family honour, the enforced narrowness of life
and the internalised norms of privatisation demanded by authority within the
repressive and regulatory patriarchal structure, strengthen women’s social oppression
by making women’s divorce and remarriage almost impossible. In other words, the
internalised feeling of shame would seem to be synonymous with being female;
therefore, prevents Pakistan women from defining themselves constructively to others
and makes them vulnerable to further abuse. Daring not to violate the patriarchal
norms of shame, Pakistani woman can only accept the unbreakable reality: marriage,
for them, is a once-in-a-lifetime bet, a bet that is not taken by Pakistani women
themselves but by their fathers. The indifferent relation between parent and daughter
and the domestic violence of marriage in Pakistan are obviously constructed by the
social norms of shame in a patriarchal society.

The Religious Repression: Muslim Women in Pakistan

If women’s rights are a problem for some modern Muslim men, it is neither
because of the Koran nor the Prophet, nor the Islamic tradition, but simply
because those rights conflict with the interests of a male elite. (Fatima
Mernissi Women and Islam: ix)

Why has the problem of women’s shame in Pakistan consistently been overlooked so
long? Truly, there is a tremendous degree of shame for women to talk about shame.
But to what extent should post-colonial Pakistani women still feel shame as feudal
and colonial women did? One may say simply because the traditional taboos
surrounding a woman’s body, sexuality and will-to-power are still well-preserved.
Then we should ask: is this so-called Islamic “tradition” an invisible straight-jacket of
women’s rights in Pakistan? And why are these taboos long-kept as a “tradition”
without the intervention of women’s remedy or correction? In “Salman Rushdie:
Marginality, Women, and Shame,” Inderpal Grewal rightly points out that Islam, as a
religion, has been condemned for oppressing women in the name of an Islamic
“tradition” in order to exercise patriarchal power exerted by the Muslim
fundamentalists.

However, Muslim women, instead of trying to challenge their Islamic religion,
are suggesting that the traditional interpretation of the Koran needs to be re-examined.
Hence, “Pakistani women, in their womengg condition, in their women’s organisation,



the Women’s Action Forum, do not blame their conditions; instead, they are showing
how the Zia-supported religious hierarchy is reinterpreting the Islamic texts to
validate the subordination of women” (131). Accordingly, Grewal accuses Rushdie of
not only attacking a particular tradition in which Pakistani women are confined but
also of neglecting the very concept of “tradition” in Islam—which really has
conditioned women as a group for so long. She writes: “in Shame, Rushdie does not
problematize the concept of ‘tradition’, suggesting only that fundamentalism does not
‘spring, -in Pakistan, from the people’ and therefore will not work. . . Furthermore, he
does not suggest the ways in which ‘tradition’ is being re-inscribed . . . he attacks a
particular tradition, but not the very concept of tradition” (131).

For this reason, it is important for us to interrogate the problems deeply rooted in
“the very concept of tradition” in order to challenge Islamic traditional interpretations
of the Koran: the interpretations, such as the norms of women’s veil, which are
actually straightjacketing women’s fundamental rights. From a hermeneutic approach,
Hans-Georg Gadamer, in Truth and Method (1975), argues that all interpretation of a
past text consists in a living dialogue between past, present and future since a text
does not enter the world as a tightly and neatly parcelled bundle of interpretation.
Rather all interpretation, Gadamer claims, depends upon the historical situation of the
interpreter. Similarly, Bakhtin advocates the notion of a “Creative Understanding” of
the text. He explains: “[c]reative understanding does not renounce its self, its place in
time, its culture; it does not forget anything. The chief matter of understanding is the
exotopy [finding oneself outside] of the one who does the understanding—in time,
space, and culture—in relation to that which he wants to understand creatively”
(Speech 109). In other words, Bakhtinian “creative understanding” asserts that “the
author is a captive of his epoch, of his own present. Subsequent times liberate him
from his captivity” (Speech S). Therefore, “we can say that neither Shakespeare
himself nor his contemporaries knew that ‘great Shakespeare’ whom we know now”
(4). If so, there is no point, nor possibility, of squeezing either Shakespeare’s plays
into the Elizabethan epoch or Islamic texts into the Koran’s time.

In the situation of Pakistan, it is the iterative male interpretation of the Koran
which forms a patriarchal tradition. Therefore, successive attempts need to challenge
and to bring this Islamic tradition into the contemporary horizon. Although the
tradition is originally set up by a hero or a group of great men or leaders remain
effective as a model, it is not an ontological brake on free and new interpretations.
Rather it has become fused with the texts concerned with this model, enabling people
to reopen the horizon of interpretation according to new criteria based on their
on-going context. One of the root causes of women as subjected “halves” in Pakistani
history is the religious interpretation that constructs the norms of women’s shame
through highly respected ancestors, who have been morally and dutifully accepted
without demur by their progeny.

For this reason, all understanding and interpretation, I believe, should be
performative, productive and corrective: each new interpretation will contain criteria
concerning the correctness of interpretation in the Foucauldian notion of discourse of
new truth as power subjection. By nature, therefore, the reinterpretation of the Koran
should be cumulative and open to future discourses of criteria. This accumulation of
interpretative tradition has become immense. However, this should not limit women’s
interpretation but should stimulate our thoughts as much as the text does. There are
surely no normative rules of interpreting of tradition.

The debate about “the very concept of tradition” between Gadamer and
Habermas may serve as an excellent illumination. Based on the Heideggerian notion
of existential “understanding” and his own idea of “the fusion of horizons,” Gadamer
asserts that tradition is irresistible and inescapable in terms of a hermeneutic
understanding of the text. It is because tragition is not only the textual or social source



of traditional interpretations as completeness which normative authority always
claims. But, rather, any new interpretation itself is subject to the reading of the
tradition which is accorded to the present authority. In other words, the project of
interpretation is already a fusion of the interpretations of a tradition. Thus, “tradition,”
as Eagleton points out, “holds an authority to which we must submit: there is little
possibility of critically challenging that authority, and no speculation that its influence
may be anything but benevolent. Tradition, Gadamer argues, ‘has a justification that
is outside the arguments of reason’” (Eagleton, Ideology 73). This hermeneutic
concept of all-fusion tradition is actually not new to us, for it is quite similar to the
Foucauldian New Historicists’ belief of power as an all-embracing concept.
Accordingly, history, for Gadamer, is a non-broken and “continuing chain” of
tradition and there is no possibility of resistance.

In “A Review of Gadamer’s Truth and Method,” Habermas accuses Gadamer of
being naive in his approach to tradition. He believes that tradition is not natural but
needs to be socially critiqued for distortions in communication. Interpretation is, by
nature, retrospective and looks back on the prejudices of a tradition and makes them
transparent. As such, reflection has the power to confirm or break up our prejudices of
tradition. “In this process the element of authority that was simple domination can be
stripped away and dissolved into the less coercive constraint of insight and rational
decision” (Habermas 358). But in order for interpretation to operate in this manner it
needs a reference system outside of tradition, or language, which is the ontological
ground of tradition. Like Bakhtin’s theory of the meta-linguistics, Habermas believes
in the social contamination of language and the possibility of non-dominant resistance
outside of tradition, and thus contends that language is not the only means by which
tradition is passed on, but is also the medium of domination and social power. In
addition, language is shaped and fashioned by non-normative forces such as social
labour and changes in production. In contrast to Gadamer, who argues that language
determines our world, Habermas claims that the meta-institution of language is
constrained outwardly by labour and inwardly by social power relationships (360-61).
As such, tradition is not an all-encompassing reality but is related to other aspects of
life, it is relative to systems of labour and domination. These, for Habermas, give us a
reference point outside of tradition for interpretation.

It is reasonable for us to go along with Habermas’ critique of Gadamer’s denial
of the subversive power of interpretation of tradition, but his attempt to ground
interpretation in a frame of reference, a universal history, outside of tradition is
problematic. The problem with Habermas’ critique is that it presupposes ideological
contents and instinctual energies which shape one’s group identity and goals prior to
tradition. The debate about tradition between Gadamer and Habermas does shed new
light upon the question neglected by Rushdie: why women’s shame as repression is
kept quiet for so long so that it eventually becomes an entrenched tradition.
Nevertheless, both Gadamer and Habermas, like Foucault, overlook the important fact
of gender discrimination which is particularly repressed by the male authority and its
interpretation of tradition. ’

In other words, traditional Pakistani religious interpretations of Islamic texts are
not only the products of men’s superiority complex but they themselves constantly
produce and exercise patriarchal power, especially when they are reinterpreted by the
dominant male elite, the Islamic Fundamentalists. Since the Islamic Sacred Book, the
Koran (containing 114 Suras or chapters) is mainly based on the Prophet
Muhammad’s daily life and the ethical and legal relation between him and his wives
and his Muslim community, a male-centred world is inevitably represented.
Nevertheless, there is still enormous hermeneutic room for Muslim feminists to
participate by interrogating the traditional norms of women’s shame for their equal
rights. Looking back historically, what thggtradition of Islam did to Muslim women



was actually a matter of what Muslim men did to the Koran, a matter of interpretation.
If this is so, rather than concentrating on woman’s subordination in the tradition
rooted in male-centred interpretations, Muslim women should introduce their feminist
readings of the Koran to challenge male power which lies at the heart of a traditional
preunderstanding and interpretation of Islamic texts. In fact, like the Pakistani
women’s organisation, Women’s Action Forum, which has begun to question the
Muslim Fundamentalist religious interpretations, Fatima Mernissi, a Muslim
sociologist, has contributed her feminist reading of Islam in her two books, Beyond
the Veil and Women and Islam.®

In these books, she attempts to challenge traditional male interpretations by
redefining some ambiguous words and concepts in the Koran. The word hijab,
meaning the veil or curtain, which has become a Muslim emblem of women’s
oppression, and isolated Muslim women from the world, from the other and from God,
and self-actualisation has become her important polemic ground. She opens and
expands the horizons of the concept of hijab by pointing out that “the concept of the
word hijab is three-dimensional, and the three dimensions often blend into one
another. The first dimension is a visual one: to hide something from sight. The root of
the verb hijab means ‘to hide’. The second dimension is spatial: to separate, to mark a
border, to establish a threshold. And finally, the third dimension is ethical: it belongs
to the realm of the forbidden” (Mernissi 93). By expanding the dimensions of hijab
from a piece of cloth preserving “modesty and conceal[ing] the shame of nakedness”
(Watson 141) to the much broadened barrier separating “the public from the private,
or indeed the profane from the sacred” (101), she argues that it was the traditional
misinterpretations of the Koran which turned the hijab into a segregation of sexes.’

Similarly, Helen Watson also argues that the westerners’ view of the hijab as the
constraining veil is an exercise in misleading reductionism, given the diverse style of
female dress both within and across classes in different Muslim countries. In addition,
after contrasting the western angles of interpretation of the hijab with the Muslim one,
she states that “the dialectical relationship between the ‘constraining’ and ‘liberating’
potentialities of the veil is therefore more complex than might be suggested by its
appearance” (142). Surely, there are two dialectic sides of hijab: negotiating between
the private and the public, between the profane and the sacred, between self-closure
and self-opening, between the shame and the shameless, and between protection and
control. Thus, one should not neglect the so-called positive respects of the hijab; for
example, the hijab has the function of protecting Muslim women from being hurt, as
Allah warned his Prophet: “O Prophet, say to thy wives and daughters and the
believing women, that they draw their veils close to them; so it is likelier they will be

® Syed Nawab Haider Naqvi, in Pakistani Women, points out that “despite the
intensity of sex discrimination, the women in Pakistan are working for a gradual
change within the framework of Islamic norms” (Naqvi xxvii). In fact, though Islam,
as a religion, has been blamed for the patriarchal power exerted by the
fundamentalists, Moslem women are suggesting that it is not the religion but the ways
in which it has been interpreted that needs to be re-examined. Thus, the Pakistani
women’s organisation, the Women’s Action Forum, do not blame Islam for their
condition; instead, they are showing how the Zia-supported religious hierarchy is
reinterpreting the Islamic texts to validate the subordination of women (Shah 131).

" Norms of a purdah society demand a clear segregation of the sexes—for example,
separate workplaces or schools for males and females. In Pakistan, a majority of the
primary and secondary schools as well as colleges are segregated . . . so typically
Pakistani women grow up in a fairly sheltered environment. Most decisions affecting
their lives are made by others (Shah 18-9)5g _



known, and not hurt” (The Koran 434). Besides, “Purdah [veil] observance serves as a
symbol of the family’s respectability, religiosity, and high status” (Shah 18).

In dealing with the most problematic and ambivalent boundary between
protection and repression, between respectability and authority and between honour
and shame in the respect of the hijab, Rushdie’s Shame does not criticise the
oppressive sides of Muslim women’s veil. Instead, he sarcastically praises the
glorified sides of hijab that protects not the female figures in the story but the
notorious male dictator: Raza Hyder and his shameless son-in-law Omar Khayyam.
At the end of the story, a furious crowd has been gathering and enveloping President
Raza Hyder’s palace, growing even more furious as it grows larger, while, inside the
palace, Raza Hyder and Omar Khayyam are helplessly trapped. Realising the
impossibility of escaping from the palace (beyond the angry crowd there are the
military troops), Hyder began, for the first time of his life, to produce “the moisture of
his eyes.”

However, at this critical moment: “The door creaks; a women’s feet crush
scattered empty shells. Approaching across the pine-kernel droppings is—is the
forgotten figure of Bilquis Hyder, who is carrying a heap of shapeless garments, a
selection from the work of her isolated years. Burqas, Omar Khayyam realises, as
hope bursts inside him; head-to-toe cloaks of invisibility, veils” (262). It is the
protective invisibility of a “head-to-toe” women’s veil which saves Raza Hyder and
Omar Khayyam from the merciless butchery of the mob because “nobody questions
women wearing veils. They pass through the mob and the ring of soldiers, jeeps,
trucks” (262) without being suspected and questioned until they have almost reached
the border on the last bus crossing the frontier. Believing they are transvestites, the
bus driver “with tree-trunk arms” and the busload of gas-miners and bauxite
quarrymen begin to sneer at them and start up “a racket of wolf-whistles, dirty laughs,
obscenities, ululations, songs” (268). When these country folks are just about to tear
off their protective veils, Bilquis Hyder wisely silences and embarrasses all these men
in the bus by loudly speaking up with her women’s voice:

Shame should come to you, she cries in her unquestionably female voice,
“have the men in this region sunk so low that ladies must be treated like
whores?” A hush of embarrassment in the bus. The bus driver, blushing,
orders three farm labourers to vacate their seats at the very front of the
vehicle, ‘to make sure, begums, that you are not molested further; yes, it is
a question of honour for me, the dignity of my autobus has been dirtied’
(269).

Again, Bilquis saves her husband and son-in-law by using the positive sides of
the women’s veil—“respectability” and “untouchability.” Indeed, “women who adopt
the veil are concerned with retaining ‘repeatability’ and ‘untouchability’” (Watson
141) in most Muslim countries. However, one may argue that the veil does serve the
functions of “protection,” “respectability” and “untouchability” for women although
not that men respect the veiled women as a person, a being with dignity but that
women are viewed as a property belonging to other men, to other powers, to other
authorities. That is, to touch the veil of a woman is like invading the territory of
another country. Besides, many social psychologists, such as M. Strathern, C. A.
Valentine and A. Strathern, believe that shame can be, in the social jungle, a
protective camouflage to shield the perpetrator from the potential anger of others, who
are supposed to be angry with the person who they think have done them wrong.
Strathern, for instance, states:
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shame’ can be regarded as a kind of social “cosmetic,” a means of dressing
up one’s behaviours so as to appease others and forestall their anger.
Possibly, indeed, an interactional paradigm can be set up, in which we see
that “shame” behaviour is a means of averting the ‘anger’ of others, and
conversely “anger” may be a means of creating “shame” in others, so they
will take notice of one and be sorry for what they have done. (Strathern
105)

For these two reasons, one contends that the bus driver’s shame is not the shame
of having belittled or molested women as equal individuals but of violating his
internalised norm of social respectability, of other men’s territory. In other words, he
suffers the shameful failure of the self-mastery of his power, overrunning other men’s
power in a patriarchal realm. By acknowledging his own shame, he averts the
potential anger of Bilquis who represents the authority of other men. The hijab, as a
religious and traditional rule of patriarchal power between men, functions not only as
the symbolic wall which isolates a Muslim woman from the world but, more
importantly, it serves as an authorised borderline between a man and other men. A
woman’s body is not only treated as the tangible signifier of woman’s shame but also
is regarded clearly as a territorial signified of one man’s power, which should be
respected by other men. Accordingly, the veil economically and effectively assures
Muslim women’s oppression and continues the hierarchy of sexes under the positive
and beautiful names of “protection,” “respectability” and “untouchability” and the
holy name of God.

Exploring the male exercised authority hiding behind the veiled religious
interpretation and tradition that condition Pakistani women in the name of shame, I
want to emphasise that “[i]f women’s rights are a problem for some modern Muslim
men, it is neither because of the Koran nor the Prophet, nor the Islamic tradition, but
simply because those rights conflict with the interests of a male elite” (Fatima
Menissi ix).® If so, Pakistani women need to realise that the Islamic “tradition,” just
like human “history,” is not a fixed ontological past concept, but an on-running
stream of resistance, of negotiation and of messianic hope, a rosy hope to come, if
only they are not too ashamed to pursue it. In a nutshell, Shame, 1 believe, has
contributed its herstorical thrust to galvanise the dialogue between literature and
women’s history or between the historicity of a feminist text and the textuality of
women’s history. Therefore, Rushdie’s fictional genealogy of women’s shame as
repression in Shame can be read as a feminist new historicist novel for the
possibilities of lines of flight, of divergence and infiltration of the Pakistani
patriarchal history.

Conclusion: The Possibility of Resistance

Before concluding this paper, I need to emphasise that the repressive phenomenon of
women’s shame as an “untroubled” gender problem is not a particular property of
Pakistani post-independence history. It is a universal phenomenon since the criteria of
shame as a repressive and regulatory instrument that subordinates women is under the

® In Islam, Globalization and Postmodernity (1994), Akbar S. Ahmed and Hastings
Donnan point out that “owing to the on-going global modernisation of Islam, Muslim
women nowadays are being squeezed by the opposing forces—Islamic
Fundamentalism and modernity. However, some Pakistani women intellectuals have
predicted that many women’s restrictions will be lifted; for example, in a decade none
of them will be wearing the full body veil §hurqa) typical of Pakistan (14).



rubric of a transcultural notion of patriarchy in different classes, societies, religions
and races. If women’s shame in post-independent Pakistan is in demand of a
genealogical scrutiny, it is not that a utopian world of power-free shame is a better
society for Pakistani women to pursue. Rather, it is that the criteria of women’s shame
are not constituted according to gender-equality, and that the patriarchal criteria
always intersect with social and religious modalities of discursively shaped identities.
Hence, it becomes impossible to separate internalised women’s shame from the
male-dominant cultural, religious and political intersections where it is produced and
maintained. However, to debunk the hidden discursive truth of women’s shame or not
is a woman’s own choice, since women’s shame is exactly what causes women to
keep the truth of women’s shame in darkness.

By ironically recapitulating the feudal and patriarchal nature of Pakistan,
Rushdie may indeed fictionalise the Pakistani women’s repressive contextual
conditions in the post-independent period under his fiction, Shame. Nevertheless, the
Pakistani women’s straitjacket, tightened by the internalised norms of shame, is no
fiction. It is worthy to assert Rushdie’s ethical hope narrated in Shame, “I hope that it
goes without saying that not all women are crushed by any system, no matter how
oppressive” (173). Hope is always transcendental and utopian if it is not feasible. The
masculine power imposed upon the norms of Pakistani women’s shame is iteratively
written as “Symbolic Law” “in the Name of Father.” Therefore, the Symbolic Father’s
discursive formation of women’s shame (that acts as a culturally, religiously and
politically legitimated foundation for male-dominated hierarchy and the
grammatological strategies of domination) self-guards the supremacy of the male
signified and the signification of patriarchy. For this reason, I believe that, only if the
very hierarchy of male dominance in the discursive norms of shame is deconstructed,
can Pakistani women fulfil the hope of blushing without gender prejudice and
repression. However, in what manner (global cultural negotiations, academic
investigations or feminist political movements), and when, may this continual
masochistic and power-based criteria of Pakistani women’s shame be deconstructed?
These are essential questions for not only the Pakistani feminist elite but for both
Pakistani women and men in general to pursue and answer in the coming century.

By examining Pakistani Muslim women’s shame as a social and religious
repression in Rushdie’s Shame, 1 have not only offered an alternative interpretation of
Pakistani women’s history, but also cast a new light on the traditional male-shadowed
history and opened up the possibilities of a feminist new historicism, a feminist
genealogy. Clearly from first-wave feminism (such as Virginia Woolf and Simone De
Beauvoir) to second-wave feminism (such as Kate Millett and Elaine Showalter) the
essential task most feminists here share is to defy the male-dominated world in
respect of the social, political, economical and legal inequality and injustice.
Accordingly, it is beyond argument that the subversive resistance of
anti-phallogocentrism and anti-repression are also at the heart of every theory and
practice of the surfacing third-wave feminist history in the postmodern epoch.
However, one should keep in mind that, in The History of Sexuality, Foucault points
out: “[w]here there is power there is resistance; and yet, or rather consequently, this
resistance is never in a position of exteriority in relation to power” (95). The arguable
and inevitable irony, consequently, is that when feminism (or other marginal “isms”
becomes institutionalised and universal they tend to replace the dominant authority
which feminism itself eagerly questions and challenges. And then the danger is that
they begin not only to lose their subversive force but also to exercise their own
institutionalised dominant power.

This ironic predicament is perhaps the dangerous nature of any form of
subversive resistance. Thus, in order to avoid being hurt by the double-edged sword
of resistant power while making women_wggible on the history stage, what we need to



do is to keep on challenging non-feminist history. Nonetheless, we do so not simply
by unearthing uncovered facts of women’s past, nor by desiring to replace its
dominant position or usurping its power. Rather we do so by unmasking and attacking
the foundations upon which the dominance and authority of this male-oriented history
is based, offering new perspectives of the past and radical interpretations of politics.
In so doing, it can open new horizons of herstory where a male-centred historical
vision has stopped short, thereby enriching the diversity and multiplicity of history in
the 21* century. It is this horizon which the third-wave feminism needs indubitably to
seek.
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The Transnational Transsexuality in Patrick Chamoiseau’s Texaco

From the Negritude to the Creolity

—"La Martinique: la rencontre d’une merveilleuse
complexité culturelle et d’une immense solitude".
("Martinique: the meeting of a marvelously complex
culture and of immense solitude".)

Milan Kundera (1929- )

(Kundera 58/49)"

In the twentieth-century French Département d’outre-mer Martinique, generations of
remarkable writers continued to cut a figure in the world literature. Always in full play, the
postcolonialist literary creation on the Caribbean island can be divided into three periods in
function of their causes and representative masterpieces. First, the Negritude (Négritude):
Une tempéte (A Tempest, 1969) of Aimé Césaire (1913-2008) inverts the relations of the
colonized vs. the colonizer in the Tempest paradigm based on The Tempest (1611) of William
Shakespeare (1564-1616). Second, the Antilleanity (Antillanité): Edouard Glissant
(1928- ) comes to declare the lookout of the Antilleanity in Le discours antillais
(Caribbean Discourse: Selected Essays, 1981), trying to get rid of the historical nightmare of
colonialism. Third, the Creolity (Créolité): in Eloge de la créolité (In Praise of Creoleness,
1989), Jean Bernarbé (1942- ), Raphaél Confiant (1951- ) and Patrick Chamoiseau
(1953- ) put forward a “collective imaginary” (“imaginaire collectif”’) which, they
believe, would be able to liberate the Antilleans from the (post)colonial reality’.

Outcome of this long-term struggle, Chamoiseau’s Texaco (1992) sums up the
historical, the cultural and the aesthetical of the political movement. Consciously severing
from Césaire’s Afrocentric and essentialist Negritude, the “imaginary of diversity” of the
word scratcher (“marqueur de paroles™) turns to the path of Antilleanity broken by Glissant.
Chamoiseau aims to establish a Caribbean federation or confederation (Bernabé, Chamoiseau,

et Confiant 56), while historically reconciling it with its unchangeable and unforgettable past,
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aesthetically amalgamating the autobiographic, historic and marvelous genres into a
carnivalesque fusion, and politically seeking after the recognition of the creole
multiculturalism by the international community which is under the thumb of globalization.

Born at Fort-de-France, Martinique on December 3, 1953, Patrick Chamoiseau studied
law and social economics in France and became a social worker. Inspired by ethnography
after his return to Martinique some time later, he took interest in disappearing cultural forms
of his homeland (market djobeurs of Fort-de-France and old conteurs) and rediscovered the
dynamism of his mother tongue the creole, the language he had been obliged to abandon at
the moment of his entering in the elementary school.

In 1986 Chamoiseau published his first novel Chronique des sept miséres (Chronicle of
the Seven Sorrows, 1986), telling the collective experience of djobeurs and showcasing his
new-forged style. Accessible to the readers of the Metropolis, the hybrid language yet
contains socio-symbolic values of the creole, provocation and subversion. Then his second
novel Solibo magnifique (Solibo Magnificent, 1988) followed up, exploring themes of the
quest of a Martinican identity through cultural practices of the past. His third novel Texaco
(1992) won him an international reputation, widely acclaimed by critics such as Milan
Kundera (1929- ) (Kundera 50-62) and Derek Walcott (1930- ) (Walcott 45-48) and
making him the star of the Creolity movement thanks to France’s most prestigious literary
award Prix Goncourt.

In conformity to the epic convention of beginning "in medias res" (Horatius 462),
Texaco tells the story of three generations’ sufferance. First, under the slavery of the late
nineteenth century, Esternome, father of the narrator of the first narrative level of the novel
Marie-Sophie Laborieux, finds his love for Ninon results in nothing after the fickle woman
has perished in the eruption of the volcano Montagne Pelée on May 8, 1902. Second, during
his migration to the En-ville, Esternome bumps into his second love with the blind girl

Idoménée, who will later give birth to the Source. Third, in this day and age, the orphaned
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main character Marie-Sophie Laborieux wanders from a boss to another in the downtown of
Fort-de-France and finally becomes the leader of Texaco’s squatters in their combat with the
mulattoes , with the békés, with the municipal authorities and with the oil company, the
landowner of the neighborhood. A white urban planner turns from his original mission to
level the district to the "urbanisme créole” ("Creole urban planning") (Chamoiseau 1992:
258/234). Ending with the conversion of the architect nicknamed the Christ by the residents
of Texaco in the long run, the novel announces the inception of the bio-political age of

postcolonialism and highlights transnational transsexuality.

The Matadora in the Postcolonial Arena

—"Le pouvoir ne se fonde pas sur soi-méme et ne se
donne pas a partir de lui-méme".
("Power is not founded on itself or generated by itself".)
Michel Foucault (1926-1984)
(Foucault 1977-1978: 4/2)

A Spanish term of bullfight, matador is "a formal killer of bulls, as a Mata Toros is
only a bull butcher", as Ernest Hemingway (1899-1961) explains in the best English book on
tauromaquia (bullfight) Death in the Afternoon (1932) (Hemingway 278). Following the
rules of French word formation, Chamoiseau invents the feminine femme-matador to
translate the Creole matado derived from the Spanish matador. In turn, the translators of the
English version of 7exaco Rose-Myriam Rejouis and Val Vinkurov have recourse to the
Spanish feminine in rendering it as matadora. Whereas Matado originally designates one
who triumphs or wins approval like a matador in the arena, it means in the current usage a
strong-minded, respected and authoritative woman. Such is the main character of 7exaco
Marie-Sophie Laborieux, the archetype of matadora very different from the traditional sense
of the term: "demi-mondaine" (Confiant 952)°.

Recurrent in the history and literature of the Francophone Caribbean, the femme-

matador resists life’s trials courageously, even more courageously than man. Marie-Sophie
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Laborieux’s relations with her male counterparts repeat a trilogy of passion, gestation and
separation while they turn out to be drifters (driveurs), in the proper and figurative meanings
of the term. Most often revealed in the "opposition of the ‘strong woman’ and the ‘weak
man’" (Thomas 105), the gender identity (Stoller 220) in Francophone Caribbean literature
proves fluid in gender transgression.

Neither transsexaulism (Benjamin 220) nor transvestism (Benjamin 219),
transsexuality shows up in conduct and the social réle (Moreno 518-523) rather than in
biological anatomy. As the founder of the district Texaco, the intradiegetic-homodiegetic
narrator of the novel and, above all, the only literate négresclave, Marie-Sophie Laborieux,
on the one hand, recounts "sa pauvre épopée" ("her poor epic") (Chamoiseau 1992: 424/388)
which is Texaco. On the other hand, she bravely takes the responsibility as the leader of
Texaco residents from the outset. At the end of the prelude narrated in flash-back, old Marie-

Sophie realizes after her conversation with the urban planner charged to cross out Texaco:

Javais soudain compris que ¢’était moi, autour de cette table et d’un pauvre rhum
vieux, avec pour seule arme la persuasion de ma parole, qui devrais mener seule—a
mon dge—Ila décisive bataille pour la survie de Texaco.

(I had suddenly understood that it was I, around this table with this poor old rum, with

my word for my only weapon, who had to wage—at my age—the decisive battle for
Texaco’s survival.) (Chamoiseau 1992: 38/26-27).

During her many years of struggle with the postcolonial municipal authorities of
Fort-de-France, Marie-Sophie leads the squatters of the district Texaco to win by natural right
the de facto usufruct of their homeland after diaspora, always showing "ce goit de vivre au
rire" ("a taste of living by that laughter") (Chamoiseau 1992: 51/40) inherited from her
forefathers in addition to unfaltering resolution, inexhaustible vigor and undaunted bravery:
"une vieille femme capresse, trés grande, trés maigre, avec un visage grave, solennel, et des
yeux immobiles" ("an old capresse woman, very tall, very thin, with a grave, solemn visage
and still eyes") (Chamoiseau 1992: 423/387). The narrator of the second narrative level

remarks on her: "Je n’avais jamais perc¢u autant d’autorité profonde irradier de quelqu’un” ("I
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had never felt such profound authority emanate from anyone") (Chamoiseau 1992: 423/387).
The theme of transnational transsexuality of Texaco seems to be crystallized in a scene
teeming with symbolic significance. Tired of long-lasting struggling, the béké comes to terms
with Marie-Sophie. At last vanquished by the persevere négresclave, the pfoprietor of the oil
company rattles by himself incessantly about the "hiérarchie békée selon 1’argent, le nom, la
date d’arrivée de la famille" ("béké hierarchy based on money, name, the date of the family’s
arrival") (Chamoiseau 1992: 397/362). Even set in the postcolonial period, his confession
betrays the hidden core of the patriarchy which is based on both economical colonization and
political ideology of master-slave relations. It lays bare an inveterate binarism of the
colonialist discourse which takes for granted the ambiguous contrast of the two distinct but

indissoluble categories.

man : woman
white : black
France : Martinique
Europe : Africa
colonizer : colonized
dominator : dominated
master : slave
civilized : primitif
human : brutal
good : bad

Now that the matadora has broken into pieces the béké caste founded on the precisely-
calculated percentage of pure Aryan blood, the crest-fallen béké advises in a threatening tone
Marie-Sophie to marry herself well so that she would take a refuge in a marriage with a white

man.

11 était pensable qu’un béké eiit négrillons dehors, mais crime impossible qu’une békée
livrat son ventre a autre chose que la construction blanche de leur fragile esquif dans

notre océan sombre. C’est la femme qui tenait le tout, assurait les passages d’une rive a

—69—



The Transnational Transsexuality in Patrick Chamoiseau’s Texaco

’autre; elle était plus ou moins difficile & obtenir en mariage selon que sa chevelure
fiit blonde, sa peau translucide, et que ses yeux ramenassent de loin des azurs de
noblesse.

("It was tenable for a male béké to have blackids out of wedlock, but it was an
impossible crime for a béké woman to give away her belly to anything other than the
construction of their fragile white skiffs in our dark ocean. The woman is the one who
held everything together, ensured the passage from one shore to the other; it was more
or less difficult to get her hand in marriage depending on whether her hair was fair, her
skin translucent, and on whether her eyes brought the azure of nobility from afar.")
(Chamoiseau 1992: 398-399/363-364)

It is exactly owing to her fluid gender identity that Marie-Sophie is able to subvert the
colonialist discourse from within the bio-political "dispositif" (device) (Foucault 1977: 63).
What Marie-Sophie notices about her father’s first love Ninon during the menstruation seems
equally true about herself as a matadora: "La femme malgré tout, en secréte alchimie,
transcendait cette mort pour créer de la vie" ("Woman, despite everything, transcended this
death to create life, in secret alchemy") (Chamoiseau 1992: 163/145).

In Texaco, the landmark novel of the bio-political age of the postcolonialist trend,
Marie-Sophie Laborieux’s cause of the "nom secret" ("secret name") (Chamoiseau 1992:
323-324/294) is effectuated by two parallel and complementary ways: 1. the immaterial way
of which the support is words: it is about writing the collective memory; 2. the material way
of which the basis is the institution: the point is to found Texaco. Forerunner of the
exploration of urban discourse in Francophone literature, Professeur Cilas Kemedjio of
University of Rochester draws on Glissant in indicating that Texaco is the most significant
landmark of the evolution of Americas’ novel: a process from the novel of country like
Gouverneurs de la rosée of Jacques Roumain (1907-1944) to the novel of city like
Marie-Sophie Laborieux’s story (Kemekjio 137). Texaco is closely concerned with the
destiny of the black ethnic group and turns out to be tinted with existential metaphysics. As
Marie- Sophie recalls, his father, a slave liberated before the abolition of slavery of April 27,

1848, realized after the eruption of la Montagne Pelée that cherished memory would prove
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"armes miraculeuses" (miraculous weapons) (Césaire 1946: 31) in the struggle against "/a
Force" ("Strength itself") (Chamoiseau 1992: 62/51). In the long run, the converted urban
planner will abandon his mission to level Texaco especially because of the irreplaceable
riches of memory the Creole city enjoys: "La ville créole qui posséde si peu de monuments,
devient monument par le soin porté a ses lieux de mémoire" ("Possessing so few monuments,
the Creole city becomes a monument through the care given its places of memory")

(Chamoiseau 1992: 369).

Mémoire/contre-mémoire/histoire

—"... las estirpes condenadas a cien afios de soledad no
tenian una segunda oportunidad sobre la tierra".
("... races condemned to one hundred years of solitude
did not have a sedond opportunity on earth".)

Gabriel Garcia Marquez (1927-
Y(Marquez 493/336)

As Milan Kundera (1929- ) points out cogently, the Caribbeans find themselves
deprived of the voice which is within the reach of the world outside of theirs due to their
subaltern status under the colonialist yoke. In consequence, they feel condemned to "une
immense solitude"” ("immense solitude") (Kundera 58/49) in that they are buried in the
historical oblivion. Translation of the passionate aspiration to the multiculturalist recognition
(Charles Taylor 25) and the justice owed to the exploited, the feeling of being "seul comme la
lune que personne ne voit" ("alone as the unlooked-at moon") (Kundera 62/50) they have
finally becomes a Leitmotiv as conspicuous as that of memory in Téexaco and turns out to be
the motor of the desperate campaign against the colonialist State reason. The writing of
memory aspires to countercheck the "refus millénaire” ("millennial no") of the En-ville
(Chamoiseau 1992: 327/298).

Chamoiseau remarks two memories in the Caribbean: peoples’ memory which is rooted

in the locale and the official memory of the colonial History. The latter endures while the
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former risks to disappear. Nowadays, all oral societies are going through a accelerated
collapse of memory. Fragile et fugacious due to their oralness, the memory witnesses "une
déperdition terrible" (a terrible loss) which leads to peoples’ perdition. On this account,
Chamoiseau recognizes an emergency to retrieve and take an inventory of a memory or
several memories in course of vanishing (Plumecocq 128). By this token, Marie-Sophie, from
the beginning of her story, opts neither for the reconstruction of the History nor for its
rewriting, but for histories, above the History, "dont aucun livre ne parle, et qui pour nous
comprendre sont les plus essentielles" (Chamoiseau 1992: 45): instead of "une Histoire" (a
History), "une fresse d’histoires" (a braid of histories) which would give a sign of the
diversity in Martinique (McCusker 725).

As says about Caribbeans Edouard Glissant, writer and fellow-countryman
Chamoiseau quotes three times in Texaco (Chamoiseau 1992: 11, 354 and 421/vii, 322 and
385), "se débattre de (et dans) I’histoire est notre lot commun" (it is our common destiny to
struggle about [and in] the history) (Glissant 1961: 10). Whereas his English-speaking
Caribbean colleagues take History for nightmare from which they try to awake like Joyce’s
Stephen Dedalus (Joyce 34; Walcott 1974: 1; Lamming 9), the co-author of Eloge de /a
créolité (1989) makes efforts in an initiative and initiating attempt to seize the "mémoire
vivante" ("living memory") (Chamoiseau 1992: 220/200) in function of which Esternome’s
words write the population of Texaco in a duration and vibrate over his zombified body. What
has been discussed about memory and history can be summarized with the aid of the

following diagram:

category memory history
genesis writing writing
reference individuality | collectivity

identification | personnality | ethnicity
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Notes

1. Hereafter the first number in parentheses immediately after a quotation refers to the
page number of the original while the second after a slant to that of the English version, if
there is any available. Otherwise, all translations are mine.

2. For a concise introduction to the literary movements in twentieth-century Martinique,
see Professor Beverley Ormerod’s e-journal article "The Martinican Concept of ‘Creoleness’:
A Multiracial Redefinition of Culture" (Ormerod).

3. Cf. Confiant’s single-handedly wrought-out tour de force Dictionnaire créole
martiniquais-frangais (2007) (Confiant 952).
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A Matadora’s Conquest of City: Herstory in Patrick Chamoiseau’s
Texaco

REF RAIAAKENLA

This essay uses Foucault’s genealogy of power to investigate the oppressions that
shape the life of Marie-Sophie, a matadora in the French oversea department of
Martinique. A genealogical study reveals oppressions from several sources: the white
Béké bosses, the unstable status of the emancipated black man, and the structural
change from plantation to industrialization. Despite the setback, upward mobility is
made possible for these women through self development and interactions with white
bosses. Marie-Sophie, for instance, gains literacy and eventual writing ability, while
other slave women benefit from a new kind of kinship system through their
reproductive capacity. These intersecting forces have influenced the lives of the
French Caribbean women in Martinique and helped develop a recurrent image and
cultural pattern of femme matadors that have undergone (trans)sexuality and redefined
gender roles. Having established the genealogy of the matadora, this essay goes on to
discuss how Marie-Sophie leads the fight to save her community of squatters living in
the district of Texaco. Chamoiseau’s text shows that “the muscles of civilization” has
initiated the dialectics of place and resulted in a large number of squatters, whose
insalubrious quarters threaten the public order. | will discuss what it means for
Marie-Sophie to conquest the City, why it is important for her to pursue the work, and
finally how she endeavors to improve the living qualify of her people. Through the
Foucauldian framework of “technology of the self,” this paper shows how the story’s
matriarch, after several failed attempts through lawsuit and petition, eventually
manages to educate the urban planner with her narrative and obtains sanitized living
condition for her people.

Keywords: Patrick Chamoiseau, French Caribbean literature, Foucault, genealogy,
technology of the self
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A Nietzsche’s Umbrella to Keep off Shame

BRAS XA Bl R

It is the suspicion of global sisterhood that sheds light on my transnational
reading of Salman Rushdie’s novel, Shame. By casting a close look at Islamic women
and tradition that Rushdie inscribes, this essay hopes to exemplify how transnational
feminism accommodates the insufficiency and race-blindness of white Western
feminism. Shame touches off a vigorous dialogue of feminist and anti-feminist literary
debates. Through the dialogue, conflicts between women and nation are thus
illuminated. While Islamic tradition circumscribes and tints Pakistani women with
their unique cultural hue, instead of resorting to a homogenizing global sisterhood of
white Western feminist perspective, a contextual examination on local Islamic
background is imperative in exploring the culture-situated tension between gender and
Islamism in Shame. By the contextual examination, this essay would further propose a
Nietzschean anti-historical reading of Shame in the hope to introduce a transnational
feminist engagement, an engagement that not only furnishes the insufficiency of
global sisterhood of Western white feminism but also lessens the tension between
Islamic women and their nation. Nietzsche’s umbrella bears the gift to provide a
positive sense of forgetting. Remembering is positive and negative. It bolsters
tradition and makes one indulged in the past. Forgetting, on the other hand, is positive
and negative as well. It erases tradition and liberates one from the girdle of the past. In
light of Nietzsche’s umbrella, therefore, one remains an in-between-ness through
which one is able to locate the self to a traditional root, a root that does not confine
but nurtures the self. It is the “active forgetfulness” that makes a transnational
feminist reading of Shame possible. Instead of calling for a global sisterhood at the
cost of Islamic tradition, Nietzsche’s umbrella of “active forgetfulness” is helpful in
looking at the tension between Pakistani women and Islamic tradition. Through the
unfolding and folding of the umbrella, the remembering and forgetting, Pakistani
women are enabled to cast a doubt to the Islamic patriarchal domination while remain
the Islamic belief intact.
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The Veiled Her-story in Salman Rushdie’s Shame
BRI XAT HEE

Published in 1983, Salman Rushdie constructs a bizarre world in Shame which
is about a duel between two Pakistani families. The main theme of this novel is the
lives of Iskander Harappa and Raza Hyder and their relationship. Readers often view
Shame as the history of heroes. Another story line is the constrained Pakistani women
who live under the oppression of patriarchal power. Unfortunately, the veiled
her-story of women is always neglected.

In this novel, Pakistani women are torn between tradition and gender. It is
impossible for them to free themselves like western women in the feminist
movements. Consequently, they develop their power as a “resistance literature.”
Accordingly, this paper will show how these women develop their own way to record
the unknown and injustice critical “her-story.”

The last chapter of Shame is named “Judgment Day.” Rushdie describes the
oppression Pakistani women’s suffering as the “chains;” however, those chains will
fight back to patriarchal history. Rushdie is argued by his role as a male narrator in
Shame, but he doesn’t deprive women’s voice. On the contrary, by depicting their
story, Rushdie reconfigures and embodies the potential power of Pakistani women’s
story.
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Re-configuring American-ness in

Gertrude Stein’s The Autobiography of Alice B. Toklas.

BAIIXA EEKF -~ BIRE -~ AR E

The past criticisms on The Autobiography of Alice B. Toklas often focus on its
renovating narrative strategy. Few have been working on the impact of Gertrude
Stein’s expatriate life on her national identity. Therefore, this paper aims to explore
how Gertrude Stein, through her migratory journey away from her homeland,
A merica, re-configures the contour of American-nessin The Autobiography of Alice B.
Toklas. This paper traces Stein’s reconfiguration of American-ness in three phases:
before she came to Paris, her stay in Paris, and during the World War | and postwar.
Guided by Susan Standford Friedman’s home rhetoric, this paper will argue that
Stein’s silhouette of American-ness has been an on-going process, a process that not
only proves Stein’s radical gesture in contesting literary convention but also creates a

textual home in her autobiography.
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A Distorted Fairytale: The Concept of Feminism in Salman Rushdie’s

Shame

BRI KR &

Salman Rushdie’s novel Shame had long been discussed and categorized as the
combination of postmodernism and feminism; an attempt to glorify magical realism
by taking it into the next level. Although Rushdie’s way of story-telling serves little
for the promotion of transnational feminism, it reverses the pattern of women’s
submissive role in the fairytale genre playing within the framework of the absence of
the female voice. In reality, men as compared to women more easily escape
censorship, especially severe and intensified censorship—any punishment a male
receives do not decrease the punishment administered to the female. As a result
Rushdie reflects and satirizes this acting of silencing through fairy-tale structure, in
which female characters are traditionally voiceless. Rushdie proves that by distorting
the familiar, and replacing it with something unfamiliar; we are able to examine the

horror of reality through the violence in fiction.
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