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Week 1 — Introduction: The opening of The ‘Burbs
Week 2 — Capricorn One

Week 3 — Bad Girls

Week 4 — ]llustrated Man

Week 5 — Chinatown

Week 6 — The Omen

Week 7 — The Trouble with Angels

Week 8 — Gremlins

Week 9 — The ‘Burbs — Mid-Term Exam: 40 Points
Week 10 — Rambo

Week 11 — Islands in the Stream

Week 12 — Patton

Week 13 — Rudy

Week 14 — Legend

Week 15 — Basic Instinct

Week 16 — Planet of the Apes

Week 17 — Star Trek: The Motion Picture

Week 18 — Coma — Final Exam: 60 Points
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UNIT I - What Is a Musical Style?

UNIT II - A Jazz Theory Primer

UNIT III - Rock and Popular Music Approaches (the Beat Patterns)

UNIT IV - Writing in a Popular Song Style (Writing Vocal Lines)

UNIT V - “World” Music Adaptation

UNIT VI - “Hybrid” Styles

UNIT VII - A Consideration of Music and Newer Media Forms (The Future)
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BLAE T AE

Week 1 — Introduction to Course: Pink Floyd meets The Wizard of Oz, Antonioni
complains about film music, and an examination of last semester’s Film Practice Final
Week 2 — An Orchestration “Cram” Course

Week 3 — Film Number 1: The Best Years of Our Lives

Week 4 — Composition Workshop 1

Week 5 — (Review of Week 4)

Week 6 — Film Number 2: Planet of the Apes

Week 7 — Composition Workshop 2

Week 8 — (Review of Week 7)

Week 9 - Film Number 3: Rudy

Week 10 — Composition Workshop 3

Week 11 — (Review of Week 10)

Week 12 — Film Number 4: Forbidden Planet

Week 13 — Film Number 5: Patton

Week 14 — Composition Workshop 4

Week 15 — (Review of Week 14)

Week 16 — Film Number 6: Islands in the Stream

Week 17 — Final Projects Due
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1. Adorno, Theodor: In Search of Wagner, Verso, Great Britain, 1985.

2. Burt, George: The Art of Film Music, Northeastern University Press, United States,
1994.

3. Cooper, David: Bernard Herrmann’s The Ghost and Mrs. Muir: A Film Score Guide,
Scarecrow Press, Inc., Oxford, 2005.

4. Eisler, Hanns: Composing for the Films, Oxford University Press, New York, 1947.
5. Karlin, Fred: Listening to Movies, Schirmer Books, New York, 1994.

6. Karlin, Fred, and Wright, Rayburn: On the Track, Schirmer Books, New York,
1990.

7. Prendergast, Roy M.: Film Music: A Neglected Art, W. W. Norton and Company,
New York, 1977.

8. Reay, Pauline: Music in Film: Soundtracks and Synergy, Wallflower, New York,
2004.

9. Sterritt, David: Jean-Luc Godard Interviews, University Press of Mississippi,
United States, 1998.

10. Thomas, Tony: Film Score: The Art and Craft of Movie Music, Riverwood Press,

Burbank, California, 1991.
11. Wierzbicki, James: Louis and Bebe Barron’s Forbidden Planet: A Film Score

Guide, Scarecrow Press, Inc., Oxford, 2005.

12. Wagner, Richard, and Goldman, Albert, and Sprinchorn, Evert (editors): Wagner
on Music and Drama, E.P. Dutton and Company, Inc., New York, 1964.

13. Winters, Ben: Erich Wolfgang Korngold’s The Adventures pf Robin Hood: A Film

Score Guide, Scarecrow Press, Inc., Oxford, 2007.

THRE:
Adorno, Theodor: In Search of Wagner, Verso, Great Britain, 1985.
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Burt, George: The Art of Film Music, Northeastern University Press, United States,
1994.

Eisler, Hanns: Composing for the Films, Oxford University Press, New York, 1947. _
Karlin, Fred: Listening to Movies, Schirmer Books, New York, 1994.

Karlin, Fred, and Wright, Rayburn: On the Track, Schirmer Books, New York, 1990.
Prendergast, Roy M.: Film Music: A Neglected Art, W. W. Norton and Company, New
York, 1977.

Thomas, Tony: Film Score: The Art and Craft of Movie Music, Riverwood Press,
Burbank, California, 1991.
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Adorno, Theodor: In Search of Wagner, Verso, Great Britain, 1985.

Burt, George: The Art of Film Music, Northeastern University Press, United States,
1994.

Eisler, Hanns: Composing for the Films, Oxford University Press, New York, 1947. _
Karlin, Fred: Listening to Movies, Schirmer Books, New York, 1994.

Karlin, Fred, and Wright, Rayburn: On the Track, Schirmer Books, New York, 1990.
Prendergast, Roy M.: Film Music: A Neglected Art, W. W. Norton and Company, New
York, 1977.

Thomas, Tony: Film Score: The Art and Craft of Movie Music, Riverwood Press,
Burbank, California, 1991.
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5. MG EH R,

B EZAME
EEHT - RA

B

Mid-Term Exam 1: 20%
Mid-Term Exam 2: 20%
Final Exam: 60%

FRRE

The instructor will present the raw materials for the course, and it is the students’
responsibility to reflect upon these ideas and present unique contributions of their own
for the rest of the class to consider. Various projects will be assigned throughout the
semester, and it is essential that the students complete the projects on time for them to

pass the course.

A final project will consist of a film which will demonstrate the creative development

of the entire class over the course of the semester.

Attendance is mandatory, and tardiness or sleeping in class are not acceptable!

T EAAIME -

SRR VE T

LIRSS
Assignments are as listed under the various “roles” in the class. No late papers, no

late composition assignments, and no late performers will be allowed!
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National Taiwan Normal University Course Overview

Department: Digital Video and Audio Program

Course Code: PGUH004

Course Title: _Foundations of Film Music Friday 6:30 - 9:15pm
Total Credits: 3

Hours per week: 3
Instructor: Professor Kris Falk (%, 2 #7 « 48 % #4%)
Email: kris@ntnu.edu.tw

Syllabus (revised September 16", 2009)

This semester we will analyze a number of films with music by Jerry Goldsmith,
who was one of the most important composers in late 20™ Century film music history.
Goldsmith’s work is a model of the dramatic use of music in film over a variety of
different film genres.

Each week we will examine one film in detail, and we will ask the questions
“where was music placed, how does it affect the drama, and what approach did the
composer choose and why?"

By the end of the semester students should be able to watch any dramatic film

and understand the role the music plays in the film.

Week 1 — Introduction: The opening of The ‘Burbs
Week 2 — Capricorn One

Week 3 — Bad Girls

Week 4 — Illustrated Man

Week 5 — Chinatown

Week 6 — The Omen

Week 7 — The Trouble with Angels

Week 8 — Gremlins

Week 9 — The ‘Burbs — Mid-Term Exam: 40 Points
Week 10 — Rambo

Week 11 — Islands in the Stream

Week 12 — Patton

Week 13 — Rudy
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Week 14 — Legend

Week 15 — Basic Instinct

Week 16 — Planet of the Apes

Week 17 — Star Trek: The Motion Picture
Week 18 — Coma ~ Final Exam: 60 Points

Practice (administrative) and Evaluation

Attendance is very important to your final grade. Do not be late or sleep in class,
please!
Your two exams will be either multiple choice or True/false.

Bad Girls

Music Composed and Conddcted by Jerry Goldsimith

Plot Summary: hitp:/‘www.imdb.com/title/tt0109198/plotsummary

The story tells of four women who need to find their way in the Old
West (a world dominated by men). The main theme is very warm and
gentle, and it represents the relationship the women have with each other
as they become very close friends through their adventures together,
Although the theme begins over the credits and is heard while we see
only one of the women, by the end of the film we realize that it is a theme
for all of the women.

Other music in this film includes South American percussion
instruments (for example, maracas, cabasa, etc.) for the bank robbers.
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Also, the Pinkerton detectives (the men in suits who chase the women all
through the film), who are considered some of the “bad guys,” have
music that is loud and is usually played on low drums and piano.

Motable scenes for music include the opening credits with a statement
of the melody, the attempted hanging scene (which is made much more
exciting with the music) which uses the same theme but in a much
stronger way, and the scene when the girls return to the farm after their
final battle with the bank robbers: in that sequence the music is not too
hopeful yet because they still must bury one of the people that helped
them.

Goldsmith did the music for at least seven westerns, and each time he
chose a very special approach to bring out the dramatic story in each.

Bad Girls is the last western in which Jerry Goldsmith was the composer
of the music.

Capricorn One

GAPRIGURN %)

ONE f:

Plot Summary: http:/fwww.imdb.com/title/tt007 7294/ plotsummary
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Three astronauts are asked to pretend to go to Mars because there were
problems with the space program they are involved in. One astronaut,
Brubaker, is the most opposed to the idea, and as time goes on, he and his
companions escape. Brubaker survives traveling in the desert with the
help of a reporter who has figured out the plot, and they both arrive at
Brubaker and his companions’ funeral to expose the deception.

Goldsmith uses a very effective ostinato (a repeating musical figure)
in this film. It is used to represent the people who are behind the
deception, as well as the power they appear to have. This “power” theme
appears every time characters are affected by this plot. For example,
when Caulfield the reporter tries to find where his friend suddenly
disappeared to during a game of pool, he visits his friend’s apartment.
The apartment has someone else living there, but we are sure that there is
something else going on, because we hear the ostinato as Caulfield
interviews the tenant. The theme also appears just after his friend
disappears.

Music is not used during an exciting scene in which the reporter’s car
goes out of control, because the scene is very suspenseful already. The
suspense and realism are stronger because there is no music in this scene to
“guide” us on how to feel or what may happen.

Aside from a musical style used for the desert’s harsh world, the other
kind of music used in this film is associated with Brubaker’s wife and
children, and it is a gentle love theme. The theme first appears as
Brubaker’s wife is reading a story to her children: as the camera moves
closer, we see that she has been crying because she believes her husband is
dead. The music is very gentle and makes it clear that the most important
part of the scene is not the story she is reading, but her feelings and
thoughts regarding her husband. This same theme appears in the very last
scene of the film in a big Hollywood-style statement to show us that
Brubaker has triumphed over the “power” theme people.
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Patton

Plot Summary: hitp://www.imdb.com/title/t10066206/plotsummary

This film is based on the life an actual person who was a general
from the United States during the Second World War. His name was

George 5. Patton, and he looked like this:

(eorge C. Scott the actor played him in the film, and he won an
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Academy Award for best actor for his work in this film.

Patton was complex character: he was a warrior who wished for
peace, he was a soldier who was also a poet, and he was a practical man
who also believed he was the reincarnation of many great warriors in
history. The musical approach Jerry Goldsmith used for this film
reflects many of Patton’s complexities.

There are three basic types of music Goldsmith used to show
different sides of Patton’s character: there is the march idea which relates
to the glory of fighting and wining a battle, there is a longer melody
usually played on an organ to show Patton’s religious side, and there is a
very special echoing trumpet effect which is used to show us Patton’s
belief in reincarnation. The trumpets play a short figure that is repeated
using a device called an echo-plex which continues to repeat the same
sounds, but each time the sounds become softer and softer, as though they
are going back into the past.

For the main title of the film there is a symmetrical presentation of
these three ideas. First the echoing trumpets enter, then the organ comes
in, then the march melody appears (the march and the religious theme can
be played at the same time). In the middle of the main title we hear only
the march music, and then we hear it with the religious theme, and then
the echoing trumpets appear alone at the end.

Goldsmith chose to use very little music in this film: there are only
about 30 minutes of dramatic music in this three-hour film. This relates
to Goldsmith’s philosophy regarding music in film: if there is less of it,
but it is placed at the right dramatic moments, then music can be much
more powerful as a force to help show us the emotional side of a story.

Therefore, the pivotal scene in the film occurs without music.
Patton hits a soldier who he accuses of being a coward, and this leads to
all of Patton’s troubles in his career for the later part of the film.

Only very special moments when Patton is leading his men have
happier music in them, and frequently in the there is no dramatic music to
show the harsher side of war.

One of the best scenes in film scoring history occurs during the end
of this film. Patton asks for a prayer for good weather which he reads
privately while walking in the snow. As he reads the prayer, we see
images of men fighting and dying in the night and snow. Instead of loud
or harsh music, Goldsmith chose to create music that is very soft and
eerie to accompany the violence. This scene has a very mysterious
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atmosphere because of the music’s quality and special character, and it is
a clear example of how Patton is actually an anti-war statement, since the
fighting is not considered glorious at all.

The music for Patton is one of the best examples of how music can
heighten and enhance a film’s dramatic potential. It is considered one of
the very best film scores of Jerry Goldsmith.

Goldsmith Course
Rambo

Answer on a separate sheet of paper (or the back of this one). 4 points per
question.

1. The opening credits have a very strong “rattlesnake-like” sound when we
see the title of the film. = Why do you think Goldsmith chose this
sound for the music in this film (the sound appears frequently

thoughout the film)?

2. Tell me about the scene with Rambo after Co is killed. The music is soft
when Rambo is moving his hands over the mud of her grave, and then it
gets louder when Rambo stands up. Why do you think Goldsmith

chose to do this in the music?

3. Just before the end of the film Rambo gives a speech and there are
trumpets playing in the background that sound a little like parts of

Goldsmith’s score to Patton. Why do you think that kind of music was

used here?
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Rudy (1993)

Rudy is based on the true story of a small football player who always
wanted to play on the football team of the University of Notre Dame,
which is considered one of the best college football teams in the United
States. Notre Dame players are called the “Fighting Irish”, and Goldsmith
wrote a theme for Rudy that represents this dream. The theme includes an
Irish quality to reflect the background of the school (the University is
considered an Irish Catholic school).

The music for Rudy was so effective that it was used in many
sporting events when other producers wanted to communicate a positive
spirit and sense of hope.

1. During the “tryout” sequence, what is the music telling us about

the action we see?

2. When Rudy gets his letter of acceptance to Notre Dame, what does
the music do that is different from the other times when he reads
the letters of rejection? What does the music say about why he is

crying when he is accepted to Notre Dame?

3. At the end of the film (when Rudy is lifted onto the shoulders of
his fellow players), tell me how the music contributes to the mood
of the film. Also, the music ends on a soft chord as we see a
picture of the real Rudy (just before the end credits): why do you
think Goldsmith did this?

The Illustrated Man
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Plot Summary: hip:/www.imdb.com/title/tt0064473/plotsummary

This film tells the story of a man who has illustrations all over his
body: if you look at them long enough, they will tell you a story in
moving pictures. There is one place on the man’s body that has no
pictures, and that is where you can see your future. The Illustrated Man
wants to find the woman who put the pictures on his body so he can kill
her.

One story shows us a family that is unhappy because the children are
out of control; they play in a room of the future where any place can be
programmed. The children want to play in Africa around the lions.

The music for this sequence is almost entirely electronic to help create the
feeling of a world in the future.

Another story is set on a planet where it always rains, and there is no
music for this part of the film, mostly because the sound of the rain would
cover most musical sounds.

The story of the “End of the World™ is set in a time when there are
very few people left on the Earth, and the setting looks very natural.
(oldsmith uses an instrument called a recorder (which is a small wooden
flute) to help create a more natural sound even though the sequence is set
in the far future. Recorders are instruments associated mostly with the
Medieval Times in Europe.

The main theme over the opening credits makes use of a woman who
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sings without words (called a vocalise): this represents the woman who is
behind all of the Illustrated Man’s suffering. This theme appears in
nearly every scene in the film where music is present. Goldsmith uses
many variations on this theme throughout the film, which makes sense,
because all the stories come from the woman who created the
illustrations.

Other music in the film is quite violent-sounding at times, and some
of the orchestration techniques are similar to those Goldsmith used in the
film Planet of the Apes, which we will see later this semester. The
ending of The Illustrated Man has this stylistic approach, but it ends
softly, because the future of one of the characters is quite uncertain.
Jerry Goldsmith considered the music in this film one of his best scores.

Goldsmith Course
Twilight Zone Episode: “The Invaders”

Introduction: The Twilight Zone was a television series made in the late
1950°s and early 1960’s in the United States. Each story was different, and they
were all introduced by the man who appears at the beginning of this episode (he
is not a character in the stories!). They were mostly dramas that used science
fiction or fantasy elements as part of the story, and the endings frequently had

some sort of surprise in them.

This episode, entitled “The Invaders”, has no spoken dialogue until the very
end of the drama, so the music must play a more important role to help us
understand the inner feelings of the main character. I strongly recommend you
watch this film twice to understand how the music works in this particular story.

Answer on a separate sheet of paper (or the back of this one). Please

be detailed in your answers, because each question is worth 6 points!

4, The music is in longer sequences with pauses after the cues. Pay close
attention to the starts and stops: why do you think the music stops at

those particular places in the story?
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5. What kind of mood does the music have most of the time?  Why do you think

Goldsmith chose this approach to the music?

The Omen

Plot SUIHH'IE.I'}’: http:/'www.imdb.com/media'mn2237765888/tt0075005

The Omen is the story of a man whose adopted son turns out to be
the son of the devil. The son keeps causing suffering in the man’s
family, and in the end the father attempts to kill his son, but he is stopped
by a bullet from a police officer. The son survives and reappears in two
further films with music by Goldsmith.

In a sort of opposite approach from Capricorn One, Jerry Goldsmith
only uses his love theme at the beginning of this film, and the rest of the
film 1s dominated by a dark music that uses a Satanic-sounding choir.
The choir sings, speaks, shouts and screams.

The words for the choir are in Latin and include “Sanguis bebimus,
corpus edimus™ which translates into English as “We drink blood, the
body we eat.” This would be related to the Catholic Excharist, which is
the sacred ceremony for Roman Catholic Christians. However, in this
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case it would be a Satanic-type ceremony, since the music is quite dark in
character.

From the opening credits we know the film is dark in character,
because the music is quite ominous in nature. Jerry Goldsmith even
uses what he calls a “Mahler bell” (after the composer Gustav Mahler) at
the beginning, which is a low bell that sounds like a church bell at a
funeral.

Many scenes would not have the same affect at all if it were not for
the music, and, as in Capricorn One, the music makes us feel that there
are some hidden forces that are very powerful at work in the film. For
example, as Damien rides in the car to church with his parents, the music
begins to build to show us that something is clearly wrong. If we did
not hear this music, the scene would not have the same scary quality: this
is actually true for the entire film.

Sometimes the music does not “guide” us in order for the shock
effect to be stronger. For example, toward the end of the film Damien is
revealed as the son of the devil through a mark underneath his hair (the
number 666 is found there). The music starts as we see the mark
revealed, and then it almost disappears as the evil nanny suddenly attacks
Damien’s father.

Jerry Goldsmith won the only Academy Award of his career for this
score, although he was nominated over 10 times for his film music work.
His contribution to The Omen helped to make it one of the “Most
Heart-Pounding Films of All Time” by the American Film Institute (it
was ranked number 86).
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M= FHRREHELEL AN HOEARFE
National Taiwan Normal University Course Overview

B Department: Music Digital Archive & Composition Program
B Course Code: PGUHO005

Course Title: _Visual-Audio Processing Monday 6:30-9:15pm
B Total Credits: 3

Hours per week: 3
B Instructor: Professor Kris Falk
M Email: kris@ntnu.edu.tw

Syllabus

The emphasis in this course will be on expanding the students’ awareness of the

relationship between music, sound and film.

Practice (administrative) and Evaluation

The instructor will present the raw materials for the course, and it is the students’
responsibility to reflect upon these ideas and present unique contributions of their own
for the rest of the class to consider. Various projects will be assigned throughout the
semester, and it is essential that the students complete the projects on time for them to

pass the course.

A final project will consist of a film which will demonstrate the creative development

of the entire class over the course of the semester.

Attendance is mandatory, and tardiness or sleeping in class are not acceptable!
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Mékm : BRRATHEHRESS AN HBMERFE
National Taiwan Normal University Course Overview

B Department: Music Digital Archive & Composition Program
(For Undergraduate & Graduate Students)

B Course Code:

Course Title: Film Music Practice

B Total Credits: 3

Hours per week: 3
Instructor: Professor Kris Falk (% B #7 « 48 %, #3%)
W Specialty: Music Theory and Composition in Various Media

B  Email: kris@ntnu.edu.tw

Syllabus

The course will consist of a series of film music projects assigned by the
professor. The purpose of the course is to develop the students’ skills in
understanding how to approach the complex issues involved in composing music for
film directors and producers (who are mostly non-musicians). The question of what
makes certain musical examples more appropriate than others for certain contexts will

also be explored.

This is a “hands-on” course in which the students are responsible for composing,
conducting, and producing their film music for actual film situations. Musicians will
be provided for most examples in class. Students must complete their assignments

on time to pass the course.

Bibliography

Adorno, Theodor: In Search of Wagner, Verso, Great Britain, 1985.
Burt, George: The Art of Film Music, Northeastern University Press, United
States, 1994.
Eisler, Hanns: Composing for the Films, Oxford University Press, New York,
1947. _
Karlin, Fred: Listening to Movies, Schirmer Books, New York, 1994,

49



Karlin, Fred, and Wright, Rayburn: On the Track, Schirmer Books, New York,
1990.

Prendergast, Roy M.: Film Music: A Neglected Art, W. W. Norton and Company,
New York, 1977.

Thomas, Tony: Film Score: The Art and Craft of Movie Music, Riverwood Press,
Burbank, California, 1991.
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