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Week 1: Sept. 17 - Intro and Trailers: The ‘Buids,Baseball, The Other, Coma.
Week 2: Sept. 24 - Coma (1978)

Week 3: Oct. 1 - Medicine Man (1991)

Week 4: Oct. 8 - Psycho Il (1983) *

Week 5: Oct. 15 - The Mephisto Waltz (1971)

Week 6: Oct. 22 - The Other (1972)

Week 7: Oct. 29 - Poltergeist * (1982)

Week 8: Nov. 5 - Legend (1985)

Week 9: Nov. 12 - Our Man Flint (1965)

Week 10: Nov. 19 - Mr. Baseball (1992)

Week 11: Nov. 26 - Explorers (1985)

Week 12: Dec. 3 - Matinee (1993)

Week 13: Dec. 10 - The ‘Burbs (1989) *

Week 14: Dec. 17 - Basic Instinct (1992)

Week 15: Dec. 24 - Air Force One (1997)

Week 16: Dec. 31 - Mom and Dad save Save the Wb€€1)
Week 17: Jan. 7 - The Shadow (1994)

Week 18: Jan. 14 - The River Wild (1994) *
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UNIT I - What Is a Musical Style?
UNIT Il - A Jazz Theory Primer
UNIT 1l - Rock and Popular Music Approaches (theaB Patterns)
UNIT IV - Writing in a Popular Song Style (Writingocal Lines)
UNIT V - “World” Music Adaptation
UNIT VI - “Hybrid” Styles
UNIT VIl — A Consideration of Music and Newer Mediarms (The Future)
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I

Week 1 — Introduction to Course: Pink Floyd medis Wizard of OzAntonioni
complains about film music, and an examinatiorast kemester’s Film Practice Final
Week 2 — An Orchestration “Cram” Course

Week 3 — Film Number 1: The Best Years of Our Lives

Week 4 — Composition Workshop 1

Week 5 — (Review of Week 4)

Week 6 — Film Number 2: Planet of the Apes

Week 7 — Composition Workshop 2

Week 8 — (Review of Week 7)

Week 9 - Film Number 3: Rudy

Week 10 — Composition Workshop 3

Week 11 — (Review of Week 10)

Week 12 — Film Number 4: Forbidden Planet

Week 13 — Film Number 5: Patton

Week 14 — Composition Workshop 4

Week 15 — (Review of Week 14)

Week 16 — Film Number 6: Islands in the Stream

Week 17 — Final Projects Due

12



Bl pl TS F T
ThREMRIE (% 1iF)
Processingfz ;"\ B # %3 (% 2 %)
I o xfiEit (% 3 3%)
AR (% 4,5%)
EREdE (% 6 &)

% 7 i)

e e giv (% 14 i)
Feup (% 15 %)

FREB (% 16 &)

Arduino ﬁi%lf\.%i’ﬂig?]:". (% 17 )
Arduino # & &% (% 18 %)

e (T el aiE s (% 19 i)
HrErEFeEEiT (% 20 iF)

TR BEpHEYir:

UNIT I — Basic Acoustics and Sound (2 Weeks)

UNIT Il — Sound and Music Mixing (2 Weeks)

UNIT Il — Timing Music to Picture: Older Methodbslewer Methods (3 Weeks)
UNIT IV — Producing Your Music for Presentation\{&eks)

UNIT V - Independent Projects (Remainder of the &ser)

13
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1. Adorno, Theodor: In Search of Wagner, Verso aGBezitain, 1985.

2. Burt, George: The Art of Film Music, Northeastéfniversity Press, United States,
1994.

3. Cooper, David: Bernard Herrmann’s The GhostMr&l Muir: A Film Score Guide,
Scarecrow Press, Inc., Oxford, 2005.

4. Eisler, Hanns: Composing for the Films, Oxfongivérsity Press, New York, 1947.
5. Karlin, Fred: Listening to Movies, Schirmer Baokew York, 1994.

6. Karlin, Fred, and Wright, Rayburn: On the TraSkhirmer Books, New York,
1990.

7. Prendergast, Roy M.: Film Music: A Neglected, A&t W. Norton and Company,
New York, 1977.

8. Reay, Pauline: Music in Film: Soundtracks ande3gy, Wallflower, New York,
2004.

9. Sterritt, David: Jean-Luc Godard Interviews, émsity Press of Mississippi,
United States, 1998.

10. Thomas, Tony: Film Score: The Art and Crafivafvie Music, Riverwood Press,
Burbank, California, 1991.

11. Wierzbicki, James: Louis and Bebe Barron’s kdulieén Planet: A Film Score
Guide, Scarecrow Press, Inc., Oxford, 2005.

12. Wagner, Richard, and Goldman, Albert, and $pionmn, Evert (editors): Wagner
on Music and Drama, E.P. Dutton and Company, Mew York, 1964.

13. Winters, Ben: Erich Wolfgang Korngold’s The Asitures pf Robin Hood: A Film
Score Guide, Scarecrow Press, Inc., Oxford, 2007.

14



T AT

Adorno, Theodor: In Search of Wagn¥erso, Great Britain, 1985.

Burt, George: The Art of Film Musjdortheastern University Press, United States,
1994.

Eisler, Hanns; Composing for the Filn@xford University Press, New York, 1947.
Karlin, Fred:_Listening to MoviesSchirmer Books, New York, 1994.

Karlin, Fred, and Wright, Rayburn: On the Tra8lkchirmer Books, New York, 1990.
Prendergast, Roy M.: Film Music: A Neglected Ait. W. Norton and Company, New
York, 1977.

Thomas, Tony: Film Score: The Art and Craft of MeWilusic Riverwood Press,
Burbank, California, 1991.
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Adorno, Theodor: In Search of Wagn¥erso, Great Britain, 1985.

Burt, George: The Art of Film Musidortheastern University Press, United States,
1994.

Eisler, Hanns: Composing for the Filn@xford University Press, New York, 1947.
Karlin, Fred:_Listening to MoviesSchirmer Books, New York, 1994.

Karlin, Fred, and Wright, Rayburn: On the Tra8kchirmer Books, New York, 1990.
Prendergast, Roy M.: Film Music: A Neglected Ait. W. Norton and Company, New
York, 1977.

Thomas, Tony: Film Score: The Art and Craft of MeWlusic Riverwood Press,
Burbank, California, 1991.
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Burt, George: The Art of Film Musidortheastern University Press, United States,
1994.

Eisler, Hanns: Composing for the Filn@xford University Press, New York,
1947. _

Karlin, Fred:_Listening to MoviesSchirmer Books, New York, 1994.

Karlin, Fred, and Wright, Rayburn: On the Tra8lchirmer Books, New York,
1990.

Prendergast, Roy M.: Film Music: A Neglected Akt W. Norton and Company,
New York, 1977.

Thomas, Tony: Film Score: The Art and Craft of MoMusic Riverwood Press,
Burbank, California, 1991.
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1. Processingg = = % ik (http://www.processing.org/

2. "B 3 A HEE K - & % Arduino, “ Massimo Banzi (k& #93%)
3.“5 4 H en3 #53% - Arduino - éﬁfiﬁj L EECIPE S LT
4. *30 Arduino Projects for the Evil Genius,” Morgimon
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Mid-Term Exam 1: 20%
Mid-Term Exam 2: 20%
Final Exam: 60%

5 L

The instructor will present the raw materials foe tourse, and it is the students’
responsibility to reflect upon these ideas andgareanique contributions of their own
for the rest of the class to consider. Variouggmts will be assigned throughout the
semester, and it is essential that the studentpleterthe projects on time for them to
pass the course.

A final project will consist of a film which will @monstrate the creative development
of the entire class over the course of the semester

Attendance is mandatory, and tardiness or sleapintass are not acceptable!

7
@ v B HliE

H
)
piie

N

b N

Assignments are as listed under the various “rales#tie class. No late papers, no
late composition assignments, and no late perfarmweél be allowed!

TEE EpHegir

Evaluation for the course will be based upon indelpat work of the students that
reflects an understanding of the course contentude®ts will be encouraged to
perform at a level of excellence comparable to wiaild be expected in the
professional world of music production for variousdia.
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flo B prsm o - k7 ivd gJerry

Goldsmithi® & » = B #4573 > iF >
NNBERERBET DL Bl
KEFBEPA G A AEH 75 B A

“If a film is less than inspiring, | find
something in it to challenge me
| create a musical probl
and try to solve it’

TR ER S  N R kPF i
AATE RN F o i FJerry
Goldsmith#.% » &5 4 5 ~p 7 -

The theme is designed to be
memorable: each phrase contains
3 notes, and the “contour” of each
is the same:

%@’_\, /"‘,’égi&/s
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Dramatic Score
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Y

Background Score

Question 5

5. How does the source music in this film
show the relationship of the characters?

£ % 2% 4 B Kris William Falk #4273

e AR(T )% ORI £ )Y

AR ) = (R = )

EEFE LREFMERREFAN R P Y
R
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1~

SE SR X S X S
Goldsmith Course
NTNU - Fall 2010

Department: Digital Video and Audio Prografit = 8° 5 # #% 42
Course Code: PGUHOOZ 35 i~ 75
Course Title:__Foundations of Film Musj # %% Friday 6:30 - 9:15pm

Total Credits: 3 / Hours per week: 3
Instructor: Professor Kris Falle(2 27 « 45 5. &%)

Email: kris@ntnu.edu.tw

The films for this course were made between ttaesy2965 - 1997. All the films
have music composed by Jerry Goldsmith. Althoug films comprise various
genres, we will find that the musical approach &mhefilm is specific, but also
dramatically appropriate. The main purpose of th@urse for us to better
understand the potential relationship between &iird music.

Films

The Other

Coma

The Mephisto Waltz
Psycho Il *

Legend

Poltergeist *
Medicine Man

Mom and Dad Save the World
Matinee

Mr. Baseball

In Like Flint
Explorers

The ‘Burbs *

Air Force One

The Shadow

Basic Instinct

The River Wild

* With Chinese subtitles
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Week 1: Sept. 17 - Intro and Trailers: The ‘Buiids,Baseball, The Other, Coma.
Week 2: Sept. 24 - Coma (1978)

Week 3: Oct. 1 - Medicine Man (1991)

Week 4: Oct. 8 - Psycho Il (1983) *

Week 5: Oct. 15 - The Mephisto Waltz (1971)

Week 6: Oct. 22 - The Other (1972)

Week 7: Oct. 29 - Poltergeist * (1982)

Week 8: Nov. 5 - Legend (1985)

Week 9: Nov. 12 - Our Man Flint (1965)

Week 10: Nov. 19 - Mr. Baseball (1992)

Week 11: Nov. 26 - Explorers (1985)

Week 12: Dec. 3 - Matinee (1993)

Week 13: Dec. 10 - The ‘Burbs (1989) *

Week 14: Dec. 17 - Basic Instinct (1992)

Week 15: Dec. 24 - Air Force One (1997)

Week 16: Dec. 31 - Mom and Dad save Save the Wb€€1)
Week 17: Jan. 7 - The Shadow (1994)

Week 18: Jan. 14 - The River Wild (1994) *
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#P ¢4 (® = ): Film Music Technology and Production

ML E L W [EB E

RELH 3 FH P FFE3

¥eicgcfF - Kris Falk

KEFELEFF

DMA in Music Composition, Stanford University, 2004

Td o TR R R R BB LT

-~ EEPH

This course will concentrate on the very technalalgside of film music technology

including frame rates, click track generation, anehting streamers and flashes for

synchronizing music with film. Advanced MIDI issuedl also be explored,

including the process of refining “temp” tracks fmesentation to film producers.
The goal of the course is for the students to l@agleep understanding of all the

technical issues they may encounter if they chtmgeirsue employment in the world

of functional music (film, television, theatre, dan video games, etc.).

S EHRE

UNIT | — Basic Acoustics and Sound (2 Weeks)

UNIT Il = Sound and Music Mixing (2 Weeks)

UNIT 1l — Timing Music to Picture: Older Methodklewer Methods (3 Weeks)
UNIT IV — Producing Your Music for Presentation\(&eks)

UNIT V — Independent Projects (Remainder of the &sar)

= -? 35 ;\4 :

Evaluation for the course will be based upon indeeat work of the students that
reflects an understanding of the course contentude®ts will be encouraged to
perform at a level of excellence comparable to witaild be expected in the

professional world of music production for varigusdia.
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Burt, George. The Art of Film MusltNortheastern University Press, United States,
1994.

Eisler, Hanns: Composing for the Filn@xford University Press, New York,
1947. _

Karlin, Fred:_Listening to MoviesSchirmer Books, New York, 1994.

Karlin, Fred, and Wright, Rayburn: On the Tra8lchirmer Books, New York,
1990.

Prendergast, Roy M.: Film Music: A Neglected At W. Norton and Company,
New York, 1977.

Thomas, Tony: Film Score: The Art and Craft of MoMusic Riverwood Press,

Burbank, California, 1991.

94020410-£1 = {1 |DVD format
496020050- " #=&  |DVD format
496061315-#FFH!  |DVD format
496071358-51 &7 [DVD format
498072291-% k- [DVD format
498720240-5&*"*  [DVD format
498720264~ N DVD format
498720305-4%¢ 2.4, DVD format
498720367-fft ElA%E  |DVD format
498720379-fi7f%  |DVD format
498730489—?' i @Fi DVD format
498901296-¢1 '} |DVD format
498902056 {1F1__|DVD format
498902240- ?ﬁﬁ? DVD format
498902252-2 (= |DVD format
498902305-ﬂ‘|]]]‘33r| DVD format
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GEENREE LS (& & S R - b
National Taiwan Normal University Course Overview

B Department: Music Digital Archive & Composition Bram
(For Undergraduate & Graduate Students)

B Course Code:

B Course Title: Film Music Practice

B Total Credits: 3

Hours per week: 3
B Instructor: Professor Kris Falk(2 27 « 45 5. #3%)
B Specialty: Music Theory and Composition in Variddedia

B Email: kris@ntnu.edu.tw

Syllabus

The course will consist of a series of film musiojpcts assigned by the
professor. The purpose of the course is to devitbletudents’ skills in
understanding how to approach the complex isswedvied in composing music for
film directors and producers (who are mostly norsitians). The question of what
makes certain musical examples more appropriatedtieers for certain contexts will
also be explored.

This is a “hands-on” course in which the studemésresponsible for composing,
conducting, and producing their film music for adtfilm situations. Musicians will
be provided for most examples in class. Studenits complete their assignments
on time to pass the course.

Bibliography

Adorno, Theodor: In Search of Wagn¥erso, Great Britain, 1985.
Burt, George: The Art of Film MusidNortheastern University Press, United
States, 1994.
Eisler, Hanns: Composing for the Filn@xford University Press, New York,
1947. _
Karlin, Fred:_Listening to MoviesSchirmer Books, New York, 1994.
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Karlin, Fred, and Wright, Rayburn: On the Tra8kchirmer Books, New York,
1990.

Prendergast, Roy M.: Film Music: A Neglected Akt W. Norton and Company,
New York, 1977.

Thomas, Tony: Film Score: The Art and Craft of MoWMusic Riverwood Press,
Burbank, California, 1991.

494020410_%4 7 {f 1

496020581 _7Fli %

497201388_{f7

498072291_% it

498211108_ 5 A

498700537_1"  wk

498720329_ghy = Vi

494020410_F1 7 f12

498072291_% ##ith2

498700537_17 w2

498720329 =14 2

499901126_[i 537
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1.2 Processingiz;\ B # %8 (%2 )
13 3f X Fpepazd (% 3 %)
2 Processing Javaz ;¢ % 3+
2.1 AA#HAENE (% 4,5%)
22 gWeEdd (% 6 &)
SR (% 7 )
P34k (5 8 )
25 AR (5 9 iF)
2.6 AR EJE (% 10 iF)
2.7MIDI 2 8.5 » (%11 )
2.8 MIDI E]JE?!% P (%12 i)
29 R e EY (% 13 %)
3 Y BRFAFERIT (% 14 %)
4 BFp 3 BT
41 8 dp (% 15 %)
42 g H (% 16 &)
4.3Arduino$§y\t’i’$§]:’1 (%17 )
4.4 Arduino & & s * (%18 it)
5 fjrplive iy dlaE s (% 19 1F)
6 R &xAFEYE (% 20 i)

P
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1A 7 idfz

25 F Y T (30%)
3EEERFH (2 =) (20%)
437 &3 v (20%)

5 % & 5% i (30%)

1. Processingg = =% ik (http://www.processing.org/

2. "B 3 A HEE K - & % Arduino, “ Massimo Banzi (k& #93%)
3. “B i B eh3 #3% 3 Arduino - éﬁ*‘uj L EECIPE S LT
4. “30 Arduino Projects for the Evil Genius,” Morgimon
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