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HEE (MU ARACAES  "THRABBERA NI,
ERBRYBRELES ) (M BR) S ERENHAKITE K
BHRE AT EER > 2006 -

BREBH o (S F @ xqb) - (FMAKT) > 2002  (Bfr s ik
£ 3t EAR) BB BERENAHEATE - 2006 -

Ellis, Judith. Keeping Archives, 2nd ed. The Australian Society of
Archivists, 1993.

Richard, Julian and Damian Robinson, ed. Digital Archives from
Excavation and Fieldwork: A Guide to Good Practice. Oxford: Oxbow
Books, 2000.

Stielow, Frederick. Building Digital Archives, Descriptions, and
Displays: A How-To-Do-It Manual for Archivists and Librarians.
Neal-Schuman Publishers, 2003.

Mayer, Richard E. ed. 7he Cambridge Handbook of Multimedia
Learning. New York: Cambridge University Press, 2005.

A4 B B 47 4935 ¢

IAML: The International Association of Music Libraries Archives
and Documentation Centres (BB 4B EME LR T €)

IASA: International Association of Sound Archives(BBSZEZ#EW€)

IAMIC: International Association of Music Information Centres
(ABRELERPCHE)

IMC: International Music Council (EIRR-& 4 43%)

CIMCIM: International Committee of Musical Instrument Museums
and Collections (A4l huEiagEiZia)

MLA: Music Library Association (£ B Z#H &)
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#HBEH (T ERTFLAHBHS

#8B £4% (33X ) : Introduction to Contemporary Music and Technology
E/FF EE /ESE RS

BELY D 3 BHPRGH: 3

BEHG HEX

HAEREERT X /Fdh - TRT 4

—~#F£8K:

—FtHenE ot —teELN St TR ERGA
THRAGHFAERG RRERDL  HNAFOTBREE M RLiSE - ABE
FARLRG > AAFARTL -+ %7 A RERABALEROTANLEE
THELGER > ZRSSFANKFARNT HARETUEARR T LT 44
BRATEAEGLAREMRRER > RAR 1950 FRUKELAS > EF - TH -
SHBETLLEOZ G EMBRAABRTLBLT AFHAGRAFEZ
RAEEF
ZHMAE:

1) From Tonality to Atonality I — formal structure, motivic development, texture,
rhythm and density, dynamics, pitch and timbre (Derivative Form: Debussy.
Stravinsky from Folk Music, Neo-Classics, to 12-Tone techniques)

2) Polytonality: Hindemith, Charles Ives, etc.

3) 12-Tone Theory (Serialism): Schoenberg, Webern, Berg

4) The Modern World: Henry Cowell, Ruth Crawford-Seeger, etc.

5) To the East: Messiaen’s Indian rhythm and Greek Mode, John Cage, etc.

6) Serialism Continued- Total Serialism: Boulez, Stockhausen, etc.

7) Chance Music and Music Theatre: John Cage, Mauricio Kagel, etc.

8) The Emergence of Electronics: Pierre Schaeffer, Max Matthews, Bell Labs,
John Chowning, Jean-Claude Risset, etc.

9) Electronics Continued: IRCAM, CCRMA, MIT Media Lab, WDR Studio,
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etc.
10) Minimalism and Multiplicity: Reich, Glass, Riley VS Brian Ferneyhough
11) Spectralism: Gerard Grisey, Tristan Murail, Jonathan Harvey, etc.
12) Multimedia:
(RAZHKAREMR - $AHEWH - £ 4 presentation F 7 X i#47)
Z TR F A

RERARZAR - AR H - 2 4 presentation % F K 47
FEFAX

MEEE  40%

HEKRA 30%

HARAR 30%
w~4%£E8

1. Modern Music- A Concise History, by Paul Griffiths

2. Music Since 1945: Issues, Materials, and Literature, by Elliott Schwartz and
Daniel Godfrey

3. New Music Resources, by Henry Cowell and David Nicholls

4. Perspectives on Contemporary Music Theory, edited by Benjamin Boretz and
Edward T. Cone

5. Computer Music: Synthesis, Composition, and Performance, by Charles
dodge and Thomas A. Jerse

6. The Computer Music Tutorial — Curtis Roads
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WEERSEEH
Book :
1. Handbook of Recording Engineering - John Eargle
(Publisher: Springer; 3 edition)
2. Microphones Technology&Technique - John Borwick

(Publisher: Oxford University Press ;4 edition)
WEB:

1. Sound & Hearing - www. hyperphysics. com

2. Digital Recording Techniques - www.digital-recordings. com

3. Forum fiir Mikrofonaufnahmetechnik und Tonstudiotechnik
http://www. sengpielaudio. com/
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E-mail: czh@ntnu.edu.tw
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RS - B L OB - 2EHBTFCEFEES -
® FRIEEITTAE:

)iy =-Jiek Sdiviind: 4

2. HRIEC SIAGEN

3. BN{IHUGREREEEESE (Music Industry)
® R FESEH 0%/ HIRER 30%
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Hi FREARE fiet
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# ; BRI B B R ARG TS
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i TR EE IR 493611042 BiTpass

EEBHEMBERFIRE T UOSRESHRIET - I T EEETEIRR BB
Ahn EEE - ¥ LB NATER RS R Y - HEREER AN L
RIS - It H7Esk 522 8 Nuendo SEBSRIE S/ - HCAEHET
HEfTR BB EE -

LRSS AR LE PR PR SE ERAIENETS - RESMIVER ERT L
SHNERT IS - (AREwRAOEERE X BERWRBHEEAE - FRETUE,
Efid - BRSO ELEENE - WERRMEEME OREESE/ ME > RS
P T ERENERRS - ZEALERBISR - BRMASE TIFSRMHNERT - ZHM
FR—-SFRENENY - AEFRTE-ESTOETHE - FERMLIMECEE
RUBRRE » CRETHELURRNEER - HNETHRIEAATRE -

FEERAMRAA:

A RE S Intimacy and Presence
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DPA 4016 Wide Cardioid
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4. Kerberos
Snare Drum Solo @

5. Marimbal &Il
Marimba Solo m

==

6. Thirteen Drums
Thirteen Drums
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